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Boston  Symphony  Orchestra 

[Sixiv-fouith  Season,    1944-1945] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 

Violins 

BURf.IN.  R. 

KLCUS,   G. 

lauga,  n.            cherkassky 

,  P.      RESNIKOFF,    V. 

Concert-master 

TAPLEY.    R. 

kassman,  n.        krips,  a. 

LEIBOVICI,   J. 

THEODOROWICZ. 

J. 

HANSEN.   E. 

DICKSON,   H. 

FEDOROVSKY,   P. 

ZAZOFSKY,  G. 

EISLER.   D. 

PIMIILD.    C. 

BE  ALE,   M. 

DUBBS,   H. 

KNUDSON,  C 

ZUNG.    M. 

MANUSEVITCH,   V. 

gorodetzky,  l. 

MAYER,    P. 

DIAMOND.    S. 

HILLYER,  R. 

del  sordo,  R. 

BRYANT,     M. 

.STONESTREET, 

L.                  MESSINA,     S. 

TRAMPLER,  W. 

MURRAY.   J. 

FRKFLENS,   H. 

nagy,  L. 
Violas 

SAUVLET,  H. 

IJ'JRANC.   J. 

FOUREL,  G. 

van  wynbergen,  c. 

GROVER,  H, 

CAUHAP^,  J. 

ARTlilRES,  L. 

BERNARD,   A. 

WERNER,  H. 

LEIINER,   E. 

kornsand. 

E. 

r.ERHARDT,  S. 

HUMPHREY 

,  G. 

Violoncellos 

BFDE-ni,  J. 

LANGENDOEN,  J.      DROEGHMANS,    H.      ZEISE,  K. 

FABRIZIO,  E. 

Zir.HERA,   A. 

ZIMBLER,    J.                  NIELAND,    M. 

MARJOLLET,   L. 

Basses 

MOLEUX,  C. 

JUHT,  L.                      GREENBERG,   H.            GIRARD,   H. 

BARWICKI,   J. 

OUFRESNE,  C. 

FRANKEL,    I.              PORTNOI,  H.                  PROSE,    P. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT.  G. 

GILLET,  F. 

'  polatschek,  v. 

allard,  r. 

PAPPOUTSAKIS,    J. 

DEVERGIE,  J. 

valerio,  m. 

panenka,  e. 

KAPLAN,  P. 

HJKATSKY,  J. 

cardillo,  p. 

laus,  a. 

Piccolo 

English  Horn 

Bass  Clarinet 

Contra-Bassoon 

MADSEN,  C. 

SPEYER,    L. 

MA2ft:EO,   R. 

piller,  b. 

Horns 

Trumpets 

Trombones 

Timpani 

VALKENIER,  W. 

MAGER,  G. 

RAICHMAN,  J. 

szulc,  r. 

MACDONALD,     W 

LAFOSSE,  M. 

hansotte,  l. 

POLSIER,  M. 

MEEK.  H. 

VOISIN,  R. 

COFFEY,  J. 

r.FBflAROT,  W. 

OROSZ,  J. 

MCCONATHY,  O. 

Harps 

Percussion 

TUBA 
ADAM.   E. 

zighera,  b. 
caughey,  e. 

sternburg,  s. 
smith,  c. 
arcieri,  e. 

Piano 

Librarian 

FOSS,  L. 

ROGERS, 

L.  J. 

SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND   MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth   1492 


SIXTY-FOURTH  SEASON,  1944-1945 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1944,   BY    BOSTON    SYMPHONY   ORCHESTRA,   IflC. 


The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .      President 
Henry  B.  Sawyer  .      Vice-President 

Henry  B.  Cabot  .      Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

JoHiN  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallowell  Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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KSTATE  ANALYSIS 

I  low  have  wartime  changes  affected 
vour  estate  plans?  We  welcome  op- 
portunities to  cooperate  with  you  and 
your  attorney  to  determine  whether 
changes  are  necessary  or  desirable. 

We  invite  you  to  use,  without  charge, 
our   Shawniut   Estate  Analysis  plan. 

TRUST  depari;ment 
The  V^tionat 

Shawmut  Bank 

Mrtf-.hr'    hrdrral  Drpoiit  Imurance  Corporation 

Listen  to  y,\\n  Hairy  with  ««Shawmut  Frontline  Headlines"  —  WBZ- 
WBZA  -  Mcndays,  Wednesdays  and  Fridays  at  7:45  p.  m. 
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SYMPHONIANA 

Exhibition 

Herald  Book  Fair  Schedule 

Broadcast  "Previews" 


EXHIBITION 

An  Exhibition  of  Paintings  loaned  by 
the  Massachusetts  Institute  of  Tech- 
nology is  on  view  in  the  First  Balcony 
Gallery. 

HERALD  BOOK  FAIR  SCHEDULE 

Paul  Waitt,  organizer  of  the  Herald 
Book  Fair,  which  will  be  held  at  Sym- 
phony Hall  on  October  16,  17,  18  and 
19,  promises  "the  greatest  Fair  that  the 
Boston  Herald  has  sponsored  during  the 
past  eight  years."  The  following  account 
is  taken  from  his  story  in  the  Sunday 
Herald : 

Outstanding  among  the  speakers  are 
Joe  E.  Brown,  famous  comedian,  who 
in  his  recent  tour  of  the  world  battle- 
fronts  talked  to  more  than  a  million 
service  men ;  Lieut.  John  Mason  Brown, 
U.S.N. R.,  whose  address  last  year  at  the 
Book  Fair  on  the  last  night  brought 
the  audience  to  its  feet;  and  Mrs.  Ray- 
mond Clapper,  wife  of  the  late  Boston 
Traveler  columnist  recently  killed  in  the 
Pacific  area  while  in  the  performance 
of  his  newspaper  duties.  The  programme 
made  up  thus  far  follows: 

MONDAY   AFTERNOON,    OCT.    16 

Chairman:  Governor  Saltonstall 
Speakers : 

BURNS  MANTLE,  Dramatic  Critic  of 

New  York  City. 
EMILY  HAHN,  Correspondent  for  the 

New  Yorker  in  China,  and  author  of 

"The    Soong    Sisters"    and    "China    to 

Me." 
LOUIS  FISCHER,  author  of  "Men  and 

Politics,"    "Empire,"    "A    Week    with 

Gandhi." 

KATHLEEN  WINSOR,  author  of 
"Forever  Amber,"  a  first  novel. 

HELEN  KUO,  author  of  "I've  Come  a 
Long  Way"  and  "Westward  to  Chung- 
king." 

MONDAY   EVENING,    OCT.    16 

Chairman:    Carl    Carmer,    author    of 
"The  War  Against  God." 

LILLIAN  SMITH,  author  of  "Strange 
Fruit." 


LIGHTING 
YOUR  WAY 

Smouldering  sequins  and 
sumptuous  beading  of  the 
same  anthracite  black  or 
logwood  brown  of  the 
rayon  crepe.  A  boat- 
necked  overblouse  and  the 
sleekest  of  skirts,  impor- 
tantly designed .. .    124.00 

IN  MISSES'  SIZES 
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A  FORMAL 
PYJ  AM  A  — 

HANDSOME  and 
COMFORTABLE 

The  jacket  of  black  caracul 
cloth  and  rayon  crepe  is 
tunic  length  over  the  straight 
slim  black  aralac  trousers. 
Turquoise,  red,  or  green. 
Sizes  12  to  18.  $45 

The  Trousseau  House  of  Boston 

41B    BDYLSiDN    STREET 

WELLESLEY     "     HYANNIS     "     PALM   BEACH 


EMILY  KIMBROUGH,  co-author  with 
Cornelia  Otis  Skinner  of  "Our  Hearts 
Were  Young  and  Gay,"  and  author  of 
"We  Took  Our  Hearts  to  Hollywood," 
and  the  forthcoming  "How  Dear  to 
My  Heart." 

FOSTER  HAILEY,  author  of  "Pacific 
Battle  Line." 

IRVING  STONE,  author  of  "Lust  for 
Life,"  "Sailor  on  Horseback,"  "They 
Also  Ran,"  and  the  forthcoming  "Im- 
mortal Life." 

LEO  CHERNE,  author  of  "Your  Busi- 
ness Goes  to  War"  and  "The  Rest  of 
Your  Life." 

TUESDAY   AFTERNOON,    OCT.   17 

MRS.  RAYMOND  CLAPPER,  who 
edited  the  recently  published  collec- 
tion of  her  husband's  column  called 
"Watching  the  World." 

AGNES  MEYER,  author  of  "Journey 
Through  Chaos." 

WILL  CUPPY,  author  of  "The  Great 
Bustard,"  and  "The  Decline  and  Fall 
of  Everybody." 

ERWIN  LESSNER,  author  of  "Phan- 
tom Victory." 

RICHARD  HALLET,  author  of  "The 
Rolling  Earth,"  "Michael  Beam,"  and 
the  forthcoming  "Foothold  of  Earth." 

JOHN  SELBY,  Music  and  Arts  Editor 
of  the  Associated  Press ;  author  of 
"Sereno." 

TUESDAY   EVENING,   OCT.   17 


ROBERT  ST.  JOHN,  NBC  commenta- 
tor, author  of  "From  the  Land  of  the 
Silent  People,"  and  the  forthcoming 
novel,  "It's  Always  Tomorrow." 

JOE  E.  BROWN,  famous  wide-mouthed 
comedian,  who  since  his  return  from 
a  tour  of  world  battlefronts  has  writ- 
ten   a    book    called    "Your    Kid    and 

.   Mine." 

JAN  KARSKI,  author  of  "Story  of  a 
Secret  State." 

WEDNESDAY    AFTERNOON, 
OCT.   18 

Program  presented  by  the  Council  of 
Books  in  Wartime. 

ALLAN  CHASE— author  of  "Falange" 
and   "The  Five   Arrows." 

ROBERT  SHERROD—Time  corre- 
spondent   and    author   of   "Tarawa." 

COMDR.  WALTER  KARRIG,  one  of 
our  high  ranking  Naval  officers,  gives 
his  impressions  of  the  progress  of  the 
war. 
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WEDNESDAY   EVENING,    OCT.    18 

LIEUT.  JOHN  MASON  BROWN, 
U.S.N.R.,  author  of  "To  All  Hands" 
and  the  forthcoming  "Many  a  Watch- 
ful   Night." 

MARGARET  LANDON,  author  of 
"Anna   and   the   King   of   Siam." 

JAMES  STREET,  author  of  "In  My 
Father's  House,"  "O  Promised  Land," 
"Tap  Roots,"  and  the  new  "By  Valor 
and  Arms,"  to  be  published  this  week. 

GLENWAY  WESCOTT,  author  of 
"The  Grandmothers,"  a  Harper  Prize 
Novel,  and  a  new  novel. 

LOUIS  WALDMAN,  author  of  "Labor 
Lawyer." 

THURSDAY  AFTERNOON.  OCT.  19 

GEORGE  SESSIONS  PERRY,  author 

of   "Where  Away?" 

CHRISTOPHER  LAFARGE,  author  of 
"East  by  Southwest." 

LIEUT.  WILLIAM  BRADFORD 
HUIE,  CB.  U.S.N.R.,  author  of  "Mud 
on  the  Stars,"  "The  Fight  for  Air 
Power."  and  a  new  story  of  the  Sea- 
bees,  "Can  Do." 

DOROTHY  ADAMS,  author  of  "We 
Stood  Alone." 

BURGESS  JOHNSON,  light  verse 
poet,  author  of  "As  Much  as  I  Dare." 

THURSDAY   EVENING,   OCT.    19 

Chairman:  John  Kieran,  "Information 
Please"  expert  and  veteran  columnist. 
BILL       CUNNINGHAM,       nationally 

known   Herald    columnist. 
NEAL  O'HARA,  "Take  It  From  Me," 

the  Boston  Traveler  humorist. 
CLAYTON   GOING,    author   of   "War 

Dogs,"  will  speak  in  conjunction  with 

MRS.    GEORGE    S.    WILBUR,    JR., 

whose  dog,  "Gerry,"  has  served  a  year 
with  the  armed  forces.  Mrs.  Wilbur 
will  put  her  marvelous  shepherd  dog 
through  the  paces,  in  a  sensational 
exhibit. 

This  year,  as  before,  there  will  be 
several  civic  exhibits.  The  background 
of  the  Fair  will  have  to  do  with  a 
mammoth  "War  Art"  exhibit,  which  is 
tremendously  impressive,  and  of  greater 
scope  than  the  great  war  exhibit  of 
last  year. 

The  Associated  American  Artists,  Inc., 
of  New  York,  which  furnished  the  fair 
with  many  valuable  originals  last  year, 
has  again  come  to  the  fore,  and,  in  con- 
junction with  the  United  States  Navy 
and   the  Abbott   Laboratories   of  North 
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taste  is  important  .  .  . 

this  is  no  time  for  short-lived  fads.  It  is 
a  time  for  beautiful  feminine  clothes.  A 
time  when  Fredleys'  clothes  come  into 
their  own,  for  in  them  you  find  the  well- 
bred  simplicity  that  endures  ... 

quality  is  important  .  .  . 

in  clothes  as  in  everything  else,  quality 
is  farsighted  economy.  And  quality  is  a 
basic  attribute  of  everything  you  buy  at 
Fredleys',  no  matter  how  much  or  how 
little  you  spend  .  .  . 

value  is  important  .  .  . 

good  clothes  have  always  proved  a  good 
investmjent.  They  pay  dividends  at  every 
wearing.  At  Fredleys'  you  get  not  only 
full  value,  but  plus  value  .  .  .  that  extra 
something  inherent  in  Fredleys'  clothes 
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AND  COMPANY,  INC. 

Jewelers   To    The   Discriminating 


The  Kennard  name  on  fine  jewelry 
associates  itself  with  four  genera- 
tions (as  long  as  any  living  New 
Englander  will  recall).  The  integ- 
rity of  that  name  is  part  of  the 
intrinsic  value  of  every  current 
transaction.  Why  not  profit  by  it ! 
It  is  yours  just  by  crossing  the 
threshold,  and  a  warm  invitation 
is  hereby  extended. 


Certified  Gemologist 

Regislered  Jewelers 
American  Gem  Society 

15  ARLINGTON  ST. 
BOSTON,  MASS. 


Chicago,  111.,  is  furnishing  an  array  of 
oils  and  water  colors  having  to  do 
largely  with  the  submarine  side  of  the 
war.  These  originals  are  the  latest  work 
of  Thomas  Benton,  whose  canvases  last 
year  attracted  so  much  attention,  and 
of  Georges  Schreiber,  and  have  never 
before  been  exhibited. 

Through  arrangements  with  Richard 
Edes  Harrison,  the  brilliant  cartogra- 
pher, we  have  been  able  to  obtain 
four  of  his  unusual  colored  maps,  which 
have  only  recently  been  on  exhibition. 

The  WACS,  in  conjunction  with  the 
Coast  Guard,  will  furnish  six  original 
oil  paintings,  which  will  be  more 
thoroughly  described  at  a  later  date. 

Two  other  exhibits  will  attract  con- 
siderable attention.  They  include  Li- 
brary  of    Congress    in   Washington. 

From  the  United  States  Navy  De- 
partment at  Washington  fifty  original 
water  color  paintings,  executed  in  every 
theater  of  war  by  combat  artists,  will 
be  on  exhibition.  There  will  be  a  minia- 
ture book  collection  contributed  by  Mrs. 
Joanne  Bauer-Mayer,  of  48  Francis 
Street,  Brookline.  These  tiny  volumes, 
having  to  do  with  religion,  history  and 
some  of  the  old  classics,  are  literally 
an   education   in   themselves. 

Another  exhibit  is  unique,  and  will 
be  furnished  by  the  Boston  Public  Li- 
brary. It  consists  of  a  number  of  old 
Beagle  dime  novels.  Further  information 
about  these  exhibits  will  be  given  later 
on.  Other  exhibits  will  also  be  an- 
nounced  later. 


BROADCAST  "PREVIEWS" 

An  innovation  is  announced  in  con- 
nection with  the  broadcasts  of  the  Sym- 
phony concerts  on  Saturday  nights  from 
8:30  to  9:30,  which  will  be  continued 
under  the  sponsorship  of  the  Allis- 
Chalmers  Manufacturing  Company  of 
Milwaukee. 

Each  Thursday  evening  at  10:15  P.M. 
on  Station  WHDH  (of  the  Blue  Net- 
work), Dr.  Hans  Nathan  will  give  a 
"Preview"  of  the  programme  of  the 
Saturday  evening  broadcast  to  follow. 
Dr.  Nathan  will  speak  about  the  com- 
posers and  their  music  to  be  heard,  in- 
terspersing his  remarks  with  musical 
illustrations.  He  will  also  introduce,  on 
occasion,  composers  whose  works  are 
to  be  played. 


L6J 


It's  a  Darford 

You  can  tell  by  the  superb  way  it's  tailored. 
You,  who  have  enjoyed  our  exclusive  Dar- 
fords  with  tweeds  and  tailoreds  can  now 
wear  their  pert  prettiness  above  dresses  and 
furs.  Millinery  Salon,  six  floor.  ^15 

R.  H.  5TEARNS  CO. 
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The  First  National  Bank 
0/^  Boston 

Announces  a  Series  of  Concerts 

Beginning  October  8,  1944 

"Sunday  at  4:30" 

Arthur  Fiedler,  Conductor 

* 

To  be  broadcast  each  Sunday  Afternoon  at 

4^:1^0  from  the  Boston  Opera  House 

over  Radio  Station  WBZ,  Boston 

1030  on  your  dial 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,   BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 

Allied withTn^  First  National  Bank  of  Boston 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


First  Programme 


FRIDAY  AFTERNOON,  October  6,  «^  2 :  30  o'clock 

SATURDAY  EVENING,  October  7,  at  8:30  o'clock 


Beethoven Symphony  No.  3  in  E-flat  major,  "Eroica,"  Op,  55 

I.  Allegro  con  brio 

II.  Marcia  funebre:  Adagio  assai 

III.  Scherzo:  Allegro  vivace;  Trio 

IV.  Finale:  Allegro  molto 

The  performance  is  dedicated  to  the  heroes  of  the  United  Nations 


Intermission 
ScHUMAN Prayer  in  Time  of  War 

(First  performance  in  Boston) 


Ravel "Daphnis  et  Chloe,"  Ballet,  Orchestral  Excerpts 

(Second  Suite) 

Lever  du  jour  —  Pantomime  —  Danse  generate 


Baldwin  Piano 


This  programme  will  end  about  4:15  on  Friday  Afternoon, 
10:15  o'clock  on  Saturday  Evening 
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Draped  suavely  .  .  illummated 
by  sequins  .  .  typical  of  the 
glamour  to  be  found  on  Junior 
Bazaar's  collection  of  date 
dresses.  This  one  in  black  or 
high  shaded  rayon  crepe. 
Sizes  9-15,  $16.95 

JUNIOR  BAZAAR  —  THIRD  FLOOR 
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New  England's  Largest  S{:ore 


SYMPHONY  NO.  3  IN  E-FLAT,  "EROICA,"  Op.  55 
By  LuDwiG  VAN  Beethoven 
Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827 


Composed  in  the  years  1802—1804,  the  Third  Symphony  was  first  performed  at 
a  private  concert  in  the  house  of  Prince  von  LobkoAvitz  in  Vienna,  December,  1804, 
the  composer  conducting.  The  first  pubHc  performance  was  at  the  Theater  an  der 
Wien,  April  7,  1805.  The  parts  were  pubHshed  in  1806,  and  dedicated  to  Prince 
von  Lobkowitz.  The  score  was  pubHshed  in  1820. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
three  horns,  two  trumpets,  timpani  and  strings. 

The  most  recent  performance  at  these  concerts  was  January  21,  1944,  when 
Vladimir  Golschmann  conducted. 

THOSE  who  have  listened  to  the  Eroica  Symphony  have  been  re- 
minded, perhaps  too  often,  that  the  composer  once  destroyed  in 
anger  a  dedication  to  Napoleon  Bonaparte.  The  music,  as  one  returns 
to  it  in  the  course  of  succeeding  years,  seems  to  look  beyond  Napoleon, 
as  if  it  really  never  had  anything  to  do  with  the  man  who  once  fell 
short  of  receiving  a  dedication.  Sir  George  Grove  once  wrote:  "Though 
the  Eroica  was  a  portrait  of  Bonaparte,  it  is  as  much  a  portrait  of 
Beethoven  himself  —  but  that  is  the  case  with  everything  he  wrote." 


A  Short  OutVme 

of 
Music  History 

From  Ancient  Times 
to  the  Present  Day 

by  CUTHBERT  HARRIS 

Price  $1.25  net 

A  brief  account  of  the  growth  of 
music,  with  short  musical  illustra- 
tions from  the  works  of  the  most 
notable  composers.  It  includes  dis- 
cussion of  early  sacred  and  secular 
music,  the  rise  of  opera  and  ora- 
torio, leading  composers  of  the 
Classical  and  Romantic  Schools,  also 
a  list  of  composers,  with  references 
to  their  principal  works.  A  chapter 
devoted  to  the  development  of  the 
pianoforte  and  instruments  of  the 
orchestra  is  of  especial  value. 
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Sir  George's  second  remark  was  prophetic  of  the  present  point  of  view. 
His  first  statement  represented  an  assmnption  generally  held  a  half 
century  ago,  but  now  more  seldom  encountered. 

The  concept  of  heroism  which  plainly  shaped  this  symphony,  and 
which  sounds  through  so  much  of  Beethoven's  music,  would  give  no 
place  to  a  self-styled  "Emperor"  who  was  ambitious  to  bring  all 
Europe  into  vassalage,  and  ready  to  crush  out  countless  lives  in  order 
to  satisfy  his  ambition.  If  the  "Eroica"  had  ever  come  to  Napoleon's 
attention,  which  it  probably  did  not,  its  inward  nature  would  have 
been  quite  above  his  comprehension  —  not  to  speak,  of  course,  of 
musical  comprehension.  Its  suggestion  is  of  selfless  heroes,  those  who 
give  their  lives  to  overthrow  tyrants  and  liberate  oppressed  peoples. 
Egmont  was  such  a  hero,  and  so  was  Leonore.  The  motive  that  gave 
musical  birth  to  those  two  characters  also  animated  most  of  Beethoven's 
music,  varying  in  intensity,  but  never  in  kind.  It  grew  from  the 
thoughts  and  ideals  that  had  nurtured  the  French  Revolution. 

Beethoven  was  never  more  completely,  more  eruptively  revolution- 
ary than  in  his  Eroica  Symphony.  Its  first  movement  came  from  all 
that  was  defiant  in  his  nature.  He  now  tasted  to  the  full  the  intoxica- 
tion of  artistic  freedom.  This  hunger  for  freedom  was  one  of  his 
deepest  impulses,  and  it  was  piqued  by  his  sense  of  servitude  to  titles. 
Just  or  not,  the  resentment  was  real  to  him,  and  it  increased  his  kin- 
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ship  with  the  commoner,  and  his  ardent  republicanism.  The  Eroica, 
of  course,  is  no  political  document,  except  in  the  degree  that  it  was 
the  deep  and  inclusive  expression  of  the  composer's  point  of  view  at 
the  time.  And  there  was  much  on  his  heart.  This  was  the  first  out- 
spoken declaration  of  independence  by  an  artist  who  had  outgrown 
the  mincing  restrictions  of  a  salon  culture  in  the  century  just  ended. 
But,  more  than  that,  it  was  a  reassertion  of  will  power.  The  artist, 
first  confronted  with  the  downright  threat  of  total  deafness,  answered 
by  an  unprecedented  outpouring  of  his  creative  faculties.  There,  es- 
pecially, lie  the  struggle,  the  domination,  the  suffering,  and  the  triumph 
of  the  Eroica  Symphony.  The  heroism  that  possesses  the  first  movement 
is  intrepidity  where  faith  and  strength  become  one,  a  strength  which 
exalts  and  purifies.  The  funeral  march,  filled  with  hushed  mystery,  has 
no  odor  of  mortality;  death  had  no  place  in  Beethoven's  thoughts  as 
artist.  The  spirit  which  gathers  and  rises  in  the  middle  portion  sweeps 
inaction  aside  and  becomes  a  life  assertion.  The  shouting  triumph 
of  the  variation  Finale  has  no  tramp  of  heavy,  crushing  feet;  it  is  a 
jubilant  exhortation  to  all  mankind,  a  foreshadowing  of  the  Finales 
of  the  Fifth  and  Ninth  Symphonies.  It  is  entirely  incongruous  as  ap- 
plied to  the  vain  and  preening  Corsican  and  his  bloody  exploits. 
Beethoven  may  once  have  had  some  misty  idea  of  a  noble  liberator;  he 
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was  to  have  an  increasingly  bitter  experience  of  the  misery  which  spread 
in  Napoleon's  wake. 


The  Third  Symphony  is  set  down  by  Paul  Henry  Lang,  in  his 
"Music  in  Western  Civilization,"  as  "one  of  the  incomprehensible 
deeds  in  arts  and  letters,  the  greatest  single  step  made  by  an  individual 
composer  in  the  history  of  the  symphony  and  the  history  of  music  in 
general."  The  statement  is  well  considered;  it  looms  in  a  summation 
which  is  broad,  scholarly,  and  musically  penetrating.  Indeed,  wonder- 
ment at  that  mighty  project  of  the  imagination  and  will  is  not  lessened 
by  the  passing  years.  Contemplating  the  harmless  docilities  of  the 
First  and  Second  Symphonies,  one  looks  in  vain  for  a  "new  road"* 
taken  so  readily  with  so  sure  and  great  a  stride.  Wagner's  "Ring"  fol- 
lowing "Lohengrin,"  Brahms'  First  Symphony  —  these  triumphant  as- 
sertions of  will  power  were  achieved  only  after  years  of  germination 
and  accumulated   force.  With   Beethoven,   spiritual   transformations 


*  "I  am  not  satisfied,"  said  Beethoven  to  Krumpholz  in  1802,  "with  my  works  up  to  the 
present  time.  From  today  I  mean  to  take  a  new  road."  (This  on  the  authority  of  Czerny  • — 
"Recollections  of  Beethoven." 
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often  came  swiftly  and  without  warning.  Having  completed  his  Second 
Symphony  in  the  summer  of  1802  at  Heiligenstadt,  he  forthwith 
turned  his  back  upon  the  polite  patterns  of  Haydn  and  Mozart. 

The  moment  was  the  most  critical  in  his  life.  The  realization  came 
upon  him  in  that  summer  that  deafness  must  be  accepted,  an  ironic 
blotting  out  of  the  precious  faculty  of  his  calling,  shutting  him  from 
converse  with  the  world  of  tone  and  the  world  of  men.  He  contem- 
plated suicide,  but  seized  upon  the  thought  that  living  to  compose 
was  his  one  great  duty  and  resource.  To  Dr.  Wegeler,  one  of  the  two 
friends  whom  he  could  bring  himself  to  tell  of  his  deafness,  he  wrote 
in  a  letter  of  resurgent  determination,  "I  will  take  Fate  by  the  throat." 
The  "Eroica"  was  his  direct  act  of  taking  "Fate  by  the  throat,"  for 
the  first  sketches  are  attributed  by  Nottebohm  to  October,  1802,  the 
very  month  of  the  Heiligenstadt  Will.  In  this  sense,  the  idealized 
heroism  of  the  Symphony  can  be  nothing  else  than  autobiographical. 
It  is  not  explicitly  so,  for  Beethoven  would  not  reveal  his  secret  tragedy; 
not  even  consciously  so,  for  the  deeper  motivations  of  Beethoven  were 
quite  instinctive. 

As  his  notebooks  show,  he  forged  his  heroic  score  with  a  steady  on- 
slaught, expanding  the  inherited  form  almost  beyond  recognition,  yet 
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preserving  its  balance  and  symmetry.  The  plans  for  each  movement 
but  the  scherzo  were  laid  in  the  first  fever  of  creation.  But  Beethoven 
seems  to  have  been  in  no  great  hurry  to  complete  his  task.  The  work- 
manship in  detail  is  largely  attributed  to  his  summer  sojourns  of  1803 
at  Baden  and  at  Ober-Dobling.  Ries  remembered  seeing  a  fair  copy 
in  its  finished  state  upon  the  composer's  table  in  the  early  spring  of 
1804. 

Musicians  have  never  ceased  to  wonder  at  the  welded  and  significant 
organism  of  the  exposition  in  the  first  movement,  the  outpouring  in- 
vention and  wealth  of  episodes  in  the  working  out,  the  magnificence 
and  freshness  of  the  coda.  The  unity  of  purpose,  the  clarity  amid  pro- 
fusion, which  the  Symphony's  early  critics  failed  to  perceive,  extends 
no  less  to  the  Funeral  march,  the  scherzo,  the  variation  finale  —  forms 
then  all  quite  apart  from  symphonic  practice.  One  whose  creative 
forces  ran  in  this  wise  could  well  ignore  precedent,  and  extend  his 
score  to  the  unheard-of  length  of  three  quarters  of  an  hour.* 


*  Beethoven  is  said  to  have  retorted  to  those  w^ho  vigorously  protested  the  length  of  the 
Eroica :  "If  I  write  a  symphony  an  hour  long,  it  will  be  found  short  enough !"  And  so  he 
did,  with  his  Ninth,  He  must  have  realized,  however,  the  incapacity  of  contemporary  audi- 
ences, when  he  affixed  to  the  published  parts  (and  later  to  the  score)  of  the  "Eroica": 
"Since  this  symphony  is  longer  than  an  ordinary  symphony,  it  should  be  performed  at  the 
beginning  rather  than  at  the  end  of  a  concert,  either  after  an  overture  or  an  aria,  or  after  a 
concerto.  If  it  be  performed  too  late,  there  is  the  danger  that  it  will  not  produce  on  the 
audience,  whose  attention  will  be  already  wearied  by  preceding  pieces,  the  effect  which  the 
composer  purposed  in  his  own  mind  to  attain." 
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Certain  definitely  established  facts,  as  well  as  legends  based  on  the 
sometimes  too  fertile  memories  of  his  friends,  surround  Beethoven's 
programmistic  intentions  regarding  the  Eroica  Symphony.  Ries  told 
how  in  the  early  spring  of  1804,  he  saw  the  completed  sheets  upon  Bee- 
thoven's work  table  with  the  word  "Buonaparte"  at  the  top,  "Luigi 
van  Beethoven"  at  the  bottom,  a  blank  space  between;  how  when  he 
told  Beethoven  a  few  weeks  later  that  the  ''First  Consul"  had  pro- 
claimed himself  "Emperor  of  the  French,"  pushing  the  Pope  aside 
and  setting  the  crown  on  his  own  head,  the  composer  flew  into  a  rage, 
and  tore  the  title  page  in  two.  Schindler  confirms  this  tale,  having 
heard  it  from  Count  Moritz  Lichnowsky.  The  manuscript  copy  (not  in 
Beethoven's  script,  but  freely  marked  by  him)  which  has  come  down 
to  posterity  and  which  is  now  at  the  Library  of  the  Gesellschaft  der 
Musikfreunde  in  Vienna,  has  a  different  title  page.  It  reads:  ''Sinfonia 
Grande  —  Intitulata  Bonaparte  —  804  in  August  —  del  Sigr.  Louis  van 
Beethoven  —  Sinfonia  3,  Op.  55."  The  words  ''Intitulata  Bonaparte*' 
have  been  blotted  out,  but  can  still  be  traced.  Under  his  name  in  lead 
pencil,  now  barely  discernible,  Beethoven  has  written:  ''Geschrieben 
auf  Bonaparte."  Beethoven  wrote  to  Breitkopf  and  Hartel,  August  26, 
1804,  offering  them  "a  new  grand  symphony,  really  entitled  Bonaparte, 
and  in  addition  to  the  usual  instruments  there  are  specially  three  ob- 
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bligato  horns.  I  believe  it  will  interest  the  musical  public."  This  was 
the  Beethoven  who  liked  to  take  the  tone  of  a  shrewd  business  man, 
and  also  the  Beethoven  who  devised  his  dedications  with  a  cold  eye 
for  expediency.  The  symphony  "written  on  Bonaparte"  was  finally 
published  as  "Sinfonia  Eroica^  composed  to  celebrate  the  memory  of  a 
great  Man."  The  inscription  might  well  have  been  put  this  way: 
"Composed  in  memory  of  greatness  dreamed  by  a  musician  and  for- 
feited by  a  statesman." 


The  immense  step  from  the  Second  Symphony  to  the  Third  is 
primarily  an  act  of  the  imagination.  The  composer  did  not  base  his 
new  power  on  any  new  scheme;  he  kept  the  form  of  the  salon  sym- 
phony* which,  as  it  stood,  could  have  been  quite  incongruous  to  his 
every  thought,  and  began  furiously  to  expand  and  transform.  The 
exposition  is  a  mighty  projection  of  155  bars,  music  of  concentrated 
force,  wide  in  dynamic  and  emotional  range,  conceived  apparently  in 
one  great  sketch,  where  the  pencil  could  hardly  keep  pace  with  the 
outpouring  thoughts.  There  are  no  periodic  tunes  here,  but  fragments 
of  massive  chords,  and  sinuous  rhythms,  subtly  articulated  but  inex- 
tricable, meaningless  as  such  except  in  their  context.  Every  bar  bears 


*  He  first  projected  the  movements  conventionally,  as  the  sketchbooks  show.  The  opening 
chords  of  the  first  movement,  stark  and  arresting,  were  originally  sketched  as  a  merely  stiff 
dominant-tonic  cadence.  The  third  movement  first  went  upon  paper  as  a  minuet.  Variations 
were  then  popular,  and  so  were  funeral  marches,  although  they  were  not  used  in  symphonies. 
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the  heroic  stamp.  There  is  no  melody  in  the  conventional  sense,  but 
in  its  own  sense  the  music  is  melody  unbroken,  in  long  ebb  and  flow, 
vital  in  every  part.  Even  before  the  development  is  reached  the  com- 
poser has  taken  us  through  mountains  and  valleys,  shown  us  the  range, 
the  universality  of  his  subject.  The  development  is  still  more  incredible, 
as  it  extends  the  classical  idea  of  a  brief  thematic  interplay  into  a  sec- 
tion of  250  bars.  It  discloses  vaster  scenery,  in  which  the  foregoing 
elements  are  newly  revealed,  in  their  turn  generating  others.  The  re- 
capitulation (beginning  with  the  famous  passage  where  the  horns 
mysteriously  sound  the  returning  tonic  E-flat  against  a  lingering 
dominant  chord)  restates  the  themes  in  the  increased  strength  and 
beauty  of  fully  developed  acquaintance. 

But  still  the  story  is  not  told.  In  an  unprecedented  coda  of  140  bars. 
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the  much  exploited  theme  and  its  satelHtes  reappear  in  fresh  guise, 
as  if  the  artist's  facuky  of  imaginative  growth  could  never  expend 
itself.  This  first  of  the  long  codas  is  one  of  the  most  astonishing  parts 
of  the  Symphony.  A  coda  until  then  had  been  little  more  than  a  bril- 
liant close,  an  underlined  cadence.  With  Beethoven  it  was  a  resolution 
in  a  deeper  sense.  The  repetition  of  the  subject  matter  in  the  reprise 
could  not  be  for  him  the  final  word.  The  movement  had  been  a  narra- 
tive of  restless  action  —  forcefulness  gathering,  striding  to  its  peak  and 
breaking,  followed  by  a  gentler  lyricism  which  in  turn  grew  in  tension 
until  the  cycle  was  repeated.  The  movement  required  at  last  an  es- 
tablished point  of  repose.  The  coda  sings  the  theme  softly,  in  confident 
reverie  under  a  new  and  delicate  violin  figure.  As  the  coda  takes  its 
quiet  course,  the  theme  and  its  retinue  of  episodes  are  transfigured 
into  tone  poetry  whence  conflict  is  banished.  The  main  theme,  ringing 
and  joyous,  heard  as  never  before,  brings  the  end. 

The  second  movement,  like  the  first,  is  one  of  conflicting  impulses, 
but  here  assuaging  melody  contends,  not  with  overriding  energy,  but 
with  the  broken  accents  of  heavy  sorrow.  The  legato  second  strain  in 
the  major  eases  the  muffled  minor  and  the  clipped  notes  of  the  open- 
ing "march"  theme,  to  which  the  oboe  has  lent  a  special  somber  shad- 
ing. The  middle  section,  in  C  major,  begins  with  a  calmer,  elegiac 
melody,  over  animating  staccato  triplets  from  the  strings.  The  triplets 
become  more  insistent,  ceasing  only  momentarily  for  broad  fateful 
chords,  and  at  last  permeating  the  scene  with  their  determined  rhythm, 
as  if  the  composer  were  setting  his  indomitable  strength  against  tragedy 
itself.  The  opening  section  returns  as  the  subdued  theme  of  grief  gives 
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its  dark  answer  to  the  display  of  defiance.  But  it  does  not  long  continue. 
A  new  melody  is  heard  in  a  fugato  of  the  strings,  an  episode  of  quiet, 
steady  assertion,  characteristic  of  the  resolution  Beethoven  found  in 
counterpoint.  The  whole  orchestra  joins  to  drive  the  point  home.  But 
a  tragic  decrescendo  and  a  reminiscence  of  the  funeral  first  theme  is 
again  the  answer.  Now  Beethoven  thunders  his  protest  in  mighty 
chords  over  a  stormy  accompaniment.  There  is  a  long  subsidence  —  a 
magnificent  yielding  this  time  —  and  a  return  of  the  first  theme  again, 
now  set  forth  in  full  voice.  As  in  the  first  movement,  there  is  still  lack- 
ing the  final  answer,  and  that  answer  comes  in  another  pianissimo  coda, 
measures  where  peacefulness  is  found  and  sorrow  accepted,  as  the 
theme,  broken  into  incoherent  fragments,  comes  to  its  last  concord. 

The  conquering  life  resurgence  comes,  not  shatteringly,  but  in  a 
breath-taking  pianissimo,  in  the  swiftest,  most  wondrous  Scherzo  Bee- 
thoven had  composed.  No  contrast  more  complete  could  be  imagined. 
The  Scherzo  is  another  exhibition  of  strength,  but  this  time  it  is 
strength  finely  controlled,  unyielding  and  undisputed.  In  the  Trio,  the 
horns,  maintaining  the  heroic  key  of  E-flat,  deliver  the  principal  phrases 
alone,  in  three-part  harmony.  The  Scherzo  returns  with  changes,  such 
as  the  repetition  of  the  famous  descending  passage  of  rhythmic  dis- 
placement in  unexpected  duple  time  instead  of  syncopation.  If  this 
passage  is  "humorous,"  humor  must  be  defined  as  the  adroit  and  fanci- 
ful play  of  power. 


These  famous  fashion  shoes 
are  exclusive  in  Boston  with 
Thayer  McNeil.  Many  beautiful- 
ful  styles.  Shoe  sketched    14.95 


THAYER  McNEIL 

47  Temple  Place,  Boston  and  Wellesley  Square 


GEBELEIN 


BOSTON 


79  CHESTNUT  STREET 


FOOT  OF  BEACON  HILL 


Q)iL\ 


ve.  vs  mt 


iL 


[28] 


'mmssJ^-Miim^ 


^^j^X^v^trLe 


So  beautiful  It  tugs  at  your  heart .  .  .  PARADISE  PINK,  the 

newest  creation  of  Elizabeth  Arden  in  her  famed  lipstick 
nk  series,  is  likewise  so  natural  that  it's  completely  disarming,  wonder- 
fully young  . .  .  and  it's  news.  Wear  it  with  Renoir  Pink  Powder  for 
ytime.  Paradise  Pink  Powder  for  evening  .  ,  .  use  Paradise  Pink  rouge, 
applied  ever  so  sparingly,  in  a  little  triangle  of  dots  over  each  cheek  bone,  blended  out 
gently  .  . .  put  on  your  powder  with  a  firm,  pressing  motion  .  .  .  use  Paradise  Pink  Nail  Polish 
for  a  final  touch  ...  it  is  a  pink  both  elegant  and  exciting,  a  color  to  give  new  interest 
your  Fall  clothes  ...  to  make  you  look  younger,  lovelier,  more  vital  ...  in  a  new,  natural  way. 

Paradise  Pink  Lipstick,  1.00  and  1.50  (refills  .75)  . . .  Paradise  Pink  Nail  Polish,  .75  (prices  plus  taxes) 


^^A^^^ /taa^ft^ 


The  Boston  Symphony  Orchestral 

under  the  direction  of 

iv^ill  play  in  your  home 


You  may  enjoy  a  concert  by  the  Boston 
Symphony  Orchestra  whenever  you 
wish.  Under  the  inspired  direction  of 
Serge  Koussevitzky,  many  of  its  finest 
performances  have  been  recorded  on 
Victor  Red  Seal  Records. 

Choose  from  the  great  masterpieces 
of  Beethoven,  Brahms,  Haydn,  Men- 
delssohn .  .  .  Stravinsky,  Prokofieff, 
Ravel,  Moussorgsky,  and  many  others. 
All  are  magnificent,  exciting  perform- 
ances, flawlessly  reproduced.  Ask  your 
Victor  dealer  today  for  records  by 
Koussevitzky  and  the  Bos.ton  Sym- 
phony Orchestra.  ' 


BUY    MORE   w 


THE   WORLD'S  GREATEST  ARTISTS  ARE  ON 


▼  RCA  VICTOR  DIVISION,   RADIO  CORPORATION  OF  AMERICA,  CAMDEN,  N.  J 


[3oi 


[31] 


And  now  in  the  Finale^  the  tumuks  of  exultant  strength  are  released. 
A  dazzling  flourish,  and  the  bass  of  the  theme  is  set  forward  simply 
by  the  plucked  strings.  It  is  repeated,  its  bareness  somewhat  adorned 
before  the  theme  proper  appears  over  it,  by  way  of  the  wood  winds.* 
The  variations  disclose  a  fugato,  and  later  a  new  theme,  a  sort  of 
"second  subject"  in  conventional  martial  rhythm  but  an  inspiriting 
stroke  of  genius  in  itself.  The  fugato  returns  in  more  elaboration,  in 
which  the  bass  is  inverted.  The  music  takes  a  graver,  more  lyric  pace 
for  the  last  variation,  a  long  poco  andante.  The  theme  at  this  tempo 
has  a  very  different  expressive  beauty.  There  grows  from  it  a  new 
alternate  theme  (first  given  to  the  oboe  and  violin).  The  principal 
theme  now  strides  majestically  across  the  scene  over  triplets  of  increas- 
ing excitement  which  recall  the  slow  movement.  There  is  a  gradual 
dying  away  in  which  the  splendor  of  the  theme,  itself  unheard,  still 
lingers.  A  presto  brings  a  gleaming  close. 


The  recorded  opinions  of  early  performances  have  been  many  times 
Ljuotijd  for  the  delight  of  succeeding  generations.  Among  several  pri- 
vate or  semi-private  performances  in  Vienna  in  the  year  1805  was  one 
in  January,  at  the  house  of  the  banker  Herr  von  Wiirth.  A  reviewer 
was  present  and  wrote  of  it  in  the  Allgemeine  Musikalische  Zeitung. 
Whereas  he  called  the  First  Symphony  "a  glorious  art-creation"  with 
"an  extraordinary  wealth  of  lovely  ideas  treated  in  the  most  splen- 

*  The  varied  theme  had  already  appeared  under  Beethoven's  name  as  the  finale  of 
"Prometheus,"  as  a  contra-dance,  and  as  a  set  of  piano  variations.  Was  this  fourth  use  of 
it  the  persistent  exploitation  of  a  particularly  workable  tune,  or  the  orchestral  realization 
for  which  the  earlier  uses  were  as  sketches  ?  The  truth  may  lie  between. 
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did  and  graceful  style,  with  coherence,  order  and  clearness  reigning 
throughout,"  the  new  symphony  was  "virtually  a  daring  wild  fantasia, 
of  inordinate  length  and  extreme  difficulty  of  execution."  The  writer 
found  passages  of  beauty  and  force,  "but,"  he  said,  "the  work  seems 
often  to  become  lost  in  utter  confusion."*  He  finally  condemned  the 
score  as  "odd  and  harsh,"  and  expressed  his  preference  for  a  symphony 
by  Eberl  in  the  same  key.  It  was  at  the  first  public  performance,  on 
April  7,  that  Beethoven,  conducting,  found  himself  at  odds  with  the 
orchestra  in  the  vigorous,  syncopated  chords  of  the  first  movement,  and 
had  to  begin  again.  Ries  tells  how,  at  a  first  rehearsal,  "which  was  hor- 
rible," he  thought  the  horn  had  made  a  false  entrance  in  the  famous 
passage  where  the  composer,  indulging  an  "evil  whim"  {"hose 
Laune")  introduces  the  principal  theme  in  the  original  key  against 
the  dominant  B-flat  —  A-flat  of  the  strings.  "I  stood  beside  Beethoven, 
and  thinking  that  a  blunder  had  been  made,  I  said:  'Can't  the  damned 
hornist  count?  —  it  sounds  infamously  false!'  I  think  I  came  pretty 
close  to  receiving  a  box  on  the  ear.  Beethoven  did  not  forgive  the  slip 
for  a  long  time." 

Schindler  tells  us  that  the  Symphony  was  officially  considered   at 

the   Prague    Konservatorium    a   "dangerously   immoral   composition" 

(" sittem)erderhendes  Werk"),  but  the  Prague  public  took  the  "Eroica" 

to  its  heart  nevertheless.  The  symphony  found  its  way  to  the  Gewand- 

haus  concerts  at  Leipzig  on  January  29,  1807,  when  the  printed  pro- 

*  Instead  of  the  word   "work"   he  might  have  substituted    "critic." 
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Like  Boston  Symphony,  another  old,  famous 
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gramme  attempted  to  enlighten  the  public  in  this  fashion:  "Grand 
heroic  symphony  composed  by  Beethoven,  and  performed  tor  the  first 
time  in  Leipzig,  (i)  A  hery  and  splendid  Allegro;  (2)  a  sublime,  solemn 
Funeral  March;  (3)  an  impetuous  Scherzando;  (4)  a  grand  Finale  in 
the  strict  style."  The  symphony  apparently  lived  up  to  its  adjectives 
in  the  opinion  of  the  Leipzigers  —  it  was  repeated  twice  wumn  ten 
months.  First  performed  in  England,  February  21,  1814,  the  Symphony, 
on  each  reappearance,  was  greeted  with  acerbities  for  some  years.  A 
choice  one,  dated  1827,  ^^  quoted  by  Sir  George  Grove:  "The  Sym- 
phony ought  to  have  ended  with  the  March,  the  impression  of  which 
was  entirely  obliterated  by  the  ill-suited  Minuet  which  follows."  Grove 
also  tells  how  Habeneck  succeeded,  about  1825,  i^  introducing  the 
"Eroica"  to  a  skeptical  Paris.  "His  experiences  with  the  Second  Sym- 
phony had  warned  him  of  the  necessity  of  caution,  and  accordingly 
he  invited  the  principal  members  of  his  band  to  dinner,  and  'to  make 
a  little  music,'  on  St.  Cecilia's  Day.  The  'little  music'  consisted  of  the 
'Eroica'  and  Seventh  Symphonies,  which  seem  to  have  been  intro- 
duced to  these  gentlemen  on  that  day  ('the  better  the  day  the  better 
the  deed')  for  the  first  time;  and,  thanks  to  the  opportune  time  of  the 
ruse,  to  have  produced  a  favourable  effect  on  the  band.  'Under  these 
new  conditions  we  found,'  says  one  of  the  orchestra,  'that  these  two 
Symphonies  contained  some  tolerable  passages,  and  that  notwithstand- 
ing length,  incoherence,  and  want  of  connection  they  were  not  unlikely 
to  be  effective.'  " 
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PRAYER  IN  TIME  OF  WAR 
By  William  Howard  Schuman 

Born  in  New  York  City,  August  4,  1910 


Schuman  completed  his  "Prayer  in  Time  of  War"  at  the  end  of  the  year  1942. 
It  had  its  first  performance  by  the  Pittsburgh  Symphony  Orchestra  in  Pittsburgh 
under  the  direction  of  Fritz  Reiner,  on  February  26,  1943,  and  was  presented  by 
the  same  conductor  at  the  concerts  of  the  New  York  Philharmonic-Symphony  So- 
ciety on  the  March  25  and  26  following,  and  has  since  been  performed  by  several  of 
our  orchestras. 

It  is  in  one  movement.  The  following  instruments  are  called  for:  two  flutes 
and  piccolo,  two  oboes  and  English  horn,  two  clarinets  and  bass  clarinet,  two 
bassoons,  four  horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  base  drum, 
snare  drum,  tam-tam  and  strings. 

/Composing  this  music  on  the  eve  of  the  year  1943,  William  Schuman 
first  called  it  "Prayer  —  1943,"  and  it  was  under  this  title  that  it 
was  first  performed.  In  spite  of  that  fateful  moment  and  turning-point 
in  the  fortunes  of  war  which  surely  affected  the  music,  the  composer 
warns  his  listeners  against  seeking  any  graphic  intention  in  it.  "This 
work,"  he  wrote  on  the  occasion  of  its  first  performance,  "is  not  pro- 
gramme music  in  the  usual  sense  of  that  overworked  term.  There  is 
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They're  just  good  common  sense! 

BOSTON     EDISON 
COMPANY 


REMEMBER    THESE     FOUR 
SIMPLE    RULES 


1.  Do  all  reading,  studying, 
sewing,  or  game-playing 
close  to  a  good  light  source, 
preferably  a  modem  read- 
ing lamp. 


2.  Avoid  glare  from  bare 
bulbs.  Don't  sit  facing  the 
light.  Glare  strains  eyes. 


3.  Avoid  shadows.  Make 
sure  you  have  good  Ught 
directly  on  your  book  or 
work.  Shadows  strain  eyes. 


4,  Have  eyes  examined  reg- 
ularly. If  eyes  are  defective, 
vision  can  be  greatly  helped 
with  proper  glasses. 
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no  story,  nor  is  any  realistic  event  being  depicted.  The  title  is  merely 
some  indication  of  the  kind  of  feeling  that  went  into  the  composition." 

The  composer  attended  public  school  in  New  York  and  graduated 
from  Columbia  University.  He  attended  the  Juilliard  School  of  Music 
and  also  was  the  pupil  of  Max  Persin  in  harmony,  of  Charles  Haubiel 
in  counterpoint,  and  studied  composition  in  a  more  general  sense  with 
Roy  Harris.  He  attended  the  Mozarteum  Academy  in  Salzburg,  Austria. 
He  is  a  member  of  the  arts  faculty  of  Sarah  Lawrence  College  in  Bronx- 
ville.  New  York,  and  since  1937  has  been  the  conductor  of  its  chorus.  He 
held  a  Guggenheim  Fellowship  in  1939-40  and  1940-41. 

William  Schuman's  Second  Symphony  was  performed  at  the  Boston 
Symphony  concerts  on  February  17,  1939.  His  American  Festival  Over- 
ture, composed  in  the  summer  of  1939  for  special  concerts  of  American 
music  by  this  orchestra,  was  first  performed  at  one  of  these  concerts  in 
Symphony  Hall  on  October  6,  1939.  Since  then  his  music  has  been 
played  by  a  number  of  our  orchestras.  His  Third  Symphony,  dedicated 
to  Serge  Koussevitzky,  had  its  first  performance  at  these  concerts  Octo- 
ber 17,  1941.  It  has  been  performed  elsewhere  and  was  awarded  the 
first  prize  .for  an  American  composition  in  the  season  1942-43  by  the 
Music  Critics'  Circle  of  New  York  City.  William  Schuman's  Fourth 
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Symphony,  composed  in  the  summer  of  1941,  has  been  performed  in 
Cleveland,  Philadelphia  and  New  York.  His  Symphony  for  Strings, 
the  fifth  in  order  but  not  specifically  so  numbered,  was  written  for 
the  Koussevitzky  Music  Foundation  and  was  first  performed  at  these 
concerts  November  12,  1943. 

William  Schuman  once  wrote  to  the  editor  of  the  Philadelphia  Or- 
chestra programmes:  "Please  note  that  the  first  two  symphonies  are 
withdrawn  until  further  notice.  They  will  be  released  again  if  I  ever 
find  time  to  revise  them.  I  am  counting  on  running  out  of  ideas  at 
some  point  in  the  next  fifty-odd  years,  and  then  I'll  have  a  chance  to 
take  another  look  at  these  first  major  works."  Since  he  wrote  these 
words,  the  number  of  works  which  Mr.  Schuman  has  composed  indi- 
cates a  long  postponement  of  his  revisions.  They  include,  in  addition 
to  the  Overture  and  three  succeeding  symphonies  above  mentioned, 
the  following  orchestral  pieces:  a  Concerto  for  Piano  and  Chamber 
Orchestra  (first  performed  January  13,  1942,  at  a  Town  Hall  Forum, 
New  York,  Rosalyn  Tureck,  pianist);  an  orchestral  Prelude  and  Fugue 
(1937);  a  "Newsreel"  for  symphonic  band  (1941);  "Prayer  in  Time 
of  War"  (1942),  and  the  William  Billings  Overture  (first  performed 
by  the  Philharmonic-Symphony  Society  of  New  York,  Artur  Rodzinski, 
conductor,  February  17-18,  1944). 

The  list  of  works  shows  also  a  leaning  toward  choral  music.  The 
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cantata  "This  is  Our  Time"  is  based  on  a  text  of  Genevieve  Taggard. 
There  are  'Tour  Canonic  Choruses"  (1932),  a  "Choral  Etude"  (1937), 
"Prelude  for  Voices"  (on  a  text  from  Thomas  Wolfe's  "Look  Home- 
ward, Angel")  (1939),  "Holiday  Song"  (1942),  "Requiescat"  (1942), 
and  the  Cantata  "Pioneers,"  a  setting  from  Walt  Whitman.  The 
Cantata  "A  Free  Song,"  also  after  a  text  of  Walt  Whitman,  was  per- 
formed at  the  Boston  Symphony  concerts,  March  26-27,  1943.  This 
won  the  first  Pulitzer  Prize  awarded  for  a  musical  composition.  Cham- 
ber music  includes  three  string  quartets  and  a  few  smaller  pieces. 

Mr.  Schuman  has  recently  been  turning  his  attention  to  the  theatre. 
He  has  written  a  musical  number  entitled  "Side  Show  for  Orchestra" 
for  Billy  Rose's  forthcoming  review  "The  Seven  Lively  Arts"  (the 
score  of  the  show  is  by  Cole  Porter,  and  another  special  number  has 
been  composed  by  Stravinsky).  He  has  composed  the  score  for  the  pend- 
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ing  production  of  Shakespeare's  "Henry  VIII."  At  present  he  is  work- 
ing with  Anthony  Tudor  on  a  ballet  for  the  spring  season  of  the  Ballet 
Theatre. 

In  1942,  when  the  Third  Symphony  was  the  latest  that  had  been 
heard,  Leonard  Bernstein  discussed  the  musical  characteristics  of 
William  Schuman  in  "Modern  Music."  The  writer  said,  "The  works 
are  conceived  in  such  passion,  developed  with  such  energy,  and 
finished  with  such  conviction  as  inevitably  to  engender  both  naivete 
and  unevenness."  But  he  wrote  also  in  part: 

"William  Schuman's  music  belongs  to  that  cheerful  category  of 
compositions  which  are  better  listened  to  than  discussed.  But  recent 
performances  of  the  Third  Symphony  by  Koussevitzky  in  Boston  and 
New  York  have  raised  several  points  of  interest  which  are  really  worth 
talking  about. 

"This  work  marks  a  new  stage  in  the  composer's  growth.  It  is  free  of 
those  tender  faults  we  have  come  to  know  in  his  music  —  faults  which 
grew  out  of  being  too  much  in  love  with  his  own  musical  product  to 
permit  an  objective  approach.  Schuman's  progress  could  in  fact  best  be 
measured  by  looking  at  the  music  which  was  cut  out  of  the  work 
before  performance. 

"In  general,  Schuman  rides  to  glory  in  two  ways.  The  first  is  an  un- 
bounded conviction,  which,  aided  by  a  solid  and  rapidly  growing 
technic,  maintains  a  clarity  and  sculpturesque  quality  no  matter  how 
complex  the  sound.   However  slight  or  arbitrary  the  material  may 
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appear  on  paper,  by  virtue  of  this  conviction  it  acquires  great  signifi- 
cance the  moment  it  is  played.  (Incidentally,  a  discussion  of  so-called 
"arbitrary"  or  "synthetic"  musical  material  is  badly  needed  to  throw 
light  on  such  phenomena.)  The  second  is  an  energetic  drive,  a  vigor 
of  propulsion  which  seizes  the  listener  by  the  hair,  whirls  him  through 
space,  and  sets  him  down  at  will.  This  involves  a  buoyancy  and  a  lust- 
for-life  which  I  find  (at  the  risk  of  being  called  old-fashioned  and 
artificially  nationalistic)  wholly  American.  To  help  me  make  my  point 
I  wish  I  could  somehow  perform  the  American  Festival  Overture  on 
these  pages  for  each  reader,  to  prove  that  Young  America  exists,  acts, 
and  speaks  in  this  music. 

"The  happiest  feature  of  Schuman's  work  is  that  its  weaknesses  arise 
directly  from  these  healthy  qualities.  And  so  I  take  strong  issue  with  the 
rather  frequent  criticism  that  Schuman's  music  is  only  inferior  Harris, 
combined  with  inferior  Hindemith,  touched  up  more  recently  with 
inferior  Copland,  and  even  Sibelius  as  some  say.  Remarks  like  these 
are  seldom  thought  out,  they  never  come  from  a  musician  who  has 
carefully  heard  and  really  understood  the  music.  If  there  be  resem- 
blances, well  and  good;  a  composer's  output  is  the  sum  of  all  his  ex- 
perience, musical  or  otherwise;  yet  a  composer  with  more  original 
creative  spirit  than  Schuman's  is  rare  indeed. 
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"The  use  of  fourths,  in  some  of  the  earlier  pieces  Hke  the  Prologue, 
or  the  Second  Symphony,  had  become  a  fetish.  Whole  pages  were  built 
up  of  pyramids  of  fourths  which  were  then  knocked  down  in  succeed- 
ing pages  by  new  blocks  of  fourths,  so  that  almost  all  meaning  in  their 
use  disappeared  for  the  listener.  If  one  had  asked  Schuman  why  he 
persisted  so,  he  would  have  answered,  "I  love  fourths."  But  now  the 
Second  Symphony  has  been  withdrawn;  and  the  errors  of  the  Prologue 
have  never  been  repeated. 

"Almost  as  exciting  as  hearing  the  music  itself  is  to  observe  how 
Schuman's  progress  is  manifested  in  the  Third  Symphony  —  a  progress 
alive,  radiant,  optimistic.  It  is,  in  fact,  all  one  piece  —  his  development 
and  his  music  —  a  pattern  of  health  and  youth,  and  work,  and  hope." 
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"DAPHNIS  ET   CHLOE"   -   Ballet   in   One  Act   -   Orchestral 

Fragments 
Second  Series:  "Daybreak,"  "Pantomime,"  "General  Dance" 

By  Maurice  Ravel 

Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875;  ^i^^  ^^  Paris,  December  28,  1937 


The  ballet  "Daphnis  et  Chloe"  was  completed  in  1912*,  and  first  produced  June  8, 
1912  by  Diaohileff's  Ballet  Russe,  at  the  Chdtelet  in  Paris,  Pierre  Monteux  conduct- 
ing. Of  the.  two  orchestral  suites  drawn  from  the  ballet,  the  second  had  its  first 
performance  at  the  concerts  of  the  Boston  Symphony  Orchestra,  December  14,  1917 
(Dr.  Karl  Muck  conducting).  The  most  recent  performances  in  the  Friday  and 
Saturday  series  were  December  4—5,  1942. 

The  Second  Suite  is  scored  for  two  flutes,  bass  flute  and  piccolo,  two  oboes 
and  English  horn,  two  clarinets  in  B-flat,  clarinet  in  E-flat  and  bass  clarinet,  three 
bassoons  and  contra-bassoon,  four  horns,  four  trumpets,  three  trombones  and  tuba, 
timpani,  bass  drum,  two  side  drums,  cymbals,  triangle,  tambourine,  castanets, 
celesta,  glockenspiel,  two  harps  and  strings.  A  wordless  mixed  chorus  is  written 
in  the  score,  but  is  optional  and  can  be  replaced  by  instruments. 

IN  HIS  autobiographical  sketch  of  1928,  Ravel  described  his  "Daphnis 
et  Chloe"  as  "a  choreographic  symphony  in  three  parts,  commis- 
sioned from  me  by  the  director  of  the  company  of  the  Ballet  Russe: 

*  This  according  to  Serge  Lifar,  who  was  a  dancer  in  the  Ballet  Russe  at  that  time  and 
who  states  that  "Daphnis  et  Chloe"  was  not  put  on  in  1911,  "because  Ravel  was  not  yet 
ready.  At  last,  in  1912  he  sent  the  orchestral  score  to  Diaghileff." — 'La  Revue  Musicale," 
December,  1938. 
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M.  Serge  de  Diaghileff.  The  plot  was  by  Michel  Fokine,  at  that  time 
choreographer  of  the  celebrated  troupe.  My  intention  in  writing  it  was 
to  compose  a  vast  musical  fresco,  less  scrupulous  as  to  archaism  than 
faithful  to  the  Greece  of  my  dreams,  which  inclined  readily  enough 
to  what  French  artists  of  the  late  eighteenth  century  have  imagined 
and  depicted. 

"The  work  is  constructed  symphonically  according  to  a  strict  tonal 
plan  by  the  method  of  a  few  motifs,  the  development  of  which  achieves 
a  symphonic  homogeneity  of  style. 

"Sketched  in  1907,  'Daphnis'  was  several  times  subjected  to  revision 
—notably  the  finale." 

There  were  late  revisions.  If  Ravel's  date  of  1907*  is  indeed  correct. 


*The  date  is  surprising.  Diaghileff 's  Ballet  had  its  first  Paris  season  in  1909;  1909,  and 
sometimes  1910,  are  given  as  that  in  which  Ravel  began  "Da^phnis  et  Chloe."  Roland-Manuel 
thinks  that  Ravel  made  a  "mistake  of  two  years"  in  naming  1907,  which  again  is  surprising, 
since  Roland-Manuel  originally  wrote  the  autobiographical  sketch  at  Ravel's  dictation.  In 
1907  Diaghileff  was  in  Paris  and  probably  had  met  Ravel,  but  there  was  no  plan  as  yet  for  a 
ballet  season  in  Paris.  It  is,  of  course,  possible  that  Ravel's  first  sketches  for  "Daphnis  et 
Chloe"  were  purely  symphonic  in  intent,  a  fact  he  might  not  have  been  quick  to  admit  after 
the  vicissitudes  of  the  piece  in  the  theatre. 
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BOOK  FAIR 


SYMPHONY  HALL 
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Again  this  fall,  the  Book  Fair  brings  to  Boston  the 
nation's  outstanding  authors — Lillian  Snnith,  author  of 
"Strange  Fruit",  Joe  E.  Brown,  John  Kieran,  Ennily  Kinnbrough, 
Lt.  John  Mason  Brown,  U.S.N. R.,  Robert  Frost,  Mrs.  Raynnond 
Clapper,  Robert  St.  John,  George  Sessions  Perry,  Christo- 
pher LaFarge,  and  many  others. 

Unusual  book  displays — including  the  Thousand  Best 
Books  of  the  Year  and  an  extraordinary  war  art  exhibit  which 
has  probably  never  been  equalled  before  in  Boston.  The 
Fair  will  be  open  to  visitors  from  1:30  to  6  p.m.,  and  7:30 
to  1 1   p.m.,  each  day. 

Admission  this  year  is  40  cents,  tax  paid,  with  all  seats 
reserved.  This  gives  opportunity  for  large  groups  to  be 
seated  together.  Information  about  the  Book  Fair  appears 
daily  and  Sunday  in  the  Boston  Herald.  Watch  the  Herald 
for  programmes.  Programmes  may  also  be  obtained  free  at 
the  Symphony  Hall  Box  OfRce. 
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"Daphnis  et  Chloe"  was  five  years  in  the  making  and  must  indeed 
have  many  times  been  "remis  surle  metier/'  as  Ravel  expressed  it,  before 
the  perfectionist  was  sufficiently  content  with  his  handiwork  to  release 
it  for  dancing  and  for  printing. 

Diaghileff,  deflecting  the  principal  creative  musicians  of  the  day 
(Stravinsky,  Strauss,  Debussy)  to  his  purposes,  could  not  quite  make 
ballet  composers  out  of  them,  and  the  same  may  be  said  of  Ravel. 
Nijinsky .  and  Karsavina  danced  the  title  parts  in  the  original  pro- 
duction. The  scenario  was  by  Fokine;  the  designer  of  scenery  and 
costumes  was  Leon  Bakst.  An  indifferent  success  was  reported,  at- 
tributable in  part  to  a  gathering  storm  of  dissension  between  Fokine 
and  Diaghileff.  There  was  considerable  dissension  within  the  Ballet 
Russe  at  the  time.  Disagreement  seems  to  have  centered  on  the  prob- 
lem of  a  danced  presentation  of  subjects  from  Ancient  Greece.  Nijinski, 
even  while  miming  the  character  of  Daphnis,  was  executing,  accord- 
ing to  novel  ideas  of  his  own,  " L' Apres-Midi  d'un  Faune."  It  can  be 
well  imagined  that,  in  the  presentation  of  ''Daphnis  et  Chloe/'  Nijinski 
and  Fokine  found  it  hard  to  work  together.  One  can  further  surmise, 
from  Ravel's  later  allusion  to  "the  Greece  of  his  dreams,"  a  "late 
eighteenth  century"  Greece  would  not  have  contributed  toward  single- 
mindedness  in   the  rehearsals  of  ''Daphnis."  Those  rehearsals  were 


coming! 

SYMPHONY  HALL       Sunday  Afternoon,  Dec.  3,  at  3:30 
The  Sensational  Virtuoso,     The  Fabulous  Pianist 

HOROWITZ 

(ONLY   BOSTON  APPEArANCE  THIS  SEASON) 

"a  constant  source  of  wonderment  and  unstinted  admiration" 

N.  Y.  Herald-Tribune,  May  18,  1943 
"He  played  with  electrical,  almost  super-charged  virtuosity" 

N.  Y.  Times,  Mar.  3,  1943 

Box   Office  sale  opens  Nov.  20.    Mail  orders  accepted  NOW 
Tickets,   $3.60,  $3.00,  $2.40,  $1.80,  $1.20    (Tax  inch) 

All  orders  must  be  accompanied  by  check  or  money  order  and 

self -addressed  stamped  envelope 

ANITA   DAVIS-CHASE,    LOCAL   MANAGER 
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SIXTY-FOURTH  SEASON     *     1^44-1^4^ 


Boston  Symphony  Orchestra 


SERGE  KOUSSEVITZKY,  Conductor 


A  NEW  SERIES 

OF  CONCERTS  ON 

SIX  SUNDAY  AFTERNOONS 

will  be  given  in  Symphony  Hall  at  3.30. 
October  22,  December  24,  January  28,  March  4,  April  1, 

and  April  22 

Robert  Casadesus,  George  Szell  and  Dimitri  Mitro- 
pouLOS,  will  appear  as  guest  artists.  The  concerts  of  this 
and  the  Monday  Evening  series  will  be  given  in  different 
Tveeks,  and  with  different  programmes. 


Tickets  at  the  box  office  — 16,  $9,  $12,  $15 
(Plus  20%  Federal  Tax) 

Seats  at  $12  and  $15  are  still  available  for  the  series  of  ^ix 
Monday  Evening  Concerts 
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many  and  extended  to  the  very  morning  of  the  first  performance.  They 
took  place,  according  to  Serge  Lifar,  "under  a  storm  cloud.  The  corps 
de  ballet  ran  afoul  of  the  5-4  rhythm  in  the  finale,  and  counted  it  out 
by  repeating  the  syllables  'Ser-ge-Dia-ghi-leff,'  'Ser-ge-Dia-ghi-leff'." 
When  the  season  ended,  there  duly  followed  the  break  between  Fokine 
and  Diaghileff.  As  for  the  music  itself,  it  has  found  fitful  usefulness 
in  the  theatre,  but  enjoys  a  lusty  survival  in  the  concert  hall. 

The  story  comes  from  a  document  of  ancient  Greece,  and  is  at- 
tributed to  a  sophist,  Longus,  who  lived  in  the  second  or  third  cen- 
tury A.D.  It  is  the  oldest  of  countless  tales  of  the  love,  tribulation  and 
final  union  of  a  shepherd  and  shepherdess.  The  first  version  of 
"Daphnis  and  Chloe"  to  appear  in  print  was  a  French  translation  by 
Amyot,  which  was  printed  in  1559.  The  first  English  translation  was 
made  by  Angell  Dave,  printed  in  1587.  A  translation  by  George  Thorn- 
ley  (1657)  is  in  current  print.  Thornley  in  a  preface  "to  the  criticall 
reader,"  commends  the  author  as  "a  most  sweet  and  pleasant  writer," 
and  calls  the  tale  "a  Perpetual  Oblation  to  Love;  An  Everlasting  Ana- 
thema, Sacred  to  Pan,  and  the  Nymphs;  and,  A  Delightful  Possession 
even  for  all." 

The  Second  Suite  is  thus  identified  with  the  ballet: 

No   sound  but   the  murmur  of  rivulets  fed  by  the  dew  that  trickles  from  the 


The  Massachusetts  Division  of  University  Extension 
The  Public  Library  of  the  City  of  Boston 

1944-45 

Lectures,  with  Music 

ON   THE 

9 

Boston  Symphony  Concerts 

Wednesdays  preceding  the  Concerts 
Next  meeting,  Wednesday,  October  li,  1944,  at  4:45 

IN  THE 

Lecture  Hall,  Boston  Public  Library 

(Boylston  Street  Entrance) 

The  lecturer  for  the  season  of  1944-45  will  be  Nicolas  Slonimsky, 
author  of  "Music  Since  1900,"  co-operating  with  Richard  G. 
Appel  of  the  Music  Department  of  the  Boston  Public  Library  and 
others,  including  the  composers  when  available. 
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Boston  Symphony  Orchestra 

recordings  can  be  purchased 

at  these  record  stores: 


BOSTON  MUSIC  GO. 

ii6  Boylston  Street 


CHAS.  W.  HOMEYER  &  CO.,  INC. 

498  Boylston  Street 


MOSHER  MUSIC  CO. 

181  Tremont  Street 


M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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rocks.  Daphnis  lies  stretched  before  the  grotto  of  the  nymphs.  Little  by  little  the 
day  dawns.  The  songs  of  birds  are  heard.  Afar  off  a  shepherd  leads  his  flock. 
Another  shepherd  crosses  the  back  of  the  stage.  Herdsmen  enter,  seeking  Daphnis 
and  Chloe.  They  find  Daphnis  and  awaken  him.  In  anguish  he  looks  about  for 
Chloe.  She  at  last  appears  encircled  by  shepherdesses.  The  two  rush  into  each 
other's  arms.  Daphnis  observes  Chlo(§'s  crown.  His  dream  was  a  prophetic  vision; 
the  intervention  of  Pan  is  manifest.  The  old  shepherd  Lammon  -explains  that 
Pan  saved  Chloe,  in  remembrance  of  the  nymph  Syrinx,  whom  the  god  loved. 

"Daphnis  and  Chloe  mime  the  story  of  Pan  and  Syrinx.  Chloe  impersonates  the 
young  nymph  wandering  over  the  meadow.  Daphnis  as  Pan  appears  and  declares 
his  love  for  her.  The  nymph  repulses  him;  the  god  becomes  more  insistent.  She 
disappears  among  the  reeds.  In  desperation  he  plucks  soine  stalks,  fashions  a  flute, 
and  on  it  plays  a  melancholy  tune.  Chloe  comes  out  and  imitates  by  her  dance  the 
accents  of  the  flute. 

"The  dance  grows  more  and  more  animated.  In  mad  whirlings,  Chloe  falls  into 
the  arms  of  Daphnis.  Before  the  altar  of  the  nymphs  he  swears  on  two  sheep  his 
fidelity.  Young  girls  enter;  they  are  dressed  as  Bacchantes  and  shake  their  tam- 
bourines. Daphnis  and  Chloe  embrace  tenderly.  A  group  of  young  men  come  on 
the  stage. 

"Joyous  tumult.  A  general  dance.  Daphnis  and  Chloe." 


^ 


SIXTY-FOURTH  SEASON    *     1C144-1P43 

"Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


SIX  CONCERTS 
IN  SANDERS  THEATRE,  CAMBRIDGE 

ON  WEDNESDAY  EVENINGS  AT  8 
October  1 1 

November  1 

December  20 

January  24 

February  21 

March  28 


A  few  season  tickets  are  available  at  the  Box  Office^ 

Symphony  Hall 
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VICTOR  RED   SEAL  RECORDS 

by  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Also    Sprach    Zarathustra Strauss 

Battle  of  Kershenetz    Rimsky-Korsakov 

Bolero    Ravel 

Capriccio    (Jesus   Maria    Sanrom^,    Soloist )     Stravinsky 

Classical  Symphony ProkofiefiP 

Concerto  for  Orchestra  in  D  major   K.  P.   E.  Bach 

Concerto  Grosso  in  D  minor Vivaldi 

Concerto  in  D  major   (Jascha  Heifetz,  Soloist)    Brahms 

Concerto  No.  2   (Jascha  Heifetz,  Soloist)    Prokofieff 

Concerto  No.  12  —  Larghetto    Handel 

Damnation  of  Faust:  Minuet  —  Waltz  —  Rakoczy  March   .    Berlioz 

Daphnis  et  Chlo^  —  Suite  No.  2    Ravel 

DulDlnushka     Rimsky-Korsakoff 

•'Enchanted    Lake" Liadov 

Friihlingsstimmen  —  Waltzes   (Voices  of  Spring) Strauss 

Gymnopedie  No.  1 Erik   Satie-Debussy 

"Khovanstchina"   Prelude    Moussorgsky 

"La  Mer"    ("The  Sea")    Debussy 

Last  Spring   Grieg 

"Lieutenant    Kije"    Suite Prokofieff 

Love  for  Three  Oranges  —  Scherzo  and   March Prokofieff 

Maiden  with  the  Roses Sibelius 

Ma  M^re  L'Oye   ( Mother  Goose)    Ravel 

Mefisto  Waltz  Liszt 

Mi=5sa   Solemnis    Beethoven 

Pelleas  et  Melisande Faure 

"Peter  and   the  Wolf Prokofieff 

Pictures  at  an  Exhibition Moussorgsky-Ravel 

Pohjola's    Daughter    Sibelius 

"Romeo  and  Juliet,"  Overture- Fantasia    Tchaikovsky 

Rosamunde  —  Ballet   Music    Schubert 

Sal6n  Mexico,  El   Aaron  Copland 

Sarabande    Debussy-Ravel 

Song  of  Volga  Boatmen   Arr.  by  Stravinsky 

"Swanwhite"    ("The  Maiden  with   Roses")    Sibelius 

Symphony  No.  1  in  B-flat  major    ( "Spring" )    Schumann 

Symphony  No.  2  in  D  major    Beethoven 

Symphony    Vo.  2  in  D  major     Sibelius 

Symphony  So.  3     Harris 

Symphony  No.  4  in  A   major    ("Italian")    Mendelssohn 

Symphony  No.  4  in  E  minor    Brahm? 

Symphony  No.  4  in  F  minor     Tchaikovsky 

Symphony  No.  5  In  E-flat  major Sibelius 

Symphony  No.  6  in  B  minor    ("Pathf^tique")    Tchaikovsky 

Symphony  No.  8  in  F  major  Beethoven 

Symphony  No.  8  in    B    minor    ("Unfinished")     Schubert 

Symphony  No.  20  in  A    major    Mozart 

Symphony  No.  84  in  C  major  Mozart 

Symphony  No.  94  in  G  major   ("Surprise")    (Second  Movement) Haydn 

Symphony  No.  102  in  B-flat   major    Haydn 

Tapiola    ( Symphonic  Poem )    Sibelius 

Voices   of   Spring    Strauss 

Waltz    (from    String    Serenade)     Tchaikovsky 

Wiener  Blut  —  Waltzes   (Vienna  Blood)    Strauss 
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TICKETS  NOW  AT  SYMPHONY  HALL  BOX-OFFICE  for 

DON  COSSACKS,  Serge  Jaroff,  Conductor        Sun.  Aft.,  Oct.  8 
FRITZ  KREISLER  Sun.  Ah.,  Oct.  15 

MARIAN  ANDERSON  Sun.  Aft.,  Nov.  5 

Jordan  Hall  box-office  opens  Mon.  A.M.  for 

BUSCH  &  SERKIN  Sun.  Aft.,  Oct.  29 


CHOICEST 
SEATS  AT 
SERIES  SAVING 


ABlOllBKWWyy 


SERIES  TICKETS 
208  PIERCE  BLDG., 
COPLEY  SQUARE 


SELECT  8,  INCLUDING  3  OR  MORE  STARRED  EVENTS 

Remaining  Choice  Seats,  including  20%  Tax:  $15.20  and  $19.00 

JSat.  Aft.,  Oct.  21 

Sun.  Aft.  Oct.  22 

Fn.  Eve.,  Nov.  10 

Sat.  Mat.,  Nov.  11 

Sun.  Aft.,  Nov.  12 

Sun.  Aft.,  Nov.  19 

Sun.  Aft.,  Nov.  26 

jFri.  Eve.,   Dec.   1 

]Sat.  Mat.,  Dec.  2 

Sun.  Aft.,  Dec.  10 

Sun.  Aft.,  Dec.  17 

Sun.  Aft.,  Jan.  7 

Sun.  Aft.,  Jan.  14 

Sun.  Aft.,  Jan.  21 

(Fri.  Eve.,  Jan.  26 

]Sat.  Mat.,  Jan.  27 

Sun.  Aft.,  Feb.  1 1 

Sun.  Aft.,  Feb.  18 

Sun.  Aft.,  Feb.  25 

Sun.  Aft.,  Mar.  4 


RUTH  DRAPER 

ARGENTINITA  &  SPANISH  DANCERS 
and  MUSICIANS 
^RICHARD  CROOKS 

WILLIAM  KAPELL 
*JOSEF  SZIGETI 

*ANGNA  ENTERS — Famous  Dance  Mime 

BUDAPEST  STRING  QUARTET 

JAN  SMETERLIN 

ARTUR  RUBINSTEIN 
*GLADYS  SWARTHOUT 
*LUBOSHUTZ  &  NEMENOFF 

MARTHA  GRAHAM  AND  DANCE 
COMPANY 

LOTTE  LEHMANN  V 

YEHUDI   MENUHIN 

EZIO  PINZA 

TRAPP  FAMILY  SINGERS 
"^GEN.  PLAYOFF  DON  COSSACK  RUSSIAN 

CHORUS   AND    DANCERS 
*JESOS  MARIA  SANROMA 

RUDOLF  SERKIN 


Sun.  Aft.,  Mar.  1 1 
Sun.  Aft.,  Mar.  18 
Sun.  Aft.,  Apr.  15 


PIANO  CELEBRITY  SERIES  — 6  EVENTS 

(Remaining-  Choice  Seats  (including  tax)  $8.55,  $11.40  and  $14.25) 
KAPELL  RUBINSTEIN 

SMETERLIN  SANROMA 

SERKIN  LUBOSHUTZ  &  NEMENOFF 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


Second  Programme 


FRIDAY  AFTERNOON,  October  13,  a^  2:30  o'clock 

SATURDAY  EVENING,  October  14,  a^  8:30  o'clock 


FooTE Suite  in  E  major  for  String  Orchestra,  Op.  63 

I.     Prelude 
II.     Pizzicato  and  Adagietto 
III.     Fugue 

Diamond Symphony  No.  2 

I.  Adagio  funebre 

II.  Allegro  vivo 

III.  Andante  espressivo,  quasi  adagio 

IV.  Allegro  vigoroso 

(First  performance) 

INTERMISSION 

Mendelssohn.  .Symphony  No,  5,  in  D  minor,  "Reformation,"  Op.  107 

I.     Andante;  Allegro  con  fuoco 
II.     Allegro  vivace 
III.     Andante;  Andante  con  moto;  Allegro  vivace;  Allegro  maestoso 


Baldwin  Piano 


This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  Evening 


Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Wednesdays  preceding,  at  4:45  o'clock. 

The  first  part  of  each  programme  will  be  broadcast  on  Saturday  by 
the  Blue  Network  under  the  sponsorship  of  the  Allis-Chalmers  Manu- 
facturing Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WHDH, 
each  Thursday  at  10: 15  P.M. 
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MUSICAL     INSTRUCTION 


CHARLES  W.  MOULTON 

Teacher  of  Many  Outstanding  Pianists 

now  accepting  a  limited  number  of  new  pupils 
Call  or    Write  for  Appointment 

Symphony  Chambers 
246  Huntington  Avenue,  Boston  Tel.  ken.  5459  or  NEEdham  1550 

PERSIS  COX 

Teacher  of  Piano  and  Musicianship 

A.L.A.M.  London  Academy  of  Music 
Faculty  Dana  Hall  Schools,  Wellesley,  and  Winsor  School,  Boston 


SPECIAL  CLASSES  FOR  TEACHERS 


*T  have  been  privileged  to  observe  the  results  of  the  teaching  ability  of  Persis  Cox  over  a 
period  of  ten  years  both  in  America  and  England,  and  have  been  very  impressed  with  the 
results."  (Signed)    Stanley  Chapple 

Trinity  Court,  175  Dartmouth  St.,  Boston  Ken.  6520 


JULES  WOLFFERS 

Pianist      —       Teacher 

Faculty,  Boston  University  College  of  Music 

Private  Pupils  Accepted 

256   Huntington   Avenue 
Kenmore  1287 


FELIX    FOX 

J? 

I  has  resumed  teaching 

403  MARLBOBk)UGH  STREET 

In   New   York   fortnightly 


TeL  Ken.  0716 


/ 


MISS    MARION    FOX 

PIANOFORTE  l!^STRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 


FRANK  E.  DOYLE 

SINGING     .     .     .     STEINERT  HALL 

(Advanced  Singers   Only) 

Teacher    (in   Boston)    of  Polyna  Stoska 
Teacher  of  John  Smallman 


SELMA  PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 
.  87  Ivy  Street,  Brookline,  Massachusetts 
Aspinwall  7750 


[60] 


SERGE  KOUSSEVITZKY 


AND      THE 


BOSTON 
SYMPHONY  ORCHESTRA 


USE 


THE  BALDWIN  PIANO 


EXCLUSIVELY 

\v  I      ^%I    Y  j"^  The  Balaivin  Piano  for  the   Orchestra,   as 

xvell  as  for  my  own  use,  is  perfection  -^  a  truly  orchestral 
tone,  round,  full  ana  of  magnificent  resonance  and  color. 
1  consider  it  a  great  work  of  musical  art." 


TODAY'S  GREAT  PIANO 


EASTERN    HEADQUARTERS 

THE  BALDWIN  PIANO 
COMPANY 

20  E.  54th  Street.  N.Y.C. 
IN  BOSTON: 

THE  BALDWIN  PIANO 
COMPANY 

176  BOYLSTON  STREET 

BALDWIN   ALSO   BUILDS 
HAMILTON.  ACROSONIC  and   HOWARD  PIANOS 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND   MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth   1492 


SIXTY-FOURTH  SEASON,  1944-1945 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1944,   BY   BOSTON   SYMPHONY   ORCHESTRA,  InC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .      President 
Henry  B.  Sawyer         .      Vice-President 
Henry  B.  Cabot  .      Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallo  well  Bentley  W.  Warren 

G.  E.  JUDD,  Manager  C.  W.  Spalding,  Assistant  Manager 
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YOUR   WILL 

Is  your  will  up-to-date?  Does  it  take 
into  account  present-day  problems? 
We  suggest  that  you  and  your  attorney 
talk  with  one  of  our  Trust  Officers 
about  a  Shawmut  Estate  Analysis  ,  .  . 
prepared  without  charge  to  you. 

TRUST    DEPARTMENT 

The  V^tional 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Shawmut  Frontline  Headlines"  — WBZ- 
WBZA —  Mondays,  Wednesdays  and  Fridays  at  7:45  p.  m. 


SYMPHONIANA 

Herald  Book  Fair  Schedule 
A    Schonber^  Anniversary 

HERALD  BOOK  FAIR  SCHEDULE 

Paul  Waitt,  organizer  of  the  Herald 
Book  Fair,  which  will  be  held  at  Sym- 
phony Hall  on  October  16,  17,  18  and 
19,  promises  "the  greatest  Fair  that  the 
Boston  Herald  has  sponsored  during  the 
past  eight  years."  The  following  account 
is  taken  from  his  story  in  the  Sunday 
Herald : 

Outstanding  among  the  speakers  are 
Joe  E.  Brown,  famous  comedian,  who 
in  his  recent  tour  of  the  world  battle- 
fronts  talked  to  more  than  a  million 
service  men;  Lieut.  John  Mason  Brown, 
U.S.N.R.,  whose  address  last  year  at  the 
Book  Fair  on  the  last  night  brought 
the  audience  to  its  feet;  and  Mrs.  Ray- 
mond Clapper,  wife  of  the  late  Boston 
Traveler  columnist  recently  killed  in  the 
Pacific  area  while  in  the  performance 
of  his  newspaper  duties.  The  programme 
made  up  thus  far  follows: 

MONDAY   AFTERNOON,    OCT.    16 


Chairman 
Speakers: 


Governor  Saltonstall 


BURNS  MANTLE,  Dramatic  Critic  of 
New  York  City. 

EMILY  HAHN,  Correspondent  for  the 
New  Yorker  in  China,  and  author  of 
"The  Soong  Sisters"  and  "China  to 
Me." 

LOUIS  FISCHER,  author  of  "Men  and 
Politics,"  "Empire,"  "A  Week  with 
Gandhi." 

KATHLEEN  WINSOR,  author  of 
"Forever  Amber,"  a  first  novel. 

HELEN  KUO,  author  of  "I've  Come  a 
Long  Way"  and  "Westward  to  Chung- 
king." 

MONDAY   EVENING,    OCT.    16 

Chairman:    Carl    Carmer,    author    of 
"The  War  Against  God." 

LILLIAN  SMITH,  author  of  "Strange 
Fruit." 

EMILY  KIMBROUGH,  co-author  with 
Cornelia  Otis  Skinner  of  "Our  Hearts 
Were  Young  and  Gay,"  and  author  of 
"We  Took  Our  Hearts  to  Hollywood," 
and  the  forthcoming  "How  Dear  to 
My  Heart." 

FOSTER  HAILEY,  author  of  "Pacific 
Battle  Line." 


■.:^-f^ 


LIGHTING 
YOUR  WAY 

O  mouldering  sequins  and 
sumptuous  beading  of  the 
same  anthracite  black  or 
logwood  brown  of  the 
rayon  crepe.  A  boat- 
necked  overblouse  and  the 
sleekest  of  skirts,  impor- 
tantly designed .. .    124.00 

IN  MISSES'  SIZES 


<Xi^ 


i 


J 
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y 

A  FORMAL 
P  YJ  AM  A  — 

HANDSOME  and 
COMFORTABLE 

The  jacket  of  black  caracut 
cloth  and  rayon  crepe  is 
tunic  length  ove^  the  straight 
slim  black  aralac  trousers. 
Turquoise,  red,  or  green. 
Sizes  12  to  18.  $45 

The  Trousseau  House  of  Boston 

41B    BDYLSiDN    STREET 
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IRVING  STONE,  author  of  *'Lust  for 
Life,"  "Sailor  on  Horseback,"  "They 
Also  Ran,"  and  the  forthcoming  "Im- 
mortal Life." 

LEO  CHERNE,  author  of  "Your  Busi- 
ness Goes  to  War"  and  "The  Rest  of 
Your  Life." 

TUESDAY  AFTERNOON,   OCT.   17 

MRS.  RAYMOND  CLAPPER,  who 
edited  the  recently  published  collec- 
tion of  her  husband's  column  called 
"Watching  the  World." 

AGNES  MEYER,  author  of  "Journey 
Through  Chaos." 

WILL  GUPPY,  author  of  "The  Great 
Bustard,"  and  "The  Decline  and  Fall 
of  Everybody." 

ERWIN  LESSNER,  author  of  "Phan- 
torn  Victory." 

RICHARD  HALLET,  author  of  "The 
Rolling  Earth,"  "Michael  Beam,"  and 
the  forthcoming  "Foothold  of  Earth." 

JOHN  SELBY,  Music  and  Arts  Editor 
of  the  Associated  Press;  author  of 
"Sereno." 

TUESDAY   EVENING,   OCT.   17 


ROBERT  ST.  JOHN,  NBC  commenta- 
tor, author  of  "From  the  Land  of  the 
Silent  People,"  and  the  forthcoming 
novel,  "It's  Always  Tomorrow." 

JOE  E.  BROWN,  famous  wide-mouthed 
comedian,  who  since  his  return  from 
a  tour  of  world  battlefronts  has  writ- 
ten a  book  called  "Your  Kid  and 
Mine." 

JAN  KARSKI,  author  of  "Story  of  a 
Secret  State." 

WEDNESDAY    AFTERNOON, 
OCT.  18 

Program  presented  by  the  Council  of 
Books  in  Wartime. 

ALLAN  CHASE— author  of  "Falange" 
and  "The  Five  Arrows." 

ROBERT  SHERROD— Time  corre- 
spondent  and   author  of  "Tarawa." 

COMDR.  WALTER  KARRIG,  one  of 
our  high  ranking  Naval  officers,  gives 
his  impressions  of  the  progress  of  the 
war. 

WEDNESDAY  EVENING,   OCT.   18 

LIEUT.  JOHN  MASON  BROWN, 
U.S.N.R.,  author  of  "To  All  Hands" 
and  the  forthcoming  "Many  a  Watch- 
ful   Night." 

MARGARET  LANDON,  author  of 
"Anna   and   the   King   of  Siam." 
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JAMES  STREET,  author  of  "In  My 
Father's  House,"  "O  Promised  Land," 
"Tap  Roots,"  and  the  new  "By  Valor 
and  Arms,"  to  be  published  this  week. 

GLENWAY  WESCOTT,  author  of 
"The  Grandmothers,"  a  Harper  Prize 
Novel,  and  a  new  novel. 

LOUIS  WALDMAN,  author  of  "Labor 
Lawyer." 

THURSDAY  AFTERNOON,  OCT.  19 

GEORGE  SESSIONS  PERRY,  author 
of  "Where  Away?" 

CHRISTOPHER  LAFARGE,  author  of 
"East  by  Southwest." 

LIEUT.  WILLIAM  BRADFORD 
HUIE,  CB,  U.S.N.R.,  author  of  "Mud 
on  the  Stars,"  "The  Fight  for  Air 
Power,"  and  a  new  story  of  the  Sea- 
bees,  "Can  Do." 

DOROTHY  ADAMS,   author  of  "We 

Stood  Alone." 
BURGESS     JOHNSON,     light     verse 

poet,  author  of  "As  Much  as  I  Dare." 

THURSDAY  EVENING,   OCT.   19 

Chairman:  John  Kieran,  "Information 
Please"  expert  and  veteran  columnist. 
BILL      CUNNINGHAM,      nationally 

known  Herald   columnist. 
NEAL  O'HARA,  "Take  It  From  Me," 

the  Boston  Traveler  humorist. 

CLAYTON  GOING,  author  of  "War 
Dogs,"  will  speak  in  conjunction  with 

MRS.  GEORGE  S.  WILBUR,  JR., 
whose  dog,  "Gerry,"  has  served  a  year 
with  the  armed  forces.  Mrs.  Wilbur 
will  put  her  marvelous  shepherd  dog 
through  the  paces,  in  a  sensational 
exhibit. 

This  year,  as  before,  there  will  be 
several  civic  exhibits.  The  background 
of  the  Fair  will  have  to  do  with  a 
mammoth  "War  Art"  exhibit,  which  is 
tremendously  impressive,  and  of  greater 
scope  than  the  great  war  exhibit  of 
last  year. 

The  Associated  American  Artists,  Inc., 
of  New  York,  which  furnished  the  fair 
with  many  valuable  originals  last  year, 
has  again  come  to  the  fore,  and,  in  con- 
junction with  the  United  States  Navy 
and  the  Abbott  Laboratories  of  North 
Chicago,  111.,  is  furnishing  an  array  of 
oils  and  water  colors  having  to  do 
largely  with  the  submarine  side  of  the 
war.  These  originals  are  the  latest  work 
of  Thomas  Benton,  whose  canvases  last 
year  attracted  so  much  attention,  and 
of  Georges  Schreiber,  and  have  never 
before  been  exhibited. 

Through    arrangements    with    Richard 


m  mles\ef.,.'^<o^>Jien(t)iffo 


taste  is  important  ... 

this  is  no  time  for  short-lived  fads.  It  is 
a  time  for  beautiful  feminine  clothes.  A 
time  when  Fredleys'  clothes  come  into 
their  own,  for  in  them  you  find  the  well- 
bred  simplicity  that  endures  .  .  . 

quality  is  important  .  .  . 

in  clothes  as  in  everything  else,  quality 
is  farsighted  economy.  And  quality  is  a 
basic  attribute  of  everything  you  buy  at 
Fredleys',  no  matter  how  much  or  how 
little  you  spend  ... 

value  is  important  .  .  . 

good  clothes  have  always  proved  a  good 
investmient.  They  pay  dividends  at  every 
wearing.  At  Fredleys'  you  get  not  only 
full  value,  but  plus  value  .  .  .  that  extra 
something  inherent  in  Fredleys'  clothes 
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AND  COMPANY,  INC. 

Jewelers   To    The   Discriminating 


The  Kennard  name  on  fine  jewelry 
associates  itself  with  four  genera- 
tions (as  long  as  any  living  New 
Englander  will  recall).  The  integ- 
rity of  that  name  is  part  of  the 
intrinsic  value  of  every  current 
transaction.  Why  not  profit  by  it ! 
It  is  yours  just  by  crossing  the 
threshold,  and  a  warm  invitation 
is  hereby  extended. 


Certified  Gemologist 

Regisiered  Jewelers 
American  Gem  Society 

15  ARLINGTON  ST. 
BOSTON,  MASS. 


Edes  Harrison,  the  brilliant  cartogra- 
pher, we  have  been  able  to  obtain 
four  of  his  unusual  colored  maps,  which 
have  only  recently  been  on  exhibition. 

The  WACS,  in  conjunction  with  the 
Coast  Guard,  will  furnish  six  original 
oil  paintings,  which  will  be  more 
thoroughly  described  at  a  later  date. 

Two  other  exhibits  will  attract  con 
siderable  attention.  They  include  Li 
brary   of    Congress    in   Washington. 

From    the    United    States    Navy    De 
partment    at    Washington    fifty    origina 
water  color  paintings,  executed  in  every 
theater  of   war  by  combat  artists,   wil 
be  on  exhibition.  There  will  be  a  minia 
ture  book  collection  contributed  by  Mrs 
Joanne     Bauer-Mayer,     of    48    Francis 
Street,    Brookline.  These  tiny  volumes, 
having  to  do  with  religion,  history  and 
some   of   the   old    classics,    are   literally 
an   education   in   themselves. 

Another  exhibit  is  unique,  and  will 
be  furnished  by  the  Boston  Public  Li- 
brary. It  consists  of  a  number  of  old 
Beagle  dime  novels.  Further  information 
about  these  exhibits  will  be  given  later 
on.  Other  exhibits  will  also  be  an- 
nounced  later. 

•      •      • 

A  SCHONBERG  ANNIVERSARY 

New  to  Boston  on  the  Symphony  pro- 
gram of  next  week  will  be  Bohuslav 
Martinu's  Concerto  for  Two  Pianos 
with  Orchestra,  while  Schonberg's  Or- 
chestral Theme  and  Variations  will  have 
its  first  public  performances.  Martinu 
composed  his  Concerto  in  New  York  in 
1942,  and  it  has  been  performed  in 
New  York  and  elsewhere.  Arnold 
Schonberg's  Variations  are  his  latest 
score,  completed  last  year.  By  their  per- 
formance the  Boston  Symphony  Orches- 
tra will  do  its  part  in  celebrating  the 
composer's  seventieth  birthday. 

This  birthday  took  place  shortly  be- 
fore the  beginning  of  the  musical  sea- 
son, on  September  13  last.  The  event 
■  will  be  noticed  by  our  principal  or- 
9  chestras  in  the  performance  of  new  or 
older  works  by  the  Austrian  composer 
who  has  now  for  years  made  his  home 
in  this  country.  His  "Ode  to  Napoleon" 
(after  Lord  Byron)  for  speaking  voice, 
strings  and  piano  will  be  performed  by 
the  New  York  Philharmonic- Symphony 
Society,  and  his  newly  completed  Sec- 
ond Chamber  Symphony  by  the  New 
York  City  Symphony  Orchestra,  Leo- 
pold Stokowski,  conductor.  Pierre 
Monteux  in  San  Francisco  will  also  per- 
form this  work.  The  Variations  for  Or- 
chestra, first  to  be  heard  in  Boston,  will 
be  repeated  in  Pittsburgh  under  the  di- 
rection of  Fritz  Reiner  in  the  new  year. 
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It's  a  Darford 


You  can  tell  by  the  superb  way  it's  tailored. 
You,  who  have  enjoyed  our  exclusive  Dar- 
fords  with  tweeds  and  tailoreds  can  now 
wear  their  pert  prettiness  above  dresses  and 
furs.  Millinery  Salon,  six  floor.  $15 


R.  H.  5TEARNS  CO. 
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'The  First  National  Bank 
of  Boston     . 

Announces  a  Series  of  Concerts 

Beginning  October  8,  1944 

"Sunday  at  4:30" 

Arthur  Fiedler,  Conductor 

* 

To  be  bi^oadcast  each  Sunday  Afternoon  at 

\\  10  from  the  Boston  Opera  House 

over  Radio  Station  WBZ,  Boston 

1030  on  your  dial 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,   BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 

Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


Second  Programme 


FRIDAY  AFTERNOON,  October  13,  a^  2:30  o'clock 

SATURDAY  EVENING,  October  14,  a^  8:30  o'clock 


FooTE Suite  in  E  major,  Op.  63,  for  String  Orchestra 

I.     Prelude 
II.     Pizzicato  and  Adagietto 
III.    Fugue 

Diamond Symphony  No.   2 

I.     Adagio  funebre 
II.     Allegro  vivo 
III.    Andante  espressivo,  quasi  adagio 
IV.    Allegro  vigoroso 

{Tirsi   performance) 

INi   ERMISSION 

Tchaikovsky Symphony  No.  5  in  E  minor,  Op.  64 

I.  Andante:  Allegro  con  anima 

II.  Andante  cantabile,  con  alcuna  licenza 

III.  Valse:  Allegro  moderato 

IV.  Finale:  Andante  maestoso;  Allegro  vivace 


Baldwin  Piano 

This  programme  will  end  about  4:35  on  Friday  Afternoon, 
10:35  o'clock  on  Saturday  Evening 
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Draped  suavely  .  .  illuminated 
by  sequins  .  .  typical  of  the 
glamour  to  be  found  on  Junior 
Bazaar's  collection  of  date 
dresses.  This  one  in  black  or 
high  shaded  rayon  crepe. 
Sizes  9-15,  $16.95 

JUNIOR  BAZAAR  —  THIRD  FLOOR 


acufK  /(flaJk4i>^ 


^(AacufK 


[70] 


New  England's  Largest  Store 


SUITE,  E  MAJOR,  Op,  63,  for  String  Orchestra 
^3;  Arthur  Foote 

Born  in  Salem,  Mass.,  March  5,  1853;  died  in  Boston,  April  8,  1937 


This  Suite  was  composed  in  1907,  but  with  a  different  second  movement  —  the 
"Pizzicato"  having  been  added  in  1908.  The  first  performance  was  given  at  the 
Boston  Symphony  concerts,  Max  Fiedler  conducting,  on  April  16,  1909.  The  work 
was  published  in  that  year  with  a  dedication  to  Mr,  Fiedler.  It  was  repeated  in 
this  series  of  concerts  April  8,  1921,  April  3,  1925,  February  22,  1929,  and  December 
18,  1936. 

THE  following  description  of  the  score  was  furnished  by  Mr.  Foote 
when  the  suite  was  first  performed. 

"The  Prelude,  E  major,  2-2,  is  brief,  and  based  throughout  on 
the  first  phrase  of  eight  notes;  it  is  of  flowing  melodic  character,  with 
much  imitation  among  the  several  voices. 

"The  Pizzicato,  A  minor,  6-8,  is  continuously  so;  it  is  interrupted 
by  an  Adagietto,  F  major,  3-4,  which  is  played  with  the  bow  (arco), 
the  instruments  being  muted. 

"The  Fugue  is  in  E  minor,  4-4,  and  is  pretty  thoroughly  planned 
out,  with  a  long  pedal  point  just  at  the  last  return  of  the  theme;  there 
are  no  inversions  or  augmentations,  etc.  The  first  four  notes  of  the 


A  Short  Outline 

of 
Music  History 

From  Ancient  Times 
to  the  Present  Day 

by  CUTHBERT  HARRIS 

Price  $1.25  net 

A  brief  account  of  the  growth  of 
music,  with  short  musical  illustra- 
tions from  the  works  of  the  most 
notable  composers.  It  includes  dis- 
cussion of  early  sacred  and  secular 
music,  the  rise  of  opera  and  ora- 
torio, leading  composers  of  the 
Classical  and  Romantic  Schools,  also 
a  list  of  composers,  with  references 
to  their  principal  works.  A  chapter 
devoted  to  the  development  of  the 
pianoforte  and  instruments  of  the 
orchestra  is  of  especial  value. 


From  Palestrina 
to  Grieg 

by  THOMAS  TAPPER 

Price  $1.75 

FOR  PRIVATE  AND 
CLUB  STUDY 

Music  Biography  is  not  only  a 
valuable  and  fascinating  study  in 
itself  but  it  serves  also  as  the  most 
practical  introduction  to  an  under- 
standing and  mastering  of  Music 
History.  Music  Biography  is  so  in- 
teresting in  the  human  factor  that 
it  reflects  its  benefits  in  the  student's 
study  of  what  he  plays,  and  what  he 
hears  at  concerts,  over  the  radio,  or 
by  means  of  the  phonograph  record. 


THE  ARTHUR  P.  SCHMIDT  CO..  BOSTON.   12 
120  Boylston  Street 
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theme  are  heard  often  by  themselves,  and,  if  those  notes  are  observed 
by  the  listener  at  their  first  entrances,  the  fugue  will  be  very  clear  at 
first  hearing." 


Arthur  Foote  is  numbered  among  the  New  England  composers  who 
took  their  first  musical  instruction  under  John  Knowles  Paine  at 
Harvard  College.  After  graduation  he  studied  organ  and  piano  with 
B.  J.  Lang.  From  1878  until  1910  he  was  organist  of  the  First 
Unitarian  Church  in  Boston.  As  pianist,  also,  he  appeared  pub- 
licly on  many  occasions.  But  his  principal  interest  was  in  the 
realm  of  composition.  His  list  of  works  is  considerable,  including 
besides  orchestral  scores  a  large  amount  of  chamber  music:  Violin 
Sonata  in  G  minor  (1890);  Piano  Quartet  (1891);  String  Quartet 
(1894);  Quintet  (1898);  Piano  Trio  (1909).  His  songs,  which  have 
enjoyed  a  considerable  popularity,  almost  reach  the  number  of  150. 
There  are  several  works  for  chorus  and  orchestra,  notably  ''The  Fare- 
well of  Hiawatha,"  "The  Wreck  of  the  Hesperus,"  and  "The  Skeleton 
in  Armor";  also  music  for  chorus  with  piano  accompaniment  or  a 
capella,  showing  an  interest  in  this  field  which  dates  perhaps  from  the 
time  when,  as  an  undergraduate,  he  conducted  the  Harvard  Glee  Club. 

Orchestral  works  which  have  been  performed  at  these  concerts  are: 


FOR  VICTORY 
Help  Your  Country — Help  Yourself 

KEEP  ON  BUYING 

UNITED  STATES 

WAR  BONDS 

AND  STAMPS 

REGULARLY 

•  •  •  ^^^ 

State  Street  Trust  Co. 
Boston 

Member  Federal  Deposit  Insurance  Corporation 
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RESTRAINED  GLITTER  OF 
SAPPHIRE  BEADS  ON  BLACK 

A  thoroughly  beautiful  afternoon  or  infornnal  dinner 
lights  the  suave  elegance  of  black  rayon  crepe  with 
modern  design  in  beads.  Sizes  36  to  46. 

$49.95 

WOMEN'S  DRESSES  — FOURTH  FLOOR 
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the  overture,  "In  the  Mountains*';  Suite  for  strings  in  D  major,  No.  2; 
Symphonic  Prologue,  "Francesca  da  Rimini";  Suite  in  D  minor;  Four 
character  pieces;  and  "A  Night  Piece"  for  flute  and  strings. 

In  "Our  American  Music,"  John  Tasker  Howard  makes  this  esti- 
mate of  the  man  and  his  music: 

"He  has  made  a  handsome  contribution  to  American  music.  He  has 
been  substantial,  reliable,  workmanlike  and,  most  important,  agree- 
able. As  4  writer  in  'The  Art  of  Music'  puts  it,  'His  music  is  the  pure 
and  perfectly  formed  expression  of  a  nature  at  once  refined  and  imagi- 
native.' He  has  been  at  work  for  many  years,  and  he  has  written  much. 
He  has  belonged  to  the  Boston  of  the  'go's,  where  most  of  the  com- 
posers of  that  time  worked  and  met  each  other  for  exchange  of  ideas  — 
Chadwick,  Parker,  Whiting,  MacDowell,  Nevin,  Mrs.  Beach,  Converse, 
Johns,  and  their  artistic  parent,  John  K.  Paine.  He  has  seen  the  musi- 
cal idols  of  one  period  after  another  thrown  down  and  broken.  Why, 
in  his  later  years,  should  he  become  excited  over  Schoenberg  or  Stra- 
vinsky? As  an  early  devotee  of  Brahms  and  Wagner,  he  had  his  fill  of 
innovations  in  his  youth.  He  at  least  has  the  satisfaction  of  knowing 
that  confidence  in  his  early  gods  was  well  placed." 


BUT  STEP  INTO  AUTUMN  IN  A  NEW  SUIT 

OUR  COSTUME  SUITS  ARE  SOFTLY  YET  SIMPLY  TAILORED 
IN  A  VARIETY  OF  STRIKING  STYLES  AND  COMBINA- 
TIONS OF  COiOR. 

OUR  MAN  TAILORED  MODELS  MAINTAIN  A  TRADITION 
FOR  IMPECCABLE  WORKMANSHIP.  FINE  FABRICS  AND 
UNUSUAL  DETAIL 

FOR  EACH  SUIT  WE  HAVE  JUST  THE  RIGHT  ACCES- 
SORIES TO  GIVE  YOU  THAT  ASSURANCE  OF  PERFECT 
GROOMING   THAT    EVERY    WOMAN    SEEKS. 


dfuru)itchSro5. 

TWENTY  NEWBURY  •  BOSTON 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income  will 
be  paid  to  the  Orchestra  as  long  as  the  need  exists.  There- 
after the  income  will  be  used  for  some  other  worthy 

purpose  of  your  choice ;  or 
failing  that,  one  selected  by 
the  Committee  which  annu- 
ally distributes  the  income  of 
the  Fund. 

Such  a  gift  may  be  made  as  a 
Memorial. 


Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 


Boston  Safe  Deposit 
AND  Trust  Company 

lOO  Franklin  Street 

OAt  Arch  and  Devonshire  Streets 
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SYMPHONY  NO.  2 
By  David  Diamond 

Born  at  Rochester,  New  York,  July  9,  1915 


This  symphony,  here  having  its  first  performance,  was  sketched  early  in  1942, 
completed  in  rough  draft  in  January,  1943,  and  in  full  score  in  the  month  following. 

The  following  instruments  are  required:  three  flutes  and  piccolo,  two  oboes  and 
English  horn,  two  clarinets  and  bass-clarinet,  two  bassoons  and  contra-bassoon, 
four  horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  snare 
drum,   triangle,  cymbals,  large  gong,  glockenspiel,  xylophone,  and  strings. 

THE  composer  disclaims  any  programmatic  intentions  in  his  sym- 
phony, leaving  the  individual  listener  to  find  what  he  may  of 
this  sort  in  its  more  "sombre  and  elegiac"  portions.  "Naturally  enough, 
this  work  was  composed  during  days  of  tense  world  unrest,  and  I  am 
quite  sure  that  a  certain  amount  of  exterior  emotional  influence  has 
affected  the  quality  of  the  symphony,  though  I  cannot  guarantee  the 
raison  d'etre  for  its  inspiration.  Indeed,  I  have  one  or  two  friends 
who,  when  I  played  sketches  for  them  or  described  some  of  the  material, 
immediately  pounced  upon  all  sorts  of  vague  and  ridiculous  analogies 


REVERSIBLE 
SATIN  JACKETS 

PRICE  S25.00 


THE 
CARRY-ON-SHOP 

65    CHARLES   STREET 

BOSTON,   MASS. 
TELEPHONE  CAPITOL  7219 


Gc 


Women's  Educational  and  Industrial  Union 
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of  the  kind  one  associates  with  analyses  of  the  recent  Shostakovitch 
symphonies.  It  was  in  no  way  my  intention  to  have  the  musical  sub- 
stance represent  specific  emotional  reactions  or  to  conjure  up  pro- 
grammatic fantasies.  I  have  a  horror  of  anything  as  prosaic  as  that, 
and  since  I  have  never  known  that  method  of  musical  conception,  I 
can  only  say  that  the  opposite  is  true.  My  emotional  life  and  reactions 
to  certain  events  and  situations  have  worked  hand  in  hand  with 
purely  abstract  musical  conception  and  manipulation  of  material; 
and  it  was  always  the  material  that  remained  foremostly  important 
to  me  in  my  working  stages." 

Mr.  Diamond  furnishes  the  following  analysis: 

I.  Adagio  junebre.  A  lyric  movement  of  elegiac  character  consist- 
ing of  two  subjects:  a  long  melody  for  the  violins  in  unison  (heard 
immediately  after  a  short  introduction  by  violas  and  'cellos  divisi) 
and  accompanied  by  an  ostinato  figure  in  'cello  and  basses;  and  a 
plangent  melody  for  oboe  solo  accompanied  by  trilling  violas  —  heard 
midway  during  the  movement.  The  structure  of  the  entire  movement 
may  be  considered  as  a  sonata-allegro  movement  in  slow  tempo,  utiliz- 
ing all  the  formal  and  technical  features  of  development  and  recapitu- 
lation. 

II.  Allegro  vivo.  The  Scherzo  movement,  which  has  for  its  basic 
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material  a  rhythmic  figure  mockingly  tossed  back  and  forth  between 
'cellos  and  basses  and  one  bassoon.  The  rhythmic  figure  out  of  which 
this  movement  is  built  is  derived  from  the  second  subject  in  the  first 
movement.  There  is  no  trio  section  by  itself.  The  contrasting  trio-like 
sections  exist  within  the  movement  itself,  most  prominent  being  the 
section  for  brass  in  octaves  accompanied  by  solo  tympani  and  in  later 
form  by  strings  in  unison  accompanied  by  tympani. 

III.  Andante  espressivo,  quasi  adagio.  This  movement  makes  use 
of  rhythmic,  harmonic  and  melodic  elements  heard  in  the  first  move- 
ment. After  a  short  introduction  utilizing  the  dirge-like  motif  (heard 
at  the  outset  of  the  first  movement  in  basses  and  tympani)  in  the 
first  movement,  there  grows  a  short  theme  for  muted  violas  (later  to 
be  developed  in  the  fugato  section).  A  clarinet  solo  follows  leading 
directly  into  a  chorale-like  section  for  strings,  which,  for  the  main 
part,  is  played  in  unison  by  the  first  violins  unaccompanied.  The 
clarinet  solo  heard  in  the  opening  is  eventually  heard  in  the  second 
half  of  the  movement  as  the  fugato  subject  played  by  horns  and 
strings  in  unison.  As  contrast,  there  are  several  wistful  episodes  for 
strings  alternating  with  passages  of  strong  emotional  contrast.  The 
movement  is  extensively  worked  out  in  restatement  and  development  of 
all  the  elements  heretofore  heard. 

IV.  Allegro  vigoroso:  The  function  of  this  movement  is  definitely 
that  of  the  lively  rondo-finale.  The  movement  opens  with  a  vigorous 
march-like  subject  for  unison  strings.  Several  of  the  episodes  have  im- 
portant thematic  functions;  especially  so  the  lyric  folk-song-like  B  sec- 
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tion  and  the  pizzicato  C  episodes  for  strings  alone.  The  form  is  easily 
followed  as:  A-B-A  (modified)-B-A-C-A  (modified)-C-A-B-A-C  (modified)- 
A-Coda. 

David  Diamond  studied  violin  with  Andre  de  Ribaupierre  at  the 
Cleveland  Institute  of  Music;  composition  with  Bernard  Rogers  at 
the  Eastman  School  of  Music,  with  Roger  Sessions  and  Paul  Boepple 
in  New  York,  and  with  Nadia  Boulanger  at  Fontainebleau  and  Paris. 
He  has  had  numerous  fellowships  and  other  awards. 

His  orchestral  works  include  the  "Psalm"  for  orchestra  (1936),  per- 
formed recently  by  the  San  Francisco  Symphony  under  Pierre  Monteux; 
Concerto  for  Violin  and  Orchestra  (1936);  Suite  from  the  Ballet  "Tom" 
to  a  scenario  by  E.  E.  Cummings  (1936);  Aria  and  Hymn  for  Orches- 
tra, dedicated  to  the  memory  of  Albert  Roussel  (1937);  an  Overture 
for  Orchestra  (1937);  Variations  for  Small  Orchestra  (1937);  Heroic 
Piece  for  small  orchestra  (1938);  Elegy  in  memory  of  Maurice  Ravel 
for  Strings  and  Percussion  (1938);  Concerto  for  'Cello  and  Orchestra 
(1938);  First  Symphony  (1940),  first  performed  by  the  New  York  Phil- 
harmonic under  Dimitri  Mitropoulos  in  1941;  Concerto  for  Chamber 
Orchestra  (1940). 

Chamber  music  works  include  a  Sonata  for  'Cello  and  Piano  (1936- 
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38);  Concerto  for  String  Quartet  (1936);  Quintet  for  Flute,  String 
Trio  and  Piano  (i.gSy);  Quartet  for  Piano  and  String  Trio  (1938); 
String  Quartet  No.  1  (1940);  String  Quartet  No.  2  (1943-44);  Prel- 
udes and  Fugues  for  the  piano;  Concerto  for  Two  Solo  Pianos 
(1942),  introduced  by  Bartlett  and  Robertson  and  more  recently  by 
Morley  and  Gearhart;  numerous  songs  to  texts  by  Shelley,  John  Clare, 
Katherine  Mansfield,  Katherine  Anne  Porter,  E.  E.  Cummings,  Carson 
McCullers,  T.  S.  Eliot,  Robert  Penn  Warren  and  Kenneth  Patchen. 
His  most  recently  completed  work  is  the  "Rounds"  for  string  orches- 
tra. The  following  are  in  course  of  composition:  a  ballet,  "The  Dream 
of  Audubon,"  to  a  scenario  by  Glenway  Wescott;  a  Sonata  for  Violin 
and  Piano;  songs  to  texts  by  St.  Teresa  of  Avila,  Herman  Melville, 
James  Agee  and  Thomas  Mann. 
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ENTR'ACTE 

SERGE  KOUSSEVITZKY  AND  THE 
AMERICAN    COMPOSER 

By  Aaron  Copland 


SERGE  KoussEViTZKY  has  now  completed  his  first  twenty  years  as  leader 
of  the  Boston  Symphony  Orchestra.  Year  after  year  during  those 
two  decades  he  has  consistently  carried  through  a  policy  of  performing 
orchestral  works,  old  and  new,  by  American  composers.  In  so  doing. 
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he  has  not  been  alone.  Other  conductors  and  other  orchestras  have 
introduced  numerous  works  by  Americans  during  the  same  period. 
But  just  because  he  was  not  alone  in  nurturing  the  growth  of  an 
American  music,  it  is  all  the  more  remarkable  that  we  think. of  his 
sponsorship  of  the  native  composer  as  something  unique  —  something 
unprecedented  and  irreplaceable. 

It  is  easy  to  foresee  that  the  story  of  Serge  Koussevitzky  and  the 
American  composer  will  some  day  take  on  the  character  of  a  legend. 
Here  at  least  is  one  legend  that  will  have  been  well  founded.  Since 
circumstances  placed  me  among  the  earliest  of  the  conductor's 
American  ''proteges/'  I  should  like  to  put  down  an  eye-witness  ac- 
count, so  to  speak,  of  how  the  legend  grew  —  what  it  is  based  on,  how 
it  functions,  and  what  it  means  in  our  present  day  musical  culture. 

I  first  met  the  future  conductor  of  the  Boston  Symphony  at  his 
apartment  in  Paris  in  the  spring  of  1923,  shortly  after  the  announce- 
ment   of    his    appointment    had    been    made.     My    teacher,    Nadia 
Boulanger,  brought  me  to  see  him.  It  was  the  period  of  the  Concerts 
Koussevitzky,  given  at  the  Paris  Opera  each  spring  and  fall.  It  was 
typical  that  at  the  Concerts  Koussevitzky  all  the  new  and  exciting 
European  novelties  were  introduced.  Mademoiselle  Boulanger,  know- 
ing the  Russian  conductor's  interest  in  new  creative  talents  of  all 
countries,  took  it  for  granted  that  he  would  want  to  meet  a  young 
composer  from  the  country  he  was  about  to  visit  for  the  first  time. 
That  she  was  entirely  correct  in  her  assumption  was  immediately  evi- 
dent from  the  interest  he  showed  in  the  orchestral  score  under  my 
arm.  It  was  a  Cortege  Macabre ^  an  excerpt  from  a  ballet  I  had  been 
working  on  under  the  guidance  of  Mademoiselle  Boulanger.  With 
all  the  assurance  of  youth  —  I  was  twenty-two  years  old  at  the  time— 
I  played  it  for  him.  Without  hesitation  he  promised  to  perform  the 
piece  during  his  first  season  in  Boston. 

That  visit   must   have   been   one   of   the   first   of  many   meetings 
that  Dr.  Koussevitzky  has  had  with  American  composers.    The  sub- 
mitting of  a  new  work  to  Dr.  Koussevitzky  is  always  something  of 
an  ordeal  for  a  composer.  He  is  well-known  for  being  outspoken  in 
his  reaction  to  new  music.  If  he  likes  a  composition  he  generally 
likes    it    whole-heartedly,    and    the    composer    leaves    his    presence 
walking  on  thin  air.    (After  all,  it  means  a  performance  by  the  Bos- 
ton Symphony  Orchestra!)  If  he  doesn't  like  it,  it  means  that  other 
conductors  may   perform   it,   but   the   special   atmosphere   that  sur- 
rounds   a    Koussevitzky    premiere    will    be    lacking.    That    sense    of 
"specialness"  is  part  of  the  legend  —  it  has  seeped  through  even  to 
composers  who  have  never  had  occasion  to  show  their  works  to  the 
Russian  director.  But  they  all  dream  of  that  occasion;  just  as  every 
ten-year-old  American  boy  dreams  of  being  President  some  day,  so 
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every  twenty-year-old  American  composer  dreams  of  being  played 
by  Koussevitzky. 

It  is  not  simply  a  matter  of  the  quality  of  the  performance,  fine 
as  that  is  likely  to  be,  which  accounts  for  the  prestige  attached  to 
a  performance  by  the  Boston  Symphony  under  its  present  leader. 
It  is  rather  the  "philosophy"  behind  the  playing  of  the  work  which, 
in  the  final  analysis,  makes  the  difference.  It  is  the  nature  of  that 
"philosophy"  which  gives  to  the  relationship  of  Dr.  Koussevitzky 
and  the  American  composer  its  more  than  local  interest  and  signifi- 
cance. 

Consider,  for  a  moment,  what  was  normal  procedure  for  the  in- 
troduction of  native  works  into  the  symphonic  repertoire  during  the 
first  years  of  the  twenties.  Most  characteristic  of  the  period,  as  I 
remember  it,  was  an  unholy  concentration  on  first  performances. 
A  new  work  seemed  automatically  to  lose  whatever  attraction  it 
may  have  had  after  a  first  hearing.  Even  when  a  composition  was 
well  received  locally,  its  repetition  by  other  orchestras  was  by  no 
means  guaranteed.  But  worse  than  this  seasonal  dabbling  in  novel- 
ties  was   the   patent   lack   of   conviction   on   the   part   of  conductors 
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with  certain  exceptions,  of  course)  as  to  the  value  of  the  new 
pieces  they  were  presenting.  That  lack  of  conviction  was  reflected, 
more  often  than  not,  in  the  attitude  of  the  men  in  the  orchestra.  In 
an  atmosphere  of  distrust  and  indifference,  works  were  likely  to  be 
under-rehearsed  and  played  without  conviction.  After  all,  if  the 
music  really  wasn't  worth  much,  why  waste  time  rehearsing  it?  And 
in  the  end,  the  audience,  sensing  the  lack  of  any  sustained  policy 
on  the  part  of  the  conductor  or  symphonic  organization,  concluded 
quite  justly  that  the  playing  of  any  new  American  work  might  be 
regarded  as  a  bore,  to  be  quietly  suffered  for  the  sake  of  some  mis- 
guided chauvinism  on  the  part  of  the  management. 

In  Boston,  under  the  Koussevitzky  regime,  all  these  things  were 
ordered  differently.  Taking  its  keynote  from  the  attitude  of  the 
conductor  himself,  a  musical  New  Deal  was  instituted  for  the  Ameri- 
can composer.  Fundamentally  this  New  Deal  was  founded  upon  the 
solid  rock  of  Dr.  Koussevitzky's  unwavering  belief  in  the  musical 
creative  force  of  our  time.  He  had  always  had  that  faith  —  in 
Russia  it  had  been  Scriabine,  Stravinsky,  and  Prokofieff  who  aroused 
his  enthusiasm;  in  Paris  it  was  Ravel  and  Honegger  (among  others). 
He  had  simply  transplanted  to  our  own  country  his  basic  confidence 
in  the  creative  powers  of  our  world. 

That  confidence  is  unshakeable  —  it  is  an  essential  part  of  the  man. 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  i^  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  . .  .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  madie  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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Some  place  deep  down.  Dr.  Koussevitzky  is  himself  a  composer  —  not 
because  o£  the  few  works  he  has  actually  written,  but  because  he  has 
a  profound  understanding  for  what  it  means  to  be  a  composer.  I 
have  never  met  a  man  who  loved  music  more  passionately  than 
Serge  Koussevitzky.  But  when  he  thinks  of  music  he  doesn't  conjure 
up  a  pristine  and  abstract  art  —  he  thinks  rather  of  a  living,  organic 
matter  brought  into  being  by  men  who  are  thoroughly  alive.  He  loves 
music,  yes  —  but  never  for  an  instant  does  he  forget  the  men  who 
create  music.  That  is  why  it  is  no  mere  conventional  phrase  when  he 
says:  "We  in  America  must  have  confidence  in  our  own  composers." 
Essentially  that  confidence  is  born  out  of  a  love  for  the  historic  role 
played  by  composers  of  all  ages  in  the  building  up  of  the  art  of  music 
as  we  know  it.  I  can  personally  attest  to  the  fact  that  he  meant  every 
word  of  it  literally  when  he  recently  wrote:  "I  feel  a  rage  and  my 
whole  body  begins  to  tremble  in  a  protest  against  conservatism  and 
lack  of  understanding  that  it  is  the  composer  who  gives  us  the  greatest 
joy  we  have  in  the  art  of  music." 

No  composer  who  has  lived  through  a  week  of  rehearsals  at  Sym- 
phony Hall  in  preparation  for  an  important  premiere  can  possibly  for- 
get the  experience.  The  program  for  the  week  is  carefully  planned  so 
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that  the  major  portion  of  the  rehearsal  period  may  be  devoted  to  the 
new  work.  To  Dr.  Koussevitzky  each  untried  composition  is  a  fresh  ad- 
venture —  the  outcome  is  as  unpredictable  as  the  delivery  of  an  unborn 
babe.  The  composer  is  present,  of  course,  for  morning  rehearsals;  these 
are  generally  followed  by  evening  discussions  with  the  conductor  in 
preparation  for  the  next  day's  work.  Throughout  the  week  conductor 
and  composer  may  run  the  gamut  of  emotions  from  liveliest  elation  to 
darkest  misgivings.  But  come  what  may,  by  Friday  afternoon  the  work 
is  ready  for  its  public  test.  The  conductor  walks  to  the  podium  with 
a  full  sense  of  his  responsibility  to  the  composer  and  to  the  work.  No 
wonder  other  premieres  seem  perfunctory  by  comparison! 

Out  of  his  sense  of  responsibility  to  the  creative  talent  of  our  time 
comes  his  belief  in  his  role  as  educator.  He  has  often  told  me  that 
the  director  of  an  orchestra  should  be  the  musical  leader  of  his  com- 
munity. It  is  not  enough  that  he  himself  have  faith  in  the  work  he 
plays;  the  orchestra  and  the  public  he  serves  must  also  be  convinced 
of  its  value.  Thomas  Mann  might  have  had  Serge  Koussevitzky  in  mind 
when  he' wrote:  "Great  conductors  of  music  are  educators,  for  that  is 
their  metier.  And  if  they  are  more  than  just  professional  experts  — 
which  they  have  to  be  to  be  great  —  their  will  to  educate,  their  belief  in 
education  reach  into  ethics  and  enter  the  political-human  sphere." 
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Boston  Edison  Company  says 
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From  an  educational  standpoint,  winning  over  the  orchestra  has 
been  a  comparatively  easy  task.  No  other  group  of  professional  men 
that  I  know  has  so  open-minded  and  wide-awake  an  attitude  towards 
new  music.  Thinking  back  twenty  years,  I  would  say  that  that  has 
not  always  been  the  case.  But  apparently  Dr.  Koussevitzky  has  for- 
gotten the  early  days,  for  he  recently  stated:  "I've  never  had  the  slight- 
est difficulty  with  the  orchestra  men  concerning  our  programs.  The 
musicians  were  and  are  always  co-operative  and  interested,  no  matter 
how  difficult  a  work  may  be  to  play.  In  fact,  the  harder  a  work  is, 
the  more  willingly  they  devote  themselves  to  it." 

The  public  and  the  critics  have  naturally  proved  a  more  recalcitrant 
factor.  There  may  still  be  some  subscribers  who  turn  in  their  tickets 
to  the  box  office  at  the  threat  of  a  new  work  on  the  program.  But 
by  and  large  Dr.  Koussevitzky  has  long  since  established  the  principle 
with  the  majority  of  his  listeners  that  a  well  balanced  symphonic  diet 
must  include  vitamin  C:  contemporary  music.  For  years  they  have 
swallowed  it  bravely;  by  now  they  are  one  of  the  healthiest  audiences 
we  have. 

As  for  the  critics,  it  seems  to  me  that  Dr.  Koussevitzky  has  adopted 
an  entirely  realistic  view.  He  d®es  not  attempt  to  underestimate  their 
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power  to  influence,  temporarily,  the  reading  public's  reaction  for  or 
against  a  young  composer  whose  reputation  is  still  in  the  making.  On 
the  other  hand,  when  they  write  encomiums  it  simply  makes  his  own 
pioneering  easier.  But  courage  in  the  face  of  opposition  is  second- 
nature  to  him.  Many  a  time  he  has  chosen  to  repeat  a  work  on  the 
heels  of  adverse  newspaper  comment.  More  than  once,  as  consistent 
champion  of  some  contemporary  composer,  he  has  had  the  keen  satis- 
faction of  watching  the  public  and  the  critics  gradually  accept  his  view. 

Unlike  certain  of  his  colleagues.  Dr.  Koussevitzky  does  not  lose  all 
interest  in  the  American  composer  once  he  has  stepped  out  of  the 
concert  hall.  Composers  are  his  daily  preoccupation.  In  recent  years  he 
has  devoted  more  and  more  time  to  a  consideration  of  their  economic  ' 
set-up.  He  has  been  profoundly  disturbed  at  the  realization  that  the 
great  majority  of  our  composers  devote  the  major  part  of  their  time, 
not  to  writing  music,  but  to  the  gaining  of  a  livelihood.  He  can  never 
accustom  himself  to  the  thought  that  in  this  rich  country  of  ours  no 
plan  exists  that  would  provide  composers  with  a  modicum  of  financial 
security  for  the  production  of  serious  works  of  music.  His  active  mind 
has  been  busily  at  work.  Who  but  Dr.  Koussevitzky  could  have  writ- 
ten: "A  far  reaching  and  wise  plan  must  be  worked  out  to  estab- 
lish a  permanent  composers'  fund  which  will  cover  the  essential  and 
immediate  needs  of  the  living  American  composer"? 

It  is  typical  that  he  has  not  been  content  passively  to  await  the 
setting  up  of  a  Composers'  Fund.  As  an  immediate  gesture,  he  es- 
tablished the  Koussevitzky  Music  Foundation  in  memory  of  his  wife, 
Natalie  Koussevitzky,  who  during  her  lifetime,  had  loyally  seconded 
his  every  move  in  behalf  of  the  living  composer.  Although  the  Founda- 
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tion  has  been  in  existence  for  only  a  few  years,  it  has  already  com- 
missioned more  than  a  dozen  composers  to  write  new  orchestral  and 
chamber-music  works.  This  carries  on  Dr.  Koussevitzky's  self-imposed 
task,  instituted  many  years  ago  in  Russia  and  continued  in  France  — 
namely,  the  stimulation  of  the  creative  energies  of  composers  of  every 
nationality  through  publication,  performance,  and  the  special  order- 
ing of  compositions.  It  is  moving,  to  say  the  least,  to  contemplate 
this  world-famous  conductor,  on  the  threshold  of  seventy,  expending 
his  time  and  energy  so  that  more  and  more  music  may  be  brought 
into  the  world. 

Can  it  be  pure  chance  that  the  twenty  years  of  Dr.  Koussevitzky's 
leadership  —  1924  to  1944  —  have  coincided  with  the  period  during 
which  American  symphonic  literature  has  come  of  age?  During  that 
time  he  has  given  a  first  hearing  to  sixty-six  American  compositions. 
Despite  that  record,  I  once  heard  him  make  the  statement  that  Ameri- 
can composition  would  only  really  come  into  its  own  when  it  was  given 
under  the  baton  of  American-born  conductors.  What  a  remark  to  come 
from  a  conductor  famous  for  his  eloquent  performances  of  American 
works!  What  a  disinterested,  astute,  and  prophetic  remark!  And  how 
fortunate  we  shall  be  if  our  native-born  conductors,  inspired  by  the 
example  of  their  great  Russian-American  confrere,  will  know  how  to 
comprehend  and  carry  forward  the  invaluable  contribution  he  has 
made  to  the  flowering  of  a  true  American  musical  culture. 


FIT  and   FASHION 

are  equally  important  when 
you  select  your  Fall 

DRESS  or  GOAT 
at 


of  sic  IJour  ^usLc  CDeaier  for 

EVOLUTION 
OF  PIANO  MUSK 

COMPILED  BY  CURT  SACHS 

• 

The  mosf  inferesfing  cof/ecf/on  of 

EARLY  PIANO  COMPOSITIONS 

PRICE  $1.00 

EDWARD  B.  MARKS  MUSIC  CORPORATION 

New  York,  N.Y. 


BOUND  VOLUMES  of  the 

Boston  Symphony  Orchestra 
Concert  Bulletins 

Containing 
analytical  and  descriptive  notes  by  Mr.  JOHN 
N.  BuEK,  on  all  works  performed  during:  the 
season. 

Price  $6.00  per  volume 

Address.   SYMPHONY  HALL, 

BOSTON.    MASS 


[  102] 


FIFTH  SYMPHONY  IN  E  MINOR,  Op.  64 
By  Peter  Ilyitch  Tghaikovsky 

Born  at  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840; 
died  at  St.  Petersburg,  November  6,  1893 


Completed  in  August  of  1888,  Tchaikovsky's  Fifth  Symphony  was  first  performed 
at  St.  Petersburg  on  November  17  under  the  composer's  direction. 

It  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  and  strings.  It  is 
dedicated  to  Theodor  Ave-Lallemant  of  Hamburg. 

The  most  recent  performances  at  the  Friday  and  Saturday  concerts  of  the  Boston 
Symphony  Orchestra  were  on  November  5-6,  1943. 

»T^chaikovsky's  slight  opinion  of  his  Fifth  Symphony  as  compared 
-■■  to  his  ardent  belief  in  his  Fourth  and  Sixth  is  a  curious  fact,  com- 
ing as  it  did  from  the  incorrigible  self-analyst  who  had  so  much  to 
say  to  his  intimate  friends  about  his  doubts  and  beliefs  as  to  the  prog- 
ress of  his  music.  He  never  hesitated  to  tell,  for  example,  when  he  was 
composing  from  the  urge  to  compose  and  when  he  was  forcing  him- 
self to  do  it;  when  he  was  writing  "to  order,"  and  when  he  was  not. 

Usually  the  opinion  of  the  composer  has  coincided  with  that  of 

)Osterity.  The  Fifth  Symphony  is  probably  the  most  notable  exception. 

^Of  the  Fourth  Symphony  and  the  Sixth  he  was  always  proud.  The 
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*'Man£red'*  Symphony  he  *'hated/*  and  considered  destroying  all  but 
the  opening  movement.  The  two  of  his  operas  which  he  always  de- 
fended have  proved  to  be  the  principal  survivors  —  "Eugen  One  gin" 
and  "Pique  Dame."  The  former  he  staunchly  believed  in,  despite  its 
early  failures.  But  the  "1812"  Overture  was  an  occasional  piece  for 
which  he  always  felt  it  necessary  to  apologize,  and  his  Ballet  "Nut- 
cracker" never  had  a  warm  word  from  its  composer.  He  always  looked 
upon  it  as  an  uncongenial  subject,  an  annoying  commission. 

As  for  the  Fifth  Symphony,  Tchaikovsky  seems  to  have  been  skeptical 
about  it  from  the  start.  "To  speak  frankly,"  he  wrote  to  Modeste  in 
May,  "I  feel  as  yet  no  impulse  for  creative  work.  What  does  this  mean? 
Have  I  written  myself  out?*  No  ideas,  no  inclination!  Still  I  am 
hoping  to  collect,  little  by  little,  material  for  a  symphony."  To  Mme. 
von  Meek,  a  month  later  —  "Have  I  told  you  that  I  intend  to  write  a 
symphony?  The  beginning  was  difficult;  but  now  inspiration  seems  to 
have  come.  However,  we  shall  see."  In  August,  with  the  symphony 

*  Apparently  Tchaikovsky  had  not  forgotten  the  remark  to  this  effect  made  by  a  critic  in 
Moscow  six  years  earlier,  about  his  violin  concerto.  The  composer  must  have  been  unpleas- 
antly aware  that  since  that  time  he  had  written  no  work  in  a  large  form,  which  had  had 
more  than  a  "succes  d'estime."  The  operas  "Mazeppa"  and  "The  Enchantress"  had  fallen 
far  short  of  his  expectations.  In  the  programme  symphony,  "Manfred,"  he  had  never  fully 
believed.  Of  the  orchestral  suites,  only  the  third  had  had  a  pronounced  success. 
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"half  orchestrated,"  the  listless  mood  still  prevailed:  "When  I  am  old 
and  past  composing,  I  shall  spend  the  whole  of  my  time  in  growing 
flowers.  My  age  — although  I  am  not  very  old  [he  was  forty-eight]  — 
begins  to  tell  on  me.  I  become  very  tired,  and  I  can  no  longer  play 
the  pianoforte  or  read  at  night  as  I  used  to  do."*  Three  weeks  later  he 
reports  briefly  that  he  has  "finished  the  Symphony." 

The  first  performances,  which  he  conducted  in  St.  Petersburg  on 
November  17  and  24,  1888,  were  a  popular  success,  but  Tchaikovsky 
wrote  to  his  patroness  that  he  considered  his  Symphony  "a  failure." 
He  still  found  in  it  "something  repellent,  something  superfluous,  patchy, 
and  insincere,  which  the  public  instinctively  recognizes."  He  did  not 
accept  their  applause  as  proof  of  enthusiasm;  they  were  only  being 
polite.  "Am  I  really  played  out,  as  they  say?  Can  I  merely  repeat  and 

*  Tchaikovsky's  remarks  in  his  last  years  about  the  coming  of  old  age  were  a  fear  that  his 
creative  powers  would  faiL  His  doubts  about  the  Fifth  Symphony  were  connected  with  this 
fear. 
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customer  and  still  maintain  the  feeling  of  personal  contact. 

*  The  Geo.  H.  Ellis  Co. 

With  a  backlog  of  70  years'  experience  can  produce  for  you 
printing  that  pays  dividends  in  manpower,  production,  and 
higher  morale.  Boston,  Massachusetts,  LIBerty  7800. 
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ring  the  changes  on  my  earlier  idiom?  Last  night  I  looked  through  our 
Symphony  [the  Fourth].  What  a  difference!  How  immeasurably  su- 
perior it  is!  It  is  very,  very  sad!"  But  the  musicians  plainly  like  his 
Fifth  Symphony,  both  in  St.  Petersburg  and  Prague.  When  its  success 
in  Hamburg  was  outstanding,  he  wrote  to  Davidov:  "The  Fifth  Sym- 
phony was  magnificently  played,  and  I  like  it  far  better  how,  after 
having  held  a  bad  opinion  of  it  for  some  time."  This  was  written  on 
the  crest  of  its  immediate  success.  Later,  his  misgivings  returned. 

The  fact  that  Germany  became  a  field  of  conquest  by  the  Fifth 
Symphony  must  have  had  a  great  deal  to  do  with  Tchaikovsky's 
change  of  heart  about  the  piece.  Central  Europe  had  been  slow  to 
awake  to  his  existence  and  then  had  been  reluctant  to  accept  him  as  a 
composer  of  true  importance.  As  a  visitor,  he  had  been  befriended  by 
individual  musicians.  Von  Biilow  had  taken  up  his  cause  with  charac- 
teristic zeal.  Bilse  had  conducted  his  "Francesca  da  Rimini"  in  Berlin, 
and,  fighting  against  a  general  disapproval,  had  repeated  the  work. 
"These  ear-splitting  effects,"  wrote  a  critic,  "seem  to  us  too  much 
even  for  hell  itself."  The  conservative  ones  had  been  offended  by  the 
"excesses"  of  Tchaikovsky  and  what  seemed  to  them  his  violation  of 
all  the  classical  proprieties.  Year  by  year  this  disapproval  was  worn 
down.  To  their  surprise,  they  found  his  Trio  and  Second  Quartet  to 
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The  WOOL  TRADE 

is  appreciative  of  the  magnificent 

contributionlvhich  the  Boston  Symphony 

Orchestra  makes  to  the  (Community 

EMERY  &  GONANT  CO.,  Inc. 

BOSTON,  MASS. 

NOYES-GEBHARD  COMPANY 

TAUNTON,  MASS. 
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be  reasonable  and  listenable  music.  Audiences  were  impressed  by  the 
Fourth  Symphony,  and  when  the  Piano  Concerto  began  to  make  its 
way,  the  critics  who  had  condemned  it  outright  were  compelled  to 
revise  their  first  impressions 

Ernest  Newman  writes: 

"It  is  a  curious  fact  that  whereas  the  sixth  symphony,  admittedly 
based  on  a  programme,  leaves  us  here  and  there  with  a  sense  that  we 
are  missing  the  connecting  thread,  the  fifth  symphony,  though  to  the 
casual  eye  not  at  all  programmistic,  bears  the  strongest  internal  evi- 
dences of  having  been  written  to  a  programme.  The  feeling  that  this 
is  so  is  mainly  due  to  the  recurrence,  in  each  movement,  of  the 
theme  with  which  the  symphony  begins.  This  produces  a  feeling  of 
unity  that  irresistibly  suggests  one  central  controlling  purpose.  The 
theme  in  question  is  peculiarly  sombre  and  fateful.  It  recurs  twice 
in  the  following  andante,  and  again  at  the  end  of  the  waltz  that  con- 
stitutes the  third  movement.  In  the  finale,  the  treatment  of  it  is 
especially  remarkable.  It  serves,  transposed  into  the  major,  to  com- 
mence this  movement;  it  makes  more  than  one  reappearance  after- 
wards. But  this  is  not  all  the  thematic  filiation  this  symphony  reveals. 
One  of  the  themes  of  the  second  movement  —  the  andante  —  also  recurs 
in  the  finale,  while  the  opening  subject  proper  of  the  finale  (following 
the  introduction)  is  plainly  based  on  the  opening  subject  of  the  whole 
symphony.  Lastly,  the  first  subject  of  the  allegro  of  the  first  movement 
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the  mark  of  a  gracious  host 


Vastene 


offers  a  wide  assort- 
ment of  the  choicest 
American  wines  for 
your  selection. 

PASTENE  WINE  &  SPIRITS  CO.,  INC 
BOSTON,  MASS. 
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zMORNINGS  OF  T)IFERSION 

JVjLrs.  William  Dana  Orcutt  announces  the  twelfth 
season  of  six  entertainments  of  unique  and  diversified 
appeal,  to  be  given  on  Wednesday  mornings  at  ii  o'clock  in 
New  England  Mutual  Hall,  Clarendon  Street  at  Boylston, 
during  the  Season  of  1944-1945. 

These  dates  do  not  conflict  with  those  of  the  Morning  Musicales 

November  i     PRINCESS  TE  ATA 

AMERICAN     INDIAN     FOLK     LORE 

An  interpreter,  by  mime,  dance,  and  song,  of  rare  ability,  gives 
an  insight  into  the  spiritual  qualities  of  her  people  —  the  founders 
of  America's  first  great  culture. 

November  22     LORING  HOLMES  DODD 

AISLE     SEATSj     PLEASE 

A  sympathetic  interpreter  of  the  theatre  presents  an  informal  and 
informing  Talk  that  adds  new  delight  to  theatre-going,  through  a 
clearer  understanding  of  the  human  quality  in  dramatic  art. 

December  6    MRS.  JOHN  CARROLL  PERKINS 

GARDENS     IN     ENGLAND     AND     SCOTLAND 

An  internationally  known  authority  shows  exclusive  and  super- 
latively beautiful  color  slides  of  gardens  in  England  and  Scotland, 
many  of  which  are  never  open  to  the  public. 

December  27     HOWARD  CLEVES 

MIDNIGHT     MOVIES     IN     ANIMAL     LAND 

This  artist-photographer,  the  pioneer  in  taking  motion  pictures  of 
the  animal  world  at  night,  presents  the  unique  results  of  his  experi- 
ences as  a  human  chandelier  in  securing  them. 

January  31     DOROTHY  CRAWFORD 

PERSONALITIES 

This  "one  woman  theatre"  genius,  already  famous  on  the  West 
Coast,  makes  her  debut  in  Boston,  bringing  to  us  the  magnetic 
charm,  tremendous  talent,  and  amazing  versatility  that  has  made 
her  reputation. 

February  14     EDWARD  T.  CAMENISCH 

BLUEGRASS  AND  BLUEBLOODS  OF   KENTUCKY 

An  artist-lecturer  describes,  with  natural  color  motion  pictures,  the 
romantic  business  of  training  Kentucky  thoroughbreds,  —  all 
against  the  magnificent  homes  and  gardens  of  those  who  live  in 
the  Bluegrass  section,  as  well  as  the  scenic  and  historical  back- 
ground that  has  made  Kentucky  famous. 


Reserved  seats  for  the  series  $16.50  each  (inc.  tax)   may  be 

secured  by  mail  from  Mrs.  Orcutt  at 

512  Beacon  Street,  Boston  15. 

[  109  ] 


reappears  in  the  major,  on  the  last  page  but  two  of  the  score,  to  the 
same  accompaniment  as  in  the  allegro.  So  that  —  to  sum  the  matter  up 
concisely  —  the  fourth  movement  contains  two  themes  from  the  first 
and  one  from  the  second;  the  third  and  second  movements  each  con- 
tain one  theme  from  the  first  —  a  scheme  that  is  certainly  without 
a  parallel  in  the  history  of  the  symphony.  No  one,  I  think,  will  venture 
to  assert  that  so  elaborate  a  system  of  thematic  repetition  as. this  is  due 
to  mere  caprice;  nor  is  it  easy  to  see  why  Tchaikovsky  should  have  in- 
dulged in  it  at  all  if  his  object  had  been  merely  to  write  a  'symphony 
in  four  movements.'  Nothing  can  be  clearer  than  that  the  work  em- 
bodies an  emotional  sequence  of  some  kind.  It  is  a  great  pity  that  we 
have  no  definite  clew  to  this;  but  even  on  the  face  of  the  matter  as  it 
now  stands  the  general  purport  of  the  symphony  is  quite  plain.* 

"The  gloomy,  mysterious  opening  theme  suggests  the  leaden,  delib- 
erate tread  of  fate.  The  allegro,  after  experimenting  in  many  moods, 
ends  mournfully  and  almost  wearily.  The  beauty  of  the  andante  is 
twice  broken  in  upon  by  the  first  sombre  theme.  The  third  movement 
—  the  waltz  —  is  never  really  gay;  there  is  always  the  suggestion  of 
impending  fate  in  it;  while  at  times  the  scale  passages  for  the  strings 


*  Since  these  words  were  written,  the  tentative  sketch  of  a  programme  was  found  in  the 
notebooks  of  Tchaikovsky  which  are  now  preserved  in  the  Museum  at  Klin.  Nicolas  Slonim- 
sky,  examining  these  notebooks,  came  across  the  following  notation  for  the  Fifth  Symphony : 
"Program  of  the  First  Movement  of  the  Symphony :  Introduction.  Complete  resignation  before 
Fate,  or,  which  is  the  same,  before  the  inscrutable  predestination  of  Providence.  Allegro  (I) 
Murmurs,  doubts,  plaints,  reproaches  against  XXX  [three  crosses  in  the  original].  (H) 
Shall  I  throw  myself  in  the  embraces  of  Faith?  ?  ?  [three  question  marks  in  the  original]. 
[On  the  corner  of  the  leaf  J  a  wonderful  programme,  if  I  could  only  carry  it  out." 


**Say  it  with  Flowers** 

Flowers  Telegraphed  promptly  to  all  parts  of  U.  S.  and  Canada 

open  Evenings  ^umflkonij  tlll'^iAsY^f^^ 

Sundays  and  Hobdays        J     I  J   camelias    j  ^^  reason 

FLOWER  SHOP 
240  HUNTINGTON  AVE.  Phone  KENmore  2076 


[no] 


THE    1944 

^BOSTON  HFRAID 


BOOK  FAIR 


SYMPHONY  HALL 

OCTOBER      16,    M,    18,    19 


Again  this  fall,  the  Book  Fair  brings  +0  Boston  the 
nation's  outstanding  authors — Lillian  Snnith,  author  of 
"Strange  Fruit",  Joe  E.  Brown,  John  Kieran,  Emily  Kinnbrough, 
Lt.  John  Mason  Brown,  U.S.N. R.,  Robert  Frost,  Mrs.  Raymond 
Clapper,  Robert  St.  John,  George  Sessions  Perry,  Christo- 
pher LaFarge,  and  many  others. 

Unusual  book  displays — including  the  Thousand  Best 
Books  of  the  Year  and  an  extraordinary  war  art  exhibit  which 
has  probably  never  been  equalled  before  in  Boston.  The 
Fair  will  be  open  to  visitors  from  1:30  to  6  p.m.,  and  7:30 
to  1 1   p.m.,  each  day. 

Admission  this  year  is  40  cents,  tax  paid,  with  all  seats 
reserved.  This  gives  opportunity  for  large  groups  to  be 
seated  together.  Information  about  the  Book  Fair  appears 
daily  and  Sunday  in  the  Boston  Herald.  Watch  the  Herald 
for  programmes.  Programmes  may  also  be  obtained  free  at 
the  Symphony  Hall  Box  OfRce. 


TICKETS  ON  SALE  AT  SYMPHONY  HALL, 
THE   BOSTON    HERALD   AND    LEADING 

BOOK  STORES  IN  GREATER  BOSTON 
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give  it  an  eerie,  ghostly  character.  At  the  end  of  this  also  there  comes 
the  heavy,  muffled  tread  of  the  veiled  figure  that  is  suggested  by  the 
opening  theme.  Finally,  the  last  movement  shows  us,  as  it  were,  the 
emotional  transformation  of  this  theme,  evidently  in  harmony  with 
a  change  in  the  part  it  now  plays  in  the  curious  drama.  It  is  in  the 
major  instead  of  in  the  minor;  it  is  no  longer  a  symbol  of  weariness 
and  foreboding,  but  bold,  vigorous,  emphatic,  self-confident.  What 
may  be  the  precise  significance  of  the  beautiful  theme  from  the  second 
movement  that  reappears  in  the  finale  it  is  impossible  to  say;  but  it 
is  quite  clear  that  the  transmutation  which  the  first  subject  of  the 
allegro  undergoes,  just  before  the  close  of  the  symphony,  is  of  the 
same  psychological  order  as  that  of  the  'fate'  motive  —  a  change  from 
clouds  to  sunshine,  from  defeat  to  triumph." 


The  Massachusetts  Division  of  University  Extension 
The  Public  Library  of  the  City  of  Boston 

1944-45 

Lectures,  with  Music 

ON  THE 

Boston  Symphony  Concerts 

Wednesdays  preceding  the  Concerts 
Next  meeting,  Wednesday,  October  18,  1944,  at  4:45 

IN  THE 

Lecture  Hall,  Boston  Public  Library 

(Boylston  Street  Entrance) 

The  lecturer  for  the  season  of  1944-45  will  be  Nicolas  Slonimsky, 
author  of  "Music  Since  1900,"  co-operating  with  Richard  G. 
Appel  of  the  Music  Department  of  the  Boston  Public  Library  and 
others,  including  the  composers  when  available. 
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SIXTY-FOURTH  SEASON    *     10,44-1^4^ 


Boston  Symphony  Orchestra 


SERGE  KOUSSEVITZKY,  Conductor 


A  NEW  SERIES 

OF  CONCERTS  ON 

SIX  SUNDAY  AFTERNOONS 

will  be  given  in  Symphony  Hall  at  3.30. 
October  22,  December  24,  January  28,  March  4,  April  1, 

and  April  22 

Robert  Casadesus,  George  Szell  and  Dimitri  Mitro- 
pouLOS,  will  appear  as  guest  artists.  The  concerts  of  this 
and  the  Monday  Evening  series  will  be  given  in  different 
weeks,  and  with  different  programmes. 


Tickets  at  the  box  office  - 16,  $9,  $12,  $15 
(Plus  20%  Federal  Tax) 

Seats  at  $12  and  $15  are  still  available  for  the  series  of  S/x 
Monday  Evening  Concerts 


[11.^] 


ym 


AARON  RICHMOND  presents  in 
SYMPHONY  HALL 


THIS  SUN.  AFT.  AT  3:30  Only  Concert 

FRITZ  KMEISLER 

CAUL  LAMSOM  at  the  Steimway 

Bach,  Partita  No.  i    (B  minor)  Mozart,  G  major  Concerto 

Schubert,  Rondo  brilliant  Haydn-Kreisler,  Hungarian  Rondo 

Arhos,  La  Zambra  Falla,  La  Jota 


SUN.  AFT.,  NOV.  5 

MARIAN  ANDERSON 

(Steinway) 

Only  Boston  concert  by  world-famous  contralto 


(Baldwin  ) 


SUN.  AFT.,  NOV.  12 

RICHARD  CROOKS 

TICKETS  AT  JORDAN  HALL  NOW  for 

RIJTH  DRAPER 

Original  Character  Sketches 

SAT.  MAT.,  OCT.  21  AT  2:30 
^^Opening  a  Bazaar*^  ^^Glasses*^ 
^^Three  Women  and  Mr.  Clifford^' 
^In  a  Church  in  Italy'' 

SUN.  MAT.,  OCT.  22  AT  3:30 

^^The  Italian  Lesson''  ^^Doctors  and  Diets" 

^^A  Dalmation  Peasant  in  the  Hall  of  a  New  York  Hospital 

^^On  the  Porch  in  a  Maine  Coast  Village" 

^^A  debutante  at  a  Dance"  ^^Vive  la  France" 


tt 


DUSCH  &  SERKIN 

Only  appearance  of  noted  violin-piano  sonata  recitalists 

SUN.  AFT.,  OCT.  29,  IN  JORDAN  HALL 
ALL-BEETHOVEN     PROGRAM:     ^^Kreutzer"     Sonata; 
C  minor.  Op.  30;  G  major.  Op.  96 

(Steinway) 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


IThird  Programme 


FRIDAY  AFTERNOON,  October  20,  at  2\%o  o'clock 

SATURDAY  EVENING,  October  21,  «^  8:30  o'clock 


CoRELLi Sarabande,   Gigue   and   Badinerie 

(Arranged  for  String  Orchestra  by  Ettore  Pinelli) 

ScHONBERG .Theme  and  Variations  for  Orchestra,  Op.  43B 

Theme  -  Poco  Allegro 

I.     A  tempo  V.     Molto  moderato 

II.     Allegro  molto  VI.     Allegro 

III.  Poco  adagio  VII.     Moderato 

IV.  Tempo  di  valse  Finale  —  Moderato 

{First  Performance) 

Mozart Concerto  in  E-flat  major  for  Two  Pianos 

and  Orchestra  (K.  365) 
I.     Allegro 
II.     Andante 
III.     Rondo:    Allegro 

INTERMISSION 
o 

Martinu Concerto  for  Two  Pianos 

I.     Allegro  non  troppo 
II.     Adagio 
III.     Allegro 

{First  performance  in  Boston) 

RiMSKY-KoRSAKOv Suitc  from  the  Opera,  "The  Fairy  Tale 

of  Tsar  Saltan"  (after  Pushkin) 
I.     Allegretto  alia  marcia 
II.     Introduction  to  Act  II 

III.  The  Flight  of  the  Bumble  Bee 

IV.  The  Three  Wonders  (Introduction  to  last  scene) 


soloists: 
PIERRE  LUBOSHUTZ,  GENIA  NEMENOFF 


Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Wednesdays  preceding,  at  4:45  o'clock. 
The  first  part  of  each  programme  will  be  broadcast  on  Saturday  by 
the  Blue  Network  under  the  sponsorship  of  the  Allis-Chalmers  Manu- 
facturing Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WHDH, 
each  Thursday  at  10: 15  P.M. 
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MUSICAL    INSTRUCTION 


CHARLES  W.  MOULTON 

Teacher  of  Many  Outstanding  Pianists 

now  accepting  a  limited  number  of  new  pupils 
Call  or   Write  for  Appointment 

Symphony  Chambers 
246  Huntington  Avenue,  Boston 


Tel.  KEN.  5459  or  NEEdham  1550 


JULES  WOLFFERS 

Pianist      —       Teacher 

Faculty,  Boston  University  College  of  Music 

Private  Pupils  Accepted 

256   Huntington   Avenue 
Kenmore  1287 


FELIX   FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET 

In  New  York  fortnightly 


Tel.  Ken.  0716 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 


MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 


Studio 
725  BOYLSTON  STREET 


Telephone 
COM.  1948 


FRANK  E.  DOYLE 

SINGING     .     .     .     STEINERT  HALL 

(Advanced  Singers  Only) 

Teacher    (in  Boston)    of  Polyna  Stoska 
Teacher  of  John  Smallman 


SELMA  PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwall  7750 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND   MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth   1492 


SIXTY-FOURTH  SEASON,  1944-1945 


CONCERT  BULLETIN  of  the 


Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 


COPYRIGHT,    1944,  BY  BOSTON   SYMPHONY  ORCHESTRA,  InC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .  ^  President 
Henry  B.  Sawyer         .      Vice-President 
Henry  B.  Cabot  .      Treasurer 


Philip  R.  Allen 
John  Nicholas  Brown 
Reginald  C.  Foster 
Alvan  T.  Fuller 
N.  Penrose  Hallo  well 


M.  A.  De  Wolfe  Howe 
Jacob  J.  Kaplan 
Roger  I.  Lee 
Richard  C.  Paine 
Bentley  W.  Warren 


G.  E.  Judd,  Manager 


C.  W.  Spalding,  Assistant  Manager 
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ESTATE  ANALYSIS 

How  have  wartime  changes  affected 
your  estate  plans?  We  welcome  op- 
portunities to  cooperate  with  you  and 
your  attorney  to  determine  whether 
changes  are  necessary  or  desirable. 

We  invite  you  to  use,  without  charge, 
our  Shawmut  Estate  Analysis  plan. 

TRUST    DEPARTMENT 

The  ^N^tional 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  ''Shawmut  Frontline  Headlines"  — WBZ- 
WBZA  —  Mondays,  Wednesdays  and  Fridays  at  7:45  p.  m. 


SYMPHONIANA 

"My  People  to  My  Heart" 

Paganini  and  his  Interpreter 

Exhibition 

Opening  Programme,  Youth  Concerts 

"MY   PEOPLE   TO   MY   HEART" 

In  a  time  of  ordeal  we  set  ourselves 
a  mark.  One  point  or  another  must  per- 
haps be  yielded,  but  so  long  as  we  hold 
to  the  mark  which  we  ourselves  have  set 
we  are  unbeaten,  in  fact  not  even  budged. 
Stalingrad  was  such  a  mark  in  this  war, 
as  great  a  moral  victory  for  the  Rus- 
sians as  it  was  a  military.  Marks  like 
these  may  be  publicly  proclaimed  or  they 
may  be  personally  felt.  In  either  case, 
not  to  have  yielded  them  is  a  constant 
renewal  of  inner  strength. 

The  Boston  Symphony  Orchestra  is 
such  a  bastion.  In  these  five  years  of 
ordeal  by  battle  its  pre-eminence  in- 
stead of  having  been  impaired  has  been 
enhanced:  a  threatened  disaster  has  be- 
come a  brilliant  victory,  "the  flag  is 
still  there."  Not  a  jot  has  been  abated 
in  the  distinction  of  its  programs,  in 
the  splendor  of  its  tone,  in  the  virtuos- 
ity of  its  individual  players,  or  in  the 
grandeur  of  its  performances.  For  every 
inch  it  was  forced  to  yield  of  the  Berk- 
shire Symphonic  Festivals  at  Tangle- 
wood  (which,  in  any  case,  a  way  was 
found  this  past  summer  to  resume  by 
the  artistically  effective  Mozart  Festi- 
val in  the  smaller  hall),  it  regained  the 
ground  by  prodigally  generous  concerts 
for  the  armed  forces,  both  in  their 
own  camps  and  in  Symphony  Hall  itself, 
as  well  as  by  the  huge  attendance  at 
the  Esplanade  Concerts  in  Boston  dur- 
ing July  and  August,  which,  though  free 
to  the  people,  paid  for  themselves  this 
summer,  mainly  by  voluntary  contribu- 
tions in  small  sums.  "I,  who  have  stood 
in  the  streets,"  says  Major  Barbara, 
"and  taken  my  people  to  my  heart,  and 
talked  of  the  holiest  and  greatest  things 
with  them.  .  .  ."  The  Boston  Symphony 
Orchestra  has  done  just  that,  and  its 
openness  of  heart  is  returned  by  the 
people. 


LIGHTING 
YOUR  WAY 

O  mouldering  sequins  and 
sumptuous  beading  of  the 
same  anthracite  black  or 
logwood  brown  of  the 
rayon  crepe.  A  boat- 
necked  overblouse  and  the 
sleekest  of  skirts,  impor- 
tantly designed .. .   124.00 

IN  MISSES'  SIZES 
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A  FORMAL 
P  YJ  AM  A  — 

HANDSOME  and 
COMFORTABLE 

The  jacket  of  black  caracul 
cloth  and  rayon  crepe  is 
tunic  length  over  the  straight 
slim  black  aralac  trousers. 
Turquoise,  red,  or  green, 
^izes  12  to  18.  $45 

The  Trousseau  House  of  Boston 

41B    BDYLSTDN    STREET 

WELLESLEY    •    HYANNI5    "     PALM.  BEACH 


On  the  last  page  of  a  Boston  news- 
paper within  the  past  week  appeared  an 
odd  portent.  It  was  an  advertisement 
printed  in  color  and  filled  quite  a  large 
space.  The  reader  is  placed  in  the  posi- 
tion of  looking  over  the  right  shoulder 
of  a  man  in  evening  dress  who  flourishes 
a  stick  in  his  left  hand.  Beyond  him  in 
concentric  semicircles  are  men  with 
violins  clutched  between  chin  and  col- 
larbone and  more  men  with  violon- 
cellos gripped  between  their  knees.  In 
front  of  the  conductor  on  his  desk  one 
sees  the  open  pages  of  a  full  orchestral 
score,  its  black  dots  strewn  thickly  on 
a  dozen  staves,  and  the  orchestra  is 
playing  full  blast.  Guess  what  esoteric, 
what  highbrow  product  this  picture  was 
advertising?  Ale  and  beer. 

There  would  be  no  point  in  telling 
people  that  your  product  is  as  good  as 
a  symphony  concert  unless  the  orches- 
tral symphony  had  already  been  ac- 
cepted in  this  country  as  a  great  popu- 
lar art.  It  also  happens  that  the  or- 
chestral symphony  is  the  highest  artistic 
achievement  of  modern  times,  as  the 
cathedral  was  in  the  Middle  Ages.  His- 
torically-minded listeners  at  Symphony 
Hall  are  often  visited  by  the  analogy 
of  Athenian  audiences  in  the  Theatre 
of  Dionysos  toward  the  close  of  the 
Fifth  Century,  B.  C,  the  darkest  period 
of  the  Second  Peloponnesian  War,  hold- 
ing nevertheless  firm  to  their  cultural 
mark  by  a  first  performance  (posthu- 
mous) of  the  "Oedipus  Coloneus"  of 
Sophocles  in  the  year  402 — when  the 
black  night  of  Hellas  was  illumined  by 
the  mellow  glory  of  the  Attic  stage,  by 
the  singer  of  sweet  Colonus  and  its  child. 

Russians  in  our  lifetimes  have  earned 
a  great  name  for  holding  to  their  mark. 
In  its  sixty-fourth  year  the  Boston  Sym- 
phony Orchestra  is  led  by  Dr.  Serge 
Koussevitzky,  and  in  the  twenty-first 
year  of  his  conductorship,  which  is  the 
fifth  of  a  world  war,  he,  too,  holds  this 
mighty  instrument  to  its  highest  mark. 
UNCLE  DUDLEY. 

Editorial  from  the  Boston  Globe, 
October  6,  1944 
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PAGANINI  AND  HIS 
INTERPRETER 

The  music  of  Paganini,  a  rare  ap- 
parition at  the  Boston  Symphony  con- 
certs, will  be  heard  next  week  when 
Zino  Francescatti  makes  his  first  ap- 
pearance  with   this   orchestra. 

The  sketch  of  Paganini  here  repro- 
duced was  made  in  London  by  Sir 
Edwin  Landseer.  Although  it  seems 
clever  and  apt,  verging  on  caricature, 
showing  the  violinist's  characteristic 
stance  with  one  knee  thrust  forward, 
the  sketch  has  been  criticized  by  Weiss, 


IM 


)f(t\les\e^.„'?<o/>JLen(t^0 


S^Ubed  by  Sir  Bdnin  l^r.dseer  from  memory  after  a 

Ljondon  concert. 


one  of  Paganini's  early  biographers:  "It 
gives  the  idea  of  a  man  whose  personal 
appearance  is  entirely  neglected  and 
whose  hair  is  left  in  the  most  di- 
shevelled condition.  Paganini  was  proud 
of  his  appearance;  and  although  he 
was  so  thin  that  his  clothes  hung  upon 
him  as  on  a  scare-crow,  his  hair  was 
alwayi  carefully  combed  and  brushed 
and,  I  may  add,  put  into  paper  every 
night. 

"He  was  not  what  would  be  called 
a  tall  man ;  for,  as  I  have  seen  him 
stand  side  by  side  with  my  father,  I  can 
declare  that  he  was  under  five  feet 
ten  inches  in  height.  He  was,  as  I  have 
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taste  is  important  .  .  . 

this  is  no  time  for  short-lived  fads.  It  is 
a  time  for  beautiful  feminine  clothes.  A 
time  when  Fredleys'  clothes  come  into 
their  own,  for  in  them  you  find  the  well- 
bred  simplicity  that  endures  .  .  . 

quality  is  important  .  .  . 

in  clothes  as  in  everything  else,  quality 
is  farsighted  economy.  And  quality  is  a 
basic  attribute  of  everything  you  buy  at 
Fredleys',  no  matter  how  much  or  how 
little  you  spend  .  .  . 

value  is  important  .  .  . 

good  clothes  have  always  proved  a  good 
investmient.  They  pay  dividends  at  every 
wearing.  At  Fredleys'  you  get  not  only 
full  value,  but  plus  value  .  .  .  that  extra 
something  inherent  in  Fredleys'  clothes 
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AND  COMPANY,  INC. 

Jewelers   To    The   Discriminating 


The  Kennard  name  on  fine  jewelry 
associates  itself  with  four  genera- 
tions (as  long  as  any  living  New 
Englander  will  recall).  The  integ- 
rity of  that  name  is  part  of  the 
intrinsic  value  of  every  current 
transaction.  Why  not  profit  by  it ! 
It  is  yours  just  by  crossing  the 
threshold,  and  a  warm  invitation 
is  hereby  extended. 


Certified  Gemologist 

Regislered  Jewelers 
American  Gem  Society 

15  ARLINGTON  ST. 
BOSTON,  MASS. 


said,  exceedingly  thin,  and  his  arms 
and  hands  unnaturally  long.  His  bony 
fingers  seemed  to  stretch  from  one 
end  of  the  violin  fingerboard  to  the 
other  without  an  effort;  and  it  has  been 
asserted  that  without  such  a  length  of 
finger  he  never  could  have  played  the 
passages  he  is  known  to  have  executed. 
He  wore  his  hair  (of  which  he  was 
very  proud)  in  long  ringlets  over  his 
shoulders.  Its  color  was  a  rich  brown 
(not  black,  as  some  have  stated)  ;  and 
although  he  looked  many  years  older 
than  his  age  (forty-seven)  he  was  proud 
that  he  had  not  a  gray  hair  on  his  head." 


EXHIBITION 

The  "War  Art"  picture  exhibition, 
recently  shown  in  connection  with  the 
Herald  Book  Fair,  is  still  on  view  in 
the  foyer.  The  Associated  American 
Artists,  Inc.,  of  New  York,  in  con- 
junction with  the  United  States  Navy 
and  the  Abbott  Laboratories  of  North 
Chicago,  111.,  has  furnished  oils  and 
water  colors  having  to  do  largely  with 
the  submarine  side  of  the  war.  These 
originals  are  the  latest  work  of  Thomas 
Benton,  whose  canvases  last  year  at- 
tracted so  much  attention,  and  of 
Georges  Schreiber,  and  have  never  be- 
fore  been    exhibited. 

Through  arrangements  with  Richard 
Edes  Harrison,  the  cartographer,  four 
of  his  unusual  colored  maps  are  shown. 
The  WACS,  in  conjunction  with  the 
Coast  Guard,  have  furnished  six  original 
oil  paintings.  From  the  United  States 
Navy  Department  at  Washington  are 
fifty  original  water  color  paintings,  exe- 
cuted in  every  theater  of  war  by  combat 
artists.  Also,  by  courtesy  of  Life  Maga- 
zine there  are  twenty-five  original  water 
colors  by  David   Fredenthal. 


OPENING   PROGRAMME,   YOUTH 
CONCERTS 

The  first  of  six  Youth  Concerts  in 
Symphony  Hall,  Wheeler  Beckett  con- 
ducting, will  take  place  Wednesday, 
October  25  at  3:30. 

The  programme: 
Overture  to  Die  Meistersinger.  .Wagner 
Roumanian  Rhapsody  No.  1  in 

A  major   Enesco 

The  Afternoon  of   A  Faun.  ..   Debussy 

The  Open   Road Beckett 

Concerto  for  Piano  and  Orchestra 

in  A  minor Schumann 

Soloist,  Leo  Litwin 
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ENROLLMENT  BLANK 

To  the 

Trustees  of  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Symphony  Hall,  Boston 

I  ask  to  be  enrolled  as  a  member  of  the 

FRIENDS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

for  the  Current  Season,  and  I  pledge  the  sum  of  $ 

for  the  support  of  the  Orchestra,  covered  by  check  herewith 
or  payable  on 

Name 

Address 

Your  attention  is  called  to  the  Uncle  Dudley  editorial  from 
the  Boston  Globe  of  October  6th,  which  is  reprinted  on 
pages  119  and  120  of  this  programme  boo^k. 


This  enrollment  blank  may  be  filled  in  and  mailed  to  the 
Treasurer  at  Symphony  Hall,  Boston. 

Checks  are  payable  to  Boston  Symphony  Orchestra. 

Payments  may  be  made  with  enrollments  or  at  any  time  you 
specify  during  the  season. 

Gifts  to  the  Orchestra  are  deductible  donations  under  the 
Federal  Income  Tax  Law. 
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The  First  National  Bank 
<?/"  Boston 

Presents  a  Series  of  Concerts 


>5 


"Sunday  at  4:30 

Arthur  Fiedler,  Conductor 

* 

To  be  broadcast  each  Sunday  Afternoon  at 

\\'}^o  fro?n  the  Boston  Opera  House 

over  Radio  Station  WBZ,  Boston 

1030  on  your  dial 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,   BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 

Allied withTwE  First  National  Bank  of  Boston 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 
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FRIDAY  AFTERNOON,  October  20,  «^  2:30  o'clock 

SATURDAY  EVENING,  October  21,  a^  8:30  o'clock 


CoRELLi Sarabande,   Gigue   and   Badinerie 

(Arranged  for  String  Orchestra  by  Ettore  Pinelli) 

ScHONBERG Theme  and  Variations  for  Orchestra,  Op.  43B 

Theme  -  Poco  Allegro 

I.  A  tempo  V.  Molto  moderate 

II.  Allegro  molto  VI.  Allegro 

III.  Poco  adagio  VII.  Moderate 

IV.  Tempo  di  valse  Finale  —  Moderate 

(First  Performance) 

Mozart Concerto  in  E-flat  major  for  Two  Pianos 

and  Orchestra  (K.  365) 

I.    Allegro 
11.     Andante 
III.     Rondo:    Allegro 

INTERMISSION 
o 

Martinu Concerto  for  Two  Pianos 

I.     Allegro  non  troppe 
II.    Adagio 
III.     Allegro 

(First  performance  in  Boston) 

RiMSKY-KoRSAKOV Suite  from  the  Opera,  "The  Fairy  Tale 

of  Tsar  Saltan"  (After  Pushkin) 
I.     Allegretto  alia  marcia 
II.     Introduction  to  Act  II 

III.  The  Flight  of  the  Bumble-Bee 

IV.  The  Three  Wonders    (Introduction  to  last  scene) 


soloists: 
PIERRE  LUBOSHUTZ,  GENIA  NEMENOFF 


Baldwin  Pianosi 


This  programme  will  end  about  4:5^0  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening 
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Draped  suavely  .  .  illuminated 
by  sequins  .  .  typical  of  the 
glamour  to  be  found  on  Junior 
Bazaar's  collection  of  date 
dresses.  This  one  in  black  or 
high  shaded  rayon  crepe. 
Sizes  9-15.  $16.95 

JUNIOR  BAZAAR  —  THIRD  FLOOR 
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New  England's  Largest  Stcre 


SUITE    (SARABANDE  -  GIGUE  -  BADINERIE) 
By   Arcangelo   Corelli 

Born  at  Fusignano,  near  Imola,  Italy,  February  17    (?),  1653;  died  at  Rome, 

January  8,   1713 

(Arranged  for  String  Orchestra  by  Ettore  Pinelli) 


Corelli  wrote  five  sets  of  sonatas,  each  containing  twelve  numbers,  and  as  a  sixth 
opus  a  set  of  concerti  grossi.  His  Opus  5,  consisting  of  twelve  sonatas  for  violin, 
with  basso  continuo  ("Suonate  a  Violono  e  Viotone  o  Cembalo")  was  published  at 
Rome  in  1700.  Corelli's  famous  violin  piece,  "La  Folia,"  in  itself  an  arrangement 
of  a  traditional  air,  is  in  the  last  sonata  of  this  series.  Ettore  Pinelli  (1843—1915) 
has  chosen  three  movements  from  these  sonatas  for  the  present  suite. 

The  most  recent  performance  in  this  series  was  December  18,  1942. 

CORELLI  was  a  personage  of  widespread  fame  in  his  day.  The  partic- 
ulars of  his  career  are  largely  fabulous,  and  little  is  known  of  his 
early  life.  Various  anecdotes  about  him  have  been  handed  down,  each 
always  quoted  with  an  appendage  of  doubt  as  to  its  authenticity. 
Certain  it  is  that  he  was  the  prime  spirit  in  the  development  of 
music  by  bowed  instruments  when  instrumental  music  found  its  first 
full  flowering  in  seventeenth-century  Italy.  If  his  was  not  a  profoundly 
original  talent,  he  gave  a  great  impetus  to  the  art  of  violin  playing 


A  Short  Outline 

of 
Music  History 

From  Ancient  Times 
to  the  Present  Day 

by  CUTHBERT  HARRIS 

Price  $1.25  net 

A  brief  accoimt  of  the  growth  of 
music,  with  short  musical  illustra- 
tions from  the  works  of  the  most 
notable  composers.  It  includes  dis- 
cussion of  early  sacred  and  secular 
music,  the  rise  of  opera  and  ora- 
torio, leading  composers  of  the 
Classical  and  Romantic  Schools,  also 
a  list  of  composers,  with  references 
to  their  principal  works.  A  chapter 
devoted  to  the  development  of  the 
pianoforte  and  instruments  of  the 
orchestra  is  of  especial  value. 


From  Palestrina 
to  Grieg 

by  THOMAS  TAPPER 

Price  $1.75 

FOR  PRIVATE  AND 
CLUB  STUDY 

Music  Biography  is  not  only  a 
valuable  and  fascinating  study  in 
itself  but  it  serves  al»o  as  the  most 
practical  introduction  to  an  under- 
standing and  mastering  of  Music 
History.  Music  Biography  is  so  in- 
teresting in  the  human  factor  that 
it  reflects  its  benefits  in  the  student's 
study  of  what  he  plays,  and  what  he 
hears  at  concerts,  over  the  radio,  or 
by  means  of  the  phonograph  record. 


THE  ARTHUR  P.  SCHMIDT  CO.,  BOSTON.   12 
120  Boylston  Street 
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by  his  example  as  virtuoso,  to  solo  and  concerted  music  by  his  com- 
positions, published  and  widely  circulated  in  his  time. 

Of  his  earlier  years  little  is  known,  save  that  he  studied  violin  with 
Giovanni  Benvenuti  at  Bologna,  composition  with  Matteo  Simonelli 
at  Rome.  He  became  a  player  in  the  Capranica  Theatre  Orchestra  in 
Rome  as  a  youth  of  eighteen.  It  is  said  that  in  the  ensuing  years  he 
exhibited  his  skill  before  the  Elector  of  Bavaria  at  Munich,  the  Elec- 
tor George  at  Hanover;  the  tale  is  told  that  when  he  visited  Paris  the 
jealous  LuUi  stirred  up  so  much  talk  against  him  that  he  was  obliged 
to  leave  (this  was  denied  by  Fetis).  In  1682  he  settled  at  Rome,  and 
as  first  musician  to  the  Cardinal  Ottoboni  became  forthwith  the  shin- 
ing light  of  musical  culture  in  that  capital.  A  celebrity  who  held  a 
similar  position  at  the  court  of  Naples  was  the  elder  Scarlatti.  Dr. 
Burney  relates  an  anecdote  which  he  learned  from  "a  very  particular 
and  intelligent  friend,"  who  had  it  from  Geminiani,  who  many  years 
before  had  been  Corelli's  pupil.  Burney's  roundabout  information  is 
to  the  effect  that  Corelli,  visiting  the  Neapolitan  court,  made  a  glar- 
ing error  in  performance  in  which  Alessandro  Scarlatti  had  to  set 
him  straight.  That,  in  the  midst  of  a  performance  of  one  of  his  last 
adagios,  "the  king,  being  tired,  quitted  the  room  to  the  great  morti- 
fication of  Corelli."  Returning  to  Rome,  he  found  his  fame  somewhat 


FOR  VICTORY 
Help  Your  Country — Help  Yourself 

KEEP  ON  BUYING 

UNITED  STATES 

WAR  BONDS 

AND  STAMPS 

REGULARLY 

•  •  •  ^^mm 

State  Street  Trust  Co. 
Boston 

Member  Federal  Deposit  Insurance  Corporation 
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Cyhandl 
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RESTRAINED  GLITTER  OF 
SAPPHIRE  BEADS  ON  BLACK 

A  thoroughly  beautiful  afternoon  or  informal  dinner 
lights  the  suave  elegance  of  black  rayon  crepe  with 
modern  design  in  beads.  Sizes  36  to  46. 

$49.95 

WOMEN'S  DRESSES  — FOURTH  FLOOR 
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supplanted  by  an  upstart  musician  by  the  name  of  Valentini,  and 
was  thrown  into  "such  a  state  of  melancholy  and  chagrin  as  was 
thought,"  said  Geminiani,  "to  have  hastened  his  death."  Dying  a 
wealthy  man,  Corelli  made  the  grand  gesture  of  bequeathing  his  en- 
tire fortune,  which  has  been  variously  named  as  the  equivalent  of 
thirty  thousand  dollars  and  three  hundred  thousand  dollars,  together 
with  a  fine  collection  of  paintings,  to  his  patron.  The  Cardinal  saw 
his  Christian  duty,  and  handed  the  "saint-seducing  gold"  to  Corelli's 
poor  relatives.  The  pictures  his  conscience  permitted  him  to  retain. 
Corelli  has  been  described  as  "modest,  amiable,  simple  in  his  ways 
of  life,  almost  shabbily  dressed,  always  going  on  foot  instead  of  taking 
a  carriage."  But  there  is  no  lack  of  extravagant  praise  from  his  con- 
temporaries. One  of  his  countrymen  called  him  "//  virtuosissimo  di 
violino  e  vero  Orfeo  di  nostri  tempi/'  and  George  Mattheson,  in  Ger- 
many, named  him  "the  prince  of  all  musicians."  His  pupil, 
Geminiani,  issued  a  more  considered  judgment.  "His  merit  was  not 
depth  of  learning  like  that  of  Alessandro  Scarlatti,  nor  great  fancy  or 
rich  invention  in  melody  or  harmony,  but  a  nice  ear  and  most  delicate 
taste  which  led  him  to  select  the  most  pleasing  harmonies  and  melodies, 
and  to  construct  the  parts  so  as  to  produce  the  most  delightful  effect 
upon  the  ear." 


BUT  STEP  INTO  AUTUMN  IN  A  NEW  SUIT 

OUR  COSTUME  SUITS  ARE  SOFTLY  YET  SIMPLY  TAILORED 
IN  A  VARIETY  OF  STRIKING  STYLES  AND  COMBINA- 
TIONS OF  COLOR. 

OUR  MAN  TAILORED  MODELS  MAINTAIN  A  TRADITION 
FOR  IMPECCABLE  WORKMANSHIP.  FINE  FABRICS  AND 
UNUSUAL  DETAIL 

FOR  EACH  SUIT  WE  HAVE  JUST  THE  RIGHT  ACCES- 
SORIES TO  GIVE  YOU  THAT  ASSURANCE  OF  PERFECT 
GROOMING   THAT    EVERY    WOMAN    SEEKS. 


muru)itchSro5. 

TWENTY  NEWBURY  .  BOSTON 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 
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Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income  will 
be  paid  to  the  Orchestra  as  long  as  the  need  exists.  There- 
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THEME  AND  VARIATIONS  FOR  ORCHESTRA,  Op.  43B 

By  Arnold  Schonberg 
Born  in  Vienna,  September  13,  1874 


The  Theme  and  Variations  for  Orchestra,  Op.  43B,  were  finished  in  October, 
1943,  and  are  here  having  their  first  performance.  They  were  first  written  as 
"Variations  for  Band,"  Op.  43A,  as  yet  unperformed. 

The  following  orchestra  is  called  for:  two  flutes  and  piccolo,  two  oboes  and 
English  horn,  two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon, 
four  horns,  three  trumpets,  two  trombones  and  tuba,  timpani,  bass  drum,  cymbals, 
triangle,  snare  drum,  glockenspiel,  tambourine,  xylophone,  gong,  chimes  and  strings. 

THE  score  of  the  Theme  and  Variations  for  Orchestra  immediately 
arrests  the  attention  by  having  the  definite  key  signature  of  G  minor. 
In  1934  Schonberg  wrote  a  Suite  for  Strings  in  the  specified  key  of 
G  major,  which,  however,  he  referred  to  as  a  "school"  suite  and  which 
reverted  to  early  forms,  probably  for  amateur  uses.  Before  this,  one 
must  go  back  to  the  String  Quartet  in  F-sharp  minor.  Op.  10,  of  the 
year  1907,  to  find  an  avowed  key  signature. 
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The  variation  development  takes  moderate  advantage  of  twelve-tonal 
liberation.  The  theme  itself  is  for  winds  only,  in  the  accustomed  rhythm 
and  periods  of  a  march.  "There  are  seven  variations  on  an  original 
theme,  approximately  in  march  character,  and  a  finale,"  the  composer 
explains.  "In  general,  the  variations  proceed  in  the  traditional  man- 
ner, using  motival  and  harmonic  features  of  the  theme,  thus  producing 
new  themes  of  contrasting  character  and  mood.  In  the  first  two  varia- 
tions the  tempo  increases  considerably.  Variation  III  is  an  Adagio  of 
a  more  songful  character.  Variation  IV  is  a  stylized  waltz.  Variation 
V,  molto  moderato  cantahile,  is  a  canon  in  inversion.  Variation  VI 
is  very  fast  (alia  breve)  and  violent  in  character,  while  the  texture  is 
contrapuntal.  Variation  VII  approaches  the  style  of  a  chorale  prelude. 
The  finale,  as  usual  in  classical  music,  adds  a  number  of  ideas,  which 
vary  only  part  of  the  theme.  The  treatment  is  mostly  contrapuntal, 
and  the  aim  towards  a  final  climax  is  predominant."  The  variations, 
having  traversed  other  keys,  end  roundly  in  G  major. 

Arnold  Schonberg's  seventieth  birthday,  which  took  place  just  be- 
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fore  the  beginning  of  the  present  musical  season,  will  be  remembered 
in  performances  of  his  music  by  various  orchestras  of  the  United 
States.*  Schonberg,  voluminously  discussed  when  his  revolutionary 
ways  were  a  new  apparition  in  the  musical  world,  has  long  been 
an  American  citizen,  living  quietly  in  Los  Angeles,  discussed  with 
far  less  acrimony,  generally  respected,  and  continuing  as  a  potent 
force  in  the  development  of  our  composers.  Since  the  final  evalua- 
tion of  his  "twelve-tone  technique"  will  lie  in  its  fruits  rather 
than  its  theory,  Schonberg  invites  reaccounting  at  this  point  of  his 
career.  Three  recent  commentaries  by  writers  alert  to  the  musical 
point  of  view  of  the  present  are  here  quoted  in  brief  as  a  sort  of 
compendium  of  Schonberg  at  seventy.  The  first  is  a  personal  descrip- 
tion by  a  friend,  Lou  Harrison  {Modern  Music,  April,  1944): 

"Schonberg  is,  at  the  time  of  this  writing,  temporarily  retired  from 


*His  "Ode  to  Napoleon,"  a  setting  of  Byron's  poem  for  strings  and  piano  with  reciting 
voice,  composed  in  1942,  is  announced  for  first  performance  by  the  New  York  Philharmonic- 
Symphony  Society  for  next  month.  The  New  York  City  Symphony  Orchestra,  directed  by 
Leopold  Stokowski,  will  give  the  first  performance  of  the  Second  Chamber  Symphony  begun 
many  years  ago  and  recently  completed.  The  San  Francisco  Symphony  Orchestra,  Pierre 
Monteux,  conductor,  will  also  present  the  Second  Chamber  Symphony.  The  Concerto  for  String 
Quartet  and  Orchestra,  after  Handel,  will  be  played  by  the  Kansas  City  Symphony  Orchestra 
in  December.  The  Variations  here  performed  will  likewise  be  played  by  the  Pittsburgh 
Symphony  Orchestra  in  January  next. 
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teaching  and  one  looks  forward  to  the  works  of  his  leisure.  Already  he 
has  written  much  in  the  United  States  and  has  contributed  gener- 
ously to  our  musical  life.  As  an  American  citizen  he  is  singularly  well 
adjusted,  amiable,  inquisitive.  He  has  enough  energy  today  to  supply 
several  twenty-year-olds.  He  seems  in  much  better  health  and  much 
younger  than  when  he  arrived  in  this  country.  Limping  into  the  class- 
room, one  day  last  spring,  he  explained  that  his  toe  had  been  injured 
in  an  accident  at  his  workshop.  He  had  been  building  furniture.  His 
hobby-habit,  perhaps,  contributes  much  to  his  excellent  vigor  and 
helps  appease  an  insatiable  curiosity.  That  curiosity  is,  of  course, 
proverbial.  It  has  made  him  the  most  reliable  compendium  of  musical 
knowledge  in  existence.  He  said  one  day  that  many  accused  him  of 
being  a  mathematician.  There  was  a  moment's  silence;  then  he  mock- 
maliciously  remarked  that  he  couldn't  help  it  if  he  could  think  better 
than  others.  One  must  agree.  May  his  seventieth  birthday  find  him  as 
vigorous  and  adventurous  as  ever!" 

Virgil  Thomson,  writing  in  the  New  York  Herald  Tribune,  on  the 
eve  of  his  birthday,  has  this  to  say: 

"On  September  13  Arnold  Schonberg,  the  dean  of  the  modernists, 
will  be  seventy  years  old.  And  yet  his  music,  for  all  its  author's  love 
of  traditional  sonorous  materials  and  all  the  charm  of  late  nineteenth- 
century  Vienna  that  envelops  its  expression,  is  still  the  modernest 
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modern  music  that  exists.  No  other  Western  music  sounds  so  strange, 
so  consistently  different  from  the  music  of  the  immediately  preceding 
centuries.  And  none,  save  that  of  Erik  Satie,  has  proved  so  tough  a 
nut  for  the  public  to  crack.  Only  the  early  'Verkldrte  Nacht'  has 
attained  to  currency  in  our  concerts.  The  rest  remains  to  this  day 
musicians'  music. 

"Musicians  do  not  alv/ays  know  what  they  think  of  Schonberg's 
music,  but  they  often  like  to  listen  to  it.  And  they  invariably  respect 
it.  Whether  one  likes  it  or  not  is,  indeed,  rather  a  foolish  question  to 
raise  in  face  of  its  monumental  logic.  To  share  or  to  reject  the  senti- 
ments that  it  expresses  seems,  somehow,  a  minor  consideration  com- 
pared with  following  the  amplitude  of  the  reasoning  that  underlies 
their  exposition.  As  in  much  of  modern  philosophical  writing,  the 
conclusions  reached  are  not  the  meat  of  the  matter;  it  is  the  methods 
by  which  these  are  arrived  at. 

"This  preponderance  of  methodology  over  objective  is  what  gives 
to  Schonberg's  work,  in  fact,  its  irreducible  modernity.  It  is  the  orienta- 
tion, also,  that  permits  us  to  qualify  it  as,  in  the  good  sense  of  the 
word,  academic.  For  it  is  a  model  of  procedure.  And  if  the  consistency 
of  the  procedure  seems  often  closer  to  the  composer's  mind  than  the 
expressive  aim,  that  fact  allows  us  to  describe  the  work  further  as 
academic  in  an  unfavorable  sense.  It  means  that  the  emotional 
nourishment  in  the  music  is  not  quite  worth  the  trouble  it  takes  to 
extract  it.  This  is  a  legitimate  and  not  uncommon  layman's  opinion. 
But  if  one  admits,  as  I  think  one  is  obliged  to  do  with  regard  to 
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Schonberg,  that  the  vigor  and  thoroughness  o£  the  procedure  are,  in 
very  fact,  the  music's  chief  objective,  then  no  musician  can  deny  that 
it  presents  a  very  high  degree  of  musical  interest." 

Ernst  Krenek  (Modern  Music,  April,  1944)  speaks  of  the  public 
antagonism  which  was  aroused  by  his  early  "Three  Piano  Pieces"  of 
1910,  and  which  continues  until  this  day.  Krenek  points  to  the  use 
of  the  word  "atonalty"  as  a  sort  of  bogey,  a  musical  equivalent  to  the 
word  "anarchy"  in  politics,  a  denial  of  all  that  is  orderly  and  desir- 
able in  the  familiar  world  we  know.  This  writer  calls  it  "an  explosive 
term"  which  should  be  listed  "prominently  in  any  manual  of  dem- 
agoguery.  It  has  the  enviable  power  of  suggesting  to  the  untrained 
mind  a  variety  of  destructive  negations,  obviously  objectionable, 
while  at  the  same  time  it  describes  nothing  that  is  at  all  obvious.  It 
can  be  forced  to  make  sense  only  by  a  very  careful  process  of  definition." 

"Schonberg  is  quite  justified  in  the  attempt  to  eliminate  the  term 
'atonality'  from  serious  discussion.  It  seems,  however,  that  its  catch- 
penny power  is  likely  to  frustrate  such  efforts,  so  that  we  may  just  as 
well  accept  it,  trying  always  to  use  it  with  proper  qualifications.  Thus 
if  'tonality'  is  defined  as  a  musical  idiom  in  which  harmonic  orienta- 
tion is  prevalent  and  the  context  of  musical  thought  is  ordered  by  a 
system  of  relationship  between  chords  built  in  major  and  minor  thirds. 
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we  may  be  reasonably  safe  in  attaching  the  name  'atonality'  to  any 
idiom  in  which  coherence  of  ideas  is  accomplished  by  different  techni- 
cal means. 

"Ever  since  publication  of  the  'Three  Piano  Pieces,'  Op.  ii,  every 
contemporary  composer  has  been  obliged,  at  one  time  or  another, 
to  face  the  phenomenon  of  'atonality'  and  to  take  his  stand  in  regard 
to  it.  I  do  not  believe  there  has  ever  been  a  similar  situation  in  the 
history  of  music.  And  yet,  these  very  piano  pieces  are  very  rarely,  if 
ever,  heard  in  recitals,  although  they  do  not,  with  the  exception  of 
the  third  piece,  offer  any  particular  technical  difficulties  and  are  as- 
similated by  advanced  piano  students  of  this  generation,  who  have 
acquired  some  facility  in  reading  complex  music,  as  readily  and  spon- 
taneously as  anything  written  by  Brahms  or  Beethoven. 

"This  wide  gap  between  Schonberg's  fame  as  the  leading  atonalist 
and  the  general  acquaintance  with  his  atonal  music  was  still  further 
emphasized  when  his  twelve-tone  technic  was  brought  to  public  at- 
tention. 'Atonality'  had  become  a  matter  of  such  general  concern  that 
it  could  make  the  editorial  pages  of  newspapers.  The  twelve-tone 
technic,  however,  has  remained  largely  a  controversial  topic  among 
musicians.  It  added  to  Schonberg's  reputation  as  a  hazardous  ex- 
plorer of  dangerous  territories  into  which  no  ordinary  human  being 
would  venture  to  set  his  foot  and  gave  him,  in  the  world  of  music, 
a  position  similar  to  that  of  Einstein  in  the  domain  of  physical  reality. 
The  theories  of  both  men  are  discussed  with  about  equal  interest  in 
the  circles  interested  respectively  in  music  and  physics,  and  the  general 
ignorance  displayed  in  both  cases  is  about  equal,  too.  Compared  with 
the  theory  of  relativity,  the  gist  of  the  twelve-tone  technic  is  certainly 
kindergarten  stuff.  Yet  Einstein  is  undoubtedly  more  popular  than 
Schonberg,  because  the  explorations  of  the  former  into  the  mysterious 
curvature  of  space  make  the  common  man  hope  that  ultimately  they 
will  lead  to  some  time-  and  labor-saving  gadgets,  while  obviously  no 
such  desirable  consummation  can  be  expected  from  the  abracadabra 
of  the  twelve-tone  technic. 

"Anyone  who  has  seriously  occupied  himself  with  the  twelve-tone 
technic  for  any  length  of  time  will  not  be  surprised  to  find  that  it 
leads  ultimately  to  a  state  of  musical  consciousness  in  which  what 
appears  at  first  as  an  arbitrary  restriction  of  free  imagination  will  fall 
away  like  the  scaffolding  around  a  building  near  completion.  This 
technic  is  no  temporary  aberration.  It  can  generate  new  constructive 
principles  and  inspire  the  musical  mind  to  even  broader  generaliza- 
tions of  basic  ideas,  and  so  it  is  of  the  very  essence  of  life. 

"His  gift  to  us  of  this  immensely  vital  method  of  presenting  musical 
thought  in  ever  new  shape,  with  increasing  logic  and  simplicity,  is  in 
itself  enough  to  make  Arnold  Schonberg  one  of  the  most  'living*  com- 
posers of  all  times." 
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STATEMENT  BY  ARNOLD  SCHONBERG 

(From  "Schonberg,"  edited  by  Merle  Armitage) 


IF  A  COMPOSER  docs  not  write  from  the  heart,  he  simply  cannot  pro- 
duce good  music.  I  have  never  had  a  theory  in  my  life.  I  get  a 
musical  idea  for  a  composition.  I  try  to  develop  a  certain  logical  and 
beautiful  conception,  and  I  try  to  clothe  it  in  a  type  of  music  which 
exudes  from  me  naturally  and  inevitably.  I  do  not  consciously  create 
a  tonal  or  a  polytonal  or  a  polyplanal  music.  I  write  what  I  feel  in  my 
heart  —  and  what  finally  comes  on  paper  is  what  first  coursed  through 
every  fibre  of  my  body.  It  is  for  this  reason  I  cannot  tell  anyone  what 
the  style  of  my  next  composition  will  be.  For  its  style  will  be  whatever 
I  feel  when  I  develop  and  elaborate  my  ideas. 

I  offer  incontestable  proof  of  the  fact  that  in  following  the  twelve- 
tone  scale,  a  composer  is  neither  less  nor  more  bound,  hindered  nor 
made  independent.  He  may  be  as  cold-hearted  and  unmoved  as  an 
engineer,  or,  as  laymen  imagine,  may  conceive  in  sweet  dreams  —  in 
inspiration. 

What  can  be  constructed  with  these  twelve  tones  depends  on  one's 
inventive  faculty.  The  basic  tones  will  not  invent  for  you.  Expression 
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is  limited  only  by  the  composer's  creativeness  and  his  personality.  He 
may  be  original  or  moving,  with  old  or  modern  methods.  Finally, 
'success  depends  only  on  whether  we  are  touched,  excited,  made  happy, 
enthusiastic  ...  or  not. 

The  tempest  raised  about  my  music  does  not  rest  upon  my  ideas, 
but  exists  because  of  the  dissonances.  Dissonances  are  but  consonances 
which  appear  later  among  the  overtones. 

There  are  relatively  few  persons  who  are  able  to  understand  music, 
merely  from  the  purely  musical  point  of  view.  The  assumption  that  a 
musical  piece  must  awaken  images  of  some  description  or  other,  and 
that  if  it  does  not  it  has  not  been  understood  or  is  worthless,  is  as 
generally  held  as  only  the  false  and  banal  can  be.  On  no  other  art  is 
a  similar  demand  made;  one  is  satisfied  with  the  effects  of  their  sub- 
stance, whereby,  to  be  sure,  the  material  of  the  represented  object  of 
itself  meets  the  limited  comprehensive  grasp  of  the  middle-class  men- 
tality half-way.  Since  music,  as  such,  lacks  a  directly  recognizable  ma- 
terial, some  seek  pure  formal  beauty  in  its  effects;  others,  poetic  pro- 
ceedings. 

There  is  no  such  distinction  as  old  and  modern  music,  but  only 
good  music  and  bad.  All  music,  in  so  far  as  it  is  the  product  of  a  truly 
creative  mind,  is  new.  Bach  is  just  as  new  today  as  he  ever  was  —  a 
continual  revelation.  Truly  good  things  are  new.  I  warn  you  of  the 
dangers  lurking  in  the  die-hard  reaction  against  romanticism.  The  old 
romanticism  is  dead,  long  live  the  new!  The  composer  of  today  with- 
out some  trace  of  romanticism  in  his  heart  must  be  lacking  in  some- 
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thing  fundamentally  human.  On  the  other  hand,  music  consists  essen- 
tially of  ideas.  Beethoven  called  himself  a  "brain  proprietor."  It  is  no 
use  to  rail  at  new  music  because  it  contains  too  many  ideas.  Music 
without  ideas  is  unthinkable,  and  people  who  are  not  willing  to  use 
their  brains  to  understand  music  which  cannot  be  fully  grasped  at  the 
first  hearing  are  simply  lazy-minded.  Every  true  work  of  art  to  be 
understood  has  to  be  thought  about;  otherwise  it  has  not  inherent 
life.  Style  in  music  arises  spontaneously  out  of  the  exigencies  of  form; 
it  cannot  be  decreed.  The  solution  of  a  problem  in  style  is  an  end  in 
itself.  Therefore  art  remains  for  art's  sake. 

Beauty  is  intangible;  for  it  is  only  present  when  one  whose  intuitive 
power  is  strong  enough  to  produce  it  creates  something  by  virtue  of 
this  intuitive  power,  and  he  creates  something  new  every  time  he 
exercises  that  power.  Beauty  is  the  result  of  intuition;  when  the  one 
ceases  to  be,  the  other  ceases  also.  The  other  form  of  beauty  that  one 
can  have,  which  consists  of  fixed  rules  and  fixed  forms,  is  merely  the 
yearning  of  one  who  is  unproductive.  For  the  artist  this  is  of  second- 
ary importance,  as  indeed  is  every  accomplishment,  since  the  artist  is 
content  with  aspiration,  whereas  the  mediocre  must  have  beauty. 
And  yet  the  artist  attains  beauty  without  willing  it,  for  he  is  only 
striving  after  truthfulness. 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution, 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name . . .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  tnadie  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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CONCERTO    FOR   TWO   PIANOFORTES   AND   ORCHESTRA, 

IN  E-FLAT  MAJOR    (K-.  365) 

By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


Mozart's  Concerto  for  Two  Pianofortes  was  composed  in  the  year  1780,  The 
orchestral  accompaniment  is  scored  for  two  oboes,  two  bassoons,  two  horns,  and 
strings.  When  Mozart  performed  the  work  with  Fraulein  Josepha  Aurnhammer  in 
Vienna,  November  23,  1881,  he  added  two  clarinet  parts.  The  published  edition 
also  contains  parts  for  two  trumpets  and  timpani. 

This  concerto  has  been  performed  at  the  concerts  of  the  Boston  Symphony 
Orchestra,  October  19,  1883  (with  Mary  E.  O'Brion  and  Olga  von  Radecki,  as 
soloists);  February  18,  1910  (with  Ernest  Hutcheson  and  Harold  Randolph);  De- 
cember 23,  1920  (with  Guy  Maier  and  Lee  Pattison).  It  was  performed  in  the 
Monday-Tuesday  series,  October  24-25,  1938,  Luboshutz  and  Nemenoff,  soloists.  The 
same  soloists  played  it  at  the  Mozart  Festival  in  Tanglewood,  July  30,  1944. 

WHILE  at  Vienna  in  1781,  Mozart  wished  to  perform  music  for 
two  pianists  at  a  concert  with  Josepha  Aurnhammer,  and  ac- 
cordingly wrote  his  father  on  June  27  asking  him  "Pray  have  copied 
for  me  the  Sonata  in  B-flat,  a  quatre  mains,  and  the  two  concertos  for 
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The  worst  dressed  girl  in  town 

No  man  can  change  a  baby  as  quickly  or  efficiently  as  a  woman. 
Fathers  are  not  as  experienced  as  mothers. 

And  by  the  same  token,  no  man  can  pin  up  an  air-tight  protection 
plan  for  his  home  or  business  as  easily  or  as  effectively  as  his  local  in- 
surance agent.  Experience  again  is  the  factor. 

Profit  by  the  experience  of  your  local  Employers'  Group  Insurance 
Agent  .  .  .  The  Man  with  the  Plan.  Always  let  him  analyze  your  needs 
and  plan  your  protection  before  you  buy  insurance.  To  gQt  in  touch  with 
your  nearest  ''Man  with  the  Plan",  simply  write  to  us. 

THE    EMPLOYERS'    GROUP 

New  England  Department ,.. One  Liberty  Sq.,  Boston  7,  Mass. 

Frank  O.  Sargeant,  Resident  Manager 
John  F.  Mulhern,  Jr.,  Asst.  Res.  Mgr.  John  J.  Murray,  Asst.  Res.  Mgr. 

Tbe  Employers^  Group  Man  is  The  Man  with  the  Plan 
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two  pianos,  and  send  them  to  me  here  without  delay."  Since  there 
has  survived  only  one  concerto  for  two  pianos  in  Mozart's  long  list  of 
concertos  for  this  instrument,  Koechel  conjectures  that  the  other  one 
here  referred  to  was  a  rearrangement  of  the  Concerto  for  three  piano- 
fortes (K.  242).  There  are  a  number  of  sonatas  for  two  pianists,  one 
of  them  having  been  written  especially  for  the  November  concert 
referred  to  above,  and  there  performed  with  success.  The  three-piano 
concerto  was  composed  in  1776  for  the  three  Countesses  Lodron,  at 
Salzburg.  The  two-piano  concerto,  in  the  opinion  of  Otto  Jahn,  was 
probably  composed  for  performance  by  Mozart  and  his  sister. 

"The  Concerto,"  writes  Jahn  of  the  two-piano  work,  "is  a  well- 
arranged  composition,  clear  and  melodious  as  well  as  accurately  con- 
structed, with  a  free  cheerful  expression  which  is  most  strikingly 
shown  in  the  fresh  gaiety  of  the  last  movement."  The  biographer 
speaks  in  particular  of  the  treatment  of  the  two  solo  instruments.  "In 
design  and  treatment  it  is  essentially  similar  to  the  earlier  triple 
concerto.  There  is  no  intention  apparent  of  making  the  two  instru- 
ments independent;  the  players  emulate  each  other  in  the  delivery  of 
the  melodies  and  passages,  sometimes  together,  sometimes  in  succes- 
sion,   gften   breaking   off  in   rapid   changes   and   interruptions;    the 
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melodies  are  sometimes  simply  repeated,  sometimes  with  variations  so 
divided  between  the  two  instruments  that  neither  can  be  said  to  have 
the  advantage  over  the  other.  There  are  somewhat  greater  difficulties 
of  execution  than  have  been  usual  hitherto,  a  few  passages,  for  in- 
stance, in  octaves  and  thirds,  but  very  modest  ones;  the  passages 
generally  have  more  variety  and  elegance.  The  orchestra  is  simply 
and  judiciously,  but  very  delicately  treated,  the  wind  instruments  in 
sustained  chords,  as  a  foundation  for  the  clavier  passages;  the  effect 
of  the  crescendo  and  a  greater  attention  to  light  and  shade  show  the 
influence  of  Mannheim." 

Fraulein  Aurnhammer,  Mozart's  companion  in  the  first  Vienna  per- 
formance, seems  to  have  earned  the  very  hearty  dislike  of  the  com- 
poser, a  dislike  hard  to  reconcile  with  his  constant  presence  at  her 
house,  his  several  public  appearances  with  her,  and  the  pains  he  took 
to  inform  his  father  in  voluminous  letters  of  the  general  dreadfulness 
of  the  father,  the  mother,  the  daughter  and  their  house.  The  letters 
on  the  subject  reveal  Mozart  at  his  earthiest.  "She  is  as  fat  as  a  peasant 
girl,"  he  wrote,  "and  once  seeing  her  is  enough  to  make  one  wretched 
for  the  whole  day.  Pfui,  Teufel!"  He  had  nothing  but  contempt  for 
the  father.  "Whenever  we  go  for  a  walk  together,  he  begs  me  not  to 
mention  in  his  wife's  presence  that  we  took  a  cab  or  drank  some 
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beer."  As  for  Frau  Aurnhammer:  "She  is  a  stupid,  silly  chatterer," 
and  "as  ill-natured  as  she  is  stupid."  The  room  in  which  the  Aurn- 
hammers  urged  Mozart  to  come  and  live  with  them  was  "fit  for  rats 
and  mice,  but  not  for  human  beings.  The  stairs  need  a  lantern  to 
light  them  at  noonday,  and  the  room  might  be  called  a  cell.  The  wife 
herself  called  the  house  a  rat's  nest  —  in  fact  it  was  really  awful." 

Perhaps  it  was  the  Fraulein's  ability  as  pianist  which  induced 
Mozart  to ,  overlook  so  much.  Her  abilities  were  highly  praised  in 
Vienna,  and  indeed  Mozart  admitted  "the  young  lady  is  a  horror  — 
but  she  plays  divinely."  If  this  was  so,  Mozart  endured  a  good  deal 
for  the  sake  of  an  illustrious  companion  in  performance.  Josepha 
flirted  with  him,  according  to  his  own  account,  and  was  encouraged 
by  her  parents  to  do  so.  The  Aurnhammers  took  care  that  it  should 
be  whispered  about  that  the  two  were  engaged.  This  must  have  been 
especially  trying  to  Mozart,  in  that  he  was  at  the  very  moment  on  the 
verge  of  becoming  engaged  to  Constanze  Weber. 
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PIERRE  LUBOSHUTZ  and  GENIA  NEMENOFF 


PIERRE  LuBosHUTZ,  accoiding  to  information  furnished  by  his  man- 
ager, is  a  Russian  by  birth,  and  a  graduate  of  the  Conservatory  of 
Moscow.  He  made  his  debut  there  as  soloist  at  the  Koussevitzky  con- 
certs. He  has  since  made  tours  of  Europe  and  America  as  recital  artist 
and  soloist.  Genia  Nemenoff,  his  partner  in  recent  recitals,  is  his  wife. 
Born  in  Paris  of  Russian  parents,  Genia  Nemenoff  studied  at  the 
Paris  Conservatoire  under  Isidor  Philipp.  She  made  numerous  tours 
through  European  cities.  The  two  artists  began  playing  music  for  two 
pianofortes  for  the  entertainment  of  their  friends.  From  this  associa- 
tion there  has  developed  their  joint  public  concerts. 

Pierre  Luboshutz  appeared  in  the  Schubert  Centennial  Festival 
given  by  the  Boston  Symphony  Orchestra  in  1928,  playing  accompani- 
ments when  Hulda  Lashanska  sang  groups  of  songs  (November  16-17). 
Lea  Luboshutz,  a  sister  of  the  pianist,  appeared  with  this  orchestra 
in  Prokofieff's  First  Violin  Concerto,  on  December  14,  1928.  Pierre 
Luboshutz  and  Genia  Nemenoff  performed  Mozart's  concerto  October 
24-25.  1938. 
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CONCERTO  FOR  TWO  PIANOS  AND  ORCHESTRA 
By   BoHUSLAv  Martinu 

Born  December   18,   1890,  at  Policka,  Czechoslovakia 


Martinu  composed  his  Concerto  for  Two  Pianos  in  New  York,  between  January  3 
and  February  23,  1943.  It  was  first  performed  by  the  Philadelphia  Orchestra  under 
Eugene  Ormandy,  November  5,  1943.  Luboshutz  and  Nemenoff  were  the  soloists, 
and  to  them  the  piece  is  dedicated. 

The  orchestration  requires  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two 
horns,  two  trumpets,  two  trombones,  timpani,  bass  drum,  cymbals,  snare  drum, 
tambourine,  gong  and  strings. 

"y  HAVE  used  the  pianos  for  the  first  time  in  the  purely  solo  sense," 
X  Martinu  has  written,  "with  the  orchestra  as  accompaniment.  The 
form  is  free;  it  leans  rather  toward  the  concerto  grosso.  It  demands 
virtuosity,  brilliant  piano  technique,  and  the  timbre  of  the  same  two 
instruments  calls  forth  new  colors  and  new  sonorities."  The  first  move- 
ment exploits  contrapuntal  possibilities  as  well,  as  the  pianists  weave 
into  the  pattern  a  texture  of  sixteenth  note  figures,  or  shifting  arpeg- 
gios. The  soloists  have  a  good  part  of  the  slow  movement  to  themselves. 
The  orchestra  at  length  insinuates  itself  in  phrases,  and  then  more 
strongly,  deferring  once  more  to  the  pianists  before  the  close.  In  this 
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Printing 


IS    DOING    AN    OUTSTANDING    WARTIME   JOB 

*  Promoting  Production 

By  employee  pamphlets,  manuals  and  reports,  embodying 
instructions  for  the  use  of  tools,  operation  of  machines,  and 
techniques  of  organization. 

*  Preventing  Accidents 

By  cards,  folders  and  safety  charts,  replacing  and  supplement- 
ing experience  today.  In  addition  to  the  factor  of  human  safety, 
the  reduction  of  spoilage  on  machinery  and  materials  is  also  of 
major  account  in  these  priority  times.  Printing  can  help. 

*  Preserving  Manpower 

By  releasing  salesmen  for  active  production  work.  Sending 
product-literature  through  the  mails  is  the  best  way  to  reach  the 
customer  and  still  maintain  the  feeling  of  personal  contact. 

*  The  Geo,  H.  Ellis  Co. 

With  a  backlog  of  70  years'  experience  can  produce  for  you 
printing  that  pays  dividends  in  manpower,  production,  and 
higher  morale.  Boston,  Massachusetts,  LIBerty  7800. 
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movement  Safranek,*  Martinu's  biographer,  is  reminded  of  his  little 
songs  on  folk  texts  of  Moravian  folk  flavor  —  "New  Spalicek"  and 
"Songs  on  One  Page."  The  finale  is  in  rondo  form,  and  dancelike  in 
character.  The  orchestra  pauses  while  the  soloists  have  a  joint  cadenza 
in  slow  tempo. 


The   following  of   Martinu's  works  have  been  performed  by  this 
orchestra: 

"La  Bagarre"    ("Tumult") 
(First  performance) 

"La  Symphonic"  (Later  entitled  "Allegro  symphonique") 
(First  perforTnance) 

Piece  for  String  Quartet  with  Orchestra 
(First  performance  in  the  United  States) 

Concerto  Grosso 

(First  performance) 

Concerto  Grosso 

Symphony  No.  i 

(First  performance) 

Violin  Concerto  (Soloist  —  Mischa  Elman) 
(First  performance) 

Tre  Ricercari  (Pianists  —  Rita  La  Plante,  Leo  Litwin) 
(Chamber  Orchestra  concerts,  Bernard  Zighera  conduct- 
ing) 


1927,  Nov.  18. 

1928,  Dec.  14. 
1932,  Dec.  22. 

1941,  Nov.  14. 

1942,  Jan.      2. 
1942,  Nov.  13. 

1944,  Jan.     7. 

1944,  Aug.  13-14. 


*  "Bohuslav  Martinu,"  by  Milos  Safranek,  1944. 
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MUSICAL   PICTURES:    SUITE  FOR  ORCHESTRA,  from   "The 
Fairy  Tale  of  Tsar  Saltan,"  Op.  ^"j 

By    Nicholas   Andreievitch   Rimsky-Korsakov 

Born  at  Tikhvin,  in  the  government  of  Novgorod,  March  18,  1844;  died  at 

St.  Petersburg,  June  21,  1908 


"The  Fairy  Tale  of  Tsar  Saltan,  his  Son  the  Renowned  and  Mighty  Paladin,  the 
Prince  Guidon  Saltanovich,  and  the  Beautiful  Tsarevna  Lebed"  (Swan),  an  opera 
in  four  acts,  was  begun  in  1899  and  completed  January  31,  1900.  The  opera 
was  produced  at  a  private  performance  in  Moscow  in  1900.  A  suite  of  "musical 
pictures"  was  performed  at  St,  Petersburg  at  a  concert  of  the  Imperial  Russian 
Musical  Society  shortly  afterwards.  The  first  movement  and  finale  of  the  suite  were 
performed  by  the  Boston  Symphony  Orchestra,  April  20,  1923.  The  "Flight  of  the 
Bumble  Bee,"  a  scherzo  from  the  second  act  which  was  not  published  with  the 
suite,  was  performed  at  these  concerts  October  24,  1924.  The  full  suite  with  the 
"Flight  of  the  Bumble  Bee"  included  was  performed  December  22,  1932,  and  again 
on  February  19,  1936,  in  commemoration  of  the  centenary  of  Pushkin's  death 
(February  10,  1836)  . 

The  suite  is  scored  for  two  flutes  and  piccolo,  two  oboes  and  English  horn,  three 
clarinets  and  bass  clarinet,  two  bassoons  and  double  bassoon,  four  horns,  three  trum- 
pets, three  trombones  and  bass  tuba,  timpani,  side  drum,  bass  drum,  cymbals,  tri- 
angle, small  bells,  xylophone,  celesta,  harp  and  strings.  Each  movement  quotes  lines 
from  Pushkin's  poem,  and  is  opened  with  a  trumpet  fanfare. 
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PUSHKIN  turned  with  increasing  interest  in  the  course  of  his  brief 
career  to  simple  folk  fairy  tales  as  poetic  subjects.  "In  them," 
according  to  the  new  biography  of  the  poet  by  Ernest  J.  Simmons, 
"he  is  entirely  the  creator.  The  story  ["Tsar  Saltan"]  is  borrowed, 
as  Shakespeare  might  borrow  the  plot  of  a  play,  but  the  finished 
product  becomes  an  original  work  of  beauty.  Pushkin  had  learned 
to  move  easily  and  surely  in  this  world  of  complete  fantasy.  The 
artlessness  of  the  folk  is  never  subordinated  to  the  sophisticated  rules 
of  art.  Meaning,  or  understanding,  or  logic,  is  not  allowed  to  obtrude 
upon  the  natural  laws  of  folk  tale  narration.  The  story  moves  on,  as 
it  were,  by  its  own  volition.  And  Pushkin's  recognition  of  this  in- 
herent artlessness  and  his  complete  acceptance  of  it  serve  to  make  these 
folk  tales  his  most  perfect  creations." 


The  WOOL  TRADE 

is  appreciative  of  the  magnificent 
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Rimsky-Korsakov  was  fascinated  by  Pushkin's  verses  in  the  folk 
tale  style.  The  fantastic  prologue  to  Pushkin's  Russian  and  Lud- 
milla"  became  the  subject  of  his  early  "Fairy  Tales,"  and  in  the  latter 
part  of  his  career  Vladimir  Bielsky  expanded  both  the  "Tsar  Saltan" 
and  "The  Golden  Cock"  to  the  proportions  of  a  libretto  for  Rimsky- 
Korsakov's  purposes  in  composing  an  opera  on  each  of  the  two  fairy 
tales. 

Rimsky-Korsakov  composed  "Tsar  Saltan"  with  enthusiasm.  He  tells 
us:  "In  the  spring  [1899],  V.  I.  Bielsky  began  to  write  his  splen- 
did libretto,  making  use  of  Pushkin  as  much  as  was  possible,  and 
artistically,  as  well  as  skillfully,  imitating  his  style.  He  would  hand 
me  the  scenes,  one  by  one,  as  they  were  finished  and  I  set  to  work  on 
the  opera.  .  .  .  The  libretto  came  to  me  piecemeal  continuously  from 
Bielsky."  The  composer  goes  on  to  explain  that  in  his  vocal  writing 
he  carefully  adapted  to  musical  form  the  characteristic  reiterated 
dialogue  of  the  two  wicked  sisters,  and  the  queen  Barbarika,  the  sym- 
metry investing  the  piece  with  an  intentionally  fairy  tale  character. 
Instrumentally  speaking,  he  made  a  fairly  elaborate  use  of  the  system 
of  leit-motives  in  this  opera.  He  also  explains  how  "out  of  the  rather 
longish  orchestral  preludes  to  Acts  I,  II,  and  IV,  I  resolved  to  put 
together  a  suite  under  the  title  'Little  Pictures  to  the  Fairy  Tale  of 
Tsar  Saltan.'  " 

The  story  tells  of  the  handsome  and  fabulous  Tsar  Saltan  who, 
going  about  his  kingdom  incognito,  overhears  three  sisters  discussing 
what  each  would  do  for  the  Tsar  were  she  to  be  his  bride.  The  first 
would  bake  him  fine  bread,  the  second  would  weave  him  fine  linen, 
the  third  and  youngest  wolild  bear  him  a  beautiful  heir  to  the  throne. 
The  Tsar  at  once  chose  the  youngest,  but  made  the  mistake  of  allow- 
ing the  envious  and  disappointed  sisters  to  dwell  in  his  palace.  The 
Tsaritsa  bore  him  a  beautiful  son  during  his  absence  at  the  wars, 
but  the  two  sisters,  together  with  the  plotting  Barbarika,  sent 
the  king  a  false  message  to  the  effect  that  the  heir  was  indeed  no 
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human  child,  but  a  monstrous  creature  in  whom  nature  had  no  match. 
The  Tsar  refused  to  believe  this  message,  and  sent  word  that  he  was 
returning  to  see  for  himself,  but  again  the  plotters  changed  his  mes- 
sage to  a  sentence  that  the  mother  and  child  should  be  inclosed  in  a 
barrel  and  cast  upon  the  sea.  For  days  the  two  were  at  the  mercy  of 
the  waves,  until  the  cask  was  stranded  upon  a  strange  shore,  the  island 
of  Buyan.  The  boy  grew  daily  in  beauty  and  strength,  and  came  to 
be  called  Prince  Gvidon.  He  saved  the  life  of  a  swan,  which,  in  grati- 
tude, by  its  magic  powers,  endowed  the  island  with  three  wonders. 
The  first  was  a  squirrel  which  whistled  folk  songs  while  nibbling  nuts 
with  golden  shells,  and  extracting  kernels  of  pure  emerald.  The  sec- 
ond was  a  tempestuous  sea  which  flooded  the  shore,  bearing  on  its  tide 
thirty-three  warriors  fully  armed.  The  third  was  a  princess  as  brilliant 
as  the  sun,  whose  tresses  were  illumined  with  moonbeams,  and  upon 
whose  forehead  burned  a  star.  The  Prince  Gvidon,  longing  for  his 
father,  the  Tsar,  and  wishing  to  entice  him  to  the  island,  was  trans- 
formed by  the  swan's  power  into  a  bumble-bee,  and  made  his  way  to 
the  Tsar's  domain.  When  his  mother's  rivals,  the  baker,  the  weaver, 
and  the  Queen  tried  to  distract  the  Tsar's  attention  by  tales  of  these 
wonders  elsewhere,  the  transformed  prince  flew  into  the  face  of  the 
teller  and  spoiled  their  story.  When  the  Queen  attempted  to  describe 
the  wondrous  princess,  Gvidon,  as  a  bumble-bee,  flew  angrily  at  her. 

The  Tsar  at  length  sailed  to  the  island  of  Buyan,  and  greeted  his 
fair  son  and  the  princess,  his  bride,  who  was  no  other  than  the  swan  in 
transformed  shape. 
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Wings  Over  Jordan 
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SIXTY-FOURTH  SEASON    *     1^44-1^4^ 


Boston  Symphony  Orchestra 


SERGE  KOUSSEVITZKY,  Conductor 


NEW  SERIES 

OF  CONCERTS  ON 

SIX  SUNDAY  AFTERNOONS 

in  Symphony  Hall  at  3.30. 


OPENING  PROGRAMME 

Next  Sunday,  October  22 

Berlioz Roman  Carnival  Overture 

Debussy Prelude  to  the  Afternoon  of  a  Faun 

Ravel "Daphnis  and  Chloe,"  Second  Suite 

Beethoven  . Symphony  No.  5 

Tickets:   $2.40,  I3.00,  I3.60    (tax  included) 


Season  Tickets  still  available  at  the  box  office  —  $6,  $9,  |i2,  $15 

(Plus  20%  Federal  Tax) 

Seats  at  $12  and  $15  are  still  available  for  the  series  of  S/x 
Monday  Evening  Concerts 
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AARON  RICHMOND  presents  in 
SYMPHOIVY  HALL 

SUN-  AFT.,  NOV.  5 

MARIAN  ANDERSON 

(Steinway) 

Only  Boston  concert  by  world-famous  contralto 


SUN.  AFT.,  NOV.  12 

RICHARD  CROOKS 


(Baldw^in) 


WED.  EVE.,  NOV.  29  at  8.30  (^^uy^m) 

MAIL  ORDERS  NOW  ONLY  $1.80,  $2.40,  $3.00,  $3.60. 
Sclf-addrcsscd,  stamped  envelope  to  Symphony  Hall 


TICKETS  AT  JORDAN  MALL  NOW  for 

BUSCH  &  SERKIN 

Only  appearance  of  noted  violin-piano  sonata  recitalists 

SUN.  AFT.,  OCT.  29,  IN  JORDAN  HALL 
ALL-BEETHOVEN    PROGRAM:     ^^Kreutzer^^     Sonata; 
C  minor,  Op.  30;  G  major.  Op.  96 

(Stein-way) 


Boston  Debut— SAT.  AFT.,  NOV.  4  at  3 

CARROLL    GLENN 

SANFORD  SCHLUSSEL  at  tbe  Piano 

N*Y,    World-Telegram:    ''Technically,    interpretatively    high,    not    only 
among  the  present  crop  of  youthful  performers,  but  among  the  whole 

fellowship,    youthful   or    not.*^  (Steinway) 

FRI.  EVE.  AND  SAT.  MAT.,  NOV.  10-11 

ARGENTINITA 

and  her  entire 

Company  of  Spaiilsli  Dancers 

(Baldwin) 


SUN.  AFT.,  NOV.  19  at  3.30 

WILLIAM   KAPELL 

Only  Boston  Concert  (steinway) 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


Fourth   Programme 


FRIDAY  AFTERNOON,  October  27,  fl^  2:30  o'clock 

SATURDAY  EVENING,  October  28,  at  8:30  o'clock 


RICHARD  BURGIN,   Conducting 

Mozart .  Overture  to  "Der  Schauspieldirektor" 

(First  performance  at  these  concerts) 

Bach.  ....  .Organ  Toccata  in  C  major  (Orchestrated  by  Leo  Weiner) 

Paganini Concerto  for  Violin  and  Orchestra  in 

I.    Allegro  maestoso  D  major.  No.  1,  Op.  6 

II.     Adagio 
III.    Rondo:  Allegro  spiritoso 

INTERMISSION 

HiNDEMiTH Theme  and  Variations  according  to  the  Four 

Temperaments,  for  Strings  with  Piano 
Theme 

Variation      I:  Melancholic  « 

Variation    II:  Sanguine 
Variation  III:  Phlegmatic 
Variation  IV:  Choleric 

Piano:  Lukas  Foss 
(First  performance  at  these  concerts) 

Ravel  . Alborada  del  Gracioso 


SOLOIST 

ZINO  FRANCESCATTI 


Baldwin  Piano 


This  programme  will  end  about  4:36  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening 


Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Wednesdays  preceding,  at  4:45  o'clock. 

The  first  part  of  each  programme  will  be  broadcast  on  Saturday  by 
the  Blue  Network  under  the  sponsorship  of  the  Allis-Chalmers  Manu- 
facturing Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WHDH, 
each  Thursday  at  10:30  P.M. 
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MUSICAL     INSTRUCTION 


CHARLES  W.  MOULTON 

Teacher  of  Many  Outstanding  Pianists 

now  accepting  a  limited  number  of  new  pupils 

Call  or   Write  jor  Appointment 

Symphony  Chambers 


246  Huntington  Avenue,  Boston 


Tel.  KEN.  5459  or  NEEdham  1550 


JULES  WOLFFERS 

Pianist      —      Teacher 

Faculty,  Boston  University  College  of  Music 

Private  Pupils  Accepted 

256   Huntington   Avenue 
Kenmore  1287 


FELIX   FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET 


Tel.  Ken.  0716 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  F^lix  Fox  School  of  Pianoforte  Playing 


403  Marlborough  Street 
Tel.  Algonquin  3078 


MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 


Studio 
725  BOYLSTON  STREET 


Telephone 
COM.  1948 


FRANK  E.  DOYLE 

SINGING     .     .     .     STEINERT  HALL 

(Advanced  Singers  Only) 

Teacher    (in   Boston)    of  Polyna  Stoska 
Teacher  of  John  Smallman 


SELMA  PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwall  7750 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-FOURTH  SEASON,  1944-1945 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1944,  BY  BOSTON   SYMPHONY  ORCHESTRA,  InC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .      President 
Henry  B.  Sawyer         .      Vice-President 
Henry  B.  Cabot  .      Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallo  well  Bentley  W.  Warren 

G.  E.  JuDD,  Manager  C.  W.  Spalding,  Assistant  Manager 
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YOUR   WILL 

Is  your  will  up-to-date?  Does  it  take 
into  account  present-day  problems? 
We  suggest  that  you  and  your  attorney 
talk  with  one  of  our  Trust  Officers 
about  a  Shawmut  Estate  Analysis  .  .  . 
prepared  without  charge  to  you. 

TRUST   DEPARTMENT 

The  V^tional 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Shawmut  Frontline  Headlines"  — WBZ- 
WBZ A  —  Mondays,  Wednesdays  and  Fridays  at  7 :45  p.  m. 


^mm^i' 


SYMPHONIANA 

Exhibition 
A    Thought  on   Tchaikovsky 

EXHIBITION 

Through  the  courtesy  of  the  Museum 
of  Modern  Art  in  New  York,  there  is 
to  be  seen  in  the  First  Balcony  Gallery 
a  collection  of  brilliant  photographs  of 
birds  by  the  artist  and  scientist,  Dr. 
Eliot  Porter. 

Dr.  Porter,  born  in  Winnetka,  111.,  in 
1901,  holds  degrees  from  the  Harvard 
Engineering  School  and  the  Harvard 
Medical  School.  For  several  years  he 
was  engaged  in  teaching  and  in  re- 
search, first  in  bacteriology  and  then  in 
biological  chemistry.  His  approach  to 
photography  was  crystallized  by  the 
ideals  and  influence  of  Alfred  Stieglitz 
and  Ansel  Adams.  In  1937  he  began 
applying  these  severe  standards  to  his 
lifelong  interest  in  birds.  He  insisted 
on  attaining  three  things:  a  clear  and 
characteristic  portrait  of  the  bird,  a 
technically  good  photograph,  and  an 
emotionally  satisfying  picture.  By  using 
flash,  he  could  stop  the  motion  of  small 
swift  birds  and  still  retain  definition 
in  their  surroundings.  He  developed  an 
ingenious  method  for  overcoming  the 
physical  and  technical  difficulties  in- 
volved. 

In  1938  a  one-man  exhibition  of  his 
work  was  held  at  An  American  Place, 
New  York,  and  in  1939  he  decided  to 
become  a  fulltime  photographer.  He 
started  photographing  birds  in  color, 
and  in  1941  received  a  Guggenheim 
award  to  aid  him  in  completing  his 
project.  In  1942  his  work  was  exhibited 
at  the  Katharine  Kuh  Gallery  in  Chi- 
cago and  his  series  on  birds  was  shown 
by  the  New  York  Zoological  Society. 
At  present  he  is  engaged  in  war  work 
at  the  Radiation  Laboratory,  Massa- 
chusetts  Institute   of    Technology. 
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A  FORMAL 
PYJAMA  — 

HANDSOME  and 
COMFORTABLE 

The  jacket  of  black  caracul 
cloth  and  rayon  crepe  is 
tunic  length  over  the  straight 
slim  black  aralac  trousers. 
Turquoise,  red,  or  green. 
Sizes  12  to  18.  $45 
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A  THOUGHT  ON  TCHAIKOVSKY 
By  Dmitri  Shostakovich 

There  was  no  Russian  composer  at 
the  end  of  the  nineteenth  or  the  first 
half  of  the  twentieth  century  who  was 
not  indebted  for  some  phase  or  other 
of  his  creative  work  to  Peter  Tchaikov- 
sky. The  author  of  six  symphonies  and 
the  most  important  and  most  popular 
operas  in  the  Russian  repertory  was  a 
true  builder  of  the  great  Russian  musi- 
cal culture. 

The  personality  of  this  genius  happily 
combined  an  unusual  natural  talent  with 
immense  creative  activity  uninterrupted 
for  decades.  There  is  literally  not  a 
single  musical  genre  in  which  the  heri- 
tage left  by  Tchaikovsky  does  not  oc- 
cupy a  conspicuous  place.  Song  and 
symphony,  opera  and  romance,  sonata 
and  ballet,  concerto  and  musical  hu- 
moresque — all  were  native  to  the  genius 
of  the  great  composer. 

Tchaikovsky  influenced  his  contem- 
poraries independently  of  their  creative 
trend  and  the  bent  of  their  musical 
thought.  But  even  more  considerable  is 
the  influence  of  the  great  composer  on 
posterity.  His  pupils  Taneyev,  and  later 
Scriabin  and  Rachmaninoff,  continued 
the  traditional  line  of  Russian  musical 
culture  taken  up  by  Tchaikovsky  from 
Glinka.  Among  the  Soviet  composers  of 
our  generation  I  know  of  literally  none 
who  has  not  to  some  degree  or  other 
felt  his  Influence.  Shaporin,  Sebalin, 
Mlaskovsky,  Prokofieff,  Kachatourian 
and  Dzerzhinsky  have  In  different  meas- 
ure "emerged"  from  the  melodic  and 
harmonic  traditions  of  Tchaikovsky. 
The  philosophical  and  musical  peculi- 
arities of  Tchaikovsky's  work  have  also 
left  a  deep  trace  on  many  minds.  When 
I  sit  down  to  write  a  score  my  thoughts 
always  Involuntarily  turn  to  the  method 
used  by  that  unsurpassed  master,  our 
great  teacher  in  the  art  of  composing. 

I  should  find  it  difiicult  to  answer  the 
question:  On  what  exactly  Is  my  love 
for  Tchaikovsky  founded?  That  would 
demand  a  special  exhaustive  article.  But 
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if  I  were  permitted  to  express  in  a  sen- 
tence the  reason  for  my  extraordinary 
esteem  and  fond  admiration  for  the 
creative  work  of  Tchaikovsky  I  would 
say:  It  contains  no  creative  indifference 
or  idle  sound  recording.  Tchaikovsky  is 
near  and  dear  not  only  to  men  of  music ; 
like  Pushkin  he  has  penetrated  to  the 
very  heart  of  the  Russian  national  con- 
sciousness. We  cannot  live  without 
Tchaikovsky  in  these  days  of  our  na- 
tional sorrow;  his  name  is  with  us  in 
the  time  of  victory,  and  in  the  years  of 
the  greatest  creative  upsurge  of  the 
Russian  national   spirit. 

I  would  like  to  clarify  two  contestable 
points  here.  It  is  often  said  that  Tchai- 
kovsky's work  is  "touched"  by  a  spirit 
of  pessimism.  This  error  arises  from  the 
circumstance  that  some  modern  inves- 
tigators, as  well  as  most  of  the  pre- 
revolutionary  musicologists  and  critics, 
confuse  pessimism  with  keen  perception, 
the  perception  of  the  tragic.  In  all  the 
centuries  of  world  art,  no  one  has  de- 
picted man's  tragic  world  perception 
better  than  the  writers  of  Greek  trage- 
dies. Nevertheless  no  one  has  ever 
thought  of  reproaching  them  with  pes- 
simism. 

Tchaikovsky  has  that  same  feeling  for 
the  tragic  in  the  conflicting  develop- 
ment of  man's  personal  and  social  life. 
With  the  insight  of  a  true  thinker,  with 
the  intuition  of  a  great  artist,  he  sensed 
the  contradictory,  dialectical  path  of 
the  development  of  life  in  the  world, 
the  fate  of  individual  man  and  mankind 
as  a  whole.  But  Tchaikovsky  was  by 
no  means  marked  with  the  stamp  of 
fatalism,  gloom  or  a  belief  in  blind 
fate.  His  most  tragic  works  are  per- 
vaded with  the  spirit  of  struggle,  the 
striving  to  overcome  blind  elemental 
forces. 

Tchaikovsky  believed  in  the  inex- 
haustible force  of  the  human  mind  and 
in  the  power  and  harmony  of  creation, 
and  this  radiant  rational  faith  colors  his 
entire  creative  heritage.  As  with  the 
classics    of    Russian    realistic    literature 
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taste  is  important  .  .  . 

this  is  no  time  for  short-lived  fads.  It  is 
a  time  for  beautiful  feminine  clothes.  A 
time  when  Fredleys'  clothes  come  into 
their  own,  for  in  them  you  find  the  well- 
bred  simplicity  that  endures  .  .  . 

quality  is  important  .  .  . 

in  clothes  as  in  everything  else,  quality 
is  farsighted  economy.  And  quality  is  a 
basic  attribute  of  everything  you  buy  at 
Fredleys',  no  matter  how  much  or  how 
little  you  spend  .  .  . 

value  is  important  .  .  . 

good  clothes  have  always  proved  a  good 
investment.  They  pay  dividends  at  every 
wearing.  At  Fredleys'  you  get  not  only 
full  value,  but  plus  value  .  .  .  that  extra 
something  inherent  in  Fredleys'  clothes 
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AND  COMPANY,  INC. 

Jewelers   To    The   Discriminating 


The  Kennard  name  on  fine  jewelry 
associates  itself  with  four  genera- 
tions (as  long  as  any  living  New 
Englander  will  recall).  The  integ- 
rity of  that  name  is  part  of  the 
intrinsic  value  of  every  current 
transaction.  Why  not  profit  by  it ! 
It  is  yours  just  by  crossing  the 
threshold,  and  a  warm  invitation 
is  hereby  extended. 


Certified  Gemologist 

Regislered  Jewelers 
American  Gem  Society 

15  ARLINGTON  ST. 
BOSTON,  MASS. 


and  painting,  so  with  Tchaikovsky  in 
his  most  tragic  works  (as  for  example 
his  Sixth  Symphony  and  "The  Queen 
of  Spades"),  it  is  not  the  idea  of  resig- 
nation that  predominates,  but  the  theme 
of  struggle  and  the  overcoming  of  tragic 
"fate." 

It  has  been  the  custom  up  ta  now  to 
speak  of  the  school  of  Rimsky-Korsa- 
kov  as  the  outstanding  Russian  school 
of  composition.  It  is  high  time,  how- 
ever, to  give  its  due  to  the  school  of 
Tchaikovsky,  and  to  do  justice  to  all 
the  richness  and  diversity  of  his  tech- 
nique as  a  composer.  He  is  unequaled 
in  his  ability  to  develop  musical  thought 
and  to  orchestrate  composition.  I  bow 
to  him  as  a  splendid  orchestrator ;  he 
did  not  as  a  rule  orchestrate  already 
written  works,  but  seemed  to  compose 
a  priori  for  orchestra,  to  think  "orches- 
trally."  And  whenever  I  experience  cre- 
ative difficulties  in  working  on  some 
composition  I  always  find  an  exhaustive 
answer  in  Tchaikovsky's  technique. 

The  national  character  of  the  com- 
poser is  determined  by  his  deep  in- 
sight into  the  souls  of  his  Russian  con- 
temporaries and  his  subtle  feeling  for 
Russian  nature.  Tchaikovsky  was  no 
nationally  limited  artist,  and  often 
made  use  of  non-national  subjects,  as 
in  his  ballets  "lolanthe"  and  "Italian 
Capriccio."  However,  despite  their 
non-Russian  subject  matter  these  works 
are  not  less  national  in  spirit  and  char- 
acter than  other  creations  of  the  com- 
poser. Tchaikovsky's  music  is  not  merely 
one  of  the  foundation  stones  of  Rus- 
sian, and  indeed  world,  musical  culture; 
it  is  also  a  sort  of  creative  and  technical 
encyclopedia  to  which  every  Russian 
composer  is  forced  to  have  recourse  in 
the  process  of  his  creative  work.  How 
amazing  is  Tchaikovsky's  talent  for 
varying  musical  material!  Recall,  for 
example,  how  different  the  theme  of 
fate  sounds  in  the  beginning  of  the  first 
movement  and  in  the  waltz  of  the  Fifth 
Symphony. 

— Quoted  from   the  ^'Information 
Bulletin,"  Embassy  of  U.SS.R. 
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'The  First  National  Bank 
o/"  Boston 

Presents  a  Series  of  Concerts 

"Sunday  at  4:30" 

Arthur  Fiedler,  Conductor 

* 

To  be  broadcast  each  Sunday  Afternoon^/ 

\\  1^0  from  the  Boston  Opera  House 

over  Radio  Station  WBZ,  Boston 

1030  on  your  dial 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,    BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 

Allied withTu^  First  National  Bank  of  Boston 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


Fourth   Programme 


FRIDAY  AFTERNOON,  October  27,  a^  2:30  o'clock 

SATURDAY  EVENING,  October  28,  flf  8:30  o'clock 


RICHARD  BURGIN,  Conducting 

Mozart Overture  to  "Der  Schauspieldirektor" 

(First  performance  at  these  concerts) 

Bach  ......  Organ  Toccata  in  C  major  (Orchestrated  by  Leo  Weiner) 

Paganini Concerto  for  Violin  and  Orchestra  in 

I.     Allegro  maestoso  •  D  major,  No.  1,  Op.  6 

II.     Adagio 
III.     Rondo:  Allegro  spiritoso 

INTERMISSION 

Hindemith Theme  and  Variations  according  to  the  Four 

Temperaments,  for  Strings  with  Piano 
Theme 

Variation      I:  Melancholic 
Variation    II:  Sanguine 
Variation  III:  Phlegmatic 
Variation  IV:  Choleric 

Piano:  Lukas  Foss 
(First  performance  at  these  concerts) 

Ravel  . Alborada  del  Gracioso 


SOLOIST 

ZINO  FRANCESCATTI 
BALDWIN   PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening 
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New  England's  Largest  Store 


OVERTURE  TO  "DER  SCHAUSPIELDIREKTOR" 
By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


Composed  in  1786,  "Der  Schauspieldirektor"  ("The  Impresario"),  "Komedie  mit 
Musik,"  was  first  performed  at  the  Orangery  at  Schonbrunn  in  the  suburbs  of  Vienna, 
on  February  7  of  that  year.  The  one-act  play  was  written  by  G.  Stephanie,  Mozart 
provided  the  Overture,  two  airs,  a  trio,  and  a  finale. 

The  Overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two 
horns,  two  trumpets,  timpani  and  strings. 

"invER  Schauspieldirektor"  was  comniissioned  by  Josef  II,  Emperor 
JLv  of  Austria,  for  a  "Lustfest"  at  Schonbrunn  in  honor  of  the  visit- 
ing Governor-General  of  the  Netherlands.  Mozart  was  at  work  upon 
'Tigaro"  at  the  time.  Since  he  was  anxious  for  more  recognition  at 
Court  and  an  imperial  post,  he  must  have  welcomed  this  opportunity 
for  royal  notice.  "The  Impresario"  is  in  reality  a  Singspiel,  with  far 
more  spoken  lines  than  music,  Mozart  having  been  called  upon  for 
four  vocal  numbers,  besides  the  overture.  The  text,  by  Stephanie  the 
younger,  concerns  an  impresario  who  is  confronted  by  two  prima 
donnas  in  an  audition  for  the  leading  part  in  a  new  opera.  Mme. 
Herz  (the  expressive  type)  and  Mme.  Silberklang  (the  displayful  type) 


EARLY    AMERICAN    SONGS 

Adapted   and  Edited  by 

HAROLD  VINCENT  MILLIGAN 

Each  volume  issued  for  high  and  lovv^  voice 

THE  FIRST  AMERICAN  COMPOSER.  6  songs  by  Francis  Hopkin- 
son,  including  the  first  American  song,  "My  days  have  been  so 
w^ondrous   free"  $1.50 

(Schmidt's  Educational  Series  No.  212 a-b) 

COLONIAL  LOVE  LYRICS.  6  songs  by  Francis  Hopkinson  1.25 

(Schmidt's  Educational  Series  No.  213a-h) 

A  WASHINGTON  GARLAND.  A  volume  of  songs  by  Francis  Hop- 
kinson, dedicated  to  George  Washington.  Contains  facsimiles  of 
Hopkinson's  dedication  and  Washington's  letter  of  acceptance.  1.50 

PIONEER  AMERICAN  COMPOSERS.  Pelissier,  von  Hagen,  Svean, 
Reinagle,  Taylor,  Carr,  Hewitt,  and  Willson 

Book  I    (Schmidt's  Educational  Series  No.  256a-b)  1.25 

Book  II   (Schmidt's  Educational  Series  No.  288a-b)  L25 

THE  ARTHUR  P.  SCHMIDT  CO.,  BOSTON,   12 
120  Boyls+on  Street 
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each  sing  a  test  air.  Battle  between  them  is  averted  by  the  tenor, 
M.  Vogelgesang,  in  a  famous  trio.  "I  am  the  best  singer,"  sings  Mme. 
Herz,  and  her  rival  retorts  with  the  equivalent  of  "Is  that  so!  That's 
what  you  think."  But  the  tenor  throws  in  soothingly,  "Each  has  her 
virtues."  The  three  singers  have  cadenzas  in  turn.  ''Adagio/'  sings 
Mme.  Herz  in  heartfelt  tones.  "Allegro^  allegrissimo/'  answers  Mme. 
Silberklang,  according  to  her  kind.  But  the  tenor  has  the  last  word, 
with  "PianOj  pianissimo."  There  is  the  usual  finale  of  happy  denoue- 
ment. Stephanie  the  younger  (who  likewise  adapted  the  libretto  for 
''Die  Entfiihrung")  took  the  part  of  the  impresario;  his  wife  took  the 
part  of  an  actress.  Mme.  Herz  was  Frau  Lange,  7iee  Aloysia  Weber, 
Mozart's  sister-in-law,  whom  he  had  once  courted  and  whom  he  still 
admired  for  her  brilliant  voice.  Her  husband,  Josef  Lange,  was  the 
actor  Buf,  a  small  part.  The  text  was  full  of  local  theatrical  allusions, 
windy  and  dull.  It  was  performed,  together  with  an  opera  in  Italian 
called  "Prima  la  musica  e  poi  le  parole,"  which  had  been  composed 
for  the  occasion  by  Mozart's  successful  rival  at  Court,  Salieri.  The 
entertainment  with  its  two  pieces  was  repeated  at  the  Kdrntnerthor  on 
February  18  and  25. 

Mozart's  lovely  music  has  survived  its  original  text  in  the  shape  of 
various  newly  written  ones.  Goethe  was  active  in  arranging  a  per- 
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A  thoroughly  beautiful  afternoon  or  informal  dinner 
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formance  in  1791,  and  L.  Schneider  later  mounted  a  version  called 
''Mozart  und  Schikaneder,"  in  which  the  impresario  becomes 
Schikaneder  and  the  opera  under  discussion  "The  Magic  Flute."  The 
music  has  been  performed  since  with  various  texts  in  various  lands 
and  languages,  most  recently  at  Sadlers  Wells,  London,  in  1938,  in  an 
English  version  by  Eric  Blom  under  the  title  "An  Operatik  Squabble, 
or  The  Impresario  Perplext." 

The  Overture  is  suitably  brief  —  one  of  the  briefest  Mozart  ever 
wrote  —  and  suitably  gay.  Otto  Jahn  finds  in  the  working  out  "the 
charm  of  a  lively,  excited  conversation,  the  transition  passage  giving 
a  piquant  contrast;  in  short,  the  whole  Overture  resembles  a  comedy, 
with  the  different  characters  and  intrigues  crossing  each  other,  until 
at  last  all  ends  well." 


BUT  STEP  INTO  AUTUMN  IN  A  NEW  SUIT 

OUR  COSTUME  SUITS  ARE  SOFTLY  YET  SIMPLY  TAILORED 
IN  A  VARIETY  OF  STRIKING  STYLES  AND  COMBINA- 
TIONS OF  COLOR. 

OUR  MAN  TAILORED  MODELS  MAINTAIN  A  TRADITION 
FOR  IMPECCABLE  WORKMANSHIP.  FINE  FABRICS  AND 
UNUSUAL  DETAIL 

FOR  EACH  SUIT  WE  HAVE  JUST  THE  RIGHT  ACCES- 
SORIES TO  GIVE  YOU  THAT  ASSURANCE  OF  PERFECT 
GROOMING   THAT    EVERY    WOMAN    SEEKS. 
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The  Permanent  Charity  Fund 

and 

Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income  will 
be  paid  to  the  Orchestra  as  long  as  the  need  exists.  There- 
after the  income  will  be  used  for  some  other  worthy 

purpose  of  your  choice;  or 
failing  that,  one  selected  by 
the  Committee  which  annu- 
ally distributes  the  income  of 
the  Fund. 

Such  a  gift  may  be  made  as  a 
Memorial. 


Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 


Boston  Safe  Deposit 
AND  Trust  Company 

lOO  Franklin  Street 

OAt  Arch  and  Devonshire  Streets 
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TOCCATA  IN  C  MAJOR  FOR  ORGAN 

By  JoHANN  Sebastian  Bach 

Born  at  Eisenach  on  March  21,  1685;  died  at  Leipzig,  July  28,  1750 

(Orchestrated  by  Leo  Weiner) 

Born  at  Budapest,  Hungary,  April  16,  1885 


Leo  Weiner  prepared  his  orchestration  of  the  Toccata  in  1927.  He  used  wood 
winds  in  threes,  six  horns,  four  trumpets,  three  trombones,  tuba,  harp,  timpani  and 
strings.  He  later  made  a  revision  with  reduced  orchestration,  using  wood  winds  in 
twos.  The  earlier  and  more  sonorous  arrangement  is  here  employed.  It  was  per- 
formed by  this  orchestra  November  27-28,  1936,  Richard  Burgin  conducting. 

THE  Toccata  in  C,  one  o£  the  five  organ  works  of  Bach  in  this 
form,*  is  in  three  sections:  a  prelude  introduced  by  a  bravura  pas- 
sage for  the  manuals  in  a  single  part,  and  a  di  splay ful  passage  for  the 

*  The  .  Toccata  is  defined  as  "a  form  of  keyboard-composition  in  which  there  is  usually 
a  rapid,  flowing  and  continuous  succession  of  figures,  passages  and  the  like,  devised  so  as 
to  make  a  brilliant  and  showy  effect  and  to  give  opportunity  for  executive  display,  thus 
justifying  its  name  as  a  'touch'  piece." 

Albert  Schweitzer  also  notes :  "The  organ  toccata  derives  ultimately  from  Claudio  Merulo 
(1532-1604),  the  great  master  of  the  Venetian  organ  school,  which  in  turn  developed  out 
of  the  school  of  the  Netherlands.  The  toccata  was  afterwards  brought  by  Frescobaldi  to 
the  highest  perfection  it  ever  reached  in  Italy.  In  Georg  Muffat's  celebrated  Apparatus 
musiao-organisticus  (1690)  we  see  the  art  of  which  he  is  the  last  great  representative 
coming  to  a  standstill." 
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pedals  alone;  an  adagio   (a  sustained  melody  with  simple  accompani- 
ment) and  a  lively  fugue. f 

With  nothing  more  precise  than  its  form  and  "influences"  to  help 
them,  the  experts  of  Bach  agree  in  identifying  the  organ  Toccata  in 
C  major  with  the  Weimar  period,  when  Bach  the  organist  fir^t  found 
his  full  expression.  Albert  Schweitzer  places  it  among  the  organ  works 
where  Bach  was  freeing  himself  of  the  rigid  formal  prescriptions  of 
Buxtehude  and  succumbing  to  the  Italianate  directness  and  charm  of 
Legrenzi,  Corelli,  and  Vivaldi  —  composers  under  whose  spell  he  found 
a  new  liberation,  "a  clearness  and  plasticity  of  musical  structure.  .  .  . 
Thus  did  Bach  win  his  freedom  from  Buxtehude  by  means  of  the 
Italians,  and  was  enabled  to  bring  to  glorious  reality  the  ideals  that 
for  two  generations  had  agitated  German  organ  music."  The  Alsatian 
scholar,  contemplating,  no  doubt,  the  affecting  adagio  of  this  Toccata, 
finds  in  it  "a  wonderful  pathos,"  which  is  part  of  the  "spontaneous 
freshness  of  invention"  in  the  works  of  this  period.  "They  affect  the 
hearer  almost  more  powerfully  than  any  other  of  Bach's  organ  works, 
and  to  play  them  is  always  to  experience  something  of  what  the  master 

t  The  Toccata  entire  was  performed  by  Carl  Weinrich,  organist,  at  the  Bach-Handel  Festival 
(May  1.  1935). 
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himself  must  have  felt  when,  for  the  first  time,  he  exploited  the  full 
possibilities  of  the  organ  with  regard  to  wealth  of  tone  and  variety 
of  combination." 

The  long  and  elaborate  pedal  passage  in  the  introduction,  one  of 
the  most  famous  in  all  organ  music,  has  led  Andre  Pirro  to  hazard 
that  the  Toccata  "dates  perhaps  from  the  journey  which  Bach  made 
to  Cassel  in  1714  to  examine  a  recently  restored  organ.  At  least  the 
pedal  passage  in  the  prelude  reminds  us  of  that  pedal  solo  executed 
during  this  tour  before  the  hereditary  Prince  of  Hasse  with  such  vir- 
tuosity that  the  latter  drew  from  his  finger  a  valuable  ring  and  pre- 
sented it  to  Bach.  "One  might  have  believed  that  his  feet  were 
winged,"  wrote  Adlung  in  his  "Anleitung  an  der  Musikgelahrtheit," 
"with  such  agility  did  they  move  over  the  keys  which  caused  the 
powerful  basses  to  respond.  If  the  dexterity  of  his  feet  drew  from  the 
Prince  so  rich  a  present,  what  should  he  have  given  him  in  recogni- 
tion of  the  genius  of  his  hands?" 

The  florid  opening  pages  of  the  Toccata  are  singled  out  by  Harvey 
Grace  in  his  "Organ  Works  of  Bach"  as  among  the  finest  which  the 
composer  has  left.  Mr.  Grace  considers  the  opening  manual  flourish 
as  "far  more  significant  than  the  average  contemporary  writing  of  the 
type.  We  do  little  more  than  tolerate  such  flights  today,  but  we  can 
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easily  imagine  that  by  their  freedom  and  originality,  and  by  their 
success  in  implying  fine  harmonic  background,  the  best  of  Bach's 
examples  were  extremely  popular  when  new.  .  .  .  The  pedal  solo  is 
one  of  the  finest  ever  written  —  perhaps  the  finest.  Such  things  are  not 
often  perpetrated  today  —  fortunately  —  and  perhaps  the  only  modern 
examples  worthy  of  a  place  beside  this  of  Bach  are  the  sweeping- tune 
with  which  Franck  opens  his  Finale  in  B-flat,  and  the  more  obviously 
attractive  example  in  Guilmant's  D  minor  Symphony."  The  writer 
further  advises  his  fellow  organists  that  such  passages  must  be  played 
on  a  big  scale  or  lose  their  effect.  "A  pedal  solo  that  does  not  set  loose 
window-panes  rattling  is  a  thing  of  naught." 

Leo  Weiner  has  transcribed  the  manual  and  pedal  passages  alike  for 
the  string  and  wood-wind  choirs  in  alternation,  reinforcing  the  closes 
with  brass  chords.  The  main  body  of  the  prelude  is  built  upon  two 
subjects  taken  from  the  pedal  passage.  It  is  "a  fine,  vigorous  move- 
ment, in  style  unlike  any  of  Bach's  previous  organ  music.  Here,  as  in 
the  Adagio  which  follows,  we  see  the  influence  of  the  Italian  chamber 
music  with  which  Bach  was  now  busy  in  his  capacity  as  Kammer- 
musicus  at  the  Weimar  court.  Always  fond  of  experiment,  he  evidently 
tried  to  adapt  the  concerto  form  to  the  organ  by  imposing  its  idiom 
and  construction  on  the  Toccata.  The  result  is  a  not  entirely  satis- 
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factory  hybrid  —  a  conclusion  at  which  Bach  himself  probably  arrived, 
for  he  made  no  further  attempts  in  the  same  direction.  This  Allegro  is 
the  finest  part  of  the  whole  work,  despite  its  rather  too  frequent  full 
closes.  It  has  a  Handelian  breadth  in  places." 

Bach  perhaps  justifies  his  transcribers  in  choosing  the  organ  as  his 
medium  for  an  expressive  and  songful  melody  which  plainly  suggests 
a  cantilena  for  a  string  instrument  with  continuo  accompaniment. 
Alexander  Siloti  has  arranged  the  movement  for  string  orchestra,  and 
Pablo  Casals  has  used  it  as  an  accompanied  solo  for  'cello.*  Parry  char- 
acterizes it  as  "a  beautiful  song  movement,  the  long  rhapsodical  ornate 
melody  of  which  recalls  the  slow  movements  for  violin  in  which  Bach 
poured  out  his  soul  so  freely.  It  also  resembles  more  completely  the 
slow  movement  of  the  Italian  Concerto,  which,  by  a  charming  and 
serviceable  coincidence,  presents  a  characteristic  parallel  in  its  accom- 
paniment to  the  constantly  moving  quasi-pizzicato  quaver-figure  for 
the  pedals  in  the  Organ  Toccata."  Mr.  Weiner  gives  the  first  phrase 
of  the  melody  to  the  oboe,  the  other  wood  winds  and  the  strings 
gradually  adding  their  voices.  The  gentle  accompaniment  in  octaves 
which  Bach  designated  for  the  pedal  is  here  played  by  the  harp.  The 


*  This   adagio    was    played   in   its    original   form   by   Wallace    Goodrich   at  the   Bach   Festival 
given  by  this  orchestra  in  Symphony  Hall    (March  25,   1931). 
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contemplative  slow  movement  leads  through  a  characteristic  recitative- 
like page,  consisting  o£  a  series  of  suspensions,  into  the  more  rapid 
tempo  of  the  gay  and  lively  fugue  in  6-8.  In  the  orchestral  arrangement 
the  string  choir  takes  the  burden  of  the  fugal  exposition. 

Leo  Weiner  received  his  musical  education  in  Budapest,  attending 
the  Landesakademie  there,  later  joining  the  faculty.  His  orchestral 
works  include  a  Serenade,  a  Concertino  for  Piano  and  Orchestra,  and 
a  Divertimento.  He  has  written  a  string  trio  and  two  string  quartets, 
the  second  of  which,  in  F-sharp  minor,  won  a  prize  offered  by  Mrs. 
F.  S.  Coolidge  and  was  performed  at  Pittsfield,  Mass.,  September  30, 


Shreve  SPo/lim/ie^ 


$  *515 

^^O  ('ax  included) 

{tax  included)  Platinum  setting 

14  kt  gold  setting 

slightly  enlarged  to  show  detail 

Choice  Stones,  exquisite  settings  and  superb  crafts- 
manship distinguish  Shreve  solitaire  rings.  And 
when  you  buy  at  Shreve's,  you  gain  the  advan- 
tage of  our  144  years  of  experience  as  diamond 
merchants  and  the  expert  advice  of  our  certified 
gemologists.  Prices  of  Shreve  solitaires,  including 
the  Federal  Tax,  range  from  $50  upwards. 

Shreve 

CRUMP  &  LOW  COMPANY 

OTaBIIIMEO  I80» 


[197] 


1922.  Weiner's  transcription  of  Bach's  C  major  Toccata  was  first  per- 
formed by  the  Philadelphia  Orchestra  under  Fritz  Reiner,  in  Phila- 
delphia, October  7,  1927. 

Bela  Bartok  has  written  thus  about  his  fellow  countryman:  "His 
first  works,  with  their  spruce  writing,  remind  me  of  French  music 
immediately  preceding  Debussy.  Subsequently,  the  influence  of  the 
later  French  school  becomes  apparent.  .  .  .  Now,  he  stands  nearest  to 
the  new  Hungarian  tendencies,  for  in  many  of  his  works  a  direct 
influence  of  Hungarian  folk  music  is  distinctly  traceable." 
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CONCERTO  FOR  VIOLIN  AND  ORCHESTRA  in  D  major. 

No.  1,  Op.  6 

By  NicoLo  Paganini 

Born  October  27,  1782,  at  Genoa;  died  May  27,  1840,  at  Nice 


There  is  no  certainty  about  the  date  of  composition.  Fetis  wrote  in  his  biography 
of  Paganini:  "I  have  an  indistinct  recollection  of  his  having  composed  it  in  1811." 
This  date  has  been  copied  as  a  fact,  and  likewise  the  date  of  1820,  traceable  to 
Edward  Dannreuther,  in  the  Oxford  History  of  Music.  Yet  Paganini  writes  in  a 
letter  of  a  performance  of  this  concerto  at  La  Scala  in  Milan,  March  7,  1816.  It 
was  published  posthumously  in  1851. 

The  original  orchestral  accompaniment,  here  used,  consists  of  two  flutes,  two 
oboes,  two  clarinets,  bassoon,  contra-bassoon,  two  horns,  two  triunpets,  three  trom- 
bones, timpani,  bass  drum,  cymbals  and  strings. 

August  Wilhelmj  freely  edited  the  first  movement,  and  this  was  performed  at 
the  Boston  Symphony  concerts  April  22,  1892,  Arthur  Nikisch,  conductor,  Franz 
Kneisel,  soloist.  Anton  Witek  also  played  the  single  movement  in  this  version  with 
the  Orchestra  on  tour  in  1911  (Toledo,  Syracuse,  New  York  City).  The  Adagio  and 
Rondo  only  were  played  by  Bernhard  Listemann  December  5,  1884,  Wilhelm 
Gericke,  conductor. 

PAGANINI  wrote  several  concertos,  carried  the  manuscript  parts  with 
him  on  tour,  and,  hiring  the  local  orchestra  for  each  of  his  im- 
portant concerts,  often  relied  on  these  compositions  to  lift  him  to  the 
highest  point  of  public  excitement.  The  most  useful  in  his  numberless 
Italian  appearances,  and  in  his  triumphal  progress  through  Austria 
and  Germany  in  1829,  seem  to  have  been  the  two  posthumously  pub- 
lished as  No.  1  in  D  major  and  No.  2  in  B  minor  (with  the  final  rondo 
in  bell  imitation  —  ''La  Campanella").  There  was  another  concerto, 
in  D  minor,  which  he  composed  in  Germany  for  his  first  visit  to  Paris, 
in  1831.  This  concerto,  which  Fetis  described  as  "magnifique/'  was 
long  considered  as  lost,  but  was  discovered  in  1937  in  the  shop  of  a 
cobbler  and  second-hand  bookseller  in  Parma.* 

Indeed,  Paganini  published  none  of  his  concertos.  He  kept  them 
strictly  to  himself,  figuring  perhaps  that  if  no  other  virtuoso  played 
them  the  world  would  perforce  believe  that  Paganini  and  no  one  else 
could  master  their  difficulties.  This  applied  also  to  ''Le  Streghe"  ("The 
Witches"),  the  other  pyrotechnical  variations  with  orchestral  accom- 
paniment, and  the  pieces  which  he  played,  to  the  general  amazement, 
on    the    G    string   only.    When    approached   by   publishers,    such   as 


*  The  story  is  that  eighty-six  Paganini  manuscripts  were  found  in  the  composer's  house,  the 
Villa  Gaione,  near  Parma,  and  offered  to  the  Italian  Government  in  1908  by  Paganini's 
heirs  —  at  an  appraisal  price  of  16,000  gold  lire,  which  the  Ministry  of  Public  Instruction 
stated  itself  unable  to  pay.  The  manuscripts,  including  the  "Paris"  Concerto,  and  pre- 
sumably one  in  E  minor  which  figured  in  the  London  debut  in  1831,  and  one  in  E  major 
with  a  final  polonaise,  were  disbursed  and  lost.  The  above  information  was  reported  in  a 
dispatch  from  Parma  to  the  New  York  Times,  February  7,  1937,  The  Heyer  Museum  at 
Cologne  acquired  a  number  of  Paganini  manuscripts  in  Florence  in  1910,  but  no  concertos 
are  reported  in  this  collection. 
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Troupenas  in  England,  he  put  an  impossible  price  on  his  manuscripts. 
His  reason  for  publishing  the  twenty-four  capriccios  for  violin  solo 
may  have  been  to  show  all  and  sundry,  on  paper,  how  next  to  im- 
possible they  were.  Aside  from  these,  all  that  he  published  were 
twelve  sonatas  for  violin  and  guitar  and  six  string  quartets  .(also  with 
guitar).  It  was  in  1851,  eleven  years  after  his  death,  that  two  concertos 
were  published,  the  D  major  as  No.  1,*  the  B  minor  i^'La  Campan- 
ella,  or  "La  Clochette")  as  No.  2.  The  key  of  what  is  now  known  as 
the  D  major  Concerto  was  announced  by  Paganini  as  in  E-flat,  and  the 
manuscript  parts  handed  out  by  him  to  orchestras  were  in  that  key. 
Violinists  were  amazed  to  behold  Paganini  traverse  with  ease  passages 
virtually  impossible  in  E-flat.  They  did  not  guess  that  having  carefully 
tuned  his  instrument  outside,  he  had  raised  the  pitch  of  the  strings 
a  half  tone  and  fingered  his  part  in  the  elementary  key  of  D  major. 

Paganini  was  not  above  subterfuges  of  this  sort.  Nor  was  he  above 
making  the  most  of  current  tastes  for  macabre  imaginings  and  ex- 
travagant sentiment.  An  aura  of  the  supernatural  clung  to  the  strange, 
gaunt  figure  as  he  appeared  on  the  public  platform,  thin  as  a  skeleton 
in  dress  clothes.  His  sunken  cheeks  and  sallow  complexion    (he  was 


*  The  D  major  Concerto  has  been  most  often  heard  in  recent  years  in  the  transcription  of 
its  first  movement  only  by  August  Wilhelmj  (performed  at  the  Boston  Symphony  concerts) 
and  in  the  later  transcription,  likewise  of  the  first  movement,  by  Fritz  Kreisler,  and  called 
"Konzertstilck." 
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genuinely  a  sick  man  for  many  years)  accentuated  his  large  nose  and 
the  blackness  of  his  eyes.  Long,  dark  brown  curling  locks  (the  gray 
was  absent)  rested  on  his  shoulders.  He  could  easily  have  been  looked 
upon  as  ludicrous.  But  when  he  began  to  play,  the  spell  never  failed. 
The  bony  fingers,  flying  up  and  down,  the  resulting  cascades  of  notes, 
the  lavish  double  stops,  the  mercurial,  springing  bow,  the  left  hand 
pizzicati,  were  indeed  something  new  in  the  world.  Lay  spectators 
were  only,  too  eager  to  believe  that  they  were  more  than  human  —  the 
result  of  some  nefarious  pact  with  the  devil  himself.  Paganini  was 
complaisant  about  such  whispered  stories  so  long  as  they  helped  the 
box  office.  When  they  had  gone  far  enough  for  comfort,  he  would 
publicly  deny  them.  He  once  actually  published  in  the  newspapers  a 
letter  from  his  mother,  to  prove  that  his  parenthood  was  both  human 
and  Christian. 

When  Paganini  played  an  adagio,  tears  flowed  freely.  It  was  said  by 
some  experts  that  his  cantabile  was  not  so  full  and  vibrant  as  that 
which  certain  rivals  —  Lafont,  for  example  —  could  command.  But  the 
magic  was  indisputably  there.  It  was  imagined  that  some  great  passion 
must  have  been  the  source.  Paganini's  love  affairs  were  indeed  numer- 
ous, ranging  from  beggar  maid  to  princess.  But  there  is  no  sign  that 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


»#y    4\ 


i§  k  mk 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony 's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  naqie  . . .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  mad0  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 


[207] 


he  found  deep  or  lasting  happiness  with  any  of  his  "companions,"  as 
his  practical  mother  called  them.  He  never  married.  The  alliance  with 
the  singer  Bianchi,  mother  of  his  beloved  son  Achille,  was  full  of 
strife.  But  the  questing,  the  imaginative  lover,  was  never  disheartened. 
The  "Scena  Amorosa,"  a  lover's  dialogue  between  the  G  and  E  strings, 
never  failed  to  move  all  hearers. 

The  Adagio  of  the  D  major  Concerto  is  said  to  have  been  inspired 
by  the  acting  of  the  Italian  tragedian  Demarini,  who  impersonated  a 
hopeless  prisoner  imploring  God  to  end  his  life.  It  was  at  Milan  that 
Paganini  saw  Demarini,  about  1815.  This  would  help  to  date  the 
Concerto.  Unfortunately  the  same  source  of  inspiration  has  been  ap- 
plied by  Laphaleque  to  the  Adagio  of  the  ''Campanella"  Concerto. 

Paganini  had  several  biographers,  some  of  whom  knew  him,  con- 
sulted him,  and  wrote  at  first  hand  —  his  countryman,  Conestabile, 
the  Bohemian  Schottky,  the  Parisian  Fetis;  also  Schiitz,  Laphaleque, 
Harrys.  Their  subject  naturally  welcomed  this  chance  for  publicity.  He 
wrote  to  Schottky  on  hearing  that  a  book  was  in  the  making:  "My 
honor  is  in  your  keeping.  How  fortunate  to  find  an  avenger  whose  name 
alone  suffices  to  crush  the  basest  calumnies!"  These  early  monographs, 
tailored  to  the  Paganini  craze  of  their  time,  are  so  laden  with  legend 
as  to  be  more  than  a  little  discouraging  to  the  searcher  after  ascertain- 
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able  fact.  Let  us  repeat  from  them  —  not  a  hundred  legends  —  but  two, 
concerning  Paganini's  birth  and  his  death,  as  in  a  sense  encompassing 
the  situation.  When  Paganini  was  an  infant,  according  to  a  well-worn 
tale,  an  angel  appeared  to  his  mother  and  offered  her  fulfillment  of 
any  single  wish  for  her  son.  She  answered  at  once,  "I  should  like  him 
to  become  the  greatest  violinist  the  world  has  ever  seen."  The  other 
tale  touches  the  time  after  his  death  when  the  poor  body  lay  intermin- 
ably awaiting  permission  from  the  Church  for  burial  in  consecrated 
ground.  At  night  there  were  heard  emerging  from  the  bier  the  "piteous 
and  extraordinary  tones"  of  a  ghostly  violin. 

Rumors  preceded  him  into  new  territory.  When  he  delayed  his  first 
European  tour  until  1829,  anticipation  had  grown  to  such  a  fever  heat 
that  immense  audiences  paying  extravagant  prices  were  a  foregone  con- 
clusion. When  he  went  to  Vienna,  his  only  successful  rival,^  for  the 
gaping  attention  of  the  curiosity  seekers  was  a  giraffe  at  the  Tiergarten, 
the  first  ever  seen  in  that  city.  When  he  first  arrived  in  Paris,  the  tales 
about  his  iniquities  had  grown  into  a  threat,  and  Paganini  resorted  to 
an  old  stratagem.  He  dictated  to  Fetis  an  open  letter  of  great  length 
which  was  widely  published.  It  denied  that  he  had  stabbed  in  the  back 
either  his  mistress  or  her  lover,  and  that  he  had  been  thrown  into 
prison  for  eight  years  and  there  learned  to  play  the  violin  because  he 
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had  nothing  else  to  do.  He  denied  that  while  he  was  playing  the 
phenomenal  "Le  Streghe"  in  Vienna,  a  devil  with  horns  and  tail  had 
been  plainly  seen  "directing  his  arm  and  guiding  his  bow."  Ap- 
parently the  only  bloodthirsty  accusation  he  did  not  bother  to  deny  at 
the  moment  was  that  he  had  fashioned  his  G  string  from  the  intestines 
of  a  murdered  mistress. 

How  find  a  just  perspective  in  this  tangle  of  romancing?  It  would 
be  too  simple  to  accept  the  word  "charlatan"  which  was  so  freely 
tossed  about  while  he  lived.  His  calibre  as  artist  cannot  be  judged 
by  his  compositions,  except  in  so  far  as  they  were  vehicles  for  Paganini 
the  performer.  And  the  performer,  necessarily  known  by  hearsay,  is  not 
fairly  to  be  judged  by  his  public  acclaim,  or  the  rapturous  "press" 
which  reflected  it,  or  the  large  fortune  which  he  gathered  in  Vienna, 
Berlin,  Paris,  London,  and  towns  en  route.  It  would  be  wiser  to  con- 
sult the  opinion  of  the  foremost  composers  of  the  day,  whose  judgment 
we  can  depend  upon,  and  those  critics  whose  sober  authority  we  can 
trust.  This  judgment  is  uniform  and  eloquent.  It  relegates  charlatan- 
ism to  a  lesser  strain  in  a  complex  character,  compiled  of  an  extraordi- 
nary mixture  of  talent  and  circumstance. 

Meyerbeer,  who  actually  followed  him  about  Italy,  hearing  concert 
after  concert,  also  followed  him  to  Berlin,  where  he  wrote:  "Where  our 
powers  of  thought  end,  there  Paganini  begins."  And  he  said  to  Castel- 
Blaze  in  Paris:  "Imagine  the  most  astounding  effects  that  can  be  pro- 
duced from  a  violin;  dream  of  the  most  extravagant  prodigies  that  can 
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be  performed  with  the  bow  and  with  melody.  Paganini  knows  how  to 
surpass  all  your  imaginings  with  his  realities."  The  German  and 
Austrian  composers  were  all  on  hand  to  exult  in  the  brilliance  of  his 
playing.  Schumann,  the  opponent  of  all  falsity  in  music,  wrote: 
"Paganini  is  the  turning  point  in  the  history  of  virtuosity.".  Schubert, 
in  Vienna,  finding  himself  in  the  rare  condition  of  having  some  coins 
in  his  pocket,  spent  them  to  treat  a  friend  to  a  Paganini  concert. 
Friedrich  Wieck  could  not  say  en*)ugh  for  him,  and  labored  in  his 
behalf  in  Leipzig.  Rellstab,  the  cautious  critic  of  Berlin,  heard  the 
adagio  of  one  of  the  concertos  and  wrote:  "I  never  knew  that  music 
contained  such  sounds.  He  spoke,  he  wept,  he  sang,  and  yet  —  com- 
pared with  his  adagio  —  all  virtuosity  is  as  nothing."  Friedrich  Zelter, 
another  leathery  conservative,  went  to  a  Berlin  concert  in  a  state  of 
complete  scepticism,  and  returned  to  report  to  Goethe:  "The  man  is  a 
true  rarity;  he  is  the  violin  itself.  One  takes  fright,  one  laughs,  one  is 
reduced  to  despair  over  the  most  hazardous  tricks  of  technique  .  .  . 
and  charm  and  spirit  are  not  lacking  either." 

In  Paris,  the  youthful  Liszt  heard  him  and  wrote:  "What  a  man, 
what  a  fiddler,  what  an  artist!  Heavens!  What  suffering  and  misery, 
what  tortures  dwell  in  those  four  strings!" 

Berlioz,  befriended  and  aided  as  he  was  by  Paganini,  could  hardly 
have  been  an  impartial  critic.  At  a  loss  for  a  stronger  word,  he  com- 
pared him  at  some  length  to  a  "comet."  Let  us  choose  (from  the 
''Soirees  d'  Orchestra")  his  comments  on  Paganini  the  composer  and 
orchestrator: 

"A  volume  might  be  written  in  discussing  all  that  Paganini  has 
created  in  his  works  of  novel  effect,  ingenious  contrivances,  noble  and 
grandiose  forms,  and  orchestral  combinations  unknown  before  his  time. 
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His  melodies  are  broad  Italian  melodies,  but  full  of  a  passionate  ardor 
seldom  found  in  the  best  pages  of  dramatic  composers  of  his  country. 
His  harmonies  are  always  clear,  simple  and  of  extraordinary  sonorous- 
ness. His  orchestration  is  brilliant  and  energetic,  without  being  noisy. 
He  often  introduces  the  bass  drum  into  his  tutti  with  unusual  intelli- 
gence." 

Following  Paganini  to  London,  we  shall  quote  the  principal  English 
critic,  Chorley:  "De  Beriot  is  a  sweet,  chaste  player  —  but  Paganini  is 
a  solitary  man  in  his  art.  There  is  a  relation  between  an  unit  and  a 
million  —  none  between  him  and  his  fellow  men." 

And  finally,  from  Rossini,  a  witticism.  "I  have  wept  only  three  times 
in  my  life:  the  first  time  was  when  my  earliest  opera  failed;  the  second 
was  when,  at  a  boating  party,  a  truffled  turkey  fell  into  the  water.  The 
third  time  was  when  I  first  heard  Paganini  play." 
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ZINO  FRANCESCATTI 


PAGANiNi  had  little  time,  and  probably  little  inclination,  for  teach- 
ing. He  had  one  pupil  on  whom  he  lavished  affection  and  pains- 
taking instruction:  Ernesto  Camillo  Sivori  (1815-1894),  who  studied 
with  him  in  Genoa  in  1823  ^^  the  age  of  eight,  and  again  in  1827. 
Years  after  Paganini's  death,  the  father  of  Francescatti  studied  violin 
with  Sivori,  then  the  only  surviving  Paganini  pupil.  Francescatti,  leav- 
ing Italy  and  becoming  a  naturalized  Frenchman,  played  for  years  as 
'cellist  at  the  Marseilles  Opera,  and  in  that  city  Zino  was  born  on 
August  9,  1905.  Zino  Francescatti  learned  to  play  the  violin  from  his 
father  as  a  small  child  and  gave  his  first  recital  at  the  age  of  five.  By 
these  circumstances,  Zino  Francescatti  can  trace  an  unbroken  thread 
of  tradition  handed  down  from  the  Genoese  phenomenon. 

Francescatti's  mother  was  a  violinist.  His  wife,  nee  Yolande  Potel  de 
la  Briere,  is  a  violinist  likewise,  though  no  longer  professionally  active. 
Francescatti  toured  Europe  extensively  before  he  first  came  to  the 
United  States  in  1939. 


^Ti. 

&lLt/l  23. 

^s%ka%dt 

C  0  R  S  E  T  1 

ERE 

39    MALCOLM    ROAD 

JAMAICA    PLAIN,    MASS. 

PHONE:    ARNOLD    1570 

SPECIALIZING   IN  SPIRELLA  SUPPORTING  GARMENTS 

INDIVIDUALLY    FITTED     IN    THE    PRIVACY    OF    YOUR 

HOME    BY    APPOINTMENT 

[216] 


Printing 


IS    DOING   AN    OUTSTANDING    WARTIME   JOB 

*  Promoting  Production 

By  employee  pamphlets,  manuals  and  reports,  embodying 
instructions  for  the  use  of  tools,  operation  of  machines,  and 
techniques  of  organization. 

*  Preventing  Accidents 

By  cards,  folders  and  safety  charts,  replacing  and  supplement- 
ing experience  today.  In  addition  to  the  factor  of  human  safety, 
the  reduction  of  spoilage  on  machinery  and  materials  is  also  of 
major  account  in  these  priority  times.  Printing  can  help. 

*  Preserving  Manpower 

By  releasing  salesmen  for  active  production  work.  Sending 
product-literature  through  the  mails  is  the  best  way  to  reach  the 
customer  and  still  maintain  the  feeling  of  personal  contact. 

*  The  Geo.  H.  Ellis  Co. 

With  a  backlog  of  70  years'  experience  can  produce  for  you 
printing  that  pays  dividends  in  manpower,  production,  and 
higher  morale.  Boston,  Massachusetts,  LIBerty  7800. 
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THEME  WITH  VARIATIONS  ACCORDING 

TO  THE  FOUR  TEMPERAMENTS, 

FOR  Strings  with  Piano 

By  Paul  Hindemith 

Born  at  Hanau,  Germany,  November  16,  1895 


This  set  of  variations,  composed  in  1940,  was  performed  for  the  first  time  Septem- 
ber 3-4,  1944,  at  a  pair  of  chamber  orchestra  concerts  by  players  of  the  Boston 
Symphony  Orchestra  in  New  England  Mutual  Hall,  Boston,  Richard  Burgin  conduct- 
ing. The  pianist  was  Lukas  Foss. 

FIRST  sketched  for  a  ballet  project  which  was  abandoned  before  any 
plot  was  evolved,  so  the  composer  tells  us,  the  music  fell  easily  into 
"absolute"  patterns  as  he  worked  upon  it.  "I  enjoyed,  without  thinking 
of  stage  and  dancing,  the  idea  of  expressing  the  different  moods  of 
melancholic,  sanguine,  phlegmatic  and  choleric  persons."  So  Mr. 
Hindemith  is  content  to  rest  upon  his  bare  titles,  no  doubt  wisely 
avoiding  implication  in  either  physiology,  phraseology,  or  soul  states. 
Without  wishing  to  drag  these  matters  into  music  which  is  perhaps 
best  taken  as  nothing  more  nor  less  than  a  set  of  variations  with 
passing  fanciful  titl'^s,  one  is  tempted  to  quote  (in  pure  parenthesis) 
Dr.    Johnson's    dictionary:     "Humour     (2)    —    the    different    kinds 
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of  moisture  in  man's  body,  reckoned  by  the  old  physicians  to  be 
phlegm,  blood,  choler  and  melancholy,  which  as  they  predominate  are 
supposed  to  determine  the  temper  of  the  mind."  This  concept,  before 
it  was  disqualified  in  physiology,  took  firm  root  in  Elizabethan  days 
in  literary  metaphor,  where  it  has  since  remained. 

Since  two  of  these  humors,  "choler"  and  "phlegm",  are  on  their  face 
value  as  unlikely  for  any  musical  use  as  the  other  two  are  the  very 
fabric  of  ^11  music,  one  turns  for  help  to  a  lucid  treatise  on  esthetics, 
"The  Sense  of  Beauty."  George  Santayana  finds  that  disagreeable  ex- 
perience, in  the  esthetic  category,  "evil,"  can  enter  the  realm  of  art  only 
when  "by  the  addition  of  positive  beauty"  it  can  be  "made  agreeable  to 
contemplation."  Adding  "positive  beauty"  to  such  artistically  paralyz- 
ing qualities  as  rage  and  obtuseness  would  plainly  require  two  modify- 
ing conditions:  detachment  and  humor— humor  in  our  more  familiar 
modern  sense,  Spleen,  long  since  cooled  off,  became  music  in  Bee- 
thoven's Rondo  "Anger  over  a  Lost  Penny."  So  did  also,  in  humorous 
contemplation  by  two  composers,  those  enemies  of  art  the  pompous 
Meistersinger,  and  the  phlegmatic  antagonists  of  "Till." 

Not  one  theme,  but  three  are  set  forth,  in  three  distinct  sections. 
Since  each  variation  in  turn  divides  into  three  sections,  with  the  same 
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order  of  theme  recurrence,  we  have  in  effect  four  threefold  variations 
on  a  threefold  theme.  The  thematic  material  used  in  development  is 
often  fragmentary,  but  its  appearance  in  the  third  part  of  each  varia- 
tion is  clearly  recognizable. 

Theme.  The  strings  alone  first  propose  the  theme  proper  (Mod- 
erator 4-4).  The  pianist  takes  the  second  section,  an  Allegro  assai.  The 
orchestra  in  turn  takes  the  burden  of  the  third  section,  Moderato,  in  a 
marked  6-8  rhythm. 

Variation  I:  Melancholic.  There  is  a  slow  sustained  melody  by 
the  muted  violins,  the  piano  accompanying.  The  orchestra  then  has 
quite  to  itself  a  Presto,  pianissimo,  12-8.  A  slow  march  for  piano  and 
strings  completes  the  variation. 

Variation  II:  Sanguine.  This  variation  is  a  waltz,  complete,  with 
some  sections  repeated  in  the  traditional  manner.  Piano  and  strings 
are  matched  throughout. 

Variation  III:  Phlegmatic.  The  strings  alone  have  a  brief  Moder- 
ato, 4-4,  and  the  piano  an  Allegretto,  12-8,  with  answering  phrases 
from  the  strings.  The  variation  concludes  with  an  Allegretto  scherz- 
ando,  4.-4,  for  strings  with  piano  bass. 

Variation  IV:  Choleric.  The  pianist  gives  out  explosive  chords 
in  impulsive  acceleration,  the  orchestra  answering  tartly.  The  orches- 
tra has  a  Vivace  section  (mostly  to  itself)  but  an  Appassionato  follows, 
where  the  argument  is  twofold,  expanding  into  broad  sonority.  Com- 
plete unanimity  is  reached  in  a  closing  Maestoso. 
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"ALBORADA  DEL  GRACIOSO" 

By  Maurice  Ravel 

Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875 


The  Alborada  del  Gracioso,  in  its  orchestral  version,  had  its  first  pubhc  per- 
formance under  Georges  Longy  from  the  manuscript,  at  the  Boston  Orchestral 
Club  in  this  city,  February  16,  1921.  The  orchestral  score  was  published  in  1923, 
and  was  performed  at  the  Boston  Symphony  concerts  January  18,  1929,  with 
E.  Fernandez  Arbos  as  guest  conductor.  It  was  performed  January  30-31,  1942, 
Richard  Burgin  conducting. 

The  orchestration  consists  of  wood  winds  in  twos,  with  piccolo,  English  horn 
and  contra-bassoon,  four  horns,  two  trumpets,  three  trombones,  tuba,  timpani, 
crotales,  triangle,  tambourine,  castanets,  side  drum,  cymbals,  bass  drum,  xylophone, 
two  harps  and  strings. 

IN  1905  Ravel  wrote  a  set  of  five  piano  pieces  under  the  title 
''Miroirs."  They  were  "Noctuelles,''  ''Oiseaux  tristes/'  "Une  barque 
sur  r Ocean,  ''Alborada  del  Gracioso/'  and  ''La  Vallee  des  Cloches." 
The  fourth  of  these,  the  "Alborada  del  Gracioso/'  he  set  for  orchestra. 
Ravel  exploits  a  characteristic  rhythm  through  the  score,  but  (un- 
like his  later  "Bolero")  with  variation  in  the  treatment,  and  with 
great  flexibility.  The  rhythmic  signature  is  6-8,  changing  to  9-8,  and 
reverting  to  6-8  at  the  final  climax 

"Alborada  del  Gracioso"  is  not  only  an  evocative  title,  but  an  elusive 
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one.  The  alborada*  of  Ravel  must  be  taken  as  something  far  more 
subtle  than  the  Galician  folk  piece  of  that  name  "played  on  bagpipes 
to  the  accompaniment  of  a  side  drum";  subtler  even  than  the  alborada 
which  figures-  so  prominently  in  Rimsky-Korsakov's  "Capriccio 
Espagnol."  G.  Jean-Aubry  in  his  study  of  Ravel  tries  "Morning  song  of 
the  gracioso,"  and  decides  that  the  word  "gracioso"  is  untranslatable. 
"It  implies  a  kind  of  buffoon  full  of  finesse,  with  mind  always  alert, 
and  with  irony  ever  in  readiness  —  a  sort  of  Figaro.  For  the  ever  alert 
mind  of  this  type  of  character,  it  would  seem  as  if  night  were  never 
present;  for  him  it  is  ever  the  hour  of  the  aubade,  always  the  hour  of 
smiles  and  of  delicacy.  He  is  skilled  in  pleasant  mockery,  and  is  loath 
to  vociferate.  He  enjoys  the  sweetness  of  living,  and  is  not  unaware 
of  its  reflections.  He  dreams  of  charming  memories,  and,  long  before, 
composed  a  pavane  to  the  memory  of  a  defunct  infanta,  and  its 
delicacy  and  finesse  are  such  that  the  idea  of  death  is  screened  behind 
them."  Whereby,  not  without  skill  of  his  own,  this  writer  fuses  the 
character  and  its  author. 


Ravel's  admirers  have  often  pointed  out  his  strong  Spanish  leanings, 
evident  in  the  "Rapsodie  Espagnole,"  ''L'Heure  Espagnole,"  ''Bolero" ; 
then  there  is  the  early  "Habanera"  from  ''Les  Sites  Auriculaires"  for 
two  pianos,  and  other  smaller  pieces.  It  is  an  impressive  list,  even 
though  other  French  musicians  as  well  have  been  seduced  by  Spanish 
rhythms,  and  Ravel  himself  has  occasionally  looked  elsewhere  in 
quest  of  the  exotic. 

"Parisian  to  his  finger  tips,"  wrote  Andre  Suares  of  Ravel  (in  the 
Revue  Musical,  April  1925),  "he  is  even  so  the  most  Spanish  of 
artists.  He  answers  better  than  another  to  one's  idea  of  a  great  musi- 
cian in  the  Spanish  cast;  he  has  something  of  Goya  and  the  picaresque. 
.  .  .  Ravel's  originality  was  evident  from  the  start.  At  the  age  when 
others  were  groping  for  their  style,  he  had  already  found  himself,  at 
one  stroke:  he  is  revealed  a  rounded  musician  in  his  first  work,  the 
'Habanera'  which  he  later  incorporated  in  his  'Rapsodie  Espagnole/ 
And  let  no  one  think  it  was  by  chance  that  he  made  his  entrance  into 
music  by  way  of  Spain.  It  has  been  claimed  that  he  is  of  Basque  origin. 
I  recognize  Spain  in  every  part  of  Ravel  —  in  what  he  is  and  in  what 
he  does.  This  little  man  is  so  dry,  so  sensitive,  at  once  frail  and  re- 
sistant, caressing  and  inflexible,  supple  as  tempered  steel;  his  large 
nose  and  hollow  cheeks,  his  angular  and  lean  figure;  his  air  at  once 
a  little  distant  and  yet  always  courteous  —  these  traits  are  reminiscent 
of  Spain.  And  his  art,  still  more  decidedly,  is  of  the  French  tongue, 
touched  with  a  Spanish  accent." 


*  Morning  serenade   (French,  "auhade"). 
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VICTOR  RED   SEAL  RECORDS 

by  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Also    Sprach    Zarathustra Strauss 

Battle  of  Kershenetz   Rimsky-Korsakov 

Bolero    Ravel 

Capriccio    ( Jestis  Maria   Sanroma,    Soloist)    Stravinsky 

Classical  Symphony Prokofiefif 

Concerto  for  Orcliestra  in  D  major   K.  P.  E.  Bach 

Concerto  Grosso  in  D  minor Vivaldi 

Concerto  in  D  major  ( Jascha  Heifotz,  Soloist)    Brahms 

Concerto  No.  2   (Jascha  Heifetz,  Soloist)    Prokofieff 

Concerto  No.  12  —  Larghetto    Handel 

Damnation  of  Faust :  Minuet  —  Waltz  —  Rakoczy  March  Berlioz 

Daphnis  et  Chlo6  —  Suite  No.  2   Ravel 

Dubinushka     Rimsky-Korsakoff 

"Enchanted   Lake"    Liadov 

Friihlingsstimmen  —  Waltzes   (Voices  of  Spring) Strauss 

Gymnop^die  No.  1   Erik  Satie-Debussy 

"Khovanstchina"   Prelude    Moussorgsky 

"La  Mer"    ("The  Sea")    Debussy 

Last  Spring   Grieg 

"Lieutenant    Kije"    Suite    Prokofieff 

Love  for  Three  Oranges  —  Scherzo  and  March   Prokofieff 

Maiden  with  the  Roses Sibelios 

Ma  M^re  L'Oye  (Mother  Goose) Ravel 

Mefisto  Waltz Liszt 

Missa   Solemnis    Beethoven 

Pelleas  et  M^lisande Faur6 

"Peter  and  the  Wolf" Prokofieff 

Pictures  at  an  Exhibition Moussorgsky-Ravel 

Pohjola's   Daughter    Sibelius 

"Romeo  and  Juliet,"  Overture-Fantasia Tchaikovsky 

Rosamunde  —  Ballet   Music    Schubert 

Sal6n  Mexico,  El  Aaron  Copland 

Sarabande    Debussy-Ravel 

Song  of  Volga  Boatmen  Arr,  by  Stravinsky 

"Swanwhite"    ("The  Maiden  with  Roses")    Sibelius 

Symphony  No.  1  in  B-flat  major   ("Spring")    Schumann 

Symphony  No.  2  in  D  major    Beethoven 

Symphony   Vo.  2  in  D  major    Sibelius 

Symphony  No.  3     Harris 

Symphony  No.  4  in  A  major    ("Italian")    Mendelssohn 

Symphony  No.  4  in  E  minor   Brahms 

Symphony  No.  4  in  F  minor    Tchaikovsky 

Symphony  No.  5  in  E-flat  major Sibelius 

Symphony  No.  6  in  B  minor   ( "Path^tlque" )    .* Tchaikovsky 

Symphony  No.  8  in  F  major Beethoven 

Symphony  No.  8  in   B   minor    ( "Unfinished" )    Schubert 

Symphony  No.  29  In  A   major    Mozart 

Symphony  No.  34  in  C  major Mozart 

Symphony  No.  94  in  G  major  ("Surprise")    (Second  Movement) Haydn 

Symphony  No.  102  In  B-flat  major   Haydn 

Taplola   ( Symphonic  Poem )    Sibelius 

Voices  of  Spring    Strauss 

Waltz    (from   String   Serenade)    Tchaikovsky 

Wiener  Blut  —  Waltzes   (Vienna  Blood)    Strauss 
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SIXTY-FOURTH  SEASON     •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVB 


Fifth  Programme 


FRIDAY  AFTERNOON,  November  3,  at  2:30  o'clock 

SATURDAY  EVENING,  November  4,  at  8:30  o'clock 


Beethoven Overture  to  Goethe's  "Egmont",  Op.  64 

Beethoven Symphony  No.  7  in  A  major.  Op.  92 

I.     Poco  sostenuto;  Vivace 

II.  Allegretto 

III.  Presto;  Assai  meno  presto;  Tempo  prime 

IV.  Allegro  con  brio 

INTERMISSION 

Shostakovitch   Symphony  No.  6 

I.    Largo 
II.    Allegro 

III.  Presto 


This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  Evening 


Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Wednesdays  preceding,  at  4:45  o'clock. 

The  first  part  of  each  programme  will  be  broadcast  on  Saturday  by 
the  Blue  Network  under  the  sponsorship  of  the  Allis-Chalmers  Manu- 
facturing Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WHDH, 
each  Thursday  at  11.15  P-M. 
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PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 
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87  Ivy  Street,  Brookline,  Massachusetts 
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ESTATE  ANALYSIS 

How  have  wartime  changes  affected 
your  estate  plans?  We  welcome  op- 
portunities to  cooperate  with  you  and 
your  attorney  to  determine  whether 
changes  are  necessary  or  desirable. 

We  invite  you  to  use,  without  charge, 
our   Shawmut  Estate  Analysis  plan.     . 

•   TRUST    DEPARTMENT 

T^he  fN^tional 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Shawmut  Frontline  Headlines"  — WBZ- 
WBZA — Mondays,  Wednesdays  and  Fridays  at  7:45  p.  m. 
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SYMPHONIANA 


THE   BIRD    PHOTOGRAPHY   OF 
ELIOT  PORTER 

A  remarkable  collection  of  bird  pho- 
tographs in  Kodachrome  and  black  and 
white,  by  Eliot  Porter,  M.  D.,  is  on 
view  in  the  gallery.  Dr.  Porter  has 
described  his  experience  in  taking  these 
pictures  in  the  "New  England  Natu- 
ralist" : 

Many  birds  which  migrate  through 
southern  New  England  find  breeding 
areas  in  the  State  of  Maine.  The  coast, 


mi 


''-^^-T'-^^m.p 


2:S./^»fi^-6^*_^^_-l'^..';?L!^-.^k_  ' 


SAVANNA  SPARROW  S  NEST 

which  is  cut  up  into  numerous  bays 
and  islands,  is  an  especially  favorable 
place  for  the  nesting  of  both  land  and 
water  birds.  The  small  barren  islets, 
rarely  visited  by  human  or  four-footed 
marauders,  offer  relatively  safe  breed- 
ing sites  to  water  fowl.  Likewise,  the 
wooded  islands  provide  the  small  land 
birds  with  breeding  places  which  are 
safer  than  the  mainland  because  most 
of  the  predatory  mammals,  such  as 
squirrels  and  skunks,  have  not  become 
established  there.  Since  jays  are  also 
very  rare,  the  principal  enemies  of  the 
nesting  birds  are  crows  and  an  occa- 
sional pair  of  sharp-shinned  hawks. 

A  few  miles  north  of  the  island  of 
North  Haven,  in  Penobscot  Bay,  there 
is  a  group  of  islands  of  which  one  of 
the  three  largest  is  Great  Spruce  Head. 


THE  NIGHTS  ARE 
LONG 

For  this  glamorous  ex- 
istence of  long  skirted 
evenings  Jays  has  assem- 
bled a  breath-taking  series 
of  gowns. 

Some  are  slinky  and  din- 
nerish;  some  are  whisper- 
ing wide-skirted  gowns 
with   fairy   tale   splendor. 
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ARISTOCRATIC   ELEGANCE 

Black    velvet     and     cut     steel     contrive     a 
gown    to   wear    and   wear   with    pride.   This 
also   comes   in    royal   blue   or  wine. 
Sizes    14  through  42 — and   equally  beconn- 
ing    large   or   small.        $65.00 


The  Trousseau  House  of  Boston 

41B    BDYLS'iDN    STREET 

WELUeSLEY    "     HYANNIS     "     PALM.  BEACH 
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For  variety  of  topography  and  vegeta- 
tion this  island  excels  all  the  others. 
Here,  for  many  summers,  I  have  been 
watching  birds,  hunting  for  their  nests, 
and   photographing  them. 

Although  to  make  good  bird  pictures 
requires  some  familiarity  with  pho- 
tographic technique,  knowledge  of  birds 
and  their  habits  is  of  prior  importance. 
Before  touching  a  camera,  no  matter 
how  great  one's  experience,  it  is  neces- 
sary to  find  the  birds  and  get  close  to 
them.  Therefore  ornithologists  who  are 
only  secondarily  interested  in  photog- 
raphy generally  take  more  interesting 
pictures  than  photographers  who  are  not 
ornithologists. 

There  are  two  ways  of  getting  close 
enough  to  birds  for  photographic  pur- 
poses :  decoying  them  to  a  chosen  spot 
by  food  or  nesting  material,  or  finding 
a  place  which  they  frequent.  Success 
is  most  probable  when  their  nests  are 
discovered,  for  there,  unless  unduly 
molested,  they  are  almost  certain  to 
return.  Since  I  have  photographed  birds 
only  during  the  breeding  season,  and 
since  I  believe  that  pictures  of  birds 
at  their  nesting  sites  are  generally 
more  interesting  than  those  taken  at 
feeding  stations,  I  have  always  made 
an  effort  to  find  their  nests.  Further- 
more, some  birds  are  so  shy  or  wary 
that  it  is  extremely  difficult  to  approach 
them  elsewhere.  According  to  my  ex- 
perience, however,  it  is  impossible  to 
generalize  in  this  regard,  because  shy- 
ness has  seemed  to  me  more  of  an  in- 
dividual trait  than  a  species  character- 
istic. 

Certain  kinds  of  behavior  may  lead 
to  the  discovery  of  nests.  A  bird  carry- 
ing nesting  material  may  very  quickly 
reveal  its  destination  to  a  quiet  and  ob- 
servant watcher.  Undue  alarm  or  scold- 
ing by  either  male  or  female  may  warn 
that  a  nest  is  near  by.  Adult  birds 
carrying  food  in  their  beaks  betray,  if 
not  the  existence  of  a  nest  and  young, 
at  least  of  fledglings.  Knowledge  of 
bird  songs  is  also  a  help  in  discovering 
nests,  for  during  the  periods  of  nest 
building  and  incubation,  the  males  of 
many  species  sing  in  the  neighborhood, 
often  for  many  mornings  from  the  same 
bush  or  tree.  By  this  clue  I  have  lo- 
cated nests  of  red-eyed  vireos  and 
northern  yellow-throats,  but,  on  the 
same  assumption,  have  sought  in  vain  for 
those  of  a  ruby-crowned  kinglet  or  a 
winter  wren.  Other  birds,  especially  the 
males,  sing  while  feeding  their  young. 
I  once  watched  for  many  hours  a  male 
northern  parula  warbler  that  was  gather- 
ing food  and  singing  at  the  same  time. 
The  song  was  always  weaker  when  his 


beak  was  full  of  insects,  but  it  continued 
otherwise  unabated.  Black-throated 
green  warblers  behave  in  the  same  way. 
Young  birds  often  announce  their  pres- 
ence by  their  clamor  while  being  fed. 
This  clue,  when  followed  up,  may  lead 
to  a  most  satisfactory  discovery  or  re- 
sult in  a  wild-goose  chase  after  fledg- 
lings which  have  dispersed  through 
the  underbrush. 

Detective  work  of  this  sort  is  not  the 
only  method  of  locating  birds'  nests. 
Though  sometimes  found  accidentally, 
they  are  more  often  discovered  by  a 
systematic  search  of  the  trees  and  un- 
dergrowth. Tracing  clues  requires 
stealth,  cunning,  and  careful  observa- 
tion. It  is  fun  and  good  training  in 
ornithology,  while  success  is  accom- 
panied by  a  most  gratifying  sense  of 
achievement.  Combing  the  woods  by 
walking  back  and  forth  through  a  given 
area  and  examining  each  tree  is  a 
blundering  method  but  often  extraor- 
dinarily productive.  In  this  way  I  have 
found  many  nests  of  red-starts,  olive- 
backed  thrushes,  robins,  and  crows.  By 
examining  dead  trees  and  old  wood- 
pecker holes,  I  have  discovered  the 
nests  of  brown  creepers  and  chicka- 
dees. Systematic  searching  generally 
leads  to  the  discovery  of  about  six  times 
as  many  nests  of  past  seasons  as  of 
occupied  nests.  At  times  this  becomes 
very   disheartening. 

When  nests  are  sought  mainly  for  the 
purpose  of  photographing  the  occupants, 
the  problem  is  only  partially  solved  on 
their  discovery,  even  though  it  takes  two 
to  four  times  longer  to  locate  the  nests 
than  to  make  the  photographs.  When 
a  nest  is  located,  one  has  an  almost 
irrepressible  temptation  to  dash  out 
with  all  one's  equipment  and  start  pho- 
tographing. Since  predacious  mammals 
and  birds  often  destroy  nests  before 
one  can  obtain  any  pictures,  this  temp- 
tation is  at  least  understandable.  It  is 
wiser,  however,  to  consider  first  all  the 
conditions  of  a  particular  case  before 
rashly  setting  out  with  tripod  and 
camera. 

After  finding  and  identifying  a  nest, 
the  first  thing  to  do  is  determine  what 
it  contains  without  touching  it  or  un- 
duly diotu-bing  its  creators.  This  may 
not  be  easy.  It  may  not  be  possible  to 
look  into  it  due  to  its  location.  More- 
over, it  may  be  unwise  to  approach 
very  close,  as  some  birds,  the  olive- 
backed  thrush  for  example,  will  desert 
on  slight  provocation  if  the  eggs  have 
not  hatched.  The  contents  of  a  nest 
can  often  be  determined  at  a  distance, 
either  from  the  behavior  of  the  parent 
birds,  or  by  observation  through  binocu- 
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taste  is  important  .  .  . 

this  is  no  time  for  short-lived  fads.  It  is 
a  time  for  beautiful  feminine  clothes.  A 
time  when  Fredleys'  clothes  come  into 
their  own,  for  in  them  you  find  the  well- 
bred  simplicity  that  endures  .  .  . 

quality  is  important  .  .  . 

in  clothes  as  in  everything  else,  quality 
is  farsighted  economy.  And  quality  is  a 
basic  attribute  of  everything  you  buy  at 
Fredleys',  no  matter  how  much  or  how 
little  you  spend  .  .  . 

value  is  important  .  .  . 

good  clothes  have  always  proved  a  good 
investment.  They  pay  dividends  at  every 
wearing.  At  Fredleys'  you  get  not  only 
full  value,  but  plus  value  .  .  .  that  extra 
something  inherent  in  Fredleys'  clothes 
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1  HERE'S  always 
a  moon  in  this  mag- 
nificent stone  rising 
high  above  a  mount- 
ing of  rubies  and  dia- 
monds set  in  18K 
gold  $700. 

(20%  Federal  tax  in- 
cluded) 


AND  COMPANY,  INC. 

Jewelers  To    The   Discriminating 

15  ARLINGTON  ST. 
BOSTON,  MASS. 


lars  with  which  one  may  sometimes 
detect  the  movements  of  the  young.  It 
may  be  necessary  to  come  back  on  suc- 
cessive days  for  further  observations. 
Should  the  nest  contain  young  birds, 
their  approximate  age  should  be  esti- 
mated. 

The  value  of  this  information  is  that 
the  optimum  time  for  photographing 
birds  at  their  nests  is  from  three  to 
six  days  after  the  eggs  have  hatched. 
Attempts  to  make  photographs  while  a 
nest  is  being  built  are  almost  certain  to 
result  in  its  desertion.  Similarly,  during 
egg  laying  and  incubation,  many  birds 
will  abandon  their  nests  if  kept  away 
for  a  long  period — an  inevitable  result 
of  the  photographer's  preparations.  If 
one  attempts  to  take  pictures  too  soon 
after  the  eggs  hatch,  the  young  may 
perish  from  lack  of  care.  When  they 
are  three  days  old,  however,  they  are 
strong  enough  to  survive  several  hours 
of  exposure  and  inadequate  feeding. 

To  be  responsible  for  a  mishap  to  a 
family  of  birds,  either  through  thought- 
lessness or  avarice,  is  a  serious  dis- 
credit to  the  photographer.  Upon  such 
an  accident,  he  should  consider,  unless 
he  is  completely  selfish  and  unfeeling, 
that  he  has  failed  in  one  important  re- 
gard, the  attainment  of  desired  ends 
without  injuring  or  destroying  wild 
life.  It  is  in  this  respect  that  bird  pho- 
tography differs  from  the  predatory 
sports. 

Before  photographing  a  nest  high 
above  the  ground  it  is  often  necessary 
to  build  a  scaffolding  for  the  camera. 
Since  the  construction  of  such  a  sup- 
port is  not  only  laborious  and  time- 
consuming  but  frightens  the  birds,  I 
have  built  a  large  portable  tripod,  ex- 
tensible to  a  maximum  of  fifteen  feet, 
one  leg  of  which  is  a  ladder.  It  can  be 
set  up  in  a  few  minutes.  For  higher 
nests  a  scaffolding  may  still  be  neces- 
sary. 

There  are  great  differences  in  the  be- 
havior of  different  birds,  even  of  the 
same  species.  Sometimes  they  do  not 
seem  to  notice  the  camera,  the  tripod, 
changes  in  the  environment,  or  even 
the  photographer.  At  other  times,  the 
slightest  novelty  distresses  them  im- 
measurably. In  one  pair,  it  may  be  the 
male  that  is  shy,  while  in  another  it  is 
the  female.  I  waited  five  hours  to  get 
my  first  picture  of  one  pair  of  black- 
throated  green  warblers,  though  I  was 
able  to  take  eight  pictures  of  another 
pair  in  the  first  hour.  I  have  had  a  simi- 
lar experience  with  alder  flycatchers. 
For  this  reason  I  think  that  any  gen- 
eralization on  a  correlation  between 
species  and  shyness  is  not  warranted. 
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The  First  National  Bank 
o/^  Boston 

Presents  a  Series  of  Concerts 

"Sunday  at  4:30" 

Arthur  Fiedler,  Conductor 


Broadcast  each  Sunday  Afternoon  at 

4 :  30  jroTYi  the  Boston  Opera  House 

over  Radio  Station  WBZ,  Boston 

1030  on  your  dial 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,   BOSTON 


T.  Jefferson  Coolidge 

Chairman 


Channing  H.  Cox 
President 


Allied  with  TuY.  First  National  Bank  of  Boston 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVB 


Fifth  T^rogramme 


FRIDAY  AFTERNOON,  November  3,  at  2:30  o'clock 


On  account  of  illness,  Serge  Koussevitzky  will  be 
unable  to  conduct  the  Boston  Symphony  concerts 
this  week.  Richard  Burgin  will  conduct. 


Shostakovitch   Symphony  No.  6 

I,     Largo 
II.     Allegro 


III.     Presto 


This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  Evening 
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at  our  complete  selection  of 


Naturally,  early  comers  have  a  wider 
selection  .  .  .  and  this  year,  above  all,  it's 
most  important  to  get  your  cards  in 
the  mail  early,  both  for  overseas  and 
domestic  terrain.  At  Jordan's  you'll  find 
any  type  card  you  may  have  in  mind  from 
the  religious  to  those  with  a  lighter  touch. 
If  you  plan  to  have  your  name  engraved 
from  your  own  plate,  or  printed,  please  make 
your  selections  as  soon  as  possible  . . . 
Note  that  our  cards  are  priced  to 
suit  every  pocketbook  .  .  . 

FIFTY  FOR  1.95— TO 
FIFTY  FOR  50.00 
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JORDAN'S    CHRISTMAS     CARDS— STREET    FLOOR— ANNEX       D-166 
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OVERTURE  TO  GOETHE'S  "EGMONT,"  Op.  84 

By  LuDwiG  VAN  Beethoven 
Born  at  Bonn,  December    16    (?),   1770;  died  at  Vienna,  March   26,1827 


Composed  in  1810,  the  Overture  (together  with  the  incidental  music)  was  first 
performed  at  a  production  of  Goethe's  play  by  Hartl  in  the  Hofburg  Theater  in 
\'ienna,  May  24,  1810. 

The  Overture  was  last  performed  in  this  series  November  15-16,  1935.  The  Over- 
ture and  incidental  music  was  last  performed  April  13-14,  1934. 

The  orchestration  of  the  Overture  requires  two  flutes  and  piccolo,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  timpani  and  strings. 

IT  is  said  that  Beethoven  hoped  to  get  a  commission  for  music  to 
Schiller's  "William  Tell,"  and  would  have  preferred  it.  Certainly 
there  are  no  signs  of  half-heartedness  in  the  "Egmont"  music. 

The  heroic  Count  of  the  Netherlands,  champion  of  liberty  and 
independence  for  his  people,  meeting  death  on  the  scaffold  under  an 
unscrupulous  dictator,  was  an  ideal  subject  for  the  republican  Bee- 
thoven. His  deep  admiration  for  Goethe  is  well  known. 

Without  going  into  musical  particularization,  it  is  easy  to  sense  in 
the  overture  the  main  currents  of  the  play:  the  harsh  tyranny  of  the 
Duke  of  Alva,  who  lays  a  trap  to  seize  Egmont  in  his  palace,  and  ter- 


EARLY    AMERICAN    SONGS 

Adapted  and  Edited  by 

HAROLD  VINCENT  MILLIGAN 

[Each  volume  issued  for  high  and  low  voice] 
THE  FIRST  AMERICAN  COMPOSER.  6  songs  by  Francis  Hopkin- 


son,   including  the  first  American  song,   "My  days  have   been   so 
wondrous   free" 

(Schmidt's  Educational  Series  No,  212a-h) 

COLONIAL  LOVE  LYRICS.  6  songs  by  Francis  Hopklnson 

(Schmidt's  Educational  Series  No.  213 a-b) 

A  WASHINGTON  GARLAND.  A  volume  of  songs  by  Francis  Hop- 
klnson, dedicated  to  George  Washington.  Contains  facsimiles  of 
Hopkinson's  dedication  and  Washington's  letter  of  acceptance. 

PIONEER  AMERICAN  COMPOSERS.  Pellssier,  von  Hagen,  Swan, 
Relnagle,  Taylor,  Carr,  Hewitt,   and  Wlllson 

Book  I   (Schmidt's  Educational  Series  No.  256a-h) 
Book  II   (Schmidt's  Educational  Series  No.  288a-b) 


$L50 
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1.50 


1.25 
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THE  ARTHUR  P.  SCHMIDT  CO.,  BOSTON.   12 
120  Boylston  Street 
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rorizes  the  burghers  of  Brussels,  as  his  soldiery  patrol  the  streets,  under 
the  decree  that  "two  or  three,  found  conversing  together  in  the  streets, 
are,  without  trial,  declared  guilty  of  high  treason";  the  dumb  anger 
of  the  citizens,  who  will  not  be  permanently  cowed;  the  noble  defiance 
and  idealism  of  Egmont  which,  even  after  his  death,  is  finally  to  pre- 
vail and  throw  off  the  invader. 

Goethe  in  the  autumn  of  1775  happened  upon  a  history  of  the 
Netherlands,  written  in  Latin  by  Strada,  a  Jesuit.  He  was  at  once 
struck  with  the  alleged  conversation  between  Egmont  and  Orange, 
in  which  Orange  urges  his  friend  in  vain  to  flee  with  him,  and  save 
his  life.  "For  Goethe,"  writes  Georg  Brandes,  "this  becomes  the  con- 
trast between  the  serious,  sober,  thoughtful  man  of  reason,  and  the 
genial,  carefree  soul  replete  with  life  and  power,  believing  in  the 
stars  and  rejecting  judicial  circumspection.  Egmont's  spirit  is  akin  to 
his;  he  is  indeed  blood  of  his  blood."  The  poet  wrote  his  play  scene 
by  scene  in  the  ensuing  years,  completing  it  in  Rome  in  1787. 

It  has  been  objected  that  the  Egmont  of  history  was  not  the 
romantic  martyr  of  Goethe;  that  he  was  a  family  man  who  was  com- 
pelled to  remain  in  Brussels  as  the  danger  increased,  because  he 
could  not  have  fled  with  all  of  his  children.  Yet  Goethe  stated,  not  un- 
plausibly,  in  1827,  that  no  poet  had  known  the  historical  characters 


banking  in  the  Back  Bay 

For  the  convenience  of  residents  and  business  and  professional 
people  of  this  district  two  well-equipped  banking  offices, 
prepared  to  meet  every  financial  requirement,  are  maintained 

by  the 

State  Street  Trust  Company 

BOSTON,  MASS. 

Copley  Square  Office:  581  Boylston  Street 

Massachusetts  Avenue  Office: 
Cor.  Massachusetts  Avenue  and  Boylston  Street 

Main  Office 

Corner  State  and  Congress  Streets 

BOSTON 

Union  Trust  Office:  24  Federal  Street 
Safe  Deposit  Vaults  at  all  Offices 
member  federal  reserve  system 

member  federal  deposit  insurance  CORP. 
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The  Beauty  of  a  Beret 

Superbly  soft  fur  felt  glittering  with  bugle  bead  design 
and  mistily  veiled  comes  in  black  with  crystal,  jet  or  gold 
and  in  brown  with  fuchsia. 

16.95 


MILLINERY  SALON  —  SECOND  FLOOR 
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he  depicted;  if  he  had  known  them,  he  would  have  had  hard  work 
in  utiHzing  them.  "Had  I  been  wilHng  to  make  Egmont,  as  history 
informs  us,  the  father  of  a  dozen  children,  his  flippant  actions  would 
have  seemed  too  absurd;  and  so  it  was  necessary  for  me  to  have  an- 
other Egmont,  one  that  would  harmonize  better  with  the  scenes  in 
which  he  took  part  and  my  poetical  purposes;  and  he,  as  Clarchen 
says,  is  my  Egmont.  And  for  what  then  are  poets,  if  they  wish  only  to 
repeat  the  account  of  a  historian?" 
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after the  income  will  be  used  for  some  other  worthy 

purpose  of  your  choice;  or 
failing  that,  one  selected  by 
the  Committee  which  annu- 
ally distributes  the  income  of 
the  Fund. 

Such  a  gift  may  be  made  as  a 
Memorial. 


Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 


Boston  Safe  Deposit 
AND  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 


[243] 


BEETHOVEN  AND   GOETHE 


Around  the  relations  of  Beethoven  and  Goethe  and  their  eventual 
encounter  hovers  the  spirit  of  Bettina  Brentano.  It  was  Bettina's  way 
to  incite  genius  by  putting  herself  boldly  upon  its  plane,  serving  it 
with  her  mind  and  heart  and  charms  with  the  zeal  of  a  fanatic.  She 
was  beginning  her  career  at  twenty-five  as  a  collector  of  great  men,  and 
beginning  it  by  conquering  the  foremost  composer  of  the  opening 
century  arid  its  foremost  poet.  In  the  spring  of  1810  she  pushed  her 
way  into  the  presence  of  each.  Goethe  came  reluctantly,  Beethoven 
readily,  under  her  spell. 

Her  most  deeply  laid  scheme  at  this  time  was  to  interest  Goethe  in 
the  composer  and  effect  a  meeting  between  them.  She  talked  intermin- 
ably to  Goethe  of  Beethoven  and  later  wrote  to  him  quoting  these 
words  as  Beethoven's: 

"Goethe's  poems  have  great  power  over  me,  not  only  because  of 
their  contents  but  because  of  their  rhythm.  I  am  attuned  and  stimu- 
lated to  composition  by  his  language  which  builds  itself  to  lofty 
heights  as  if  by  the  work  of  spirits  and  already  bears  within  itself 
the  mystery  of  the  harmonies." 

These  sentiments  may  have  been  Beethoven's  —  the  high-flown 
language  was  certainly  Bettina's.  Goethe  had  only  smiled  upon  her 
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eagerness  indulgently,  and  paid  little  heed.  Beethoven  had  written  a 
polite  note,  mentioning  Bettina,  and  Goethe  had  answered  in  equal 
courtesy.  Beethoven  wished  to  send  the  score  of  "Egmont,"  but  its 
publication  was  delayed.  The  poet  did  not  receive  it  until  January, 
1812.  Meanwhile  Bettina  and  Goethe  had  broken  relations.  She  had 
never  ceased  to  plead  Beethoven's  cause  even  when  he  had  wearied 
of  listening. 

The  meeting  between  Beethoven  and  Goethe  at  last  came  about 
in  the  summer  of  1812.  Goethe  went  unexpectedly  to  Teplitz  in 
July,  and,  learning  on  arrival  that  Beethoven  was  there  taking  the 
cure,  lost  no  time  in  calling  upon  him.  His  quick  insight  caught 
at  once  the  remarkable  qualities  of  the  man.  Returning  to  his  rooms 
(it  was  Sunday,  July  19th)  he  wrote  to  his  wife  forthwith,  and  summed 
up  Beethoven  in  a  single,  illuminating  sentence: 

"Never  before  have  I  seen  an  artist  with  more  power  of  concentra- 
tion, more  energy,  more  inwardness." 

It  should  have  been  momentous,  this  encounter  between  the  two 
boldest  spirits  of  their  age,  so  alike  in  their  individual  courage 
and  adventurousness,  their  breadth  of  vision  held  to  a  firmness  of 
substance  through  a  deep  classical  reverence. 
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The  two  seem  to  have  been  drawn  to  each  other  at  first,  for  on 
the  next  day  they  walked  together  to  Bilin;  on  the  next,  Goethe 
called  again  in  the  evening,  and  Beethoven  played  to  him.  On  Wed- 
nesday he  called  once  more.  But  their  friendship  did  not  improve. 
A  searching  interchange  of  views  was  difficult  on  account  of  Bee- 
thoven's deafness.  Beethoven  derived  more  from  the  acquaintance 
than  Goethe,  whose  admiration  for  the  composer  remained  theoreti- 
cal, tepid  and  uneasy.  Beethoven's  veneration  for  Goethe  was  beyond 
bounds,  indestructible.  But  proximity  brought  up  annoying  tem- 
peramental differences  and  frictions.  Goethe's  elegance  and  circum- 
spection, his  suave  speech,  made  Beethoven  feel  uncouth  and  ill  at 
ease.  Beethoven's  bluntness  made  Goethe  withdraw  into  stiff  formal- 
ity. When  Beethoven  played  for  him,  Goethe  made  a  show  of  sentiment 
which  rang  false.  Beethoven  reproached  him  bitterly:  "You  yourself 
must  know  how  gratifying  it  is  to  win  the  applause  of  those  who 
understand!  If  you  do  not  recognize  me,  if  you  do  not  consider  me  as 
your  equal,  who  will?  To  what  beggarly  mob  must  I  play  to  find 
understanding?"  (This  is  Bettina's  report.)  Scenes  like  these  con- 
tinually increased  the  constraint  between  them.  When  Beethoven 
later  improvised,  bending  the  force  of  his  will  to  the  penetration 
of   the   great   heart   which   must   lie   beneath   the   elegant   waistcoat. 
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Goethe  only  told  him  with  a  formal  bow  that  he  had  "played  charm- 
ingly." 

Beethoven  was  bitterly  disappointed.  The  poet  whom  he  had  idolized 
since  his  boyhood  was  there,  but  he  could  not  reach  him.  He  could 
hardly  discern  in  him  a  fellow  artist.  He  appeared  rather  as  a  Court 
Official  a  little  too  aware  of  the  dignity  of  a  Geheimrath.  Teplitz  was 
swarming  with  titles  and  uniforms,  and  Goethe,  quite  at  home  among 
them,  showed  far  more  respect  for  rank  than  Beethoven  considered 
necessary  in  an  artist  who  from  the  pinnacle  of  his  achievement  had 
the  right  to  look  down  upon  them  all.  His  bosom  was  filled  with  wild 
rebellion;  he  made  provocative  remarks  to  his  companion;  and  Goethe, 
not  knowing  how  to  meet  this  strange  behavior,  stood  in  embarrassed 
silence.  Beethoven  dominated  him  by  assertiveness  while  Goethe  held 
the  superiority  of  one  who  meets  crude  offense  with  forbearance  and 
restraint. 

The  two  one  day  encountered  in  a  country  lane  a  select  company  of 
promenaders,  of  which  the  Empress  was  one.  Beethoven  said:  "Let  us 
walk  on,  arm  in  arm.  They  will  have  to  get  out  of  our  way,  not  we 
out  of  theirs!"  But  Goethe  stood  aside,  hat  in  hand,  bowing,  while 
Beethoven,  his  hat  upon  his  head,  strode  down  the  middle  of  the  lane. 
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compelling  the  lords  and  ladies  to  make  way.  All  greeted  the  two  men 
in  friendly  fashion  (amused  probably  at  both  of  them). 

Bettina  was  the  first  spreader  of  this  often  told  tale,  through  the 
publication  of  a  letter  of  her  own,  and  another  which  was  supposedly 
written  to  her  by  Beethoven,  but  which  is  in  language  strangely  similar. 
She  was  in  Teplitz,  having  arrived  on  July  23rd,  but  she  was  not  present. 
Not  being  on  speaking  terms  with  Goethe,  she  was  barred  from  wit- 
nessing the  meeting  she  had  striven  so  long  to  bring  about. 

Beethoven  exulted  in  his  triumph  and  boasted  about  it  more  freely 
and  loudly  than  he  need  have  done.  The  story  became  current  that 
Goethe  had  remarked  to  Beethoven  that  he  was  growing  tired  of  the 
many  bows  one  must  acknowledge  in  Teplitz.  "Don't  be  annoyed. 
Excellency,"  answered  Beethoven.  "Perhaps  they  are  bowing  to  me!" 
He  wrote  to  Breitkopf  and  Hartel:  "Goethe  is  much  too  fond  of  the 
Court  atmosphere,  far  fonder  than  is  compatible  with  the  dignity  of  a 
poet." 

Beethoven  and  Goethe  did  not  quarrel.  They  were  to  correspond  oc- 
casionally. But  when  Beethoven  left  Teplitz  on  July  27th  to  go  to  Karls- 
ruhe, he  had  so  far  as  is  known  seen  Goethe  for  the  last  time.  He 
preserved  more  successfully  at  a  distance  his  admiration  for  the  poet. 
Goethe,  moderate,  gentlemanly  as  usual,  wrote  to  Zelter  a  month 
later: 

"I  have  made  Beethoven's  acquaintance.  His  talent  amazes  me  but, 
unfortunately,  he  has  no  self-control  whatever.  He  is,  no  doubt,  quite 
right  in  finding  the  world  detestable,  but  by  behaving  as  he  does  he 
really  does  not  make  it  any  more  pleasant  for  himself  or  for  others. 
We  must  forgive  him  a  great  deal,  for  his  hearing  is  getting  very  bad; 
this  interferes  perhaps  less  with  his  musical  than  with  his  social  side. 
He  is  naturally  laconic,  and  he  is  becoming  still  more  so  as  a  result  of 
his  deafness." 
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SYMPHONY  NO.  7  IN  A  MAJOR,  Op.  92 

By  LuDwiG  VAN  Beethoven 

Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827 


The  Seventh  Symphony,  finished  in  the  summer  of  1812,  was  first  performed  on 
December  8,  1813,  in  the  hall  of  tJie  University  of  Vienna,  Beethoven  conducting. 

It  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two 
trumpets,  timpani  and  strings.  The  dedication  is  to  Moritz  Count  Imperial  von 
Fries. 

The  most  recent  performance  by  the  Boston  Symphony  Orchestra  in  this  series 
was  on  December  17,  1943. 

BEETHOVEN  was  long  in  the  habit  of  wintering  in  Vienna  proper,  and 
summering  in  one  or  another  outlying  district,  where  woods  and 
meadows  were  close  at  hand.  Here  the  creation  of  music  would  closely 
occupy  him,  and  the  Seventh  Symphony  is  no  exception.  It  was  in  the 
summer  of  1812  that  the  work  was  completed.*  Four  years  had  elapsed 
since  the  Pastoral  Symphony,  but  they  were  not  unproductive  years. 
And  the  Eighth  followed  close  upon  the  Seventh,  having  been  com- 


*  The  manuscript  score  was  dated  by  the  composer   "1812;  Slten  "  ;  then  follows  the 

vertical  stroke  of  the  name  of  the  month,  the  rest  of  which  a  careless  binder  trimmed  off, 
leaving  posterity  perpetually  in  doubt  whether  it  was  May  or  July. 
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pleted  in  October,  1812.  Beethoven  at  that  time  had  not  yet  undertaken 
the  devastating  cares  of  a  guardianship,  or  the  lawsuits  which  were 
soon  to  harass  him.  His  deafness,  although  he  still  attempted  to 
conduct,  allowed  him  to  hear  only  the  louder  tones  of  an  orchestra. 
He  was  not  without  friends.  His  fame  was  fast  growing,  and  his 
income  was  not  inconsiderable,  although  it  showed  for  little  in  the 
haphazard  domestic  arrangements  of  a  restless  bachelor. 

The  sketches  for  the  Seventh  Symphony  are  in  large  part  indeter- 
minate as  to  date,  although  the  theme  of  the  Allegretto  is  clearly 
indicated  in  a  sketchbook  of  1809.  Grove  is  inclined  to  attribute  the 
real  inception  of  the  work  to  the  early  autumn  of  1811,  when 
Beethoven  was  staying  at  Teplitz,  the  fashionable  watering  place  near 
Prague  where  he  later  met  Goethe  and  where,  in  1811,  he  seems  to 
have  enjoyed  himself  in  a  congenial  gathering  of  intellectuals  and 
musical  friends. 

But  under  just  what  circumstances  Beethoven  composed  this 
symphony  —  or  any  of  his  major  works,  for  that  matter  —  must  remain 
conjectural.  Beethoven  met  at  Teplitz  Amalie  Sebald,  toward  whom 
then  and  a  year  later  there  is  evidence  that  he  cherished  tender  feelings. 
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It  was  in  the  summer  of  1812  that  he  wrote  his  impassioned  letter  to 
the  "Immortal  Beloved"  —  and  thereupon,  in  a  sudden  access  of  that 
divine  energy  he  alone  could  command,  he  began  and  completed  the 
Eighth  Symphony. 

It  would  require  more  than  a  technical  yardstick  to  measure  the  true 
proportions  of  the  Seventh  symphony  —the  sense  of  immensity  which  it 
conveys.  Beethoven  seems  to  have  built  up  this  impression  by  wilfully 
driving  a  single  rhythmic  figure  through  each  movement,  until  the 
music  attains  (particularly  in  the  body  of  the  first  movement,  and  in 
the  Finale)  a  swift  propulsion,  an  effect  of  cumulative  growth  which 
is  akin  to  extraordinary  size. 

The  long  introduction  (Beethoven  had  not  used  one  since  his 
Fourth  Symphony)  unfolds  two  vistas,  the  first  extending  into  a 
succession  of  rising  scales,  which  someone  has  called  "gigantic  stairs," 
the  second  dwelling  upon  a  melodious  phrase  in  F  major  which, 
together  with  its  accompaniment,  dissolves  into  fragments  and  evapo- 
rates upon  a  point  of  suspense  until  the  rhythm  of  the  Vivace,  which 
is  indeed  the  substance  of  the  entire  movement,  springs  gently  to  life 
(the  allegro  rhythm  of  the  Fourth  Symphony  was  born  similarly  but 
less  mysteriously  from  its  dissolving  introduction).  The  rhythm  of 
the  main  body  of  the  movement,  once  released,  holds  its  swift  course 
almost  without  cessation  until  the  end.  There  is  no  contrasting  theme. 


Beautiful  simplicity  in 
our  open  bock  opera 
pump.  Black  suede  or 
calf  skin. 

13.95 


THAYER  McNEIL 

47  Temple  Place,  Boston  and  Wellesley  Square 


gebelein 


BOSTON 


79  CHESTNUT  STREET 

FOOl  OF  BEACON  HILL 


^iL\ 


v^avsmt 


ik. 


[258] 


boston's  distinctive  store 


Cjfamous 
throughout  the  nation  for 


Qood  Cjfoods    &f   'De/tcactes 

S.  S.  PIERCE  CO. 

BOSTON 

Stores  in  Boston^  Belmont^ 

Brookline  &  Newton 
Mail  and  Telephone  Orders 


[259] 


When  the  dominant  tonality  comes  in  the  rhythm  persists  as  in  the 
opening  movement  of  the  Fifth  Symphony,  which  this  one  resembles 
and  outdoes  in  its  pervading  rhythmic  ostinato,  the  "cellule"  as 
d'Indy  would  have  called  it.  The  movement  generates  many  subjects 
within  its  pattern,  which  again  was  something  quite  new  in  music. 
Even  the  Fifth  Symphony,  with  its  violent,  dynamic  contrasts,  gave 
the  antithesis  of  sustained,  expansive  motion.  Schubert's  great 
Symphony  in  C  major,  very  different  of  course  from  Beethoven's 
Seventh,  makes  a  similar  effect  of  size  by  similar  means  in  its  Finale. 
Beethoven's  rhythmic  imagination  is  more  virile.  Starting  from  three 
notes  it  multiplies  upon  itself  until  it  looms,  leaping  through  every 
part  of  the  orchestra,  touching  a  new  secret  of  beauty  at  every  turn. 
Wagner  called  the  symphony  "the  Dance  in  its  highest  condition;  the 
happiest  realization  of  the  movements  of  the  body  in  an  ideal  form." 
If  any  other  composer  could  impel  an  inexorable  rhythm,  many  times 
repeated,  into  a  vast  music  —  it  was  Wagner. 

In  the  Allegretto  Beethoven  withholds  his  headlong,  capricious 
mood.  But  the  sense  of  motion  continues  in  this,  the  most  agile  of  his 
symphonic  slow  movements  (excepting  the  entirely  different  Allegretto 
of  the  Eighth).  It  is  in  A  minor,  and  subdued  by  comparison,  but 
pivots  no  less  upon  its  rhythmic  motto,  and  when  the  music  changes  to 
A  major,  the  clarinets  and  bassoons  setting  their  melody  against  triplets 
in  the  violins,  the  basses  maintain  the  incessant  rhythm.  The  form 
is  more  unvarying,  more  challenging  to  monotony  than  that  of  the 
first  movement,  the  scheme  consisting  of  a  melody  in  three  phrases,  the 
third  a  repetition  of  the  second,  the  whole  repeated  many  times 
without   development  other   than   slight   ornamentation   and  varied 
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instrumentation.  Even  through  two  interludes  and  the  fugato,  the 
rhythm  is  never  broken.  The  variety  of  the  movement  and  its  replen- 
ishing interest  are  astounding.  No  other  composer  could  have  held 
the  attention  of  an  audience  for  more  than  a  minute  with  so  rigid  a 
plan.  Beethoven  had  his  first  audience  spellbound  with  his  harmonic 
accompaniment,  even  before  he  had  repeated  it  with  his  melody, 
woven  through  by  the  violas  and  'cellos.  The  movement  was  encored 
at  once,  and  quickly  became  the  public  favorite,  so  much  so  that 
sometimes  at  concerts  it  was  substituted  for  the  slow  movements  of 
the  Second  and  Eighth  Symphonies.  Beethoven  was  inclined,  in  his 
last  years,  to  disapprove  of  the  lively  tempo  often  used,  and  spoke  of 
changing  the  indication  to  Andante  quasi  allegretto. 

The  third  movement  is  marked  simply  "presto/'  although  it  is  a 
scherzo  in  effect.  The  whimsical  Beethoven  of  the  first  movement  is 
still  in  evidence,  with  sudden  outbursts,  and  alternations  of  fortissimo 
and  piano.  The  trio,  which  occurs  twice  in  the  course  of  the  move- 
ment, is  entirely  different  in  character  from  the  light  and  graceful 
presto,  although  it  grows  directly  from  a  simple  alternation  of  two 
notes  half  a  tone  apart  in  the  main  body  of  the  movement.  Thayer 
reports  the  refrain,  on  the  authority  of  the  Abbe  Stadler,  to  have 
derived  from  a  pilgrims'  hymn  familiar  in  Lower  Austria. 

The  Finale  has  been  called  typical  of  the  "unbuttoned"  (aufge- 
knopft)  Beethoven.  Grove  finds  in  it,  for  the  first  time  in  his  music, 
"a  vein  of  rough,  hard,  personal  boisterousness,  the  same  feeling  which 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 
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inspired  the  strange  jests,  puns  and  nicknames  which  abound  in  his 
letters.  Schumann  calls  it  "hitting  all  around"  (^'schlagen  um  sich"). 
"The  force  that  reigns  throughout  this  movement  is  literally  prodi- 
gious, and  reminds  one  of  Carlyle's  hero  Ram  Dass,  who  had  'fire 
enough  in  his  belly  to  burn  up  the  entire  world.'  "  Years  ago  the 
resemblance  was  noted  between  the  first  subject  of  the  Finale  and 
Beethoven's  accompaniment  to  the  Irish  air  "Nora  Creina,"  which  he 
was  working  upon  at  this  time  for  George  Thomson  of  Edinburgh.* 

It  is  doubtful  whether  a  single  hearer  at  the  first  performance  of  the 
Seventh  Symphony  on  December  8,  1813,  was  fully  aware  of  the 
importance  of  that  date  as  marking  the  emergence  of  a  masterpiece 
into  the  world.  Indeed,  the  new  symphony  seems  to  have  been  looked 
upon  as  incidental  to  the  general  plans.  The  affair  was  a  charity  concert 


*  In  an  interesting  article,  "Celtic  Elements  in  Beethoven's  Seventh  Symphony"  (Musical 
Quarterly,  July,  1935),  James  Travis  goes  so  far  as  to  claim:  "It  is  demonstrable  that  the 
themes,  not  of  one,  but  of  all  four  movements  of  the  Seventh  Symphony  owe  rhythmic  and 
melodic   and  even   occasional  harmonic  elements   to  Beethoven's   Celtic   studies." 

How^ever  plausibly  Mr.  Travis  builds  his  case,  basing  his  proofs  upon  careful  notation, 
it  is  well  to  remember  that  others  these  many  years  have  dived  deep  into  this  symphony  in 
pursuit  of  special  connotations,  always  with  doubtful  results.  D'Indy,  who  called  it  a  "pastoral" 
symphony,  and  Berlioz,  who  found  the  scherzo  a  ''ronde  des  paysans,"  are  among  them.  The 
industrious  seekers  extend  back  to  Dr.  Carl  Iken,  who  described  in  the  work  a  revolution, 
fully  hatched,  and  brought  from  the  composer  a  sharp  rebuke.  Never  did  he  evolve  a  more 
purely  musical  scheme. 
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for  war  victims.*  Johann  Nepomuk  Malzel's  new  invention,  the 
"mechanical  trumpeter/'  was  announced  to  play  marches  "with  full 
orchestral  accompaniment,"  but  the  greatest  attraction  of  all  was 
Beethoven's  new  battle  piece,  "Wellington's  Victory,  or  the  Battle  of 
Vittoria,"  which  Beethoven  had  designed  for  Malzel's  "Pan-harmoni- 
can"  but  at  the  inventor's  suggestion  rewritten  for  performance  by  a 
live  orchestra.  This  symphony  was  borne  on  the  crest  of  the  wave  of 
popular  fervor  over  the  defeat  of  the  army  of  Napoleon.  When 
"Wellington's  Victory"  was  performed,  with  its  drums  and  fanfares  and 
"God  Save  the  King"  in  fugue,  it  resulted  in  the  most  sensational 
popular  success  Beethoven  had  until  then  enjoyed.  The  Seventh 
Symphony,  opening  the  programme,  was  well  received,  and  the 
Allegretto  was  encored.  The  new  symphony  was  soon  forgotten  when 
the  English  legions  routed  once  more  in  tone  the  cohorts  of  Napoleon's 
brother  in  Spain. 

Although  the  Seventh  Symphony  received  a  generous  amount  of 
applause,  it  is  very  plain  from  all  the  printed  comments  of  the  time 
that  on  many  in  the  audience  the  battle  symphony  made  more  of  an 
impression  than  would  have  all  of  the  seven  symphonies  put  together. 


*  The    proceeds    were    devoted    to    the    "Austrians    and    Bavarians    wounded    at    Hanau"    in 
defense  of  their  country  against  Napoleon    (once  revered  by  Beethoven). 
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The  doubting  ones  were  now  ready  to  accede  that  Beethoven  was  a 
great  composer  after  all.  Even  the  discriminating  Beethoven  enthusi- 
asts were  impressed.  When  the  "Battle  of  Vittoria"  was  repeated,  the 
applause,  so  wrote  the  singer  Franz  Wild,  "reached  the  highest  ecstasy," 
and  Schindler  says:  "The  enthusiasm,  heightened  by  the  patriotic 
feeling  of  those  memorable  days,  was  overwhelming." .  This  music 
brought  the  composer  directly  and  indirectly  more  money  than 
anything  that  he  had  written  or  was  to  write. 

The  initial  performance  of  the  Symphony,  according  to  Spohr,  was 
"quite  masterly,"  a  remark,  however,  which  must  be  taken  strictly 
according  to  the  indifferent  standards  of  his  time,  rather  than  our  own. 
The  open  letter  which  the  gratified  Beethoven  wrote  to  the  Wiener 
Zeitung  thanked  his  honored  colleagues  "for  their  zeal  in  contributing 
to  so  exalted  a  result."  The  letter  was  never  published,  and  Thayer 
conjectures  that  the  reason  for  its  withdrawal  was  Beethoven's  sudden 
quarrel  with  Malzel,  whom  he  had  singled  out  in  this  letter  with 
particular  thanks  for  giving  him  the  opportunity  "to  lay  a  work  of 
magnitude  upon  the  altar  of  the  Fatherland." 

The  concert  was  repeated  on  Sunday,  December  12,  again  with  full 
attendance,  the  net  receipts  of  the  two  performances  amounting  to 
4,000  florins,  which  were  duly  turned  over  to  the  beneficiaries. 
Schindler  proudly  calls  this  "one  of  the  most  important  movements_in 
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the  life  of  the  master,  in  which  all  the  hitherto  divergent  voices  save 
those  of  the  professional  musicians  united  in  proclaiming  him  worthy 
of  the  laurel.  A  work  like  the  Battle  Symphony  had  to  come  in  order 
that  divergent  opinions  might  be  united  and  the  mouths  of  all  op- 
ponents, of  whatever  kind,  be  silenced."  Tomaschek  was  distressed  that 
a  composer  with  so  lofty  a  mission  should  have  stooped  to  the  "rude 
materialism"  of  such  a  piece.  "I  was  told,  it  is  true,  that  he  himself 
declared  the  work  to  be  folly,  and  that  he  liked  it  only  because  with 
it  he  had  thoroughly  thrashed  the  Viennese."  Thayer  assumes  that 
Beethoven's  musical  colleagues  who  aided  in  the  performance  of  the 
work  "viewed  it  as  a  stupendous  musical  joke,  and  engaged  in  it  con 
amore  as  in  a  gigantic  professional  frolic." 

The  Seventh  Symphony  had  a  third  performance  on  the  second  of 
January,  and  on  February  27,  1814,  it  was  performed  again,  together 
with  the  Eighth  Symphony.  Performances  elsewhere  show  a  somewhat 
less  hearty  reception  for  the  Seventh  Symphony,  although  the  Alle- 
gretto was  usually  immediately  liked  and  was  often  encored. 
Friedrich  Wieck,  the  father  of  Clara  Schumann,  was  present  at  the 
first  performance  in  Leipzig,  and  recollected  that  musicians,  critics, 
connoisseurs  and  people  quite  ignorant  of  music,  each  and  all  were 
unanimously  of  the  opinion  that  the  Symphony  —  especially  the  first 
and  last  movements  —  could  have  been  composed  only  in  an  unfor- 
tunate drunken  condition    (''trunkenen  Zustdnde"). 
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SYMPHONY  NO.  6,  Op.  54 

By  Dmitri  Shostakovitch 

Born  September  25,  1906,  at  St.  Petersburg 


Ihe  Sixth  Symphony  of  Shostakovitch  had  its  first  performance  at  a  festival  in 
Moscow,  December  3,  1939.  It  was  introduced  to  this  country  at  a  concert  of  the 
Philadelphia  Orchestra  in  Philadelphia,  Leopold  Stokowski  conducting,  November 
29,  1940.  This  was  announced  as  the  "First  Performance  outside  Russia."  The 
symphony  was  performed  by  the  Boston  Symphony  Orchestra  in  Boston,  March 
20,  1942,  repeated  March  27,  and  again  performed  January  1,  1943. 

The  score  was  published  with  numerous  alterations  of  detail  by  the  composer. 
This  score  is  used  in  the  present  performances. 

The  orctiestration  includes  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
three  clarinets  in  B,  one  in  E-flat,  and  bass  clarinet,  two  bassoons  and  contra- 
bassoon,  three  trumpets,  four  horns,  three  trombones  and  tuba,  timpani,  tam- 
bourine, military  drum,  bass  drum,  cymbals,  triangle,  tam-tam,  xylophone,  celesta, 
harp  and  strings. 

IF  THE  three  movements  of  the  Sixth  Symphony  are  compared  with 
the  classical  scheme,  the  opening  movement  could  be  considered 
as  the  slow  movement  doing  double  service,  while  the  second  and 
third  movements  are  distinctly  suggestive  of  the  traditional  scherzo 
and  finale.  The  first  movement,  largo  throughout  and  by  far  the 
longest  of  the  three,  is  in  common  time.  It  opens  with  an  expressive 
theme  stated  by  the  woodwinds  and  low  strings,  carried  by  the 
violins  into  the  high  register.  A  new  melody  is  introduced  by  the 
strings,  at  first  unaccompanied.  This  development  moves  gradu- 
ally to  a  point  of  great  sonority.  The  tension  is  relaxed  as  the  alter- 
nate voices  of  the  woodwinds  take  the  fine  line  of  the  melody,  the 
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Printing 


IS    DOING    AN    OUTSTANDING    WARTIME   JOB 

*  Promoting  Production 

By  employee  pamphlets,  manuals  and  reports,  embodying 
instructions  for  the  use  of  tools,  operation  of  machines,  and 
techniques  of  organization. 

*  Preventing  Accidents 

By  cards,  folders  and  safety  charts,  replacing  and  supplement- 
ing experience  today.  In  addition  to  the  factor  of  human  safety, 
the  reduction  of  spoilage  on  machinery  and  materials  is  also  of 
major  account  in  these  priority  times.  Printing  can  help. 

*  Preserving  Manpower 

By  releasing  salesmen  for  active  production  work.  Sending 
product-literature  through  the  mails  is  the  best  way  to  reacli  the 
customer  and  still  maintain  the  feeling  of  personal  contact. 

*  The  Geo.  H.  Ellis  Co. 

With  a  backlog  of  70  years'  experience  can  produce  for  you 
printing  that  pays  dividends  in  manpower,  production,  and 
higher  morale.  Boston,  Massachusetts,  LIBerty  7800. 
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English  horn  and  flute  having  passages  of  particular  prominence. 
This  discourse  takes  place  over  a  mystic  ground  of  trills  by  the  low 
strings  in  long  pedal  points,  with  their  weird  contrast  of  range.  The 
strings  take  up  the  melody  for  its  final  setting  forth. 

The  bright,  propulsive  triple  rhythm  of  the  second  movement  gives 
it  the  unmistakable  character  of  a  scherzo,  although  it  is  not  so  called. 
The  rhythm  persists  throughout  the  movement,  except  for  fleeting 
alterations  in  the  beat.  Variety  is  found  by  rhythmic  subdivision  and 
by  the  fantasy  of  melodic  runs  and  skips.  The  E-flat  clarinet  sets  the 
pace  for  prominent  solos  by  various  woodwinds  in  shifting  color. 
There  are  skittering  scale  passages.  The  piccolo  is  much  and  tellingly 
called  upon.  There  is  a  climax  of  sonority  where  the  whole  orchestra 
is  brought  into  play,  the  brass  and  percussion  giving  an  almost  martial 
eclat.  But  this  episode  is  soon  over.  The  movement  ends  as  lightly  as 
it  began. 

The  finale.  Presto ,  in  4-4  time,  is  in  the  form  of  a  rondo.  Rhythmic 
strings  give  out  the  theme.  A  new  section  shifts  to  the  triple  signa- 
ture, but  now  each  beat  is  accentuated  ''marcatissimo."  After  some 
alteration  of  the  beat,  there  is  a  return  to  the  first  theme  with  its 
quadruple  rhythm.  The  manner  of  the  opening  of  the  movement  is 
re-established.  The  whole  movement  is  brilliant  and  substantial  in 
treatment  as  compared  with  the  sparse  orchestration  of  the  first  two 
movements.  It  is  in  the  character  of  a  folk  dance,  with  no  single  sug- 
gestion of  the  marching  feet  which  were  heard  at  the  end  of  the 
symphony  previous. 
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THE  COMPOSER  AND  THE  STATE 


The  present  position  of  Shostakovitch  as  a  national  hero  adds  a 
sort  of  nightmarish  unreality  to  that  prodigious  storm  which  rocked 
all  of  musical  Russia  in  1936,  over  his  "mistaken  tendencies."  That 
topsy-turvy  episode  does  not  acquire  sense  when  viewed  in  the  per- 
spective of  the  popularity  Shostakovitch  once  held  and  has  since 
regained.  One  has  the  plausible  impression  that  the  composer  has 
simply  continued  to  develop  according  to  his  own  nature  as  musician, 
while  it  was  Russian  opinion  in  general  which  lost  itself  and  found 
itself  again. 

The  record  of  that  storm  becomes  a  chapter  in  the  history  of  the 
birth  pangs  of  a  popular  culture.  The  thunderbolt  itself,  the  attack  on 
"Lady  Macbeth  of  the  District  of  Mzensk,"  becomes  an  unexampled 
curiosity,  and  the  unanimous  falling  into  line  of  musical  Russia  from 
top  to  bottom,  as  reviewed  by  Seroff,*  is  stranger  still. 

"Confusion  instead  of  Music"  ran  the  heading  over  the  attack  in 
the  Government  organ  Pravda  of  January  28,   1936.  The  unnamed 


*  "Dmitri    Shostakovitch,"    by    Victor    Seroff,    in    collaboration    with    Nadejda    Galli-Shohab, 
Alfred  Knopf,   1943. 


w  "^i^c^ilminctiln^a  =  Drink 
America's  Unexcelled  Whiskey 


BLENDED    STRAIGHT 
RYE    WHISKIES 

90  proof 


The  straight  whiskies 
in  this  product  are  6 
years  or  more  old. 


Baltimore,  Maryland 


Established  1885 


[276] 


writer  was  shocked  by  the  "deliberate  dissonances"  in  the  opera,  the 
vague  beginnings  of  musical  phrases  which  "disappear  in  the  grinding 
and  squealing  roar."  It  was  "musical  chaos"— "music  deliberately 
turned  inside  out"  so  that  it  was  no  longer  a  "simple  and  popular 
language  accessible  to  all."  The  "masses"  were  sacrificed  in  this  "petty- 
bourgeois,  'formalist'  attempt  to  create  originality  through  cheap 
clowning.  It  is  a  game  of  clever  ingenuity  that  may  end  very  badly." 

The  article  was  long,  otherwise  unsparing  in  epithets,  and  not  with- 
out threats.  When  it  appeared  it  caused  a  good  deal  more  "confusion" 
than  the  opera  it  attacked.  The  "masses"  who  were  supposedly  be- 
wildered by  "Lady  Macbeth"  had  been  crowding  to  performances  of 
it  for  two  years,  enjoying  and  applauding  it  as  a  contemporary  master- 
piece of  dramatic  realism.  The  composer  had  decidedly  known  what 
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he  was  doing.  He  had  planned  it  with  great  care,  and  had  pubUshed 
with  the  hbretto  a  long  and  lucid  exposition  of  the  opera,  its  purposes, 
its  characterizations.  But  suddenly  critics  who  had  praised  it  to  the 
skies  found  "Lady  Macbeth"  an  excruciating  monstrosity,  or  a  deadly 
bore.  Conductors  dropped  his  music,  musicians  of  probity,  like 
Maximilian  Steinberg,  his  former  teacher,  shrugged  away.  Writers  like 
Sollertinsky,  once  his  friend  and  champion,  sidestepped  and  showed 
their  coloi-s  by  an  extra  dig  at  the  pilloried  young  man.  Former  col- 
leagues avoided  him.  There  were  discussions  and  debates,  but  not  a 
single  voice  was  raised  unequivocally  in  his  behalf.  Shostakovitch 
stood  alone,  an  untouchable. 

Behind  the  obscuring  barrage  of  accusations— "leftist,"  "bourgeois," 
"formalist,"  "cynical,"  etc.— Seroff  perceives  a  political  motive  which, 
at  least,  was  consistent.  Soviet  Russia  was  constructing  a  national 
solidarity.  The  institutions  of  marriage  and  the  family,  once  dis- 
regarded with  disastrous  results,  were  now  built  up  by  propaganda 
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Boston  Symphony  Orchestra 

[Sixty-fourth  Season,   1944-1945] 
SERGE  KOUSSEVITZKY,  Conductor 


W 


Personnel 

Violins 

BURGIN,  R. 

ELCUS,    G. 

LAUGA,   N.                  KRIPS,   A. 

resnikoff,  v. 

Concert-master      tapley,  r. 

kassman,  n.        cherkassky 

,   p.      LEIBOVICI,   J. 

THEODOROWICZ, 

J. 

HANSEN,   E. 

DICKSON,   H. 

fedorovsky,  p. 

ZAZOFSKY,  G. 

EISLER,  D. 

PINFIELD,    C. 

BEALE,   M. 

DUBBS,   H. 

KNUDSON,  C. 

ZUNG,    M. 

MANUSEVITCH,   V. 

GORODETZKY,  L. 

MAYER,    P. 

DIAMOND,    S. 

hillyer,  R. 

DEL   SORDO.   R. 

BRYANT,     M. 

STONESTREET, 

L.                 MESSINA,    S. 

SAUVLET,  H. 

MURRAY,   J. 

ERKELENS,    H. 

NAGY,  L. 

Violas 

LEFRANC,   J. 

FOUREL,  G. 

VAN   WYNBERGEN,  C. 

GROVER,  H. 

CAUHAPE,  J. 

ARTIERES,  L. 

BERNARD,    A. 

WERNER,  H. 

LEHNER,   E. 

KORNSAND, 

E. 

GERHARDT,  S. 

humphrey 
Violoncellos 

G. 

BEDETTI,  J. 

LANGENDOEN,  J.      DROEGHMANS,    H.       ZIMBLER,    J. 

FABRIZIO,  E. 

ZIGHERA,    A. 

NIELAND,    M.              ZEISE,  K. 

MARJOLLET,    L. 

Basses 

MOLEUX,   G. 

JUHT,  L.                       GREENBERG,   H.             OIRARD,    H. 

BARWICKI,    J. 

DUFRESNE,   G. 

FRANKEL,    I.              PORTNOI,  H.                   PROSE,    P. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 

GILLET,  F. 

POLATSCHEK,  V. 

ALLARD,    R. 

PAPPOUTSAKIS, 

J.              DEVERGIE,  J. 

VALERIO,    M. 

panenka,  e. 

KAPLAN,  P. 

LUKATSKY,  J. 

CARDILLO,  P. 

LAUS,   A. 

Piccolo 

English  Horn              Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,    L. 

MAZZEO,   R. 

FILLER,  B. 

Horns 

Trumpets 

Trombones 

Timpani 

VALKENIER,  W. 

MAGER,  G. 

RAICHMAN,  J. 

SZULC,  R. 

MACDONALD,     W 

LAFOSSE,   M. 

HANSOTTE,  L. 

POLSTER,  M. 

MEEK,  H. 

VOISIN,   R. 

COFFEY,  J- 

GEBHARDT,   W. 

OROSZ,    ]. 

mcconathv.  0. 

Harps 

Percussion 

TUBA 

ZIGHERA,  B. 

caughey,  E. 

STERNBURG,  S, 
SMITH,  C. 

ADAM,    E. 

ARCIERI,   E, 

Piano 

Librarian 

FOSS,  L. 

ROGERS, 

L.  J. 

2-Q 


extolling  a  peasant  and  civic  life  busy,  happy,  and  fruitful.  The 
keynote  of  all  this  propaganda  was  optimism.  One  remembers  the 
Russian  exhibit  at  the  New  York  World's  Fair  in  1939,  with  its  bright 
pictures  in  pinks  and  greens  of  an  invariably  joyous  populace.  An 
opera  about  the  base  passions  of  sordid  characters  in  rural  Russia  had 
no  place  among  these  rosy  pictures,  even  though  they  belonged  to  an 
earlier  Russia,  nor  did  a  ballet  depicting  Kuban  Cossacks  as  wooden 
and  stylized  figures.*  And  behind  this  was  the  encroaching  shadow  of 
war,  which  made  a  potent  reason  for  a  solid  national  front.  "The  Soviet 
Government  knew  that  war  was  inevitable,  and  the  opening  gun  in 
the  campaign  on  the  home  front  was  thie  'banning'  of  'Lady  Macbeth.' 
Pravda's  editorials,  blasting  the  opera,  coincided  neatly,  with  only  g 
few  weeks  to  spare,  with  the  Nazi  march  into  the  Rhineland— the  first 
blow  of  the  Wehrmacht  against  the  Treaty  of  Versailles." 

Impressive  as  the  results  of  Russian  solidarity  have  proved  to  be, 
the  Western  mind  persists  in  cherishing  the  privilege  of  deviations,  as 
found  in  "Lady  Macbeth,"  from  the  norm  of  character  type  and  musi- 
cal style.  A  margin  of  variation  in  the  arts  is  a  contribution  to  national 
unity  because  it  is  indispensable  to  the  cultural  growth  of  any  people. 
That  margin  could  well  have  been  allowed  in  Shostakovitch,  whose 
loyalty  and  talent  were  never  questioned,  and  who  could  well  have 
been  trusted  to  work  out  his  own  esthetic  salvation. 


*  Shostakovitch's  ballet  "The  Limpid  Stream"  was  the  object  of  a  second  attack  by  Pravda. 
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SYMPHONY  HALL,  BOSTON 

OPENING  CONCERT 
OF  THE 

MONDAY  EVENING  SERIES 

Next  Mon.,  November  6,  1944  at  8:15  o'clock 

Boston  Symphony  Orchestra 

SP:RGE  KOUSSEVITZKY,   Conductor 
Programme 

Mozart .  Symphony  in  E-flat  major  (Koechel  No.  543) 

ScHONBERG Thcmc  and  Variations  for  Orchestra,  Op.  4.?b 

INTERMISSION 

CoRELLi Sarabande,  Gigue  and  Badinerie 

(Arranged  for  String  Orchestra  by  Ettore  Pinelli) 

Shostakovitch Symphony  No.  6,  Op.  54 

Tickets  at  Box  Office 


TICKETS  TODAY  FOR 

The  Musical  Treat  of  the  Season 

SAT.  EVE.,  NOVEMBER  18th  AT  8:30 
SYMPHONY  HALL 

ICmrLClWnl  Tickets:  $2.50,  $2.00,  $1.50,  $i.oo  —  plus  tax. 
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AARON  RICHMOND  presents 

Boston  Debut  THIS  SAT*  AFT.,  at  3,  Jordan  Hall 

CARROLL    GLENN 

SANFORD  SCHLrSSEL  at  the  Piano 

N.y.    World-Telegram:    ^^Technically,    intcrprctativcly    high,    not    only 
among  the  present  crop  of  youthful  performers,  but  among  the  whole 

fellowship,   youthful   or   not/'  (Steinway) 

SUN.  AFT.,  NOV.  5  Symphony  Hall 

(Sold  out) 

MARIAN  ANDERSON^      , 

(Stein'way) 

Tickets  still  available  for  Worcester  concert  Thursday  Eve. 


FRI.  EVE.  AND  SAT.  MAT.,  NOV.  10-11 

ARGENTINITA 

and  her  entire  (Baldwin) 

Company  of  Spanish  Dancers 


SUN.  AFT.,  NOV.    12  Symphony  Hall 

RICRARR  CROOKS 


(Baldwin) 


SUN.  AFT.,  NOV.  19  at  3.30  Jordan  Hall 

WILLIAM  KAPELL    ...... 


SUN.   AFT.,   NOV.    26  Jordan  Hall 

JOSEF  SZIGETI  (Baldwin) 

Celebrated  Hungarian  violinist  in  program  including  first  American 
performance  of  Prokofieff  Sonata,  in  addition  to  Franck  sonata  and  other 
works. 


TUE.  EVE.,  NOV.  28— Jordan  Hall 

ALEXANDER  ROROVSKY 

Russian  pianist  playing  Prokofieff  Second  Sonata:  Bach  English  Suite 
G  minor  and  Chromatic  Fantasy  and  Fugue:  works  by  Medtner,  Rach- 
maninoff, Chopin  and  Liszt. 

(Steinway) 

WED.  EVE.,  NOV.   29  Symphony  Hall 

JEANETTE  MacDONALR 

(Baldwin) 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


Sixth   Programme 


FRIDAY  AFTERNOON,  November  lo,  ai  2:30  o'clock 

SATURDAY  EVENING,  November  11,  at '^.^o  o* clock 


TocH 'Tinocchio,  a  Merry  Overture" 

Berlioz. "Harold  in  Italy":  Symphony  in  Four  Movements, 

with  Viola  Solo,  Op.  16 

I,     Harold  in  the  Mountains,  Scenes  of  Melancholy,  Happiness  and  Joy 

.(Adagio;  Allegro) 
II.     March  of  Pilgrims  Singing  Their  Evening  Hymn 
(Allegretto) 

III.  Serenade  of  a  Mountaineer  of  the  Abruzzi  to  his  Mistress 

(Allegro  frenetico) 

INTERMISSION 

Bloch Suite  for  Viola  and  Orchestra 

I.  Lento;  Allegro 

II.  Allegro  ironico 

III.  Lento 

IV.  Molto  vivo 

Strauss "Till  Eulenspiegel's  Merry  Pranks,  after  the 

Old-fashioned,  Roguish  Manner  in  Rondo 

Form,"  Op.  28 


SOLOIST 

WILLIAM  PRIMROSE 


BALDWIN   PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening 


Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Wednesdays  preceding,  at  4:45  o'clock. 

The  first  part  of  each  programme  will  be  broadcast  on  Saturday  by 
the  Blue  Network  under  the  sponsorship  of  the  Allis-Chalmers  Manu- 
facturing Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WHDH, 
each  Thursday  at  10.15  P.M. 

[283] 


MUSICAL    INSTRUCTION 


CHARLES  W.  MOULTON 

Teacher  of  Many  Outstanding  Pianists 

Call  or   Write  for  Appointment 


Symphony  Chambers 
246  Huntington  Avenue,  Boston 


Tel.  KEN.  5459  or  NEEdham  1550 


JULES  WOLFFERS 

Pianist      —       Teacher 

Faculty,  Boston  University  College  of  Music 

Private  Pupils  Accepted 

256   Huntington   Avenue 

Kenmore  1287 


FELIX   FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET  Tel.  Ken.  0716 

MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  F^lix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 


MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 


Studio 
725  BOYLSTON  STREET 


Telephone 
COM.  1948 


SELMA  PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwall  7750 


FRANK  E.  DOYLE 

SINGING     .     .     .     STEINERT  HALL 

(Advanced  Singers  Only) 

Teacher    (in  Boston)    of  Polyna  Stoska 
Teacher  of  John  Smallman 
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YOUR   WILL 

Is  your  will  up-to-date?  Does  it  take 
into  account  present-day  problems? 
We  suggest  that  you  and  your  attorney 
talk  with  one  of  our  Trust  Officers 
about  a  Shawmut  Estate  Analysis  .  .  . 
prepared  without  charge  to  you. 

TRUST   DEPARTMENT 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Shawmut  Frontline  Headlines"  — WBZ- 
WBZ A  —  Mondays,  Wednesdays  and  Fridays  at  7 :45  p.  m. 


SYMPHONIANA 

Song  of  Thanksgiving 

Thoughts   on  Bach   Transcriptions 

Second  Youth  Concert 


{Editorial  in  the  Boston  Globe, 
October  30,  1944) 

SONG   OF   THANKSGIVING 

Outwardly  the  sight  seemed  nothing 
unusual.  It  was  last  December  after  a 
concert  In  Sanders  Theatre  and  the  au- 
dience was  pouring  down  those  big 
wooden  staircases  Into  the  transept  of 
Memorial  Hall.  On  the  marble  pave- 
ment below  stood  a  group  looking  up 
at  that  slow-motion  cascade  of  human- 
ity with  amused  astonishment.  Mostly 
the  audience  were  young  men  and 
women  (the  men  of  course  in  uniform), 
but  that  was  not  the  point.  The  point 
was  that  the  concert  had  been  of 
chamber  music  by  a  string  quartet,  the 
most  austere  of  musical  forms,  and  the 
quartets  played  were  the  last  three  by 
Beethoven,  the  most  abstruse  ever  writ- 
ten, music  which  lays  the  heaviest  de- 
mand on  Its  listeners.  True,  the  concert 
was  free ;  but  so  far  was  that  from 
explaining  this  capacity  house  that  the 
little  group  of  incurable  concert-goers 
In  the  transept  were  recalling  to  one 
another  a  time  when  string  quartet  con- 
certs drew  Scriptural  audiences  .  .  . 
"where  two  or  three  are  gathered  to- 
gether." 

Great  oaks  from  little  acorns  grow. 
On  South  Mountain  at  Pittsfield  a  quar- 
ter of  a  century  ago,  a  beautiful  little 
old  country  church  was  converted  into 
a  modest  concert  hall  for  chamber 
music.  Here  began  the  celebrated  Berk- 
shire Festivals  which  were  held  an- 
nually from  1918  to  1924,  and  irregu- 
larly thereafter.  In  the  next  decade 
they  became  the  Berkshire  Symphonic 
Festivals  of  the  Boston  Symphony  Or- 
chestra at  Tanglewood. 

In  the  Library  for  Congress  at  Wash- 
ington, meanwhile,  Mrs.  Elizabeth 
Sprague  Coolldge,  who  founded  the 
Berkshire  Festivals,  had  caused  to  be 
built  an  auditorium  and  had  endowed 
under  the  Federal  Government  festivals 
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THE  NIGHTS  ARE 
LONG 

For  this  glamorous  ex- 
istence of  long  skirted 
evenings  Jays  has  assem- 
bled a  breath-taking  series 
of  gowns. 

Some  are  slinky  and  din- 
nerish;  some  are  whisper- 
ing wide-skirted  gowns 
with   fairy   tale   splendor. 


CW[^  ICli^lSbuea. 


(< 


[287] 


ARISTOCRATIC   ELEGANCE 

Black    velvet    and     cut    steel     contrive     a 
gown   to   wear   and   wear  with    pride.  This 
also  comes  In   royal   blue  or  wine. 
Sizes    14  through  42 — and   equally  becom- 
ing   large  or  small.       $65.00 


21^  Trousseau  House  of  Boston 

41B    BDYLSTDN    STREET 
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and  single  concerts  of  chamber  music, 
not  only  there  but  in  cities  of  the  United 
States  as  widely  sundered  as  Portland, 
Oregon,   and   Athens,   Georgia. 

Three  bereavements  in  a  single  year 
had  preceded  these  benefactions.  In 
1916-1917  Mrs.  Coolidge  had  suffered 
the  loss  of  her  husband,  her  father  and 
her  mother.  Since  then  her  life  and  her 
fortune  have  been  devoted  to  this  en- 
richment of  our  aesthetic  experience  as 
a  people.  Her  work  has  been  encyclo- 
pedic. The  programs  of  the  concerts 
she  has  sponsored,  the  personnel  of  the 
chamber  musicians  who  perform  them, 
the  composers,  classic  or  contemporary, 
whose  works  are  played,  the  new  works 
commissioned  for  first  performance,  first 
at  South  Mountain  and  later  in  Wash- 
ington, with  prizes  awarded  for  the 
best,  are  a  compendium  of  the  art  of 
chamber  music  in  our  land  and  time. 

Decades  later  the  curious  historian 
traces  back  to  its  origin  some  mighty 
stream  of  life  and  art,  coming  at  last 
to  a  clear  spring  in  some  such  secluded 
spot  as  South  Mountain  at  Pittsfield. 

Chamber  music  is  a  delicate  plant. 
It  needed  skillful  transportation  from 
Europe  and  careful  tendance  in  this 
new  soil  and  rugged  climate.  Having 
these  it  has  survived,  taken  deep  root, 
has  grown,  spread  and  flourishes  until 
now  it  gives  promise  of  being  a  noble 
tree  in  the  Elysium  of  American  art. 
After  the  Kneisels,  the  Flonzaleys; 
after  the  Flonzaleys,  South  Mountain 
and  all   that  has  followed. 

On  that  afternoon  last  December  in 
Sanders  Theatre  before  the  perform- 
ance of  Beethoven's  Quartet  in  A  Minor, 
opus  132,  the  first  violinist  paused  to 
make  an  announcement.  That  15th 
Quartet  contains  the  Song  of  Thanks- 
giving, written  by  the  composer  in  grati- 
tude for  his  recovery  from  a  severe  ill- 
ness. The  violinist  said  that  Mrs.  Cool- 
idge, who  had  hoped  to  be  present  at 
this  series  of  concerts,  had  been  gravely 
ill  but  was  recovering,  and  the  Song  of 
Thanksgiving  would  be  played  in  loving 
and  grateful  thought  of  her. 

Today,  October  30,  1944,  she  keeps 
her  eightieth  birthday,  and  multitudes 
of  people  think  of  her  with  a  depth  of 
gratitude  which  can  be  uttered  only  in 
music  of  that  Quartet  by  Beethoven. 

UNCLE  DUDLEY. 
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THOUGHTS  ON  BACH 
TRANSCRIPTIONS 

By  Warren  Storey  Smith 
{Boston   Post,   November   5,    1944) 

The  music  of  old  J.  S.  Bach  pre- 
sents us  with  a  singular  paradox.  It 
is  more  alive  than  much  that  was 
written  yesterday,  or  is  being  turned 
out  today,  yet  in  large  measure  its 
vitality  exists  chiefly  on  paper.  In 
other  words,  its  value  is  intrinsic  and 
often  has  little  to  do  with  the  par- 
ticular medium  for  which  it  was  com- 
posed. That  does  not  hold  true,  in 
anything  like  the  same  degree,  with 
Beethoven,  with  Mozart  or  even  with 
Handel.  In  many  cases  it  does  not  hold 
true  with  Bach,  himself,  but  they  are 
not  the  cases  with  which  this  article 
is   concerned. 

Only  the  purist  maintains  that  the 
preludes  and  fugues  comprising  the 
famous  "Forty-eight"  sound  better  on 
a  clavichord  or  harpsichord  than  they 
do  on  a  modern  grand.  The  old  in- 
struments make  the  old  music  seem 
pleasantly  quaint  —  in  some  instances 
they  are  its  ideal  voice;  but  quaint- 
ness  was  not  what  the  composer  had 
in  mind.  He  wasn't  depending  in  ad- 
vance upon  what  is  called  the  pathos 
of  distance.  Also  there  are  those  un- 
regenerate  souls  who  feel  that  a  lot 
of  Bach's  organ  music  is  just  as  ef- 
fective, or  more  effective,  when  per- 
formed by  an  orchestra,  or  even  a 
band.  When  we  read  that  Bach  was 
the  most  frequently  played  composer 
in  New  York's  Goldman  Band  con- 
certs last  summer,  we  might  well  con- 
clude that  the  much-maligned  trans- 
criber does  the  composer  more  service 
than  the  aforementioned  purist.  The 
organ  is  a  noble  instrument,  especially 
suited  to  the  surroundings  in  which  it 
is  generally  encountered.  It  has  never 
gained  much  favor  as  an  instrument 
for  concert  purposes.  But  are  we  there- 
fore to  exclude  Bach's  organ  music, 
much  of  it  among  the  greatest  ever 
written,  from  our  concert  life?  Some 
would;  more  would  not.  And  so  to  the 
formers'  great  distress,  the  transcrib- 
ing   goes   on   apace. 

To  be  sure,  there  is  the  point  at 
which  everyone,  or  almost  anyone,  will 
stick.  Some  of  the  Bach  orchestral 
arrangements  are  so  gaudy,  so  replete 
with  the  tonal  flesh  pots  that  a  dis- 
turbing incongruity  between  matter 
and  medium  immediately  results.  You 
might  say  that   congruity  is   the  touch- 
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stone,  though  in  the  case  of  these 
organ  transcriptions,  the  extreme  purist 
recognizes  it  at  the  very  outset,  and 
there  is  no  chance  for  further  argument. 

As  for  transcribing  in  general,  al- 
ways a  useful  and  honorable  procedure, 
with  an  impressive  history,  it  can  be 
overdone,  like  any  good  thing,  and  of 
late  it  has  been,  particularly  in  the 
orchestral  sphere.  Nearly  always  an 
overlooked  original  work  for  piano, 
violin  or  orchestra  would  make  at  once 
a  more  suitable  and  a  more  valuable  ad- 
dition to  the  repertory.  We  have  reason 
to  be  thankful  that  our  orchestra,  conser- 
vative even  where  Bach  transcriptions 
are  concerned,  has  relatively  little 
truck  with  the  arrangers.  The  real  mis- 
fits are  of  the  rarest  possible  occur- 
rence. It  so  happened,  however,  that 
the  programme  of  week-before-last 
contained  both  Leo  Weiner's  sonorous 
version  of  Bach's  organ  Toccata  in 
C  major  and  Ravel's  of  his  own  piano 
piece,  "Alborado  del  Gracioso."  The 
inevitable  dispute  over  the  propriety 
of  the  former  made  transcription  once 
more  a  local  issue. 

When  we  come  to  view  the  situa- 
tion as  a  whole,  there  are  certain 
facts  that  it  is  salutary  to  bear  in 
mind.  Bach  himself  was  an  inde- 
fatigable transcriber,  both  of  other 
people's  compositions  and  his  own. 
Beethoven  orchestrated  the  Funeral 
March  from  his  piano  sonata,  Opus  26, 
for  his  incidental  music  to  the  play, 
"Leonore  Prohaska."  And  as  for  this 
business  of  congruity,  what  are  you 
going  to  do  about  Grieg's  fine  string 
suite,  "From  Holberg's  Time,"  first 
written  for  piano;  Brahms'  orchestral 
"Haydn"  Variations,  composed  for  two 
pianos ;  or  Mendelssohn's  Overture  to 
"A  Midsummer  Night's  Dream,"  seem- 
ingly a  model  of  orchestral  thinking, 
originally  set  down  as  a  piano  duet?  As 
fortunately  for  the  critics  as  for  the 
politicians,  few  issues  are  clear-cut. 


SECOND  YOUTH  CONCERT 

The  following  programme  is  an- 
nounced by  Mr.  Wheeler  Beckett  for 
the  second  Youth  Concert  of  the  sea- 
son, to  be  given  in  Symphony  Hall  on 
Wednesday  afternoon,  November  22: 
Pizzicato    and    Adagietto   from    the 

Suite   for   Strings Foote 

Symphony   No.   8    Beethoven 


"Romeo   and  Juliet," 

Overture-Fantasie    . 
Introduction  to  Act  III, 
"Lohengrin"     


Tchaikovsky 
Wagner    ^ 
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"JEUNE  AMERICAINE"  By  Moise  Kisling 


through  November    18th — paintings  by  internationally  famous 


KISLING 


for  the  first  time 
in  Boston 


Today's  Art  Gallery 


THEODORE  L  SHAW.  Director 

1 76  Newbury  Street 
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Broadcast  each  Sunday  Afternoon  at 

4:30  jrom  the  Boston  Opera  House 

over  Radio  Station  WBZ,  Boston 

1030  on  your  dial 


Old  Colony 

Trust  Company 
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T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FTVl 


Sixth  Programme 


FRIDAY  AFTERNOON,  November  lo,  a^  2:30  o* clock 

SATURDAY  EVENING,  November  11,  at  ^\^o  o' clock 


TocH "Pinocchio,  a  Merry  Overture* 


Berlioz "Harold  in  Italy":  Symphony  in  Four  Movements, 

with  Viola  Solo,  Op.  16 
I.     Harold  in  the  Mountains,  Scenes  of  Melancholy,  Happiness  and  Joy 
(Adagio;  Allegro) 

n.     March  of  Pilgrims  Singing  Their  Evening  Hymn 
(Allegretto) 

III.  Serenade  of  a  Mountaineer  of  the  Abruzzi  to  his  Mistress 

(Allegro  assai;  Allegretto) 

IV.  Orgy  of  Brigands;  Recollections  of  the  Preceding  Scenes 

(Allegro  frenetico) 

INTERMISSION 

Bloch Suite  for  Viola  and  Orchestra 

Lento;  Allegro 
Lento 
Molto  vivo 

Strauss "Till  Eulenspiegel's  Merry  Pranks,  after  the 

Old-fashioned,  Roguish  Manner  in  Rondo 

Form,"  Op.  28 


SOLOIST 

WILLIAM  PRIMROSE 


BALDW^IN   PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening 
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at  our  complete  selection  of 
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Naturally,  early  comers  have  a  wider 
selection  .  .  .  and  this  year,  above  all,  it's 
nnost  innportant  to  get  your  cards  in 
the  nnail  early,  both  for  overseas  and 
domestic  terrain.  At  Jordan's  you'll  find 
any  type  card  you  may  have  in  mind  from 
the  religious  to  those  with  a  lighter  touch. 
If  you  plan  to  have  your  name  engraved 
from  your  own  plate,  or  printed,  please  make 
your  selections  as  soon  as  possible  . . . 
Note  that  our  cards  are  priced  to 
suit  every  pocketbook  .  .  . 

FIFTY  FOR  1.95— TO 
FIFTY  FOR  50.00 


# 


JORDAN'S    CHRISTMAS    CARDS— STREET    FLOOR— ANNEX       D-166 
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"PINOCCHIO,  A  MERRY  OVERTURE" 
By  Ernst  Toch 

Born  in  Vienna,  December  7,  1887 


Composed  in  1936,  this  Overture  had  its  first  performance  by  the  Philharmonic 
Orchestra  of  Los  Angeles,  Otto  Klemperer  conducting,  December  10,  1936.  It  was 
performed  by  the  Boston  Symphony  Orchestra  November  3-4,  1939,  Richard  Burgin 
conducting. 

It  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two  bassoons, 
two  trumpets,  two  horns,  three  trombones,  timpani,  triangle,  side  drum,  cymbals, 
xylophone  and  strings. 

The  score  bears  the  dedication  to  Mr.  and  Mrs.  Alvin  Johnson. 

ERNST  TocH  conceived  the  idea  when,  in  1935,  he  taught  at  the 
New  School  for  Social  Research,  in  New  York  City.  Visiting  the 
home  o£  Alvin  Johnson,  the  Director  of  the  School,  he  made  his  first 
acquaintance  with  Carlo  Collodi's  intriguing  and  delightfully  illus- 
trated book  of  the  puppet  come  to  life.  The  following  verse  is  printed 
on  the  title-page  of  the  score. 

Italian  lore  would  have  us  know 
That  gay  marionette  Pinocchio! 
With  deviltry  and  gamin  grace 
He  led  them  all  a  merry  chase. 

The  score  likewise  carries  the  following  identification  of  Pinocchio: 
"Pinocchio  is  a  legendary  figure  in  Italian  folk-lore  created  by  Carlo 


EARLY    AMERICAN    SONGS 


Adapted   and  Edited  by 

HAROLD  VINCENT  MILLIGAN 

[Each  volume  issued  for  high  and  low  voice] 

THE  FIRST  AMERICAN  COMPOSER.  6  songs  by  Francis  Hopkin- 
son,  including  the  first  American  song,  "My  days  have  been  so 
w^ondrous   free"  $1.50 

(Schmidt's  Educational  Series  No.  212a-b) 

COLONIAL  LOVE  LYRICS.  6  songs  by  Francis  Hopkinson  1.25 

(Schmidt's  Educational  Series  No.  213a-b) 

A  WASHINGTON  GARLAND.  A  volume  of  songs  by  Francis  Hop- 
kinson, dedicated  to  George  Washington.  Contains  facsimiles  of 
Hopkinson's  dedication  and  Washington's  letter  of  acceptance.  1.50 

PIONEER  AMERICAN  COMPOSERS.  Pelissier,  von  Hagen,  Sv^^an, 
Reinagle,  Taylor,  Carr,  Hew^itt,  and  Willson 

Book  I   (Schmidt's  Educational  Series  No.  256a-h)  1.25 

Book  11   (Schmidt's  Educational  Series  No.  288a-b)  1.25 

THE  ARTHUR  P.  SCHMIDT  CO.,  BOSTON.   12 
120  Boylston  Street 
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Collodi.  According  to  the  story,  he  was  fashioned  by  old  Gepetto,  a 
wood-carver,  from  a  curiously  animated  piece  of  wood.  His  rascally 
demeanor  and  mischievous  escapades  gave  his  creator  many  an  anxious 
moment.  His  particular  failing  was  fibbing,  each  lie  prompting  his 
already  long  nose  to  grow  longer.  He  is  a  sort  of  brother-in-mischief 
to  the  German  'Till  Eulenspiegel.'  To  this  day,  Italian  children  are 
warned  by  their  elders  that  their  noses  will  grow  as  long  as  Pinocchio's 
if  they  do  not  tell  the  truth." 

"Pinocchio"  had  its  first  Boston  performance  at  the  Pop  Concerts 
in  Symphony  Hall,  Arthur  Fiedler,  conductor.  May  8,  1938. 

Ernst  Toch  is  known  at  the  concerts  of  this  Orchestra  for  his  Piano 
Concerto,  Op.  38,  which  was  played  on  December  28,  1928,  with  Jesus 
Maria  Sanroma  as  soloist,  and  again  on  March  25,  1932,  when  the 
composer,  then  making  his  first  visit  to  America,  appeared  as  soloist. 
Toch's  ''Bunte  Suite,"  Op.  28,  had  its  first  American  performance  on 
the  programme  in  which  the  composer  appeared.  Mr.  Toch  has  com- 
posed a  large  amount  of  music  for  orchestra,  for  stage,  and  in  chamber 
combinations. 

Ernst  Toch  was  born  in  Vienna  of  a  mercantile  family  in  which 
there  seems  to  have  been  no  musical  strain  whatsoever.  The  first  signs 
of  musical  talent  naturally  passed  unnoticed  in  the  boy,  who  learned 
the  notation  of  music  by  standing  near  the  piano  while  his  friends  at 


banking  in  the  Back  Bay 

For  the  convenience  of  residents  and  business  and  professional 
people  of  this  district  two  well-equipped  banking  offices, 
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school  played.  Ernst  Toch  made  attempts  at  musical  composition 
despite  the  discouraging  attitude  of  his  parents,  and  was  compelled  to 
spend  his  pocket  money  secretly  in  buying  classical  scores  in  which 
Mozart's  chamber  music  seems  to  have  predominated. 

While  still  in  High  School,  at  the  age  of  sixteen  Toch  contrived  to 
study  at  the  Vienna  Conservatory,  but  he  had  already  mastered  the 
elements  of  the  art  by  his  own  efforts.  One  of  his  friends  showed  an 
early  quartet  in  A  minor  to  the  Rose  Quartet  in  Vienna,  and  the 
famous  protagonists  of  Schoenberg's  music  played  this  and  later 
others.  Toch  was  constrained  on  graduation  from  high  school  to  study 
medicine  for  two  years,  but  a  Mozart  scholarship  which  he  received 
in  1909  enabled  him  to  attend  the  Conservatory  at  Frankfort  am 
Main,  where  he  studied  piano  with  Professor  Willy  Rehberg. 

Toch  became  teacher  at  the  Mannheim  Hochschule  fiir  Musik,  and 
composed  a  number  of  works.  When  the  war  came  he  saw  long  and 
active  service  in  the  Austrian  infantry  on  both  the  Italian  and  Russian 
fronts.  He  was  married  while  on  furlough  in  1916.  Returning  after 
the  war  to  his  position  at  Mannheim,  he  soon  attained  a  considerable 
reputation  as  a  composer. 

He  left  Germany  in  1933,  stayed  for  a  time  in  England,  and  in  the 
following  year  made  this  country  his  home.  He  now  lives  in  Los 
Angeles,  California. 
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"HAROLD  IN  ITALY,"  Symphony  in  four  movements  with 

Viola  Solo,  Op.  16 

By  Hector  Berlioz 

Born  at  La  Cote  Saint-Andre  (Isere),  December  11,  1803;  died  in  Paris,  March  9,  1869 

"Harold  en  Italic,  Symphonie  en  IV  parties  avec  un  alto  principal,  Op.  16,"  was 
composed  in  ,1834.  It  had  its  first  performance  at  a  concert  given  by  Berlioz  at  the 
Conservatoire  in  Paris,  November  23,  1834.  Narcisse  Girard  conducted  at  this  per- 
formance, and  Chretien  Urban  took  the  part  for  viola.  It  was  repeated  at  another 
concert  in  Paris  on  December  14.  The  first  performance  in  the  United  States  was  at 
a  concert  under  the  direction  of  Theodore  Thomas  in  New  York,  May  9,  1863,  when 
E.  Mollenhauer  was  the  soloist.  The  first  performance  in  Boston  was  again  by 
Theodore  Thomas,  October  28,  1874,  Charles  Baetens,  soloist. 

The  first  performance  of  "Harold  in  Italy"  at  the  concerts  of  the  Boston  Sym- 
phony Orchestra  was  on  February  19,  1884  (viola  solo,  Henry  Heindl).  At  five 
performances  following,  the  soloist  was  Franz  Kneisel,  then  concertmaster  of  the 
Orchestra:  February  13,  1886,  December  8,  1888,  February  6,  1892,  November  2, 
1895,  February  4,  1899;  December  5,  1903  (viola,  Mr.  Ferir),  January  26,  1907 
(viola,  Mr.  Ferir),  March  4,  1911  (viola,  Mr.  Ferir),  March  13,  1915  (viola,  Mr. 
Ferir),  November  14,  1919  (viola,  Frederic  Denayer),  April  24,  1942  (viola,  Louis 
Bailly),  February  19,  1943   (viola,  Jean  Lefranc) . 

The  orchestration  requires  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets,  four  bassoons,  four  horns,  two  trumpets,  two  cornets-a-pistons,  three 
trombones  and  tuba    (or  ophicleide),  timpani,  tambourines,  cymbals,  triangle,  harp 
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and  strings.  There  is  an  indication  in  the  score  that  the  solo  player  "should  be 
placed  at  the  front  of  the  stage,  near  the  audience  and  removed  from  the  orchestra." 
The  score  is  dedicated  to  Humbert  Ferrand. 

BERLIOZ  tells  US  in  his  Memoirs  that  his  intention  in  composing  his 
"Harold  in  Italy"  was  "to  write  for  the  orchestra  a  series  of 
scenes  in  which  the  solo  viola  should  figure  as  a  more  or  less  active 
personage  of  constantly  preserved  individuality;  I  wished  to  put  the 
viola  in  the  midst  of  poetic  recollections  left  me  by  my  wanderings 
in  the  Abruzzi,  and  make  it  a  sort  of  melancholy  dreamer,  after  the 
manner  of  Byron's  Childe  Harold.  Hence  the  title,  'Harold  en  Italie.' 
As  in  the  'Symphonie  Fantastique/  a  chief  theme  (the  first  song  of 
the  viola)  reappears  throughout  the  work;  but  there  is  this  difference: 
the  theme  of  the  'Symphonie  Fantastique/  the  'fixed  idea,'  interposes 
itself  persistently  as  an  episodic  and  passionate  thought  in  the  midst 
of  scenes  which  are  foreign  to  it  and  modifies  them;  while  the  song 
of  Harold  is  added  to  other  songs  of  the  orchestra  with  which  it  is 
contrasted  both  in  movement  and  character  and  without  any  inter- 
ruption of  the  development."  The  text  of  Byron's  "Childe  Harold" 
is  not  involved  in  Berlioz's  plans.  The  composer  no  more  than  bor- 
rowed from  the  melancholy  Englishman  the  concept  of  the  romantic 
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poet  wandering  about  the  Italian  countryside,  adding  his  individual 
comment  to  the  scenes  which  passed  before  his  eyes. 

The  history  of  Berlioz's  "Harold  in  Italy"  began,  according  to  the 
Memoirs,  with  a  concert  at  the  Paris  Conservatoire  on  December  22, 
1833,  a  concert  where  the  "Symphonie  Fantastique"  had  a  remarkable 
success,  "taking  the  whole  room  by  storm"  and  turning  the  tide  of 
popularity  in  his  favor.  "And  then,"  says  Berlioz,  "to  crown  my  hap- 
piness, after  the  audience  had  gone  out,  a  man  with  a  long  mane  of 
hair,  with  piercing  eyes,  with  a  strange  and  haggard  face,  one  pos- 
sessed by  genius,  a  colossus  among  giants,  whom  I  had  never  seen 
and  whose  appearance  moved  me  profoundly,  was  alone  and  waiting 
for  me  in  the  hall,  stopped  me  to  press  my  hand,  overwhelmed  me 
with  burning  praise,  which  set  fire  to  my  heart  and  head:  it  was 
Paganini! 

"Some  weeks  after  this  vindicatory  concert  of  which  I  have  spoken, 
Paganini  came  to  see  me.  'I  have  a  marvelous  viola,'  he  said,  'an 
admirable  Stradivarius,  and  I  wish  to  play  it  in  public.  But  I  have 
no  music  ad  hoc.  Will  you  write  a  solo  piece  for  the  viola?  You  are 
the  only  one  I  can  trust  for  such  a  work.' 

"  'Yes,  indeed,'  I  answered,  'your  proposition  flatters  me  more  than 
I  can  say,  but,  to  make  such  a  virtuoso  as  you  shine  in  a  piece  of  this 
nature,  it  is  necessary  to  play  the  viola,  and  I  do  not  play  it.  You  are 
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the  only  one,  it  seems  to  me,  who  can  solve  the  problem.'  'No,  no; 
I  insist,'  said  Paganini;  'you  will  succeed;  as  for  me,  I  am  too  sick 
at  present  to  compose;  I  could  not  think  of  it.' 

"I  tried  then  to  please  the  illustrious  virtuoso  by  writing  a  solo 
piece  for  the  viola,  but  a  solo  combined  with  the  orchestra  in  such  a 
manner  that  it  would  not  injure  the  expression  of  the  orchestral 
mass,  for  I  was  sure  that  Paganini,  by  his  incomparable  artistry,  would 
know  how  to  make  the  viola  always  the  dominating  instrument. 

"His  proposal  seemed  new  to  me,  and  I  soon  had  developed  in  my 
head  a  very  happy  idea,  and  I  was  eager  for  the  realization.  The  first 
movement  was  hardly  completed,  when  Paganini  wished  to  see  it.  He 
looked  at  the  rests  for  the  viola  in  the  allegro  and  exclaimed:  'No,  it 
is  not  that:  there  are  too  many  rests  for  me;  I  must  be  playing  all  the 
time.'  'I  told  you  so,'  I  answered;  'you  want  a  viola  concerto,  and 
you  are  the  only  one  who  can  write  such  a  concerto  for  yourself.' 
Paganini  did  not  answer;  he  seemed  disappointed,  and  left  me  with- 
out speaking  further  about  my  orchestral  sketch.  Some  days  after- 
wards, suffering  already  from  the  affection  of  the  larynx  which  ulti- 
mately killed  him,  he  went  to  Nice,  and  returned  to  Paris  only  at  the 
end  of  three  years." 

Adolphe  Boschot,  who,  before  all  others,  has  applied  the  scrutiniz- 
ing eye  of  the  scholar  to  the  writings  of  Berlioz,  is  constrained  to 
doubt  the  narrative  up  to  this  point.  There  are  indications  that  Paga- 
nini was  not  present  at  the  concert  of  December  22,  and  that  Berlioz 
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may  have  met  him  in  the  year  previous.  BerHoz's  biographer  is  dis- 
posed to  ask,  as  Berlioz  did,  why  Paganini,  who  obviously  wanted 
nothing  more  than  a  show  piece  for  the  viola,  and  who  was  well 
qualified  to  write  one,  should  have  turned  to  the  composer  least 
qualified  for  such  a  task.  Perhaps  ''Berlioz  thought  what  an  ex- 
cellent thing  it  would  be  if  Paganini  were  to  play  the  viola  in  a 
work  of  his,  and  then,  or  later,  imagined  the  rest*of  the  story,"  So 
Ernest  Newman  sums  up  Boschot's  attitude  in  his  own  invaluable 
edition  of  the  Memoirs,  and  counters  that  if  Paganini  had  not  even 
made  a  specific  request  of  Berlioz,  La  Gazette  Musicale  would  hardly 
have  been  able  to  make  this  announcement  unchallenged  on  January 
26,  1834:  "Paganini,  whose  health  is  improving  daily,  has  asked  of 
M.  Berlioz  a  new  composition  after  the  manner  of  the  'Fantastic  Sym- 
phony.' "  Since  a  large  part  of  Berlioz's  statements  will  never  be 
tracked  down  for  final  verification,  it  may  be  wisest  to  rest  on  the 
observation  that  Berlioz  leans  to  magnification  rather  than  distor- 
tion, that  even  when  duly  discounted,  his  narrative  remains  astonish- 
ing  enough. 

The  announcement  made  in  the  Gazette  and  other  papers  friendly 
to  Berlioz  described  the  proposed  work  as  entitled  ''Les  Derniers 
Instants  de  Marie  Stuart/'  as  including  a  chorus,  orchestra,  and  viola 
solo,  and  as  affording  the  public  its  first  opportunity  to  hear  Paganini 
play  upon  this  instrument. 

Berlioz  has  nothing  to  say  in  his  Memoirs  about  the  last  moments 
of  Maria  Stuart.  Memories  of  his  adventures  in  Italy,  the  brigands 
he  had  met  in  the  Abruzzi,  were  probably  more  congenial,  as  the 
viola  solo  wove  its  way  at  will  through  the  developing  score.  Berlioz 
did  not  bother  with  Paganini's  admonition  against  rests.  His  incom- 
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parable  orchestral  instincts  must  have  told  him  that  the  magic  of 
color  which  lies  in  the  viola  is  best  caught  by  evocative  backgrounds 
and  intermittent  relief  —  that  it  is  most  surely  lost  by  over-insistence 
and  displayful  passage  work. 

Paganini  left  Paris  on  February  20.  In  March,  as  the  season  began 
to  wane  and  with  it  his  duties  as  critic,  Berlioz  and  his  wife  took  a 
house  on  the  Montparnasse,  and  there  he  completed  his  "Harold  in 
Italy."  "In  spite  of  the  complexity  of  the  harmonic  fabric,"  he  wrote, 
"it  took  me  as  little  time  to  compose  this  symphony  as  I  have  spent 
generally  in  writing  my  other  works;  but  it  took  me  considerable  time 
to  revise  it.  I  improvised  the  'March  of  the  Pilgrims'  in  two  hours. 
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while  dreaming  one  night  by  the  fireside;  but  during  ten  years  I 
kept  introducing  modifications  of  the  detail,  which,  I  believe,  have 
much  bettered  it.  As  it  was  then,  it  obtained  a  complete  success  when 
it  was  performed  for  the  first  time  at  the  Conservatoire/* 

This  concert  took  place  November  23,  1834.  The  audience  glittered 
with  a  literary  distinction  which  would  indicate  that  the  star  of 
Berlioz  was  rising. 

Berlioz  describes  the  performance: 

"The  first  movement  alone  was  feebly  applauded,  but  this  was  the 
fault  of  Girard,  who  conducted  the  orchestra,  and  could  not  succeed 
in  working  it  up  enough  in  the  coda,  where  the  pace  ought  gradually 
to  be  doubled.  Without  this  progressive  animation  the  end  of  the 
allegro  is  cold  and  languid.  I  suffered  simple  martyrdom  in  hearing 
it  thus  dragged.  The  Pilgrim's  March  was  encored.  At  its  second  per- 
formance, and  towards  the  middle  of  the  second  part  —  at  the  place 
where  the  convent-bells  (suggested  by  two  harp-notes  doubled  by  the 
flutes,  oboes,  and  horns)  are  heard  afresh  after  a  brief  interruption  — 
at  this  point  the  harpist  miscounted  his  bars,  and  lost  his  place.  Girard, 
instead  of  setting  him  right,  as  I  have  done  a  dozen  times  in  the  same 
circumstances  (the  same  mistake  is  constantly  made),  called  out,  'The 
last  chord,'  which  the  band  accordingly  gave,  thus  skipping  some  fifty 
bars.  This  was  a  complete  slaughter.  Fortunately,  however,  the  march 
had  been  well  played  the  first  time,  and  the  public  were  under  no  mis- 
apprehension about  the  cause  of  the  disaster  at  the  encore.  Had  it 
happened  at  first,  they  would  have  been  sure  to  attribute  the  ca- 
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cophony  to  the  composer.  Still,  since  my  defeat  at  the  Theatre-Italien, 
I  had  such  mistrust  of  my  own  skill  as  a  conductor  that  I  allowed 
Girard  to  direct  my  concerts  for  some  time  longer;  but  at  the  fourth 
performance  of  Harold  he  made  so  serious  a  mistake  at  the  end  of 
the  serenade  (where,  if  one  part  of  the  orchestra  does  not  double  its 
speed,  the  other  part  cannot  go  on,  because  the  whole  bar  of  the  former 
corresponds  to  the  half  bar  of  the  latter)  that,  seeing  at  last  there 
was  no  hope  of  his  working  up  the  end  of  the  allegro  properly,  I 
resolved  in  future  to  conduct  myself,  and  not  allow  anyone  else  to 
communicate  my  ideas  to  the  performers.  From  this  resolution  I 
only  once  departed,  and  my  readers  will  see  how  nearly  fatal  was 
the  result. 

"After  the  first  hearing  of  this  symphony,  an  article  appeared  in  a 
Paris  musical  paper  which  overwhelmed  me  with  invectives,  begin- 
ning in  this  witty  style:  'Ha,  ha,  ha!  haro!  haro!  Harold!'  On  the 
morning  after  the  appearance  of  this  article  I  received  an  anonymous 
letter  in  which,  after  a  deluge  of  even  coarser  insults,  I  was  reproached 
with  not  being  brave  enough  to  blow  out  my  brains!'* 

Berlioz  took  his  symphony  far  and  wide  upon  his  tours,  presenting 
it  with  varying  success.  Apparently  the  most  outstanding  and  thor- 
oughly satisfactory  performance  was  at  Brunwick,  where  the  impres- 
sion made  by  the  finale  greatly  excited  the  composer.  "That  furious 


a^ 


Beautiful  simplicity  in 
our  open  back  opera 
pump.  Black  suede  or 
calf  skin. 

13.95 


THAYER  McNEIL 

47  Temple  Place,  Boston  and  Wellesley  Square 


BAPTISTE  SCHOOL 

OF  BALLROOM  DANCING 

Recognized  as  Boston's  leading  Studio  by  its  leading 
citizens  since  its  inception  in  1936. 
Let  us  give  you  a  complimentary  lesson  to  show  you 
why.  No  obligation.  Telephone  COMwlth   1630  today 
for  your  appointment. 

14  NEWBURY  STREET    Diagonally  opp.Ritz-Cariton 


[314] 


boston's  distinctive  store 


CJiumous 
throughout  the  nation  for 


Qood  Cjfoods    &f    T)elicacies 

S.  S.  PIERCE  CO. 

boston 

Stores  in  Boston^  Belmont^ 

Brookline  &  Newton 
Mail  and  Telephone  Orders 


[315] 


orgy,"  he  calls  it,  "where  wine,  blood,  joy,  rage,  all  combined,  parade 
their  intoxication  —  where  the  rhythm  sometimes  seems  to  stumble 
along,  sometimes  to  rush  on  in  fury,  and  the  brass  seem  to  vomit 
forth  curses  and  to  answer  prayer  with  blasphemies;  where  they  laugh, 
drink,  fight,  destroy,  slay,  violate,  and  utterly  run  riot;  in  this  brigand 
scene  the  orchestra  became  a  regular  pandemonium;  there  was  some- 
thing positively  supernatural  and  terrifying  in  its  frantic  life  and  spirit, 
and  violins,  basses,  trombones,  drums,  and  cymbals  all  sang  and 
bounded  and  roared  with  diabolical  order  and  concord,  whilst  from 
the  solo  viola,  the  dreamy  Harold,  some  trembling  notes  of  his  eve- 
ning hymn  were  still  heard  in  the  distance  as  he  fled  in  terror. 

"How  my  heart  and  my  frame  shuddered  as  I  conducted  that  mar- 
vellous orchestra,  in  which  I  seemed  to  find  my  young  Paris  heroes 
more  hot-blooded  than  ever.  You  know  nothing  like  this,  you  poets; 
you  are  never  carried  away  by  such  hurricanes!  I  would  willingly 
have  embraced  the  whole  orchestra;  but  all  I  could  do  was  to  ex- 
claim —  in  French,  it  is  true,  but  the  mere  tone  must  have  made  them 
understand  me  —  'Sublime!  Gentlemen,  you  have  my  thanks  and  ad- 
miration; you  are  perfect  brigands!'  " 

Paganini  did  not  hear  it  until  December  16,  1838.  It  was  another 
Conservatoire  concert.  Berlioz  conducted  both  the  "Fantastique"  and 
the  "Harold  in  Italy"  Symphonies.  The  strange  outcome  of  the  per- 
formance should  never  be  described  except  in  his  own  words: 
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"Paganini  was  present;  and  I  will  now  give  the  history  o£  the  famous 
occurrence  of  which  so  many  contradictory  versions  exist,  and  about 
which  so  many  unkind  stories  have  been  circulated. 

"As  I  have  already  said,  I  composed  Harold  at  the  instigation  of 
Paganini.  Though  performed  several  times  during  his  absence,  it  had 
not  figured  at  any  of  my  concerts  since  his  return;  he  therefore  was 
not  acquainted  with  it,  and  heard  it  that  day  for  the  first  time. 

"The  concert  was  just  over;  I  was  in  a  profuse  perspiration^  arid 
trembling  with  exhaustion,  when  Paganini,  followed  by  his  son 
Achilles,  came  up  to  me  at  the  orchestra  door,  gesticulating  violently. 
Owing  to  the  throat  affection  of  which  he  ultimately  died,  he  had  al- 
ready completely  lost  his  voice,  and  unless  everything  was  perfectly 
quiet,  no  one  but  his  son  could  hear  or  even  guess  what  he  was  saying. 
He  made  a  sign  to  the  child,  who  got  up  on  a  chair,  put  his  ear  close 
to  his  father's  mouth,  and  listened  attentively. 

"Achilles  then  got  down,  and,  turning  to  me,  said,  'My  father  de- 
sires me  to  assure  you,  sir,  that  he  has  never  in  his  life  been  so  power- 
fully impressed  at  a  concert;  that  your  music  has  quite  upset  him, 
and  that  if  he  did  not  restrain  himself  he  should  go  down  on  his 
knees  to  thank  you  for  it.'  I  made  a  movement  of  incredulous  em- 
barrassment at  these  strange  words,  but  Paganini,  seizing  my  arm, 
and  rattling  out,  'Yes,  yes!'  with  the  little  voice  he  had  left,  dragged 
me  up  on  the  stage,  where  there  were  still  a  good  many  of  the  per- 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 
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formers,  knelt  down,  and  kissed  my  hand.  I  need  not  describe  my 
stupefaction;  I  relate  the  facts,  that  is  all. 

"On  going  out  into  the  bitter  cold  in  this  state  of  white  heat,  I  met 
Mr.  Armand  Bertin  on  the  boulevard.  There  I  remained  for  some 
time,  describing  the  scene  that  had  just  occurred,  caught  a  chill,  went 
home,  and  took  to  my  bed,  more  ill  than  before. 

"The  next  day  I  was  alone  in  my  room,  when  little  Achilles  entered, 
and  said,  *My  father  will  be  very  sorry  to  hear  that  you  are  still  ill; 
and  if  he  were  not  so  unwell  himself,  he  would  have  come  to  see  you. 
Here  is  a  letter  he  desired  me  to  give  you.'  I  would  have  broken  the 
seal,  but  the  child  stopped  me,  and  saying,  'There  is  no  answer;  my 
father  said  you  would  read  it  when  you  were  alone,'  hastily  left  the 
room. 

"I  supposed  it  to  be  a  letter  of  congratulations  and  compliments, 
and,  opening  it,  read  as  follows: 

'My  dear  friend, 

'Beethoven  is  dead,  and  Berlioz  alone  can  revive  him.  I  have  heard  your 
divine  compositions,  so  worthy  of  your  genius,  and  beg  you  to  accept,  in 
token  of  my  homage,  twenty  thousand  francs,  which  will  be  handed  to  you 
by  the  Baron  de  Rothschild  on  presentation  of  the  enclosed.  Your  most 
affectionate  friend, 

'Nicolo  Paganini. 
'Paris,  December  18,  1838.' 

"I  know  enough  of  Italian  to  understand  a  letter  like  this.  The 
unexpected  nature  of  its  contents,  however,  surprised  me  so  much 
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that  I  became  quite  confused  in  my  ideas,  and  forgot  what  I  was 
doing.  But  a  note  addressed  to  M.  de  Rothschild  was  enclosed,  and, 
without  a  thought  that  I  was  committing  an  indiscretion,  I  quickly 
opened  it,  and  read  these  few  words  in  French: 

'Sir, 

'Be  so  good  as  to  remit  to  M.  Berlioz  the  sum  of  twenty  thousand  francs 
which  I  left  with  you  yesterday. 

'Yours,  etc.,  Paganini.' 

"Then  only  did  the  truth  dawn  on  me,  and  I  must  evidently  have 
grown  quite  pale,  for  my  wife  coming  in  at  that  moment,  and  finding 
me  with  a  letter  in  my  hand  and  a  discomposed  face,  exclaimed, 
'What's  the  matter  now?  Some  new  misfortune?  Courage!  we  have 
endured  as  much  before.' 

'No,  no;  quite  the  contrary.' 

'What,  then?' 

'Paganini.' 

'Well,  what  of  him?' 

'He  has  sent  me  —  twenty  thousand  francs.' 

'Louis!  Louis!'  cried  Henrietta,  rushing  distractedly  in  search  of 
my  son,  who  was  playing  in  the  next  room.  'Come  here!  come  with 
your  mother;  come  and  thank  God  for  what  He  has  done  for  your 
father.'  And  my  wife  and  child  ran  back  together,  and  fell  on  their 
knees  beside  my  bed,  the  mother  praying,  the  child  in  astonishment 
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joining  his  little  hands  beside  her.  O  Paganini!  what  a  sight!  .  . 
Would  that  he  could  have  seen  it!  ... 

''My  first  impulse,  as  may  well  be  imagined,  was  to  answer  his  letter, 
since  it  was  impossible  for  me  to  leave  the  house.  My  reply  has  al- 
ways seemed  to  me  so  inadequate  and  so  far  from  what  I  really  felt, 
that  I  dare  not  reproduce  it.  Some  situations  and  feelings  are  quite 
overwhelming! 

"Paganini's  noble  action  soon  became  known  in  Paris,  and  for  the 
next  two  days  my  room  was  the  rendezvous  of  numerous  artists,  all 
eager  to  see  the  famous  letter,  and  learn  the  particulars  of  so  strange 
an  event.  All  congratulated  me;  one,  indeed,  showed  a  certain  jealousy, 
not  of  me,  but  of  Paganini.  'I  am  not  rich,'  he  said,  'or  I  would  will- 
ingly have  done  as  much.'  He  was  a  violinist;  and  it  is  the  only  ex- 
ample I  know  of  a  spirit  of  honourable  envy.  Afterwards  came  out 
all  the  remarks,  detractions,  anger,  and  falsehoods  of  my  enemies, 
the  transports  of  delight  and  triumph  of  my  friends,  the  letter  I  re- 
ceived from  Jules  Janin,  his  splendid  article  in  the  Journal  des  Dehats, 
the  abusive  language  with  which  I  was  honoured  by  certain  low 
wretches,  the  scandalous  insinuations  against  Paganini,  the  letting 
loose  and  the  clashing  of  a  score  of  good  and  evil  passions.* 

"In  the  midst  of  all  this  agitation  and  impetuous  feeling,  I  was 
boiling  over  with  impatience  at  not  being  able  to  leave  my  bed.  At 
last,  at  the  end  of  the  sixth  day,  I  felt  a  little  better,  and,  unable 
longer  to  contain  myself,  I  dressed,  and  ran  off  to  the  Neothermes, 
Rue  de  la  Victoire,  where  Paganini  was  then  living.  They  told  me 
he  was  alone  in  the  billiard-room.  I  went  in,  and  we  embraced  with- 
out a  word.  After  some  minutes,  as  I  was  stammering  out  I  know 


*Some  accused  Paganini  of  making  a  grand  gesture  of  generosity  to  offset  a  reputation  for 
closeness.  Others  intimated  that  Paganini  was  reaping  undue  glory  by  acting  as  inter- 
mediary for  an  anonymous  donor,  perhaps  Bertin.  There  has  been  no  evidence  to  cast 
legitimate  doubt  upon  Paganini's  integrity  in  the  affair. 
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not  what  in  the  way  of  thanks,  Paganini  —  whom  I  was  able  to 
understand  in  the  empty  room  —  cut  me  short  with  these  words: 

"  'Don't  speak  of  that.  No,  not  another  word.  It  is  the  greatest  pleas- 
ure I  have  ever  felt  in  my  life.  You  will  never  know  how  your  music 
affected  me;  it  is  many  years  since  I  have  felt  anything  like  it.  .  .  . 
Ah!  now,'  added  he,  as  he  brought  down  his  fist  on  the  billiard-table 
with  a  violent  blow,  'none  of  the  people  who  cabal  against  you  will 
dare  to  say  another  word,  for  they  know  that  I  am  a  good  judge.'  .  .  . 

"Having  discharged  my  debts,  and  finding  myself  still  in  possession 
of  a  considerable  sum,  my  one  idea  was  to  spend  it  in  the  way  of 
music.  'I  must,'  I  said  to  myself,  'leave  off  all  other  work,  and  write  a 
masterpiece,  on  a  grand  new  plan,  a  splendid  work,  full  of  passion 
and  imagination,  and  worthy  to  be  dedicated  to  the  illustrious  artist 
to  whom  I  owe  so  much." 

He  decided  to  compose  a  symphony  with  voices  upon  "the  sublime 
and  ever-novel  theme  of  Shakespeare's  'Romeo  and  Juliet.' "  He  wrote 
it  "in  seven  months,  never  pausing  for  more  than  three  or  four  days 
out  of  every  thirty."  Meanwhile  Paganini  could  not  leave  the  Riviera 
on  account  of  his  health.  He  died  on  November  25  of  the  following 
year  (1840).  Whether  by  circumstance  or  disinclination,  he  never 
played  in  the  "Harold  in  Italy"  Symphony. 


WILLIAM  PRIMROSE  was  born  in  Glasgow,  Scotland,  August  23, 
1904.  The  son  of  a  professional  viola  player,  William  Primrose  never- 
theless studied  violin  and  first  toured  as  a  violin  virtuoso.  After  study- 
ing with  Eugene  Ysaye  he  followed  that  master's  advice  and  made  the 
viola  his  instrument.  He  first  came  to  the  United  States  in  1930  as 
violist  in  the  London  String  Quartet,  with  which  group  he  also  toured 
this  country  in  subsequent  seasons  (he  again  played  viola  in  this  quar- 
tet when  it  was  reorganized  last  season).  In  1938  he  became  first  viola 
with  the  NBC  Orchestra  in  New  York.  He  has  devoted  a  large  part 
of  his  time  in  recent  seasons  to  appearances  as  solo  viola  and  in  chamber 
music.  Mr.  Primrose  plays  the  "Macdonald"  Stradivari  viola. 
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SUITE  FOR  VIOLA  AND  ORCHESTRA 

By  Ernest  Block 

Born  in  Geneva,  Switzerland,  July  24,  1880 


This  Suite  was  first  composed  for  viola  and  piano,  in  1919,  and  in  this  form  was 
awarded  first  prize  in  a  Berkshire  Chamber  Music  Festival  competition.  It  was 
performed  September  25-27,  1919,  in  Pittsfield,  Louis  Bailly,  viola,  and  Harold 
Bauer,  pianist.  Mr.  Bloch  shortly  scored  the  piano  part  for  full  orchestra,  and  this 
version  was  first  presented  by  the  National  Symphony  Orchestra  in  New  York, 
Artur  Bodanzky,  conductor,  Louis  Bailly,  soloist,  November  5,  1920.  The  orchestral 
version  was  performed  at  the  concerts  of  the  Boston  Symphony  Orchestra  December 
11-12,  1925,  when  Jean  Lefranc  was  the  soloist. 

The  Suite  is  scored  for  two  flutes  and  piccolo,  two  oboes  and  English  horn,  two 
clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  three 
trumpets,  three  trombones  and  tuba,  two  harps,  glockenspiel,  celesta,  timpani, 
tam-tam,  xylophone,  triangle,  bass  drum  and  cymbals,  tambourine,  wood  box  and 
strings. 

''JT'ROM  the  beginning,"  so  Mr.  Bloch  has  divulged,  "I  had  the  idea 
JL  of  an  orchestral  version  and  took  notes  to  that  effect.  The  first 
movement  was  instrumented  in  June,  1919,  and  the  whole  score  was 
finished  in  the  autumn.  First  of  all,  my  Suite  does  not  belong  to  my 
so-called  'Jewish  works,'  though  perhaps,  in  spite  of  myself,  one  may  per- 
ceive here  and  there,  in  a  very  few  places,  a  certain  Jewish  inspiration. 
It  is  rather  a  vision  of  the  Far  East  that  inspired  me:  Java,  Sumatra, 
Borneo  —  those  wonderful  countries  I  so  often  dreamed  of,  though 
I  never  was  fortunate  enough  to  visit  them  in  any  other  way  than 
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through  my  imagination.  I  first  intended  to  give  more  expHcit  —  or 
picturesque  —  titles  to  the  four  movements  of  the  work,  as:  (i)  In  the 
Jungle;  (2)  Grotesques;  (3)  Nocturne;  (4)  The  Land  of  the  Sun.  But 
those  titles  seemed  rather  incomplete  and  unsatisfactory  to  me;  there- 
fore I  prefer  to  leave  the  imagination  of  the  hearer  completely  un- 
fettered, rather  than  to  tie  him  up  to  a  definite  programme.* 

"The  following,  however,  is  what  I  believed  that  I  myself  saw  in 
the  music: 

"I.  Lento  —  Allegro  —  Moderato.  The  first  movement,  the  most 
complicated  in  inspiration  and  in  form,  aims  to  give  the  impression 
of  a  very  wild  and  primitive  Nature.  The  Introduction  {Lento,  3-4) 
begins  with  a  kind  of  savage  cry,  like  that  of  a  fierce  bird  of  prey, 
followed  immediately  by  a  deep  silence,  misterioso,  and  the  meditation 
of  the  viola.  Other  motives  follow,  and  a  small  embryonic  theme  that 
later  assumes  very  great  importance.  Then  two  other  motives.  All 
these  motives  will  be  recalled  further,  either  in  the  first  movement  or 
the  following  ones,  with  more  or  less  transformation. 

"The  following  Allegro  brings  a  motive  of  joyful  and  perhaps  exotic 
character,  which  is  answered  by  the  viola.  There  is  a  new  motive  for 
the  viola,  and  there  are  transformations  of  earlier  material.  The  sec- 

*  A  very  "unfettered"  and  imaginative  description  of  this  Suite  was  written  by  Paul  Rosenfeld 
in  his  "Musical  Chronicle:  1917—1923."  This  description  is  quoted  by  Philip  Hale  in  the 
Boston  Symphony  programme  of  December  11-12,  1925. 
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ond  part  of  the  Allegro  begins  with  a  new  idea  —  perhaps  a  little 
Jewish  in  my  sense.  There  is  a  climax  worked  out  from  the  most  im- 
portant themes.  Then  follows  a  decrescendo  that  leads  to  the  conclu- 
sion of  the  Allegro  —  again  in  silence  and  in  slumbering  mood.  Like 
a  sun  rising  out  of  clouds  in  the  mystery  of  primitive  Nature,  one  of 
the  earlier  viola  motives  arises  in  a  broader  shape,  largamente,  and 
the  movement  ends,  as  it  began,  with  the  meditation  of  the  viola. 

"The  movement  is  an  Allegro  in  —  roughly  speaking  —  three  divi- 
sions, preceded  by  an  introduction  and  followed  by  a  conclusion; 
these  are  the  chief  features  of  the  form. 

"II.  Allegro  ironico.  Rather  difficult  to  define  is  the  second  move- 
ment. It  is  a  curious  mixture  of  grotesque  and  fantastic  characters, 
of  sardonic  and  mysterious  moods.  Are  these  men,  or  animals,  or  grin- 
ning shadows?  And  what  kind  of  sorrowful  ^and  bitter  parody  of 
humanity  is  dancing  before  us  —  sometimes  giggling,  sometimes  serious? 
I  myself  do  not  know,  and  cannot  explain.  But  I  find  traces  of  this 
kind  of  humor  in  parts  of  my  former  works:  in  the  Scherzo  of  my  First 
Symphony  (1902),  in  the  Witches  of  my  Opera,  'Macbeth'  (1904- 
1907),  in  the  Scherzo  of  my  String  Quartet  (1916).  But  here,  of  course, 
it  has  a  different  color  and  significance. 

"The  musical  form  follows  closely  the  expression  in  its  alternating 
moods.  It  is  a  sort  of  rondo  form  .  .  .  The  first  group  of  motives 
(Allegro)  is  made  up  of  short  fragments.  The  following  section  is 
based  on  a  quite  different  motive. 

"III.     Lento.  This  very  simple  page  expresses  the  mystery  of  tropical 
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nights.  I  remembered  the  wonderful  account  of  a  dear  friend  who 
lived  once  in  Java  —  his  travels  during  the  night  .  .  .  their  arrival  at 
small  villages  in  the  darkness  .  .  .  the  distant  sounds  of  curious,  soft 
wooden  instruments  with  strange  rhythms  .  .  .  dances,  too  .  .  .  Many 
years  have  passed  since  my  friend  told  me  all  this;  but  the  beauty  and 
vividness  of  his  impressions  I  could  never  forget  —  they  haunted  me; 
and  almost  unconsciously  I  had  to  express  them  in  music. 

"There  is  first  a  dreamy  melody  in  the  solo  viola,  above  dark  chords; 
then  a  secorid  and  a  third  motive;  and,  as  if  from  far  away,  reminis- 
cences of  motives  from  the  first  movement. 

"IV.  Molto  vivo.  The  last  movement  is  probably  the  most  cheerful 
thing  I  ever  wrote.  The  form  is  extremely  simple  —  an  obvious  A-B-A, 
the  middle  part  being  a  more  lyrical  episode,  built  on  motives  from 
the  other  movements,  treated  in  a  broad  and  passionate  mood. 

"The  first  motives  are  constructed  on  a  pentatonic  scale.  A  later 
motive,  more  lyrical,  seems  to  be  a  transformation  of  the  first.  The 
middle  part  (moderato  assai)  uses  subjects  from  the  third  and  first 
movements.  A  presto  leads  to  a  largamente,  where  a  subject  from  the 
first  movement  is  triumphantly  recalled.  The  solo  viola  remembers 
the  motive  of  the  meditation  from  the  first  movement  ...  a  short  and 
cheerful  ^//^gro  t;zfac^  concludes  the  work." 
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"TILL  EULENSPIEGEL'S  MERRY  PRANKS,  AFTER  1  HE  OLD- 

FASHIONED  ROGUISH  MANNER -IN  RONDO  FORM," 

FOR  Full  Orchestra^  Op.  28 

By  Richard  Strauss 
Born  at  Munich,  June   11,  1864 


The  first  performance  was  at  a  Giirzenich  concert  in  Cologne,  November  5,  1895. 
Strauss  had  completed  his  score  in  Munich  the  previous  May.  It  had  been  pub- 
lished in  September.  The  first  performance  at  the  Boston  Symphony  Concerts  (and 
in  America)  was  February  21,  1896.  The  last  performance  was  October  15-16,  1943. 

The  rondo,  dedicated  to  Dr.  Arthur  Seidl,  is  scored  for  piccolo,  three  flutes,  three 
oboes,  English  horn,  small  clarinet  in  E-flat,  two  clarinets,  bass  clarinet,  three  bas- 
soons, double-bassoon,  four  horns  (with  the  addition  of  four  horns  ad  lib.),  three 
trumpets  (with  three  additional  trumpets  ad  lib.),  three  trombones,  bass  tuba,  kettle- 
drums, snare  drum,  bass  drum,  cymbals,  triangle,  a  watchman's  rattle,  strings. 

AT  FIRST,  Strauss  was  inclined  to  let  the  title:  ''Till  Eulen Spiegel's 
^  lustige  Streiche,  nach  alter  Schelmenweise  —  in  Rondoform'' 
stand  as  sufficient  explanation  of  his  intentions.  Franz  Wiillner,  about 
to  perform  the  work  in  Cologne,  coaxed  from  him  a  letter  which 
revealed  a  little  more: 
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"It  is  impossible  for  me  to  furnish  a  programme  to  *EulenspiegeV; 
were  I  to  put  into  words  the  thoughts  which  its  several  incidents 
suggested  to  me,  they  would  seldom  suffice,  and  might  even  give  rise 
to  offence.  Let  me  leave  it,  therefore,  to  my  hearers  to  crack  the  hard 
nut  which  the  Rogue  has  prepared  for  them.  By  way  of  helping  them 
to  a  better  understanding,  it  seems  sufficient  to  point  out  the  two 
'EulenspiegeV  motives,  which,  in  the  most  manifold  disguises,  moods, 
and  situations,  pervade  the  whole  up  to  the  catastrophe,  when,  after 
he  has  been  condemned  to  death.  Till  is  strung  up  to  the  gibbet. 
For  the  rest,  let  them  guess  at  the  musical  joke  which  a  Rogue  has 
offered  them."  Strauss  finally  noted  three  themes:  the  opening  of  the 
introduction,  the  horn  motive  of  Till,  and  the  portentous  descending 
interval  of  the  rogue's  condemnation. 

And  again,  Strauss  was  persuaded  by  Wilhelm  Mauke,  the  most 
elaborate  and  exhaustive  of  Straussian  analysts,  to  jot  the  following 
indications  in  pencil  in  his  score: 

"Once  upon  a  time  there  was  a  Volksnarr;  Named  Till  Eulenspiegel; 
That  was  an  awful  hobgoblin;  Off  for  New  Pranks;  Just  wait,  you 
hypocrites!  Hop!  On  horseback  into  the  midst  of  the  market-women; 
With  seven-league  boots  he  lights  out;  Hidden  in  a  Mouse-hole;  Dis- 
guised as  a  Pastor,  he  drips  with  unction  and  morals;  Yet  out  of  his 
big  toe  peeps  the  Rogue;  But  before  he  gets  through  he  nevertheless 
has  qualms  because  of  his  having  mocked  religion;  Till  as  cavalier 
pays  court  to  pretty  girls;  She  has  really  made  an  impression  on  him; 
He  courts  her;  A  kind  refusal  is  still  a  refusal;  Till  departs  furious; 
He  swears  vengeance  on  all  mankind;  Philistine  Motive;  After  he  has 
propounded  to  the  Philistines  a  few  amazing  theses  he  leaves  them  in 
astonishment  to  their  fate;  Great  grimaces  from  afar;  Till's  street  tune; 
The  court  of  Justice;  He  still  whistles  to  himself  indifferently;  Up  the 
ladder!  There  he  swings;  he  gasps  for  air,  a  last  convulsion;  the  mortal 
part  of  Till  is  no  more." 
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Boston  Symphony  Orchestra 

[Sixty-fourth  Season,   1944-1945] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 

Violins 

BURGIN,  R. 

ELCUS,   G. 

LAUGA,  N.                  KRIPS,  A. 

RESNIKOFF,    V. 

Concert-master 

TAPLEY,   R. 

KASSMAN,    N.           CHERKASSKY 

,  P.      LEIBOVICI,   J. 

THEODOROWICZ, 

J. 

HANSEN,  E. 

DICKSON,   H, 

fedorovsky,  p. 

zazofsky,  G. 

EISLER,  D. 

PINFIELD,    C. 

BEALE,  M. 

dubbs,  h. 

KNUDSON,  C. 

ZUNG,   M. 

MANUSEVITCH,   V. 

GORODETZKY,  L.    * 

MAYER,    P. 

DIAMOND,    S. 

HILLYER,  R. 

DEL   SORDO,   R. 

BRYANT,    M. 

STONESTREET, 

L.                 MESSINA,    S. 

SAUVLET,  H. 

MURRAY,  J. 

ERKELENS,    H. 

NAGY,  L. 

Violas 

LEFRANC,  J. 

FOUREL,  G. 

VAN  WYNBERGEN,  C. 

GROVER,  H. 

CAUHAPi,  J. 

ARTIERES,  L. 

BERNARD,    A. 

WERNER,  H. 

LEHNER,   E. 

kornsand, 

E. 

GERHARDT,  S. 

HUMPHREY 

,  G. 

Violoncellos 

BEDETTI,  J. 

LANGENDOEN,  J.      DROEGHMANS,    H.       ZIMBLER,    J. 

fabrizio,  E. 

ZIGHERA,   A. 

NIELAND,    M.             ZEISE,  K. 

MARJOLLET,   L. 

Basses 

MOLEUX,  G. 

JUHT,  L.                     GREENBERG,  H.            GIRARD,   H. 

BARWICKI,   J. 

DUFRESNE,  G. 

FRANKEL,    I.             PORTNOI,  H.                 PROSE,   P. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 

GILLET,  F. 

polatschek,  v. 

ALLARD,   R. 

PAPPOUTSAKIS,    J. 

DEVERGIE,  J. 

VALERIO,    M. 

PANENKA,  E. 

KAPLAN,  P. 

LUKATSKY,  J. 

cardillo,  p. 

LAUS,  A. 

Piccolo 

English  Horn 

Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,   L. 

MAZZEO,  R. 

PILLER,  B. 

Horns 

Trumpets 

Trombones 

Timpani 

VALKENIER,  W. 

MAGER,  G. 

raichman,  j. 

SZULC,  R. 

MACDONALD,    W 

lafosse,  M. 

hansotte,  l. 

polster,  m. 

MEEK,  H. 

VOISIN,   R. 

COFFEY,  J. 

GEBHARDT,  W. 

OROSZ,  J. 

MCCONATHY,  O. 

Harps 

Percussion 

Tuba 

ZIGHERA,  B. 

STERNBURG,  S. 

caughey,  E. 

smith,  c. 

ADAM,    E. 

ARCIERI,  E. 

Piano 

Librarian 

FOSS,  L. 

ROGERS, 

L.  J. 
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WILLIAM  KAPELL    ....w„. 

Remaining  tickets  at  Jordan  Hall  $2*40  and  $3 

Program  includes  Beethoven  **Pathetique**  Sonata;  Bach  Partita,  C  minor; 
Beethoven  Sonata,  C  minor;  works  by  Chopin,  Debussy  and  Liszt, 

PIANO  SERIES:  6  SUN.  AFT^S  $8.55,  $11.40,  $14.25 

KAPELL  —  SMETERLIIV  —  LrBOSHUTZ  & 

IVEMEXOFF  —  SERKIN  —  SAIVROMA 

ARTIJR  RURINSTEIN 

SERIES  TICKETS  ONLY  at  208  Pierce  Bldg. 
(Tel.  Ken.  6037) 

SUN.  AFT.,  NOV.   26  Jordan  Hall 

JOSEF  SZIGEXl  (Baldwin) 

Celebrated  Hungarian  violinist  in  program  including  first  American 
performance  of  Prokofieff  Sonata,  in  addition  to  Franck  sonata  and  other 
works.  

TUE.  EVE.,  NOV.  28— Jordan  Hall 

ALEXANDER  BOROVI^KY 

Russian  pianist  playing  first  performance  of  Prokofieff  2nd  Sonata;  Bach 
Chromatic  Fantasy  and  Fugue;  Rachmaninoff  Prelude  in  G  major;  Chopin 
**M.Y  Joys'*  and  C-sharp  minor  Scherzo;  Liszt  Feux  Follets  and  Etude 
Transcendante  in  F  minor.  (Steinway) 


WED.  EVE.,  NOV.  29  Symphony  Hall 

JEANETTE  MacDONALD 

(Baldw^m) 

LOWELL:  FRI.  EVE.,  DEC.  1 


THUR.   EVE.,   NOV.   30  Alumnae  Hall,  Wellesley 

FRI.  EVE.  «  SAT.  MAT.  DEC.  1-2  Jordan  Hall 

ANGNA  ENTERS 

America*s  Great  Dance  Mime 
Programs  include  new  numbers  and  old  favorites  (Baldwin) 


PAINE  HALL  —  HARVARD  UNIVERSITY 

Under  Auspices  Department  of  Music 

OPEN   FREE  TO  THE   PUBLIC 

WED.  EVE.,  NOV.  22 

LUCIE  BIGELOW  ROSEN 

Recital  on  the  Theremin 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVB 

Next  week  the  Orchestra  will  give  concerts  in  New  Haven,  New  York,  New 

Brunswick  and  Brooklyn.      The  next  regular  pair  of  concerts 

will  take  place  November  24  and  November  25 


Seventh   Programme 


FRIDAY  AFTERNOON,  November  24,  1944  ai  2:30  o'clock 

SATURDAY  EVENING,  November  25,  1944  a^  8:30  o'clock 


LEONARD   BERNSTEIN,   Conducting 

Brahms Concerto  for  Pianoforte 

No.  1  in  D  minor.  Op.  15 
I.    Maestoso 
II.    Adagio 
III.     Rondo:  Allegro  non  troppo 

INTERMISSION 

Shostakovitch Symphony  No.  5,  Op.  47 

I.  Moderato 

II.  Allegretto 

III.  Largo 

IV.  Allegro  non  troppo 


SOLOIST 

JESlJS  MARIA  SANROMA 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening 


Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Wednesdays  preceding,  at  4:45  o'clock. 

The  first  part  of  each  programme  will  be  broadcast  on  Saturday  by 
the  Blue  Network  under  the  sponsorship  of  the  Allis-Chalmers  Manu- 
facturing Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WHDH, 
each  Thursday  at  10.15  P.M. 
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MUSICAL     INSTRUCTION 


CHARLES  W.  MOULTON 

Teacher  of  Many  Outstanding  Pianists 

Call  or    Write  for  Appointment 

Symphony  Chambers 


246  Huntington  Avenue,  Boston 


Tel.  KEN.  5459  or  NEEdham  1550 


JULES  WOLFFERS 

Pianist      —      Teacher 

Faculty,  Boston  University  College  of  Music 

Private  Pupils  Accepted 

256   Huntington   Avenue 
Kenmore  1287 


FELIX   FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET 


Tel.  Ken.  0716 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  F^lix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 


MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 


Studio 
725  BOYLSTON  STREET 


Telephone 
COM.  1948 


SELMA  PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwall  7750 


FRANK  E.  DOYLE 

SINGING     .     .     .     STEINERT  HALL 

(Advanced  Singers  Only) 

Teacher    (in  Boston)    of  Polyna  Stoska 
Teacher  of  John  Smallman 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND   MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth   1492 


SIXTY-FOURTH  SEASON,  1944-1945 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1944,   BY   BOSTON   SYMPHONY   ORCHESTRA,   InC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .      President 
Henry  B.  Sawyer         .      Vice-President 
Henry  B.  Cabot  .      Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallo  well  Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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ESTATE  ANALYSIS 

How  have  wartime  changes  affected 
your  estate  plans?  We  welcome  op- 
portunities to  cooperate  with  you  and 
your  attorney  to  determine  whether 
changes  are  necessary  or  desirable. 

We  invite  you  to  use,  without  charge, 
our   Shawmut   Estate  Analysis   plan. 

TRUST    DEPARTMENT 

T!he  d^tional 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  '*Shawmut  Frontline  Headlines"  — WBZ- 
WBZA  —  Mondays,  Wednesdays  and  Fridays  at  7:45  p.  m. 
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SYMPHONIANA 

Exhibition 
Last    Week    in    New    York 

EXHIBITION 

In  the  First  Balcony  Gallery  may  be 
seen  an  exhibition  of  portraits  by  four 
greater  Boston  artists,  H.  Bingham 
Ballon,  Harold  Brett,  Bernard  Bur- 
roughs and  Mary  Ludlum  Davis,  and  a 
selection  of  sculptured  pieces  by  Bea- 
trice Paipert. 

H.  BINGHAM  BALLOU  of  Med- 
ford,  a  business  man  for  many  years, 
began  serious  study  of  painting  only  at 
the  age  of  forty-two,  having  previously 
given  painting  his  attention  only  as  a 
hobby.  At  that  time  he  entered  Boston 
Museum  of  Fine  Arts  School,  studying 
with  A.  Lassell  Ripley,  Philip  Hale, 
Leslie  P.  Thompson  and  the  late  Fred- 
eric A.  Bosley.  After  taking  additional 
courses  at  the  Massachusetts  School  of 
Art  and  at  the  Fogg  Art  Museum  at 
Harvard,  Mr.  Ballou  established  him- 
self at  Pinehurst,  North  Carolina,  where 
he  made  many  portraits  now  hanging 
in  Pinehurst,  Richmond,  Grove  City 
College  and  Kane,  Pennsylvania,  and 
in  cities  of  Long  Island  and  New  Jersey. 
The  portrait  of  Dr.  Samuel  C.  Prescott, 
just  completed,  was  presented  to  the 
former  Dean  of  Science  of  the  Massa- 
chusetts Institute  of  Technology  by 
his  classmates,  in  honor  of  the  fiftieth 
anniversary  of  his  association  with  the 
Institute,  where  the  portrait  will  hang 
upon   its   departure   from   our  walls. 

HAROLD  BRETT  studied  at  the 
Boston  Museum  of  Fine  Arts  School, 
the  Art  Students  League  of  New  York 
and  the  Howard  Pyle  School  of  Wil- 
mington, Delaware.  He  now  has  studios 
at  Chatham,  Cape  Cod  and  Boston. 
His  portraits  hang  at  Phillips  Andover 
and  Exeter  Academies,  Worcester  Poly- 
technic Institute,  Harvard  University, 
Massachusetts  Institute  of  Technology, 
Carnegie  Tech,  the  Fessenden  School, 
Cranbrook  Academy  and  in  individual 
homes  throughout  the  country. 


h 


QUILTED  SATIN 
HOUSEROBE 

This  will  keep  the  home 
fires  burning  Christmas 
morning.  Button  her 
snugly  into  a  warm,  luxu- 
rious rayon  satin  robe, 
quilted  all  over.  Peach,  [^ 
aqua,  or  dusty  pink  39.90. 
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ARISTOCRATIC   ELEGANCE 

Black    velvet    and     cut    steel     contrive     a 
gown    to   wear   and   wear   with    pride.   This 
also  comes  in   royal   blue  or  wine. 
Sizes    14  through  42 — and   equally  becom- 
ing   large   or  small.       $65.00 


The  Trousseau  House  of  Boston 

41B    BDYLBTDN    STREET 

WELLESUEY     -     HVANNIS     "     PALM.  BEACH 
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BERNARD  BURROUGHS,  born  in 
Maiden,  studied  art  in  Boston  until 
1935,  at  Boston  University,  the  School 
of  Practical  Art  and  the  Massachusetts 
School  of  Art.  During  1935  he  worked 
for  Walt  Disney  in  Hollywood,  and 
from  there  he  went  to  Montgomery 
Ward  in  New  York  to  become  art 
director  of  men's  fashions  and  then  di- 
rector of  photography,  in  which  he  is 
also  much  interested.  Since  the  begin- 
ning of  the  war  he  has  been  working 
for  the  War  Department  as  a  pictorial 
draftsman,  and  is  now  living  in  Belmar, 
New  Jersey. 

MARY  LUDLUM  DAVIS,  born  in 
Long  Island,  graduated  from  Pratt  In- 
stitute. During  the  last  war  she  went 
to  France  with  the  Children's  Bureau 
of  the  American  Red  Cross,  but  was 
transferred  in  June,  1918,  to  a  military 
Evacuation  Hospital  unit.  After  the 
Armistice  she  studied  at  the  Art  Stu- 
dents' League  with  Thomas  Fogarty, 
the  illustrator,  coming  also  under  the 
influence  of  Robert  Bridgeman,  Board- 
man  Robinson,  George  Luks  and 
Robert  Henri.  She  moved  to  New  Eng- 
land in  1925.  At  present  a  large  part 
of  her  studio  time  is  spent  in  Army 
and  Navy  hospitals  sketching  portraits 
for  the  boys  and  instructing  them  in 
occupational    therapy    work. 

BEATRICE  PAIPERT,  born  in 
Boston,  is  a  graduate  of  the  Massachu- 
setts School  of  Art.  She  studied  in 
Europe  during  1928,  and  continued  her 
studies  at  the  Boston  Museum  of  Fine 
Arts,  the  Child  Walker  School  with 
Charles  Hopkinson,  and  the  National 
Academy  in  New  York.  Turning  from 
painting  to  sculpture,  she  studied  at 
the  Ogunquit  School  of  Fine  Arjs  with 
Robert  Laurent,  and  at  the  Stuari 
School  with  Arnold  Geissbuhler.  Miss 
Paipert  is  also  well  known  as  a  dance 
choreographer.  She  is  on  the  faculty 
of  the  Beaver  Country  Day  School  and 
is  a  msmber  of  the  Watertown  Arsenal 
Players,  who  are  touring  the  camps  for 
the  U.  S.  O. 


LAST   WEEK   IN    NEW    YORK 

At  Carnegie  Hall  on  Wednesday  of 
last  week,  the  Boston  Symphony  Or- 
chestra opened  its  New  York  season, 
playing  also  in  New  Haven,  New 
Brunswick,  and  Brooklyn.  The  matinee 
concert  on  Saturday  in  New  York  was 
dedicated  to  "American-Soviet  Friend- 
ship." On  Sunday  afternoon,  the  Or- 
chestra visited  West  Point  to  present 
a  concert,  under  Dr.  Koussevitzky's  di- 
rection, in  the  post  auditorium  of  the 
United   States   Academy. 

The  following  account  of  the  opening 
New  York  concert  by  Olin  Downes  is 
quoted  from  the  New   York  Times: 

"Dr.  Koussevitzky  and  the  Boston 
Symphony  Orchestra  returned  to  Car- 
negie Hall  last  night  for  their  first 
New  York  concert  of  the  season,  and 
made  the  occasion  memorable  by  the 
constitution  of  the  program  and  their 
playing  of  it. 

"The  excellence  of  the  orchestra  is 
an  old  story.  For  this  writer  it  is  in- 
contestably  king  of  all  the  orchestras 
which  are  heard  in  this  city,  matching 
the  beauty  of  its  tone  and  the  finish  of 
its  playing  with  its  extreme  sensitive- 
ness of  nuance  and  color.  To  these 
characteristics  last  night  was  united  spe- 
cial virility  and  grandeur  in  the  'Eroica' 
symphony  of  Beethoven,  and  a  dramatic 
passion  that  it  would  have  been  hard 
to  surpass  in  the  wildly  romantic 
'Harold'  symphony  of  Berlioz,  a  work 
which  had  not  been  heard  for  many 
seasons,  and  was  so  brilliantly  inter- 
preted that  one  hastened  to  revise,  at 
least  in  details,  previous  estimates  of 
its  position  among  Berlioz  composi- 
tions. 

"A  sentence  in  the  program,  under- 
neath the  announcement  of  the  'Eroica' 
symphony,  was  significant  of  Dr.  Kous- 
sevitzky's unprecedented  interpretation. 
It  explained  that  the  performance  of 
the  'Eroica'  was  dedicated  'to  the 
heroes  of  the  United  Nations' — even 
as  Beethoven  himself  had  finally  dedi- 
cated this,  perhaps  the  greatest  of  all 
symphonies,  to  the  heroic  spirit  of  man. 


Co  ll^cTiovi     oT 

Sjpar\<)^,_accf55onp5 
itfi,.  all   a^\oM/ 


1  HERE'S  always 
a  moon  in  this  mag- 
nificent stone  rising 
high  above  a  mount- 
ing of  rubies  and  dia- 
monds set  in  18K 
gold  $765. 

(20%    Federal    tax    in     eluded) 


AND  COMPANY,  INC. 

Jewelers  To   The   Discriminating 

15  ARLINGTON  ST. 
I30ST0N,  MASS. 


"We  had  heard  fine  performances  of 
this  score  by  Dr.  Koussevitzky  in  earlier 
seasons,  but  they  had  not  seemed  to  be 
at  once  so  unified  in  the  form  and  so 
plastic  in  conception,  or  inhabited  by 
such   an   intrinsic    greatness   and    flame. 

"Then  there  was  the  complete  change 
in  style,  technic  and  imaginative  ut- 
terance in  the  passionate  musie  of  the 
wild-eyed,  romantic  Berlioz  symphony. 
Here  the  composer  had  the  further 
asset  of  the  presence  of  William  Prim- 
rose, as  master  of  the  solo  viola  part, 
and  voice  for  the  nonce  of  Harold  in 
his  Italian  wanderings." 


Dr.  Serge  Koussevitzky  addressed  a 
meeting  of  the  National  Council  of 
American-Soviet  Friendship  in  Madi- 
son Square  Garden  on  November  16th. 
He  spoke  as  follows: 

When  two  Giants  join  hands  on  two 
opposite  sides  of  the  globe,  their  power- 
ful grip  upholds  the  balance  of  the 
world ;  their  steady  step  crushes  ramp- 
ant evil  and  aggression. 

America  and  Russia  are  these  Giants. 

Eleven  years  ago,  when  friendly  re- 
lations between  America  and  Soviet 
Russia  were  established  and  affirmed, 
it  was  an  act  of  foresight  and  wisdom: 
It  was  a  warning  to  the  treacherous, 
unholy  Axis  alliance.  Today,  this  friend- 
ship is  a  mighty  and  victorious  weapon 
against  the  aggressors;  tomorrow,  it 
will  be  the  corner-stone  for  future 
world  stability  and  preservation  of  a 
lasting   peace. 

Indeed,  the  day  of  American-Soviet 
Friendship  is  a  celebration:  It  is  a  red- 
letter  day  in  the  calendar  of  the  Allied 
Nations. 

United  in  arms  and  spirit,  we  can 
look  forward  hopefully  and  fearlessly 
to  the  future,  and  to  building  a  world 
of    Peace,    Justice    and    Freedom, 


^ 
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Paintings,  Illustrations,  Time  Magazine  Portraits 

by 

Boris  Artzybasheff 

For  the  first  time  in  Boston,  November  22  through  Christmas,  at 

Today's  Art  Gallery 

THEODORE  L.  SHAW,  Director 

176  Newbury  Street 
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The  First  National  Bank 
o/^  Boston 

Presents  a  Series  of  Concerts 

"Sunday  at  4:30" 

Arthur  Fiedler,  Conductor 

* 

Broadcast  each  Sunday  Afternoon  at 

4:30  jrom  the  Boston  Opera  House 

over  Radio  Station  WBZ,  Boston 

1030  on  your  dial 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,   BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 

Allied withT-R-E  First  National  Bank  of  Boston 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTT-FIVB 


Seventh  Programme 


FRIDAY  AFTERNOON,  November  24,  1944  a^  2:30  o'clock 


SATURDAY  EVENING,  November  25,  1944  at  8:30  o'clock 


LEONARD   BERNSTEIN,   Conducting 


Brahms 


I.     Maestoso 
II.    Adagio 
III.    Rondo:  Allegro  non  troppo 


. .  Concerto  for  Pianoforte 
No.  1  in  D  minor,  Op.  15 


intermission 


Shostakovitch Symphony  No.  5,  Op.  47 

I.     Moderato 

II.  Allegretto 

III.  Largo 

IV.  Allegro  non  troppo 


SOLOIST 


JEStJS   MARIA  SANROMA 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening 
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Naturally,  early  comers  have  a  wider 
selection  .  .  .  and  this  year,  above  all,  it's 
most  important  to  get  your  cards  in 
the  mail  early,  both  for  overseas  and 
domestic  terrain.  At  Jordan's  you'll  find 
any  type  card  you  may  have  in  mind  from 
the  religious  to  those  with  a  lighter  touch. 
If  you  plan  to  have  your  name  engraved 
from  your  own  plate,  or  printed,  please  make 
your  selections  as  soon  as  possible  . . . 
Note  that  our  cards  are  priced  to 
suit  every  pocketbook  .  .  . 

FIFTY  FOR  1.95— TO 
FIFTY  FOR  50.00 


JORDAN'S    CHRISTMAS  CARDS— STREET    FLOOR— ANNEX       D-166 
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LEONARD  BERNSTEIN 

Born  in  Lawrence,  Massachusetts,  August  25,  1918 


LEONARD  Bernstein  attended  the  Boston  Latin  School  and  then  Har- 
j  vard  College,  graduating  in  1939.  At  Harvard  he  majored  in  music, 
studying  composition  with  Edward  Burlingame  Hill,  A.  Tillman 
Merritt,  and  Water  Piston.  He  studied  piano  with  Helen  Coates  and 
Heinrich  Gebhard.  He  was  at  the  Curtis  Institute  of  Music  in  Phila- 
delphia for  two  years,  where  he  studied  conducting  with  Fritz  Reiner, 
orchestration  with  Randall  Thompson,  and  piano  with  Isabella  Ven- 
gerova.  At  the  first  two  sessions  of  the  Berkshire  Music  Center  at 
Tanglewood,  he  studied  conducting  with  Serge  Koussevitzky,  return- 
ing as  his  assistant  in  conducting  in  the  third  year  of  the  School,  1942.* 
At  the  beginning  of  the  season  past  he  was  appointed  assistant  con- 
ductor of  the  New  York  Philharmonic-Symphony  Society,  which  he 
conducted  on  several  occasions.  Likewise  he  conducted  his  Symphony 
"Jeremiah"   with   the   Pittsburgh   Symphony   Orchestra  January   28, 


*In  the  season  previous  he  conducted  in  Boston  Copland's  "The  Second  Hurricane,"  and  gave 
concerts  at  the  Institute  of  Modern  Art  in  Boston.  On  August  1  and  2,  1943,  he  conducted  at 
concerts  for  chamber  orchestra  by  players  of  the  Boston  Symphony  Orchestra  in  Sanders 
Theater,  Cambridge,  and  New  England  Mutual  Hall,  Boston. 


THE    SOUL    OF    AMERICA 

by  T.  CARL  WHITMER 

Chorus  for  Mixed  Voices 

Poem  from  "Leaves  of  Grass"  by  Walt  Whitman 

A  Partial  List  of 
Performances  to  Date 


COLUMBIA    UNIVERSITY,    N.    Y.    C,    Summer    Session 

Chorus—  HARRY  R.  WILSON,  Conductor 

(3   Performances) 


THE  BACH  CHOIR,  PITTSBURGH,  PA.  —  J.  JULIUS  BAIRD,  Conductor 


GREATER   N.  Y.   CHORUS,   Station  WNYC,   New  York  City 

EDGAR  VARESE,  Conductor 

(A  second  performance  scheduled) 


DENVER  PUBLIC  SCHOOLS,  MUSIC  FESTIVAL  —  Chorus  of  700  High  School 
Students  —  JOHN  KENDEL,  Conductor 

JUST  ISSUED  —  BY  THE  SAME  COMPOSER 

FESTAL  SUITE 

(For  Chorus  of  Mixed  Voices) 
I.     Fanfare    at    Sunrise  III.     Walk    at   Evening 

II.     Song  Without  Words  —  A  Workout  IV.     Stomping  Dance 

THE  ARTHUR  P.  SCHMIDT  CO.,  BOSTON.   12 
120  Boylston  Street 
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1944,  and  with  the  Boston  Symphony  Orchestra  February  18  (when 
he  also  conducted  Copland's  ''El  Salon  Mexico").  Mr.  Bernstein  has 
resigned  from  his  position  with  the  New  York  Philharmonic  and  has 
accepted  engagements  this  season  as  guest  conductor  of  that  orchestra 
and  likewise  the  orchestras  in  Cincinnati,  Boston,  Pittsburgh,  St.  Louis, 
Montreal,  and  Vancouver.  Last  summer  he  conducted  the  Chicago  Sym- 
phony at  Ravinia,  the  Lewisohn  Stadium  Concerts  in  New  York  City, 
and  the  Boston  Pops.  He  has  conducted  in  New  York  (April  18),  in 
Boston  and  elsewhere  on  tour  his  Ballet  "Fancy  Free,"  as  performed  by 
the  Ballet  Theatre.  His  original  compositions  include  a  Clarinet 
Sonata,  the  Song  Cycle  "Five  Kid  Songs,  I  Hate  Music,"  "Seven  Piano 
Pieces."  His  "Jeremiah"  Symphony  was  given  the  award  of  the  Music 
Critics'  Circle  of  New  York  as  the  "most  outstanding  orchestral  work 
by  an  American  composer"  introduced  there  last  season.  He  is  at 
present  at  work  upon  a  Broadway  musical  show,  "On  the  Town," 
shortly  to  be  produced  under  the  direction  of  George  Abbott. 
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CONCERTO  FOR  PIANOFORTE  NO.  i  in  D  minor,  Op.  15 

By  Johannes  Brahms 
Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


Brahms  composed  his  First  Concerto  through  the  years  1854-58.  It  had  its  first 
performance  at  Hanover,  January  22,  1859,  with  Joachim  conducting,  and  the 
composer  as  soloist.  A  performance  in  Boston  was  announced  by  Theodore  Thomas 
to  be  given  on  December  9,  1871,  but  was  cancelled.  The  honor  of  the  first  per- 
formance in  this  city  belatedly  fell  to  Harold  Bauer,  and  the  Boston  Symphony 
Orchestra,  on  December  1,  1900.  This  was  Mr.  Bauer's  first  appearance  in  the 
United  States.  The  same  pianist  repeated  the  Concerto  at  these  concerts  in  1914, 
1920,  and  1925.  Artur  Schnabel  played  it  at  the  Brahms  Festival  in  1930,  and 
Ossip  Gabrilowitsch  at  the  Brahms  Festival  in  1933.  There  were  performances  by 
Myra  Hess,  April  15,  1932,  by  Rudolf  Serkin,  December  30,  1938,  and  by  Claudio 
Arrau,  January  16,  1942. 

The  Concerto  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  timpani  and  strings. 


I 


r  MUST  have  been  with  an  ever-present  consciousness  of  the  great 
things  expected  of  him  that  the  youthful  Johannes  Brahms  labored 
upon  his  first  venture  into  the  orchestral  field.  The  Brahms  whom 
Schumann  received  into  his  arms  and  publicly  named  the  torchbearer 
of  the  symphonic  tradition  was  an  obscure  youth  of  twenty,  and  far 
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from  ready  to  meet  the  requirements  of  the  prophecy  which,  under 
the  caption  ''Neue  Bahne/'  Schumann  proclaimed  on  October  23, 
1853.  Coming  after  ten  years  of  virtual  retirement  from  the  literary 
arena,  his  pronouncement  was  the  more  sensational.  The  world,  which 
has  always  contained  a  plentiful  portion  of  skeptics,  was  told  that  one 
had  come  "who  should  reveal  his  mastery,  not  by  gi'adual  develop- 
ment, but  should  spring,  like  Minerva,  fully  armed,  from  the  head  of 
Jove.  And  now  he  has  come,  the  young  creature  over  whose  cradle  the 
Graces  and  heroes  have  kept  watch.  His  name  is  Johannes  Brahms." 
Schumann  went  further,  and  ventured  to  hope:  "If  he  would  only 
point  his  magic  wand  to  where  the  might  of  mass,  in  chorus  and 
orchestra,  lends  him  his  power,  yet  more  wondrous  glimpses  into  the 
mysteries  of  the  world  of  the  spirit  await  us." 

The  Jove-born  hero  must  have  been  more  than  a  little  appalled 
when  this  solemn  commission  was  publicly  laid  upon  his  sturdy  but 
inexperienced  shoulders.  Schumann's  sanguine  predictions  had  been 
built  upon  nothing  more  tangible  than  a  portfolio  of  piano  pieces 
in  manuscript.  But  the  young  pianist  from  Hamburg  had  always  a 
stout  heart.  Indeed,  he  had  in  mind  a  symphony,  and  probably  a 
sketch  or  two  in  his  wallet.  Characteristically,  Brahms  proceeded  with 
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infinite  care  and  labor,  fully  aware  that  the  domain  Schumann  had 
pointed  out  as  his  inheritance  was  mighty  in  precedent,  sacred  in  tra- 
dition. He  was  determined  to  do  full  justice  to  himself,  his  score,  and 
the  expectations  of  his  kindly  prophet. 

Brahms  would  never  have  achieved  his  first  Herculean  labor  —  the 
labor  which  at  last  produced  the  D  minor  piano  concerto  —  if.  he  had 
not  been  armed  with  an  indispensable  weapon  which  was  to  stand 
him  in  good  stead  through  life  —  rigorous  self-criticism.  So,  when  in 
1854  he  was  ready  to  show  three  sketched  movements  of  a  symphony 
(the  first  even  orchestrated)  to  Clara  Schumann  and  others  of  his 
friendly  advisers,  probably  not  one  of  them  was  more  aware  than  the 
composer  that  all  was  not  yet  well.  He  had  cast  his  score  into  a  tran- 
scription for  two  pianos,  for  ready  assimilation,  and  frequently  played 
it  over  with  Clara  Schumann  or  Julius  Grimm.  In  this  guise,  the 
traits  of  the  originally  pianistic  Brahms  apparently  asserted  them- 
selves. He  seemed  to  be'  tending  toward  a  sonata  for  two  pianofortes, 
and  yet  the  work  was  far  beyond  the  range  of  the  two  instruments, 
as  Grimm  frequently  pointed  out.  "Johannes,  however,  had  quite  con- 
vinced himself,"  so  relates  Florence  May,  Brahms'  pupil  and  biog- 
rapher, "that  he  was  not  yet  ripe  for  the  writing  of  a  symphony,  and 
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it  occurred  to  Grimm  that  the  music  might  be  rearranged  as  a  piano 
concerto.  This  proposal  was  entertained  by  Brahms,  who  accepted 
the  first  and  second  movements  as  suitable  in  essentials  for  this  form. 
The  change  of  structure  involved  in  the  plan,  however,  proved  far 
from  easy  of  successful  accomplishment,  and  occupied  much  of  the 
composer's  time  during  two  years."  The  advice  of  his  friend  Joachim, 
who  knew  a  thing  or  two  about  concertos,  was  often  sought  by  Brahms. 
The  original  third  movement  of  the  projected  symphony  was  laid 
aside  and  eventually  used  as  the  number  "Behold  all  flesh,"  in  the 
German  Requiem.  The  Piano  Concerto  in  D  minor,  which  emerged 
in  1858  after  these  transformations,  has  every  mark  of  the  organism 
which  is  held  aloft  by  a  Herculean  arm,  through  ordeal  by  fire  and 
water,  to  a  final  heroic  metamorphosis. 

No  more  masterful  score  has  come  from  a  comparative  novice  in 
the  symphonic  and  in  the  concerto  field.  The  wilful  composer  con- 
quers both  media,  welds  them  into  one  close-wrought  texture.  The 
piano  speaks  with  a  true  orchestral  voice  —  is  identified  rather  than 
contrasted  with  the  "tutti."  Gone  is  the  easy  give  and  take  of  Mozart's 
concertos,  the  pearly  cascades  of  piano  virtuosity  which  Liszt  had 
provided.  Even  Beethoven's  Fourth  and  Fifth  Concertos,  in  the  slow 
movements  of  which  piano  and  orchestra  exchange  comments  in  a 
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thoughtful  dialogue  —  even  Beethoven  was  superseded,  from  the  point 
of  view  of  organic  integration.  "A  symphony  with  piano  obbligato," 
Billow  called  it  —  an  axiom  not  to  be  taken  too  literally,  for  a  con- 
certo, formally  speaking,  it  remained.  It  was  not  surprising  that  this 
bulky  and  formidable  work  should  have  repelled  and  antagonized 
many  of  its  first  hearers.  Even  the  devoted  Clara  Schumann  was  com- 
pelled to  admit  a  certain  perplexity  about  the  rugged  and  powerful 
first  movement.  "Strangely  enough,"  she  wrote  her  young  friend,  "I 
understand  why  the  first  movement  of  the  concerto  still  troubles  you; 
it  is  so  wonderful  in  detail,  and  yet  the  whole  is  not  yet  vivifying, 
though  it  inspires  enthusiasm.  But  what  is  the  reason  of  this?  I  can- 
not make  it  out."  The  composer  must  have  been  taken  aback  by  the 
cool  initial  reception  of  the  concerto  at  Hanover,  where  he  appeared 
as  pianist  under  Joachim's  direction,  in  1859. 

He  could  hardly  have  expected  a  better  fate  when  he  performed  it 
at  Leipzig  five  days  later,  in  the  sacrosanct  atmosphere  of  the  Gewand- 
haus,  where  the  well-groomed  measures  of  the  late  Mendelssohn  were 
still  held  inviolate.  The  audience  was  duly  frigid.  The  first  and 
second  movements  were  received  in  ominous  silence,  and  when  at  the 
conclusion  two  or  three  attempted  to  applaud  they  were  promptly 
hissed   down.   When   various   Leipzig  musicians  pointedly   refrained 
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from  so  much  as  mentioning  his  new  concerto  to  Brahms,  it  appeared 
that  musical  factionism  was  mustering  a  determined  front  against  him. 
Ferdinand  David  alone  among  his  acquaintances  spoke  to  him  openly 
and  warmly  of  the  work.  The  critic  of  the  Signale  gave  the  piece  hard 
words,  and  spoke  of  it  as  "born  to  the  grave."  Only  the  Neue  Zeitschrift 
considered  it  its  duty  "to  insist  upon  the  admirable  sides  of  the  work, 
and  to  protest  against  the  not  very  estimable  manner  in  which  judg- 
ment has  been  passed  on  it."  Brahms  reported  these  dismal  results  in 
a  letter  to  Joachim,  describing  the  event  as  "a  brilliant  and  decided 
failure."  That  his  beloved  score,  the  result  of  years  of  struggle,  had  been 
received  with  the  silence  of  unconcealed  dislike,  must  surely  have 
wounded  him.  But  the  doughty-spirited  Brahms  was  far  from  crushed. 
"I  believe  it  is  the  best  thing  that  could  have  happened  to  me,"  he 
wrote.  "In  spite  of  all  this  the  concerto  will  please  some  day  when  I 
have  improved  its  construction.  It  makes  one  pull  one's  thoughts  to- 
gether and  raises  one's  spirit." 

The  concerto  made  its  way,  though  not  too  rapidly,  into  public 
favor.  The  composer  played  it  with  success  in  his  native  Hamburg 
two  months  later.  After  its  publication,  in  1861,  he  played  it  in  Carls- 
ruhe,    Oldenburg,    Vienna,    Bremen,    Munich,    Utrecht,    Wiesbaden. 
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When  Clara  Schumann  played  it  at  Leipzig  in  1873,  a  slight  thaw 
was  observable.  But  a  performance  of  JarKiary  31,  1895,  showed  a 
complete  transformation  in  the  Leipzig  point  of  view.  Brahms,  then 
much  venerated,  was  making  his  final  public  appearance  at  the 
Gewandhaus.  He  conducted  while  Eugen  d'Albert  played  the  two 
piano  concertos.  Leipzig  took  this  substantial  musical  fare  with  every 
sign  of  enjoyment. 


The  fully  developed  and  richly  episodic  first  movement  has  im- 
pressed writers  with  its  intensely  dramatic,  even  tragic  import.  There 
is  a  long  setting-forth  of  the  principal  theme  by  the  orchestra  before 
the  piano  makes  its  entrance  in  continuation  of  what  the  orchestra 
has  introduced.  The  second  theme,  in  a  gentle  and  lyric  F  major,  is 
contrasted  in  character,  and  seems  to  be  the  particular  property  of  the 
piano,  being  announced  by  the  soloist  unaccompanied.  There  is  a  con- 
siderable development,  a  recapitulation  in  which  the  piano  takes  the 
lead  in  the  initial  theme,  a  recurrence  of  the  second  theme  again  by 
the  piano  alone,  and  a  long  coda. 

The  second  movement  (adagio,  D  major)  was  inscribed  in  the  manu- 
script score,  ''Benedictus  qui  venit  in  nomine  Domini.**  This  led  Max 
Kalbeck  to  an  interpretation,  for  he  noted  that  the  music  had  been 
drafted  shortly  after  Robert  Schumann's  attempt  at  suicide  by  throw- 
ing himself  into  the  Rhine.  Kalbeck,  remembering  that  Brahms  had 
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sometimes  addressed  Schumann  as  ''Mynheer  Domine/*  read  the  Latin 
inscription  as  a  reference  to  Schumann,  and  as  Brahms'  self-appoint- 
ment as  the  custodian  "blessed"  with  the  artistic  mission  of  the  master. 
Others  have  found  a  less  preposterous  construction  —  an  allusion  to 
Clara  Schumann,  for  Brahms  wrote  to  her  on  December  30,  1856,  in 
connection  with  the  Concerto:  "I  am  also  painting  a  lovely  picture 
of  you;  it  is  to  be  the  Adagio." 

The  final  movement  is  an  orthodox  rondo,  an  admirable  example 
of  the  composer's  elaborate  structural  working-out.  The  principal 
theme  is  at  once  stated  by  the  piano  and  developed  orchestrally.  The 
second  theme  is  likewise  given  to  the  piano  solo.  There  are  extensive 
developments  and  episodes,  including  a  fugato  by  the  orchestra,  and 
a  cadenza  before  the  extensive  coda.  Donald  Francis  Tovey,  whose 
analysis  of  this  concerto  is  one  of  the  most  admirable  he  has  written, 
answers  those  who  have  found  the  lilting  quality  of  the  Rondo  out 
of  keeping  with  the  sombre  first  and  second  movements  by  pointing 
out  "the  immense  energy  of  Brahms'  main  theme,"  and  the  genuine 
"symphonic  power"  in  many  of  the  pages  which  follow.  Professor 
Tovey  believes  that  the  Rondo  of  Beethoven's  C  minor  Concerto  "has 
had  an  extraordinarily  strong  influence"  on  this  rondo,  as  also  on  the 
rondo  of  Joachim's  Hungarian  Concerto. 
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Emphasis  on  Living 

PAINE  POST-WAR  MODERN  HOME 


The  hobby  room,  shown  above,  is  one 
of  six  spacious,  dramatic,  idea-rooms 
of  modern  freshness  in  vibrant  colors. 
Come  in  and  see  this  house  that  goes 
all-out  for  better  living. 
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The  Boston  Symphony  Orchestra 

nnder  the  direction  of 

irill  play  in  your  home 


You  may  enjoy  a  concert  by  the  Boston 
Symphony  Orchestra  whenever  you 
wish.  Under  the  inspired  direction  of 
Serge  Koussevitzky,  many  of  its  finest 
performances  have  been  recorded  oil 
Victor  Red  Seal  Records. 

Choose  from  the  great  masterpieces 
of  Beethoven,  Brahms,  Haydn,  Men- 
delssohn .  .  .  Stravinsky,  Prokofieff, 
Ravel,  Moussorgsky,  and  many  others. 
All  are  magnificent,  exciting  perform- 
ances, flawlessly  reproduced.  Ask  your 
Victor  dealer  today  for  records  by 
Koussevitzky  and  the  Boston  Sym- 
phony Orchestra. 


BUY    MORE   WA 


THE  WORLD'S  GREATEST  ARTISTS  ARE  ON 


▼  RCA   VICTOR   DIVISION,   RADIO  CORPORATION  OF   AMERICA,  CAMDEN,  N.   J 
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JESUS  Maria  Sanroma  was  born  in  1903,  in  Puerto  Rico,  of  Cata- 
lonian  parents.  He  was  sent  to  this  country  in  1917  by  the  Puerto 
Rican  Government  to  complete  his  musical  education  at  the  New 
England  Conservatory  of  Music.  Graduating,  he  won  the  Mason  & 
Hamlin  prize.  His  teachers  have  been  Mme.  Antoinette  Szumowska 
in  Boston,  Alfred  Cortot  in  Paris,  and  Artur  Schnabel  in  Berlin.  In 
1924  he  made  his  recital  debut  in  Boston,  and  in  1926  his  orches- 
tral debut  with  Serge  Koussevitzky  and  the  Boston  Symphony 
Orchestra.  Subsequently  he  gave  recitals  in  London,  Paris,  Berlin, 
Vienna,  Madrid,  Barcelona,  and  many  American  cities.  He  has  ap- 
peared with  several  orchestras,  and  has  played  at  the  First  Pan-Ameri- 
can Chamber  Music  Festival  in  Mexico  City,  Library  of  Congress 
Festival  in  Washington,  Pittsfield  Festival,  Worcester  Festival,  and 
Berkshire  Festival.  He  has  given  the  world  premieres  of  Hill's  Con- 
certino, Dukelsky's  ''Dedicaces,"  Piston's  Concertino;  the  first  perform- 
ances in  America  of  Honegger's  Concertino,  Stravinsky's  "Capriccio," 
Ravel's  Concerto  (all  with  Koussevitzky  and  the  Boston  Symphony 
Orchestra),  and  of  Hindemith's  Third  Piano  Sonata.  Last  season  he 
resigned  from  his  duties  as  pianist  of  the  Boston  Symphony  Orchestra 
to  devote  himself  to  concert  tours. 
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pump.  Black  suede  or 
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THAYER  McNEIL 

47  Temple  Place,  Boston  and  Wellesley  Square 


Note  our  new  address  -  just  around  the 
corner  from  where  we  used  to  be.  You'll  like 
the  new  place.   It's  really  quite  nice! 

THE  PHONOGRAPH  AND  RECORD  SHOP 
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(Same  telephone  number  -  Hubbard  2296) 
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ENTR'ACTE 

DMITRI  SHOSTAKOVICH: 
Portrait  of  a  Soviet  Citizen 

By  David  Rabinovich 


IT  IS  a  strange  thing,  but  nobody  who  has  seen  Shostakovich  even 
fleetingly  can  forget  him.  There  is  something  childishly  appealing 
about  the  slender,  frail  figure,  the  delicate,  refined  features  and  re- 
fractory, schoolboyish  lock  perpetually  sticking  up  from  the  top  of  his 
head.  Only  when  you  glance  at  those  intelligent,  piercing  eyes  behind 
their  large,  horn-rimmed  spectacles  do  you  realize  that  first  impres- 
sions are  not  always  accurate.  Then  new  associations  rise  in  your  mind, 
and  you  recall  the  portraits  of  the  romantic  poets  of  the  early  19th 
century  and  the  dreamy  characters  of  romantic  literature. 

Even  these  impressions  prove  deceptive  when  you  talk  to  Shostako- 
vich. His  speech  is  nervous  at  times,  even  halting,  but  there  is  nothing 
romantic  about  what  he  says.  He  will  eagerly  discuss  yesterday's 
soccer  game  or  invite  you  to  a  boxing  match.  He  has  a  passion  for 
sports,  though  he  himself  never  engages  in  them  except  for  the  soccer 
referee  training  course  in  which  he  indulged  three  years  ago. 

Some  time  before  the  war  broke  out  I  received  a  call  from  a  fellow 
journalist,  a  staff  member  of  the  newspaper  Red  Sports.  He  wanted 
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I  Luncheons  from  55c.  Dinners  from  85c 
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FREE  PARKING  Space. 
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eautiful  It  tugs  at  your  heart .  .  .  PARADISE  PINK,  the 
west  creation  of  Elizabeth  Arden  in  her  famed  lipstick  i   in^ 

ries,  is  likewise  so  natural  that  it's  completely  disarming,  wonder- 
ly  young  . . .  and  it's  news.  Wear  it  with  Renoir  Pink  Powder  for 
3,  Paradise  Pink  Powder  for  evening  .  .  .  use  Paradise  Pink  rouge, 
led  ever  so  sparingly,  in  a  little  triangle  of  dots  over  each  cheek  bone,  blended  out 
ently  .  . .  put  on  your  powder  with  a  firm,  pressing  motion  .  .  .  use  Paradise  Pink  Nail  Polish 
for  a  final  touch  ...  it  Is  a  pink  both  elegant  and  exciting,  a  color  to  give  new  Interest 
r  Fall  clothes  ...  to  make  you  look  younger,  lovelier,  more  vital  ...  in  a  new,  natural  way. 


Paradise  Pink  Lipstick,  1.00  and  1.50  (refills  .75) . . .  Paradise  Pink  Nail  Polish,  .75  (prices  plus  taxes) 


^A/^^^UeU*v 


to  know  if  I  was  acquainted  with  Shostakovich's  handwriting.  Half 
an  hour  later  he  arrived  with  a  letter  in  the  handwriting  I  was 
familiar  with,  in  which  Shostakovich  bitingly  and  very  politely  criti- 
cized an  article  on  soccer  which  had  appeared  in  the  columns  of  Red 
Sports.  The  letter  was  published.  A  few  weeks  later  he  wrote  to  the 
paper  again,  giving  a  highly  skilled  and  subtle  analysis  of  a  Leningrad 
soccer  game.  Several  more  letters  followed,  to  the  delight  of  the  news- 
paper which  had  acquired  so  eminent  and  unexpected  a  sports  critic. 

Matters  went  so  far  that  one  night,  when  the  newspaper  had  failed 
to  receive  from  its  regular  correspondent  an  account  of  an  important 
game  between  the  teams  of  two  Leningrad  clubs,  a  long  distance  call 
was  put  in  to  Shostakovich  at  his  home.  The  composer  was  in  bed 
and  his  voice  was  sleepy  and  highly  annoyed  when  he  answered.  But 
the  moment  he  learned  why  he  had  been  disturbed  he  showed  the 
liveliest  interest  and  gave  a  detailed  report  of  the  game,  even  to 
enumerating  the  names  of  the  substitute  players  and  betraying  anxiety 
that  they  might  be  overlooked. 

One  day,  almost  on  the  eve  of  the  war,  Shostakovich  and  I  were  at  a 
gathering  of  people  we  didn't  know  very  well.  The  conversation  limped 
along,   until   a   boxing  match  which  had  recently  caused   a   stir  in 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 
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Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  . . .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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Moscow  was  mentioned.  Immediately  Shostakovich  became  animated. 
He  jumped  up  and  eagerly  argued  that  the  defeat  of  the  Leningrad 
favorite  was  entirely  due  to  chance.  He  described  the  fight  in  detail 
and  it  was  hard  to  believe  that  he  had  not  seen  it. 

Shostakovich's  interests  are  wide  and  he  is  unusually  well  informed. 
He  is  a  subtle  connoisseur  of  the  arts  and  has  a  wide  cultural  and 
political  horizon.  He  may  often  be  seen  at  lectures  on  foreign  affairs 
or  military  subjects.  He  is  very  kind-hearted  and  responsive.  Recently 
he  received  a  large  parcel  of  nourishing  food  as  a  gift  from  some  pub- 
lic society.  Next  day  it  went  by  plane  to  his  old  nurse  in  Leningrad. 

He  is  attentive  and  appreciative  of  the  works  of  his  colleagues  in 
the  arts  and  always  ready  to  help  them  with  professional  advice, 
letters  of  recommendation  or  newspaper  reviews.  He  is  fully  aware  of 
the  value  of  his  own  talent,  but  popular  recognition  has  not  turned 
his  head.  He  has  no  vestige  of  pride  and  is  always  ready  to  listen 
to  criticism. 

The  composer  is  passionately  fond  of  his  two  children,  a  boy, 
Maxim,  and  a  girl,  Galya.  They  are  charming  but  rather  boisterous 
children,  and  it  must  be  humanly  impossible  to  compose  music  in 
their  presence.  This  doesn't  prevent  young  Maxim  from  referring  to 
the  Seventh  Symphony  as  "our  symphony." 
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Parents  ••  .Think  This  Over 

Here  is  one  of  the  best  buys  in  protection  ever  offered. 

For  any  accident  anywhere,  exclusive  of  automobile,  caused  by  any 
member  of  your  family . . .  husband,  wife,  children,  relatives  living  with 
you,  or  family  pets  . . .  complete  liability,  up  to  $10,000,  can  be  covered 
for  only  $10.00  a  year. 

Think  it  over.  How  can  you  afford  to  be  without  such  complete  low-  • 
cost  protection?   Ask  your  local  Employers'  Group  Agent . . .  T^he  Man 
with  the  Plan . .  .  about  this  new  Family  Liability  coverage  today. 

For  the  name  and  address  of  your  nearest  Man  with  the  Plan,  simply 
write  to  us. 

THE    EMPLOYERS'    GROUP 

New  England  Department,. .  One  Liberty  Sq,,  Boston  7, Mass, 

Frank  O.  Sargeant,  Resident  Manager 
John  F.  Muihern,  Jr.,  Asst.  Res.  Mgr.  John  J.  Murray,  Asst.  Res.  Mgr. 

The  Employers'  Group  Man  is  The  Man  with  the  Plan 
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Shostakovich  is  constitutionally  incapable  of  remaining  away  from 
his  children  for  any  length  of  time.  When  he  went  to  Moscow  from 
Kuibyshev,  his  temporary  war  residence,  to  attend  the  performances 
of  his  Seventh  Symphony^  he  suddenly  announced  his  intention  of 
returning  to  his  family  after  the  first  two  concerts. 

The  symphony  was  an  immense  success.  Leading  newspapers  de- 
voted whole  columns  to  it,  and  the  composer  was  besieged  by  the 
press.  The  symphony  became  an  integral  part  of  the  political  as  well 
as  the  cultural  life  of  the  embattled  country.  This  meant  much  to 
Shostakovich,  for  besides  being  a  splendid  composer  he  is  first  and 
foremost  a  citizen  of  his  country. 

The  war  convincingly  proved  this.  The  day  after  the  Germans 
attacked  the  Soviet  Union,  Shostakovich  volunteered  for  the  Red 
Army.  He  was  rejected,  not  so  much  on  account  of  his  poor  eyesight 
as  because  nobody  had  any  doubt  that  the  place  of  such  a  talented 
composer,  the  pride  of  Soviet  music,  was  not  at  the  front. 

After  Stalin's  address  to  the  country  on  July  3,  1941  Shostakovich 
announced  his  intention  of  joining  the  People's  Guard.  He  and  the 
popular  actor  Nikolai  Cherkasov  headed  the  Leningrad  People's 
Guard  Theater.  He  drew  up  the  first  programs,  indefatigably  wrote 
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Is  He  the 
UNLUCKY  ONE? 

Une  school  child  out  of  five  on  the 
average,  has  defective  eyesight.  And 
the  percentage  mounts  to  4  out  of  10  at 
college  age!  No  parent  can  afford  to 
neglect  eyesight. 

Even  in  these  critical,  busy  days  any- 
one can  take  these  four  simple  precau- 
tions against  eyestrain.  Read  them 
carefully  and  teach  them  to  your  chil- 
dren. Eyesight  is  too  precious  to  risk. 
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REMEMBER   THESE    FOUR 
SIMPLE    RULES 


1.  Do  all  reading,  studying, 
sewing,  or  game-playing 
close  to  a  good  light  source, 
preferably  a  modern  read- 
ing lamp. 


2.  Avoid  glare  from  bare 
bulbs.  Don't  sit  facing  the 
light.  Glare  strains  eyes. 


3.  Avoid  shadows.  Make 
sure  you  have  good  light 
directly  on  your  book  or 
work.  Shadows  strain  eyes. 


4.  Have  eyes  examined  reg- 
ularly. If  eyes  are  defective, 
vision  can  be  greatly  helped 
with  proper  glasses. 
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music  and  edited  and  orchestrated  the  work  of  others.  He  also  wrote 
two  patriotic  songs,  one  of  which.  Vow  to  the  People's  Commissar, 
was  soon  being  sung  all  over  the  country. 

When  the  Germans  were  drawing  near  Leningrad,  Shostakovich 
began  training  in  home  defense.  Chairman  of  the  Board  of  Ex- 
aminers of  the  Composers'  School  of  the  Leningrad  Academy  ofj 
Music,  he  became  a  volunteer  fire  fighter  and  took  up  permanent 
quarters  in  the  Academy  in  order  to  help  protect  from  incendiary 
bombs  the  building  in  which  he  had  spent  his  musical  childhood. 

He  firmly  rejected  all  suggestions  that  he  should  move  to  Moscowl 
and  was  determined  to  stay  in  his  native  city  to  the  last.  He  left 
Leningrad  at  the  beginning  of  October  only  on  express  orders  of  the 
Soviet  Government. 

His  arrival  in  Moscow  was  awaited  with  profound  anxiety.  It  was 
terrible  to  think  that  a  stray  bullet  or  chance  bomb  splinter  might 
put  an  end  to  the  life  of  this  man.  At  last  he  arrived  with  his  wife  and 
two  children  and  the  score  of  the  first  three  movements  of  his  sym- 
phony. He  stayed  at  the  Moscow  Hotel,  and  the  next  day  I  had  a  long 
conversation  with  him,  an  unforgettable  conversation. 

He  talked  about  the  men  and  women  of  Leningrad,  those  ordinary 
Soviet  citizens  before  whose  heroism  he  bowed  in  admiration;  of  two 
girls  who  captured  a  fascist  saboteur,  of  women  who  were  ready  to 
tear  to  pieces  anyone  who  ventured  to  breathe  that  Leningrad  might 
fall  into  German  hands.  He  talked  about  his  visit  to  the  front  lines, 
of  the  fighting  spirit  of  our  men  and  their  invincible  confidence  that 
Leningrad  would  never  fall. 


R.  M.  BRADLEY  &  CO.,  INC 

REALTORS 

RESIDENTIAL   8c   COMMERCIAL   REAL   ESTATE 
84  STATE  STREET,   BOSTON 

8    NEWBURY  STREET  18    BRATTLE   STREET  618    HAMMOND   STREET 

BACK  BAY  CAMBRIDGE  CHESTNUT  HILL 


^Td. 

&iid  2^. 

^szkazdt 

C  0  R  S  E  T  1 

ERE 

39    MALCOLM    ROAD 

JAMAICA   PLAIN,    MASS. 

PHONE:    ARNOLD    I570 

SPECIALIZING  IN  SPIRELLA  SUPPORTING  GARMENTS 

INDIVIDUALLY    FITTED     IN    THE    PRIVACY    OF    YOUR 

HOME    BY    APPOINTMENT 

[380] 


"TEXTRON"   RAYON   TAFFETA   DRAPERIES 

$20 

The  perfectly  glorious  orchid  print  makes  a  colorful  motif  on 

the   smooth,    sleek-draping   white    poplin-weave    rayon   taffeta 

background,  and  the  deep,  luxurious  seven-inch  ruffles  give 
these  draperies  a  custom  tailored  appearance.  Orchids  in 
teal  blue  and  yellow,  pink,  peach  and  green,  French  blue 
and   pink,  dusty  rose  and  green,  or  salmon   pink  and  yellow. 
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SYMPHONY  NO.  5,  Op.  47 
By  Dmitri  Shostakovitch 

Born  September  25,  1906,  at  St.  Petersburg 


Shostakovitch  composed  his  Fifth  Symphony  for  performance  in  celebration  of 
the  twentieth  anniversary  of  the  Republic  of  Soviet  Russia.  The  first  of  a  series  of 
performances  was  given  at  Leningrad,  November  21,  1937.  The  first  performance  at 
Moscow  was  on  the  29th  of  January  following.  The  Symphony  had  its  first. American 
hearing  at  a  broadcast  concert  of  the  National  Broadcasting  Company,  in  New 
York,  April  9,  1938,  Artur  Rodzinski  conducting.  The  Symphony  was  performed 
by  the  Boston  Symphony  Orchestra,  January  20,  1939,  Richard  Burgin  conducting, 
and  under  the  direction  of  Serge  Koussevitzky,  October  18,  1940,  January  3,  1941, 
December  26,  1941,  April  30,  1943,  and  November  12,  1943. 

The  Symphony  is  scored  for  two  flutes  and  piccolo,  two  oboes,  clarinets  in  A, 
B-flat,  and  E-flat,  two  bassoons  and  contra-bassoon,  four  horns,  three  trumpets, 
three  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  triangle,  tambour  militaire, 
tam-tam,  xylophone,  bells,  celesta,  piano,  two  harps  and  strings. 

The  Fifth  Symphony  is  conceived,  developed  and  scored  for  the  most 
part  with  great  simplicity.  The  themes  are  usually  melodic  and  long- 
breathed  in  character.  The  manipulation  of  voices  is  plastic,  but  never 
elaborate.  The  composer  tends  to  present  his  material  in  the  pure 
medium  of  the  string  choirs,  notably  in  the  opening  and  slow  move- 
ments, where  wind  color  and  sonority  are  gradually  built  up.  The  first 
movement  and  the  last  gain  also  in  intensity  as  they  unfold  by  a 
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gradual  increase  of  tempo  throughout,  effected  by  continual  metro- 
nomic indications. 
*^  The  first  movement  opens  with  an  intervallic  theme,  stated  anti- 
phonally  between  the  low  and  high  strings.  From  it  there  grows  a 
theme  (violins)  in  extensive,  songful  periods.  The  development  is  in 
the  nature  of  melodic  exfoliation.  The  first  theme  returns  in  horns 
and  trumpets,  and  subsides  to  the  gentle  voice  of  the  violins,  over  a 
characteristic  triple  rhythmic  figure.  As  the  tempo  quickens,  the 
rhythms  tighten  and  become  more  propulsive,  while  the  melody, 
sounding  from  the  brass  choir,  becomes  exultant  in  animation.  The 
recapitulation  suddenly  restores  the  initial  slow  tempo  as  the  first 
theme  is  repeated  by  the  orchestra  in  unison,  largamente.  The  for- 
tissimo strings  and  deep  brass  give  way  to  a  gentler  reminiscent  mood, 
as  the  wood-wind  voices,  here  first  fully  exploited,  bring  the  move- 
ment to  a  close. 

The  second  movement  is  in  the  historical  scherzo  form  with  clear 
traces  in  the  course  of  the  music  of  the  traditional  repeats,  trio  section 
and  da  capo.  The  themes  are  in  the  triple  time  of  the  Austrian 
Ldndler,  from  which,  in  the  past,  scherzos  have  sprung.  The  slow 
movement,  like  the  first,  is  one  of  gradual  melodic  growth,  from  string 
beginnings.  The  theme,  too,  is  reminiscent  of  the  first  theme  in  the 
opening  movement.  The  individual  voices  of  the  wood  wind  enter, 
and  the  tension  increases  as  the  strings  give  a  tremolo  accompaniment, 
and  sing  once  more,  muted  and  in  the  high  register.  The  movement 
attains,  at  its  climax,  an  impressive  sonority  without  the  use  of  a 
single  brass  instrument. 

The  finale,  in  rondo  form,  devolves  upon  a  straightforward  and 
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buoyant  march-like  rhythm  and  a  theme  unmistakably  Russian  in 
suggestion.  There  is  a  slow  section  in  which  the  characteristic  triple 
rhythm  of  the  first  movement  reappears.  The  first  theme  of  that 
movement  is  treated  by  the  violin  solo  with  fresh  melodic  develop- 
ment. There  is  a  constant  increase  in  tempo  as  the  conclusion  is  ap- 
proached. 


LIST  OF  WORKS  BY  SHOSTAKOVITCH 

(Compiled  by  Nicolas  Slonimsky  for  his  article  in  the  Musical  Quarterly, 

Oct.-Dec,  1942 

Works  marked  with  asterisks  have  been  repudiated  by  the  composer  as  unrepre- 
sentative of  his  present  ideals  in  music. 

Opus 

1.  Scherzo  in  F-sharp  minor  for  orchestra   (1919).  *MS. 

2.  Eight  Preludes  for  piano    (1919-20) .  *MS. 

3.  Theme  with  Variations  for  orchestra    (1920-2).  *MS. 

4.  (1)  The  Grasshopper  and  the  Ant;   (2)    The  Jackass  and  the  Nightingale,  for 
voice  and  orchestra,  text  by  Krylov   (1922).  *MS. 

5.  Three  Fantastic  Dances  for  piano    (1922).  Published  by  the  Music  Section  of 
the  State  Publishing  House,   1926. 

6.  Suite  for  Two  Pianos   (1922).  *MS. 

7.  Scherzo  in  E-fiat  major  for  orchestra    (1923).  *MS. 

8.  Trio  for  piano,   violin,   and  cello    (1923).    *MS. 

9.  (1)  Fantasy;   (2)   Prelude;   (3)  Scherzo  for  cello  and  piano  (1923-4).  *MS. 
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Symphony  No.  1  in  F  minor  (1924-5).  Published  by  the  Music  Section  of  the 
State  Publishing  House,  1926.  First  performance,  Leningrad,  May  12,  1926. 

Two  pieces  for  string  octet  (1925):  (1)  Prelude;  (2)  Scherzo.  Published  by  the 
Music  Section  of  the  State  Publishing  House,  1927. 

Sonata  for  piano  (1926).  Published  by  the  Music  Section  of  the  State  Publishing 
House,  1927. 

Aphorisms  (ten  pieces  for  piano).  Published  by  Triton,  Leningrad,  1928. 

Symphony  No.  2,  Dedication  to  October  (1927).  Published  by  the  Music  Section 
of  the  State  Publishing  House,  1927.  First  performance,  Leningrad,  November 
6,  1927" 

The  Nose,  opera  in  three  acts  after  Gogol  (1927-8).  Lithographed.  First  per- 
formance, Leningrad,  January  13,  1930. 

Tahiti-Troi   (orchestral  transcription,  1928) .  MS.  lost. 

Two  Pieces  by  Scarlatti  for  a  wood-wind  ensemble    (orchestral  transcription, 

1928) .  MS.  lost. 

Music  for  the  film  The  New  Babylon   (1928-9).  MS. 

Incidental  music  to  Mayakovsky's  comedy  The  Bedbug    (1929) .  MS. 

Symphony   No.   3,   May   First.   Published   by   the   Music  Section  of  the  State 

Publishing  House,  1932.  First  performance,  Leningrad,  November  6,  1930. 

Six  Songs  to  words  by  Japanese  poets,  for  voice  and  orchestra.  (1)  Love;  (2) 
Before  the  Suicide;  (3)  Immodest  Glance;  (4)  For  the  First  and  Last  Time; 
(5)    Love;   (6)  Death.  *MS. 

The  Golden  Age,  ballet  in  three  acts  (1929-30).  A  suite  from  this  ballet  was 
published  by  the  Music  Section  of  the  State  Publishing  House  in  1934.  First 
performance,  Leningrad,  October  27,  1930. 

Two  pieces  for  orchestra   (1929):    (1)  Entr'acte;   (2)  Finale.  *MS. 
Music  to  Bezimensky's  comedy  The  Shot    (1929).  MS. 
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For... 


The  Postwar  gas  Range 

All  the  unrivalled  advantages  of  modern  gas  cooking 
— and  others  yet  to  come! — will  be  yours  when  war's 
end  starts  the  production  lines  moving  again.  Watch 
for  the  new  automatic  conveniences  that  gas  will  in- 
creasingly bring  you  in  peace  time.  More  than  ever 
before  you'll  agree  that  Gas  Cooking  is  the  efficient, 
flavorful,  modern  way — and  well  worth  waiting  for. 

BOSTON  CONSOLIDATED  GAS  COMPAM 
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25-     Music  to  the  drama  by  Gorbenko  and  Lvov  The  Virgin  Soil  (1930).  MS. 

26.  Music  to  the  film  Alone   (1930) .  MS. 

27.  Bolt,  ballet  in  three  acts  (1930-1).  First  performance,  Leningrad,  April  8, 
1931.  MS. 

28.  Music  to  Piotrovsky's  play  Rule  Britannia  (1931).  MS. 

29.  Lady  Macbeth  of  the  District  of  Mzensk,  opera  in  four  acts  (1930-2).  Piano  score 
published  by  the  Music  Section  of  the  State  Publishing  House,  1935.  First  per- 
formance, Leningrad,  January  22,  1934. 

30.  Music  to  the  film  Golden  Mountains.  A  suite  from  this  music  published  by  the 
Music.  Section  of  the  State  Publishing  House,  1935. 

31.  Music  to  the  play  Conditionally  Killed,  by  Voevodin  and  Riss  (1931)  .  MS. 

32.  Music  to  Hamlet  (1931-2).  MS. 

33.  Music  to  the  film  Passer-by  (1932).  MS. 

34.  Twenty-four  Preludes  for  piano  (1932-3).  Published  by  the  Music  Section  of 
the  State  Publishing  House,  1933. 

35.  Concerto  for  piano  and  orchestra  (1933) .  Published  by  the  Music  Section  of  the 
State  Publishing  House,  1934.  First  performance,  with  composer  at  the  piano, 
Leningrad,  October  15,  1933. 

36.  Music  to  the  film  Tale  of  a  Priest  and  his  Dumb  Hired-Man   (1934).  MS. 

37.  Music  to  The  Human  Comedy,  after  Balzac   (1943-4) .  MS. 

38.  Suite  for  jazz  orchestra  (1934):  (1)  Waltz;  (2)  Polka;  (3)  Blues.  First  perform- 
ance, Leningrad,  November  28,  1938.  MS. 

39.  Ballet,  The  Sparkling  Brook,  in  three  acts  (1934).  First  performance,  Lenin- 
grad, June  4,  1935.  MS. 

40.  Sonata  for  'cello  and  piano  (1934).  Published  by  Triton,  Leningrad,  1935. 

41.  Music  to  the  film  Girl  Companions   (1934).  MS. 

42.  Five  Fragments  for  orchestra   (1935) .  *MS. 
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43-  Symphony  No.  4  (1935-6).  Put  in  rehearsal  by  the  Leningrad  Philharmonic  in 
December  1936,  but  withdrawn  by  the  composer.  *MS. 

44.  Music  to  Afinogenov's  play  Salute  to  Spain   (1936).  MS. 

45.  Music  to  the  film  Maxim's  Return  (1936-7)  .  MS. 

46.  Four  Songs  to  Pushkin's  texts  (1936).  MS. 

47.  Symphony  No.  5  (1937).  Published  by  the  Music  Section  of  the  State  Publish- 
ing House,  1939.  First  performance,  Leningrad,  November  21,  1937. 

48.  Music  to  the  film  The  Days  of  Volotchaevo   (1936-7).  MS. 

49.  String  Quartet  (1938).  Published  by  the  Leningrad  Music  Section  of  the  State 
Publishing  House,  1940.  First  performance,  Leningrad,  October  10,  1938. 

50.  Music  to  the  film  Vyborg  District  (1938).  MS. 

51.  Music  to  the  film  Friends   (1938)  .  MS. 

52.  Music  to  the  film  A  Great  Citizen,  first  series   (1938).  MS. 

53.  Music  to  the  film  The  Man  with  a  Gun  (1938).  MS. 

54.  Symphony  No.  6  (1939) .  Published  by  the  Music  Section  of  the  State  Publish- 
ing House,  1941.  First  performance,  Moscow,  December  3,  1939. 

55.  Music  to  the  film  A  Great  Citizen,  second  series  (1939).  MS. 

56.  Music  to  the  film  Silly  Little  Mouse  (1939).  MS. 

57.  Quintet  for  piano  and  string  quartet  (1940).  Published  by  the  Union  of  Soviet 
Composers,  1941.  First  performance,  Moscow,  November  23,  1940. 

58.  Orchestration  of  Mussorgsky's  opera  Boris  Godunov   (1940).  MS. 

59.  Suite  for  Piano. 

60.  Symphony  No.  7  (1941-2)  .  First  performance,  Kuibishev,  March  1,  1942.  First 
American  performance,  NBC  orchestra,  Arturo  Toscanini  conducting,  July  19, 
1942.  MS. 

Subsequent  works  include  Six  Songs  to  words  of  Shakespeare,  Burns,  and  Raleigh 
(Op.  62);  Song,  "The  Return  of  the  Hero"  ("When  Johnny  Comes  Marching  Home") , 
the  Second  Piano  Sonata   (Op.  64),  and  the  Eighth  Symphony   (Op.  65). 

New  works  awaiting  performance  are  a  Piano  Trio,  and  the  Second  String 
Quartet. 


Childrens  Clothes 

INFANTS  — BOYS  to  Six  — GIRLS  to  Fourteen 

MISS  WESTGATE 

141 A  Newbury  Street,  Boston 
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Printing 


IS    DOING    AN    OUTSTANDING    WARTIME   JOB 

*  Promoting  Production 

By  employee  pamphlets,  manuals  and  reports,  embodying 
instructions  for  the  use  of  tools,  operation  of  machines,  and 
techniques  of  organization. 

*  Preoenting  Accidents 

By  cards,  folders  and  safety  charts,  replacing  and  supplement- 
ing experience  today.  In  addition  to  the  factor  of  human  safety, 
the  reduction  of  spoilag'e  on  machinery  and  materials  is  also  of 
major  account  in  these  priority  times.  Printing  can  help. 

*  Preserving  Manpower 

By  releasing  salesmen  for  active  production  work.  Sending 
product-literature  through  the  mails  is  the  best  way  to  reach  the 
customer  and  still  maintain  the  feeling  of  personal  contact. 

*  The  Geo.  H.  Ellis  Co. 

With  a  backlog  of  70  years'  experience  can  produce  for  you 
printing  that  pays  dividends  in  manpower,  production,  and 
higher  morale.  Boston,  Massachusetts,  LIBerty  7800. 
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AARON  RICHMOND  presents 


THIS  SUN.  AT  3:30— Jordan  Hall 

tlOSli]^  9/lJICplil.M         Baldwin  Piano) 

Celebrated  Hungarian  Violinist  in  program  including  first  American  per- 
formance of  ProkofiefF  D  major  Sonata:  Mendelssohn  Concerto:  Cesar 
Franck  Sonata:  Stravinsky  Duo  Conczrtante.  Harry  Kaufman  at  the  piano. 


TUE*  EVE,,  NOV.  28— Jordan  Hall 

ALEXANDER  BOROVSKY 

Russian  pianist  playing  first  performance  of  Prokofieff  2nd  Sonata;  Bach 
Chromatic  Fantasy  and  Fugue;  Rachmaninoff  Prelude  in  G  major;  Chopin 
**My  Joys"  and  C-sharp  minor  Scherzo;  Liszt  Feux  FoUets  and  Etude 
Transcendante  in  F  minor.  (Steinway  Piano) 


JEANETTE  MacDONALD 

Springfield    Auditorium    Sun.    Aft.,    Nov.    26 — Lowell   Auditorium   Fri. 
Eve.,  Dec.  1 — Symphony  Hall  Wed.  Eve.,  Nov.  29  (Completely  sold  out). 

(Baldwin  Piano) 

FRL  EVE.,  DEC,  8  AT  8:30— Jordan  Hall 

(Boston  Symphony  is  out  of  town  this  week-end) 
Boston  Debut  of  the  Notable  Czecho-Slovakian  Pianist 

RUDOLF  FIRKUSNY 

Program    lists    Chopin    B    minor    Sonata:    Bach    C   minor    Toccata:    1st 
Boston  performance  of  Martina  Fantasy  and  Rondo:  Mozart  Variations: 

4  pieces  by  Smetana,  (Steinway  Piano) 

SAT,  EVE,,  DEC,  9  AT  8:30— Symphony  Hall 
(Use  Nov,  12  tickets) 

RICHARD  CROOKS 


Leading  Met.   Opera  Tenor 


(Bald\(rin  Piano) 


SUN.  AFT.,  DEC.    10  AT  3:30 — Jordan  Hall 

DUDAPEST  QUARTET 

Mozart    Quartet     (^*Hunt**)     Quincy*  Porter    Quartet    No.    7:    Schubert 
''Death  and  the  Maiden.'' 


SUN,  AFT,,  DEC,  17  AT  3:30— Jordan  Hall 

JAN  SMETERLIN 

Only    Boston    recital    eminent   Polish   Pianist 
Schumann  Fantasie:   Brahms- Paganini  Variations;   Chopin  4th  Ballade; 
C-sharp  Waltz;  3rd  Scherzo;  etc.,  etc.  (Steinway  Piano) 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIV« 


Righth   Programme 


FRIDAY  AFTERNOON,  December  i,  a^  2:30  o'clock 

SATURDAY  EVENING,  December  2,  at  8:30  o'clock 


Mozart Overture  to  "Idomeneo,  Re  di  Greta,"  K.  366 


Franck Symphony  in  D  minor 

I.     Lento;  allegro  non  troppo 
li.    Allegretto 

III.  Allegro  non  troppo 

INTERMISSION 

Bartok Goncerto  for  Orchestra 

I.       Andante  non  troppo;  allegro  vivace 
11.       Allegro  scherzando 
III.       Elegy:  Andante  non  troppo 

IV.  I    Intermezzo  interrotto:  Allegretto 
V.  I    Finale:    Presto 

(First  Performance) 


BALDWIN   PIANO 


This  programme  will  end  about  4:25  on  Friday  Afternoon 
10:25  o'clock  on  Saturday  Evening 

Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Wednesdays  preceding,  at  4:45  o'clock. 
The  first  part  of  each  programme  will  be  broadcast  on  Saturday  by 
the  Blue  Network  under  the  sponsorship  of  the  Allis-Ghalmers  Manu- 
facturing Gompany. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WHDH, 
each  Thursday  at  10.15  P.M. 
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MUSICAL    INSTRUCTION 


CHARLES  W.  MOULTON 

Teacher  of  Many  Outstanding  Pianists 


Call  or    Write  for   Appointment 

Symphony  Chambers 
^46  Huntington  Avenue,  Boston 


Tel.  KEN.  6459  or  NEEdham  1550       - 


JULES  WOLFFERS 

Pianist      —      Teacher 

Faculty,  Boston  University  College  of  Music 

Private  Pupils  Accepted 

.   256   Huntington   Avenue 

Kenmore  1287 


FELIX   FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET  Tel.  Ken.  0716 

MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 


MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 


Studio 
725  BOYLSTON  STREET 


Telephone 
COM.  1948 


SELMA  PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwall  7750 


FRANK  E.  DOYLE 

SINGING     .     .     .     STEINERT  HALL 

(Advanced  Singers  Only) 

Teacher    (in  Boston)    of  Polyna  Stoska 
Teacher  of  John  Smallman 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth   1492 


SIXTY-FOURTH  SEASON,  1944-1945 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  aescriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1944,   BY   BOSTON   SYMPHONY   ORCHESTRA,  IllC. 


The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .      President 
Henry  B.  Sawyer         .      Vice-President 
Henry  B.  Cabot  .      Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  L  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallowell  Bentley  W.  Warren 

G.  E.  JuDD,  Manager  C.  W.  Spalding,  Assistant  Manager 
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YOUR   WILL 

Is  your  will  up-to-date?  Does  it  take 
into  account  present-day  problems? 
We  suggest  that  you  and  your  attorney 
talk  with  one  of  our  Trust  Officers 
about  a  Shawmut  Estate  Analysis  .  .  . 
prepared  without  charge  to  you. 

TRUST    DEPARTMENT 

The  V^tional 

Shawmut  Bank 

Member  Federal  Depont  Insurance  Corporation 

Listen  to  John  Barry  with  *<Shawmut  Frontline  Headlines"  — WBZ- 
WBZ A  —  Mondays,  Wednesdays  and  Fridays  at  7 :45  p.  m. 
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SYMPHONIANA 

Exhibition 


EXHIBITION 

In  the  First  Balcony  Gallery  may  be 
seen  an  exhibition  of  portraits  by  four 
greater  Boston  artists,  H,  Bingham 
Ballon,  Harold  Brett,  Bernard  Bur- 
roughs and  Mary  Ludlum  Davis,  and  a 
selection  of  sculptured  pieces  by  Bea- 
trice Paipert. 

H.  BINGHAM  BALLOU  of  Med- 
ford,  a  business  man  for  many  years, 
began  serious  study  of  painting  only  at 
the  age  of  forty-two,  having  previously 
given  painting  his  attention  only  as  a 
hobby.  At  that  time  he  entered  Boston 
Museum  of  Fine  Arts  School,  studying 
with  A.  Lassell  Ripley,  Philip  Hale, 
Leslie  P.  Thompson  and  the  late  Fred- 
eric A.  Bosley.  After  taking  additional 
courses  at  the  Massachusetts  School  of 
Art  and  at  the  Fogg  Art  Museum  at 
Harvard,  Mr.  Ballou  established  him- 
self at  Pinehurst,  North  Carolina,  where 
he  made  many  portraits  now  hanging 
in  Pinehurst,  Richmond,  Grove  City 
College  and  Kane,  Pennsylvania,  and 
in  cities  of  Long  Island  and  New  Jersey. 
The  portrait  of  Dr.  Samuel  C.  Prescott, 
just  completed,  was  presented  to  the 
former  Dean  of  Science  of  the  Massa- 
chusetts Institute  of  Technology  by 
his  classmates,  in  honor  of  the  fiftieth 
anniversary  of  his  association  with  the 
Institute,  where  the  portrait  will  hang 
upon  its   departure  from  our  walls. 

HAROLD  BRETT  studied  at  the 
Boston  Museum  of ,  Fine  Arts  School, 
the  Art  Students  League  of  New  York 
and  the  Howard  Pyle  School  of  Wil- 
mington, Delaware.  He  now  has  studios 
at  Chatham,  Cape  Cod  and  Boston. 
His  portraits  hang  at  Phillips  Andover 
and  Exeter  Academies,  Worcester  Poly- 
technic Institute,  Harvard  University, 
Massachusetts  Institute  of  Technology, 
Carnegie  Tech,  the  Fessenden  School, 
Cranbrook  Academy  and  in  individual 
homes  throughout  the  country. 
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QUILTED  SATIN 
HOUSEROBE 

This  will  keep  the  home 
fires  burning  Christmas 
morning.  Button  her 
snugly  into  a  warm,  luxu- 
rious rayon  satin  robe, 
.quilted  all  over.  Peach, 
aqua,  or  dusty  pink  39.90. 


I 
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ARISTOCRATIC   ELEGANCE 

Black     velvet     and     cut    steel     contrive     a 
gown    to   wear    and    wear   with    pride.   This 
also   comes   in    royal   blue   or  wine. 
Sizes    14  through  42— and   equally  beconn- 
ing    large   or  small.        $65.00 


The  Trousseau  House  of  Boston 

41B    BDYLSTDN    STREET 

WELLESLEY    ~     HYANNIS     »     PALM  BEACH 
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BERNARD  BURROUGHS,  born  In 
Maiden,  studied  art  in  Boston  until 
1935,  at  Boston  University,  the  School 
of  Practical  Art  and  the  Massachusetts 
School  of  Art.  During  1935  he  worked 
for  Walt  Disney  in  Hollywood,  and 
from  there  he  went  to  Montgomery 
Ward  in  New  York  to  become  art 
director  of  men's  fashions  and  then  di- 
rector of  photography,  in  which  he  is 
also  much  Interested.  Since  the  begin- 
ning of  the  war  he  has  been  working 
for  the  War  Department  as  a  pictorial 
draftsman,  and  Is  now  living  in  Belmar, 
New  Jersey. 

MARY  LUDLUM  DAVIS,  born  in 
.ong  Island,  graduated  from  Pratt  In- 
titute.  During  the  last  war  she  went 
to  France  with  the  Children's  Bureau 
of  the  American  Red  Cross,  but  was 
transferred  in  June,  1918,  to  a  military 
Evacuation  Hospital  unit.  After  the 
Armistice  she  studied  at  the  Art  Stu- 
dents' League  with  Thomas  Fogarty, 
the  illustrator,  coming  also  under  the 
influence  of  Robert  Bridgeman,  Board- 
man  Robinson,  George  Luks  and 
Robert  Henri.  She  moved  to  New  Eng- 
land in  1925.  At  present  a  large  part 
of  her  studio  time  is  spent  in  Army 
and  Navy  hospitals  sketching  portraits 
for  the  boys  and  instructing  them  in 
occupational    therapy    work. 

The  portraits  included  in  this  ex- 
hibition   are: 

H.    BINGHAM    BALLOU 
Suzanne  Ballou 
Lancaster  Dunbar  Shanklin 
Melville  Terry  Nichols 
''Interlude" 
Self  Portrait 
Dr.  Samuel  C.  Prescott 

HAROLD   BRETT 
Admiral  W.  T,  Cluverius 
Wallace   Brett  Donham 
Edith 

Mrs.  Kyle  Sheffield 
Gene 

BERNARD   BURROUGHS 
Samuel  H.  Burroughs 
Mrs.  Samuel  H.  Burroughs 


Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 
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Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  . . .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 


[  401  ] 


■54y     :  A 

give  a  lady  something 

lovely  to  wear,  if' you  want 
to  see  her  really  smile 

.  .  a  rare  perfume  .  .  a 
fine  bag    .    .   a  brilliant 

piece  of  costume  jewelry 
.    .    or  some  inspiration 

from  our  gift  balcony  .  . 
she'll  know  the  Fredleys 

label   means  "the  best" 
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Esta  (the  artist's  wife) 
Sandy 

Self  Portrait 

Mrs.      Asger      Mikkelsen 
daughter  Karin 


and     her 


MARY    LUDLUM    DAVIS 

Donna  (lent  by  Dr.  George  Gagliardi) 
Pete   (lent  by  Dr..  and  Mrs.  Leonard 

G.  Morrissey) 
Joan   (lent  by  Mr.  Joseph  Balch) 
Sally  (lent  by  Mrs.  F.  L.  Dabney) 
Virginia     (lent    by     Mrs.     Fullerton 

Vose) 

BEATRICE  PAIPERT,  born  in 
Boston,  is  a  graduate  of  the  Massachu- 
setts School  of  Art.  She  studied  in 
Europe  during  1928,  and  continued  her 


ELIZABETH    SLOPER 
by  Beatrice  Paipert 

studies  at  the  Boston  Museum  of  Fine 
Arts,  the  Child  Walker  School  with 
Charles  Hopkinson,  and  the  National 
Academy  in  New  York.  Turning  from 
painting  to  sculpture,  she  studied  at 
the  Ogunquit  School  of  Fine  Arts  with 
Robert  Laurent,  and  at  the  Stuart 
School   with  Arnold   Geissbuhler.  Miss 
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For  the 
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JTor  pleasing  and  enjoyable  reproduction 
of  your  treasured  recordings  use  a 
FIDELITONE  MASTER  FLOATING  , 
POINT  NEEDLE . . .  kind  to  records 
. . .  thousands  of  plays . . .  floating  point 
construction  filters  record  scratch 
. . .  satisfaction  assured.  11111111 

Available  at  leading  record  ani; 
music  shops  everywhere. 
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PERMO, 

6415  Ravenswood 


'Attractively  t" 
^j '  ^^:::      pockoged  in 
useful  records 
brush 


incorporated 

Ave./  Chtcogo  26 
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Paipert  is  also  well  known  as  a  dance 
choreographer.  She  is  on  the  faculty 
of  the  Beaver  Country  Day  School  and 
Is  a  member  of  the  Watertown  Arsenal 
Players,  who  are  touring  the  camps  for 
the  U.  S.  O. 


The    following    pieces    comprise 
exhibition  of  sculpture: 
Elizabeth  Sloper 
Ludwig  Juht 
Estelle 
J.  G.  F. 
Goldie 

Prof.  Norbet  Wiener 
Catherine    Huntington 
B.  Whitney  Van  Ness 
Helen  Murphy 
Freda 


her 
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HERE'S  always 
a  moon  in  this  mag- 
nificent stone  rising 
high  above  a  mount- 
ing of  rubies  and  dia- 
monds set  in  18K 
gold  $765. 

(20%    Federal    tax    in  eluded) 


AND  COMPANY,  INC. 

Jewelers   To    The   Discriminating 

15  ARLINGTON  ST. 
BOSTON,  MASS. 


CONCERTS  IN  DECEMBER 
The  Boston  Symphony  Orchestra  is 
about  to  begin  a  tour  of  the  West  which 
will  extend  as  far  as  Chicago  and  Mil- 
waukee. Returning,  the  Orchestra,  under 
Dr.  Koussevitzky,  will  give  a  special 
concert  on  Thursday  evening,  December 
14,  for  the  benefit  of  the  Sixth  War 
Loan.  The  performance  will  take  place 
in  the  Boston  Garden,  and  the  Orches- 
tra will  be  placed  upon  a  specially 
constructed  circular  platform  in  the 
center.  All  tickets  will  be  reserved  and 
may  be  obtained  only  by  the  purchase 
of  Bonds  at  the  retail  stores  of  greater 
Boston. 

Dimitri  Mitropoulos  will  appear  as 
guest  conductor  for  two  weeks  at  the 
concerts  in  this  series  of  December 
15-16  and  December  22-23.  He  will 
also  conduct  the  second  concert  of  the 
Sunday  afternoon  series  on  Christmas 
Eve.  Dr.  Koussevitzky  will  conduct  the 
concerts  of  December  29-30. 
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How   Art    dies,    through    repetition,    imitation,    inertia, 
connplacency. 

How  Art  lives,   through   adventuring,   rebellion,   ardor, 
dissatisfaction. 

Until  December  23,  enjoy  the  complete  newness 
and  originality  of  paintings,  illustrations.  Time  Magazine 
portraits,  from  $10  up,  by 


Artzybashef 


A  virtuoso  of  line,  a  master- 
craftsman  in  technique,  yet  an 
iconoclast  in  the  art  which  line 
and  technique  produce;  now 
exhibiting  for  the  first  time  in 
New  England,  at 

Today's  Art  Gallery 

THEODORE    L   SHAW.    Director 
176  Newbury  St.,   Boston 
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"The  First  National  Bank 
<?/"  Boston 

Presents  a  Series  of  Concerts 

"Sunday  at  4:30" 

Arthur  Fiedler,  Conductor 

* 

Broadcast  each  Sunday  Afternoon  at 

4:30  jrom  the  Boston  Opera  House 

over  Radio  Station  WBZ,  Boston 

1030  on  your  dial 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,   BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 

Allied withTwE  First  National  Bank  of  Boston 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


Eighth   Programme 


FRIDAY  AFTERNOON,  December  i,  a^  2:30  o'clock 

SATURDAY  EVENING,  December  2,  flf  8:30  o'clock 


Mozart Overture  to  "Idomeneo,  Re  di  Greta,"  K.  36G 


Franck Symphony  in  D  minor 

I.     Lento;  allegro  non  troppo 
11.    Allegretto 
III.     Allegro  non  troppo 


INTERMISSION 


Bartok Goncerto  for  Orchestra 

I.       Andante  non  troppo;  allegro  vivace 
II.      Allegro  scherzando 

III.  Elegy:  Andante  non  troppo 

IV.  I    Intermezzo  interrotto:  Allegretto 
V.  J    Finale:    Presto 

{First  Performance) 


BALDWIN   PIANO 


This  programme  will  end  about  4:25  on  Friday  Afternoon 
10:25  o'clock  on  Saturday  Evening 
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at  our  complete  selection  of 


Naturally,  early  comers  have  a  wider 
selec+Ipn  .  .  .  and  this  year,  above  all,  it's 
most  Important  to  get  your  cards  in 
the  mail  early,  both  for  overseas  and 
domestic  terrain.  At  Jordan's  you'll  find 
any  type  card  you  may  have  in  mind  from 
the  religious  to  those  with  a  lighter  touch. 
If  you  plan  to  have  your  name  engraved 
from  your  own  plate,  or  printed,  please  make 
your  selections  as  soon  as  possible  ... 
Note  that  our  cards  are  priced  to 
suit  every  pocketbook  ... 

FIFTY  FOR  1.95— TO 
FIFTY  FOR  50.00 


JORDAN'S    CHRISTMAS   CARDS— STREET    FLOOR— ANNEX       D-166 


\ 
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OVERTURE  TO  "IDOMENEO,  RE  DI  CRETAN  K.  366 
By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


Mozart  began  composing  his  "Idomeneo,  King  of  Crete"  or  "Ilia  and  Idamante," 
opera  seria  in  three  acts,  in  October,  1780,  and  completed  it  shortly  before  the  first 
performance,  which  took  place'  at  Munich  on  January  29,  1781.  This  opera  was 
a  commission  by  the  Elector  of  Bavaria,  Karl  Theodor,  The  libretto  was  written 
by  the  Abbe  G.  B.  Varesco  and  was  based  on  a  French  libretto  by  Danchet  for  a 
five-act  opera,  "Idomenee,"  by  Campra,  which  had  been  produced  in  Paris  January 
12,  1712.  J.  A,  Schachtner  at  Salzburg  made  the  German  translation  of  "Idomeneo" 
for  its  publication, 

"Idomeneo"  has  had  occasional  performances  in  Europe,  mostly  in  Germany  and 
Austria.  There  were  further  revivals  in  1931,  the  150th  anniversary  of  the  first 
performance,  when  there  was  a  production  at  the  Vienna  State  Opera  in  a  version 
edited  by  Richard  Strauss  and  L.  Wallerstein,  and  another  at  Munich  musically 
edited  by  E.  Wolf-Ferrari  and  E.  L.  Stahl.  A  version  in  English  was  performed  in 
London  in  1938.  No  record  is  available  of  a  performance  in  this  country. 

The  Overture  to  "Idomeneo"  was  performed  on  August  5,  1944,  at  the  Mozart 
Festival  by  members  of  the  Boston  Symphony  Orchestra  under  Serge  Koussevitzky's 
direction,  at  Tanglewood. 

The  orchestra  required  for  the  Overture  is  as  follows:  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  two  horns,  two  trumpets,  timpani  and  strings. 

rHE  order  to  write  an  opera  seria  on  a  large  scale  for  the  Carnival 
at  Munich  in  1781  was  an  opportunity  plainly  close  to  the  heart's, 
desire  of  Mozart,  aged  twenty-four.  Mozart  had  lately  known  the  gratify- 


THE    SOUL    OF    AMERICA 

by  T.  CARL  WHITMER 

Chorus  for  Mixed  Voices 

Poem  from  "Leaves  of  Grass"  by  Walt  Whitman 

A  Partial  List  of 
Performances  to  Date 


COLUMBIA    UNIVERSITY,    N.    Y.    C,    Summer    Session 

Chorus—  HARRY  R.  WILSON,  Conductor 

(3   Performances) 


THE  BACH  CHOIR,  PITTSBURGH.  PA.  —  J.  JULIUS  BAIRD,  Conductor 


GREATER   N.  Y.   CHORUS,   Station  WNYC,   New  York  City 

EDGAR  VARESE,  Conductor 

(A  second  performance  scheduled) 


DENVER  PUBLIC  SCHOOLS,  MUSIC  FESTIVAL  —  Chorus  of  700  High  School 
Students  —  JOHN  KENDEL,  Conductor 

JUST  ISSUED  —  BY  THE  SAME  COMPOSER 

FESTAL  SUITE 

(For  Chorus  of  Mixed  Voices) 
I.     Fanfare    at    Sunrise  III.     Walk   at   Evening 

II.     Song  Without  Words  —  A   Workout  IV.     Stomping  Dance 

THE  ARTHUR  P.  SCHMIDT  CO..  BOSTON,   12 
120  Boylston  Street 
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ing  experience  at  Paris  and  Mannheim  of  independence,  true  musical 
culture,  and  a  measure  of  recognition  which  he  had  not  had  in  his 
own  provincial  Salzburg  under  the  hated,  indifferent  overlordship  of 
the  Archbishop  Hieronymous.  He  had  hoped  for  a  post  at  Mannheim, 
and  at  Munich  his  hopes  were  renewed.  Granted  a  grudging  leave  by 
the  Archbishop,  he  went  to  Munich  in  November,  carrying  with  him 
two  acts  partly  composed.  Until  the  eventual  production  in  January 
and  through  the  various  stages  of  rehearsal,  he  continued  to  compose 
the  numbers  immediately  required.  The  Overture  was  composed  al- 
most at  the  last  moment,  probably  because,  not  involving  the  stage, 
it  offered  no  special  rehearsal  problem.  It  is  lively  in  character,  with- 
out thematic  anticipation  of  the  opera,  but  appropriate  in  the  grave 
solemnity  of  the  introduction.  Mozart's  most  formidable  duties  were 
to  set  the  text  and  make  necessary  changes,  to  coach  the  singers,  to 
ingratiate  the  orchestra,  and  to  keep  himself  in  friendly  standing  with 
the  Elector,  Count  Seeau    (the  Intendant),  and  other  notables  of  the 
court  circle. 

Mozart's  father,  unable  to  leave  Salzburg  on  account  of  the  duties 
required  by  his  position,  acted  as  intermediary  between  Mozart  and 
the  librettist  Varesco,  Court  Chaplain  at  Salzburg.  A  steady  interchange 
of  letters  between  father  and  son  during  the  whole  period  of  prepara- 
tion enables  us  closely  to  follow  the  progress  of  the  opera  and  Mozart's 


For  Victory 

HELP   YOUR   COUNTRY  HELP   YOURSELF 

Keep  on  Buying 

United  States  War 

Stamps  and  Bonds 

Regularly 


•   • 


^tate  Street  Itrugt  Companj) 

BOSTON,  MASS. 

Main  Office:  Corner  State  and  Congress  Streets 

Union  Trust  Office:  24  Federal  Street 

Copley  Square  Office:  581  Boylston  Street 

Massachusetts  Avenue  Office: 

Corner  Massachusetts  Avenue  and  Boylston  Street 

Saje  Deposit  Faults  at  all  Offices 

member  federal  reserve  system 
member  federal  deposit  insurance  corporation 
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The  Beauty  of  a  Beret 

Superbly  soff  fur  felt  gllfferlng  with  bugle  bead  design 
and  mistily  veiled  comes  in  black  with  crystal,  jet  or  gold 
and  in  brown  with  fuchsia. 

16.95 


MILLINERY  SALON  —  SECOND  FLOOR 
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deep  absorption  in  every  detail,  especially  in  his  relation  to  the 
librettist.  Fortunately  for  Leopold,  the  Archbishop  went  to  Vienna 
just  before  the  production  date  and  enabled  Leopold  and  Mozart's 
sister  Anna  to  slip  off  to  Munich,  but  this  circumstance  was  corre- 
spondingly unfortunate  for  posterity,  since  the  letters  cease  at  that 
point  and  leave  us  no  record  of  how  well  the  first  performance  may 
have  gone.  A  short  notice  in  a  Munich  journal  does  not  even  mention 
Mozart's  name,  showing  that  the  composer  was  but  one  contributing 
factor  in  an  Electoral  performance  of  1781,  and  that  Mozart  would 
scarcely  have  been  the  hero  of  the  hour  except  to  his  personal  friends. 

The  tale  of  "Idomeneo"  was  taken  from  Ancient  Greece,  acquiring 
from  its  more  immedate  Parisian  source  a  flavor  of  French  high  tragedy 
which  no  doubt  appealed  to  the  French  taste  of  the  Elector  Karl 
Theodor.  The  king  of  Crete  and  his  fleet,  returning  from  the  Trojan 
Wars,  are  saved  from  a  storm  at  sea  by  a  sudden  calm.  In  gratitude 
to  the  god  Neptune,  the  king  vows  to  sacrifice  the  first  person  whom 
he  shall  meet  on  reaching  the  shores  of  Crete.  That  person  turns  out 
to  be  his  son,  Idamante.  The  king,  in  dismay,  conceals  his  predicament 
from  his  people  and  arranges  to  have  Idamante  sent  away  as  if  in  dis- 
grace. But  Neptune  in  anger  turns  the  ships  back  with  a  fearful  storm. 
Idomeneo  confesses  to  the  High  Priest  that  he  has  vowed  to  sacrifice 
his  own  son,  the  heir  to  the  throne.  Idamante  is  ready  to  offer  himself, 
but  Ilia,  his  secret  beloved,  insists  that  she  will  give  up  herself  in  his 
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Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
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that  th€  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income  wiD 
be  paid  to  the  Orchestra  as  long  as  the  need  exists.  There- 
after the  income  will  be  used  for  some  other  worthy 
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stead.  At  this  moment  the  statue  of  Neptune  totters,  and  the  sub- 
terranean voice  of  the  gods  proclaims  that  Ilia  shall  marry  Idamante, 
while  Idomeneo  shall  abdicate  in  his  favor. 

This  was  formal  opera  seria,  fundamentally  Italian,  with  the  usual 
stilted  conventions,  artificialities  and  supernatural  situations.  The 
librettist  was  no  Metastasio,  but  Mozart  seized  upon  the  text  with 
great  eagerness  and  spared  no  pains  to  expend  the  full  force  of  his 
genius  in  meeting  the  noblest  implications  of  the  subject.  This  is 
evident  in  his  letters  and  more  eloquently  in  the  music  itself,  which 
the  true  Mozart  specialists  have  warmly  praised.  Edward  J.  Dent, 
in  his  incomparable  study  of  Mozart's  operas,  writes  of  "Idomeneo": 
"There  is  a  monumental  strength  and  white  heat  of  passion  that  we 
find  in  this  work  and  shall  never  find  again."  Mr.  Dent  points  out 
that  "Idomeneo"  is  the  only  opera  seria  that  "represents  the  complete 
and  mature  Mozart,"  for,  it  should  be  remembered,  "Don  Giovanni"  is 
technically  a  "dramma  giocoso/'  and  ''La  Clemenza  di  Tito/'  Mozart's 
only  other  opera  seria  since  the  ''Mitridate"  of  his  early  youth,  was 
composed  during  his  mortal  illness  in  eighteen  days  under  conditions 
impossible  for  the  best  results.  "When  Idomeneo  is  produced  cor- 
rectly," writes  W.  J.  Turner,  "with  adequate  singers,  chorus,  orches- 
tra, and  a  first-rate  conductor  who  understands  and  believes  in  the 
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work,  then  all  music  lovers  will  be  able  to  recognize  it  for  what  it  is  — 
namely,  one  of  Mozart's  grandest  and  most  ambitious  works  and 
unique  among  his  operas  for  brilliance  of  instrumentation,  virtuosity, 
and  dramatic  intensity,  and  in  the  splendid  use  of  the  chorus." 

Mozart  was  fortunate  in  his  patron,  whom  he  had  encountered  at 
Mannheim  and  who  gave  him  every  encouragement.  He  was  fortunate, 
too,  in  the  orchestra,  which  had  acquired  its  best  players  from 
Mannheim  —  Ramm,  the  oboist,  the  violinist  Eck,  Wendling,  the  first 
flute.  These  and  other  wind  players  Mozart  had  known  at  Mannheim, 
and  likewise  the  conductor  Christian  Cannabich.  His  aria  with  flute, 
oboe,  horn  and  bassoon  obbligato  testifies  his  eagerness  to  make  the 
most  of  this  virtuosity.  Yet  it  is  perhaps  a  commentary  on  general 
orchestral  backwardness  at  this  time  that  Mozart,  wishing  to  use  mutes 
in  the  trumpets  and  horns  for  an  effect  of  distance  in  a  march  in  the 
Second  Act,  was  compelled  to  send  his  father  at  Salzburg  hunting  for 
them. 

With  the  singers  which  fell  to  his  lot  trouble  was  in  store.  The  tenor 
Anton  Raaf,  cast  in  the  title  part,  was  sixty-six  years  old,  unequal 
to  any  sustained  use  of  breath,  and  none  too  intelligent,  but  he  was 
Mozart's  firm  friend  and  willing  to  learn.  The  part  of  Idamante  was 
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assigned  to  Vincenzo  Dal  Prato,  a  castrato  of  no  experience  whatever. 
"My  molto  amato  castrato  Dal  Prato,"  he  wrote  to  his  father  in  gay 
alliteration,  "I  shall  have  to  teach  the  whole  opera.  He  Jias  no  notion 
how  to  sing  a  cadenza  effectively,  and  his  voice  is  so  uneven."  And  he 
later  wrote,  ''When  the  castrato  comes,  I  have  to  sing  with  him  and 
I  have  to  teach  him  his  whole  part  as  if  he  were  a  child.  He  has  not 
a  penny's  worth  of  method."  The  part  of  Ilia  was  taken  by  Dorothea 
Wendling,  the  wife  of  the  flutist,  and  the  part  of  Elettra,  daughter  of 
Agamemnon  (the  official  betrothed  of  Idamante)  by  Elisabetta  Wend- 
ling, the  wife  of  Franz  Wendling,  violinist  in  the  orchestra.  Neither 
singer  was  comparable  to  Aloysia  Weber,  the  court  singer  then  at 
Munich,  to  whom  the  composer  had  lost  his  heart  at  Mannheim. 

The  father's  letters  show  him  uneasy  about  the  boy's  ability  to  cope 
wisely  with  the  various  machinations,  the  jealousies  which  were  always 
found  in  an  Electoral  court  where  a  full  scale  opera  was  afoot.  He  urged 
him:  "Do  your  best  to  keep  the  whole  orchestra  in  good  humor. 
Flatter  them  and  by  praising  them  keep  them  well  disposed  towards 
you.  For  I  know  your  style  of  composition  —  it  requires  unusually 
close  attention  from  the  players  of  every  type  of  instrument;  and  to 
keep  the  orchestra  at  such  a  pitch  of  industry  and  alertness  for  at 
least  three  hours  is  no  joke.  A  little  courtesy  in  the  way  of  personal 

{Continued  on  page  424) 
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Boston,  December  1,  1944. 

To  THE  Patrons  and  Friends  of  the 
Boston  Symphony  Orchestra: 

I  submit  herewith  a  statement  of  the  income  and  expenditure 
of  the  Boston  Symphony  Orchestra,  Inc.,  for  the  Season  1943-1944 
ending  August  31,  1944,  together  with  a  statement  of  the  Endow- 
ment Fund  and  Reserve  Fund  Assets  as  at  that  date. 

The  operating  deficit  for  the  season  was  ^80,087.90.  Increased 
ticket  sales  and  increased  revenue  from  broadcasting  were  the 
chief  causes  of  this  gratifying  decrease  in  our  deficit.  Gifts  from  the 
"Friends"  and  income  from  the  Endowment  Fund  of  ^87,556.07 
were  received,  leaving  a  surplus  for  the  season  of  ^7,468.17.  This 
surplus  and  a  legacy  of  ^5,000,  received  from  the  estate  of  Alice 
F.  Cochran,. were  added  to  the  Reserve  Fund.  Pursuant  to  a  vote 
of  the  trustees,  $15,000  from  the  Reserve  Fund  was  used  In 
October  1944  to  make  a  partial  payment  of  the  mortgage  on 
Symphony  Hall,  reducing  it  from  $100,000  to  $85,000. 

The  accounts  of  the  Orchestra  for  the  Season  ended  August 
31,  1944,  have  been  audited  by  Messrs.  Patterson,  Teele  and 
Dennis,  of  Boston,  Massachusetts. 

Respectfully  submitted, 

Henry  B.  Cabot 

Treasurer. 
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Boston  Symphony  Orchestra,  Inc. 

STATEMENT  OF  INCOME    AND  EXPENDITURES 

jar  the  Season  Ended  August  31,  1944 

INCOME 

Ticket  Sales — Regular  Concerts: 
In   Boston.     ^283,775.26 
Elsewhere.        183,214.35     ^466,989.61 

Ticket  and  Refreshment  Sales 

_  Pops    Concerts 174,189.80 

Coin      Collection      &      Chair 

Rental— Esplanade    .  .  20,160.95 

Ticket  Sales— Mozart  Festival         17,866.76 

Chamber  Series  5,585.11     ^684,792.23 

Symphony  Hall  Rentals 27,235.80 

Victor  Record  Royalties   78,755.00 

Broadcasting   173,600.00 

Program     38,368.34 

Other  Income   2,078.54  ^1,004,829.91 

EXPENDITURES 

Salaries:  Players  and  Conductors ^640,907.22 

Guest  Conductors  and  Soloists   . 20,900.00 

Music   8,107.05 

Other  Concert  Costs — Travel,  rent  of  halls, 
Pops  refreshments,  Special  Broadcasts 

at  Hunter  College,  etc 155,445.03 

Program  and  Printing  Expense 32,683.42 

Symphony  Hall — Labor,  light,  heat,  insur- 
ance, suppHes 48,291.13 

Symphony  Hall  Real  Estate  Taxes   20,500.00 

Salaries — Administrative  and  Clerical   ....  64,921.17 

Sundry  Administrative   Expense    -  18,728.41 

Pension  Fund   .  .^ 11,067.29 

Tanglewood  Maintenance    6,333.72 

Insurance 3,283.37 

Services  of  Fiscal  Agent 500.00 

Mortgage  Interest   3,750.00 

Total  Expenditures    ^1,035,417.81 

Add:   Provision  for  Deferred  Maintenance 

Symphony  Hall    ^16,000.00 

Tanglewood     7,500.00 

Provision  for  Future  Pension  Expense  .  .         26,000.00         49,500.00 

Total ^1,084,917.81 

Deficit  for  the  Season  80,087.90 

Deduct:     Gifts   including  "Friends   of  the 

B.  S.  0."   $70,289.98 

Income  from  the  Endowment  Fund         17,266.09  87,556.07 

Net    Surplus    for    the    Season    1943-1944 

Transferred  to  Reserve  Fund •  •  •  $7,468.17 
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Boston  Symphony  Orchestra,  Inc, 

ENDOWMENT  FUND 

August  31,  1944 

Endowment  Fund  Assets: 

Cash  in  banks   ^13,007.94 

Investments   (approximate  market  value 

^394,909)    387,625.38 

Symphony  Hall — Land  and 

building  (book  value)     $421,330.31 
Less:  Mortgage 100,000.00     321,330.31     $721,963.63 

The  Adele  Wentworth  Jones  Fund  Assets : 

Cash  in  banks  $      469.89 

Investments   (approximate  market  value 

$12,018.80)     11,997.55         12,467.44 

Total  Assets    - $734,431.07 

Reserve  Fund  Assets: 

Cash  in  banks   $13,477.29 

Investments   (approximate  market  value 

$5,797.00)     5,801.14      $19,278.43 


ENROLLMENT  BLANK 

To  the 

Trustees  of  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Symphony  Hall,  Boston 

I  ask  to  be  enrolled  as  a  member  of  the 

FRIENDS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

for  the  Current  Season,  and  I  pledge  the  sum  of  $ 

for  the  support  of  the  Orchestra,  covered  by  check  herewith 
or  payable  on 

Name 

Address 


Checks  are  payable  to  Boston  Symphony  Orchestra. 

Gifts  to  the  Orchestra  are  deductible  donations  under  the 

Federal  Income  Tax  Law. 
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Reserved  tickets  vvill  be  given  free  to  those  who  purchase 
bonds  at  the  retail  stores  of  Boston. 


Dr,  Koussevitzky  and  the  members  of  the  Orchestra  are 
giving  their  services. 
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praise  costs  you  only  a  word  or  two."  Leopold  was  bothered  because 
Mozart  had  a  cold  and  took  no  care  of  it,  because  he  was  compelled 
to  receive  visitors  and  waste  precious  hours  required  for  composing 
and  rehearsing.  He  worried  about  each  act  lest  it  should  not  measure 
up  to  what  had  gone  before.  This  uneasy  fidgeting  on  the  part  of 
Leopold  was  quite  uncalled  for,  as  the  event  was  to  prove.  The  father 
was  not  yet  used  to  having  Mozart  out  in  the  world  on  his  own.  But 
Mozart  showed  a  level  head,  an  unfailing  sociability,  a  musical  font 
equal  to  any  requirement,  and  a  positive  genius  for  adapting  his 
music  to  the  limitations  of  circumstance  without  excessive  compromise. 
While  no  dispute  upset  his  good  humor,  his  fundamental  musical 
rights  quietly  prevailed.  All  who  worked  with  him  were  delighted  with 
the  music  he  was  producing.  Even  the  Elector,  on  first  listening  to  the 
rehearsals,  was  astonished  and  said,  "Who  would  believe  that  such 
great  things  could  be  hidden  in  so  small  a  head!" 

When  it  was  decided  that  a  ballet  divertimento  should  be  incorpo- 
rated in  the  score,  Mozart  composed  it,  together  with  various  changes 
in  the  third  act,  while  the  dress  rehearsals  were  in  progress.  The  news 
of  the  death  of  the  Empress  Maria  Theresa  imposed  formal  mourn- 
ing dress  on  all,  but  fortunately  put  no  ban  on  operatic  presentations. 
Mozart's  father  and  sister  arrived  and  shared  his  cramped  quarters 
in  the  crowded  city.  After  postponements  "Idomeneo"  was  performed 
on  January  29,  two  days  after  the  composer's  twenty-fifth  birthday. 


C.  Crawford  Hollidge 

OF     BOSTON     AND     WELLESLEY 

CzTasmon    Syiluinortii; 


U24] 


SYMPHONY  IN  D  MINOR 

By  Cesar  Franck 

Born  at  Liege,  Belgium,  December  lo,   1822;  died  at  Paris,  November  8,  1890 


The  Symphony  of  Cesar  Franck  had  its  first  performance  by  the  Conservatoire 
Orchestra  of  Paris,  February  17,  1889.  The  symphony  reached  Germany  in  1894, 
when  it  was  performed  in  Dresden;  England  in  1896  (a  Lamoureux  concert  in 
Queen's  Hall).  The  first  performance  by  the  Boston  Symphony  Orchestra  was  on 
April  15,  1899,  Wilhelm  Gericke,  conductor.  The  most  recent  performance  in  this 
series  was  November  28,  1941,  when  Desire  Defauw  conducted. 

The  Symphony  is  scored  for  two  flutes,  two  oboes  and  English  horn,  two  clari- 
nets and  bass  clarinet,  two  bassoons,  four  horns,  two  trumpets,  two  cornets-i- 
piston,  three  trombones  and  tuba,  timpani,  harp  and  strings. 
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*y^NE  autumn  evening  in  1888,"  wrote  Guy  Ropartz,  devout  disciple 
V^  of  Franck,  "I  went  to  pay  the  master  a  visit  at  the  beginning  of 
vacation  time.  'Have  you  been  working?'  I  inquired.  Tes/  was  Franck's 
reply,  'and  I  think  that  you  will  be  pleased  with  the  result.'  He  had 
just  completed  the  Symphony  in  D,  and  he  kindly  played  it  through 
to  me  on  the  piano.*  I  shall  never  forget  the  impression  made  upon 
me  by  that  first  hearing." 

The  first  performance,  at  the  Paris  Conservatoire,  when  the  mem- 
bers of  the  orchestra  were  opposed  to  it,  the  subscribers  bewildered, 
and  some  of  Franck's  colleagues  spitefully  critical,  has  been  described 
with  gusto  by  d'Indy  in  his  much  quoted  book,  the  bible  of  the 
Franck  movement. 

It  is  not  hard  to  sympathize  with  the  state  of  mind  of  Franck's  de- 
voted circle,  who  beheld  so  clearly  the  flame  of  his  genius,  while  the 
world  ignored  and  passed  it  by.  They  were  naturally  incensed  by  the 
inexplicable  hostility  of  some  of  Franck's  fellow  professors  at  the  Con- 


*  D'Indy  lists  the  Symphony  as  having  been  begun  in  1886. 
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Comfort  with  an  tnvittng  ^'Welcome!'' 

PAINE  POST-WAR  MODERN  HOME 


The  moment  you  cross  the  threshold 
of  the  Paine  Post-War  Modern  Home 
you  sense  relaxation,  plus  the  lift  of 
spirit  that  comes  from  colors  with  a 
lot  of  dash.  You  should  see  these  six 
"idea  rooms."  They  point  the  way  to 
better  living. 

81  ARLINGTON  STREET  —  OPEN  MONDAYS  I  TO  9 
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ISSEVITZKY'S  PROGRAMS 
OR  RED  SEAL  RECORDS 


or  years,  the  Boston  Symphony  Orchestra, 
mder  the  direction  of  Serge  Koussevitzky, 
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servatoire,  and  moved  to  winged  words  in  behalf  of  their  lovable 
"maitre/'  who,  absorbed  and  serene  in  his  work,  never  looked  for 
either  performance  or  applause  —  was  naively  delighted  when  those 
blessings  sparingly  descended  upon  him.  But  the  impatience  of  the 
Franck  disciples  extended,  less  reasonably,  to  the  public  which  allowed 
him  to  die  before  awaking  to  the  urgent  beauty  of  his  art.  Ropartz,  for 
instance,  tried  to  console  himself  with  the  philosophical  reflection:  "All 
true  creators  must  be  in  advance  of  their,  time  and  must  of  necessity  be 
misunderstood  by  their  contemporaries:  Cesar  Franck  was  no  more  of 
an  exception  to  this  rule  than  other  great  musicians  have  been;  like 
them,  he  was  misunderstood."  A  study  of  the  dates  and  performances, 
which  d'Indy  himself  has  listed,  tends  to  exonerate  the  much  berated 
general  public,  which  has  been  known  to  respond  to  new  music  with 
tolerable  promptness,  when  they  are  permitted  to  hear  it  even  ade- 
quately presented.  The  performances  of  Franck's  music  while  the  com- 
poser lived  were  patchy  and  far  between. 

Through  almost  all  of  his  life,  Paris  was  not  even  aware  of  Franck. 
Those  who  knew  him  casually  or  by  sight  must  have  looked  upon  him 
simply  as  a  mild  little  organist*  and  teacher  at  the  Conservatoire,  who 
wrote  unperformed  oratorios  and  operas  in  his  spare  time.  And  such  in- 
deed he  was.  It  must  be  admitted  that  Franck  gave  the  world  little 


*  D'Indy  pours  just  derision  upon  the  ministry  who,  as  late  as  August,   1885,   awarded  the 
ribbon  of  Chevalier  of  the  Lee:ion  of  Honor  to  "Franck  (Cesar  Auguste),  professor  of  organ." 


Note  our  new  address  -  just  around  the 
corner  from  where  we  used  to  be.   You'll  like 
the  new  place.   It's  really  quite  nice! 

THE  PHONOGRAPH  AND  RECORD  SHOP 
159  Devonshire  St.,  between  Milk  &  Franklin 
(Same  telephone  number  -  Hubbard  2296) 


"Beyond  any  shadow  of  a  doubt,  it  sur- 
passes anything  i  have  heard  in  regard  to 
tone  quality,  reliability,  and  appearance," 
says   DAVID   HALL,  author  of  The   Record 


Book,  monumental  record-collector's  refer- 
ence book.  Write  for  your  copy  of  the  un- 
usual brochure:  "How  to  Judge  a  High 
Quality  Radio-Phonograph."        n.       - 
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Philharmonic  Radio  Corporation,  Dept.   5,  528  East  72nd  Street,  New  York 
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STEINWAY 


THE  INSTRUMENT 

of  the 

IMMORTALS 


"Therg  is  only  one  definition  for  the 
Steinway  Piano  —  unexcelled  in 
every  res'pect." 

Jan    Smeterlin. 

For  all  its  preeminence  as  a 
concert  piano,  the  Steinway  is 
an  instrument  for  the  home, 
and  for  the  home  of  modest 
income. 

The  skilled  hands  of  Steinway 
craftsmen  are  now  fashioning 
materiel  for  our  Armed  Forces. 
But  for  a  short  time  longer 
you  can  still  purchase  a  new 
Steinway. 

JAN  SMETERLIN 

eminent    Polish    pianist    uses    the 
Steinway    piano    exclusively. 

Appearing  in  Jordan  Hall 
Sunday  Afternoon,  December  17  at  3.30 

In  Maasachusetta  and  New  Hampshire  new  Steinways  are   aold  only  by 

M.  STEINERT  &  SONS 

A  New  England  Institution  Since  1860 

162  BOYLSTON  STREET  BOSTON 

JEROME   F.   MURPHY,  President 

Branches  in  Worcester  and  Sprinsfleld 


[431] 


opportunity  for  more  than  posthumous  recognition  —  and  not  so  much 
because  this  most  self-effacing  of  composers  never  pushed  his  cause,  as 
because  his  genius  ripened  so  late.  When  he  had  reached  fifty-seven 
there  was  nothing  in  his  considerable  output  (with  the  possible  excep- 
tion of  "La  Redemption"  or  ''Les  ^.olides")  which  time  has  proved 
to  be  of  any  great  importance.  "Les  Beatitudes"  which  he  completed 
in  that  year   (1879)  had  neither  a  full  nor  a  clear  performance  until 
three  years  after  his  death,  when,  according  to  d'Indy,  "the  effect  was 
overwhelming,  and  henceforth  the  name  of  Franck  was  surrounded  by 
a  halo  of  glory,  destined  to  grow  brighter  as  time  went  on."  The  master- 
pieces —  "Psyche,"  the  Symphony,  the  String  Quartet,  the  Violin  Son- 
ata, the  Three  Organ  Chorales,  all  came  within  the  last  four  years  of 
his  life,  and  the  Symphony  —  that  most  enduring  monument  of  Franck's 
genius,  was  first  performed  some  twenty  months  before  his  death.  In 
the  last  year  of  his  life,  musicians  rallied  to  the  masterly  new  scores 
as  soon  as  they  appeared,  and  lost  no  time  in  spreading  the  gospel  of 
Franck  —  a  gospel  which  was  readily  apprehended.  Ysaye  played  the 
Violin  Sonata  (dedicated  to  him)  in  town  after  town;  the  Quartet  was 
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performed  at  the  Salle  Pleyel  by  the  Societe  Nationale  de  Musique 
(April  19,  1890),  and  the  whole  audience,  so  we  are  told,  rose  to  ap- 
plaud the  composer.  And  after  Franck's  death,  his  music,  aided  (or 
hindered)  by  the  zealous  pronouncements  ot  the  militant  school  which 
had  grown  at  his  feet,  made  its  way  increasingly  to  popular  favor. 

French  musicians  testify  as  to  the  rising  vogue  of  Franck's  music  in 
the  early  nineties.  Leon  Vallas  in  his  life  of  Debussy  laments  that  the 
Parisian  public  of  that  time,  "still  carried  along  on  a  flood  of  ro- 
manticism," could  not  be  diverted  to  the  self-contained  elegance  of  the 
then  new  impressionist  composer.  "The  select  shrines  were  still  con- 
secrated to  the  cult  of  a  fierce,  grandiloquent,  philosophical  art:  Bee- 
thoven's last  quartets,  the  new  works  of  Cesar  Franck  —  discoverea  very 
late  in  the  day  —  and  Richard  Wagner's  great  operas  —  these  complex, 
ambitious  works,  so  full  of  noble  beauty,  were  alone  capable  of  arous- 
ing an  enthusiasm  that  bordered  on  delirium."  Paul  Landormy,  writ- 
ing for  La  Victoire,  lists  these  same  composers,  and  singles  out  Franck's 
Quintet  and  Quartet,  as  having  been  accorded  at  that  time  "an  exces- 
sive admiration,  romantic  in  its  violence."  Derepas,  writing  in  1897, 
told  of  a  veritable  Franck  inundation,  and  the  composer's  son  then 
wrote  to  him  that  he  received  every  day  quantities  of  letters  and 
printed  matter  about  his  father.  When  once  the  special  harmonic  style 
of  Franck,  his  absorption  in  the  contemplative  moods  of  early  organ 
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^OR  A  HBARrsrmiimG   CHf^lSIMAS 


\For  this  epic  Christmas,  when  a  new  light  seems  dawning  on  the  worhl,  ? 
Oet  your  gift  speak  to  a  woman  of  her  beauty,  Jier  courage,  her  shining  f 
faith  in  the  dark  years  and  let  it  tell  her,  sweetly,  that  you  love  hejr  truly. 
How  better  convey  lihat  message  than  with  blue  GRASS. .  .a  gift  that  is  in 
every  sense  a  tribute  to  a  lady!  Give  her  one  gift  in  blue  GjRASS... 
or  make  it  the  entire  series... an  eloquent  and  magnificeht  gesture. 


Blue  Grass  Perfume 
Blue  Grass  Flower  Mist 
Blue  Grass  Eau  de  Toilettje 
Blue  Grass  Brillantine 
to  fouch  the  hair  with 
sheen  and  fragrance 

Blue  Grass  illusion  Powder 
gossamer-fine^  to  give  the 
^r^  a  porcelain  finish 


Blue  Grass  Bath  Salts, 
fo  chonge  the  tub 
to  a  perfumed  pool 

Blue  Grass  Body  Sachet 
for  top-to-toe  fragrance 

Blue  Grass  Bath  Oil 
for  body  friction 
after  bathing 


Blue  Grass  Hand  Soap 
curved  to  fit  your  hand 

Blue  Grass  Fluffy  Milk  Bath 
brims  the  tub  with 
rainbow  bubbles 

Blue  Grass  Dusting  Powder 
snowy  soft  against  the 
skin  after  bathing 


music  had  caught  the  general  imagination,  his  musical  faith  needed 
no  preaching. 


Franck  was  never  heard  to  complain  of  the  humble  round  of  teach- 
ing, into  which  poverty  had  forced  him,  dissipating  his  genius  in  a  con- 
stant grind  of  petty  engagements,  with  only  an  hour  or  two  in  the  day 
saved  for  his  composition.  "The  first  years  of  his  marriage  were 
'close,'  "  wrote  the  organist  Tournemire,  who  knew  him  then.  "One 
must  live!  From  half  past  five  in  the  morning  until  half  past  seven, 
Franck  composed.  At  eight  he  left  the  house  to  'comb'  Paris.  He  dis- 
pensed solfege  and  piano  for  the  convenience  of  the  pupils  in  the  Jesuit 
school  of  Vaugirard  (lessons  i  franc  80  centimes  for  a  half  hour,  from 
eleven  until  two!).  He  had  only  a  bite  of  fruit  or  cheese  to  sustain  him, 
as  Franck  himself  once  told  me.  He  would  also  go  to  Anteuil,  a  fash- 
ionable institution  for  young  ladies  of  society,  who  often  constrained 
him  to  teach  them  impossible  novelties  of  the  hour."  He  was  known  to 
these  uneager  demoiselles,  acquiring  parlor  graces,  as  "Monsieur 
Franck."  Later,  some  of  these  ladies  were  astonished  to  find  their  erst- 
while insignificant  and  even  rather  ridiculous  piano  teacher  become  a 
world-enshrined  memory.  Whereupon  they  proudly  proclaimed  them- 
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Parents.  •  .Think  This  Over 

Here  is  one  of  the  best  buys  in  protection  ever  offered. 

For  any  accident  anywhere,  exclusive  of  automobile,  caused  by  any 
member  of  your  family . . .  husband,  wife,  children,  relatives  living  with 
you,  or  family  pets  . . .  complete  liability,  up  to  $10,000,  can  be  covered 
for  only  $10.00  a  year. 

Think  it  over.  How  can  you  afford  to  be  without  such  complete  low- 
cost  protection?  Ask  your  local  Employers'  Group  Agent . . .  The  Man 
with  the  Plan . . .  about  this  new  Family  Liability  coverage  today. 

For  the  name  and  address  of  your  nearest  Man  with  the  Plan,  simply 
write  to  us. 

THE    EMPLOYERS'    GROUP 

New  England  Department, . .  One  Liberty  Sq„  Boston  7,  Mass. 

Frank  O.  Sargeant,  Resident  Manager 
John  F.  Mulhern,  Jr.,  Asst.  Res.  Mgr.  John  J.  Murray,  Asst.  Res.  Mgr. 

The  Employers'  Group  Man  is  The  Man  with  the  Plan 
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selves  "Franck  pupils."  D'Indy  disqualified  these  imposters  by  publish- 
ing the  name  of  every  pupil  who  at  any  time  had  been  close  to  Franck 
in  his  work. 

The  Quintet,  the  Quartet,  the  Violin  Sonata,  and  the  Symphony 
are  named  by  d'Indy  as  "constructed  upon  a  germinative  idea  which 
becomes  the  expressive  basis  of  the  entire  musical  cycle."  He  says  else- 
where of  the  conception  of  the  Violin  Sonata  —  "From  this  moment 
the  cyclical  form,  the  basis  of  modern  symphonic  art,  was  created  and 
consecrated."  He  adds: 

"The  majestic,  plastic,  and  perfectly  beautiful  symphony  in  D 
minor  is  constructed  on  the  same  method.  I  purposely  use  the  word 
method  for  this  reason:  After  having  long  described  Franck  as  an 
empiricist  and  an  improviser  —  which  is  radically  wrong  —  his  enemies 
(of  whom,  in  spite  of  his  incomparable  goodness,  he  made  many)  and 
his  ignorant  detractors  suddenly  changed  their  views  and  called  him  a 
musical  mathematician,  who  subordinated  inspiration  and  impulse  to 
a  conscientious  manipulation  of  form.  This,  we  may  observe  in  passing, 
is  a  common  reproach  brought  by  the  ignorant  Philistine  against  the 
dreamer  and  the  genius.  Yet  where  can  we  point  to  a  composer  in  the 
second  half  of  the  nineteenth  century  who  could  —  and  did  —  think  as 
loftily  as  Franck,  or  who  could  have  found  in  his  fervent  and  enthu- 
siastic heart  such  vast  ideas  as  those  which  lie  at  the  musical  basis  of  the 
Symphony,  the  Quartet,  and  'The  Beautitudes'?  .  .  . 
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Let's  Not  Forget  that 

EYES  ARE  PRECIOUS! 

W  E  ARE  quite  rightly  concerned  with 
saving  paper,  and  tires,  and  gasoHne, 
grease  and  other  essentials  of  wartime. 

But  let's  not  overlook  another  na- 
tional resource— GOOD  EYESIGHT. 

In  the  midst  of  war,  we  are  so  apt  to 
forget  the  precautions  we  used  to  take 
against  eyestrain.  For  the  sake  of  your 
own  comfort — and  your  children's  eyes 
— won't  you  remember  these  four  im- 
portant rules  for  eyesight  conservation 
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REMEMBER    THESE    FOUR 
SIMPLE    RULES 


1.  Do  all  reading,  studying, 
sewing,  or  game-playing 
close  to  a  good  light  source, 
preferably  a  modern  read- 
ing lamp. 


2.  Avoid  glare  from  bare 
bulbs.  Don't  sit  facing  the 
light.  Glare  strains  eyes. 


3.  Avoid  shadows.  Make 
sure  you  have  good  light 
directly  on  your  book  or 
work.  Shadows  strain  eyes. 


4.  Have  eyes  examined  reg- 
ularly. If  eyes  are  defective, 
vision  can  be  greatly  helped 
with  proper  glasses. 
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"Franck's  Symphony  is  a  continual  ascent  towards  pure  gladness 
and  life-giving  light  because  its  workmanship  is  solid,  and  its  themes  are 
manifestations  of  ideal  beauty.  What  is  there  more  joyous,  more  sanely 
vital,  than  the  principal  subject  of  the  Finale,  around  which  all  the 
other  themes  in  the  work  cluster  and  crystallize?  While  in  the  higher 
registers  all  is  dominated  by  that  motive  which  M.  Ropartz  had  justly 
called  'the  theme  of  faith.'  " 


^^^^^^ 


QuiiaHt  HUAjde  ^puiA^ 


*^  .M^  Jf/j, 


Style 

Beauty 

Quality 

Durability 

Distinctiveness 


657  Boylston  Street,  Boston 

KENmore  1340-1 


The  Friendly  Bank  Serving  Your  Needs 

Systematic  monthly  savings  accounts 

Flexible  mortgage  plan  financing  your  Home 

Registered  Checks 


Merchants  Cooperative  Bank 

24  SCHOOL  STREET,  BOSTON 


Choice  gift  suggestions  in  profusion 

IS^alpoIe  Protfiersi,  3nc* 


TRADElfMARK 


EST.  in  1766 
London  Dublin 

[440] 


^petialiieitjsi  in  ICinettsf 

400  BOYLSTON  ST.,  BOSTON 

Washington,  D.  C.  Magnolia  Hyannis 


"TEXTRON"   RAYON   TAFFETA   DRAPERIES 

$20 

The  perfectly  glorious  orchid  print  makes  a  colorful  motif  on 
the  smooth,  sleek-draping  white  poplin-weave  rayon  taffeta 
background,  and  the  deep,  luxurious  seven-inch  ruffles  give 
these  draperies  a  custom  tailored  appearance.  Orchids  in 
teal  blue  and  yellow,  pink,  peach  and  green,  French  blue 
and   pink,  dusty  rose  and  green,   or  salmon   pink  and  yellow. 


T.  D.  WHITNEY  CO. 

TEMPLE   PLACE  THROUGH  TO  WEST  STREET 


[441] 


CONCERTO  FOR  ORCHESTRA 
By  Bela  Bartok 
Born  at  Nagyszentmiklos,  Hungary,  March  25,  li 


This  Orchestral  Concerto  was  written  for  the  Koussevitzky  Music  Foundation  in 
memory  of  Natalie  Koussevitzky.  The  score  is  dated  October  8,  1943.  The  present 
performances  are  the  first. 

The  Concerto  is  scored  for  three  flutes  and  piccolo,  three  oboes  and  English 
horn,  three  clarinets  and  bass  clarinet,  three  bassoons  and  contra-bassoon,  four 
horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  tambourine,  bass  drum, 
cymbals,  triangle,  tam-tam,  two  harps  and  strings. 

"rTpHE  general  mood  of  the  work  represents,"  so  writes  the  com- 
X  poser,  "apart  from  the  jesting  second  movement,  a  gradual  transi- 
tion from  the  sternness  of  the  first  movement  and  the  lugubrious 
death-song  of  the  third,  to  the  life-assertion  of  the  last  one."  This 
remark  is  interesting,  in  that  Bela  Bartok  composed  the  piece  during 
the  period  of  recovery  from  a  serious  illness. 
He  further  explains  why  he  has  not  called  it  a  symphony: 

"The  title  of  this  symphony-like  orchestral  work  is  explained  by  its 
tendency  to  treat  the  single  instruments  or  instrument  groups  in  a 
'concertant'  or  soloistic  manner.  The  'virtuoso'  treatment  appears, 
for  instance,  in  the  fugato  sections  of  the  development  of  the  first 
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movement  (brass  instruments),  or  in  the  ' perpetuum  7nobile'-like  pas- 
sage of  the  principal  theme  in  the  last  movement  (strings),  and, 
especially,  in  the  second  movement,  in  which  pairs  of  instruments 
consecutively  appear  with  brilliant  passages. 

"As  for  the  structure  of  the  work,  the  first  and  fifth  movements  are 
written  in  a  more  or  less  regular  sonata  form.  The  development  of 
the  first  contains  fugato  sections  for  brass;  the  exposition  in  the  finale 
is  somewhat  extended,  and  its  development  consists  of  a  fugue  built 
on  the  last  theme  of  the  exposition.  Less  traditional  forms  are  found 
in  the  second  and  third  movements.  The  main  part  of  the  second 
consists  of  a  chain  of  independent  short  sections,  by  wind  instruments 
consecutively  introduced  in  five  pairs  (bassoons,  oboes,  clarinets, 
flutes,  and  muted  trumpets).  Thematically,  the  five  sections  have 
nothing  in  common.  A  kind  of  'trio'  —  a  short  chorale  for  brass  in- 
struments and  side-drum  —  follows,  after  which  the  five  sections  are 
recapitulated  in  a  more  elaborate  instrumentation.  The  structure  of 
the  fourth  movement  likewise  is  chain-like;  three  themes  appear  suc- 
cessively. These  constitute  the  core  of  the  movement,  which  is  en- 
framed by  a  misty  texture  of  rudimentary  motifs.  Most  of  the  thematic 
material  of  this  movement  derives  from  the  'Introduction'  to  the  first 
movement.  The  form  of  the  fourth  movement  —  'Intermezzo  interrotto' 
['Interrupted  Intermezzo']  —  could  be  rendered  by  the  letter  symbols 
'ABA  —  interruption  —  BA.'  " 
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There  are  certain  "moderns"  who,  bold  and  challenging  spirits  in 
their  youth,  keep  these  qualities  as  their  years  and  labors  accumulate. 
So,  Schonberg,  Stravinsky,  Bartok,  remain  in  the  forefront  of  innova- 
tion, unsuperseded  by  a  younger  generation.  In  point  of  time,  Bartok 
has  a  slight  edge  upon  Schonberg  as  a  breaker  of  new  paths;  his 
rhythmic  irregularities  preceded  Stravinsky's  "Sacre"  by  more  than  a 
decade 

Philip  Hale  heard  in  1912  Bartok's  "Bear  Dance"  for  piano,  and 
remembered  years  later  the  effect  upon  a  Bostonian  assemblage:  "The 
composer  was  regarded  with  a  certain  indulgence  by  the  audience,  as, 
if  not  stark  mad,  certainly  an  eccentric  person.  There  are  today  some," 
he  added  (in  1928),  "now  that  his  reputation  is  firmly  established,  to 
whom  his  music  is  a  stumbling-block."  So,  even  at  that  time,  he  had 
ceased  to  be  looked  upon  as  a  sort  of  enfant  terrible.  Any  change  in 
Bartok  as  a  figure  in  the  musical  world  is  due  less  to  the  composer, 
whose  development  has  been  notably  consistent,  than  to  a  change  in 
the  general  receptivity  of  the  listening  public. 

The  passing  of  years  and  the  experience  of  listening  have  clarified 
his  music,  reduced  the  number  of  those  who  are  baffled  by  it.  And 
even  thos^  who  may  not  yet  discern  his  more  positive  virtues,  uni- 
versally respect  his  sober  and  honest  intentions,  his  prodigious  in- 
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dustry,  his  craftsman's  skill,  his  unremitting  zeal  for  his  racial  heritage. 
He  has  sought  out,  recorded,  and  scientifically  classified  with  enormous 
pains  the  folk  music  of  his  own  and  adjacent  peoples.  In  his  younger 
years  he  applied  an  assimilative,  questing  energy  to  the  musical  cultures 
of  Germany  and  France.  His  music,  at  heart  strongly  personal,  has  been 
colored  by  successive  "influences,"  the  most  deep-lying  being  the  traits 
of  the  Magyar  folk  songs  and  dance  music  with  which  he  has  steeped 
himself  so  long  and  so  fondly.  Like  emergent  "nationalists"  elsewhere 
—  Smetana  in  Bohemia,  Moussorgsky  in  Russia,  or  Vaughan  Williams 
in  England  —  he  has  succeeded  in  making  the  flavor  of  the  folk  heritage 
a  part  of  his  musical  nature  without  any  literal  borrowing  whatsoever 
of  its  musical  texts. 

"Bartok  and  his  compatriot  Kodaly,"  wrote  Lawrence  Gilman  in 
1937,  "have  demonstrated  to  us  by  their  researches  that  the  genuine 
traditional  folk-music  of  Hungary  is  a  far  different  thing  from  the 
comparatively  modern  gypsy-music  exploited  by  Liszt  and  by  popu- 
larizers  much  less  admirable  than  he;  and  Bartok  at  least  has  steeped 
his  own  compositions  in  the  somberness  and  wildness  and  humor  of 
this  ancient,  authentic  music  of  the  Hungarian  peasantry,  which  de- 
rives in  many  cases  from  the  old  ecclesiastical  modes,  and  betrays 
surprising  affiliations  with  the  rhythmic  peculiarities  of  the  age  of 
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Bach  and  Handel  —  this  authentically  Hungarian  music  which  is  as 
different  from  the  showy  'Hungarianism'  of  Liszt  as  soil  and  sun  are 
different  from  tinsel  and  footlights. 

"Thus  the  past  of  his  nation  lives  again  in  Bartok,  amazingly 
sophisticated  and  metamorphosed,  but  charged  with  its  old  power 
and  raciness  and  savor." 

The  composer  Bartok  is  outlined  by  Mr.  Gilman  in  one  of  his 
characteristic  bits  of  literary  portraiture:  "Acrid,  powerful,  intransi- 
gent; the  musician  of  darkly  passionate  imagination,  austerely  sensu- 
ous, ruthlessly  logical,  a  cerebral  rhapsodist;  a  tone-poet  who  is  both 
an  uncompromising  modernist  and  the  resurrector  of  an  ancient  past." 

A  review  of  Bartok's  career  shows  him  in  provincial  Hungary, 
fatherless  at  eight,  taught  piano  by  his  mother,  appearing  in  public 
as  a  pianist  and  as  a  composer  at  the  age  of  ten.  His  mother,  a  teacher, 
found  a  post  in  Pressburg  (now  Bratislava,  in  Czechoslovakia),  in  1893, 
in  order  that  her  son  might  have  better  opportunities  to  hear  and  study 
music.  There  he  encountered  the  German  tradition,  and  composed  per- 
ceptibly in  the  manner  of  Brahms.  In  1899  he  entered  the  Liszt  Academy 
of  Music  in  Budapest,  where  he  studied  composition  with  Janos  Koess- 
ler,  and  knew  Dohnanyi,  four  years  his  senior,  and  Kodaly,  one  year 
younger,  who  were  likewise  pupils  of  Koessler.  Bartok  wrote  a  num- 
ber of  pieces,  some  of  which  were  published.  Many  were  for  piano. 
The  most  ambitious  was  a  patriotic  symphony  entitled  "Kossuth," 
which  was  presented  by  Hans  Richter  (also  a  Hungarian)  at  the 
Halle  concerts  in  Manchester.  At  this  time  Bartok's  gods  were  Strauss 
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(especially  "Zarathustra")  and  Liszt  (especially  the  Hungarian  music). 
But  he  was  soon  to  outgrow  this  phase.  Many  a  Hungarian  has  pointed 
out  that  what  passed  for  Hungarian  music  in  the  late  nineteenth 
century,  as  found  in  Brahms  and  Liszt,  was  more  gypsy  than  Hun- 
garian, in  its  formal  dress  more  German  than  either. 

Bartok,  having  praised  Liszt  and  written  music  somewhat  akin  to 
the  Hungarian  Rhapsodies,  began  to  attune  his  alert  ear  to  music  out- 
side of  school  precincts.  It  is  said  that  during  a  vacation  in  the  country 
he  heard  a  servant  singing  at  her  work,  was  struck  by  what  she  sang, 
and  so  began,  in  1905,  his  lifelong  and  intensive  field  research  of  the 
unwritten  music  of  his  people.  The  first  expedition  lasted  as  long  as 
his  slender  means  permitted.  Kodaly  was  his  equally  ardent  com- 
panion. The  result  was  a  scholarly  printed  collection,  a  large  number 
of  phonograph  records  —  and  further  excursions  into  Slovakian, 
Transylvanian,  Rumanian  and  even  Arabian  territory,  with  similar 
tangible  results.  He  has  collected  in  all  more  than  six  thousand  tunes. 
Their  most  striking  traits  are  what  he  calls  a  " parlando-ruhato"  style, 
a  vocal  line  shaped  to  syllable  stress  and  correspondingly  free  in 
rhythmic  meter  (danced  music  of  course,  was  more  regular).  He  also 
found  several  modes   (no  doubt  of  church  origin)  and  a  melodic  style 
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as  ornate  and  chromatic  as  the  proximity  of  the  Balkans  to  the  Orient 
would  suggest. 

"The  genuine  Hungarian  peasant  music,"  he  has  written,  "was  all 
but  unknown  at  that  time.  A  store  of  peasant  music  was  unearthed, 
out  of  which  several  thousand  melodies  were  noted  down  within  a  few 
years,  a  collection  of  immense  musical  value.  In  the  most  valuable 
part  of  it,  the  oldest  Hungarian  peasant  melodies,  the  material  was  at 
last  discovered  that  was  destined  to  serve  as  the  foundation  for  a 
renaissance  of  Hungarian  art  music.  The  appropriate  use  of  this  folk- 
song material  is  not,  of  course,  limited  to  the  sporadic  introduction 
or  imitation  of  these  old  melodies,  or  to  the  arbitrary  thematic  use 
of  them  in  works  of  foreign  or  international  tendencies.  It  is  rather  a 
matter  of  absorbing  the  means  of  musical  expression  hidden  in  this 
treasury  of  folktunes,  just  as  the  most  subtle  possibilities  of  any 
language  may  be  assimilated.  It  is  necessary  for  the  composer  to  com- 
mand this  musical  language  so  completely  that  it  becomes  the  natural 
expression  of  his  own  musical  ideas." 

For  years  Bartok  continued  to  compose  music  in  all  forms,  from 
chamber  to  operatic.  He  made  the  modal  thinking  his  own;  and  the 
stark,  strongly  energetic  rhythms.  The  parlando-rubato  style  became 
a  basis  for  the  dramatic  declamation  in  his  operas.  Laszlo  Pollatsek* 
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has  written:  "The  effect  of  folk-music  on  Bartok's  harmony  is  shown 
by  the  preponderant  use  of  the  pentatonic  scale  and  ecclesiastical 
modes.  Other  characteristics  of  his  musical  style  are:  in  rhythm,  the 
frequent  ruhato;  in  dynamics,  the  syncopated  and  assymetric  accentua- 
tion; and,  in  general,  the  dance-rhythm  elements,  which  play  an  im- 
portant part  in  most  of  his  works."  It  must  be  added,  however,  that 
he  has  never  forsworn  the  classical  forms.  Cultured  Budapest,  igno- 
rant of  the  musical  stratum  from  which  he  had  drawn,  and  alienated 
by  his  pioneering  boldness,  paid  little  attention  to  his,  music,  except 
when  it  paused  to  label  him,  quite  in  the  Bostonian  manner,  an 
eccentric.  At  length,  his  pantomime  "The  Carved  Wooden  Prince," 
completed  in  1916,  was  performed  in  Budapest  and  received  favorable 
attention  which  led  to  performances  of  his  earlier  opera,  "Bluebeard's 
Castle,"  and  some  of  his  instrumental  works. 

Gradually  Bartok  won  recognition,  respect,  and  —  occasionally  — 
performance,  both  at  home  and  abroad.  It  was  in  1927  that  he  first 
came  to  the  United  States,  and  in  that  season  (February  17,  1928) 
that  he  played  the  solo  part  in  his  first  Piano  Concerto,  performed 
by  the  Boston  Symphony  Orchestra.  His  Dance  Suite  had  been  per- 
formed by  this  orchestra  November  12,  1926. 

Since  1940,  Bartok  has  been  living  in  this  country,  making  his  home 
in  New  York.  He  has  given  many  recitals,  appeared  with  orchestras,  and 
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played  jointly  with  his  wife,  Ditta  Pastztory,  notably  in  his  Sonata 
for  Two  Pianos  and  Percussion.  In  1940,  he  made  a  lecture  tour, 
describing  and  demonstrating  the  folk  music  of  his  part  of  the  world 
(he  lectured  at  Harvard  University  April  23). 

For  orchestra,  he  has  composed  "Burlesque"  (1904),  two"  Suites  (so 
titled),  another  called  "Four  Pieces"  (1912),  and  the  Dance  Suite 
(1923).  There  are  "Two  Portraits"  (1908),  ''Deux  Images"  (1910),  the 
early  "Kossuth"  Symphony,  two  sets  of  transcriptions  from  Hungarian 
folk  songs  (1933),  the  Divertimento  for  Strings  (1939),  Roumanian 
Folk  Dances  (1917),  Transylvanian  Dances  (1931),  Music  for  Strings, 
Percussion,  and  Celesta  (1936).  His  "Mikrokosmos"  Suite  of  pro- 
gressive piano  pieces  has  been  orchestrated.  In  addition  to  numerous 
pieces  for  chorus,  mostly  from  folk  song  material,  there  is  the  "Cantata 
Profana"  (1930).  Concertos  include  the  Rhapsody  for  Piano  and 
Orchestra  (1904),  two  Piano  Concertos  (1926,  1931),  two  Rhapsodies 
for  Violin  and  Orchestra  (1928),  Violin  Concerto  (1938).  There  are 
six  string  quartets,  two  violin  sonatas,  other  pieces  in  chamber  com- 
binations, and  a  long  list  of  music  for  piano  solo. 

There  are  a  number  of  collections  of  folk  music,  with  treatises  —  in 
book  form. 
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ELIZABETH    I.    BURT,    MANAGER 


Tickets:  $3.00,  $2.40,  $1.80,  $1.20,  Tax  Incl.     —      At  Symphony  Hall  Box  Office 
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Boston  Symphony  Orchestra 


[Sixty-fourth  Season,  1944-1945] 
SERGE  KOUSSEVITZKY,  Conductor 


\ 


Personnel 

Violins 

BURGIN,  R. 

ELCUS,   G. 

LAUGA,   N.                   KRIPS,   A. 

resnikoff,  v. 

Concert-mas 

ter       TAPLEY,    R. 

KASSMAN,    N.            CHERKASSKY 

,  p.     leibovici,  J. 

THEODOROWICZ 

,    J. 

HANSEN,   E. 

DICKSON,   H. 

FEDOROVSKY,   P. 

ZAZOFSKY,  G. 

EISLER,  D, 

PINFIELD,    C. 

BEALE,    M. 

DUBBS,   H. 

KNUDSON,  C. 

ZUNG,    M. 

MANUSEVITCH,    V. 

GORODETZKY,  L. 

MAYER,    P. 

DIAMOND,    S. 

HILLYER,  R. 

DEL    SORDO,    R. 

BRYANT,    M. 

STONESTREET, 

L.                MESSINA,     S. 

SAUVLET,  H. 

MURRAY,    J. 

ERKELENS,    H. 

NAGY,  L. 

Violas 

LEFRANC,    J. 

FOUREL,  G. 

VAN  WYNBERGEN,  C. 

GROVER,  H. 

CAUHAPE,  J. 

ARTIERES,  L. 

BERNARD,   A. 

WERNER,  H. 

LEHNER,   E. 

KORNSAND,  E 

, 

GERHARDT,  S. 

humphrey, 
Violoncellos 

G. 

BEDETTI,  J. 

LANGENDOEN,  J,     DROEGHMANS,    H.      ZIMBLER,    J. 

FABRIZIO,  E. 

ZIGHERA,   A. 

NIELAND,    M. 

ZEISE,  K. 

Basses 

MARJOLLET,    L. 

MOLEUX,   G. 

JUHT,  L.                      GREENBERG,  H.            GIRARD,   H. 

BARWICKI,   J. 

DUFRESNE,   G. 

FRANKEL,    I.             PORTNOI,  H.                 PROSE,   P. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 

GILLET,  F. 

POLATSCHEK,  V. 

ALLARD,    R. 

PAPPOUTSAKIS, 

J.             DEVERGIE,  J. 

VALERIO,    M. 

PANENKA,  E. 

<CAPLAN,  P. 

LUKATSKY,  J. 

CARDILLO,  P. 

LAUS,   A. 

Piccolo 

English  Horn            Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,    L. 

MAZZEO,   R. 

PILLER,  B. 

Horns 

Trumpets 

Trombones 

Timpani 

VALKENIER,  W. 

MAGER,  G. 

raichman,  j. 

SZULC,  R. 

MACDONALD,     W.               LAFOSSE,   M. 

HANSOITE,  L. 

polster,  m. 

MEEK,  H. 

VOISIN,   R. 

COFFEY,  J. 

r,EBHARDT,   W. 

OROSZ,  J. 

MCCONATHY, O 

• 

Harps 

Percussion 

Tuba 

ZIGHERA,  B. 
CAUGHEY,  E. 

sternburg,  s. 
smith,  c. 

ADAM,   E. 

arcieri,  e. 

Piano 

Librarian 

FOSS,  L. 

ROGERS,  L. 

J. 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 

[l  Next  week  the  Orchestra  will  give  concerts  in  Cleveland,  Akron,  Toledo,  Chicago, 

Milwaukee   and  Ann  Arbor.   The   next   regular   pair   of  concerts 
will  take  place  on  December   15   and  December   16. 


Ninth   Programme 


FRIDAY  AFTERNOON,  December  15,  1944  at  2:30  o'clock 

SATURDAY  EVENING,  December  16,  1944  at  8:30  o'clock 


DIMITRI  MITROPOULOS,   Conducting 

Mendelssohn Symphony  No.  3  in  A  minor,  "Scottish,"  Op.  56 

I.     Andante  con  moto;  Allegro  un  poco  agitato 
II.    Vivace  non  troppo 
III.    Adagio 

IV.     Allegro  vivacissimo;  Allegro  maestoso  assai 
(Played  without  pause) 

Gould "Spirituals"  for  String  Choir  and  Orchestra 

Proclamation 

Sermon 

A  Little  Bit  of  Sin 

Protest 

Jubilee 

(First  performance   in  Boston) 

INTERMISSION 

Rachmaninoff Symphony  in  E  minor 

I.  Largo;  Allegro  moderato 

II.  Allegro  molto 

III.  Adagio 

IV.  Allegro  vivace 


BALDWIN  PIANO 


This  programme  will  end  about  4:35  on  Friday  Afternoon, 
10:35  o'clock  on  Saturday  Evening 


Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Wednesdays  preceding,  at  4:45  o'clock. 

The  first  part  of  each  programme  will  be  broadcast  on  Saturday  by 
the  Blue  Network  under  the  sponsorship  of  the  Allis-Chalmers  Manu- 
facturing Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WHDH, 
each  Thursday  at  10.15  P.M. 
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MUSICAL     INSTRUCTION 


CHARLES  W.  MOULTON 

Teacher  of  Many  Outstanding  Pianists 

Call  or   Write  for  Appointment 

Symphony  Chambers 


^46  Huntington  Avenue,  Boston 


Tel.  KEN.  5459  or  NEEdham  1550 


JULES  WOLFFERS 

Pianist      —      Teacher 

Faculty,  Boston  University  College  of  Music 

Private  Pupils  Accepted 

256   Huntington   Avenue 
Kenmore  1287 


FELIX   FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET  Tel.  Ken.  0716 

MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 


MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 


Studio 
725  BOYLSTON  STREET 


Telephone 
COM.  1948 


SELMA  PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwall  7750 


FRANK  E.  DOYLE 

SINGING     .     .     .     STEINERT  HALL 

(Advanced  Singers  Only) 

Teacher    (in  Boston)    of  Polyna  Stoska 
Teacher  of  John  Smallman 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth   1492 


SIXTY-FOURTH  SEASON,  1944-1945 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burk 

-% 

COPYRIGHT,    1944,  BY  BOSTON   SYMPHONY   ORCHESTRA,  InC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .     President 
Henry  B.  Sawyer         .      Vice-President 
Henry  B.  Cabot  .      Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallo  well  Bentley  W.  Warren 

G.  E.  Judd,^  Manager  C.  W.  Spalding,  Assistant  Manager 
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ESTATE  ANALYSIS 

How  have  wartime  changes  affected 
your  estate  plans?  We  welcome  op- 
portunities to  cooperate  with  you  and 
your  attorney  to  determine  whether 
changes  are  necessary  or  desirable. 

We  invite  you  to  use,  without  charge, 
our  Shawmut   Estate  Analysis  plan. 

TRUST    DEPARTMENT 

^he  V^tional 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Shawmut  Frontline  Headlines"  — WBZ- 
WBZ A  —  Mondays,  Wednesdays  and  Fridays  at  7 145  p.  m. 


SYMPHONIANA 

Letters    From    Symphony    Players 

In  The  Service 

Exhibit 

Programmes  to  Come 


LETTERS    FROM    SYMPHONY 
PLAYERS  IN  THE  SERVICE 

Eight  musicians  of  the  Boston  Sym- 
phony Orchestra  have  joined  the 
fighting  forces:  Lawrence  White,  per- 
cussion; Harry  Shapiro  and  Paul 
Keaney,  horns;  K.  Vinal  Smith,  tuba; 
Roger  Voisin  and  Alvin  Ball,  trumpets ; 
Walter  Trampler,  violin  and  Willis 
Page,  double-bass. 

Willis  Page  writes  from  France  under 
date  of  October  24:  "Since  the  last 
time  I  saw  you,  much  has  happened, 
but  I  can  tell  you  only  a  little.  We  spent 
some  time  in  England,  and  are  now  in 
a  small  village  isomewhere  in  France. 
We  are  living  in  an  upstairs  hayloft  at 
present.  We  have  lived  in  the  mud  and 
rain  and  it's  wonderful  to  have  a  roof 
over  our  heads.  There  is  nothing  so 
miserable  as  the  French  mud  and  rain. 

"I  can  tell  you  that  I  have  visited 
Saint  Lo,  Paris,  Le  Mans,  and  other 
places.  I  have  seen  the  terrific  destruc- 
tion in  Saint  Lo  and  other  cities  in 
France;  also  the  bomb  damage  in  Eng- 
land. Managed  to  get  through  the  alerts 
in  England  without  a  scratch.  There  I 
visited  London,  Winchester,  Liverpool. 

"I  have  seen  the  tremendous  Allied 
air  power  in  action.  The  trip  across  the 
channel  was  also  a  great  experience. 
The  feat  of  supply  is  amazing,  and  the 
shipping  facilities  are  unbelievable. 

"There  are  many  things  I  would  like 
to  tell  you,  but  I  cannot.  We  are  doing 
M.  P.  duties  now  entirely,  although  the 
band  did  play  for  a  famous  person  a 
few  days  ago. 

*T  hope  to  take  you  up  on  that  pic- 
ture of  our  band  marching  in  Berlin. 
Let's  hope  it  won't  be  too  long,  how- 
ever, before  we  march  up  Fifth  Avenue. 
I'll  much  prefer  the  latter." 

Walter  Trampler,  who  is  also  in 
France,  writes :  "A  trip  to  sunny  France 
is  everybody's  dream.  But  not  for  us 
this  time,  because  we  are  walking  up 
to  our  ankles  in  mud.  Unfortunately, 
the  Army  saw  fit  to  take  away  our 
overshoes  before  we  left  the  U.  S.  A.  It 
seems  they  never  heard  of  a  rainy  sea- 
son in  France. 


• 


QUILTED  SATIN 
HOUSEROBE 

This  will  keep  the  home 
fires  burning  Christmas 
morning.  Button  her 
snugly  into  a  warm,  luxu-  /j 
rious  rayon  satin  robe, 
quilted  all  over.  Peach, 
aqua,  or  dusty  pink  39.90. 


Ih 
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ARISTOCRATIC   ELEGANCE 

Black    velvet    and     cut    steel     contrive    a 
gown   to   wear   and   wear  with    pride.  This 
also  comes  in   royal   blue  or  wine. 
Sizes    14  through  42 — and  equally  becom- 
ing   large  or  small.       $65.00 


The  Trousseau  House  of  Boston 

41B    BDYLSTDN    STREET 

WEULESLCY    •    HYANNIS    -     PALM  BEACH 
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"My  work  consists  of  Special  Service, 
entertaining,  interpreting  for  250  pris- 
oners, and  some  Post  Exchange.  All  I 
am  concerned  about  is  to  do  some  con- 
structive work  by  entertaining.  There 
is  darn  little  constructive  in  warfare. 

"Don't  think  everything  is  so  rosy  as 
you  read  in  the  news.  Looks  different 
from  here  after  having  seen  a  few  bat- 
tlefields." 

September  28  —  Somewhere  in  France. 

"The  first  greetings  from  the  old 
world.  It  is  sadly  and  depressingly  old, 
with  the  beauty  of  the  countryside 
scarred  by  the  battles  that  swept  through 
this  part  of  France.  I  took  a  walk 
through  a  nearby  town  today,  and  can 
only  say  that  it  was  a  miserable  sight. 
.  .  .  I  do  not  hesitate  to  say,  though, 
that  I  would  not  want  to  miss  this  ex- 
perience for  anything  in  the  world." 

October  24  — 

"My  newest  and  most  unusual  job  so 
far  is  that  of  'Chaplain.'  Our  Protestant 
Chaplain  doesn't  speak  German,  so  he 
writes  the  sermon  for  the  prisoners 
and  I  translate  it  and  give  it.  Everyone 
says  I  do  very  well.  I  wouldn't  know, 
as  I  was  too  dazed  to  find  myself 
standing  there  as  Chaplain  Trampler. 
They  have  since  sent  me  to  another 
camp  to  perform  the  same  duty." 

October  29  — 

"Today  —  finally  —  we  started  play- 
ing. We  went  to  some  wards  filled 
mainly  with  bed  patients.  I  had  the  sat- 
isfaction of  feeling  that  I  did,  in  one 
hour  of  playing,  more  constructive  work 
than  in  the  whole  period  since  we 
reached  France.  It  is  so  terribly  ob- 
vious that  the  fellows  were  longing  to 
hear  music.  And  also,  it's  so  important 
that  they  see  that  someone  is  thinking 
enough  of  them  to  see  that  they  get 
music,  and  other  entertainment,  of 
course." 

Lawrence  White  has  written  from 
New  Guinea:  "Commentated  on  my 
first  record  program  tonight  as  S.  S.  O. 
— in  the  Chapel — about  450  there — the 
glee  club  sang,  and  well — a  young  cor- 
poral conducts  and  is  a  fine  musician. 
I  have  been  able  to  get  them  a  fine 
library  through  dis.  div.,  and  from  the 
states,  and  it  is  the  best  to  be  assembled 
in  New  Guinea." 

Lt.  White  flew  to  Australia,  and 
wrote  from  there  "Tell  Sanroma  I 
heard  a  'wireless'  of  the  Pops  'Todten- 
tanz'  last  night  when  I  got  in.  I  am  go- 


Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


lima  lc°Eiitai@i 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  . . .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  xnad/e  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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give  a  lady  something 
lovely  to  wear,  if 'you  want 
\     to  see  her  really  smile 

.    .    a  rare  perfume   .   .   a 
fine  bag    .    .   a  brilliant 
piece  of  costume  jewelry 
j     .    .    or  some  inspiration 
1         from  our  gift  balcony    .    . 
I     she'll  know  the  Fredleys 
label  means  "the  best" 


oc. 


ing  to  use  a  lot  of  Pops  transcriptions 
up  north.  This  has  been  a  strange  ex- 
perience— like  being  in  Chicago  and 
can't  get  home." 

Lt.  White  conducted  a  concert  on 
November  5  and  wrote  about  the  event: 
"Just  finished  my  little  concert.  I  used 
the  new  stage  lights  and  equipment 
for  the  first  time.  It  went  very  well. 
There  was  an  audience  of  about  a  thou- 
sand and  they  seemed  to  like  it,  even 
though  the  lights  blew  out  twice. 

"One  of  these  days  you  might  see 
some  pictures  somewhere  of  the  first 
wedding  in  New  Guinea.  It  was  held 
here  at  our  chapel,  not  a  hundred  yards 
from  where  I  sit.  The  bride's  gown 
was  made  from  a  white  silk  parachute 
— the  bridesmaids'  gowns  by  courtesy 
of  ARC,  veil  of  snow-white  bleached 
mosquito  netting — bouquet  of  jungle 
orchids  and  frangipani  —  like  a  gar- 
denia, only  more  exotic.  There  was  a 
military  guard  of  honor,  about  3,000 
'guests'  —  a  three-day  pass  honey- 
moon at  the  chaplain's  cottage  at  the 
mission;  on  the  beach  under  the  cocoa- 
nut  palms  and  the  Papuan  moon.  Shades 
of  Somerset  Maugham!  At  any  rate,  I 
arranged  the  music  for  the  shindig." 


Harry  Shapiro  writes  from  Boiling 
Field,  Washington,  D.C.:  "I  am  now 
permanently  stationed  here  at  Boiling 
Field  as  a  member  of  the  Army  Air 
Forces  Band.  This  band  is  composed  of 
one  hundred  men  and  is  the  only  official 
Air  Force  Band.  It  is  a  very  fine  organi- 
zation and  already  has  the  reputation 
of  being  one  of  the  best  in  the  country. 
The  horn  section  is  particularly  fine. 
Not  only  is  the  Boston  Symphony  rep- 
resented by  me  but  the  N.  B.  C,  the 
Chicago,  the  Cleveland,  Minneapolis, 
Washington,  and  others  from  very 
good  orchestras.  All  told  there  are 
nine  of  us  and  I'm  sure  any  major 
symphony  in  the  country  would  be  very 
happy  to  have  such  a  section — espe- 
cially during  these  times!  Also  in  the 
band  is  Bob  Weatherly,  the  solo  trum- 
peter, whom  I'm  sure  you  remember 
as  the  young  boy  who  played  the 
'trumpet  calls  in  *Lt.  Kije'  when  the 
student  orchestra  played  it  in  the  Berk- 
shires.  He  is  quite  a  man  now  and  has 
developed  into  a  very  fine  solo  player. 

"The  main  duties  of  this  band  seem 
to  be  broadcasts.  Last  week  we  had  four 
coast-to-coast  broadcasts  and  have  just 
finished  another  one.  Other  than  that 
we  play  on  the  Capitol  steps  every 
Friday  night  and  now  and  then  a  special 
concert  in  Washington." 
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JTor  pleasing  and  enjoyable  reproduction 
of  your  treasured  recordings  use  a 
FIDELITONE  MASTER  FLOATING 
POINT  NEEDLE . . .  kind  to  records 
. ...  thousands  of  plays . . .  floating  point 
construction  filters  record  scratch 
. . .  satisfaction  assured. 

Available  at  leading  record  and 
music  shops  everywhere. 
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The  Heari  of 
A  Tradition 

An  American  Christmas  is  one  of 
our  most  gracious  traditions.  Through 
the  centuries,  holly  leaves, 
candlelight,  friendly  guests,  a 
laden  table,  remembrances  for 
loved  ones — ^these  have  been 
manifestations  of  a  holiday  heritage. 

But  the  heart  of  a  tradition 
as  warm  as  Christmastime  lies 
elsewhere.  It  stems  of  human  love, 
and  mankind  itself  feels  this 
throbbing  beat.  The  heart 
of  the  tradition  is  truly 
your  heart — warm,  kindly, 
compassionate,  loving. 

We  at  Kennard's  think  highly  of 
tradition,  for  we,  too,  must 
be  worthy  of  ours,  a  history 
of  being  jewelers  to  the 
discriminating  for  four  generations. 
This  year,  of  all  years, 
keep  the  tradition  of  Christmas 
alive  in  your  heart. 

AND  COMPANY,  INC. 

Jewelers  To   The   Discriminating 

15  ARLINGTON  ST. 
BOSTON,  MASS. 


EXHIBIT 

Paintings  by  W.  Lester  Stevens  are  to 
be  seen  in  the  First  Balcony  Gallery. 
A  member  of  the  National  Academy 
and  a  number  of  art  societies,  Mr. 
Stevens  first  studied  with  Parker  S. 
Perkins  and  later  at  the  School  of  the 
Museum  of  Fine  Arts  in  Boston.  He 
first  became  known  to  the  art  public 
when  he  was  awarded  the  Fourth  Wil- 
liam A.  Clark  Prize  at  the  Corcoran 
Art  Gallery.  Since  then  he  has  been 
awarded  over  a  dozen  outstanding  awards. 
His  paintings  are  owned  both  privately 
and  by  museums  in  every  State  of  the 
Union  and  in  many  foreign  countries. 
He  has  taught  at  Boston  and  Princeton 
Universities,  and  at  present  maintains 
a  summer  school  of  landscape  painting 
at    Rockport. 

His  wife,  Angelina  V.  Stevens,  was 
born  in  Siena,  Italy.  She  has  studied 
abroad  and  at  the  Massachusetts  School 
of  Art  and  Boston  University,  and  is 
known  for  her  pastel  portraits,  especially 
of  children. 

«  •  • 

PROGRAMMES  TO  COME 

Dr.  Mitropoulos  will  conduct  this  or- 
chestra at  Sanders  Theatre,  Cambridge, 
next  Wednesday  evening,  when  he  will 
present  Mozart's  Overture  to  "The 
Magic  Flute,"  Schubert's  Second  Sym- 
phony, Gould's  "Spirituals"  and  Men- 
delssohn's "Scottish"  Symphony  No.  3. 
He  will  again  conduct  at  Symphony 
Hall  next  Friday  afternoon  and  Satur- 
day evening  (the  programme  is  an- 
nounced on  page  523),  and  will  com- 
plete his  visit  by  conducting  the  second 
concert  of  the  Sunday  afternoon  series 
in  Symphony  Hall  on  Christmas  Eve. 
His  programme  for  that  concert  will 
consist  of  Mozart's  Overture  to  "The 
Magic  Flute,"  A  London  Symphony  by 
Vaughan  Williams,  a'  Suite  of  Three 
Piano  Pieces  by  Chopin,  orchestrated 
by  Rogal  Lewitzsky  (Etude  in  C  minor, 
Nocturne  in  C  minor,  Polonaise  in  A-flat 
major),  and  Falla's  Dances  from  the 
Ballet  "The  Three-cornered  Hat."  Dr. 
Koussevitzky  will  conduct  the  concerts 
of  Friday  and  Saturday,  January  5  and  6. 
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Paintings,  Illustrations,  Time  Magazine  Portraits 

by 

Boris  Artzybasheff 

For  the  first  time  in  Boston,  November  22  through  Christmas,  at 

Today's  Art  Gallery 

THEODORE  L.  SHAW,  Director 

176  Newbury  Street 
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Presents  a  Series  of  Concerts 

"Sunday  at  4:30" 

Arthur  Fiedler,  Conductor 

* 

Broadcast  each  Sunday  Afternoon  at 

4:30  jrom  the  Boston  Opera  House 

over  Radio  Station  WBZ,  Boston 

1030  on  your  dial 


Old  Colony 

Trust  Company 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  PORTY-FOUR  AND  FORTY-FIVB 


Ninth  Programme 


FRIDAY  AFTERNOON,  December  15,  1944  at  2:30  o* clock 

SATURDAY  EVENING,  December  16,  1944  «^  8:30  o'clock 


Dr.    DIMITRI    MITROPOULOS,    Conducting 

Mendelssohn Symphony  No.  3  in  A  minor,  "Scottish,"  Op.  56 

I.     Andante  con  moto;  Allegro  un  poco  agitato 
II.     Vivace  non  troppo 
III.     Adagio 

IV.     Allegro  vivacissimo;  Allegro  maestoso  assai 
(Played  without  pause) 


Gould "Spirituals"  for  String  Choir  and  Orchestra 

Proclamation 

Sermon 

A  Little  Bit  of  Sin 

Protest 

Jubilee 

(First  performance  in  Boston) 

INTERMISSION 

Rachmaninoff Symphony  in  E  minor 

I.  Largo;  Allegro  moderato 

II.  Allegro  molto 

III.  Adagio 

IV.  Allegro  vivace 


BALDWIN  PIANO 


I'his  programme  will  end  about  4:35  on  Friday  Afternoon, 
10:35  o'clock  on  Saturday  Evening 
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Dr.  DIMITRI  MITROPOULOS 

Born  in  Athens,  Greece,  March  i,  1896 


DIMITRI  MiTROPOULOS  Studied  at  the  Athens  Conservatory,  where 
his  teacher  in  composition  was  Armand  Marsick,  and  in  piano 
Ludwig  Wassenhoven.  He  completed  his  studies  in  composition  with 
Paul  Gilson  in  Brussels  and  with  Ferruccio  Busoni  in  Berlin.  From 
the  position  of  assistant  conductor  at  the  Staatsoper  in  Berlin,  he  re- 
turned to  Athens  in  1924  to  lead  the  Conservatory  orchestra  there.  In 
the  early  1930's  he  conducted  as  guest  in  Berlin,  Paris,  Monte  Carlo 
and  other  European  cities. 

Making  his  first  visit  to  America  in  1936,  he  conducted  the  Boston 
Symphony  Orchestra  January  24-25,  27,  31,  February  1;  and  January 
15  and  16,  22  and  23,  1937.  He  has  conducted  the  Minneapolis  Sym- 
phony Orchestra  since  January,  1938,  and  has  appeared  with  several 
orchestras  as  guest  in  this  country. 

He  has  composed  orchestral  and  chamber  music,  piano  works  and 
songs.  He  was  given  a  Doctor's  degree  by  the  University  of  Minnesota. 


THE    SOUL     OF    AMERICA 

by  T.  CARL  WHITMER 

Chorus  for  Mixed  Voices 

Poem  from  "Leaves  of  Grass"  by  Walt  Whitman 

A  Partial  List  of 
Performances  to  Date 


COLUMBIA    UNIVERSITY,    N.    Y.    C,    Summer    Session 

Chorus—  HARRY  R.  WILSON,  Conductor 

(3   Performances) 


THE  BACH  CHOIR,  PITTSBURGH,  PA.  —  J.  JULIUS  BAIRD,  Conductor 


GREATER  N.  Y.   CHORUS,   Station  WNYC,   New  York  City 

EDGAR  VARESE,  Conductor 

(A  second  performance  scheduled) 


DENVER  PUBLIC  SCHOOLS,  MUSIC  FESTIVAL  —  Chorus  of  700  High  School 
Students  —  JOHN  KENDEL,  Conductor 

JUST  ISSUED  —  BY  THE  SAME  COMPOSER 

FESTAL  SUITE 

(For  Chorus  of  Mixed  Voices) 
I.     Fanfare    at    Sunrise  III.     Walk   at  Evenins: 

II.     Song  Without  Words  —  A  Workout  IV.     Stomping  Dance 

THE  ARTHUR  P.  SCHMIDT  CO.,  BOSTON.   12 
120  Boylston  Street 
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SYMPHONY  NO.  3  IN  A  MINOR,  "SCOTTISH,"  Op.  56 

By  Felix  Mendelssohn-Bartholdy 
Born  at  Hamburg  on  February  3,  1809;  died  at  Leipzig  on  November  4,  1847 


This  symphony  was  finished  January  20,  1842,  and  first  performed  at  the 
Gewandhaus  concerts  in  Leipzig  on  March  3  following,  the  composer  conducting. 
The  first  performance  in  this  country  was  by  the  Philharmonic  Society  in  New 
York,  George  Loder  conducting,  November  22,  1845.  The  first  performance  in 
Boston  was  by  the  Academy  of  Music  at  the  Melodeon,  November  14,  1846, 
G.  J.  Webb  conducting.  The  first  performance  at  these  concerts  was  on  January 
19,  1883,  the  last,  April  14,  1944. 

The  instrumentation  follows:  two  flutes,  two  oboes,  two  clarinets,  two  -bassoons, 
four  horns,  two  trumpets,  timpani,  and  strings. 

The  score  is  inscribed  as  "composed  for  and  dedicated  to  Her  Majesty  Queen 
Victoria  of  England."  It  was  published  in  1843. 

IN  THE  spring  of  1829,  Felix  Mendelssohn,  promising  pianist  and 
composer  of  twenty,  visited  England,  played  with  the  Philharmonic 
Orchestra  in  London  and  conducted  it,  was  entertained  by  delight- 
ful people,  and  enjoyed  himself  thoroughly.  In  July  he  undertook  a 
tour  of  Scotland  with  his  friend  Carl  Klingemann.  The  people  and 
the  landscape  interested  him.  He  wrote  of  the  Highlanders  with  their 
"long,  red  beards,  tartan  plaids,  bonnets  and  feathers,  naked  knees, 
and  their  bagpipes  in  their  hands."  The  moorlands  intrigued  him  too, 
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and  when  fogs  and  rains  permitted,  the  sketchbook  was  brought  out 
and  put  to  good  use. 

He  wrote  home  of  the  Hebrides  and  the  Cave  of  Fingal  —  also  of 
the  Palace  of  Holyrood,  then  a  picturesque  ruin,  in  which  Mary  of 
Scotland  had  dwelt.  "In  the  evening  twilight  we  went  today  to  the 
palace  where  Queen  Mary  lived  and  loved;  a  little  room  is  shown 
there  with  a  winding  staircase  leading  up  to  the  door;  up  this  way 
they  came  and  found  Rizzio  in  that  little  room,  pulled  him  out,  and 
three  rooms  off  there  is  a  dark  corner,  where  they  murdered  him. 
The  chapel  close  to  it  is  now  roofless,  grass  and  ivy  grow  there,  and 
at  that  broken  altar  Mary  was  crowned  Queen  of  Scotland.  Every- 
thing around  is  broken  and  mouldering,  and  the  bright  sky  shines 
in.  I  believe  I  found  today  in  that  old  chapel  the  beginning  of  my 
Scottish  Symphony."  There  follow  sixteen  measures  which  were  to 
open  the  introduction  of  the  first  movement.  These  measures  have 
also  been  attributed  to  the  incident  that,  returning  to  the  inn  at 
Edinburgh,  Mendelssohn  there  listened  to  a  plaintive  Scotch  air  sung 
by  the  landlord's  daughter. 

In  this  way  Mendelssohn  carried  out  of  Scotland  two  scraps  of 
melody  that  were  to  be  put  to  good  use  —  this  one  and  the  opening 
measures  of  the  "Fingal's  Cave"  Overture.  Smaller  works  for  piano, 
and  for  voice,  were  also  suggested  by  Scotland. 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 


Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income  will 
be  paid  to  the  Orchestra  as  long  as  the  need  exists.  There- 
after the  income  will  be  used  for  some  other  worthy 

purpose  of  your  choice;  or 
failing  that,  one  selected  by 
the  Committee  which  annu- 
ally distributes  the  income  of 
the  Fund. 

Such  a  gift  may  be  made  as  a 
Memorial. 


Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 


Boston  Safe  Deposit 
AND  Trust  Company 


/RANKLIN  OTREET 

QMt  Arch  and  Devonshire  Streets 
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It  would  be  a  mistake,  of  course,  to  look  for  anything  like  definite 
description  in  this  score,  or  for  that  matter  in  any  symphony  of 
Mendelssohn.  He  did  not  even  publish  it  with  a  specific  title,  although 
he  so  referred  to  it  in  his  letters.  There  have  been  attempts  to  prove 
the  symphony  Scotch  in  character.  George  Hogarth,  who  was  beside 
Mendelssohn  as  he  attended  the  "competition  of  Pipers"  at  Edin- 
burgh, testified  that  "he  was  greatly  interested  by  the  war  tunes  of 
the  different  clans,  and  the  other  specimens  of  the  music  of  the 
country.  ...  In  this  symphony,  though  composed  long  afterwards, 
he  embodied  some  of  his  reminiscences  of  a  period  to  which  he 
always  looked  back  with  pleasure.  The  delightful  manner  in  which 
he  has  reproduced  some  of  the  most  characteristic  features  of  the 
national  music  —  solemn,  pathetic,  gay,  warlike  —  is  familiar  to  every 
amateur." 

The  trouble  with  Mr.  Hogarth's  statement  is  that  most  hearers, 
certainly  the  German  ones,  have  not  followed  him  so  far.  An  enthusi- 
astic Britisher  would  tend  to  make  much  of  such  thematic  re- 
semblances; but,  after  all,  a  folkish  tune  in  the  British  Isles  or  Ger- 
many can  have  much  in  common,  and  by  the  time  Mendelssohn  has 
in  his  own  way  developed  through  a  dozen  measures  the  quasi  jig- 
like 6-8  of  the  first  movement  or  the  theme  of  the  scherzo  in  which 
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one  can  possibly  discern  "national  character,"  any  truly  Scotch  jaunti- 
ness  seems  to  have  departed.  German  writers,  in  a  day  given  to  imagina- 
tive flights,  went  far  afield  from  the  Scottish  scene.  Ambrose  was 
reminded  by  the  "violent  conflicts"  in  the  Finale  (which  someone 
else  likened  to  the  gathering  of  clans)  of  "a  roaring  lion  with  which 
we  might  fancy  a  young  Paladin  in  knightly  combat.  .  .  .  And  then 
the  airy,  elfish  gambols  of  the  Scherzo  —  we  cannot  help  it,  we  invent 
a  whole  fairy  tale  of  our  own  to  fit  it,  a  tale  of  the  genuine  old  German 
stamp,  something  like  the  Sleeping  Beauty  of  the  Woods,  or  Cin- 
derella, or  Schneewittchen." 

It  is  probably  nearer  the  truth  that  the  thoughts  of  the  young  Ger- 
man were  swarming  with  musical  images  in  the  summer  of  1829, 
images  which  took  on  a  passing  shape,  a  superficial  trait  or  two  from 
what  he  heard  in  a  strange  land.  An  indefatigable  tourist,  he  must 
have  found  the  raucous  drones  produced  by  brawny  males  in  skirts 
less  a  matter  for  musical  inspiration  or  suggestion  than  an  exotic 
curiosity.  It  took  an  islander  such  as  Chorley  to  find  and  stress  chara- 
teristic  Scottish  intervals  in  the  Scherzo  of  the  symphony.  Mendelssohn, 
who  took  pleasure  in  affixing  a  picturesque  name  to  a  symphony,  par- 
ticularly in  the  light  chatter  of  his  letters,  probably  had  no  serious  de- 
scriptive intentions.  He  hated  "to  explain"  his  music,  so  it  is  reported, 
and  would  turn  off  the  elaborate  word  pictures  of  others  with  a  joke. 
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When  Schubring  went  into  a  transport  of  fantasy  over  the  "Meeres- 
stille"  Overture,  its  composer  answered  that  his  own  mental  picture 
was  an  old  man  sitting  in  the  stern  of  the  boat  and  helping  matters 
by  blowing  into  the  sail.  "Notes,"  wrote  Mendelssohn  in  a  letter  from 
Italy,  "have  as  definite  a  meaning  as  words,  perhaps  even  a  more 
definite  one."  But  that  meaning,  precluding  words,  would  also  pre- 
clude anything  so  concrete  as  a  particular  landscape  or  nation. 

In  the  winter  of  1830-31,  while  he  was  enjoying  himself  in  Rome 
and  Naples,  themes  which  had  occurred  to  him  on  the  earlier  journey 
had  grown  into  rounded  and  extended  form.  The  "Fingal's  Cave" 
Overture  then  occupied  him,  and  two  symphonies  "which,"  he  wrote, 
"are  rattling  around  in  my  head."  But  the  "Italian"  Symphony  took 
precedence  over  the  other,  and  even  when  that  was  in  a  fairly  per- 
fected condition,  the  "Scottish"  Symphony  seemed  to  elude  him.  He 
had  good  intentions  of  presently  "taking  hold"  of  it,  but  the  Italian 
sunshine  scattered  his  thoughts.  "Who  can  wonder  that  I  find  it  diffi- 
cult to  return  to  my  misty  Scotch  mood?"  The  "schottische  Nebel- 
stimmung"  was  to  bear  fruit  in  the  by  no  means  uncheerful  minor 
cast  of  the  music.  Another  score,  the  "Reformation"  Symphony,  also 
in  an  unfinished  state,  was  in  his  portmanteau  at  this  time.  This,  with 
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his  earlier  C  minor  Symphony  and  the  later  ''Lobgesang/'  were  to 
comprise  all  of  his  works  in  this  form. 

He  carried  the  "Italian,"  "Scottish,"  and  "Reformation"  Symphonies 
about  with  him  for  years,  endlessly  reconsidering,  polishing,  touching 
up,  before  he  was  ready  to  take  the  irrevocable  step  of  publication. 
Had  the  symphonies  been  numbered  in  the  order  of  their  composi- 
tion, they  would  have  been  as  follows:  first,  the  C  minor  (1824), 
second  the  "Reformation"  (1830-32),  third  the  "Italian"  (1833), 
fourth  the  "Song  of  Praise"  (1840),  and  last  the  "Scottish"  (1842).  But 
the  "Italian"  and  "Reformation"  symphonies  were  withheld  from 
publication  until  after  his  death,  and  thus  attained  the  numbering 
Fourth  and  Fifth.  By  this  circumstance  the  "Lohgesang"  was  published 
second  in  order,  the  "Scottish"  third,  and  they  were  so  numbered. 

Mendelssohn  at  last  dated  the  manuscript  of  his  "Scottish"  Sym- 
phony as  completed  January  20,  1842,  and  on  March  3  made  it  pub- 
licly known,  conducting  it  at  a  Leipzig  Gewandhaus  concert.  It  was 
several  times  repeated  there,  and  played  in  Berlin,  where  Mendels- 
sohn then  dwelt  in  the  service  of  Friedrich  Wilhelm  IV  of  Prussia. 
In  June,  Mendelssohn  visited  England  again  and  conducted  the 
work  at  a  Philharmonic  Concert  (June  13),  when  it  was  much  ap- 
plauded. The  audience  at  this  time  was  not  informed  of  any  connec- 
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tion  between  the  "new  symphony"  and  Scotland.  Mendelssohn,  sum- 
moned to  an  audience  with  Queen  Victoria,  played  to  her  and  the 
Prince  Consort,  and  asked  her  to  sing  in  return.  Compliments  were  in- 
terchanged —  in  all  sincerity,  for  the  royal  couple  were  delighted  with 
their  German  visitor,  and  he,  in  his  turn,  wrote  that  she  had  sung 
"really  quite  faultlessly,  and  with  agreeable  feeling  and  expression." 
Mendelssohn  asked  the  permission  of  the  British  Sovereign  to  dedicate 
his  symphony  to  her,  "for  the  English  name  would  suit  the  Scottish 
piece  charmingly." 

"The  several  movements  of  this  symphony,"  according  to  instruc- 
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tions  printed  in  the  original  edition,  "must  follow  each  other  im- 
mediately and  not  be  separated  by  the  usual  pauses"  (each  movement, 
however,  closes  upon  its  tonic  chord). 

The  main  body  of  the  first  movement,  like  the  slow  introduction, 
is  in  A  minor,  a  lively  6-8  rhythm  opening  with  its  first  theme  given 
to  the  strings  and  oboes  pianissimo.  A  transitional  passage  assai  ani- 
mato  introduces  the  second  theme  in  E  minor,  played  by  the  clarinet 
while  the  first  violins  combine  the  first  theme  with  the  new  one.  There 
is  the  usual  procedure  of  development,  restatement  and  coda,  and,  to 
close,  a  repetition  of  a  few  measures  from  the  introduction. 

The  second  movement,  vivace  non  troppo,  in  F  major  2-4,  is  in 
effect  a  scherzo  and  was  so  named  in  the  earlier  edition,  although, 
like  each  movement  in  this  symphony,  it  follows  the  sonata  form. 
The  second  subject  is  but  briefly  developed. 

The  third  movement,  adagio,  in  A  major  2-4,  discloses  its  first 
theme  in  the  tenth  measure  as  the  first  violins  play  cantahile.  A  march- 
like passage  introduced  by  the  wood  winds  intervenes  before  the 
second  theme  in  E  major  is  introduced  by  the  first  violins  with  pizzi- 
cato accompaniment. 

The  Finale,  allegro  vivacissimo  2-2,  restores  the  tonality  of  A  minor. 
The  first  theme  is  at  once  introduced  by  the  violins  over  violas,  bas- 
soons and  horns,  and  the  second  (in  E  minor)  by  oboes  and  clarinets 
after  a  transitional  episode  for  the  full  orchestra.  The  movement  is 
developed  at  length  and  closes  with  a  sonorous  allegro  maestoso  assai, 
A  major  6-8.  This  Finale  was  once  compared  to  "a  gathering  of  the 
clans,"  perhaps  on  account  of  the  tempo  indication  allegro  guerriero 
which  stood  on  the  earlier  edition  but  which  was  later  changed. 
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"SPIRITUALS,"  FOR  String  Choir  and  Orchestra 
By  Morton  Gould 

Born  at  Richmond  Hill,  Long  Island,  New  York,  December  lo,  1913 


Morton  Gould  composed  his  "Spirituals"  in  January,  1941.  The  piece  was  first 
performed  under  the  composer's  direction  at  the  New  York  City  Festival  of  American 
Music,  February  19,  1941.  It  has  had  subsequent  performances  by  several  of  our 
orchestras. 

The  orchestration  is  as  follows:  Two  flutes,  two  oboes,  two  clarinets  and  bass 
clarinet,  two  bassoons,  four  horns,  three  trumpets,  three  trombones  and  tuba, 
timpani,  strings,  and  the  following  percussion:  snare  drum,  bass  drum,  cymbals, 
xylophone,  bells,  chimes,  vibraphone,  sand  paper,  wire  brushes. 

"  T  have  tried  to  write  music  the  way  one  speaks,"  Mr.  Gould  writes, 
-*■  ''to  make  it  as  direct  and  simple  as  possible.  Part  of  the  'Jubilee' 
section  is  in  boogie-woogie  pattern.  Of  course,  many  contemporary 
jazz  effects  coincide  with  certain  rhythmic  patterns  in  our  Spirituals. 
The  White  and  Negro  Spirituals  make  a  tremendous  body  of  folk 
material.  One  group  ties  into  the  other.  That  is,  our  White  songs  are 
influenced  by  our  Negro  songs,  and  the  other  way  around.  What  I 
tried  to  do  was  to  synthesize  some  of  these  features." 
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"My  starting  premise  was  that  our  Spirituals  develop  a  wide  gamut 
of  emotions  musically.  These  emotions  are  specifically  American.  The 
songs  range  from  ones  that  are  escapist  in  feeling,  or  light  and  gay, 
to  those  having  tremendous  depth  and  tragic  impact. 

"There  are  five  moods,  widely  contrasted  in  feeling.  The  titles  are 
self-explanatory.  Although  most  of  the  work  is  original  as  far  as 
thematic  material  goes,  I  have  used  fragments  of  folk-tunes  here  and 
there. 

"I  call  them  'Spirituals  for  String  Choir  and  Orchestra'  because  my 
plan  was  to  use  the  strings  as  if  they  were  a  vocal  choir.  The  analogous 
idea  would  be  a  group  of  people  singing  with  antiphonal  responses. 
The  second  movement,  'Sermon,'  is  for  strings  only." 

Morton  Gould  showed  remarkable  musical  abilities  in  childhood, 
playing  the  piano  and  improvising  readily.  At  the  age  of  six  his  first 
composition,  a  waltz  appropriately  entitled  "Just  Six,"  appeared  in 
print.  His  teacher  in  piano  was  Miss  Abby  Whiteside,  and  in  composi- 
tion Dr.  Vincent  Jones.  He  graduated  from  New  York  University  at 
the  age  of  fifteen.  He  played  piano  in  public  and  early  adapted  him- 
self to  the  necessity  of  finding  a  living  in  music.  At  first  on  Roxy's 
musical  staff,  he  later  joined  the  National  Broadcasting  Company  in 
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a  similar  capacity.  At  the  age  o£  twenty-one  he  became  conductor  and 
arranger  for  the  Mutual  Network.  In  the  last  few  years  he  has  con- 
ducted his  own  orchestra  on  a  coast-to-coast  radio  programme  over 
the  Columbia  Broadcasting  System.  These  duties  have  led  to  the 
composition  of  numerous  works,  mostly  in  a  popular  vein.  Mr.  Gould 
has  also  appeared  as  conductor  of  symphony  orchestras  and  composed 
symphonic  music.  Among  these  are  two  symphonies,  four  American 
Symphonettes,  the  Latin-American  Symphonette,  Foster  Gallery,  Little 
Symphony,  Lincoln  Legend,  Homespun  Overture,  Cowboy  Rhapsody, 
Ministrel  Overture,  Sonatina  for  Piano,  Concerto  for  Viola,  Con- 
certette  for  Viola,  Concertette  for  Piano,  a  Piano  Concerto  and  a 
Concerto  for  Orchestra.  A  duplication  of  the  "Lincoln  Legend"  and 
the  "Spirituals"  has  been  photo-filmed  and  sent  to  Russia  upon  request 
of  the  Soviet  Government,  in  an  exchange  of  contemporary  musical 
scores  between  the  two  countries. 


ENTRACTL 

MEET  THE  COMPOSER: 
MORTON  GOULD 

By  Ronald  F.  Eyer 

(Reprinted  in  part  from  Musical  America) 


TAKE  one  of  the  swift,  streamlined  elevators  in  the  tallest  build- 
ing of  Radio  City  to  a  floor  high  above  midtown  Manhattan.  Walk 
down  a  long  corridor  to  a  door  marked  only  by  the  number  of  the 
suite. 

Enter,  and  confront  a  brisk,  efficient-looking  secretary  who,  after 
you  state  your  business,  ushers  you  into  a  small,  impeccably  appointed 
inner  office  overlooking  the  roof-tops  of  surrounding  buildings.  The 
floor  is  thickly  carpeted.  On  the  walls  are  two  pictures  —  autographed 
photographs  of  Leopold  Stokowski  and  Fritz  Reiner.  One  of  Arturo 
Toscanini  stands  on  a  side-table. 

In  a  swivel  chair  behind  a  large,  highly  polished  executive's  desk, 
innocent  of  impedimenta  except  for  a  telephone,  a  neat  stack  of  music 
on  one  corner  and  a  piece  of  score  paper  lying  open  on  the  unspotted 
blotter,  sits  a  debonnaire  young  man  with  frank,  blue  eyes,  a  shock 
of  dark,  lank  hair  and  a  well-fed  look,  who  greets  you  with  a  boyish 
grin. 

That  will  be  Morton  Gould. 

But  life  was  not  ever  thus  for  the  30-year-old  composer.  He  grew 
up  in  modest  circumstances  in  his  native  Richmond  Hill  section  in 
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Comfort  with  an  inviting  ^'Welcome!'' 
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The  moment  you  cross  the  threshold 
of  the  Paine  Post-War  Modern  Home 
you  sense  relaxation,  plus  the  lift  of 
spirit  that  comes  from  colors  with  a 
lot  of  dash.  You  should  see  these  six 
"idea  rooms."  They  point  the  way  to 
better  living. 
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the  Borough  of  Queens,  Long  Island,  where  he  attended  the  Rich- 
mond Hill  High  School.  He  was  not  a  particularly  brilliant  scholar 
in  academic  subjects  and  he  did  not  pursue  the  higher  education.  The 
fact  that  he  was  a  child  prodigy,  musically,  may  have  had  something 
to  do  with  that. 

The  discovery  of  his  unusual  musical  talent  was  a  sort  of  by- 
product of  the  Armistice  Day  celebration,  1918.  Whistles  were  blow- 
ing, church  bells  ringing  and  bands  playing.  Morton,  then  four  and  a 
half  years  old,  singled  out  of  the  welter  of  noise  and  music  the  tune 
of  Sousa's  "Stars  and  Stripes  Forever."  He  toddled  to  the  family  piano 
and  casually  picked  out  the  famous  melody,  note  for  note  and  with- 
out a  mistake.  Soon  he  was  repeating  the  feat  regularly,  reproducing 
"by  ear"  the  "William  Tell"  Overture,  popular  tunes  of  the  day  and 
all  other  music  that  came  his  way.  The  piano  happened  to  be  a 
player,  and  Morton  was  not  long  in  discovering  that  he  could  make 
real  .music  by  following  the  keys  of  the  piano  as  the  player  rolls 
depressed  them. 

He  carried  on  his  own  musical  education  in  this  fashion  until  he 
was  six  and  then  he  was  placed  under  a  regular  teacher.  At  eight  he  had 
a  scholarship  at  the  Institute  of  Musical  Art,  New  York,  and  at  thirteen 
he  came  under  the  tutelage  of  Abby  Whiteside. 

Meanwhile,  he  was  making  frequent  appearances  at  concerts  and 
recitals  for  which  he  received  considerable   publicity.   This   type  of 
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celebrity,  however,  combined  with  the  Little  Lord  Fauntleroy  cos- 
tume which  child  musicians  inevitably  wore  in  those  days,  made  no 
hit  whatever  with  Morton's  school  mates  and  he  was  forever  sustain- 
ing black  eyes  and  bruises  in  defense  of  his  artistic  career  which 
was  considered  sissy  by  the  kids  of  the  neighborhood. 

There  followed  a  period  of  years  —  some  of  them  lean,  dark  and 
unhappy  —  in  which  the  young  musician  knocked  about  New  York's 
Rialto  learning  his  profession  the  hard  way.  He  went  through  the 
grueling  routine  of  playing  the  piano  in  "pit"  bands  for  vaudeville 
shows  and  movies.  For  a  time  he  was  on  the  staff  of  Radio  City  Music 
Hall  and  later  he  was  a  staff  pianist  for  the  National  Broadcasting 
Company. 

His  "break"  finally  came,  however,  in  1934  when  he  was  twenty-one 
years  old.  Jules  Seebach  of  radio  station  WOR  happened  to  hear  some  of 
his  orchestral  arrangements  and  invited  him  to  conduct  an  orchestra 
of  his  own  as  a  regular  sustaining  feature  of  the  station.  It  seems 
eminently  right  to  Gould  that  his  first  real  opportunity  should  have 
come  to  him  in  this  particular  way.  From  his  prodigy  days,  radio 
had  figured  prominently  in  his  musical  development.  Indeed,  he  had 
appeared  frequently,  as  a  child,  before  the  microphones  of  the  very 
station  which  now  paved  the  way  for  his  adult  career. 
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WOR  A  HBAkJ'SrmRlHG   CHRISTMAS 

\       I 

\  For  this  epic  Christmas,  when  a  new  light  seems  (jawning  on  the  workl,] 
llet  your  gift  speak  to  a  woman  of  her  beauty,  her  courage,  her  shining  * 
faith  in  the  dark  years  and  let  it  tell  her,  sweetly,  that  you  love.hejr  truly. 
How  better  convey  that  message  than  with  BLUE  GRASS. .  .a  gift  that  is  in 
every  sense  a  tribute  to  a  lady!  Give  her  one  gift  in  blue  grass... 
or  make  it  the  entire  series ...  an  eloquent  and  magnificent  gesture. 


Blue  Grass  Perfume 
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Blue  Grass  Eau  de  Toilette 
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to  touch  the  hair  with 
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Blue  Grass  Illusion  Powder 
gossamer-fine,  to  give  the 
skin  a  porcelain  finish 


Blue  Grass  Bath  Salts, 
fo  change  th^  tub 
to  a  perfumed  pool 

Blue  Grass  Body  Sachet 
for  top-fo-toe  fragrance 

Blue  Grass  Bath  Oil 
for  body  friction 
after  bathing 


Blue  Grass  Hand  Soap 
curved  to  fit  your  hand 

Blue  Grass  Fluffy  Milk  Bath 
brims  the  tub  with 
rainbow  bubbles 

Blue  Grass  Dusting  Powder 
snowy  soft  against  the 
skin  after  bathing 
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Young  Gould  continued  with  his  WOR  orchestra  for  over  seven 
years.  Then  another  break  came  when  he  was  chosen  to  conduct  the 
Cresta-Blanca  Carnival,  a  sumptuous  musical  program  with  a  large 
combination  symphonic  and  jazz  orchestra  in  which  Gould  is  co- 
starred  with  Alec  Templeton,  the  blind  pianist-comedian.  A  staff  of 
six  people  work  steadily  in  his  Radio  City  office  preparing  this  weekly 
half-hour  performance. 

Whatever  the  job,  however,  or  the  practical  needs  of  the  moment, 
Gould's  prime  concern  all  along  has  been  his  composing.  Radio  shows, 
jobs,  money  may  come  and  go,  but  the  one  fixture  of  his  life  is  an 
inner  compulsion  to  write  music.  That,  he  asserts,  he  will  always  do 
regardless  of  what  the  future  may  hold  for  him  otherwise. 
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Parents  ••  .Think  This  Over 

Here  is  one  of  the  best  buys  in  protection  ever  offered. 

For  any  accident  anywhere,  exclusive  of  automobile,  caused  by  any 
member  of  your  family . . .  husband,  wife,  children,  relatives  living  with 
you,  or  family  pets  . . .  complete  liability,  up  to  $10,000,  can  be  covered 
for  only  $10.00  a  year. 

Think  it  over.  How  can  you  afford  to  be  without  such  complete  low- 
cost  protection?  Ask  your  local  Employers'  Group  Agent . . .  The  Man 
with  the  Plan . .  .  about  this  new  Family  Liability  coverage  today. 

For  the  name  and  address  of  your  nearest  Man  with  the  Plan,  simply 
write  to  us. 

THE    EMPLOYERS'    GROUP 

Ne}f\f  England  Department,. .  One  Liberty  Sq.,  Boston  7, Mass, 

Frank  O.  Sargeant,  Resident  Manager 
John  F.  Mulhern,  Jr.,  Asst.  Res.  Mgr.  John  J.  Murray,  Asst.  Res.  Mgr. 

The  Employers'  Group  Man  is  The  Man  with  the  Plan 
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ENTR'ACTE 

DESTINATION  FOR  MUSIC 

By  Edwin  Evans 

(Reprinted  from  The  English-Speaking  World,  August-September,  1944) 


THE  notion  that  the  focal  centres  of  civilization  —  its  successive 
capitals,  so  to  speak,  in  the  cultural  sense  —  reveal  a  definite  West- 
ward trend,  is  not  new,  nor  is  it  wholly  supported  by  history.  When, 
for  instance,  the  classical  civilization  of  Athens  and  Rome  foundered 
in  the  West  during  the  so-called  Dark  Ages,  there  is  evidence  that  it 
temporarily  migrated  eastward,  via  Byzantium  to  Bagdad,  where  it 
was  more  alive  than  at  the  contemporary  Court  of  Charlemagne.  For 
the  musical  historian  in  particular,  Arab  treatises  such  as  that  of  Al 
Farabi  formed  a  bridge  linking  the  Greek  system  to  mediaeval  times. 
However,  that  is  a  point  for  scholars.  Musicians  concerned  with  con- 
temporary tendencies  are  beginning  to  wonder  whether  we  are  not 
witnessing  the  transference  of  the  focal  centre  of  their  art  across  the 
Atlantic  to  the  United  States. 

As  Professor  Joad  might  say  at  a  meeting  of  the  Brains  Trust,  it  all 
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REMEMBER    THESE    FOUR 
SIMPLE    RULES 


Eyestrain    Picks    Its    Victims 

YOUNG! 

V-INE  school  child  in  five,  on  the  average, 
has  defective  vision.  Four  college  students 
in  ten  are  victims  of  eye  troubles.  Accus- 
tomed for  centuries  to  outdoor  Uving,  man- 
kind has  never  adjusted  eyes  to  lower 
levels  of  indoor  lighting. 

Fortunately,  science  is  bringing  sunlight 
indoors.  And  the  science  of  seeing  is  teach- 
ing us  how  to  use  indoor  light  with  least 
danger  of  eyestrain.  Here  are  four  simple 
rules  for  eyesight  conservation  it  will  pay 
every  family  to  follow. 


1.  Do  all  reading,  studying, 
sewing,  or  game-playing 
close  to  a  good  light  source, 
preferably  a  modern  read- 
ing lamp. 


2.  Avoid  glare  from  bare 
bulbs.  Don't  sit  facing  the 
light.  Glare  strains  eyes. 


3.  Avoid  shadows.  Make 
sure  you  have  good  light 
directly  on  your  book  or 
work.  Shadows  strain  eyes. 


1 4.  Have  eyes  examined  reg- 
mlarly.  If  eyes  are  defective, 
vision  can  be  greatly  helped 
with  proper  glasses. 
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depends  what  you  mean  by  the  centre.  Some  years  ago  an  American 
friend  put  to  me  the  claim  of  New  York  to  be  regarded  as  already  then 
the  centre  of  the  musical  world,  on  the  ground  that  all  the  best  per- 
formers tended  to  gravitate  there,  where  prosperity  awaited  them.  I 
could  not  resist  pointing  out  that  New  York  might  also  be  the  city 
where  the  most  champagne  was  consumed,  but  that  would  not  make 
it  the  capital  of  the  land  of  Champagne.  Though  any  product  neces- 
sarily gravitates  to  its  best  market,  the  source  of  production  does  not 
thereby  forfeit  its  claim  to  be  the  most  vital  area.  In  short,  America 
was  a  great  consumer  of  the  world's  music,  but  her  own  contributions 
to  the  art  could  not  be  compared  to  those  of  the  musical  countries  of 
the  Old  World.  Her  composers  were  then  in  a  position  corresponding 
to  that  of  our  own  on  the  eve  of  the  movement  now  known  as  the 
British  Musical  Renascence,  that  is  to  say,  some  thirty  to  thirty-five 
years  ago.  It  has  since  improved,  but  scarcely  to  such  an  extent  as 
would  affect  the  argument.  To  be  fair  we  must  admit  that  since  the 
outbreak  of  war  the  position  of  our  own  composers  has  slightly 
deteriorated  so  far  as  performances  are  concerned,  owing  to  the  policy 
of  the  commercial  interests  involved,  which  is  to  perform  only  music 
assured  of  the  best  box-offi.ce  returns  such  as  the  most  popular  classics, 
which  in  all  countries  alike  draw  the  greater  public.  Within  the 
musical  community  their  prestige  is  unaffected. 

The  outbreak  of  war  was  an  event  pregnant  with  important  con- 
sequences for  American  music,  and  it  is  these  that  have  brought  into 
the  foreground  the  question  whether  the  music  of  the  future  is  to  be 
centred  on  the  other  side  of  the  Atlantic.  The  outstanding  new  fact 
is  the  presence  there,  as  emigres  or  refugees,  of  a  majority  of  European 
composers  of  "advanced"  tendencies  and  international  repute,  such  as 
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Stravinsky,  Schonberg,  Hindemith,  Bartok,  Milhaud,  Krenek,  Wein- 
berger, Weill  and  so  on.  They  are  there  composing,  teaching,  lectur- 
ing, in  short  pursuing  their  normal  avocations  in  an  environment 
that  is  new  to  many  of  them.  Undoubtedly  they  are  destined  to  have 
a  profound  influence  on  American  musical  life,  perhaps  more  par- 
ticularly on  the  younger  generation  from  whom  future  American 
composers  will  recruit  themselves.  These  will  have  been  in  intimate 
contact  with  intellectual  and  creative  activity  of  a  type  which  was 
formerly  within  the  reach  only  of  those  who  could  afford  to  study  in 
Europe.  Even  before  the  war  this  bringing  together  of  strong  cosmo- 
politan influences  and  a  community  itself  largely  of  cosmopolitan 
origins  was,  owing  to  the  shrinking  of  world-distances,  already  in 
progress,  but  on  a  smaller  scale  and  at  a  much  slower  pace.  The  war 
has  telescoped  into  five  years  what  might  have  taken  a  generation  or 
more  to  accomplish.  It  may  even  have  brought  nearer  to  us  that  fusing 
of  all  musical  idioms  into  a  lingua  franca  which  some  —  in  my  opinion 
misguided  —  observers  seem  to  think  desirable. 

American  writers  are  already  busy  in  diagnosing  the  effect  on  Ameri- 
can music  of  the  presence  in  their  midst  of  these  distinguished  emigres. 
I  have  not  yet  come  across  any  corresponding  article  depicting  the 
effect  which  the  American  environment  is  having  on  them.  How  does 
their  output  of  these  five  years  compare  with  their  earlier  works,  or 
those  which  brought  them  fame?  The  question  is  no  mere  rhetorical 
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one,  for  traffic  on  the  musical  "lines  of  communication"  has  not  been 
active,  and  our  information  is  meagre  and  fragmentary.  But  if  these 
five  years  had  produced  any  works  of  outstanding  significance  it  is 
scarcely  to  be  doubted  that,  even  under  the  present  abnormal  condi- 
tions, we  would  have  heard  echoes  of  the  enthusiasm  which  greeted 
their  appearance.  On  the  other  hand  we  do  hear  that  several  of  these 
exiled  composers  have  trodden  the  golden  road  to  Hollywood.  Small 
blame  to  them,  for  serious  music-making  is  a  vocation  in  which  it  is 
possible  to  attain  to  celebrity  and  yet  remain  comparatively  poor. 
But  easy  money  is  not  good  for  composers,  and  it  would  be  surprising 
if  the  novel  experience  had  no  lasting  effect.  I  repeat  that  our  infor- 
mation is  scanty,  but  in  its  very  paucity  such  evidence  as  we  have 
suggests  that  the  American  atmosphere  has  not  proved  stimulating 
to  noble  creative  effort.  It  would  be  presumptuous  to  speculate  at  this 
distance  as  to  which  favourable  factors  are  absent  or  which  un- 
favourable ones  present,  but  composers  who  have  resided  on  both 
sides  of  the  Atlantic  have  confided  to  me  that  the  European  back- 
ground is  far  more  conducive  to  creative  work.  There  is  one  actively 
employed  in  America  who,  until  the  outbreak  of  war,  made  a  point  of 
coming  to  England  every  summer  to  concentrate  on  composition.  This 
again  points  to  America  being  in  the  main  a  consumer  of  music. 
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1  treasure  pleasant  recollections  of  a  summer  term  as  "guest"  pro- 
fessor at  a  State  University  of  the  Middle  West.  I  had  an  attractive 
class  of  students,  eager,  intelligent,  and  full  of  enthusiasm,  but  I 
could  not  help  remarking  some  characteristics  that  may  have  a  bear- 
ing on  this  question  of  atmosphere.  One  was  that  what  they  sought 
seemed  to  me  to  be  not  education,  but  information.  While  I  tried 
to  impart  to  them  what  they  appeared  to  lack,  a  background  for 
their  musical  development,  they  were  busily  inscribing  in  their  note- 
books every  scrap  of  fact  with  which  I  illustrated  my  argument,  al- 
though I  pointed  out  to  them  that  facts  were  accessible  in  a  multitude 
of  works  of  reference.  Another  observation  —  not  of  my  own  students 
but  of  some  whom  I  heard  practising  to  become  executants  —  was  that 
they  were  obsessed  with  mechanical  efficiency.  I  heard  technical  diffi- 
culties overcome  with  ease,  and  the  result  was  not  music,  but  the  ac- 
complishment seemed  to  be  accepted  as  the  end  in  view.  Taking  these 
two  observations  together  I  concluded  that  the  atmosphere  in  which 
music  thrives  in  the  spiritual  sense  is  a  product  of  tradition,  for  which 
there  is  no  educational  substitute. 

In  the  most  glorious  phase  of  the  century  of  German  predominance 
in  music  the  capital  of  the  musical  world  was  Vienna,  a  great  centre 
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of  both  production  and  consumption.  A  succession  of  masterpieces 
first  saw  the  light  there,  and  their  fame  was  radiated  thence  through 
the  whole  world.  That  is  the  chief  and,  in  fact,  only  true  qualification. 
When  New  York  can  substantiate  a  similar  claim  the  world  will  not 
be  slow  to  recognize  it.  One  of  the  factors  which  caused  Vienna  to 
forfeit  that  proud  position  was  its  intense  conservatism,  its  hostility 
to  new  musical  phenomena.  As  an  instance  I  recall  that  it  was  a 
Viennese  orchestra  which,  when  first  confronted  with  Stravinsky's 
Petrushka,  protested  against  being  asked  to  play  diese  freche  Unmusik 
(this  insolent  non-music),  an  attitude  incompatible  with  world-leader- 
ship. But  Vienna  had  at  least  the  excuse,  plausible  if  not  valid,  of 
her  associations  with  the  glories  of  the  preceding  era.  America  lacks 
that  excuse,  but  her  first  reception  of  many  modern  works,  such  as 
William  Walton's  Symphony,  suggests  the  prevalence  of  a  similar 
attitude,  with  all  its  implications.  Until  the  outbreak  of  war  the  Lon- 
don audience  was  far  more  catholic  in  the  welcome  it  gave  to  the 
world's  music.  Though  it  put  forward  no  pretension  to  leadership 
it  possessed  at  least  this  qualification  as  a  feature  of  the  British 
Renascence. 

There  is,  however,  one  field  in  which  America  will  probably  be 
entitled  to   claim  pre-eminence   after   the  war:    that  of  public  per- 
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formance,  of  which  it  may  supply  the  standard  for  many  years  to 
come.  Owing  to  the  favourable  conditions  offered  it  has  long  attracted 
the  world's  virtuosi,  many  of  whom  have  made  it  their  home  these 
five  years.  Whether  or  not  these  have  been  induced  to  teach  in  the 
literal  sense  of  the  word  they  can  scarcely  have  failed  to  educate 
their  audiences  to  expect  and  appreciate  the  highest  order  of  accom- 
plishment. Here  again  conservatism  makes  itself  felt,  for  it  is  notorious 
that  a  small  repertoire  well  presented  satisfies  all  but  the  narrower 
musical  public  —  that  of  Athenian  disposition  —  which  a  virtuoso 
can  afford  to  ignore  since  it  is  not  the  source  of  "big  money."  In  this 
America  differs  only  in  degree  from  other  countries,  including  our 
own.  We,  too,  have  a  large  public  that  can  listen  indefinitely  to  the 
sanie  restricted  list  of  concertos,  concert  pieces  or  arias,  but  with  us 
the  line  between  the  two  audiences  —  attracted  respectively  by  the 
performer  and  by  the  enterprise  revealed  in  the  programme  —  seems  to 
be  more  elastic.  At  least  it  is  doubtful  whether  even  a  virtuoso  could 
live  exclusively  on  a  stale  repertoire. 

The  outlook  is  similar  in  the  orchestral  world.  We  are  proud  of 
our  orchestral  players,  but  players  do  not  make  orchestras,  and  our 
orchestras  have  been  leading  so  precarious  an  existence  —  overworked 
and  constantly  travelling  under  conditions  which  reduced  rehearsals 
to  a  minimum  or  below  it  —  that  the  standard  has  appreciably  re- 
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ceded.  In  contrast  America,  apart  from  her  ability  to  attract  the  pick 
of  orchestral  players,  finances  her  orchestras  generously.  They  are 
thus  able  to  rehearse  constantly,  for  the  most  part  under  permanent 
conductors,  and  concern  themselves  with  the  standard  of  performance 
whilst  ours  are  perforce  concerned  with  their  bread  and  butter.  For 
a  while  we  shall  be  compelled  to  occupy  a  more  modest  place  in  the 
orchestral  world,  as  we  did  after  the  last  war.  How  quickly  we  shall 
recover  —  for  recover  we  must  and  will  —  depends  on  a  variety  of 
circumstances,  mostly  economic.  Meanwhile  in  this  field  America  holds 
the  interim  leadership. 

Opera  is  a  problem  in  itself.  That  we  have  long  been  unable  to 
boast  of  ours  merely  puts  us  on  a  level  with  other  countries,  in  which 
opera  has  much  deteriorated  in  the  same  period.  We  can  at  least 
point  to  Glyndebourne,  where  opera  has  been  presented  with  a  per- 
fection not  found  elsewhere.  Nor  is  there  any  evidence  that  America 
is  qualified  to  assume  leadership  in  this  sphere  —  in  fact  most  of  the 
evidence  that  reaches  us  points  in  an  opposite  direction.  For  the 
present  opera  is  a  "no  man's  land"  awaiting  a  new  conqueror,  or  at 
least  occupier. 

The  whole  situation  as  one  sees  it  at  present  is  fluid.  The  leader- 
ship in  the  musical  world  is  virtually  vacant.  Whether  the  next  decade 
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will  see  it  assumed  by  America  depends,  as  I  said  at  the  outset,  on 
what  is  meant  by  leadership.  I£  it  is  interpreted  in  the  sense  typified 
by  Vienna  in  the  last  century  my  own  opinion  is  that  no  single  city 
or  country  possesses  the  qualifications  vital  for  its  assumption.  Nor 
would  I  wish  it  otherwise,  for  music  should  be  a  federal  republic  led, 
if  at  all,  from  a  round  table.  I  would  deprecate  any  movement  that 
tended  to  obliterate  the  frontiers  which  mark  off  one  culture  from 
another  and  to  merge  their  characteristics.  As  Ravel  once  remarked 
to  me:  "In  music  the  nationalists  of  all  countries  are  our  brethren." 
It  is  the  internationalisation  of  music  which  saps  its  strength.  But  if 
by  leadership  is  meant  prosperity  and  a  high  standard  of  execution  it 
may  go  where  there  is  wealth  to  maintain  it,  and  that  means  America. 
Whether  that  is  a  good  or  a  bad  prospect  depends  on  the  manner  in 
which  she  shoulders  the  responsibility,  for  a  consumer  country  has 
the  power,  by  controlling  the  market,  to  influence  the  quality  of  the 
product. 
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SYMPHONY  NO.  2  IN  E  MINOR,  Op.  27 
By  Sergei  Rachmaninoff 

Born  at  Onega  in  the  government  of  Novgorod,  April  2,  1873; 
died  in  Beverly  Hills,  California,  March  28,  1943 


The  Second  Symphony  of  Rachmaninoff  was  published  in  1907.  It  had  its  first 
performance  at  the  concerts  of  the  Moscow  Philharmonic  Society,  the  composer  con- 
ducting, in  the  season  of  1908-09. 

The  symphony  was  performed  by  the  Boston  Symphony  Orchestra  on  October  14, 
1910,  repeated  on  November  4  of  the  same  season,  and  likewise  performed  in  1912, 
1913*  iQi?'  i923»  1935'  and  April  9,  1943. 

The  orchestration  calls  for  three  flutes  and  piccolo,  three  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons,  four  horns,  three  trumpets,  three  trom- 
bones, tuba,  timpani,  side  drum,  bass  drum,  cymbals,  glockenspiel  and  strings. 

IN  1906,  Rachmaninoff  fled  Moscow  for  a  quieter  spot  where  he  might 
yield  undisturbed  to  the  urge  for  creative  work.  In  Moscow,  from 
early  boyhood,  he  had  learned  his  art.  Its  older  musicians  had  fathered 
and  encouraged  his  development.  He  had  taken  an  increasingly  active 
part  in  musical  performance,  conducting  at  the  opera,  appearing  in 
concerts,  conducting  or  playing  the  piano,  for  the  most  part  in  his  own 
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Printing 


IS    DOING   AN    OUTSTANDING    WARTIME   JOB 

*  Promoting  Production 

By  employee  pamphlets,  manuals  and  reports,  embodying 
instructions  for  the  use  of  tools,  operation  of  machines,  and 
techniques  of  organization. 

*  Preventing  Accidents 

By  cards,  folders  and  safety  charts,  replacing  and  supplement- 
ing experience  today.  In  addition  to  the  factor  of  human  safety, 
the  reduction  of  spoilage  on  machinery  and  materials  is  also  of 
major  account  in  these  priority  times.  Printing  can  help. 

*  Preseroing  Manpower 

By  releasing  salesmen  for  active  production  work.  Sending 
product-literature  through  the  mails  is  the  best  way  to  reach  the 
customer  and  still  maintain  the  feeling  of  personal  contact. 

*  The  Geo.  R  Ellis  Co. 

With  a  backlog  of  70  years'  experience  can  produce  for  you 
printing  that  pays  dividends  in  manpower,  production,  and 
higher  morale.  Boston,  Massachusetts,  LIBerty  7800. 
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music.  His  friends  were  many,  his  engagements  pressing,  his  popularity 
embarrassing  to  one  seeking  the  leisure  to  compose. 

Dresden,  where  he  could  be  surrounded  by  superb  musical  per- 
formances and  yet  free  of  importunate  acquaintances  and  agents,  was 
the  city  of  his  "retreat."  There  a  house  with  a  peaceful  garden  and  a 
good  piano  became  the  incognito  dwelling  place  of  the  composer,  his 
wife  (he  had  married  four  years  before)  and  their  small  daughter. 
Here  Rachmaninoff  lived  for  three  winters;  here  he  composed  his 
"Isle  of  the  Dead,"  his  Piano  Sonata,  and  his  Symphony  in  E  minor,  a 
set  of  songs,  an  opera,  "Mona  Vanna,"  which  he  never  finished.  The 
Symphony  was  published  in  1907. 


On  the  occasion  of  the  first  performance  of  the  symphony  in  Boston, 
the  following  analysis  of  the  score  appeared  in  the  Boston  Transcript: 

Unlike  the  "Isle  of  the  Dead,"  which  demanded  an  orchestra  of  "modern"  fullness, 
this  symphony  is  content  with  the  normal  forces,  with  the  simple  exception  of  the 
glockenspiel.  The  symphony  begins  with  an  introduction  (largo):  a  stately  phrase 
given  to  the  violoncellos  and  basses  is  answered  by  sombre  chords  for  wood  winds 
and  horns,  while  a  tentative  figure  steals  in  through  the  first  violins  to  the  seconds. 
The  bass  phrase  is  modified,  and  subjected  again  to  the  same  procedure.  A  new 
figure,  tending  upwards,  is  worked  out  with  logical  insistence  to  a  climax  at  which 
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the  tentative  first  violin  figure  is  announced  with  some  insistence,  then  subsides 
gradually  until  the  main  body  of  the  movement,  allegro  moderato,  is  reached.  This 
portion  of  the  movement  is  noticeable  for  its  simple  conformity  to  tradition.  The 
opening  theme  is  a  simple  modification  of  the  opening  violin  figure.  After  a  lucid 
transition,  the  second  theme  appears  in  the  normal  key,  divided  between  wood 
wind  and  strings.  The  "development"  section,  in  which  the  composer  usually  ex- 
hibits the  resources  of  theme-transformation  and  contrast  of  mood,  is  on  the  whole 
unusually  simple  and  direct.  It  is  easy  to  follow  the  modifications,  rhythmical  and 
harmonic,  to  which  Rachmaninoff  has  subjected  his  themes.  For  the  most  part  he 
uses  as  material  the  principal  theme  of  the  movement,  with  occasional  reference  to 
the  "violin  phrase"  of  the  introduction.  Towards  the  end  of  this  section,  he  employs 
greater  freedom  of  modulation,  and  the  "recapitulation"  section  begins  with  a  climax 
in  which  the  principal  theme  is  announced  with  more  emphasis.  The  coda  is  rather 
long  and  elaborate,  but  does  not,  as  is  so  often  the  case  with  Brahms,  involve  the  use 
of  new  material. 

The  second  movement,  allegro  molto,  is  a  brilliant  scherzo  of  far  less  conventional 
type.  First  and  second  violins,  with  oboes,  begin  an  incisive  accompaniment  figure, 
while  four  solo  horns  give  out  a  vigorous  theme.  The  strings  answer  with  a  phrase, 
in  which  an  upward  leap  of  a  seventh  is  prominent.  There  is  free  modulation, 
leading  to  a  new  section  with  a  broad  melody  given  out  by  the  strings.  There  is  an 
episode  in  canonic  style  in  which  the  figure  with  leaps  of  a  seventh  appears  in 
notes  of  smaller  value  (diminution).  This  movement  is  conspicuous  for  its  inimitable 
vivacity,  striking  use  of  orchestral  resources  (especially  the  glockenspiel) ,  and  its 
intrinsic  musical  originality. 

The  third  movement,  adagio,  is  naturally  of  a  lyric  cast,  and  at  the  same  time  is 


WEDDING  PRESENTS 
aze  OUT  Specialty 

DANIEL'S  DEN 

A  Shop  of  Choice  Things 
141  Newbury-  Si.  Boston  16 


[5»8] 


Boston  Symphony  Orchestra 
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more  conventional  in  its  musical  treatment.  It  opens  with  an  expressive  phrase  for 
the  strings  to  which  the  clarinet  answers  with  a  melodic  episode.  Then  comes  an 
episode  constructed  on  the  "violin  figure"  from  the  introduction  to  the  first  move- 
ment. This  is  continued  at  some  length.  The  opening  theme  of  the  adagio  returns, 
followed  by  the  clarinet  solo.  After  this  the  movement  comes  to  a  close  with  a 
retrospective  reference  to  the  "introduction  phrase."  The  most  salient  characteristics 
of  this  movement  are  its  melodic  grace  and  straightforward  simplicity  of  construction. 
The  finale  begins  with  a  reference  to  the  "canonic  episode"  of  the  scherzo  in 
triple  time,  leading  directly  to  a  brilliant  and  forceful  theme.  There  is  a  cheerful 
subsidiary,  scored  chiefly  for  wood  wind  and  strings,  leading  to  a  repetition  of  the 
first  theme.  This  in  turn  leads  to  a  broad  second  theme,  given  out  by  all  the  strings 
(except  double-basses)  with  accompaniment  of  wood  wind  and  horns.  A  portion 
of  this  theme  suggests  the  theme  of  the  adagio  in  notes  of  double  length  (augmenta- 
tion). There  is  an  episode  from  the  adagio,  built  up  from  the  introduction  phrase. 
The  first  theme  returns  with  some  skilful  canonic  workmanship  (in  augmentation 
and  diminution) .  The  "cheerful  subsidiary"  returns,  this  time  chiefly  in  the  brass, 
leading  to  a  repetition  of  the  broader  second  theme.  There  is  a  brilliant  ending  in 
which  the  first  and  second  theme  appear  in  contrapuntal  opposition. 


FRENCH  LIBERATION  CONCERT-Sponsored  by" France  Forever" 
JORDAN  HALL,  NEXT  TUBS.,  DEC.  19,  at  8:30 

EMILE     BAUME 

EMINENT  FRENCH   PIANIST  (Stelnway  Piano) 

Assisted  by  a  group  of  Boston  Symphony  Orchestra  members  in  Chamber 

Music,  with  LOUIS  SPEYER  in  a  new  composition  by  LUKAS  FOSS, 

the  Composer  at  the  Piano. 

Tickets:  $2.40,  $1.80,  $1.20,  90c.  (tax  included). 
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DR.    THOMPSON     STONE     CONDUCTOR 


RUTH   DIEHL,  Soprano  MABEL  PEARSON,  Contralto 

WESLEY  COPPLESTONE,  Tenor  EDWIN  STEFFE,  Bass 

55  Members  of  the  Boston  Symphony  Orchestra 

Tickets:  $3.00,  $2.40,  $1.80,  $1.20,  Tax  Incl.     —      At  Symphony  Hall  Box  Office 

ELIZABETH  I.   BURT,  Manager 
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Boston  Symphony  Orchestra 


[Sixty-fourth  Season,   1944-1945] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 


Violins 


BURGIN,  R. 

ELCUS,   G. 

LAUGA,   N.                  KRIPS,  A. 

RESNIKOFF,    V. 

Concert-master     tapley,  r. 

KASSMAN,    N.            CHERKASSKY, 

P.      LEIBOVICI,  J. 

THEODOROWICZ 

,    J. 

HANSEN,  E. 

DICKSON,   H. 

FEDOROVSKY,   P. 

ZAZOFSKY,  G. 

EISLER,  D. 

PINFIELD,    C. 

BEALE,    M. 

DUBBS,   H. 

KNUDSON,  C. 

ZUNG,   M. 

MANUSEVITCH,   V. 

CORODETZKY,  L. 

MAYER,    P. 

DIAMOND,    S. 

HILLYER,  R. 

DEL   SORDO,   R. 

BRYANT,    M. 

STONESTREET, 

L.               MESSINA,    S. 

SAUVLET,  H. 

MURRAY,   J. 

ERKELENS,    H. 

NAGY,  L. 

Violas 

TFFRANC,   J. 

FOURFT,,  G. 

VAN  WYNBERGEN,  C. 

GROVER,  H. 

CAUHAP^,  J. 

ARTIERES,  L. 

BERNARD,   A. 

WERNER,  H. 

LEHNER,  E. 

KORNSAND,  E. 

GERHARDT,  S. 

HUMPHREY,  G. 

Violoncellos 

BEDEin,  J. 

LANGENDOEN,  J.     DROEGHMANS,    H.      ZIMBLER,    J. 

FABRIZIO,  E. 

ZIGHERA,  A. 

NIELAND,    M. 

ZEISE,  K. 

Basses 

MARJOLLET,   L. 

MOLEUX,  G. 

JUHT,  L.                      GREENBERG,  H.            GIRARD,   H. 

BARWICKI,  J. 

DUFRESNE,  G. 

FRANKEL,    I.             PORTNOI,  H.                 PROSE,   P. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 

GILLET,  F. 

POLATSCHEK,  V. 

ALLARD,   R. 

PAPPOUTSAKIS, 

J.              DEVERGIE,  J. 

VALERIO,    M. 

PANENKA,  E. 

fcAPLAN,  P. 

LUKATSKY,  J. 

CARDILLO,  P. 

LAUS,   A. 

Piccolo 

English  Horn            Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,   L. 

MAZZEO,  R. 

PILLER,  B. 

Horns 

Trumpets 

Trombones 

Timpani 

VALKENIER,  W 

MAGER,  G. 

RAICHMAN,  J. 

SZULC,  R. 

MACDONALD, 

W.               LAFOSSE,  M. 

HANSOl'lE,  L. 

POLSTER,  M. 

MEEK,  H. 

VOISIN,  R. 

COFFEY,  J. 

GEBHARDT,  W. 

OROSZ,  J. 

MCCONATHY, 

0. 

Harps 

Percussion 

Tuba 

ZIGHERA,  B. 

STERNBURG,  S. 

CAUGHEY,  E. 

SMITH,  C. 

ADAM,   E. 

ARCIERI,  E. 

Piano 

Librarian 

FOSS,  L. 

ROGERS,  L. 

J. 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


lienth  Programme 


FRIDAY  AFTERNOON,  December  22,  a^  2:30  o'clock 

SATURDAY  EVENING,  December  23,  at  8:30  o'clock 


Dr.  DIMITRI  MITROPOULOS,  Conducting 
Mozart Overture  to  "The  Magic  Flute" 

Krenek Variations  on  a  North  Carolina  Folk  Song, 

"I  Wonder  as  I  Wander,"  Op.  94 

(First  performance  at  these  concerts) 

Schubert Symphony  No.  2,  in  B-fiat  major 

I.  Largo:  Allegro  vivace 

II.  Andante 

III.  Menuetto:  Allegro  vivace 

IV.  Presto  vivace 

(First  performances  at   these  concerts) 
INTERMISSION 

Vaughan  Williams A  London  Symphony 

I.    Lento;  Allegro  risoluto 
II.    Lento 
III.     Scherzo   (Nocturne):  Allegro  vivace 
IV.    Andante  con  moto;  Maestoso  alia  marcia 
Allegro;  Maestoso  alia  marcia 
Epilogue:  Andante  sostenuto 

BALDWIN   PIANO 

This  programme  will  end  about  4:30  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening 

Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Wednesdays  preceding,  at  4:45  o'clock. 

The  first  part  of  each  programme  will  be  broadcast  on  Saturday  by 
the  Blue  Network  under  the  sponsorship  of  the  Allis-Chalmers  Manu- 
facturing Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WHDH, 
each  Thursday  at  10.15  P-M. 


MUSICAL    INSTRUCTION 


CHARLES  W.  MOULTON 

Teacher  of  Many  Outstanding  Pianists 


Call  or   Write  for  Appointment 

Symphony  Chambers 
246  Huntington  Avenue,  Boston 


Tel.  KEN.  5459  or  NEEdham  1550 


JULES  WOLFFERS 

Pianist      —      Teacher 

Faculty,  Boston  University  College  of  Music 

Private  Pupils  Accepted 

256  Huntington  Avenue 
Kenmore  1287 


FELIX   FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET  Tel.  Ken.  0716 

MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 


MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 


Studio 
725  BOYLSTON  STREET 


Telephone 
COM.  1948 


SELMA  PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwall  7750 


FRANK  E.  DOYLE 

SINGING     .     .     .     STEINERT  HALL 

(Advanced  Singers  Only) 

Teacher    (in  Boston)    of  Polyna  Stoska 
Teacher  of  John  Smallman 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth   1492 


SIXTY-FOURTH  SEASON,  1944-1945 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1944,  BY   BOSTON   SYMPHONY  ORCHESTRA,  InC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .      President 
Henry  B.  Sawyer         .      Vice-President 
Henry  B.  Cabot  .      Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallo  well  Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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YOUR   WILL 

Is  your  will  up-to-date?  Does  it  take 
into  account  present-day  problems? 
We  suggest  that  you  and  your  attorney 
talk  with  one  of  our  Trust  Officers 
about  a  Shawmut  Estate  Analysis  .  .  . 
prepared  without  charge  to  you. 

TRUST    DEPARTMENT 

The  ^^tional 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Shawmut  Frontline  Headlines"  — WBZ- 
WBZA — Mondays,  Wednesdays  and  Fridays  at  7:45  p.  m. 
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SYMPHONIANA 

Leading  Citizen 

Both  Worlds 

Exhibit 


LEADING  CITIZEN 

(Editorial  in  the  Boston  Herald, 

December  10,  1944) 

Is  Boston  today  as  good  a  breeding- 
place  for  "leading  citizens"  as  it  once 
was,  or  is  it  only  that  they  do  not  stand 
forth  so  clearly  in  this  crowded  time? 
Who,  for  example,  is  the  present 
counterpart  or  successor  of  Henry  Lee 
Higginson? 

Here  was  a  man  who  never  held  office, 
yet  constantly  played  a  leading  part  in 
the  affairs  of  the  community — civic, 
financial,  humanitarian,  educational.  His 
presence  was  picturesque  and  impres- 
sive. He  had  the  gift  of  eflEective,  incisive 
speech,  a  gift  through  which  he  regis- 
tered his  distinctive  personality  when- 
ever he  had  occasion  to  address  an 
audience,  small  or  large. 

His  character  and  his  loyalties  owed 
much  to  the  molding  forces  of  the  Civil 
War.  The  simplicity  and  directness  of 
a  soldier  remained  with  him  through 
more  than  half  a  century  of  peace.  He 
had,  besides,  the  tastes  and  instincts  of 
an  artist.  Denied  the  wish  to  lead  the 
life  of  a  musician  himself,  he  devoted 
himself  to  bringing  the  best  fruits  of 
musical  art  to  others.  Through  so  doing 
he  hoped  to  carry  into  America  at  peace 
the  spirit  of  dear  friends  he  had  lost 
in  war. 

These  reflections  spring  from  the  fact 
that  the  members  of  the  permanent 
institution  launched  by  Major  Higgin- 
son, the  Boston  Symphony  Orchestra, 
are  about  to  render  their  volunteer  serv- 
ice, through  a  notable  concert  in  the 
Boston  Garden,  to  the  cause  of  the 
Sixth  War  Loan.  Here  is  but  one  of 
many  fruits  of  the  idealism  of  one  man, 
remembered  more  for  his  single  interest 
in  music  than  for  anything  else.  In  these 
days  of  a  vastly  greater  war  than  any 
conflict  in  which  he  took  part,  who  shall 
say  that  ideals  of  the  very  sort  that  in- 
spired Major  Higginson  are  not  nourish- 
ing leading  citizens  of  the  years  to 
come? 


> 


NIGHT  SHINE 
WITH  GLAMOR  PLUS 

Stunning    to    wear    with 
stars  in  your  eyes  .  .  . 

The  pailletted  chemise 
dress  of  rayon  crepe  is  an 
echo  of  another  day  —  the 
glamorous  Irene  Castle 
era.  Royal  blue  or  black. 
84.00 

In  Misses'  Si^es 

BETTER   DRESSES— SECOND   FLOOR 
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ARISTOCRATIC   ELEGANCE 

Black    velvet    and     cut    steel     contrive    a 
gown   to  wear   and   wear  with    pride.  This 
also  comes  in   royal   blue  or  wine. 
Sizes    14  through  42 — and   equally  beconn- 
ing   large  or  small.       $65.00 


The  Trousseau  House  of  Boston 

41B    BDYLSTDN    STREET 

WELUESLEY    -     HYANNIS     -     PALM.  BEACH 
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BOTH  WORLDS 

(Editorial   in   the   Boston    Globe, 
December  14,  1944) 

The  Quakers  thought  of  it  first.  Their 
motive  was  religious  principle,  but  its 
result  was  unexpectedly  lucrative.  They 
had  decided  that  strict  honesty  required 
them  to  charge  one  and  the  same  price 
for  a  given  article  to  every  customer. 
Previously  customers  had  been  charged 
according  to  their  supposed  ability  to 
pay.  This  arrangement  was  so  con- 
venient that  in  no  time  the  Quakers 
were  getting  all  the  business.  "It  seems 
hardly  fair,"  added  my  informant,  "that 
the  Quakers  should  have  had  so  much 
the  best  of  both  worlds!" 

They  are  being  run  a  close  second  by 
the  Boston  Symphony  Orchestra.  For 
a  trifling  matter  of  six  decades,  that 
musical  instrument  has  existed  primarily 
for  the  sake  of  quality.  Quality  costs 
money  and  unless  sold  in  sufficient 
quantity  the  annual  deficit  must  be  paid 
by  persons  who  likewise  value  quality 
for  its  own  sake.  Then  finally  comes  the 
day   when    quality   begets    quantity. 

Tonight  in  the  Boston  Garden  the 
Boston  Symphony  Orchestra  gives  a 
concert  before  14,000  people,  the  largest 
audience  this  Orchestra  had  ever  ap- 
peared before  in  the  flesh.  The  concert 
is  for  the  6th  War  Loan  and  is  sponsored 
by  the  United  States  Treasury  and  the 
Retail  Trade  Board  of  Boston,  who  dis- 
pensed the  tickets  in  their  stores  to 
purchasers  of  War  Bonds.  The  "gate" 
is  by  far  the  largest  amount  ever  taken 
at  the  Boston  Garden  and  one  of  the 
biggest  sums  ever  received  for  an  in- 
door event  in  this  country,  being  about 
$7,000,000.* 

The  Orchestra,  which  was  playing  in 
Chicago  last  Friday  and  Sunday,  and 
broadcast  from  its  Saturday  night  con- 
cert in  Milwaukee — at  all  three  of  which 
performances  it  won  tremendous  ap- 
plause and  earned  golden  opinions — 
hustled  home  from  a  concert  at  Ann 
Arbor,  Michigan,  in  order  to  be  on  hand 
tonight  when  its  services  are  of  course 
contributed  free;  and  Dr.  Koussevltzky 
has  interrupted  his  December  vacation 
week  to  conduct  this  concert,  his  Or- 
chestra being  augmented  by  the  United 
States  Naval  Training  Station  Band 
from   Newport,   Rhode  Island. 

His  program  is  a  model.  We  begin 
with  Beethoven's  "Egmont"  Overture, 
revolutionary  music  for  a  drama  of 
European    revolution;    we    follow    this 

*The  final  figure  was  $9,959,122. 


Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution, 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  nam©  .  .  .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  made  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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give  a  lady  something 

lovely  to  wear,  if' you  want 
to  see  her  really  smile 

.  .  a  rare  perfume  .  .  a 
fine  bag    .    .   a  brilliant 

piece  of  costume  jewelry 
.    .    or  some  inspiration 

from  our  gift  balcony  .  . 
she'll  know  the  Fredleys 

label  means  "the  best" 


with  Beethoven's  Fifth  Symphony, 
whose  opening  notes  have  been  adopted 
by  the  Allies  as  their  Victory  theme. 
This  is  generous  measure  for  the  first 
half  of  the  program;  for  the  second, 
come  three  rousing  marches,  one  by  an 
American  named  Sousa,  another  by  an 
Englishman  named  Elgar,  a  third  by  a 
Frenchman  named  Ganne;  then  for  a 
middle  and  end,  Rimsky-KorsakoflE's 
"Dubinushka,"  a  folk  song  of  the  Rus- 
sian revolution  of  1905,  and  Tchaikow- 
sky's  Overture  *'1812,"  which  celebrates 
the  defeat  of  Napoleon  before  Moscow, 
an  event  which  since  1942  the  Western 
World  has  been  privileged  to  watch  on 
a  somewhat  magnified  scale.  Tchaikow- 
sky's  "1812"  is  a  hair-raiser  of  a  piece 
and  for  its  finale  Koussevitzky  has  asked 
for  all   the  bells   they  can  assemble. 

This  performance  may  be  expected  to 
raise  the  14,000  listeners  right  out  of 
their  sole  leather.  But  like  the  Quakers', 
it  is  at  the  same  time  based  on  principle : 
the  music,  while  popular,  is  also  classic 
and  the  performance,  while  blood-warm- 
ing, will  not  for  one  instant  cease  to  be 
fine  art.  Here  is  an  Ivory  Tower  whose 
doors  are  thrown  wide  open  to  the 
public.  Ivory  Towers  have  an  insidious 
effect  on  people  who  never  thought  they 
would  care  for  them ;  once  in,  there 
comes  an  overwhelming  desire  to  re- 
peat  the   experience. 

Fifteen  years  ago  critics  scoffed  in- 
dulgently at  Dr.  Koussevitzky's  fondness 
for  "Festivals."  His  festivals,  however, 
had  an  uncommon  knack  of  being 
timely:  Beethoven's  death  centenary  in 
1927,  Brahms'  birth  centenary  in  1933 
and  Bach  ad  libitum.  Also  the  music 
of  these  festivals  was  magnificent.  But 
in  addition  to  this  the  conductor  has  an 
uncanny  sense  for  the  timeliness  of 
certain  kinds  of  music,  like  Bach's 
"Magnificat"  and  Beethoven's  Ninth 
Symphony.  He  now  employs  his  talent 
for  festivals  in  a  public  event  which  re- 
veals the  Boston  Symphony  Orchestra 
as  at  one  and  the  same  time  an  instru- 
ment of  fine  art  and  of  civic  usefulness, 
belonging  not  alone  to  this  city  or  this 
region  but  to  the  American  people. 

UNCLE  DUDLEY. 
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The  Heart:  of 
A  Tradition 

An  American  Christmas  is  one  of 
our  most  gracious  traditions.  Through 
the  centuries,  holly  leaves, 
candlelight,  friendly  guests,  a 
laden  table,  remembrances  for 
loved  ones — these  have  been 
manifestations  of  a  holiday  heritage. 

But  the  heart  of  a  tradition 
as  warm  as  Christmastime  lies 
elsewhere.  It  stems  of  human  love, 
and  mankind  itself  feels  this 
throbbing  beat.  The  heart 
of  the  tradition  is  truly 
your  heart — warm,  kindly, 
compassionate,  loving. 

We  at  Kennard's  think  highly  of 
tradition,  for  we,  too,  must 
be  worthy  of  ours,  a  history 
of  being  jewelers  to  the 
discriminating  for  four  generations. 
This  year,  of  all  years, 
keep  the  tradition  of  Christmas 
alive  in  your  heart. 

AND  COMPANY,  INC. 

Jewelers  To    The   Discriminating 

15  ARLINGTON  ST. 
BOSTON,  MASS. 


EXHIBIT 

Paintings  by  W.  Lester  Stevens  are  to 
be  seen  in  the  First  Balcony  Gallery. 
A  member  of  the  National  Academy 
and  a  number  of  art  societies,  Mr. 
Stevens  first  studied  with  Parker  S. 
Perkins  and  later  at  the  School  of  the 
Museum  of  Fine  Arts  In  Boston.  He 
first  became  known  to  the  art  public 
when  he  was  awarded  the  Fourth  Wil- 
liam A.  Clark  Prize  at  the  Corcoran 
Art  Gallery.  Since  then  he  has  been 
awarded  over  a  dozen  outstanding  awards. 
His  paintings  are  owned  both  privately 
and  by  museums  In  every  State  of  the 
Union  and  in  many  foreign  countries. 
He  has  taught  at  Boston  and  Princeton 
Universities,  and  at  present  maintains 
a  summer  school  of  landscape  painting 
at    Rockport. 

His  wife,  Angelina  V.  Stevens,  was 
born  In  Siena,  Italy.  She  has  studied 
abroad  and  at  the  Massachusetts  School 
of  Art  and  Boston  University,  and  is 
known  for  her  pastel  portraits,  especially 
of  children,  some  of  which  may  be  seen 
on   the   end   walls   of   the   Gallery. 

Mr.  Stevens  has  included  the  follow- 
ing paintings  in  his  exhibit: 

1.  Gloucester  Boats 

2.  The  Old  Manse 

3.  Berkshire  Farm 

4.  Snowed  In 

5.  Open  Brook 

6.  The    Breakwater 

7.  Road  to  the  Village 

8.  The    Red    Barn 

9.  November  First 

10.  Promise  of  Spring 

11.  King  Street,  Rockport 

12.  Hillside  Farm 

13.  Punkin  Holler 

14.  Falling     Snow 

15.  Pasture   Gate 

16.  Avenue  of  Birches 

17.  Winding    Brook 

18.  Autumn    Bouquet 

19.  May   Afternoon 

20.  Over  the  Hill 

21.  Rockport  Church 

22.  Conway  Village 

23.  Sun  and  Shadow 

24.  Idle    Boats 

25.  Light  on  the  Sea 

26.  Chrysanthemums 

27.  Drying    Sail 
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Paintings  by  Nathaniel  J. 

Jacobson 

Including  Carnegie  prize-winning  picture 


December  28  through  January  19 

Today's  Art  Gallery 

THEODORE  L.  SHAW,  Director 

176  Newbury  Street 
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The  First  National  Bank 
<9/^  Boston 

Presents  a  Series  of  Concerts 

"Sunday  at  4:30" 

Arthur  Fiedler,  Conductor    ' 

* 

Broadcast  each  Sunday  Afternoon  at 

4 :  30  jrom  the  Boston  Opera  House 

over  Radio  Station  WBZ,  Boston 

1030  on  your  dial 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,   BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 

Allied withTYL^  First  National  Bank  of  Boston 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


Tenth   Programme 


FRIDAY  AFTERNOON,  December  22,  fl^  2:30  o'clock 

SATURDAY  EVENING,  December  23,  at  8:30  o'clock 


Dr.  DIMITRI  MITROPOULOS,  Conducting 
Mozart Overture  to  "The  Magic  Flute" 

Krenek Variations  on  a  North  Carolina  Folk  Song, 

"I  Wonder  as  I  Wander,"  Op.  94 

(First  performance  at  these  concerts) 

Schubert Symphony  No.  2,  in  B-flat  major 

I.     Largo:  Allegro  vivace 
II.    Andante 
III.     Menuetto;  Allegro  vivace 
IV.     Presto  vivace 

(First  performances  at   these  concerts) 

INTERMISSION 

Vaughan  Williams A  London  Symphony 

I.  Lento;  Allegro  risoluto 

II.  Lento 

III.  Scherzo  (Nocturne):  Allegro  vivace 

IV.  Andante  con  moto;  Maestoso  alia  marcia 

Allegro;  Maestoso  alia  marcia 
Epilogue:  Andante  sostenuto 

BALDWIN   PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening 
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New  England's  Largest  Store 


"Subtlety" 
by 

TRAINA-NORELL 

Black-and-white  pin 
striped  wool  jersey 
handled  with  magnifi- 
cent insouciance.  A 
Traina-Norell  classic  in 
perfect  taste  North  or 
South.  Typical  of  the 
exclusive  Jordan  Marsh 
Designer  Shop  collec- 
tion. Misses  sizes  $110 


DESIGNER    SHOP 

SECOND    FLOOR 

JORDAN'S    MAIN     STORE 
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Dr.  DIMITRl  MITROPOULOS 
Born  in  Athens,  Greece,  March  i,  1896 


DIMITRl  MiTROPOULos  Studied  at  the  Athens  Conservatory,  where 
his  teacher  in  composition  was  Armand  Marsick,  and  in  piano 
Ludwig  Wassenhoven.  He  completed  his  studies  in  composition  with 
Paul  Gilson  in  Brussels  and  with  Ferruccio  Busoni  in  Berlin.  From 
the  position  of  assistant  conductor  at  the  Staatsoper  in  Berlin,  he  re- 
turned to  Athens  in  1924  to  lead  the  Conservatory  orchestra  there.  In 
the  early  1930's  he  conducted  as  guest  in  Berlin,  Paris,  Monte  Carlo 
and  other  European  cities. 

Making  his  first  visit  to  America  in  1936,  he  conducted  the  Boston 
Symphony  Orchestra  January  24-25,  27,  31,  February  1;  and  January 
15  and  16,  22  and  23,  1937.  He  has  conducted  the  Minneapolis  Sym- 
phony Orchestra  since  January,  1938,  and  has  appeared  with  several 
orchestras  as  guest  in  this  country. 

He  has  composed  orchestral  and  chamber  music,  piano  works  and 
songs.  He  was  given  a  Doctor's  degree  by  the  University  of  Minnesota. 


EDWARD    MACDOWELL 

NEW  VERSIONS  OF  ESTABLISHED   FAVORITES 
New  Duet  Version 

WOODLAND  SKETCHES.     Op.  51 

To    a    Wild   Rose  From    an    Indian    Lodge 

Will-o'-the-Wisp  To  a  Waterlily 

At  an  Old  Trysting  Place  From  Uncle  Remus 

A  Deserted  Farm 
Transcribed   for   Piano,   Four   Hands  by   FfiLIX  FOX 


For  Two  Pianos 

RIGAUDON,  Oj).  49,  No.  2 

Transcribed    for    Two    Pianos,    Four    Hands    by    FfiLIX    FOX 

FINALE  from  Keltic  Sonata,  Op.  59 

Transcribed    for    Two    Pianos,    Four    Hands    by    F£LIX    FOX 

FOREST  ELVES  from   Orchestral  Suite,   Op.   42 

Transcribed    for    Two    Pianos,    Four    Hands    by    FfiLIX    FOX 

and  others 


PIANO  SOLOS 

Now  published  separately  for  the  first  time 

To  a  Humming  Bird  From  a  Wandering  Iceberg 

Sung  Outside  the  Prince's  Door  Of   Br'er   Rabbit 

Will-o'-the-Wisp  The  Joy  of  Autumn 

In  Deep  Woods 

THE  ARTHUR  P.  SCHMIDT  CO..  BOSTON.   12 
120  Boylston  Street 
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OVERTURE  TO  DIE  ZAUBERFLOTE  ("The  Magic  Flute") 
By  Wolfgang  Amadeus  Mozart 

Born  July  27,  1756,  Salzburg;  died  December  5,  1791,  Vienna 


Composed  in  1791,  "The  Magic  Flute"  was  first  performed  on  September  30  at 
the  Theater  Auf  der  Wieden,  close  to  Vienna.  The  libretto  was  announced  as  by 
Emanuel  Schikaneder,  who  was  also  the  impresario  and  the  Papageno  in  the  cast. 
The  opera,  translated  into  various  languages,  spread  across  the  continent.  The  first 
performance  in  Paris  was  probably  August  23,  i8oi,  when  it  was  called  "Les 
Mysteres  d'Isis."  It  appeared  in  Milan  at  La  Scala,  April  15,  1816;  in  London, 
where  it  was  sung  in  Italian,  May  25,  1819.  Philip  Hale  notes  a  performance  in 
English  at  the  Park  Theatre  in  New  York,  April  17,  1833,  but  states  that  "the  first 
performance  in  that  city  worthy  of  the  name  was  in  Italian  at  the  Academy  of 
Music,  November  21,  1859."  The  same  Company  brought  the  opera  to  Boston  in 
i860,  where  it  was  performed  on  January  11  in  Italian  and  when  Theodore  Thomas 
was  Concertmaster  in  the  orchestra.  Some  "mutilated  version"  may  have  been  per- 
formed in  Boston  before  that  time.  The  first  performance  in  the  original  German 
language  was  on  October  18,  1864. 

The  Overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two 
horns,  two  trumpets,  three  trombones  and  strings. 

Its  most  recent  performance  at  the  Friday  and  Saturday  concerts  of  this  Orchestra 
was  on  March  7,  8,  1941. 

IT  WAS  on  September  28,  1791,  two  days  before  the  first  performance, 
that  Mozart,  having  completed  the  score  of  his  opera  in  great  haste, 
wrote  out  its  Overture.  Three  solemn  chords,  taken  from  the  priestly 
music  of  the  second  act,  music  of  Freemasonry,  are  given  out  by  the 
full  orchestra,  the  trombones  lending  their  special  color.  The  intro- 


For  Victory 

HELP   YOUR   COUNTRY  HELP   YOURSELF 

Keep  on  Buying 

United  States  War 

Stamps  and  Bonds 

Regularly 

•   •   •  ■■ 

^tate  Street  "Crusit  Companj) 

BOSTON,  MASS. 

Main  Office:  Corner  State  and  Congress  Streets 

Union  Trust  Office:  24  Federal  Street 

Copley  Square  Office:  581  Boylston  Street 

Massachusetts  Avenue  Office: 

Corner  Massachusetts  Avenue  and  Boylston  Street 

Safe  Deposit  Vaults  at  all  Offices 

MEMBER    FEDERAL    RESERVE    SYSTEM 
MEMBER    FEDERAL    DEPOSIT    INSURANCE    CORPORATION 
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anaier  s 


{  A  glorious   Russian 

Sable  Scarf,  each 
skin,  plus  tax,  $325. 


Precious   Fur  Scarfs 

Superb  for  your  furless  Winter  coat  .  .  .  and  so  hand- 
some with  a  suit  in  Spring  or  Autumn  ...  a  three  or 
four  skin,  selected  quality  fur  scarf  from  Chandler's.  Stone 
Martens:  Silver  Fox:  Wild  Mink:  Hudson  Bay  Sables  or 
Blended  Baum  Marten. 

FUR  SALON  — SECOND  FLOOR 
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ductory  adagio  is  followed  by  a  lively  fugue,  first  set  forth  by  the 
strings.  The  fugue  has  no  recurrence  in  the  opera  itself,  but  is  easily 
associated  with  the  sprightly  music  of  Papageno.  There  is  a  brief  re- 
turn to  the  adagio  chords  of  the  Introduction  and  a  development  in 
which  the  sonata  and  fugue  forms  are  blended.* 

When  in  the  summer  of  1791  Mozart  was  approached  by  Schikane- 
der,  the  actor  manager,  with  a  proposal  for  a  light  comic  piece  in  the 
popular  style  of  the  moment,  Mozart  answered:  "If  I  do  not  bring  you 
out  of  your  trouble  and  if  the  work  is  not  successful,  you  must  not 
blame  me;  for  I  have  never  written  magic  music."  "Die  Zauberflote'' 
was  certainly  a  departure  from  Mozart's  customary  style.  Attached  to 
the  Viennese  Court,  he  had  composed  his  last  three  operas  in  the  more 
elegant  Italian  manner  and  language.  He  had  not  set  a  German  text 
since  "Die  Enfuhrung  aus  dem  SeraiV*  of  1782.  But  the  musical  possi- 
bilities of  his  own  language  appealed  to  him;  nor  was  he  ever  afflicted 
with  a  false  sense  of  dignity.  Without  prospects  from  the  new  Emperor, 
Leopold  II,  who  was  not  musically  inclined,  he  was  badly  in  need  of 

*  The  original  manuscript  of  the  opera  has  been  described  by  Schnyder  von  Wartensee:  "The 
composer  ruled  his  paper  in  twelve  staves,  and  was  thus  compelled  at  times  to  write  addi- 
tional instrumental  parts  on  separate  sheets.  It  is  evident  that  Mozart  first  sketched  the 
opera  from  beginning  to  end  with  astonishing  rapidity.  This  portion  was  written  with  very 
black  ink  and  was  just  suf&cient  to  prevent  his  forgetting  the  idea.  It  is  confined  to  the 
voice  parts  and  the  text  almost  without  exception  until  toward  the  close;  the  orchestratioi: 
is  very  rarely  written  in  and  then  only  with  one  instrument  or  another.  The  subsequent 
completion  of  the  score  is  discernible  by  the  paleness  of  the  ink;  it  is  so  pale  that  many 
parts  of  the  overture  are  now  nearly  illegible." 
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money  and  was  probably  entirely  ready  to  join  his  friend  in  catering 
to  a  general  public,  a  readiness  which  might  have  led  to  good  profits. 
Schikaneder  knew  his  public  by  direct  contact  from  the  boards,  for  he 
was  a  successful  comedian  and,  after  a  fashion,  a  singer.  He  also  knew 
his  public  by  long  and  close  attention  to  the  box  office.  Hi^  prescrip- 
tion for  success  was  modelled  on  a  fairly  definite  pattern,  which  could 
be  compared  to  the  more  modern  pantomime,  or  "extravaganza."  This 
pattern  is  discernible  in  a  light  opera  which  a  rival  producer  named 
Marinelli  had  brought  out  in  June,  entitled  ''Kaspar  der  Fagottist^ 
ode}'  Die  Zauberzither"  ("Kaspar  the  Bassoonist,  or  The  Magic 
Zither"),  to  music  by  Wendel  Miiller.  Audiences  looked  for  a  fulsome 
comedy  part,  and  Kaspar  had  become  a  favorite  character  type  with 
the  Viennese.  There  must  be  lilting  tunes  and  a  spectacle  based  on 
fairy-tale  adventures,  Oriental  settings,  and  the  introduction  of  wild 
animals,  either  in  the  flesh  or  in  papier-mache.  The  rival  piece  had 
just  these  trappings  and  Schikaneder  sought  to  find  a  match  for  them 
in  a  book  of  quasi-Oriental  fairy  tales,  ''Dschinnistan,"  edited  by 
Wieland.  The  story  "Lulu,  or  The  Enchanted  Flute,"  by  Liebeskind, 
furnished  the  idea  of  a  magic  flute,  and  other  stories  provided  other 
situations. 
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Schikaneder  produced  on  July  23  the  opera  ''Oheron"  to  music  of 
Paul  Wranitzky,  also  drawn  from  Wieland.  When  "Oheron"  went  into 
performance,  Mozart  had  already  sketched  the  greater  part  of  "The 
Magic  Flute."  Schikaneder,  probably  sensing  volatile  qualities  in  his 
friend,  had  set  him  up  in  a  little  summer  house*  in  the  courtyard  of 
the  Theater  auf  der  Wieden,  which  in  itself  was  a  none  too  impressive 
wooden  structure.  There  Mozart  could  house  himself,  rent  free  (his 
wife  was  at  Baden  taking  the  cure).  Schikaneder  could  furnish  him 
wine  and  theatrical  companionship  sufficient  to  keep  up  his  spirits, 
while  watching  with  a  shrewd  eye  the  progress  of  the  fairy  opera. 
There  and  in  a  room  at  the  Casino  of  Josephdorf,  between  early  June 
and  late  July,  the  bulk  of  "The  Magic  Flute"  was  composed.  He  re- 
ceived the  numbers  piecemeal  from  the  composer.  Mozart  seems  to 
have  been  undismayed  by  the  task  of  setting  a  miscellaneous  patch- 
work of  stock  pantomime  situations,  lines  from  previous  fairy  pieces, 
excerpts  lifted  from  existing  Masonic  literature,  abundant  gags  for 
Schikaneder  himself  in  the  part  of  Papageno,  the  bird-catcher  —  an 
incredible  hodge-podge  of  nonsense  and  romance,  solemnity  and  slap- 
stick. The  incongruities  could  not  have  greatly  bothered  him,  for  the 


*  This    little    pavilion    was    removed    to    Salzburg    in    1877,    where    it    was    erected    on    the 
Kapuzinerberg. 
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music  came  flowing,  free  and  sparkling,  and  what  went  to  him  as  the 
hackwork  of  many  hands  was  brought  together  as  a  masterwork  of  one. 
When  his  first  act  was  well  under  way,  it  was  apparently  decided  (just 
how  or  why  is  not  known)  to  inject  in  the  opera  a  presentation  of  Free- 
masonry. Mozart  and  his  friend  were  both  Masons,  yet  it  is  hard  to 
imagine  Schikaneder,  who  of  course  had  the  controlling  hand,  as 
subjecting  his  business  policies  to  his  Masonic  enthusiasms.  The 
change  involved  transforming  the  wicked  magician  into  the  benef- 
icent priest,  Sarastro,  ministrant  of  the  Masonic  principles,  while 
the  Queen  of  Night,  whose  daughter  had  come  under  the  power  of 
Sarastro,  was  necessarily  transformed  from  a  good  into  a  wicked  fairy. 
Mozart  seems  to  have  fallen  in  with  this  about-face  cheerfully  enough. 
In  his  deft  way  he  transformed  tawdry  foolery  into  sheer  enchantment 
by  the  power  of  his  musical  invention  and  filled  the  platitudes  of  the 
sacerdotal  scenes  with  a  grave  and  impressive  beauty.  The  opera  was 
sketched,  save  for  a  few  numbers,  by  the  end  of  July. 

Mozart  was  called  to  Prague  on  August  8,  where  he  composed  in 
eighteen  days  the  opera  ''La  Clemenza  di  Tito"  for  the  coronation  of 
the  new  Emperor,  and  saw  to  its  mounting.  Early  in  September  he 
was  back  in  Vienna,  a  sick  man,  for  what  was  to  prove  a  mortal  ill- 
ness was  already  overtaking  him.  Konstanze,  who  had  gone  to  Prague 
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with  him,  returned  to  her  Baths,  while  her  husband,  who  was  far 
sicker  than  she,  rounded  out  the  missing  numbers  of  "The  Magic 
Flute"  and  completed  the  full  instrumentation  in  time  for  the  open- 
ing performance  at  the  end  of  the  month.  It  was  on  setting  out  for 
Prague  that  Mozart  was  approached  by  the  "mysterious"  individual 
who  commissioned  from  him  a  Requiem  Mass.  Mozart  was  awed  by 
this  strange  occurrence.  He  believed  that  he  was  writing  the  ritual 
music  of  his  own  death  and  later  thought  that  his  rival  Salieri  might 
have  poisoned  him.  As  it  turned  out,  the  commission  was  from  a 
Count  Walsegg  who  wished  to  produce  a  Mass  as  his  own,  from  the 
anonymous  hand  of  Mozart.  He  had  sent  his  servant  to  make  the 
transaction  by  word  of  mouth. 

As  it  happened,  when  "The  Magic  Flute"  reached  the  stage,  Mozart 
had  a  little  more  than  two  months  to  live.  He  wrote  the  greater  part 
of  the  Mass  while  the  typhus  which  was  to  finish  him  made  him  con- 
tinually weaker.  "The  Magic  Flute,"  after  having  pulled  off  to  a  bad 
start  (which  can  be  put  down  to  nothing  more  specific  than  the  un- 
explainable  fortunes  of  the  theatre),  soon  turned  into  a  popular 
favorite  and  ran  in  Vienna  to  applauding  audiences,  reaching  its 
2ooth  representation  within  four  seasons.  Mozart  did  not  get  his  due 
reward  for  "The  Magic  Flute"  from  Schikaneder  (in  money  or  in 
immediate  recognition),  yet  those  who  would  point  a  finger  at  that 
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strange  product  of  the  theatrical  world  for  putting  his  own  name 
upon  the  billboards  far  larger  than  that  of  Mozart's,  and  for  eventu- 
ally surmounting  the  Theater  an  der  Wien  with  his  own  likeness  in 
the  feathered  bird  costume,  should  yet  remember  that  the  first  success 
of  "The  Magic  Flute"  may  have  been  due  more  to  his  comic  business 
and  the  appeal  of  his  spectacle  than  to  the  music  which  went  with  it. 
Mozart  interrupted  his  work  upon  the  Mass  to  write  a  Masonic 
cantata  to  words  by  Schikaneder  and  finished  it  on  November  15, 
and  then  was  too  ill  to  make  further  progress  on  the  larger  score. 
The  last  music  in  his  mind  was  that  of  "The  Magic  Flute,"  which 
continued  its  nightly  success  as  he  lay  on  his  deathbed.  He  would  fol- 
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low  the  performances  in  his  imagination  with  his  watch  in  his  hand. 
On  the  evening  of  December  4th,  he  said  to  his  wife,  "I  should  like 
to  have  heard  my  'Zauherflote'  once  more,"  and  hummed  the  first  air 
of  Papageno,  although  his  voice  was  almost  inaudible.  Kapellmeister 
Roser,  who  was  at  his  side,  played  and  sang  the  song  at  the  piano  to 
the  composer's  evident  pleasure.  At  one  o'clock  the  next  morning  he 
died,  and  on  December  6  his  body  was  given  a  pauper's  burial. 

Whether  the  motive  of  Schikaneder  was  religious  or  mercenary  in 
turning  "The  Magic  Flute"  into  a  Masonic  piece,  it  is  evident  that 
several  zealous  hands  went  into  the  libretto.  Schikaneder  was  a  devout 
Mason  and  so  was  the  actor,  Gieseke,  who  took  the  part  of  the  first 
slave,  and  who  years  later  claimed  the  authorship  of  the  libretto.* 

Mozart  became  a  member  of  the  Masonic  Order  in  1785.  In  doing 
so,  he  followed  a  good  literary  precedent.  Goethe  had  become  a 
Mason  in  1780;  Voltaire  in  1772;  Mozart's  friend,  Haydn,  was  a 
Mason;  so  were  Lessing  and  Herder;  another  was  Wieland,  who  was 
responsible  for  the  collection  of  fairy  tales  from  which  "The  Magic 
Flute"  was  taken.  Mozart  was  an  ardent  Mason,  despite  the  fact  that 


*  The  real  name  of  Gieseke  was  Johann  Georg  Metzler.  It  is  generally  supposed  that  he 
probably  had  some  hand  in  the  authorship,  although  there  is  no  evidence  more  specific  than 
his  own  word. 
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the  Catholic  tradition  which  was  strong  in  his  family  would  have 
condemned  the  whole  movement.  If  Freemasonry  had  been  no  more 
in  Mozart's  day  than  the  sociable  and  benevolent  institution  it  is  now, 
Schikaneder  would  certainly  have  been  less  anxious  to  bolster  his 
opera  with  an  exposition  of  it.  It  is  defined  in  an  early  official  German 
handbook  of  the  Order  as  "the  activity  of  closely  united  men  who, 
employing  symbolical  forms  borrowed  principally  from  the  Mason's 
trade  and  from  architectural  work  for  the  welfare  of  mankind,  strive 
morally  to  ennoble  themselves  and  others  and  thereby  to  bring  about 
a  universal  league  of  mankind  which  they  aspire  to  exhibit  even  now 
on  a  small  scale."  The  sect  grew  from  a  discontent  with  political  and 
ecclesiastical  despotism.  If  its  intentions  were  taken  as  not  much  more 
than  the  propounding  of  an  ideal,  it  could  have  been  looked  upon 
by  religious  authority  with  a  certain  amount  of  equanimity.  If  those 
aims  were  to  be  translated  into  action,  it  could  have  been  looked 
upon  as  subversive  indeed.  The  revolutionary  French  ideals  of  liberty, 
equality  and  fraternity  in  that  century  were  very  similar.  The  Empefor 
Francis   II  of  Austria  was   an   avowed   Mason,   but   Maria  Theresa 
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opposed  the  movement  as  a  devout  Roman  Catholic  and  went  so  far 
as  to  have  a  meeting  raided,  when  her  Monarch,  who  was  present,  was 
forced  to  escape  by  a  back  door.  Joseph  II  (1780-1790)  was  not  a 
Mason,  nor  was  Leopold  II,  who  succeeded  him,  yet  these  emperors 
did  not  frown  upon  the  movement. 

"The  Magic  Flute"  dipped  deeply  into  the  novel  "Sethos,"  a  source 
for  Masonic  ritual  which  had  appeared  in  1731,  and  in  which  its 
author.  Abbe  Jean  Terrasson,  claimed  ancient  Egypt  for  his  sources. 
The  Masonic  implications  of  "The  Magic  Flute"  libretto  have  often 
been  discussed  and  each  magic  episode  searched  for  a  lurking 
symbolism.  Ludwig  Lewis  brought  out  a  book  in  Leipzig  in  1872*  in 
which  he  argued  that  the  hero  Tamino  represented  Joseph  II;  Pamina, 
the  heroine,  the  Austrian  people;  the  Priest  Sarastro,  Ignaz  von  Born, 
a  prominent  contemporary  Freemason;  the  Queen  of  Night,  Maria 
Theresa  herself;  and  Monostatos,  the  perfidious  black  servant  of 
Sarastro,  the  anti-Masonic  clergy  and  Jesuits. 
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iRNST  Krenek,  who  now  lives  at  St.  Paul,  Minnesota,  relates  that 
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he  was  struck  by  the  special  beauty  and  appeal  of  this  folk  song 
as  sung  on  records  by  John  Jacob  Niles.  The  composer  explains: 
have  attempted  to  unfold  the  feelings  of  tragic  loneliness  and  passion- 
ate devotion  by  which  the  solitary  wanderer  'under  the  sky'  is 
animated." 

The  words  of  the  song  "I  Wonder  as  I  Wander"f  are: 

I  wonder  as  I  wander  out  under  the  sky. 

How  Jesus  the  Saviour  did  come  to  die 

For  poor  orn'ry  people  like  you  and  I.  J 

I  wonder  as  I  wander  out  under  the  sky.  ■ 


When  Mary  birthed  Jesus  'twas  in  a  cow's  stall. 
With  wise  men  and  farmers  and  shepherds  and  all. 
But  high  from  the  heavens  a  star's  light  did  fall. 
And  the  promise  of  ages  it  then  did  recall. 


*  Geschichte   der  Freimaurerei,   Oesterreich   und   Ungarn. 

t  From   "Songs  of  thf>  Hill-FolV."  rollerted  and  arranged  by  John  Jacob  Niles,  copyright  1938 
by  G.  Schirmer,  Inc.  Printed  with  permission. 
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If  Jesus  had  wanted  for  any  wee  thing, 

A  star  in  the  sky  or  a  bird  on  the  wing, 

Or  all  of  God's  angels  in  heaven  to  sing. 

He  surely  could  have  had  it,  'cause  He  was  the  King. 

The  composition  is  a  set  of  seven  variations  arranged  to  follow  in  broad  lines  the 
structure  of  the  first  movement  of  a  symphony.  The  main  theme  is  based  on  the 
six-tone  modal  scale  of  the  song:  D,  E,  G,  A,  B,  C. 

The  first  variation  adds  merely  a  counterpoint  to  the  theme,  developed  from 
some  melodic  elements  of  the  theme  and  in  turn  designed  to  generate  new 
thematic  material  later  on.  This  counterpoint  is  based  on  the  same  six-tone  mode 
as  the  theme.  " 

The  second  variation  repeats  theme  and  coiniterpoint  in  heightened  orchestral 
colors  and  adds  a  third  part.  This  part  uses  a  transposition  of  the  original  mode, 
beginning  on  F,  so  that  three  new  tones  —  F,  B-flat,  E-flat  —  are  added  to  the 
material.  An  extension  of  this  variation,  developmental  in  character,  leads  to  the 
first  climax  and  brings  to  an  end  what  represents  the  first  theme  of  the  symphonic 
movement.  It  is  concluded  by  a  rhythmic  "punctuation  sign"  similar  to  that  which 
had  been  heard  brought  out  by  the  percussion  immediately  after  the  variation  theme. 

A  brief  bridge  passage  of  chamber-music-like  texture  leads  to  the  third  variation 
which  stands  for  the  second  subject  of  the  symphony.  It  is  graceful  in  character 
and  consists  mainly  in  a  delicate  interplay  of  solo  instruments. 

The  concluding  group  of  the  symphonic  exposition  is  furnished  by  the  fourth 
variation,  vigorous  and  march-like,  the  folk-tune  being  heard  in  the  brass  section. 
The  ending  of  the  theme  is  transformed  into  a  precipitous  arpeggio  gradually 
slowing  down,  and  the  "punctuation  sign"  is  dying  away  in  the  bass  drum. 
Throughout  this  whole  section  new  transpositions  of  the  original  six-tone  mode 
have  been  introduced  so  that  at  the  end  of  it  all  twelve  tones  are  involved  in  the 
process. 

The  development  section  of  the  symphonic  form  begins  like  the  first  variation, 
but  soon  leads  over  into  an  extended  section  of  scherzo  character,  the  passionate 
outbursts  of  which  are  mainly  derived  from  the  counterpoint  of  the  first  variation. 
The  end  of  this  section  is  marked  by  a  passage  in  which  the  whole  orchestra  plays 
complete  twelve-tone  chords  in  utmost  pianissimo  and  staccatissimo,  against  a  back- 
ground of  a  persistent  tremolo  of  the  cymbals  and  delicately  vibrating  chimes. 
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The  fifth  variation,  taking  the  place  of  the  symphonic  recapitulation,  is  a  weird 
funeral  march,  the  theme  set  forth  by  bass  clarinet  and  later  trumpet,  over  a 
percussive  accompaniment  of  strings  col  iegno  and  drums.  Fewer  transpositions 
of  the  original  mode  are  used  so  that  in  the  "recapitulation"  the  material  is 
gradually  reduced,  a  process  opposite  to  that  followed  in  the  "exposition." 

The  sixth  variation  is  a  slow,  lyrical  section,  presenting  the  theme  in  a  six-tone 
mode  beginning  on  F,  the  counterpoint  in  one  on  C-flat,  so  that  stilL  all  twelve 
tones  are  present,  but   in   two   mutually   exclusive  groups  only. 

While  this  variation  stands  for  the  recapitulation  of  the  second  theme,  the 
seventh  variation  represents  the  concluding  group.  It  is  again  march-like,  some- 
what desperate  in  character.  Its  climax  is  followed  by  the  familiar  "punctuation 
sign,"  which  announces  the  return  of  the  folk-tune  in  its  original  form.  The 
counterpoint  with  its  passionate  upbeat  dies  away  in  viola  and  'cello  solo,  the 
last  phrase  of  the  tune  is  heard  from  far  away,  as  it  were,  in  the  muted  trumpet, 
and  the  footsteps  of  the  lonesome  wanderer  are  swallowed  by  the  quiet  night,  under 
the  starry  sky. 

Ernst  Kfenek  is  of  Czechoslovakian  origin,  although  he  was  born 
in  Vienna  and  studied  music  there  until  his  twentieth  year.  His  master 
at  the  Imperial  Academy  of  Music  in  Vienna  was  Franz  Schreker, 
whom  he  followed  in  1920  to  Berlin  for  three  more  years  in  the 
Hochschule.  It  was  in  1923  that  he  composed  his  first  opera,  "Zwing- 
burgj"  which  was  mounted  at  the  State  Opera  in  Berlin,  in  1924.  Ten 
operas  followed  this  one  in  ensuing  years,  during  which  he  acted  as 
conductor  at  the  State  Opera  Houses  in  Wiesbaden  and  Kassel,  where 
he  was  associated  with  the  late  Paul  Bekker.  He  also  conducted  con- 
certs as  guest  in  various  European  cities. 

"Zwingburg"  was  followed  by  a  succession  of  operas.  It  was  with 
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HIT-OR-M(SS  mixing  of  face  powders  is  iike  hit-or-miss 
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ded  with  the  utmost  skill,  in  a. laboratory  of  the  most  modern  equipment.  They  are  sifted 
mixed  again  and  again,  at  speeds  comparable  to  high-powered  airplanes.  They  are 
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"Jonny  Spielt  Auf/'  however,  also  of  1926,  that  Kfenek  achieved 
world-wide  attention.  This  opera  in  quasi-American  jazz  idiom,  and 
based  upon  a  jazz  subject,  was  performed  in  many  opera  houses.  In 
1932,  Kfenek  completed  his  ''Karl  V,"  a  "stage  play  with  music,"  an 
historical  piece  of  psychological  implications,  which  marked  a  definite 
return  to  the  twelve-tonal  idiom  under  which  Kfenek  had  come  in 
his  student  years,  and  which  he  had  abandoned  for  a  simpler  moder- 
nity in  such  works  as  "Jonny  Spielt  Auf/'  The  production  of  "Karl  V," 
long  deferred  as  "impossible,"  at  last  took  place  at  Prague  on  June  22, 

1938- 

Ernst  Kfenek  has  composed  much  music  in  the  more  abstract  forms. 
There  are  four  symphonies,  two  concerti  grossi,  a  violin  concerto, 
two  piano  concertos,  two  suites:  ''Potpourri"  for  orchestra,  and  a  Sym- 
phonic Piece  for  String  Orchestra,  Lieder,  choral  music,  works  for 
piano  solo,  six  string  quartets,  and  other  music  for  chamber  combina- 
tions. The  "Little  Symphony"  was  performed  at  the  Boston  Symphony 
concerts  on  December  12,  1930,  Richard  Burgin  conducting.  His  Sec- 
ond Pianoforte  Concerto  had  its  first  American  performance  at  these 
concerts,  November  4,   1938,  the  composer  taking  the  solo  part. 

In  1937  he  published  a  book  "tJher  Neiie  Musik,"  which  is  a  deeply 
thought  and  carefully  treated  exposition  of  his  musical  creed.  His 
"Music  Here  and  Now"  appeared  in  1940.  In  1941,  his  "biographical 
sketch"  on  Mahler  appeared  jointly  with  Bruno  Walter's  monograph 
on  that  composer.  He  taught  for  several  years  at  Vassar  College,  and  is 
now  connected  with  Hamline  University,  at  St.  Paul,  Minnesota. 
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Parents  ..  .Think  This  Over 

Here  is  one  of  the  best  buys  in  protection  ever  offered. 

For  any  accident  anywhere,  exclusive  of  automobile,  caused  by  any 
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cost  protection?  Ask  your  local  Employers'  Group  Agent . . .  The  Man 
with  the  Plan .  .  .  about  this  new  Family  Liability  coverage  today. 
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SYMPHONY  NO.  2  in  B-flat  major 
By  Franz  Schubert 

Born  in  Lichtenthal,  near  Vienna,  January  31,  1797;  died  in  Vienna, 

November   19,  1828 


Schubert  wrote  his  Second  Symphony  between  December,  1814,  and  March,  1815. 
Records  dp  not  reveal  a  public  performance  before  it  was  played  from  the  manu- 
script at  the  Crystal  Palace  Concerts  in  London  on  October  20,  1877  (a  newspaper 
then  stated  that  it  was  being  "produced  probably  for  the  very  first  time  since  its 
birth").  The  Symphony  was  performed  in  New  York  by  the  Philharmonic-Symphony 
Society  under  the  direction  of  John  Barbirolli,  on  November  22,  1936.  Since  then  it 
has  been  played  by  the  Minneapolis  Symphony  Orchestra,  Dimitri  Mitropoulos, 
conductor,  and  by  the  NBC  Orchestra,  Arturo  Toscanini,  conductor 

The  manuscript  was  published  in  1884.  The  orchestration  requires  two  flutes, 
two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 

WHEN  this  Symphony  was  performed  by  the  New  York  Philhar- 
monic-Symphony Society  in  1936,  Lawrence  Oilman,  conjectur- 
ing that  this  was  probably  the  first  performance  in  America,  proposed 
a  pointed  question: 

"Granted  that  the  two  most  frequently  played  of  Schubert's  sym- 
phonies are  masterpieces;  that  the  public  loves  and  delights  to  hear 
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Have  you  been  too  busy  to 

REMEMBER  EYESTRAIN? 

The  war  has  changed  our  hves.  We  all 
have  new  duties  —  extra  responsibilities. 
And  too  often  we  forget  some  of  the  im- 
portant rules  of  everyday  living.  Eyestrain 
for  example.  Children  whose  precious  eyes 
are  endangered  by  improper  habits  of  read- 
ing or  studying.  We  forget  that  four  college 
students  in  ten  have  defective  eyesight. 

Until  the  war  is  over  —  let's  at  least  re- 
member these  four  rules  for  conserving  eye- 
sight. 


REMEMBER   THESE    FOUR 
SIMPLE    RULES 


1.  Do  all  reading,  studjdng, 
sewing,  or  game-playing 
close  to  a  good  light  source, 
preferably  a  modern  read- 
ing lamp. 


2.  Avoid  glare  from  bare 
bulbs.  Don't  sit  facing  the 
light.  Glare  strains  eyes. 
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3.  Avoid  shadows.  Make 
sure  you  have  good  light 
directly  on  your  book  or 
work.  Shadows  strain  eyes. 


4.  Have  eyes  examined  reg- 
ularly. If  eyes  are  defective, 
vision  can  be  greatly  helped 
with  proper  glasses. 
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them;  that  there  is  always  a  new  generation  to  encounter  them,  a  new 
crop  of  concert-goers  to  whom  they  are  a  novel  experience;  granting 
all  this,  the  question  persists:  Why  need  the  other  symphonies  of 
Schubert  —  those  that  show  revealingly  the  progress  and  ripening  of 
his  art,  that  are  in  themselves  full  of  delightful  and  surprising  things 
—  why  need  they  be  left  unplayed,  gathering  unmerited  dust  on  the 
shelves  of  orchestral  librarians?" 

Boston  is  unfortunately  not  exempt  from  this  reproach.  The  present 
performances  of  Schubert's  Second  Symphony  are  very  likely  the  first 
in  this  city.*  There  have  been  reassuring,  if  belated,  answers  to  the 
above  question  in  performances  of  this  symphony  by  other  orchestras. 
The  definitive  answer,  of  course,  lies  in  the  music  itself  and  what  it 
may  contain  of  youthful  chairm  and  traits  prophetic  of  the  two  later 
and  better-known  symphonies  of  Schubert,  the  "Unfinished"  and  the 
great  C  major. 

The  introductory  Largo  opens  with  broad  chords,  gradually  subsid- 
ing to  Pianissimo.  The  Vivace  discloses  the  principal  subject  which  is 
to  dominate  the  movement  without  cessation  —  a  smooth-running 
figure  in  the  violins  which  gives  the  whole  its  brilliant  quality,  its 
marked  string  accentuation.  The  movement  is  swift,  adroit,  extended 
in  sheer  exuberant  resource.  The  Andante  (in  E-flat)  is  more  docile, 
making  no  attempt  to  unseat  the  accepted  ways  of  a  century  past.  The 
theme  could  be  called  Haydnesque,  naive.  There  are  five  variations 


*  Nor  has  the  Boston  Symphony  Orchestra  performed  Schubert's  First  Symphony  or  his  Third 
—  it  has  not  performed  his  Fourth  or  Fifth  in  this  series  since  1928  (the  Centennial  year), 
nor  his  Sixth  since  the  year  1886. 
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and  a  Coda.  The  Minuet  (in  C  minor)  shows  renewed  vigor,  with  a 
contrasting  quiet  Trio  in  the  major,  where  the  oboe  has  the  melody 
and  the  clarinet  takes  it  in  imitation.  The  Finale,  a  true  Presto  vivace, 
rides  its  full  course  on  a  reiterated  rhythm,  at  first  subdued,  gathering 
thrust  and  impact.  Albert  Roussel  once  wrote  of  this  Finale,  "To  my 
mind  the  final  Presto  contains  the  most  interesting  passages  of  the 
whole  symphony.  The  first  bar  of  the  opening  theme  of  this  Presto 
afterward  gives  opportunity,  towards  the  middle  of  the  movement, 
for  a  development  of  rather  Beethovenian  character,  but  original  and 
daring  and  evidently  contemporaneous  with  the  writing  of  the 
'Erlkonig.'  It  is  also  noteworthy  that  the  second  theme  of  this  move- 
ment, in  E-fiat,  is  repeated  at  the  end  of  G  minor.  So  we  see  that 
Schubert  in  his  early  works  makes  a  habit  of  departing  from  classical 
traditions." 

Roussel's  reference  to  the  ''Erlkonig"  is  a  reminder  that  the  Schubert 
who  composed  this  symphony,  even  though  still  at  the  threshold  of 
symphonic  possibilities,  was  no  novice  in  other  forms.  By  the  year 
1815,  the  year  of  this  symphony,  he  had  composed  182  songs  which 
have  been  published,  and  many  more  which  have  not.  They  include 
such  little  masterpieces  as  ''Gretchen  am  Spinnrade"  (October  19, 
1814),  and,  in  1815,  "Der  Erlkdnig,"  "Heidenroslein/'  "Rastlose  Liebe," 
"Sehnsucht,"  "An  die  Frilhling/'  ''Wanderers  Nachtlied."  At  eighteen 
he  was  very  definitely  a  matured  artist  —  to  quote  Gilman,  "a  lyric 
and  musico-dramatic  genius,  by  the  grace  of  God."  Schubert  wrote  his 
first  six  symphonies  between  1813  and  1818,  the  "Unfinished"  in  1822, 
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and  the  great  C  major  in  1828.*  That  the  first  six  were  closer  to 
eighteenth-century  symphonic  patterns  than  the  two  famous  posthu- 
mous ones,  less  free  in  their  scope,  cannot  with  any  certainty  be  laid 
to  limitations  in  the  composer's  imagination  or  skill  at  the  time,  which 
he  demonstrated  by  a  vast  quantity  of  music  in  all  forms.  It  should 
rather  be  laid  to  the  very  limited  orchestras  which  were  on  hand  to 
perform  them. 

Sometimes  Schubert  composed  purely  for  his  own  pleasure,  without 
prospect  of  performance,  sometimes  for  specific  performance  by  players 
strictly  amateur.  Their  limitations  did  not  necessarily  clip  his  wings. 
He  could  accommodate  an  occasion  with  a  trivial  march  or  galop, 
illuminate  another  with  a  chamber  work  of  the  purest  beauty.  The 
first  of  the  symphonies,  and  probably  the  second,  were  written  for  the 
very  amateurish  student  orchestra  of  the  Konvikt,  the  state-subsidized 
school  which  Schubert  attended  as  a  choir  boy  of  the  Imperial  Kapell. 
He  had  left  the  school  when  he  wrote  these  symphonies,  but  he  still 
played  viola  in  the  evening  "practice"  concerts  at  the  Konvikt.  It  was 
about  this  time  that  the  "Society  of  Amateurs"  began  to  grow  from 


*  The  First  (in  D  major)  was  written  in  1813,  the  Second  (in  B-flat)  and  Third  (in  D  major) 
in  1815,  the  Fourth,  "Tragic"  (in  C  minor),  in  1816,  the  Fifth  (in  B-flat,  without  trumpets 
and  drums)  in  1816,  and  the  Sixth   (in  C  major)  in  1818. 

There  was  also,  between  the  last  two,  the  E  major  Symphony,  which,  left  in  sketch  form, 
has  been  filled  out  and  performed.  The  so-called  "Gastein"  Symphony  of  1825  remains 
apocryphal. 
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a  small  gathering  of  friends  into  an  assemblage  which  could  call 
itself  an  orchestra.  It  was  a  typical  product  of  home  music-making  in 
Biedermeyer  Vienna  and  sprang  from  the  quartet  parties  at  the  Schu- 
bert house,  where  Schubert's  father  played  the  violoncello,  his 
brothers  the  violins,  while  Franz  sat  in  as  viola  and  provided  quartets 
where  needed.  Musical  friends  added  their  talents;  a  double  quartet 
led  them  to  attempt  small  symphonies,  slightly  edited.  Wind  players 
were  no  doubt  found,  as  the  orchestration  of  these  early  symphonies 
of  Schubert  would  suggest.  Indeed,  the  orchestra  expanded  until  the 
meetings  had  to  be  transferred  to  the  larger  rooms  of  a  more  prosper- 
ous friend.  At  length,  in  1818,  it  required,  to  hold  them  all,  the  new 
house  "Am  Giindelhof  in  Schottenhof,  purchased  by  the  retired  player 
Otto  Hatwig.  Their  programmes  were  ambitious,  their  playing  no 
doubt  spotty.  Symphonies  of  Mozart  and  Haydn  and  the  first  two  of 
Beethoven  were  tried  out,  not  to  speak  of  various  contemporaries 
now  forgotten.  Schubert,  ready  to  oblige  at  all  times,  wrote  his  two 
Overtures  in  the  Italian  Style  for  them  and  as  many  symphonies, 
probably,  as  they  could  get  around  to  playing.  This  zealous  musical 
activity,  carried  on  privately  for  the  enjoyment  of  the  performers  — 
an  audience  being  quite  inessential  —  was  typical  of  the  general  ap- 
petite for  music  which  abundantly  surrounded  Schubert  and  stimu- 
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lated  his  musical  growth.  He  sang  in  the  Emperor's  choir,  he  played 
leading  violin  in  the  Konvikt  orchestra  and  kept  up  that  connection 
after  leaving.  He  was  ready,  as  pianist,  for  any  occasion,  would  take 
over  the  organ  if  need  be,  or  sit  in  at  viola  in  case  of  shortage.  He 
wrote  cantatas  which  promptly  found  groups  to  performi  them;  masses 
and  ritual  music  when  his  parish  church  at  Lichtenthal  had  use  for 
them,  which  was  often.  Poets  were  plentiful  as  buttercups  in  that 
florid  era.  Schubert  made  fast  friends  among  them  and  was  so  pro- 
vided with  verses,  which  he  set  forthwith  to  music,  together  with  the 
poetry  of  accepted  fame.  Small  and  great,  every  poem  he  could  lay 
his  hands  on  was  at  once  transformed  into  music.  Long  ones  became 
cantatas,  interminable  ballads  became  interminable  scores.  Notes  went 
upon  paper  unceasingly  in  those  years.  The  supply  of  paper  might 
give  out  —  his  purse  was  always  light  —  but  the  *source  of  melody 
never.  Any  text  would  do.  As  Schumann  once  said,  he  could  have  set 
a  "placard"  to  music.  As  in  Mozart's  case,  Schubert  could  be  inspired 
by  a  worthy  text  or  he  could  lift  a  mediocre  one  to  his  own  plane. 
When  he  would  appear  with  a  new  group  of  songs  under  his  arm, 
there  was  likely  to  be  a  singer  at  hand  to  try  them  out.  If  not,  he 
would  sing  them  himself.  In  the  year  1815  he  wrote  several  operas 
entire,  without  any  immediate  hope  of  performance.  Meanwhile  he 
submitted  compositions  to  his  teacher  Salieri,  the  respected  royal 
Kapellmeister,  chafing  at  his  imposed  Italianisms  and  loving  him  still. 
In  addition  to  all  this,  since  it  brought  him  no  cash  whatever,  he 
taught  the  elementary  grade  in  his  father's  school.  This  was  a  heavy 
and  tiresome  task,  for  although  most  of  the  Schuberts  subsisted  by 
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teaching,  Franz  never  took  kindly  to  the  traditional  profession  of  his 
family.  How  he  managed  between  classes  and  the  correction  of  scrawled 
exercises  to  compose  such  a  vast  quantity  of  quartet,  piano,  choral, 
orchestral,  operatic  music,  and  above  all  songs  by  the  hundreds,  was 
the  subject  of  perpetual  astonishment  by  his  friends  about  him. 
None  of  this  music  brought  him  at  this  time  a  single  penny  in  return. 
There  was  as  yet  no  remote  thought  of  publication.  He  was  quite 
careless  of  his  manuscripts  once  they  had  been  tried  out.  Some  of  his 
friends  were  astute  enough  to  make  copies  and  keep  them.  Others 
saved  original  manuscripts,  and  it  was  by  their  care  that  the  bulk  of 
his  music,  for  many  years  almost  totally  disregarded,  was  saved  and 
survived  in  publication.  Sir  George  Grove,  whose  crusading  enthusiasm 
keeps  him,  these  many  years  later,  a  foremost  Schubertian,  wrote:  "The 
spectacle  of  so  insatiable  a  desire  to  produce  has  never  before  been 
seen;  of  a  genius  thrown  naked  into  the  world  and  compelled  to  ex- 
plore for  himself  all  paths  and  channels  in  order  to  discover  by  exhaus- 
tion which  was  best  —  and  then  to  die." 
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"A  LONDON  SYMPHONY" 
By  Ralph  Vaughan  Williams 

Born  at  Down  Ampney  between  Gloucestershire  and  Wiltshire,  England, 

on   October   12,   1872 


Vaughan  Williams  composed  "A  London  Symphony"  in  the  years  1912  and  1913. 
The  first  performance  of  the  original  version  was  given  at  an  F.  B.  Ellis  con- 
cert in  Queen's  Hall,  London,  March  27,  1914,  Geoffrey  Toye,  conductor.  The  com- 
poser later  revised  his  score,  which  required  almost  a  full  hour  to  perform,  and 
the  revision  was  first  played  under  the  direction  of  Adrian  Boult.  A  second  revi- 
sion was  made  in  1920  when  the  score  was  published.  The  score  under  revision 
was  considerably  shortened,  particularly  in  the  Finale.  The  Symphony  was  per- 
formed under  the  direction  of  Albert  Coates  at  a  concert  of  the  British  Music 
Society  in  Queen's  Hall,  May  4,  1920.  Mr.  Coates  also  was  the  conductor  who 
made  the  Symphony  heard  in  America  at  a  concert  of  the  New  York  Symphony 
Society,  December  30,  1920.  The  first  performance  by  the  Boston  Symphony  Or- 
chestra took  place  February  18,  1921,  Pierre  Monteux  conducting.  The  Symphony 
was  repeated  in  the  same  season  on  April  15.  There  were  later  performances  April 
27,  1923,  November  24,  1933,  and  October  11,  1940. 

There  was  a  third  revision  after  the  publication  of  the  score  with  further  con- 
densations which  appear  in  the  small  score  subsequently  published.  This  revision 
was  used  in  the  last  performances  and  the  present  ones. 

The  Symphony  is  scored  for   three  flutes  and  piccolo,  two  oboes  and  English 
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horn,  two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns, 
two  trumpets,  two  cornets-a-piston,  three  trombones  and  tuba,  timpani,  snare 
drum,  bass  drum,  cymbals,  triangle,  jingles,  tam-tam,  glockenspiel,  two  harps, 
and  strings. 

The  score  was  published  with  a  dedication  "To  the  Memory  of  George  Butter- 
worth."  George  S.  K.  Butterworth,  a  composer  of  orchestral  pieces  and  songs,  was 
killed  in  action  in  France,  August  5,  1916,  at  the  age  of  thirty-six. 

THE    composer    made    this    statement    in    the    programme    of    the 
London  performance  of  1920: 

"The  title,  'A  London  Symphony/  may  suggest  to  some  hearers  a 
descriptive  piece,  but  this  is  not  the  intention  of  the  composer.  A 
better  title  would  perhaps  be,  'Symphony  by  a  Londoner/  that  is  to 
say,  the  life  of  London  (including  possibly  its  various  sights  and 
sounds)  has  suggested  to  the  composer  an  attempt  at  musical  expres- 
sion; but  it  would  be  no  help  to  the  hearer  to  describe  these  in  words. 
The  music  is  intended  to  be  self-impressive,  and  must  stand  or  fall 
as  'absolute'  music.  Therefore,  if  listeners  recognize  suggestions  of 
such  things  as  the  'Westminster  Chimes,'  or  the  'Lavender  Cry'  they 
are  asked  to  consider  these  as  accidents,  not  essentials  of  the  music." 

Mr.  Vaughan  Williams  has  been  even  more  laconic  about  his  other 
symphonies.  The  early  "Sea"  Symphony  was  an  exception,  because 
it  contained  its  own  descriptive  text.  But  of  bucolic  episodes  in  the 
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"Pastoral"  Symphony  he  gave  no  hints  Whatever,  and  his  Fourth,  and 
recent  Fifth  are  frankly  "absolute."  When  Albert  Coates  introduced 
the  London  Symphony  in  New  York  he  gave  out  in  the  printed 
bulletins  of  the  Symphony  Society  a  vivid  word  picture.  The  descrip- 
tion has  been  generally  quoted  since,  and  taken  as  having  emanated 
at  least  in  some  part  from  the  composer.  As  spokesman,  Mr.  Coates 
had  become  decidedly  specific.  It  was  natural  to  assume  some  sort  of 
an  understanding  "between  friends." 

One  recalls  controversies  in  Germany,  protests  of  composers  such  i; 
as  Mahler  or  Strauss,  who  were  wary  of  sanctioning  elaborate  eluci- 
dations as  official,  and  whose  friends  sometimes  made  known  more 
than  they  were  intended  to.  "Programmistic"  composers  have  prob- 
ably felt  that  word  pictures  can  be  a  doubtful  aid.  If  cleverly  ex- 
pressed, they  have  been  known  to  exceed  the  function  of  guide,  to 
draw  public  and  critical  attention  from  music  to  literature.  When 
Vaughan  Williams  spoke  of  his  score  as  "a  symphony  by  a  Londoner," 
he  implied  clearly  enough  that  it  was  personal  music,  music  simply 
of  Vaughan  Williams  which  somehow  drew  into  its  wake  certain 
everyday  sights  and  sounds.  Guiding  words  could  not  probe  its  essen- 
tial nature.  The  composer  knew,  probably,  that  Londoners  would, 
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to  the  extent  of  their  sympathy  with  him  as  an  artist,  feel  the  music 
as  he  did.  Those  of  other  cities  and  nations  would  respond  less  surely 
to  the  external  earmarks.  Descriptions  of  London  might  be  of  help 
to  them. 

Yet  English  writers  upon  music  have  not  been  at  a  loss  to  find  picto- 
rial images  in  "A  London  Symphony."  The  reviewer  of  the  first  per- 
formance of  the  revised  score  pointed  out  in  the  London  Times  that 
Vaughan  Williams  is  not  the  familiar  type  of  composer  who  writes 
programme  music,  and  withholds  verbal  pictures  lest  the  hearer  be 
distracted  from  the  music  as  such.  "On  the  contrary  he  tells  us 
plainly  what  is  the  basis  of  his  symphony,  that  conglomeration  of 
people  and  things  which  we  all  know,  rail  at,  hate,  love  and  admire 
at  once,  and  call  London.  When  the  symphony  ended  —  the  last  note 
faded  away,  not  into  silence,  but  into  the  distant  murmur  of  the 
traffic  in  Oxford  Street.  The  music  just  receded  again  into  the  mass 
of  common  things  from  which  it  had  sprung.  In  the  course  of  the 
symphony  everyone  had  recognized  certain  evidences  of  these,  the 
jingle  of  a  hansom  cab  in  a  quiet  street,  the  cry  of  a  lavender  seller, 
the  Westminster  chimes  —  things  which  you  cannot  help  hearing, 
but  do  not  notice  very  much  in  London  life.  There  is  no  use  in  point- 
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ing  them  out;  they  are  only  the  accidents  which  we  occasionally  use 
as  symbols  of  the  life  which  occasions  them.  In  the  Symphony  none 
of  them  has  much  to  do  with  the  main  thread  of  the  music,  save  per- 
haps that  the  chimes  in  the  finale  serve  to  cut  the  thread. 

"If  Vaughan  Williams  does  not  tell  us  the  details  of  his  programme, 
therefore,  it  is  not  because  he  fears  to  tell  us  too  much,  but  because^ 
we  already  know  far  more  than  he  can  tell  us.  We  can  all  make  up  i 
our  own  pictures  if  we  want  them,  sometimes  they  leap  to  the  inward  i 
eye  unbidden.  The  simple,  solemn  sounds  with  which  the  finale  opens  \ 
gave  us  one  which  could  not  have  been  in  the  composer's  mind  when  ( 
he  wrote  the  Symphony  before  the  war.  It  was  the  picture  of  White-  ! 
hall  with  a  dark  scaffolding  enclosing  an  unfinished  cenotaph  and 
the  figure  of  Nelson  looking  down  from  his  pillar  in  the  background. 
It  came,  no  doubt,  because  at  that  moment,  after  the  hectic  bustle  i 
of  the  scherzo,  the  composer  had  paused  for  a  moment  to  consider 
some  big  things  which  London  rarely  pauses  for,  but  never  quite  i 
forgets."  j 

— 4 

BOUND  VOLUMES  of  the  Boston  Symphony  Orchestra i 

CONCERT      BULLETINS  { 

CONTAINING:  Analytical  and  descriptive  notes  by  Mr.  JOHN  N.  BURK,j 
on  all  works  performed  during  the  season. 

**A    Musical   Education    in    One    Volume" 
"Bostons  Remarkable  Boo\  of  Knowledge" 

Lawrence  Oilman  in  the  N.  Y.  Herald  and  Tribune 

Price  $6.00  per  volume 

Address:  SYMPHONY  HALL    -:-    BOSTON,  MASS. 
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Boston  Symphony  Orchestra 

SERGE    KOUSSEVITZKY,    Conductor 


Second  Programme 

SUNDAY  AFTERNOON,  December  24,  at  3:30  o'clock 


Dr.  DIMITRI  MITROPOULOS,  Conducting 

Mozart Overture  to  "The  Magic  Flute" 

Vaughan  Williams A  London  Symphony 

I.     Lento;  Allegro  risoluto 
II,     Lento 
III.     Scherzo    (Nocturne):    Allegro   vivace 
IV.     Andante   con  moto;   Maestoso  alia  marcia 
Allegro;  Maestoso  alia  marcia 
Epilogue:  Andante  sostenuto 

INTERMISSION 

Chopin Etude,  Nocturne,  and  Polonaise 

(Orchestrated  by  Lewitzsky) 

(First  performance  at   these  concerts) 

Falla Dances  from  the  Ballet,  "El  Sombrero  de  tres  picos" 

I.     The  Neighbors 
II.     Dance  of  the  Miller 
III.     Final  Dance 


BALDWIN  PIANO 


Tickets:    $2.40,  $3.00,  $3.60   (tax  included) 
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VICTOR  RED   SEAL  RECORDS 

by  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Also    Sprach    Zarathustra Strauss  i 

Battle  of  Kershenetz   Rimsky-Korsakov  r 

Bolero    Ravel  I 

Capriccio    ( Jestis   Maria    Sanrom^,    Soloist) Stravinsky 

Classical  Symphony  Prokofleff 

Concerto  for  Orchestra  in  D  major   K.  P.  E.  Bach 

Concerto  Grosso  in  D  minor Vivaldi 

Concerto  in  D  major   (Jascha  Heifetz,  Soloist)    Brahms 

Concerto  No.  2   (Jascha  Heifetz,  Soloist) Prokofieflf 

Concerto  No.  12  —  Larghetto    Handel 

Damnation  of  Faust :  Minuet  —  Waltz  —  Rakoczy  March Berlioz   j 

Daphnis  et  Chlo6  —  Suite  No.  2    Ravel 

Dubinushka     Rimsky-Korsakoff  ] 

"Enchanted   Lake"    Liadov   I 

Friihlingsstimmen  —  Waltzes   (Voices  of  Spring) Strauss  | 

Gymnopedie  No.  1   Erik  Satie-Debussy 

"Khovanstchina"   Prelude    Moussorgsky 

"La  Mer"    ("The  Sea")    " Debussy  t 

Last  Spring   Grieg  I 

"Lieutenant    Kije"    Suite    Prokofieflf  I 

Love  for  Three  Oranges  —  Scherzo  and  March   Prokofieflf  I 

Maiden  with  the  Roses Sibellnfl 

Ma  M6re  L'Oye   (Mother  Goose) Ravel 

Meflsto  Wa.ltz Liszt  I 

Missa   Solemnis Beethoven 

Pell^as  et  M^lisande '. Faur6 

"Peter  and  the  Wolf" Prokofieflf  f 

Pictures  at  an  Exhibition Moussorgsky-Ravel  I 

Pohjola's    Daughter Sibelius 

"Romeo  and  Juliet,"  Overture-Fantasia   Tchaikovsky  f 

Rosamunde  —  Ballet   Music    Schubert  \ 

Sal6n  Mexico,  El .Aaron  Copland 

Sarabande    Debussy-Ravel  i 

Song  of  Volga  Boatmen Arr.  by  Stravinsky ! 

Suite  for  Strings  in  E  major Foote  i 

"Swanwhite"    ( "The  Maiden  with  Roses" ; Sibeliub  t 

Symphony  No.  1  in  B-flat  major    ("Spring")    Schumann  o 

Symphony  No.  2  in  D  major    Beethoven  j 

Symphony   Vo.  2  in  D  major Sibelius  li 

Symphony  x'^^o.  3     Harris  <l 

Symphony  No.  4  in  A  major    ("Italian")    Mendelssohn  i 

Symphony  No.  4  in  E  minor Brahms  i 

Symphony  No.  4  in  F  minor    Tchaikovsky  i\ 

Symphony  No.  5  in  E-flat  major Sibelius  *\ 

Symphony  No.  6  in  B  minor   ( "Path6tlque" ) Tchaikovsky  v 

Symphony  No.  8  in  F  major Beethoven  i' 

Symphony  No.  8  in   B   minor    ( "Unfinished" )     Schubert  i 

Symphony  No.  29  in  A   major Mozart ' 

Symphony  No.  34  In  C  major Mozart 

Symphony  No.  94  in  G  major  ("Surprise")    (Second  Movement) Haydn 

Symphony  No.  102  in  B-flat  major Haydn 

Tapiola   ( Symphonic  Poem)    Sibelius 

Voices  of  Spring   Strauss 

Waltz    (from   String   Serenade)    Tchaikovsky 

Wiener  Blut  —  Waltzes   (Vienna  Blood)    Strauss 

[  584  ] 


Boston  Symphony  Orchestra 


[Sixty-fourth  Season,   1944-1945] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 

Violins 

BURGIN,  R. 

ELCUS,   G. 

LAUGA,   N.                   KRIPS,   A. 

resnikoff,   v. 

Concert-master     tapley,  r. 

KASSMAN,    N.            CHERKASSKY 

p.      LEIBOVICI,    J. 

THEODOROWICZ 

J. 

HANSEN,   E. 

DICKSON,   H. 

FEDOROVSKY,   P. 

zazofsky,  g. 

EISLER,  D, 

PINFIELD,    C. 

BEALE,    M. 

DUBBS,   H. 

KNUDSON,  C. 

ZUNG,    M. 

MANUSEVITCH,    V. 

gorodetzky,  l. 

MAYER,    P. 

DIAMOND,    S. 

HILLYER,  R. 

DEL    SORDO,   R. 

BRYANT,    M. 

STONESTREET, 

L.                MESSINA,     S. 

SAUVLET,  H. 

MURRAY,   J. 

ERKELENS,   H. 

NAGY,  L. 

Violas 

r.F.FRANC,   J. 

FOUREL,  G. 

VAN   WYNBERGEN,  C. 

GROVER,  H. 

CAUHAP6,  J. 

ARTIERES,  L. 

BERNARD,   A. 

WERNER,  H. 

LEHNER,  E. 

KORNSAND,  E 

GERHARDT,  S. 

humphrey, 
Violoncellos 

G. 

BEDETTI,  J. 

LANGENDOEN,  J.     DROEGHMANS,    H.       ZIMBLER,    J. 

fabrizio,  E. 

ZIGHERA,   A. 

NIELAND,    M. 

ZEISE,  K. 

Basses 

marjollet,  L. 

MOLEUX,  G. 

JUHT,  L.                       GREENBERG,  H.             GIRARD,   H. 

BARWICKI,    J. 

DUFRESNE,  G. 

FRANKEL,    I.              PORTNOI,  H.                   PROSE,    P. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 

GILLET,  F. 

polatschek,  v. 

ALLARD,    R. 

PAPPOUTSAKIS, 

J.              DEVERGIE,  J. 

valerio,  m. 

panenka,  e. 

fcAPLAN,  P. 

LUKATSKY,  J. 

CARDILLO,  P. 

LAUS,   A. 

Piccolo 

English  Horn            Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,   L. 

mazzeo,  r. 

PILLER,  B. 

Horns 

Trumpets 

Trombones 

Timpani 

VALKENIER,  W. 

MAGER,  G. 

raichman,  j. 

SZULC,  R. 

MACDONALD,     W,                LAFOSSE,   M. 

HANSOriE,  L. 

POLSTER,   M. 

MEEK,  H. 

VOISIN,   R. 

COFFEY,  J. 

GEBHARDT,  W. 

OROSZ,   J. 

MCCONATHY,  0 

. 

Harps 

Percussion 

Tuba 

ZIGHERA,  B. 

S'lERNBURG,  S. 

CAUGHEY,  E. 

SMITH,  C. 

ADAM,   E. 

ARCIERI,   E. 

Piano 

Librarian 

FOBS,  L. 

ROGERS,  L. 

J. 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


Eleventh  Programme 


FRIDAY  AFTERNOON,  December  29,  a^  2:30  o'clock 

SATURDAY  EVENING,  December  30,  a^  8:30  o'clock 


MoussoRGSKY "Unc  Nuit  sur  le  Mont  Chauve"   ("A  Night  on 

Bald  Mountain"),  Orchestral  Fantasy 

Bartok Concerto    for   Orchestra 

I.  Andante  non  troppo;  allegro  vivace 
II.       Allegro  scherzando 

III.  Elegy:  Andante  non  troppo 

IV.  I  Intermezzo  interrotto:  Allegretto 
V.    I  Finale:  Presto 

intermission 

Brahms Symphony  No.  1  in  C  minor,  Op.  68 

I.     Un  poco  sostenuto;  Allegro 

II.  Andante  sostenuto 

III.     Un  poco  allegretto  e  grazioso 
IV.     Adagio;  Allegro  non  troppo,  ma  con  brio 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening 


Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Wednesdays  preceding,  at  4:45  o'clock. 

The  first  part  of  each  programme  will  be  broadcast  on  Saturday  by 
the  Blue  Network  under  the  sponsorship  of  the  Allis-Chalmers  Manu- 
facturing Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WHDH, 
each  Thursday  at  10.15  P.M. 
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MUSICAL     INSTRUCTION 


CHARLES  W.  MOULTON 

Teacher  of  Many  Outstanding  Pianists 

Call  or   Write  for  Appointment 

Symphony  Chambers 
246  Huntington  Avenue,  Boston  Tel.  KEN.  5459  or  NEEdham  1550 


JULES  WOLFFERS 

Pianist      —      Teacher 

Faculty,  Boston  University  College  of  Music 

Private  Pupils  Accepted 

256   Huntington   Avenue 
Kenmore  1287 


FELIX   FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET  Tel.  Ken.  0716 

MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 

MADGE  FAIRFAX 

MEZZO-SOPRANO 

TEACHER  OF  SINGING  COACH 

Studio  Telephone 

725  BOYLSTON  STREET  COM.  1948 


SELMA  FELONS KY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwall  7750 
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FRANK  E.  DOYLE 

SINGING     .     .     .     STEINERT  HALL 

(Advanced  Singers  Only) 

Teacher    (in  Boston)    of  Polyna  Stoska 
Teacher  of  John  Smallman 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth   1492 


SIXTY-FOURTH  SEASON,  1944-1945 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1944,  BY   BOSTON   SYMPHONY   ORCHESTRA,  lllC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .      President 
Henry  B.  Sawyer         .      Vice-President 
Henry  B.  Cabot  .      Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallowell  Bentley  W.  Warren 

G.  E.  JUDD,  Manager  C.  W.  Spalding,  Assistant  Manager 
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ESTATE  ANALYSIS 

How  have  wartime  changes  affected 
your  estate  plans?  We  welcome  op- 
portunities to  cooperate  with  you  and 
your  attorney  to  determine  whether 
changes  are  necessary  or  desirable. 

We  invite  you  to  use,  without  charge, 
our  Shawmut   Estate  Analysis  plan. 

TRUST    DEPARTMENT 

The  d^tional 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Shawmut  Frontline  Headlines"  — WBZ- 
WBZ A  —  Mondays,  Wednesdays  and  Fridays  at  7 :45  p.  m. 


SYMPHONIANA 

Music  for  Millions 
Exhibition 


MUSIC  FOR  MILLIONS 
On  December  23  the  Boston  Sym- 
phony Orchestra  completed  two  years 
of  Saturday  Night  broadcasts  over  the 
Blue  Network,  one  year  under  the 
sponsorship  of  the  Allis-Chalmers 
Manufacturing   Company. 

To  show  how  widely  the  concerts  are 
carried  by  air  wave,  and  for  the  informa- 
tion of  those  interested  in  any  special 
locality,  the  177  stations  of  the  Blue  Net- 
work  carrying  these  concerts  are  here 
listed : 

BASIC  NETWORK 

WJZ  NEW  YORK 

WHDH  BOSTON 

WSPR  SPRINGFIELD 

WORC  WORCESTER 

WNBH  NEW    BEDFORD 

WOCB  HYANNIS 

WMUR  MANCHESTER 

WFCI  PROVIDENCE— PAWTUCKET 

WATR  WATERBURY 

WNBC  HARTFORD 

WELI  NEW    HAVEN 

WNAB  BRIDGEPORT 

WFIL  PHILADELPHIA 

WCBM  BALTIMORE 

WMAL  WASHINGTON 

WINC  WINCHESTER 

WRNL  RICHMOND 

WFVA  FREDRICKSBURG 

WHDL  OLEON,  N.  Y. 

WTRY  TROY— ALBANY— SCH'TDY 

WMFF  PLATTSBURG 

WNBZ  SARANAC    LAKE 

WAGE  SYRACUSE 

WGR  BUFFALO 

KOV  PITTSBURGH 

WXYZ  DETROIT 

WAKR  AKRON 

WJW  CLEVELAND 

WTOL  TOLEDO 

WSAI  CINCINNATI 

WING  DAYTON 

WCOL  COLUMBUS 

WINN  LOUISVILLE 

WISH  INDIANAPOLIS 

WOWO  FORT    WAYNE 

WEMP  MILWAUKEE 

KXOK  ST.    LOUIS 

KFRU  COLUMBIA 

woe  DAVENPORT 

WTCN  MINNEAPOLIS— ST.  PAUL 

KXEL  WATERLOO 

KBUR  BURLINGTON 

WREN  LAWRENCE 

KCMO  KANSAS    CITY 

KHMO  HANNIBAL 

BASIC    SUPPLEMENTARIES 

WKIP  POUGHKEEPSIE 

WFPG  ATLANTIC    CITY 

WSRR  STAMFORD,    CONN. 

WCHV  CHARLOTTESVILLE 

WSLS  ROANOKE 

WLVA  LYNCHBURG 

WBTM  DANVILLE 

WKEY  COVINGTON 

WGH  NEWPORT    NEWS 

WLPM  SUFFOLK,   VA. 

WSAZ  HUNTINGTON 


NIGHT  SHINE 
WITH  GLAMOR  PLUS 

Stunning    to    wear    with 
stars  in  your  eyes  .  .  . 

The   pailletted   chemise 
dress  of  rayon  crepe  is  an 
echo  of  another  day  —  the 
glamorous    Irene     Castle     a 
era.  Royal  blue  or  black.    Q 
84.00 

In  Misses'  Sizes 

BETTER   DRESSES— SECOND   FLOOR 


^'^ 
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ARISTOCRATIC   ELEGANCE 

Black    velvef    and    cut    steel    contrive    a 
gown   to   wear   and   wear  with    pride.  This 
also  comes  in   royal   blue  or  wine. 
Sizes    14  through  42 — and   equally  becom- 
ing   large  or  small.       $65.00 


The  Trousseau  House  of  Boston 

41 B    BDYLSTDN    STREET 

WELLESLEY    "    HYANNI5    "    PALM  BEACH 
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WJTN 

JAMESTOWN 

WLEU 

ERIE 

WARM 

SCRANTON 

WFMJ 

YOUNGSTOWN 

WMAN 

MANSFIELD 

WMRN 

MARION 

WIZE 

SPRINGFIELD,    OHIO 

WFDF 

FLINT 

WJIM 

LANSING 

WBCM 

BAY  CITY 

WIBM 

JACKSON 

WELL 

BATTLE    CREEK 

WLAV 

GRAND    RAPIDS 

WSOO 

SAULT    STE   MARIE 

WKBZ 

MUSKEGON 

WTRC 

ELKHART 

WHOT 

SOUTH   BEND 

WHBU 

ANDERSON 

WCBS 

SPRINGFIELD 

WLAP 

LEXINGTON 

WROK 

ROCKFORD 

WOSH 

OSHKOSH 

ITATE 

ALBERT  LEA 

KWLM 

WILLMAR 

KWNO 

WINONA 

WDSM 

SUPERIOR 

WKBB 

DUBUQUE 

KSO 

DES  MOINES 

KFOR 

LINCOLN 

KMA 

SHENANDOAH 

KSCJ 

SIOUX  CITY 

KFEQ 

ST.  JOSEPH 

KWTO 

SPRINGFIELD,  MO. 

SOUTHEASTERN 

WAIR 

WINSTON-SALEM 

WAYS 

CHARLOTTE 

WJHL 

JOHNSON  CITY 

WGAC 

AUGUSTA 

WCOS 

COLUMBIA 

WOLS 

FLORENCE 

WORD 

SPARTANBURG 

WMRC 

GREENVILLE 

WMFR 

HIGH   POINT 

WMFD 

WILMINGTON 

WHKY 

HICKORY 

WGNC 

GASTONIA 

WEED 

ROCKY  MOUNT 

WFTC 

KINSTON 

WJHP 

JACKSONVILLE 

WTMC 

OCALA 

WKAT 

MIAMI  BEACH 

WSUN 

ST.   PETERSBURG 

WMFT 

DAYTONA    BEACH 

WLOF 

ORLANDO 

WWPG 

LAKEWORTH— PALM   BEACH 

SOUTH  CENTRAL 

WDSU 

NEW  ORLEANS 

WAGA 

ATLANTA 

WSGN 

BIRMINGHAM 

WMOB 

MOBILE 

WGCM 

GULFPORT 

KTHS 

HOT  SPRINGS 

KGHI 

LITTLE  ROCK 

WSIX 

NASHVILLE 

WDEF 

CHATTANOOGA 

WBIR 

KNOXVILLE 

WMPS 

MEMPHIS 

WJBO 

BATON  ROUGE 

KRMD 

SHREVEPORT 

WHMA 

ANNISTON 

KELD 

EL   DORADO 

WGRM 

GREENWOOD 

WSLI 

JACKSON 

WROX 

CLARKSDALE 

SOUTH  CENTRAL 

SUPPLEMENTARIES 

KALB 

ALEXANDRIA 

I^MT.Tj 

MONROE 

WBML 

MACON 

WTJS 

JACKSON,  TENN. 

WDAK 

COLUMBUS 

WGAA 

CEDARTOWN 

WRLD 

WEST  POINT,  GA. 

1 


Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution, 


^•j   4\ 
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Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  naqie . . .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  madie  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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SOUTHWESTERN 

KGKO 

FORT    WORTH— DALLAS 

KXYZ 

HOUSTON 

KFBI 

WICHITA 

KFDM 

BEAUMONT 

KABC 

SAN   ANTONIO 

KNOW 

AUSTIN 

WACO 

WACO 

KTEM 

TEMPLE 

KFDA 

AMARILLO 

KOME 

TULSA 

KTOK 

OKLAHOMA    CITY 

KCRC 

ENID 

KGFF 

SHAWNEE 

KBIX 

MUSKOGEE 

KADA 

ADA 

KVSO 

ARDMORE 

SOUTHWESTERN 

SUPPLEMENTARIES 

KGGP 

COFFEYVILLE 

KFYO 

LUBBOCK 

KRBC 

ABILENE 

KGKL 

SAN   ANGELO 

KBST 

BIG   SPRING 

KPLT 

PARIS 

KFRO 

LONGVIEW 

KCMC 

TEXARKANA 

KWBU 

CORPUS   CHRISTI 

MOUNTAIN 

KVOD 

DENVER 

KGHF 

PUEBLO 

KFBC 

CHEYENNE 

KUTA 

SALT   LAKE   CITY 

KENO 

LAS  VEGAS 

PACIFIC 

KECA 

LOS   ANGELES 

KGO 

SAN    FRANCISCO 

KHUB 

WATSONVILLE 

KJR 

SEATTLE 

KGA 

SPOKANE 

KEX 

PORTLAND 

KFMB 

SAN  DIEGO 

KTKC 

VISALIA 

KFBK 

SACRAMENTO 

KWG 

STOCKTON 

KERN 

BAKERSFIELD 

KOH 

RENO 

KTMS 

SANTA   BARBARA 

KPQ 

W^NATCHEE 

KPHO 

PHOENIX 

PACIFIC  SUPPLEMENTARY 

KPRO  RIVERSIDE 

«    *    « 

EXHIBITION 

The  Prints  which  are  in  the  foyer  are 
from  the  collection  of  Mr.  Charles  Had- 
ley  Watkins  of  Winchester,  Massachu- 
setts. Mr.  Watkins  submits  his  collec- 
tion to  the  public  view  without  claims 
of  its  importance  as  compared  to  certain 
other  private  collections  in  Boston,  but 
as  a  friend  of  the  Orchestra  who  feels 
privileged  to  show  "what  a  man  might 
accomplish  just  by  pursuing  a  hobby." 

His  defense  of  this  thesis  falls  into  a 
Socratic  line: 

"How  did  you  happen  to  collect?" 

"I  needed  a  hobby,  a  release.  Collect- 
ing provides  just  that." 

"Why  is  collecting  so  interesting?" 

"To  a  collector  there  is  no  such  thing 
as  feeling  bored.  Collecting  stimulates 
one's  imagination,  broadens  one's  knowl- 


JTor  pleasing  and  enjoyable  reproduction 
of  your  treasured  recordings  use  a 
FIDELITONE  MASTER  FLOATING 
POINT  NEEDLE . . .  kind  to  records 
. . .  thousands  of  plays . . .  floating  point 
construction  filters  record  scratch 
. . .  satisfaction  assured. 

Available  at  leading  record  and 
music  shops  everywhere. 


packaged  in 

useful  r^ord 
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The  Heart  of 
A  Tradition 

An  American  Christmas  is  one  of 
our  most  gracious  traditions.  Through 
the  centuries,  holly  leaves, 
candlelight,  friendly  guests,  a 
laden  table,  remembrances  for 
loved  ones — ^these  have  been 
manifestations  of  a  holiday  heritage. 

But  the  heart  of  a  tradition 
as  warm  as  Christmastime  lies 
elsewhere.  It  stems  of  human  love, 
and  mankind  itself  feels  this 
throbbing  beat.  The  heart 
of  the  tradition  is  truly 
your  heart — warm,  kindly, 
compassionate,  loving. 

We  at  Kennard's  think  highly  of 
tradition,  for  we,  too,  must 
be  worthy  of  ours,  a  history 
of  being  jewelers  to  the 
discriminating  for  four  generations. 
This  year,  of  all  years, 
keep  the  tradition  of  Christmas 
alive  in  your  heart. 

AND  COMPANY,  INC. 

Jewelers  To    The   Discriminating 

15  ARLINGTON  ST. 
BOSTON,  MASS. 


edge,  widens  one's  acquaintance  and  an- 
swers forever  the  question,  'What  can  I 
do  now?" 

"What  prompted  you  to  collect  etch- 
ings?" 

"There  are  only  three  members  of  my 
family.  Two  of  them  have  been  collect- 
ing for  years.  They  have  pre-empted  all 
the  available  space  in  our  home.  Obvi- 
ously I  couldn't  collect  elephants.  Etch- 
ings are  not  only  desirable  but  they  are 
easily  stowed  away  in  a  small  space." 

"Are  not  etchings  difficult  to  appre- 
ings?" 

"Not  when  you  grasp  the  fact  that  the 
etcher  must,  by  lines  alone,  do  every- 
thing which  a  painter  does  with  color. 
It  is  true,  of  course,  that  comparatively 
few  people  get  any  pleasure  out  of  look- 
ing at  etchings.  But  isn't  it  true  that  an 
equally  small  number  derive  much  en- 
joyment from  listening  to  string  quar- 
tets? It  seems  to  me  that  etching  holds 
the  same  place  in  the  field  of  art  that 
string  quartets  do  in  the  field  of  music." 

"How  do  you  tell  a  good  etching  when 
you  see  one?" 

"How  do  you  tell  a  good  buttonhole 
when  you  see  one?  How  does  a  lawyer 
recognize  a  good  brief?  How  does  a 
musician  tell  when  a  composition  is 
good?  By  study,  by  practice,  and  by  ex- 
perience." 

"How  can  one  learn  about  etchings?" 
"He  can  spend  an  hour  a  week  in  the 
Boston  Museum  of  Fine  Arts,  the  Pub- 
lic Library,  or  the  Fogg  Museum  at 
Harvard.  He  can  get  books  aplenty  to 
study;  he  can  talk  with  the  Museum 
Curators ;  in  other  words,  if  he  sincerely 
wants  to  learn  he  can  without  spending 
a  cent." 

"Isn't  yours  an  expensive  hobby?" 
"Mine  isn't  because  I  won't  let  it  be- 
come so.  It  could  easily  be,  if  I  limited 
myself  to  the  rarest  states  of  the  finest 
prints  of  the  greatest  artists.  It  need  not 
be  a  rich  man's  hobby.  My  own  collec- 
tion proves  that  statement." 

"Are  there  any  prints  in  this  exhibi- 
tion to  which  you  wish  to  call  special 
attention?" 

"No,  because  I  prefer  to  have  your 
audience  make  up  their  own  minds  about 
what  they  like  or  dislike.  I  should  like 
to  point  out,  however,  that  by  singular 
good  fortune  I  am  able  to  show  'The 
Rabbi,'  Mr.  Arthur  W.  Heintzelman's 
first  oeuvre,  and  also  'Mary  Anne  and 
Tessie,'  and  'Young  Amishman,'  which 
are  having  their  'first  performance  any- 
where' in  this  exhibition." 
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Portraits  &  other 
Paintings  by 

Janet  Folsom 


through  January  20 


at 


Today's  Art  Gallery 

THEODORE  L.  SHAW,  Dirzctor 

176  Newbury  Street 
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The  First  National  Bank 
^Boston 

Presents  a  Series  of  Concerts 

"Sunday  at  4:30" 

Arthur  Fiedler,  Conductor 

Broadcast  each  Sunday  Afternoon  at 

4:30  \rom  the  Boston  Opera  House 

over  Radio  Station  WBZ,  Boston 

1030  on  your  dial 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,    BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 

Allied withTu^  First  National  Bank  of  Boston 
[  598  J 


SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


Eleventh   Programme 


FRIDAY  AFTERNOON,  December  29,  at  2:30  o'clock 

SATURDAY  EVENING,  December  30,  at  8:30  o'clock 


MoussoRGSKY "Unc  Nuit  sur  le  Mont  Chauve"   ("A  Night  on 

Bald  Mountain"),  Orchestral  Fantasy 


Bartok  . Concerto    for   Orchestra 

I.  Andante  non  troppo;  allegro  vivace 

II.  Allegro  scherzando 

III.  Elegy:  Andante  non  troppo 

IV.  Intermezzo  interrotto:  Allegretto 
V.  Finale:  Presto 


INTERMISSION 


Brahms Symphony  No.  1  in  C  minor.  Op.  68 

I.  Un  poco  sostenuto;  Allegro 

II.  Andante  sostenuto 

III.  Un  poco  allegretto  e  grazioso 

IV.  Adagio;  Allegro  non  troppo,  ma  con  brio 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening 
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New  England's  Largest  Store 
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"Subtlety" 
by 

TRAINA-NORELL 


Black-and-white  pin 
striped  wool  jersey 
handled  with  magnifi- 
cent insouciance.  A 
Traina-Norell  classic  in 
perfect  taste  North  or 
South.  Typical  of  the 
exclusive  Jordan  Marsh 
Designer  Shop  collec- 
tion. Misses  sizes  $110 


DESIGNER    SHOP 

SECOND    FLOOR 

JORDAN'S    MAIN     STORE 
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"UNE  NUIT  SUR  LE  MONT-CHAUVE"   ("A  NIGHT  ON  BALD 
MOUNTAIN"):  Fantasy  for  Orchestra:  posthumous  work 

COMPLETED   AND   ORCHESTRATED   BY   RiMSKY-KORSAKOV 

By  MoDESTE  Petrovitch  Moussorgsky 

Born  at  Karevo,  district  of  Toropeta,  in  the  government  of  Pskov,  on  March  21, 
1839;  died  at  St.  Petersburg,  March  28,  1881 


Moussorgsky's  piece,  after  its  several  revisions  and  the  ultimate  editing  of  Rimsky- 
Korsakov,  had  its  first  performance  at  a  concert  of  the  Russian  Symphony  Society 
in  St.  Petersburg,  October  27,  1886,  Rimsky-Korsakov  conducting.  The  first  per- 
formance in  the  United  States  was  at  a  series  of  Russian  concerts  at  the  Columbian 
Exposition  in  Chicago,  June,  1893.  The  first  Boston  performance  was  at  a  concert 
of  the  Orchestral  Club,  conducted  by  Georges  Longy,  January  5,  1904.  The  first 
performance  at  a  concert  of  the  Boston  Symphony  Orchestra  was  on  April  23,  1920. 
There  have  been  subsequent  performances  November  16,  1923,  January  29,  1926, 
November  24,  1933,  and  March  21,  22,  1938    (Monday -Tuesday  Series). 

The  orchestration  is  as  follows:  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  bass 
drum,  cymbals,  tam-tam,  bell  in  D,  and  strings.  The  dedication  is  to  Vladimir 
Stassov. 

Moussorgsky,  at  the  age  of  twenty-five,  still  a  beginner  as  a  com- 
poser, wrote  an  orchestral  piece  on  the  general  style  of  Liszt's 
"Danse  Macabre"  —  music  which  had  much  intrigued  the  Russian 


EDWARD    MACDOWELL 

NEW  VERSIONS  OF  ESTABLISHED   FAVORITES 
Iflew  Duet  Version 

WOODLAND  SKETCHES.     Op.  51 

To    a    Wild    Rose  From    an    Indian    Lodge 

Will-o'-the-Wisp  To  a  Waterlily 

At  an  Old  Trysting  Place  From  Uncle  Remus 
A  Deserted  Farm 

Transcribed   for   Piano,    Four   Hands  by   FfiLIX  FOX 


For  Two  Pianos 

RIGAUDON,  Ov.  49,  No.  2 

Transcribed  for  Two  Pianos,  Four  Hands  by  F£:LIX  FOX 
FINALE  from  Keltic  Sonata,  Op.  59 

Transcribed  for  Two  Pianos,  Four  Hands  by  FfiLIX  FOX 
FOREST  ELVES  from   Orchestral   Suite,   Op.   42 

Transcribed    for    Two    Pianos,    Four    Hands    by    FfiLIX    FOX 

and  others 


PIANO  SOLOS 

Now  published  separately  for  the  first  time 

To  a  Humming  Bird  From  a  Wandering  Iceberg 

Sung  Outside  the  Prince's  Door  Of   Br'er  Rabbit 

Will-o'-the-Wisp  The  Joy  of  Autumn 

In  Deep  Woods 

THE  ARTHUR  P.  SCHMIDT  CO.,  BOSTON.   12 
120  Boylston  Street 
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circle.  Moussorgsky  then  worked  upon  a  setting  of  Megden's  drama 
"The  Witch,"  and  his  music  was  to  describe  "the  assembly  of  the 
witches,  various  episodes  of  witchcraft,  the  pageant  of  all  the  sorcerers, 
and  a  finale^  the  witch  dance  and  homage  to  Satan."  Moussorgsky  was 
much  pleased  with  his  sketches,  and  wrote  to  Balakirev  in  September, 
i860,  saying:  "It  may  be  possible  to  turn  out  something  very  good." 
But  Balakirev  was  cool  in  his  criticism,  and  the  sketches  were  laid 
away.  In  1867,  Moussorgsky  reworked  the  music  with  the  intention  of 
making  it  into  a  fantasia  for  piano  and  orchestra,  which  he  intended 
to  call  "Midsummer  Eve."  In  the  year  1871,  a  scheme  was  hatched  for 
an  opera  "Mlada,"  to  be  composed  jointly  by  Cui,  Borodin,  Mous- 
sorgsky and  Rimsky-Korsakov.   Moussorgsky  was  assigned  the  scene 
of  the  Witches'  Sabbath  in  the  second  act  ("The  Sacrifice  to  the  Black 
Goat  on  Bald  Mountain"),   and  again  he  brought  out  his  sketches. 
This  project  also  fell  through.  Again,  when  he  was  at  work  upon  the 
opera  "The  Fair  at  Sorotchintzy,"  in  1877,  he  brought  forth  the  pet 
scherzo,  which  characteristically  he  was  forever  reworking  but  never 
finishing,    and   planned   to   introduce   it   as   an   intermezzo   between 
the  first  two  acts,  representing  the  ghostly  nightmare  of  a  Ukrainian 
peasant.  But  neither  the  intermezzo  nor  the  opera  itself  were  com- 
pleted. After  Moussorgsky's  death,  Rimsky-Korsakov  undertook  the 
rounding  out  of  "A  Night  on  Bald  Mountain,"  together  with  other 
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Oiandl 


anaier  s 


A  glorious  Russian 

Sable  Scarf,  each 

skin,  plus  iax,  $325. 


Precious  Fur  Scarfs 

Superb  for  your  furless  Winter  coat  .  .  .  and  so  hand- 
some with  a  suit  in  Spring  or  Autumn  ...  a  three  or 
four  skin,  selected  quality  fur  scarf  from  Chandler's.  Stone 
Martens:  Silver  Fox:  Wild  Mink:  Hudson  Bay  Sables  or 
Blended  Baum  Marten. 
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fragmentary  works  of  his  colleague.  Moussorgsky,  in  his  last  version, 
had  ended  the  piece,  so  Rimsky-Korsakov  has  told  us  in  his  autobiog- 
raphy, "with  the  chime  of  the  village  bells,  at  which  the  demon 
crew  vanish  in  terror.  The  quiet  passage  descriptive  of  dawn  was 
founded  on  the  theme  of  the  sleeping  youth,  who  had  had  the  fright- 
ful nightmare.  I  used  the  latest  reading  for  the  close  of  the  work.  .  .  . 
But  none  of  these  versions,  as  a  whole,  was  suitable  for  publication 
and  performance.  Consequently,  I  resolved  to  make  a  purely  orches- 
tral piece  from  Moussorgsky's  material  and  did  my  utmost  to  keep  all 
the  best  and  most  connected  parts  without  change  and  to  put  in  as 
little  as  possible  of  my  own.  But  first  I  had  to  create  the  form  into 
which  Moussorgsky's  ideas  could  naturally  fall.  It  was  a  hard  prob- 
lem, and  for  two  whole  years  I  did  not  succeed  in  solving  it  satisfac- 
torily. I  could  manage  neither  the  form,  nor  the  modulations,  nor  the 
orchestration." 

The  score  made  its  appearance  in  1886.  It  contains  the  following 
description: 

"Subterranean  sounds  of  unearthly  voices.  Appearance  of  the 
Spirits  of  Darkness,  followed  by  that  of  the  god  Chernobog.  Glorifica- 
tion of  Chernobog,  and  celebration  of  the  Black  Mass.  Witches'  Sab- 
bath. At  the  height  of  the  orgies,  the  bell  of  the  little  village  church 
is  heard  from  afar.  The  Spirits  of  Darkness  are  dispersed.  Daybreak." 


BtoAi  ajf  044A.  QacU  QolUciMn 


THE    FLAWLESS    FURLESS   FITTED   COAT.   SOFT   INSTEAD 
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The  Permanent  Charity  Fund 

and 

Boston  Symphony  Orchestra 

Gift8  may  be  made  to  the  Perm^anent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income  will 
be  paid  to  the  Orchestra  as  long  as  the  need  exists.  There- 
after the  income  will  be  used  for  some  other  worthy 

purpose  of  yom:  choice;  or 
failing  that,  one  selected  by 
the  Committee  which  annu> 
ally  distributes  the  income  of 
the  Fund. 

Such  a  gift  may  be  made  as  a 
Memorial. 


Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 


Boston  Safe  Deposit 
AND  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
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CONCERTO  FOR  ORCHESTRA 
By  Bela  Bartok 

Born  at  Nagyszentmiklos,  Hungary,  March  25,   li 


This  Orchestral  Concerto  was  written  for  the  Koussevitzky  Music  Foundation  in 
memory  of  NataHe  Koussevitzky.  The  score  is  dated  October  8,  1943.  This  orchestra 
gave  the  first  performance  of  the  Concerto  December  1  and  2  last. 

The  Concerto  is  scored  for  three  flutes  and  piccolo,  three  oboes  and  English 
horn,  three  clarinets  and  bass  clarinet,  three  bassoons  and  contra-bassoon,  four 
horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  tambourine,  bass  drum, 
cymbals,  triangle,  tam-tam,  two  harps  and  strings. 


1    1 


^HE  general  mood  of  the  work  represents,"  so  writes  the  com- 
poser, "apart  from  the  jesting  second  movement,  a  gradual  transi- 
tion from  the  sternness  of  the  first  movement  and  the  lugubrious 
death-song  of  the  third,  to  the  life-assertion  of  the  last  one."  This 
remark  is  interesting,  in  that  Bela  Bartok  composed  the  piece  during 
the  period  of  recovery  from  a  serious  illness. 

He  further  explains  why  he  has  not  called  it  a  symphony: 

"The  title  of  this  symphony-like  orchestral  work  is  explained  by  its 
tendency  to  treat  the  single  instruments  or  instrument  groups  in  a 
'concertant'   or   soloistic  manner.   The   'virtuoso'   treatment   appears, 
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for  instance,  in  the  fugato  sections  o£  the  development  of  the  first 
movement  (brass  instruments),  or  in  the  ' perpetuum  mobile'-like  pas- 
sage of  the  principal  theme  in  the  last  movement  (strings),  and, 
especially,  in  the  second  movement,  in  which  pairs  of  instruments 
consecutively  appear  with  brilliant  passages. 

"As  for  the  structure  of  the  work,  the  first  and  fifth  movements  are 
written  in  a  more  or  less  regular  sonata  form.  The  development  of 
the  first  contains  fugato  sections  for  brass;  the  exposition  in  the  finale 
is  somewhat  extended,  and  its  development  consists  of  a  fugue  built 
on  the  last  theme  of  the  exposition.  Less  traditional  forms  are  found 
in  the  second  and  third  movements.  The  main  part  of  the  second 
consists  of  a  chain  of  independent  short  sections,  by  wind  instruments 
consecutively  introduced  in  five  pairs  (bassoons,  oboes,  clarinets, 
flutes,  and  muted  trumpets).  Thematically,  the  five  sections  have 
nothing  in  common.  A  kind  of  'trio'  —  a  short  chorale  for  brass  in- 
struments and  side-drum  —  follows,  after  which  the  five  sections  are 
recapitulated  in  a  more  elaborate  instrumentation.  The  structure  of 
the  fourth  movement  likewise  is  chain-like;  three  themes  appear  suc- 
cessively. These  constitute  the  core  of  the  movement,  which  is  en- 
framed by  a  misty  texture  of  rudimentary  motifs.  Most  of  the  thematic 
material  of  this  movement  derives  from  the  'Introduction'  to  the  first 
movement.  The  form  of  the  fourth  movement  —  'Intermezzo  interrotto' 
['Interrupted  Intermezzo']  —  could  be  rendered  by  the  letter  symbols 
'ABA  —  interruption  —  BA.'  " 

A  review  of   Bartok's   career  shows   him   in   provincial   Hungary, 
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fatherless  at  eight,  taught  piano  by  his  mother,  appearing  in  public 
as  a  pianist  and  as  a  composer  at  the  age  of  ten.  His  mother,  a  teacher, 
found  a  post  in  Pressburg  (now  Bratislava,  in  Czechoslovakia),  in  1893, 
in  order  that  her  son  might  have  better  opportunities  to  hear  and  study 
music.  There  he  encountered  the  German  tradition,  and  composed  per- 
ceptibly in  the  manner  of  Brahms.  In  1899  he  entered  the  Liszt  Academy 
of  Music  in.  Budapest,  where  he  studied  composition  with  Janos  Koess- 
ler,  and  knew  Dohnanyi,  four  years  his  senior,  and  Kodaly,  one  year 
younger,  who  were  likewise  pupils  of  Koessler.  Bartok  wrote  a  num- 
ber of  pieces,  some  of  which  were  published.  Many  were  for  piano. 
The  most  ambitious  was  a  patriotic  symphony  entitled  "Kossuth," 
which  was  presented  by  Hans  Richter  (also  a  Hungarian)  at  the 
Halle  concerts  in  Manchester.  At  this  time  Bartok's  gods  were  Strauss 
(especially  "Zarathustra")  and  Liszt  (especially  the  Hungarian  music). 
But  he  was  soon  to  outgrow  this  phase.  Many  a  Hungarian  has  pointed 
out  that  what  passed  for  Hungarian  music  in  the  late  nineteenth 
century,  as  found  in  Brahms  and  Liszt,  was  more  gypsy  than  Hun- 
garian, in  its  formal  dress  more  German  than  either. 

Bartok,  having  praised  Liszt  and  written  music  somewhat  akin  to 
the  Hungarian  Rhapsodies,  began  to  attune  his  alert  ear  to  music  out- 
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side  of  school  precincts.  It  is  said  that  during  a  vacation  in  the  country 
he  heard  a  servant  singing  at  her  work,  was  struck  by  what  she  sang, 
and  so  began,  in  1905,  his  lifelong  and  intensive  field  research  of  the 
unwritten  music  of  his  people.  The  first  expedition  lasted  as  long  as 
his  slender  means  permitted.  Kodaly  was  his  equally  ardent  com- 
panion. The  result  was  a  scholarly  printed  collection,  a  large  number 
of  phonograph  records  —  and  further  excursions  into  Slovakian, 
Transylvanian,  Rumanian  and  even  Arabian  territory,  with  similar 
tangible  results.  He  has  collected  in  all  more  than  six  thousand  tunes. 
Their  most  striking  traits  are  what  he  calls  a  " parlando-ruhato"  style, 
a  vocal  line  shaped  to  syllable  stress  and  correspondingly  free  in 
rhythmic  meter  (danced  music  of  course,  was  more  regular).  He  also 
found  several  modes  (no  doubt  of  church  origin)  and  a  melodic  style 
as  ornate  and  chromatic  as  the  proximity  of  the  Balkans  to  the  Orient 
would  suggest. 

For  years  Bartok  continued  to  compose  music  in  all  forms,  from 
chamber  to  operatic.  He  made  the  modal  thinking  his  own;  and  the 
stark,  strongly  energetic  rhythms.  The  parlando-ruhato  style  became 
a  basis  for  the  dramatic  declamation  in  his  operas.  Laszlo  Pollatsek* 
has  written:  "The  effect  of  folk-music  on  Bartok's  harmony  is  shown 

*  Musical  Times,  London,  May- August,  1931. 
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by  the  preponderant  use  of  the  pentatonic  scale  and  ecclesiastical 
modes.  Other  characteristics  of  his  musical  style  are:  in  rhythm,  the 
frequent  ruhato;  in  dynamics,  the  syncopated  and  assymetric  accentua- 
tion; and,  in  general,  the  dance-rhythm  elements,  which  play  an  im- 
portant part  in  most  of  his  works."  It  must  be  added,  however,  that 
he  has  never  forsworn  the  classical  forms.  Cultured  Budapest,  igno- 
rant of  the  musical  stratum  from  which  he  had  drawn,  and  alienated 
by  his  pioneering  boldness,  paid  little  attention  to  his  music,  except 
when  it  paused  to  label  him,  quite  in  the  Bostonian  manner,  an 
eccentric.  At  length,  his  pantomime  "The  Carved  Wooden  Prince," 
completed  in  1916,  was  performed  in  Budapest  and  received  favorable 
attention  which  led  to  performances  of  his  earlier  opera,  "Bluebeard's 
Castle,"  and  some  of  his  instrumental  works. 

Gradually  Bartok  won  recognition,  respect,  and  —  occasionally  — 
performance,  both  at  home  and  abroad.  It  was  in  1927  that  he  first 
came  to  the  United  States,  and  in  that  season  (February  17,  1928) 
that  he  played  the  solo  part  in  his  first  Piano  Concerto,  performed 
by  the  Boston  Symphony  Orchestra.  His  Dance  Suite  had  been  per- 
formed by  this  orchestra  November  12,  1926. 

Since  1940,  Bartok  has  been  living  in  this  country,  making  his  home 
in  New  York.  He  has  given  many  recitals,  appeared  with  orchestras,  and 
played  jointly  with  his  wife,  Ditta  Pastztory,  notably  in  his  Sonata 
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for  Two  Pianos  and  Percussion.  In  1940,  he  made  a  lecture  tour, 
describing  and  demonstrating  the  folk  music  of  his  part  of  the  world 
(he  lectured  at  Harvard  University  April  23). 

For  orchestra,  he  has  composed  ''Burlesque"  (1904),  two  Suites  (so 
titled),  another  called  "Four  Pieces"  (1912),  and  the  Dance  Suite 
(1923).  There  are  "Two  Portraits"  (1908),  ''Deux  Images"  (1910),  the 
early  "Kossuth"  Symphony,  two  sets  of  transcriptions  from  Hungarian 
folk  songs  (1933),  the  Divertimento  for  Strings  (1939),  Roumanian 
Folk  Dances  (1917),  Transylvanian  Dances  (1931),  Music  for  Strings, 
Percussion,  and  Celesta  (1936).  His  "Mikrokosmos"  Suite  of  pro- 
gressive piano  pieces  has  been  orchestrated.  In  addition  to  numerous 
pieces  for  chorus,  mostly  from  folk  song  material,  there  is  the  "Cantata 
Prof  ana"  (1930).  Concertos  include  the  Rhapsody  for  Piano  and 
Orchestra  (1904),  two  Piano  Concertos  (1926,  1931),  two  Rhapsodies 
for  Violin  and  Orchestra  (1928),  Violin  Concerto  (1938).  There  are 
six  string  quartets,  two  violin  sonatas,  other  pieces  in  chamber  com- 
binations, and  a  long  list  of  music  for  piano  solo. 

There  are  a  number  of  collections  of  folk  music,  with  treatises  —  in 
book  form. 
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ENTR'  ACTE 

EXPRESSION    UNCONFINED 

By  Georges  Barrere 

(Reprinted  from  The  Musical  Quarterly,  April,  1944 


EXPRESSION  might  be  described  as  the  communicative  utterance  of 
feeling  through  a  personal  or  artistic  medium;  it  should  be  a  sin- 
cere, natural,  true  utterance,  and  not,  as  it  is  so  often  presented  to  us, 
an  imitation  resulting  from  an  exaggerated  use  of  a  more  or  less  mas- 
tered technical  and  mechanical  skill. 

"Expression"  —  abused  word!  Just  as  overworked  as  "Love." 
Because  of  the  everlasting  featuring  of  Love  in  gg  per  cent  of  all 
narrative,  dramatic,  poetic,  musical,  pictorial,  cinematographic,  radio, 
choreographic,  and  televisionary  productions,  the  world  seems  com- 
pelled to  fall  in  love,  as  by  order  or  decree.  The  highly  advertised 
epidemic  seems  to  infect  everybody  reading,  seeing,  or  hearing  about  it. 
So  everyone  is  a  victim  of  Love. 
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Wherever  there  is  Love,  there  must  be  Expression.  Immediately,  Art 
is  summoned  to  express  Love;  and  Music  is  by  far  the  most  exploited, 
the  most  used  and  abused  artistic  medium  of  Expression. 

Discussion  of  Love  is  mainly  an  intermingling  of  two  pronouns. 
"I"  and  "You"  are  horribly  overused,  with  perhaps  an  occasional 
"We,"  but  there  is  an  obvious  neglect  of  "He"  or  "She."  These  last 
are  exclusively  reserved  for  solo  passages,  when  the  party  of  the  sec- 
ond part  is  momentarily  off-stage. 

It  being  settled  that  expression  in  music  must  be  a  love  message, 
music  has  to  be  performed  with  a  quiver  in  the  tone,  just  as  the  his- 
trionic lover's  lines  must  be  spoken  with  a  tremolo  in  the  voice.  A 
tremolo^  a  quiver,  nowadays  is  unavoidable  in  music,  inasmuch  as  it 
is  the  business  of  music  to  deliver  love  messages,  and  it  is  common 
knowledge  that  love  messages  have  to  be  "high-pressure  expression." 

Of  course,  ''tremolo/'  though  an  Italian  word,  is  not  the  tech- 
nical term.  But  lovers,  in  music,  must  have  Technique  as  well  as 
Expression;  in  fact,  they  have  to  study  technical  expression  —  unless 
it  is  expressive  technique.  Therefore  the  word  ''tremolo"  sounds  dis- 
couragingly  inadequate  and  amateurish,  and  specialists  in  musical  love- 
expression  have  long  ago  discovered  the  exact  word,  "Vibrato."  Vibrato! 
Vibrato!!  That  is  the  strong  word,  firmly  established  in  reputation  ■ 
and  popularity;  recognized,  "patented,"  and  the  only  allowed  designa- 
tion for  anything  expressive.  No  vibrato,  no  expression;  no  expression, 
no  love;  no  love  —  then  what  is  the  use  of  music? 

All  this  represents  the  popular  conception  of  these  powerful  words 
among  the  uneducated,  a  conviction  unshakable  in  the  minds  of  the 
strap-hanger  sheik,  the  five-and-ten-cent  store  odalisk,  the  ice-cream 
parlor  Don  Juan,  the  tabloid-reading  Juliet.  And  they  are  invading 
the  "Intelligentsia"  with  their  contagious  virus  of  "Musical  Love 
Expression." 

The  notion  has  its  starting-point  in  that  brand  of  instruction  which 
teaches  our  future  virtuosos  to  cater  to  the  masses  and  to  use  "sure- 
fire" means  first.  Love  or  no  love,  expression  or  no  expression,  m"usic 
with  permanent  vibrato  is  bound  to  win  and  hold  a  permanent  busi- 
ness. Flying  down  from  Parnassus  and  making  a  safe  landing  on  the 
top  of  the  Fifth  Avenue  bus,  these  budding  artists,  future  missionaries 
of  the  gods,  apprentice  priests  of  Beauty  (with  an  emphasis  on  the 
capital  B),  just  shake  their  left  hands  to  produce  that  formulary 
vibrato  which  will  go  right  to  the  hearts  of  the  so-called  "lovers  of 
music." 

Those  fine  fellows.  Violin  and  Violoncello,  are  now  imitated  by  Saxo- 
phone in  a  manner  that  sounds  almost  sarcastic.  But  Violin  and 
'Cello  are  ready  to  fight  competition.  The  more  Sax  makes  his  tone 
wobble,  by  throat,  lip,  or  diaphragm  processes,  the  more  Fiddle  will 
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shake  his  left  hand  —  to  produce  more  vibrato.  That  is  competition. 
Business  will  go  to  the  largest  producer  of  —  Expression.  The  waviest 
vibrato  shall  triumph! 

The  theory  is  so  thoroughly  accepted  today  that  to  declare  that 
Expression  might  sometimes  be  achieved  just  by  the  absence  oi  vibrato^ 
would,  in  most  quarters,  only  earn  an  incredulous  frown.  Isn't  it  still 
possible  to  express  Beauty  by  pure  lines,  such  as  we  find  in  ancient 
Greek  marbles?  Can't  the  moonlit  night,  even  in  the  fifteen-cent 
sheet-music  song,  be  expressed  by  a  noble  sostenuto  free  of  that  re- 
duced-price vibrato?  Aren't  there  straight  lines  in  the  world,  pure 
curves,  as  expressive  as  the  permanent  Marcel-waved  tones  of  those 
Successful  Musicians  who  are  convinced  that  passion  is  planted  within 
themselves  to  provide  thrills  (or  trills?)  for  all  their  vibrato  fans  or 
crooner  fanatics? 

One  of  the  high  financiers  of  popular  music,  whose  income-tax 
returns  set  a  new  high  each  year,  once  asked  me  how  I  produced  a 
vibrato  on  the  flute.  I  am  afraid  that  my  answer  removed  me  forever 
from  his  list  of  friends.  I  sincerely  regret  it,  as  he  is  a  very  charming 
person.  But,  to  this  magnate's  appalled  surprise,  I  had  to  declare  my 
views  frankly,  and  I  stated  to  him  that,  for  the  fifty  years  I  had  been 
tooting  my  instrument,  my  daily  care  was  to  avoid  the  vibrato. 

Once  I  literally  scared  an  audience  by  asserting  that  vibrato  wa^ 
produced  by   taking  a  pure   tone   and  moving  it   above   and  below 
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correct  pitch  at  a  certain  rate  of  speed,  thus  indulging  in  playing  more 
or  less  out  of  tune! 

Let  us  stop  and  consider  what  string-players  do.  Set  a  finger  on  a 
violin  or  'cello  string  and  draw  the  bow  slowly  across  it.  You  get 
a  pure  tone.  Next,  without  lifting  it  from  the  string,  move  the  set 
finger  back  and  forth  as  far  as  the  fleshy  cushion  will  permit.  This 
will  produce  a  vibrato  even  if  there  is  no  expressive  message  to  de- 
liver. Visually,  as  well  as  audibly,  the  finger  leaves  the  position  of 
the  correct  pitch  to  waver  between  both  higher  and  lower  pitches. 
Only  the  speed  of  the  motions  makes  the  variance  in  pitch  nearly 
unnoticeable  when  soberly  used.  Since  it  is  true  that  vibrato  is  the 
result  of  a  mixing  of  different  pitches,  any  slight  exaggeration  of  it 
becomes  dangerous  and  nefarious.  Good  taste  must  prevail.  As  with 
all  necessary  evils,  sane  judgment  must  be  used.^ 


1  A  distinction  should  be  made  between  the  natural  life  or  vibration  of  a  tone, 
which  is  essential,  and  the  artificial  animation  that  takes  the  form  of  an  exaggerated 
vibrato.  Perhaps  the  most  telling  proof  that  the  latter  is  nevertheless  regarded  by  many 
as  enhancing  the  tone  is  the  fact  that  the  instrument  which  was  capable  of  producing 
the  purest  tones,  namely  the  pipe-organ,  was  "improved"  about  the  middle  of  the  i8th 
century,  after  Bach,  when  the  instrument,  or  certain  parts  of  it,  was  "put  under  ex- 
pression"; in  the  early  19th  century,  there  was  added  a  stop  calumniously  called  the 
vox  humana,  considered  the  epitome  of  expression.  Dr.  Scholes  has  the  following 
amusing  passage  about  the  vox  humana  in  his  "Oxford  Companion  to  Music" 
(p.  660)  :  "The  vox  hiunana  is  a  reed  stop  with  a  tone  which,  if  it  imitates  the 
voice  of  humanity  at  all,  imitates  only  that  of  humanity  in  advanced  age;  usually. 
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hotels. 
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HIT-OR-MISS  mixing  of  face  powders  is  like  hit-or-miss 
blending  of  anything  else  ...  a  failure  nine-tenths  of  the  time, 
,  Don't  trust  YOUR  good  looks  to  any  such  guesswork  when  you  can  have 
the  wonderful  scientific  precision  of  Elizabeth  Arden's  Powders.  Their  subtly  modulated 
shades  o^r^  accomplished  -by  exact  formulas,  guarded  by  instruments  of  hair-breadth  delicacy, 
blended  with  the  utmost  skill,  in  a  laboratory  of  the. most  modern  equipment.  They  are  sifted 
and  mixed  again  and  again,  at  speeds  comparable  to  high-powered  airplanes.  They  are 
reduced  to  incredible  delicacy  of  texture  by  being  forced  at  tremendous  pressure  through 
silken  mesh  fine  as  butterfly  wings.  There  is  no  guesswork. about  Elizabeth  Arden  Powders. 
There  oxe  many  glorious  colors  in  these  fabulous  powders  .  .  .  among  them  the  one  YOUR 
skin  needs  for  beauty.  Used  alone,  or  with  the  famed/Two  Powder  Technique,  these 
inimitable  powders  will  open  up  to  you  a  whole  world  of  loveliness. 

ILLUSION   POWDER,  1.75  and  3.00  CAMEO   POWDER,  1,75  and  3.00  (prices  plus  faxes) 
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The  most  perfect  vibrato  I  have  ever  heard  was  produced  by  two 
excellent  clarinetists  who  were  absolutely  sure  that  they  were  in 
tune  with  each  other  while  playing  the  concluding  measures  of 
the  first  movement  of  Tchaikovsky's  Fifth  Symphony.  A  minimal 
difference  in  the  quantity  of  vibrations  in  the  very  low  notes  of 
these  measures  made  it  noticeable  that  the  two  instruments  were 
not  actually  in  tune,  although,  when  the  players  had  sounded  the 
usual  middle  "A"  to  adjust  their  instruments,  no  discrepancy  could 
be  discerned. 


however,  the  imitation  is  rather  that  of  a  discouraged  goat.  (The  great  Dr.  Burney, 
at  the  end  of  the  eighteenth  century,  said,  'No  such  stop,  in  the  treble  part,  has 
ever  reminded  me  of  anything  human,  so  much  as  the  cracked  voice  of  an  old 
woman  of  ninety,  or,  in  the  lower  parts,  of  Punch  singing  through  a  comb.')" 

On  the  need  for  the  exercise  of  "sane  judgment,"  Michel  Brenet,  in  her  Diction- 
naire  de  la  Musique,  p.  146,  writes  as  follows:  "The  height  of  this  quarrel  [con- 
cerning the  propriety  of  putting  an  organ  'under  expression']  was  marked  by  the 
inauguration  of  the  organ  constructed  by  Cavaille-CoU  for  Saint-Sulpice  (1865). 
Indeed,  the  introduction  of  means  of  'expression'  into  an  instrument  of  this  type,  at  a 
time  of  such  bad  taste  in  organ  music,  rendered  too  conspicuous  the  contrast  between 
the  so-called  descriptive  pieces  of  a  Lefebure-Wely  and  other  mediocre  composers, 
and  the  grandeur  of  the  classical  works,  or  those  of  a  Boely  or  a  Lemmens,  who 
employed  little  'expression'  on  the  great  organ.  But  the  judicious  use  of  these  new 
media  by  Cesar  •  Franck  and  the  musicians  of  his  circle  showed  how  one  might 
turn  them  to  account  and  there  is  no  longer  an  organist  who  would  wish  to  give 
up  this  valuable  means  of  modifying  the  color  of  the  organ  timbres,  always  on  the 
condition  that  it  is  not  abused." 
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Parents  ••  •Think  This  Over 

Here  is  one  of  the  best  buys  in  protection  ever  offered. 

For  any  accident  anywhere,  exclusive  of  automobile,  caused  by  any 
member  of  your  family , .  .  husband,  wife,  children,  relatives  living  with 
you,  or  family  pets  . . .  complete  liability,  up  to  $10,000,  can  be  covered 

for  only  $10.00  a  year. 

Think  it  over.  How  can  you  afford  to  be  without  such  complete  low- 
cost  protection?  Ask  your  local  Employers'  Group  Agent . . .  The  Man 
with  the  Plan . .  .  about  this  new  Family  Liability  coverage  today. 

For  the  name  and  address  of  your  nearest  Man  with  the  Plan,  simply 
write  to  us. 

THE    EMPLOYERS'    GROUP 

New  England  Department.,, .  One  Libeirty  Sq.,  Boston  7, Mass, 

Frank  O.  Sargeant,  Resident  Manager 
John  F.  Muihern,  Jr.,  Asst.  Res.  Mgr.  John  J.  Murray,  Asst.  Res.  Mgr. 

Tbe  Employers'  Group  Man  is  The  Man  with  the  Plan 
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On  the  stringed  instruments,  the  moving  back  and  forth  of  the 
finger  on  the  string  is  produced  by  the  player's  wrist  action.  Thus, 
the  wrist  is  the  great  generator  of  vibrato.  In  the  generating  ot 
vibrato  on  saxophones  and  other  ''expressive"  instruments,  no  visual 
equivalent  of  the  wrist  action  meets  the  eye,  since  the  vibrato  is  pro- 
duced by  the  processes  mentioned  above  —  but  it  has  exactly  the 
same  effect  on  perfect  pitch. 

If  the  public  were  aware  of  the  impudent  use  these  artists  make  of 
imperfect  pitch,  they  would  soon  lose  the  favor  of  their  large  follow- 
ings.  The  audiences,  which  delight  in  these  insidious  tricks  of  tone  that 
go  straight  to  the  nerves  instead  of  to  the  heart,  are  supposed  to  know 
all  about  perfect  expression,  because  they  know  all  about  love.  They 
wouldn't  put  up  with  being  abused  by  impudent  out-of-tune  practices, 
if  they  knew  they  were  being  imposed  upon.  No  more  than  the  women 
in  those  audiences  would  accept  a  flaw  in  their  lip-stick  or  the  men 
a  mark  of  erosion  on  their  razor  blades.  A  slovenly  treatment  of  any- 
thing so  perfect  as  pitch  is  supposed  to  be  would  offend  their  ever- 
lasting preference  for  the  "clean-cut"  in  everything.  Can  one  deviate 
from  the  straight  line  and  be  called  honest?  Can  such  bluff  blind 
and  deafen  the  masses,  honest  as  the  masses  are  supposed  to  be?  Down 
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THEY  NEVER 
STOP  WORKING 

except  when  you're  asleep! 

Someone  has  said  that  with  the  exception 
of  the  heart,  the  muscles  of  the  eyes  are 
the  hardest  working  muscles  in  the  entire 
human  body.  Because  your  eyes  never  stop 
working  except  when  they  are  closed ! 

Mankind  grew  up  out  of  doors  —  where 
nature's  own  Ught  was  abundant.  That  ex- 
plains why  modern  eyes  are  so  overworked 
—  so  often  defective.  And  that  is  why 
science  is  working  so  hard  to  bring  sun- 
light indoors.  In  the  meantime,  here  are 
four  sensible  rules  that  will  help  reduce  eye- 
strain in  your  home. 
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REMEMBER    THESE    FOUR 
SIMPLE    RULES 


1.  Do  all  reading,  studying, 
sewing,  or  game-playing 
close  to  a  good  light  source, 
preferably  a  modern  read- 
ing lamp. 


c£S> 


2.  Avoid  glare  from  bare 
bulbs.  Don't  sit  facing  the 
light.  Glare  strains  eyes. 


3.  Avoid  shadows.  Make 
sure  you  have  good  light 
directly  on  your  book  or 
work.  Shadows  strain  eyes. 


4.  Have  eyes  examined  reg- 
ularly. If  eyes  are  defective, 
vision  can  be  greatly  helped 
with  proper  glasses. 
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with  the  tricksters!  Our  eyes  and  ears  are  open!  We  want  the  World 
safe  for  Accuracy! 

Let  us  reason  rather  than  love  blindly  and  confidently.  Let  us 
open  our  minds,  as  well  as  our  ears  and  eyes,  to  this  abuse,  which 
lets  a  recognized  means  of  true  expression  degenerate  into  a  faked 
form  of  the  cheapest  caliber. 

Beauty  is  natural.  Scientific  technique  helps  to  keep  it  or  to  per- 
fect it,  but  will  never  create  it.  A  plain  face  can  be  saved  by  the  use 
of  artificial  means  bought  at  a  drug-store,  but  there  is  no  makeup  on 
the  market  that  will  make  a  real,  natural  beauty  out  of  a  homely 
face.  The  same  is  true  of  expression.  It  has  to  be  natural.  Don't  express 
what  you  are  unable  to  feel,  directly  or  even  indirectly.  In  order  not 
to  bluff  the  rest  of  the  world,  start  by  not  bluffing  yourself. 

Obviously  it  is  difficult  to  forbid  a  musician  to  perform  a  love  song 
because  he  or  she  is  not  in  love  at  the  time.  But  musicians  know  what 
the  emotion  is:  they  are  all  or  have  been  in  love  —  if  only  for  the 
purpose  of  getting  acquainted  with  the  use  of  vibrato. 

Babes  in  the  Woods  are  playing  the  violin  almost  before  they  can 
walk.  Yes!  But  these  Little  Wonders  in  velvet  Fauntleroy  suits  are 
playing  difficult  concerti,  and  their  teachers  and  parents  keep  them 
away  from  love-songs.  They  know  very  well  that  if  they  don't  make 
them  play  concerti,  experienced  music  critics  will  immediately  ac- 
cuse the  poor  kids  of  "lack  of  maturity."  However,  these  little  darlings 
are  using  vibrato  too.  They  don't  know  why,  except  that  they  have 
been  taught  that  vibrato  is  the  most  productive  feature  of  their  trade. 
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Tnis  is  one  way  to  make  clotnes  last 
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Once  my  good  friend,  the  lamented  Paul  Kochanski,  was  asked  by 
a  pretty  feminine  violin  pupil  if  he  would  teach  her  vibrato.  He  told 
her  that  it  was  not  to  be  learned  as  long  as  it  wasn't  felt.  In  fact, 
in  handling  not  only  the  strings,  but  the  voice  and  wind  instruments 
as  well,  it  is  much  more  difficult  to  keep  away  from  it  than  to  acquire 
and  use  it. 

How  many  times,  and  in  how  many  hotels,  trying  to  get  through 
with  my  meal  before  the  beginning  of  the  "House  Orchestra  Program," 
have  I  enjoyed  (?)  the  lonely  serenade  of  the  conscientious  musician 
who  has  arrived  early  to  tune  up  his  sax  before  the  "melodic"  and 
monorhythmic  orgy.  Taking  an  A  from  nowhere,  this  over-zealous 
performer  demonstrates  to  himself  how  quiveringly  he  can  produce  a 
single  note.  That  A,  just  a  commonplace  technical  tuning-note,  be- 
comes to  him  a  World  of  Romance,  of  Passion,  a  Life  of  Love  for  the 
Whole  World.  We  want  and  expect  everyone  to  be  in  love  with  the 
whole  world;  but  I  am  afraid  that  this  slick-looking  virtuoso  with 
his  impeccably  plastered  hair  is  just  as  far  from  spiritual  salvation  as 
his  tuning-note  is  from  the  pure  sustained  note  which  it  is  one's  first 
duty  to  acquire  when  playing  any  instrument  requiring  breath  control. 

If,  perchance,  you  had  the  audacity  to  ask  that  early-bird  sax- 
player:  "Why  so  much  vibrato  in  a  tuning  A-440?"  I  don't  think  he 
would  deign  to  answer  such  an  incomprehensible  inquiry.  However, 
being  unencumbered  by  chewing-gum  for  the  moment,  he  might  in- 
form you  that  he  has  so  much  feeling  inside  his  artistic  soul  that  he 
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cannot  restrain  it,  even  when  he  places  himself  on  the  level  of  a 
piano-tuner.  How  could  you  dare  ask  more?  Even  though  you  know 
that  when  the  piano-tuner  "fixes"  a  piano  without  vibrato,  the  instru- 
ment is  bound  to  be  in  tune  for  a  while,  whereas  the  saxophone 
tuned  with  pathos  by  the  inspired  artist  will  certainly  sound  many  a 
note  far  from  the  correct  pitch. 

What  is  the  remedy  for  all  this?  There  is  none.  Millions  adore  the 
vibrato  —  even,  and  especially,  when  misused.  They  call  it  Musical 
Expression,  because  of  the  over-sentimental  reaction  it  produces. 

Fortunately,  there  are  still  some  real  artists  in  the  world,  convinced 
of  the  true  form  of  Beauty.  They  are  compelled,  however,  to  address 
themselves  to  an  elite  which  constitutes  a  minority.  Their  creed  is: 
Quantity  must  be  replaced  by  Quality.  Ugly  Noise  must  be  repelled 
by  Beauty.  Venal  affectation  and  false  pretense  must  eventually  be 
routed  by  victorious  Nature  and  triumphant  Truth. 
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SYMPHONY  IN  C  MINOR,  NO.  i.  Op.  68 
By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


The  First  Symphony  of  Brahms  had  its  initial  performance  November  4,  1876, 
at  Carlsruhe,  Otto  Dessoff  conducting. 

The  first  performance  by  the  Boston  Symphony  Orchestra  was  December  9,  1881; 
the  most  recent  performance  was  October  8,  1943. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
contra-bassoon,  four  horns,  two  trumpets,  three  trombones,  timpani  and  strings. 
The  trombones  are  used  only  in  the  finale. 

THE  known  fact  that  Brahms  made  his  first  sketches  for  the  sym- 
phony under  the  powerful  impression  of  Beethoven's  Ninth,  which 
he  had  heard  in  Cologne  for  the  first  time  in  1854,  may  have  led  his 
contemporaries  to  preconceive  comparisons  between  the  two.  Walter 
Niemann,  not  without  justice,  finds  a  kinship  between  the  First  Sym- 
phony and  Beethoven's  Fifth  through  their  common  tonality  of  C 
minor,  which,  says  Niemann,  meant  to  Brahms  "hard,  pitiless  struggle, 
daemonic,  supernatural  shapes,  sinister  defiance,  steely  energy,  drama- 
tic intensity  of  passion,  darkly  fantastic,  grisly  humor."  He  calls  it 
"Brahms'  Pathetic  Symphony." 

The  dark  and  sinister  side  of  the  C  minor  Symphony  seems  to  have 
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All  tlie  unrivalled  advantages  of  modern  gas  cooking 
— and  others  yet  to  come! — will  be  yours  when  war's 
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before  you'll  agree  that  Gas  Cooking  is  the  efficient, 
flavorful,  modern  way — and  well  worth  waiting  for. 
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taken  an  unwarranted  hold  on  the  general  consciousness  when  it  was 
new.  For  a  long  while  controversy  about  its  essential  character  waxed 
hot  after  every  performance.  W.  F.  Apthorp  bespoke  one  faction  when 
he  wrote  in  1878  of  the  First  Symphony  that  it  "sounds  for  the  most 
part  morbid,  strained  and  unnatural;  most  of  it  even  ugly."  Philip 
Hale,  following  this  school  of  opinion,  some  years  later  indulged  in  a 
symbolic  word  picture,  likening  the  symphony  to  a  "dark  forest"  where 
"it  seems  that  obscene,  winged  things  listen  and  mock  the  lost."  But 
Philip  Hale  perforce  greatly  modified  his  dislike  of  the  music  of 
Brahms  as  with  the  passage  of  years  its  oppressive  aspects  were  somehow 
found  no  longer  to  exist. 

Instead  of  these  not  always  helpful  fantasies  of  earlier  writers  or  a 
technical  analysis  of  so  familiar  a  subject,  let  us  turn  to  the  characteris- 
tic description  by  Lawrence  Gilman,  the  musician  who,  when  he 
touched  upon  the  finer  things  in  his  art,  could  always  be  counted  upon 
to  impart  his  enthusiasm  with  apt  imagery  and  quotation: 

The  momentous  opening  of  the  Symphony  (the  beginning  of  an 
introduction  of  thirty-seven  measures,  Un  poco  sostenutOj  6-8)  is  one 
of  the  great  exordiums  of  music  —  a  majestic  upward  sweep  of  the 
strings  against  the  phrase  in  contrary  motion  for  the  wind,  with  the 
basses  and  timpani  reiterating  a  somberly  persistent  C.  The  following 
Allegro  is  among  the  most  powerful  of  Brahms'  symphonic  move- 
ments. 

In  the  deeply  probing  slow  movement  we  get  the  Brahms  who  is 
perhaps  most  to  be  treasured:  the  musical  poet  of  long  vistas  and 
grave  meditations.  How  richly  individual  in  feeling  and  expression 
is  the  whole  of  this  Andante  sostenutol  No  one  but  Brahms  could 
have  extracted  the  precise  quality  of  emotion  which  issues  from  the 
simple  and  heartfelt  theme  for  the  strings,  horns,  and  bassoon  in  the 
opening  pages;  and  the  lovely  complement  for  the  oboe  is  inimitable 
—  a  melodic  invention  of  such  enamouring  beauty  that  it  has  lured 
an  unchallengeably  sober  commentator  into  conferring  upon  it  the 
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attribute  of  "sublimity."  Though  perhaps  "sublimity"  —  a  shy  bird, 
even  on  Olympus  —  is  to  be  found  not  here,  but  elsewhere  in  this 
symphony. 

The  third  movement  (the  Poco  allegretto  e  grazioso  which  takes  the 
place  of  the  customary  Scherzo)  is  beguiling  in  its  own  special  loveli- 
ness; but  the  chief  glory  of  the  symphony  is  the  Finale. 

Here  —  if  need  be  —  is  an  appropriate  resting-place  for  that  diffi- 
dent eagle  among  epithets,  sublimity.  Here  there  are  space  and  air 
and  light  to  tempt  its  wings.  The  wonderful  C  major  song  of  the 
horn  in  the  slow  introduction  of  this  movement  (Piii  Andante j,  4-4) , 
heard  through  a  vaporous  tremolo  of  the  muted  strings  above  softly 
held  trombone  chords,  persuaded  William  Foster  Apthorp  that  the 
episode  was  suggested  to  Brahms  by  "the  tones  of  the  Alpine  horn, 
as  it  awakens  the  echoes  from  mountain  after  mountain  on  some  of 
the  high  passes  in  the  Bernese  Oberland."  This  passage  is  interrupted 
by  a  foreshadowing  of  the  majestic  chorale-like  phrase  for  the  trom- 
bones and  bassoons  which  later,  when  it  returns  at  the  climax  of  theij 
movement,  takes  the  breath  with  its  startling  grandeur.  And  then" 
comes  the  chief  theme  of  the  Allegro  —  that  spacious  and  heartening 
melody  which  sweeps  us  onward  to  the  culminating  moment  in  the 
Finale:  the  apocalyptic  vision  of  the  chorale  in  the  coda,  which  may 
recall  to  some  the  exalted  prophecy  of  Jean  Paul:  "There  will  come 
a  time  when  it  shall  be  light;  and  when  man  shall  awaken  from 
his  lofty  dreams,  and  find  his  dreams  still  there,  and  that  nothing  has 
gone  save  his  sleep." 
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Not  until  he  was  forty-three  did  Brahms  present  his  First  Symphony 
to  the  world.  His  friends  had  long  looked  to  him  expectantly  to  carry 
on  this  particular  glorious  German  tradition.  As  early  as  1854 
Schumann,  who  had  staked  his  strongest  prophecies  on  Brahms'  future, 
wrote  to  Joachim:  "But  where  is  Johannes?  Is  he  flying  high,  or  only 
under  the  flowers?  Is  he  not  yet  ready  to  let  drums  and  trumpets 
sound?  He  should  always  keep  in  mind  the  beginning  of  the  Beethoven 
symphonies:  he  should  try  to  make  something  like  them.  The  begin- 
ning is  the  main  thing;  if  only  one  makes  a  beginning,  then  the  end 
comes  of  itself."  Schumann,  that  shrewd  observer,  knew  that  the  brief 
beginnings  of  Brahms  were  apt  to  germinate,  to  expand,  to  lead  him 
to  great  ends.  Also,  that  Beethoven,  symphonically  speaking,  would 
be  his  j>oint  of  departure. 

To  write  a  symphony  after  Beethoven  was  "no  laughing  matter," 
Brahms  once  wrote,  and  after  sketching  a  first  movement  he  admitted 
to  Hermann  Levi  —  "I  shall  never  compose  a  symphony!  You  have  no 
conception  of  how  the  likes  of  us  feel  when  we  hear  the  tramp  of  a 
giant  like  him  behind  us." 

To  study  Brahms  is  to  know  that  this  hesitancy  was  not  prompted 
by  any  craven  fear  of  the  hostile  pens  which  were  surely  lying  in  wait 
for  such  an  event  as  a  symphony  from  the  newly  vaunted  apostle  of 
classicism.  Brahms  approached  the  symphony  (and  the  concerto  too) 
slowly  and  soberly;  no  composer  was  ever  more  scrupulous  in  the  com- 
mitment of  his  musical  thoughts  to  paper.  He  proceeded  with  elaborate 
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examination  of  his  technical  equipment,  with  spiritual  self-questioning, 
and  with  unbounded  ambition.  The  result  —  after  a  period  of  fourteen 
years  between  the  first  sketch  and  the  completed  manuscript  —  was  a 
score  which,  in  proud  and  imposing  independence,  in  advance  upon  all 
precedent,  has  absolutely  no  rival  among  the  first-born  symphonies, 
before  or  since. 

His  first  attempt  at  a  symphony,  made  at  the  age  of  twenty,  was 
diverted  in  its  aim,  the  first  two  movements  eventually  becoming  the 
basis  of  his  piano  concerto  No.  i,  in  D  minor.  He  sketched  another 
first  movement  at  about  the  same  time  (1854),  but  it  lay  in  his  desk  for 
years  before  he  felt  ready  to  take  the  momentous  plunge.  "For  about 
fourteen  years  before  the  work  appeared,"  writes  D.  Millar  Craig,* 
*'it  was  an  open  secret  among  Brahms*  best  friends  that  his  first  sym- 
phony was  practically  complete.  Professor  Lipsius  of  Leipzig  University, 
who  knew  Brahms  well  and  had  often  entertained  him,  told  me  that 
from  1862  onwards,  Brahms  almost  literally  carried  the  manuscript 
score  about  with  him  in  his  pocket,  hesitating  to  have  it  made  public. 
Joachim  and  Frau  Schumann,  among  others,  knew  that  the  symphony 
was  finished,  or  at  all  events  practically  finished,  and  urged  Brahms 

aver  and  over  again  to  let  it  be  heard.  But  not  until  1876  could  his 
diffidence  about  it  be  overcome." 

It  would  be  interesting  to  follow  the  progress  of  the  sketches.  We 
know  from  Madame  Schumann  that  she  found  the  opening,  as  origi- 
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nally  submitted  to  her,  a  little  bold  and  harsh,  and  that  Brahms  ac- 
cordingly put  in  some  softening  touches.  "It  was  at  Munster  am  Stein," 
(1862)  says  Albert  Dietrich,  "that  Brahms  showed  me  the  first  move- 
ment of  his  symphony  in  C  minor,  which,  however,  only  appeared 
much  later,  and  with  considerable  alterations." 

At  length  (November  4,  1876),  Brahms  yielded  his  manuscript  to 
Otto  Dessoff  for  performance  at  Carlsruhe.  He  himself  conducted  it  at 
Mannheim,  a  few  days  later,  and  shortly  afterward  at  Vienna,  Leipzig, 
and  Breslau.  Brahms  may  have  chosen  Carlsruhe  in  order  that  so  cru- 
cial an  event  as  the  first  performance  of  his  first  symphony  might  have 
the  favorable  setting  of  a  small  community,  well  sprinkled  with  friends, 
and  long  nurtured  in  the  Brahms  cause.  "A  little  town,"  he  called  it, 
"that  holds  a  good  friend,  a  good  conductor,  and  a  good  orchestra." 
Brahms'  private  opinion  of  Dessoff,  as  we  now  know,  was  none  too  high. 
But  Dessoff  was  valuable  as  a  propagandist.  He  had  sworn  allegiance 
to  the  Brahms  colors  by  resigning  from  his  post  as  conductor  of  the 
Vienna  Philharmonic  because  Brahms'  Serenade  in  A  major  was  re- 
fused. A  few  years  before  Dessoff  at  Carlsruhe,  there  had  been  Hermann 
Levi,  who  had  dutifully  implanted  Brahms  in  the  public  consciousness. 

Carlsruhe  very  likely  felt  honored  by  the  distinction  conferred  upon  1 
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them  —  and  in  equal  degree  puzzled  by  the  symphony  itself.  There  was 
no  abundance  of  enthusiasm  at  these  early  performances,  although 
Carlsruhe,  Mannheim  and  Breslau  were  markedly  friendly.  The  sym- 
phony seemed  formidable  at  the  first  hearing,  and  incomprehensible 
—  even  to  those  favored  friends  who  had  been  allowed  an  advance  ac- 
quaintance with  the  manuscript  score,  or  a  private  reading  as  piano 
duet,  such  as  Brahms  and  Ignatz  Briill  gave  al  the  home  of  Friedrich 
Ehrbar  in  Vienna.  Even  Florence  May  wrote  of  the  "clashing  disso- 
nances of  .he  first  introduction."  Respect  and  admiration  the  symphony 
won  everywhere.  It  was  apprehended  in  advance  that  when  the  com- 
poser of  the  Deutsches  Requiem  at  last  fulfilled  the  prophecies  of  Schu- 
mann and  gave  forth  a  symphony,  it  would  be  a  score  to  be  reckoned 
with.  No  doubt  the  true  grandeur  of  the  music,  now  so  patent  to  every- 
one as  by  no  means  formidable,  would  have  been  generally  grasped  far 
sooner,  had  not  the  Brahmsians  and  the  neo-Germans  immediately 
raised  a  cloud  of  dust  and  kept  their  futile  controversy  raging  for  years. 
The  First  Symphony  soon  made  the  rounds  of  Germany,  enjoying 
a  particular  success  in  Berlin,  under  Joachim  (November  ii,  1877).  In 
March  of  the  succeeding  year  it  was  also  heard  in  Switzerland  and  Hol- 
land. The  manuscript  was  carried  to  England  by  Joachim  for  a  per- 
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formance  in  Cambridge,  and  another  in  London  in  April,  each  much 
applauded.  The  first  performance  in  Boston  took  place  January  3, 
1878,  under  Carl  Zerrahn  and  the  Harvard  Musical  Association.  When 
the  critics  called  it  "morbid,"  "strained,"  "unnatural,"  "coldly  elabo- 
rated," "depressing  and  unedifying,"  Zerrahn,  who  like  others  of  his 
time  knew  the  spirit  of  battle,  at  once  announced  a  second  perform- 
ance for  January  31.  Sir  George  Henschel,  an  intrepid  friend  of 
Brahms,  performed  the  C  minor  Symphony,  with  other  works  of  the 
composer,  in  this  orchestra's  first  year. 

Still  more  ink  has  been  expended  on  a  similarity  admitted  even  by 
Florence  May  between  the  expansive  and  joyous  C  major  melody  sung 
by  the  strings  in  the  Finale,  and  the  theme  of  the  Hymn  to  Joy  in 
Beethoven's  Ninth.  The  enemy  of  course  raised  the  cry  of  "plagiarism." 
But  a  close  comparison  of  the  two  themes  shows  them  quite  different 
in  contour.  Each  has  a  diatonic,  Volkslied  character,  and  each  is  in- 
troduced with  a  sudden  radiant  emergence.  The  true  resemblance 
between  the  two  composers  might  rather  lie  in  this,  that  here,  as  pat- 
ently as  anywhere,  Brahms  has  caught  Beethoven's  faculty  of  soaring 
10  great  heights  upon  a  theme  so  naively  simple  that,  shorn  of  its 
associations,  it  would  be  about  as  significant  as  a  subject  for  a  musical 
primer.  Beethoven  often,  and  Brahms  at  his  occasional  best,  could  lift 
such  a  theme,  by  some  strange  power  which  entirely  eludes  analysis, 
to  a  degree  of  nobility  and  melodic  beauty  which  gives  it  the  unmis- 
takable aspect  of  immortality. 
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Daphnis  et  Chlo4  —  Suite  No.  2    Ravel 
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Maiden  with  the  Roses Sibelias 

Ma  M^re  L'Oye  ( Mother  Goose)    Ravel 

Meflsto  Waltz  Liszt 

Missa   Solemnis    Beethoven 

Pell6as  et  M^lisande Faur6 

"Peter  and  the  Wolf    Prokofleff 

Pictures  at  an  Exhibition Moussorgsky-Ravel 

Pohjola's    Daughter    Sibelius 

"Romeo  and  Juliet,"  Overture-Fantasia   Tchaikovsky 

Rosamunde  —  Ballet   Music Schubert 

Sal6n  Mexico,  El  Aaron  Copland 

Sarabande , Debussy-Ravel 

Song  of  Volga  Boatmen  Arr.  by  Stravinsky 

Suite  for  Strings  in  E  major Foote 

"Swanwhite"   ( "The  Maiden  with  Roses" )    Sibelius 

Symphony  No.  1  in  B-flat  major    ("Spring")    Schumann 

Symphony  No.  2  in  D  major    Beethoven 

Symphony   Vo.  2  in  D  major     Sibelius 

Symphony  No.  3     Harris 

Symphony  No.  4  in  A  major    ("Italian")    Mendelssohn 

Symphony  No.  4  in  E  minor   Brahms 

Symphony  No.  4  in  F  minor     Tchaikovsky 

Symphony  No.  5  In  E-flat  major   Sibelius 

Symphony  No.  6  in  B  minor    ( "Path^tique" )    Tchaikovsky 

Symphony  No.  8  in  F  major Beethoven 

Symphony  No.  8  in   B    minor    ( "Unfinished" )    Schubert 

Symphony  No.  29  in  A   major    Mozart 

Symphony  No.  34  In  C  major  Mozart 

Symphony  No.  94  in  G  major  ("Surprise")    (Second  Movement) Haydn 

Symphony  No.  102  In  B-flat  major   Haydn 

Taplola   ( Symphonic  Poem )    Sibelius 

Voices  of  Spring    Strauss 

Waltz    (from   String   Serenade)    Tchaikovsky 

Wiener  Blut  —  Waltzes   (Vienna  Blood)    Strauss 
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FOR    THE     NEW,     FRAGILE,     FEMININE    LOOK 

LOVELY   YOUNG    COLOR    IN    LIPSTICK,    CREAM    ROUGE 
AND    POWDER.  '  COMPLEMENT  'IT  WITH    SURF    EYE  SHADOW. 


VllA^GA/tn/^ 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


twelfth   Programme 


FRIDAY  AFTERNOON,  January  5,  ai  2:30  o'clock 

SATURDAY  EVENING,  January  6,  at  8:30  o'clock 


Mozart Divertimento  in  B-flat  major,  for  Strings  and 

Two  Horns   (Koechel  No.  287) 
Allegro 

Theme  with  Variations;  Andante  grazioso 
Adagio 
Minuet 
Andante;  Allegro  molto 

LouRiE "The  Feast  During  the  Plague,"  Symphonic  Suite 

I.    Tempo  di  Marcia  ('after  Pushkin) 

II.     Dialogue  of  the  Two  Fortunes  (Petrarch) 

III.  Mary's  Song 

IV.  Song  of  Death 

V.     The  Little  Concert 
VI.     Sinfonia  Finale 
Chorus  from  the  Harvard  Glee  Club  and  Radcliffe  Choral  Society 
G.  Wallace  Woodworth^  Conductor 

Soprano  Solo:  Valentina  Vishnevska 

{First  performance) 

INTERMISSION 

Sibelius Symphony  No.  2,  in  D  major,  Op.  43 

I.       Allegretto 
II.       Tempo  andante,  ma  rubato 
III.    I  Vivacissimo;  Lento  e  suave 
IV.    I  Finale:  Allegro  moderato 


BALDWIN    PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening 

Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Wednesdays  preceding,  at  4:45  o'clock. 
The  first  part  of  each  programme  will  be  broadcast  on  Saturday  by 
the  Blue  Network  under  the  sponsorship  of  the  Allis-Chalmers  Manu- 
facturing Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WHDH, 
each  Thursday  at  10.15  P.M. 
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MUSICAL    INSTRUCTION 


CHARLES  W.  MOULTON 

Teacher  of  Many  Outstanding  Pianists 

Call  or   Write  for  Appointment 


Symphony  Chambers 
246  Huntington  Avenue,  Boston 


Tel.  KEN.  5459  or  NEEdham  1550 


JULES  WOLFFERS 

Pianist      —      Teacher 

Faculty,  Boston  University  College  of  Music 
Private  Pupils  Accepted 

256   Huntington   Avenue 
Kenmore  1287 


FELIX   FOX 

has  resumed  teaching 


403  MARLBOROUGH  STREET 


Tel.  Ken.  0716 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 


403  Marlborough  Street 
Tel.  Algonquin  3078 


MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 


Studio 
725  BOYLSTON  STREET 


Telephone 
COM.  1948 


SELMA  PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwatl  7750 


FRANK  E.  DOYLE 

SINGING     .     .     .     STEINERT  HALL 

(Advanced  Singers  Only) 

Teacher    (in  Boston)    of  Polyna  Stoska 
Teacher  of  John  Smallman 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND   MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth   1492 


SIXTY-FOURTH  SEASON,  1944-1945 
CONCERT  BULLETIN  of  the 

.Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1945,   BY   BOSTON   SYMPHONY    ORCHESTRA,   luc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .      President 
Henry  B.  Sawyer         .      Vice-President 
Henry  B.  Cabot  .      Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallo  well  Bentley  W.  Warren 

G.  E.  JUDD,  Manager  C.  W.  Spalding,  Assistant  Manager 
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YOUR   WILL 

Is  your  will  up-to-date?  Does  it  take 
into  account  present-day  problems? 
We  suggest  that  you  and  your  attorney 
talk  with  one  of  our  Trust  Officers 
about  a  Shawmut  Estate  Analysis  .  .  . 
prepared  without  charge  to  you. 

TRUST   DEPARTMENT 

The  V^tional 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Shawmut  Frontline  Headlines'  — WBZ- 
WBZA — Mondays,  Wednesdays  and  Fridays  at  7:45  p.  m. 


SYMPHONIANA 

On  Artists  and  Collaboration 

Exhibition 

Mrs.  H.  H.  A.  Beach 

Coming   Concerts 


ON  ARTISTS   AND 
COLLABORATION 

The  magazine  "Modern  Music"  in  its 
last  issue  published  a  symposium  on 
this  subject,  with  contributions  by 
Schonberg,  Milhaud,  Krenek,  Rieti,  and 
Martinu.  The  article  by  Schonberg,  en- 
titled "A  Dangerous  Game,"  is  as 
follows: 

There  are  a  great  many  categories  of 
of  collaborators  in  Germany  and  in  the 
conquered  countries.  One  must  distin- 
guish between  the  many  who  have  been 
forced  and  those  who  have  voluntarily 
collaborated.  There  are,  besides,  others 
who  simply  "missed  the  bus,"  who  would 
have  preferred  to  emigrate  rather  than 
bow  to  dictates,  if  it  had  not  become  too 
late  for  them.  And  there  are  those  whose 
stupid  egotism  led  them  to  believe  that 
evil  could  happen  only  to  others  while 
they  themselves  would  be  spared.  Some 
did  only  what  they  were  ordered  to  do, 
others  functioned  as  agitators,  prosecut- 
ing those  who  did  not  conform  to  the 
prescribed  style,  and  based  their  con- 
duct   on    the    theoretical    party    line. 

With  the  thought  in  mind  that  the 
captain  in  Carmen  is  not  intended  to 
represent  a  coward  but  simply  a  man 
who  yields  to  the  argument  of  the  guns 
which  confront  him,  only  those  should 
be  authorized  to  blame  the  forced  col- 
laborator who  have  themselves  proved 
fearless  before  the  menace  of  the  con- 


NIGHT  SHINE 
WITH  GLAMOR  PLUS 

Stunning    to    wear    with 
stars  in  your  eyes  .  .  . 

The  pailletted  chemise 
dress  of  rayon  crepe  is  an 
echo  of  another  day  —  the 
glamorous  Irene  Castle 
era.  Royal  blue  or  black. 
84.00 

In  Misses'  Sizes 

BETTER    DRESSES— SECOND   FLOOR 
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ARISTOCRATIC   ELEGANCE 

Black    velvet    and     cut    steel     contrive    a 
gown   to  wear   and   wear  with    pride.  This 
also  comes  in   royal   blue  or  wine. 
Sizes    14  through  42 — and   equally  becom- 
ing  large  or  small.       $65.00 


The  Trousseau  House  of  Boston 

41B    BDYLSTDN    STREET 

WELLESLEY    -     HYANNIS     "     PALM.  BEACH 


centration  camp  and  of  torture.  People 
like  that  of  course  also  exist. 

Curiously,  few  realize  that  politics,  a 
nice  topic  to  talk  about,  is  a  rather 
dangerous  game  into  which  one  should 
enter  only  ^f  he  is  aware  that  his  life 
and  that  of  his  opponent  are  at  stake 
and  if  he  is  willing  to  pay  for  his  con- 
viction —  even  that  price. 

Artists  generally  deal  with  this  prob- 
lem as  thoughtlessly  as  if  it  were  merely 
a  controversy  on  artistic  matters;  just 
as  if  they  were  discussing  merely  "art 
for  art's  sake"  as  contrasted  with  "ob- 
jectivity in  art."  Even  in  such  argu- 
ments a  participant's  life  may  be  at 
stake.  I  wonder  whether  Richard  Wag- 
ner knew  that  he  would  be  living  in 
exile  for  so  many  years  as  an  outlaw 
when,  because  of  artistic  corruption,  he 
participated  in  setting  the  Dresden  Hof- 
theater  on  fire. 

On  the  other  hand,  very  few  of  those 
who  emigrated  can  ask  to  be  honored 
for  their  political  or  artistic  straight- 
forwardness. Most  of  them  had  no 
other  cKance  of  being  spared,  either  be- 
cause of  their  race  or  that  of  their 
matrimonial  partner.  Many  had  been 
politically  implicated  and  others  came 
under  the  ban  of  " Kultur-Bolschewis- 
mus."  There  are  probably  not  many  who 
emigrated  voluntarily;  and  even  among 
such  "real"  emigres  there  are  some 
who  tried  hard  to  come  to  an  agree- 
ment with  the  powers  only  to  give 
up  in  the  end. 

Yet  despite  the  fact  that  little  per- 
sonal merit  attaches  to  the  inability  of 
many  to  swim  with  the  official  current 
(Gleichschaltung) ,  there  is  this  to  be 
said  for  them;  they  all  had  to  abandon 
their  homes,  their  positions,  their  coun- 
tries, their  friends,  their  business,  their 
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Like  Boston  Symphony,  another  old,  famous 
and  highly  respected  Boston  Institution. 


Another  Boston  Institution  that  can  proudly  claim 
among  its  supporters  many  of  the  Bostonians  who 
were  Boston  Symphony's  most  loyal  adherents  during 
the  past  sixty-two  or  more  years.  Collins  &  Fair- 
banks standards  of  excellence,  quality  and  taste  were 
bound  to  win  the  appreciation  of  those  who  would 
accept  nothing  less  than  the  best  they  could  find. 
That  is  why  Collins  &  Fairbanks  is  still  an  important 
Boston  name  .  .  .  why  Filene's  adopted  the  famous 
old  store  and  pledged  to  perpetuate  the  standards 
that  mad/e  it  so. 


Headquarters  for  Collins  &  Fairbanks  Hats, 
Suits  and  Furnishings,  and  Burberry  Coats 
for  men.  Also  on  the  Fifth  Floor  of  the 
Women's  Store,  Collins  &  Fairbanks  coats 
for  women  and  misses. 
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fortune.  They  all  had  to  go  abroad,  try 
to  start  life  anew,  and  generally  at  a 
much  lower  level  of  living,  of  influence, 
of  esteem;  many  had  to  change  their 
occupation  and  to  suffer  humiliation. 

There  may  be  no  merit  in  all  that; 
still  if  those  who  had  to  do  it  could  do 
it  —  why  should  not  others  also  have 
preferred  to  preserve  their  honesty,  their 
integrity,  their  character,  by  taking  upon 
themselves  of  their  own  free  will  the 
suffering  of  an  emigre,  like  those  who 
had  no  other  way? 

That  would  have  been  of  some  merit! 

I  am  inclined  to  say: 

Those  who  here  acted  like  politicians 
are  politicians  and  should  be  treated  in 
the  same  manner  in  which  politicians 
are  treated. 

Those  who  did  not  so  act  should 
escape  punishment. 

But  considering  the  low  mental  and 
moral  standard  of  artists  in  general,  I 
would  say: 

Treat  them  like  immature  children. 

Call  them  fools  and  let  them  escape. 
—  Arnold  Schonberg 

EXHIBITION 
The  exhibition  of  etchings  in  the  foyer 
is  from  the  collection  of  Mr.  Charles 
Hadley  Watkins  of  Winchester,  Massa- 
chusetts. Artists  of  the  past  included 
are  Diirer,  Adriaen  van  Ostade,  Rem- 
brandt, Buhot,  Haden,  Jacque,  Legros, 
Lepere,  MacLaughlan,  Meryon,  Millet, 
Muyden,  Palmer,  Strang,  Zorn.  There  are 
also  the  contemporary  artists  Reynolds 
Beal,  Frank  W.  Benson,  Jacques  Beurde- 
ley,  Edmund  Blampied,  Frank  Brang- 
wyn,  Samuel  Chamberlain,  Greta  Del- 
leaney,  Kerr  Eby,  William  Lee-Hankey, 
Arthur  William  Heintzelman,  Eugene 
Higgins,   Moses  Hyman,  William  Levy, 
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JTor  pleasing  and  enjoyable  reproduct 
of  your  treasured  recordings  use  a 
FIDELITONE  MASTER  FLOATING 
POINT  NEEDLE . . .  kind  to  records 
. . .  thousands  of  plays . . .  floating  point 
construction  filters  record  scratch 
. . .  satisfaction  assured. 

Available  at  leading  record  and 
music  shops  everywhere. 


>.ttractiv6Jy 

packaged  in 

useful  re<ord 

brush 


PERMO; 


6415  Ravenswood  Ave.,  Chicogo  "26 
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In  the  Evening 


Winter  blankets  New  England 
again,   and   many   homes 
tonight  are  warmed,  cheered, 
colored  with  the  graceful 
flickerings  of  a 
glowing   log   fire.  Such   a 
little  thing,  but  a  part 
of  the  heritage  we  have 
not  relinquished. 

Somewhere  else  tonight 
New  England  men  sit 
in  foxholes,  a  few  miles 
behind  battle  lines,  their 
hearts  and   memories 
fired  by  little  things,  too. 
Mother's  pride  in  her 
silver  service  .  .  .  Janie's 
radiance  over  her  engagement 
ring  .  .  .  Sis's  excitement 
over  her  graduation  watch. 
Because   fine   jewelry 
is  more  and  more  an 
integral  part  of  our 
heritage  of  finer  living, 
we  take  even  greater 
pride  than  ever  in 
being  jewelers  to 
the  discriminating. 

AND  COMPANY,  INC. 

Jewelers   To    The   Discriminating 

15  ARLINGTON  ST. 

BOSTON,  MASS. 


E.  S.  Lumsden,  Thomas  W.  Nason, 
Malcolm  Osborne,  Sir  Frank  Short, 
J.  Andre  Smith,  Cadwallader  Washburn, 
J.  N.  Winkler,  William  Wyllie,  and 
C.  Jac  Young. 

MRS.  H.  H.  A.  BEACH 

(1867-1944) 

Mrs.  H.  H.  A.  Beach,  who  died  on 
December  27  at  the  age  of  seventy- 
seven,  is  remembered  as  a  leading  voice 
in  the  development  of  musical  composi- 
tion in  America.  Mrs.  Beach  made  her 
Boston  debut  as  pianist  in  1883.  Her 
"Gaelic"  Symphony  in  E  minor.  Op.  32, 
was  performed  at  the  Boston  Symphony 
concerts  in  1896  under  the  conductor- 
ship  of  Emil  Paur,  and  again  in  1898. 
Mrs.  Beach  appeared  with  the  Orches- 
tra in  her  Piano  Concerto  in  C-sharp 
minor  under  the  direction  of  Wilhelm 
Gericke  in  1900,  and  under  Dr.  Muck 
in  1917. 

COMING  CONCERTS 

This  orchestra,  making  its  second  trip 
of  the  season  to  New  York  in  the  com- 
ing week,  will  present  for  the  first  time 
in  that  city  at  each  concert,  under  the 
leadership  of  Dr.  Koussevitzky,  Bartok's 
Concerto  for  Orchestra.   There  will  be 
a  concert  in  Washington,  D.C.,  on  Jan- 
uary 11.  Returning  to   Boston,  the  Or- 
chestra will  be  conducted  for  two  weeks 
by   George    Szell    as    guest.    Mr.    Szell, 
who  visited  Boston  as   guest  conductor 
in   January,   1943,   is   at  present  one  of 
the  principal  conductors  of  the  Metro- 
politan Opera  Company.  In  addition  to 
two    pairs    of    concerts    on    Friday    and 
Saturday    (January   19-20,   January   26- 
27),   he   will   conduct  the   third   concert 
of  the   Monday  evening   series   on  Jan- 
uary 22,    the   fourth   of   the   Cambridge 
series  on  January  24,  and  the  third  of 
the  Sunday  afternoon  series  on  January 
28. 
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Paintings  by  Nathaniel  J. 

Jacobson 

Including  Carnegie  prize-winning  picture 


December  28  through  January  20 

Today's  Art  Gallery 

THEODORE  L.  SHAW,  Director 

176  Newbury  Street 
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ne  First  National  Bank 
^Boston 

Presents  a  Series  of  Concerts 

"Sunday  at  4:30" 

Arthur  Fiedler,  Conductor 


Broadcast  each  Sunday  Afternoon  at 

4:30  from  the  Boston  Opera  House 

over  Radio  Station  WBZ,  Boston 

1030  on  your  dial 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,   BOSTON 


T.  Jefferson  Coolidge 
Chairman 


Channing  H.  Cox 
President 


Allied  with  Tyly.  First  National  Bank  of  Boston 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


twelfth   Programme 


FRIDAY  AFTERNOON,  January  5,  at  2:^0  o'clock 

SATURDAY  EVENING,  January  6,  a^  8:30  o'clock 


Mozart Divertimento  in  B-flat  major,  for  Strings  and 

Two  Horns   (Koechel  No.  287) 

Allegro 

Theme  with  Variations;  Andante  grazioso 

Adagio 

Minuet 

Andante;  Allegro  molto 

LouRiE "The  Feast  During  the  Plague,"  Symphonic  Suite 

I.    Tempo  di  marcia  ( after  Pushkin) 

II.     Dialogue  of  the  Two  Fortunes  (Petrarch) 

III.  Mary's  Song 

IV.  Song  of  Death 

V.    The  Little  Concert 
VI.     Sinfonia  Finale 

Chorus  from  the  Harvard  Glee  Club  and  Radcliffe  Choral  Society 
G.  Wallace  Woodworth,  Conductor 

Soprano  Solo:  Valentin  a  Vishnevska 

(First  performance) 

INTERMISSION 

Sibelius Symphony  No.  2,  in  D  major.  Op.  4^ 

I.       Allegretto 
II.       Tempo  andante,  ma  rubato 

III.  I  Vivacissimo;  Lento  e  suave 

IV.  I  Finale:  Allegro  moderate 


BALDWIN   PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening 
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New  England's  Largest  Stcre 


"Subtlety" 
by 

TRAINA-NORELL 

Black-and-white  pin 
striped  wool  jersey 
handled  with  magnifi- 
cent insouciance.  A 
Traina-Norell  classic  in 
perfect  taste  North  or 
South.  Typical  of  the 
exclusive  Jordan  Marsh 
Designer  Shop  collec- 
tion. Misses  sizes  $  1 1 0 


DESIGNER    SHOP 

SECOND    FiOOR 

JORDAN'S     MAIN     STORE 
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DIVERTIMENTO  IN  B  FLAT    (Koechel  No.  287) 
(For  strings  and  two  horns) 

By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,   1756;  died  at  Vienna,  December  5,   1791 


This  Divertimento  was  composed  in  1777  and  performed  in  Munich  in  the  same 
year,  Mozart  taking  the  first  vioHn  part.  Written  in  six  parts  (two  vioHns,  viola,  'cello, 
marked  "bass,"  and  two  horns),  the  Divertimento  is  here  performed  by  string  orches- 
tra with  horns. 

It  was  also  performed  in  this  way  at  the  concerts  of  October  14,  15,  1938,  and 
at  the  Mozart  Festival  at  Tanglewood,  July  29,  1944. 

Mozart's  contemporaries  expected  from  him,  as  from  any  musician 
of  high  standing,  an  inexhaustible  fertihty  in  deft  music,  which 
could  be  ordered  at  will  by  the  prosperous  citizens,  for  their  enter- 
tainments. The  ''Unterhaltungsmusik"  would  grace  the  festivities  at  a 
wedding,  or  offer  pleasing  interludes  to  the  good  wine  and  conversa- 
tion at  table.  It  might  help  celebrate  the  "name  day"  of  some  promi- 
nent personage,  with  perhaps  a  serenade  in  a  garden  where  a  small 
group  of  wind  players,  with  ''Nachtmusik"  composed  for  the  occasion, 
would  make  an  evening  party  quite  charming.  Divertimenti,  serenades, 
cassations,  Mozart  provided  on  the  shortest  notice    (Koechel's  cata- 
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logue  lists  thirty-three  of  them  as  surviving).  A  standing  wonder  of 
Mozart's  genius  was  that  he  often  gave  something  infinitely  better 
than  was  asked  of  him  —  that  he  now  and  then  squandered  on  these 
frequent  and  passing  gayeties  some  of  his  truly  precious  and  undying 
musical  thoughts. 

This  product  of  Mozart's  twenty-first  year  has  been  singled  out  by 
de  Wyzewa  and  de  Saint-Foix  in  their  sometimes  ardent  but  always 
minutely  considered  study  of  the  younger  Mozart:  "the  work  through- 
out seems  to  us  one  of  the  most  exquisite  masterpieces  of  Mozart,  an 
incomparable  intermingling  of  the  life  and  young  passion  of  the 
Mozart  of  1776,  already  showing  a  vastly  superior  command  in  the 
musical  handling." 

Mozart  wrote  two  divertimenti  at  this  time  for  the  Countess  Antonie 
Lodron,  a  high-born  Salzburger,  whose  two  daughters  came  under  his 
eye  for  musical  instruction.*  Both  suites  were  written  for  string  quartet 
with  two  horns.  The  first  (K.  247)  was  written  for  the  Countess's 
birthday,  June,  1776.  The  one  in  B-flat  is  attributed  by  Jahn  to  June, 
1777,  but  Koechel's  catalogue  explains  that  the  date  having  been  cut 
from  the  manuscript  score,  the  editor  Andre  remembered  having  read 
the  inscription  "February,  1777."  The  two  divertimenti  are  referred 


*  The  concerto  for  three  pianofortes   (K.  242),  was  written  for  the  Countess  Lodron  and  her 
two  daughters. 
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to  by  Mozart  and  his  father  in  their  letters  as  "cassationi."  Mozart  re- 
lates that  he  played  the  first  violin  part  in  a  performance  of  the 
B-fiat  Divertimento  in  Munich  in  1777,  and  it  may  be  conjectured  that 
he  wrote  this  unusually  elaborate  part  with  such  a  performance  in 
mind.  He  writes  that  he  played  it  "as  if  he  were  the  first -violinist  in 
Europe,"  and  in  such  a  way  that  "everyone  stared." 

It  was,  apparently  customary  to  combine  strings  and  horns  in  such 
a  piece,  and  Mozart's  ingenuity  was  called  upon  to  draw  variety  in 
color  from  his  horns,  while  not  hampering  the  freer  and  nimbler  pro- 
gression of  the  string  parts.  Both  pieces  are  commended  by  Otto  Jahn 
as  "finished  works  of  the  genuine  Mozart  type." 

"Both  have  six  elaborately  worked-out  movements,*  and  abound  in 
grace  and  fertility  of  invention,  and  in  skilful  harmonic  treatment. 
The  style  is  that  of  a  true  quartet,  that  is,  the  instruments  have  each 
their  independent  part,  but  the  first  violin,  as  a  solo  part,  is  markedly 
predominant.  In  the  second  divertimento,  in  B-flat  major,  which  is 
grand  in  design  and  composition,  the  first  violin  is  treated  as  a  solo 
instrument  throughout,  with  a  strong  tendency  to  bravura,  the  re- 
maining instruments  co-operating  in  such  a  way  as  to  display  the  crea- 
tive spirit  of  an  artist  in  every  detail,  however  delicate  or  subordinate. 
In  the  very  first  thematically  elaborated  passage  the  solo  passages  for 

*  The  first  of  the  two  minuets  is  omitted  in  this  performance. 
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the  violin  occur,  which  it  is  the  chief  concern  of  the  second  part  to 
elaborate.  The  second  movement  is  an  air  with  variations,  in  which 
all  the  instruments  take  part,  but  the  violin  more  prominently,  and 
with  more  of  executive  bravura  than  any  of  the  others.  This  is  most 
apparent  in  the  two  minuets,  but  it  is  very  decided  also  in  the  broadly 
conceived  adagio,  where  the  second  violin  and  tenor  are  muted,  the 
violoncello  plays  pizzicato,  while  the  first  violin  leads  a  melody  richly 
adorned  with  figures  and  passages,  and  requiring  the  execution  of  a 
finished  performer.  The  use  of  muted  strings,  especially  in  slow  move- 
ments, was  very  frequent  at  that  time  in  accompaniments,  as  well  as 
in  symphonies  and  quartets,  and  was  intended  to  produce  variety  of 
tone-colouring;  the  violoncello  not  being  muted,  but  pizzicato, 
afforded  a  contrast  of  tone.  The  concluding  movement  is  introduced 
by  an  andante  with  a  recitative  for  the  first  violin,  not  too  long,  and 
so  worked  out  that  the  whole  compass  of  the  instrument  is  charac- 
teristically displayed.  A  long  molto  allegro  follows  this  introduction, 
in  3-8  time,  which  keeps  the  violinist  in  constant  movement,  and  gives 
him  an  opportunity  of  displaying  the  variety  of  his  technical  skill;  but 
the  movement  is  carefully  planned  and  composed,  due  consideration 
being  given  to  each  part  in  its  place.  The  recitative  recurs  at  the  end, 
followed  by  a  short  and  brilliant  conclusion.  The  tone  of  this  move- 
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ment  is  not  as  cheerful  as  usual;  it  is  full  of  impulsive  haste  and 
changeful  humour,  and  its  stronger  accent  betrays  a  certain  intensity, 
even  in  the  introductory  recitative." 

The  Divertimento  in  B-flat  is  compared  by  de  Wyzewa  and  de  Saint- 
Foix  at  great  length  and  with  triumphant  results  to  a  divertimento  in 
the  same  key  for  string  quintet  by  none  other  than  Michael  Haydn. 
Michael,  younger  brother  of  Joseph  Haydn,  but  nevertheless  twice 
Mozart's  age  at  this  time,  was  long  a  resident  of  Salzburg,  and  was 
Konzertmeister  to  the  Bishop  Sigismund.  The  string  quintet,  "cer- 
tainly composed  about  1776"  apparently  matches  Mozart's  Diverti- 
mento in  the  sequence  and  character  of  each  movement,  in  the  absence 
of  the  usual  minor  variation,  in  the  recitative  for  violin  in  the  finale. 
The  older  man  actually  leads  his  pupil  in  the  freedom  of  the  viola 
part,  and  it  may  be  assumed,  falls  far  behind  the  younger  in  musical 
elevation  and  sheer  esprit.  Michael  Haydn  is  to  be  thanked,  conclude 
the  writers,  for  giving  Mozart  the  impulse  to  supersede  the  easy 
'' Galanterie"  of  the  Divertimento,  and  "unconsciously  to  approach  the 
noble  and  rich  field  of  classic  chamber  music." 
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'THE  FEAST  DURING  THE  PLAGUE,"  Symphonic  Suite 
By  Arthur  Vincent  Lourie 

Born  in  St,  Petersburg,  May  14,  1892 


"The  Feast  During  the  Plague,"  based  on  Pushkin's  "Dramatic  Scene"  of  that 
title,  was  composed  as  an  opera  ballet  about  1935  and  revised  as  a  symphonic  suite  in 
1943.  The  present  performances  are  the  first  of  this  music. 

The  orchestra  called  for  includes  flute,  two  oboes  and  oboe  d'amore,  English 
horn,  clarinet,  bassoon,  four  horns,  four  trumpets,  three  trombones  and  tuba, 
timpani,  xylophone,  celesta,  harpsichord  (or  piano)  ,  two  harps,  percussion,  and 
strings.  A  mixed  chorus  appears  in  the  second  movement,  a  soprano  solo  in  the  third. 

ARTHUR  Lourie,  while  in  Paris  in  about  the  year  1935,  composed  an 
.  opera  ballet  of  symphonic  character  on  Alexander  Pushkin's 
"The  Feast  During  the  Plague."  The  score  was  accepted  for  produc- 
tion by  the  Opera  for  the  season  1939-40  and  was  in  rehearsal  when 
the  invasion  closed  the  opera  house.  In  New  York  in  1943,  Mr. 
Lourie  rewrote  the  score  in  the  form  of  a  suite,  making  no  change  in 
the  notation  but  slightly  reducing  the  orchestra.  His  libretto  follows 
faithfully  the  text  of  Pushkin,  "with  additions  in  the  first  part  of  the 
original  score  from  the  poets  of  the  Latin  decadence."  From  these 
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interpolations  a  portion  of  one  of  the  Dialogues  of  Petrarch  is  re- 
tained in  the  suite  and  sung  in  the  original  Latin.  Petrarch,  it  will  be 
remembered,  lived  through  the  Black  Plague  which  devastated  Europe 
in  the  fourteenth  century  and  in  the  year  1348  carried  away  his  "Laura." 
"The  Feast  During  the  Plague"  was  one  of  the  "Dramatic  Scenes," 
four  short  plays  by  Alexander  Pushkin  (1799-1837)  —  the  others  were 
"The  Stone  Guest,"  "Mozart  and  Salieri,"  and  "The  Avaricious 
Knight"*.  Of  these,  "The  Feast  During  the  Plague"  is  not  included  in 
the  translated  editions  of  Pushkin,  since  it  was  not  original  but  an 
adaptation  of  "The  City  of  the  Plague,"  a  play  by  John  Wilson 
(1785-1854),  professor  of  moral  philosophy  in  the  University  of  Edin- 
burgh, who,  under  the  pseudonym  "Christopher  North,"  was  a  heavy 
contributor  to  Blackwood's  Magazine  of  Edinburgh.  "The  City  of  the 
Plague"  was  published  in  1816.  It  was  a  three-act  play  in  blank  verse, 
an  imitation  of  the  Shakespearean  style.  At  first  glance,  it  would  seem 
strange  that  Pushkin  should  be  drawn  by  the  writings  of  the  Scottish 
moralist.  "The  City  of  the  Plague"  is  a  wordy  and  woeful  play  of  a 
plague  in  London,  presumably  the  Plague  of  the  seventeenth  century. 
Pushkin  chose  from  it  the  single  truly  dramatic  scene  —  the  fourth  in 

*  These   were   made   into    operas    by   Dargomijsky,    Rimsky-Korsakov,   and   Rachmaninoff,-  re- 
spectively. "The  Feast  During  the  Plague"  was  likewise  made  into  an  ot)era  bv  Cesar  Cui. 
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the  first  act,  where  the  pious  Wilson  had  held  up  the  picture  of  a  group 
drowning  their  horror  in  sin  as  a  spectacle  o£  unspeakable  perfidy. 
But  Pushkin's  imagination  was  caught  by  the  tension  of  the  situation, 
where  the  revelers'  toasts  to  Death  are  interrupted  by  the  rumbling 
of  the  laden  charnel  cart  on  its  way  to  the  general  grave.  Pushkin 
was  staying  in  Borodino  at  the  time  he  made  his  translation,  in  the 
year  1830.  A  cholera  epidemic  was  then  raging  in  Moscow,  and  his 
fiancee,  Natalia  Nikolaevna,  was  in  the  quarantined  city.  "The  trans- 
lation," writes  Ernest  J.  Simmons  in  his  invaluable  Life  of  Pushkin, 
"gains  enormously  over  the  original  through  the  transforming  power 
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of  genius.  Despite  the  almost  word  for  word  rendering,  Pushkin's 
perfection  in  verse  and  diction  is  something  entirely  beyond  the  power 
of  Wilson."  Pushkin  kept  the  English  scene  and  characters.  Mr.  Lourie, 
who  naturally  approached  his  subject  from  the  Russian  angle,  writes, 
''The  poetic  conception  is  so  closely  bound  with  Russian  poetry  that 
its  origins  are  forgotten  and  it  is  thought  of  as  the  work  of  Pushkin. 
The  title,  has  acquired  in  Russia  a  special  popular  meaning:  oblivion 
in  the  pleasures  of  life  at  the  very  moment  of  cataclysm;  and  this  in- 
deed is  the  true  basic  theme  of  Pushkin's  work,  expressed  in  splendid 
verse." 

The  composer  adds,  "Naturally  I  had  no  intention  of  illustrating 
in  music  the  'plague'  or  the  'catastrophe.'  I  have  thought  only  of  the 
psychological  implications  of  the  subject.  My  task  was  purely  musical, 
its  tendency  lyrical,  colored  perhaps  by  the  anguish  of  a  dark  moment 
and  the  disintegration  of  a  culture  once  secure.  This  anguish,  with  its 
threats  and  presentiments,  was  already  felt  in  the  atmosphere  of  Paris 
while  I  was  working  on  the  score." 

Of  the  six  movements  of  the  suite,  the  first  and  fourth  are  marches 
of  death  —  especially  the  fourth  movement,  suggested  by  the  episode 
of  the  passing  death  cart.  The  last  two  movements  are  likewise  in- 
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strumental  and  are  entitled  ''Petit  Concert/'  a  Moderato  con  grazia, 
and  ''Sinfonia  Finale/' 

The  second  and,  choral  movement  is  a  setting  of  the  Latin  text  de- 
rived from  Petrarch's  ''De  Remediis  Utriusque  Fortunae."  The  dialogue 
(Book  1,  No.  23)  is  carried  on  by  alternate  four-part  choruses  with 
accompaniment  of  brass  instruments  and  drums. 

Cantu  detector  ac  fidibus. 

Ah!  quanto  melius  lachrymis  atque  susperis 
Praestat  enim  flendo  ad  gaudiam,  qiiam 
gaudendo  ad  gemitum  pervenire. 

Cantibus  sonisque  permulceor. 
Et  aranea   (ut  aiunt)  ante  quam  mordeat 
Medicus  limit  ante  quam  feriat 
Anceps  quem  fallere  vult  delinit  et 
Praedo  quem  perimit  et  quidem  pessimi  hominum 
Nunquam  terribiliores  sunt  quam  dum  se  gestu 
et  voce  lenissimos  ostendunt. 

Cantu  gaudeo  exaltor. 

Cave    nam   scriptum    est    extrema    gaudii    luctus    occupat 
et  rursus  ante  ruinam. 
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Exaltabitur  spiritus. 

Nescis  an  ultimum 

Ipse  predulcitur  morti  proximus  oler  canit 
Plures  enim  gaudio  quam  tristitia  periere. 
Solito  dulcius  canentem  inter  ipse  soni  suspiria 
expirasse  recens  fama  est. 

The  Latin  text  of  Petrarch  was  "first  Englished"  by  Thomas  Twyne 
in  an  edition  which  appeared  in  London  in  1579  under  the  title: 
'Thisicke  against  Fortune,  as  well  prosperous  as  adverse."*  The  twenty- 
third  Dialogue  of  the  First  Book  is  entitled:  "Of  the  sweetnesse  of 
Musicke":— 

Joy:  I  am  delighted  in  synging  and  instruments. 

Reason:  Ah,  how  muche  better  were  it  in  teares  and  syghings?  It  were  better  to  come 
to  joy  by  weeping,  then  by  joying  to  teares. 

Joy:  I  am  deUghted  with  pleasant  Musicke. 

Reason:  The  Spider,  as  they  say,  annoynteth  before  he  byte,  and  the  Phisition 
before  he  strike,  the  fouler  also,  and  a  theefe  embraceth  whom  he  wyl  kyllf, 
.  .  .  and  some  naughtie  persons  are  never  more  to  be  feared  then  when 
they  shewe  them  selves  most  curteous  in  voyce  and  behaviour. 

Joy:  I  am  glad,  and  rejoyce  in  synging. 

Reason:  Take  heede,  for  it  is  written:  Sorow  possesseth  the  last  part  of  joy;  and 
agayne,  the  spirite  shal  be  exalted  before  a  fall. 

Joy:  I  sing  sweetly, 

Reason:  Thou  knowest  not  whether  it  be  thy  last.  The  swan  syngeth  sweetly  a  litle 
before  his  death;  more  have  perished  through  joy  then  sorowe;  and  there  is 
a  late  report  that  one  who  sung  sweeter  then  he  was  wont,  dyed  sodaynly  in 
the  myddes  of  his  song.$ 

Mary  Gray's  Song  appears  in  John  Wilson's  play  as  a  simple  ballad 
in  Scottish  dialect  about  a  rural  comimunity  left  empty  and  denuded 
of  life  by  the  scourge.  Pushkin  has  condensed  its  sixteen  verses  and 
made  them  more  macabre.  Mary  relates  how  she  passes  the  school- 
house  where  children  had  danced  and  sung,  the  once  busy  church, 
the  village  green,  to  find  them  all  deserted  and  silent.  But  Pushkin 
has  intensified  the  horror  of  the  "Scottish  ditties  framed  of  sighs": 
"Silence  —  the  graveyard  alone  is  peopled  and  full  of  voices  —  the 
bearers  of  the  dead  and  the  prayers  of  the  living.  More  graves  are 
needed,  and  the  tombstones  pressing  close  increase  in  ranks  like  a 
battalion."  Pushkin  characteristically  adds  the  exhortation  of  Mary 
to  her  lover  that  when  she  is  taken  he  respect  her  lips  in  death. 


Arthur    Lourie     (otherwise    known,    by    phonetical    spelling,    as 
"Lurye"),  dweller  in  rare  musical  byways,  tireless  seeker  in  his  many 


*  This  volume  is  one  of  the  treasxires  of  the  Houghton  Library  at  Harvard. 

t  The  original  text  adds:  "A  woman  flattereth  whom  they  mynde  to  entice." 

X  Reason  continues :  Every  day  and  houre,  and  moment  doo  carry  thee  to  the  Grave,  whyther 

it   is   your    custome   now  to   be  brought   with   syngyng,   and   in   old   tyme,   with   Pypes   and 

Recorders." 
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writings  after  the  aesthetic  verities,  once  an  ultra-radical  of  exotic 
dalliance  and  now  a  "believer"  of  the  severest  sort,  is  a  personality  to 
pique  curiosity.  He  is  known  here  by  his  ''Sonate  Liturgique"  for  small 
wind  orchestra  and  alto  voices,  based  on  the  formula  of  early  plain 
song,  which  was  performed  at  these  concerts  on  January  2,  1931.  The 
"Sinfonia  Dialectica"  was  performed  December  1,  1933.  His  Symphony 
No.  2,  "Kormtchaia,"  had  its  first  performance  November  7,  1941.  His 
book,  "Serge  Koussevitzky  and  his  Epoch"  was  published  in  1931. 

Lourie's  keen  intellectualism  will  be  traced  to  his  Jewish  descent, 
just  as  his  preoccupation  with  early  church  ritual  music  will  be  at- 
tributed to  a  strong  Roman  Catholic  tradition  in  his  family.  As 
a  young  man  in  Leningrad,  Lourie,  according  to  Leonid  Sabaneyeff 
("Modern  Russian  Composers")  "was  once  an  active  member  of  the 
Bohemian  literary  and  artistic  association,  prominent  and  non- 
prominent  Russian  poets,  painters  and  musicians  who,  as  all  from 
St.  Petersburg  well  remember,  gathered  around  the  'Stray  Dog,'  the 
Montmartre  of  the  northern  capital.  A  decadent  and  neo-impressionist, 
a  seeker  of  new  sonorities,  one  of  the  pioneers  of  'ultra-chromatic' 
music  with  quarter  tones,  Lourie  was  really  a  clever,  educated  and 
deeply  skeptical  man.  Like  all  skeptics,  a  typical  esthete  in  his  con- 
victions, he  was  a  lover  of  subtle  paradoxes  and  a  friend  of  the  poet. 
Block." 

Through  the  first  years  of  the  war  "The  Stray  Dog"  persisted,  and 
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the  revolution  brought  the  radical  artist  under  political  approval. 
By  this  turn  of  fortune,  Lourie  found  himself  "Musical  Commissar 
of  the  Department  of  Education"  under  the  Bolshevik  government. 
Lourie  was  now  in  the  curious  position  of  controlling  the  publica- 
tion of  new  music,  whether  his  own  or  another's,  subject  however  to 
a  limited  budget,  and  scarcity  of  paper  for  printing.  If  "by  duty 
of  office"  he  had  to  sign  unpleasant  warrants  for  confiscation  of 
pianos  owned  by  the  bourgeoisie,  with  the  same  pen  he  could  restore 
the  property  to  their  owners  as  "tools  of  production." 

"It  must  be  stated  in  all  fairness,"  says  Sabaneyeff,  "that  he 
managed,  during  those  times  so  trying  to  the  art  of  music,  to  save 
many  musical  values  and  to  defend  with  diplomatic  adroitness  the 
interests  of  'left  wing  art,'  so  dear  to  him  personally.  In  this  turbu- 
lent period,  he  wrote  many  compositions  in  which  his  paradoxical 
and  subtle  and  skeptical  mind  rather  than  his  musical  gifts  found 
expression.  Too  brainy  for  his  talent,  he  rationalised  his  creative 
work.  An  extreme  modernist  at  that  time,  he  held  a  position  at  the 
extreme  left  wing  of  Russian  composers.  Perhaps  the  culminating 
point  of  this  skeptical  radicalism  is  his  'Forms  in  the  Air,'*  a  com- 
position which  can  with  difficulty  be  classed  in  any  definite  field  of 
art.   It  possesses  more  points  of  contact  with  typographical  art  and 

*  Subtitled  "Sound-Script,"  and  dedicated  to  Pablo  Picasso. 


THIS  WINTER  an  tU& 

WORLD'S  MOST    FAMOUS   BEACH 


TWO  luxurious  resort  hotels  bid  you  to  relax  in  Florida 
sunshine  andseashore  aironDAYTONA'Sfamous  beach. 
Plan  your  winter  vacation  now— at  one  of  these  modern 
hotels. 


SHERATON    PLAZA 

DIRECtLY  ON  THE  BEACH 

PRINCESS  ISSENA 


BOSTON  BOOKING  OFFICE 
10  Post  Office  Square 

LAFayette  0680 

NEW  YORK  BOOKING  OFEICE 
Miss  Mullin — Hotel  Russell 

CAledonia  5-7674 


SPli 


II  g 


i;!i 


|!!!| 


'isji  n  II 1 1 


The   SHERATON   PLAZA 


Of  her  SHERATON  Hofe/s  located  /n;  BOSTON  •  PROVIDENCE  •  NEW  YORK  -NEWARK  •PHILADELPHIA 
WASHINGTON    •    WORCESTER    'SPRINGFIELD   •    PITTSFIELD    •    ROCHESTER    •    BUFFALO   •DETROIT 


[688] 


•^r* 


f^t 


■*X 


am  i/imkon  UuJsfiJM. 


HIT-OR-M[SS  mixing  of  face  powders  is  like  hit-or-miss 
blending  of  anything  else  ...  a  failure  nine-tenths  of  the  time. 
Don't  trust  YOUR  good  !oo,ks  to  any  such  guesswo.rk  when  you  can  have 
the  wonderful  scientific  precision  of  EHzabeth  Arden's  Powders.  Their  subtly  modulated 
shades  are  accomplished -by  exact  formulas,  guarded  by  instruments  of  hair-breadth  delicacy, 
blended  with  the  utmost  skill,  in  a  laboratory  of  the;mo|||i|;||dern  equipment.  They  ore  sifted 
and  mixed  again  and  again,  at  speeds  comparable  \o'f^^^^Q^Qd  airplanes.  They  are 
reduced  to  Incredible  delicacy  of  texture  by  being  forced  at  tremendous  pressure  through  ^ 
silken  mesh  fme  as  butterfly  wings.  There  is  no  guesswork  about  Elizabeth  Arden  Powders. 
There  o^e  many  glorious  colors  in  these  fabulous  powders  .  .  .among  them  the  one  YOUR 
skm  needs  for  beauty.  Used  alone,  or  with  the  famed  Two  Powder  Technique,, these  : 
inimitable  powders  will  open  up  to  you  a  whole  world' of  loveliness. 

ILLUSION   POWDER,  1.75  and  3.00         CAMEO   POWDER,  1.75  and  3.00  (prices  plus  foxes) 


^A/^^/i^tai&^ 


engravings  than  with  music.  Sundry  lines  of  notes  interweave  in  this 
composition  to  form  a  complex  graphical  design  in  which,  perhaps, 
is  contained  the  artistic  task  that  the  author  set  himself." 

Lourie  went  to  Paris  in  1923  and  long  remained  there,  cultivating 
and  propounding  religious  views  which  would  have  severed  him  auto- 
matically from  his  Russian  office,  had  that  break  not  already  been 
made.  His  name  is  unmentioned  in  print,  nor  does  it  exist,  so  far  as 
present  Russia  is  concerned. 

Like  his  confrere  Stravinsky,  Lourie  veered  in  the  twenties  toward 
eighteenth-century  form,  as  his  piano  Toccata  shows.  He  did  not 
linger  in  "neo-classicism,"  however,  and,  as  we  shall  see,  has  lived 
to  expose  its  frailties.  Also  like  Stravinsky,  but  this  time  in  advance 
of  him,  Lourie  turned  to  religious  subjects.* 

Completely  converted  to  asceticism,  he  put  off  the  fleshly  exquises 
of  ultra-chromatics  for  the  black-and-white  diatonic  austerities  of 
Ambrosian  or  Gregorian  modes.  His  "Sonate  Liturgique"  and  "Con- 
certo Spirituale"  are  severity  itself. 


*  The  "Sonate  Liturgique"  is  dated  1928  ;  Stravinsky's.  "Symphonie  de  Psaumes,"  1930.  The 
turning  of  these  two  Russians  to  religious  mysticism  may  be  more  than  a  coincidence.  There 
is  indication  of  a  recurring  Slavic  trait  in  the  curious  imaginings  of  Oboukoff,  the  theosophic 
dreams  of  Scriabin,  and,  still  further  back,  the  s.udden  "conversion"  of  Balakireff  in  1872 
(interestingly  described  by  Rimsky-Korsakov  in   "My  Musical  Life"). 
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Lourie  looks  to  a  rebirth  of  the  true  spirit  of  melody  as  the  only 
salvation  of  present  musical  tendencies.  In  his  article  "An  Inquiry 
into  Melody"  (Modern  Music j,  December,  1929),  he  states  that  melody, 
the  touchstone  of  all  music,  held  its  proper  domination  in  the  last 
century,  but  in  this  one  has  been  buried  under  complexities  of  har- 
mony and  rhythm.  When  a  modern  composer  attempts  to  use  a 
melody,  he  does  so  not  from  a  genuine  impulse  of  song,  which  is 
the  birthright  of  true  music,  but  under  a  conscious  effort  towards 
"stylization,"  or  "methodological  constructivism."  Composers  have 
been  even  ashamed  to  be  caught  writing  an  obviously  melodic  phrase. 
"I  believe  that  this  sense  of  shame  may  be  explained  by  the  fact 
that  melody  (any  melody)  is  apt  to  reveal  some  intimate  truth,  the 
genuine  psychological  and  spiritual  substance  of  its  maker.  Melody 
discloses  the  nature  of  the  subject,  not  the  object." 

In  an  article  entitled  "Crisis  in  Form"  (Modern  Music,  May,  1931), 
Lourie,  with  his  usual  passion  for  category,  outlines  the  musical 
movements  of  this  century,  up  to  the  present.  No  names  are  men- 
tioned, but  the  shadow  of  Stravinsky  hovers  over  all,  and  the  writer's 
personal  creed  is  easily  implied.  The  incorrigible  analyst  seems  to 
possess  the  unique  ability  to  observe  and  comment  upon  his  own 
soul's  growth  with  the  clear  perspective  of  scientific  detachment. 
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PLEASE  DON'T  FORGET 

about  my  eyes! 

L  KNOW  you  older  folks  are  busier 
than  you  ever  were  before.  But  I've  only 
got  the  one  pair  of  eyes  —  and  if  you 
don't  help  me  take  care  of  them,  you 
and  I  may  both  regret  it  some  day." 

It's  a  fact  that  many  people  are  too 
busy — and  too  worried  to  take  the  sim- 
ple precautions  that  help  conserve 
precious  eyesight.  Here  are  four  easy 
rules  anyone  can  follow. 
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Integrated  German  classicism,  he  reminds  us,  reached  its  end  in 
Brahms,  after  which,  as  regards  musical  importance,  "Paris  usurped 
the  dominant  position  of  Berlin."  In  other  words,  impressionism 
ruled  the  musical  world,  a  trend  for  which  Lourie  evidently  has  no 
natural  artist's  liking.  If  he  was  touched  by  impressionism  back  in 
the  days  when  the  "Stray  Dog"  entertained  Debussy,  he  now  re- 
pents his  folly.  "Impressionism  is  by  its  very  nature  un-dialectic,  a 
denial  of  the  essential  quality  of  instrumental  music."  Germany, 
led  into  the  mire  of  "undialectic"  romanticism  by  Wagner,  was 
helped  out  again  by  a  new  integrating  impetus  in  Russian  music. 
Still,  the  problem  remained  unsolved;  the  French  and  German  cul- 
tures remained  (and  still  remain)  irreconcilable.  Meanwhile,  French 
impressionism  overdid  itself.  Basing  all  on  harmony,  it  "atrophied 
live  polyphony"  into  "harmonic  verticalities,"  "brought  rhythm  into 
a  state  of  complete  paralysis,"  and  "shunted  music  up  an  obvious 
blind  alley." 

Then  came  the  inevitable  reaction.  "Polyphony  at  any  cost"  was 
the  new  slogan,  and  rhythm,  suddenly  freed,  expanded  into  com- 
plexities where  bar  lines  and  metres  were  no  longer  distinguishable.* 
Then  "musical  art  reached  the  peak  of  polytonal  and  polyrhythmical 
form."  The  elaborate  technic  was  cast  aside,  and  "neo-classicism" 
became  the  order  of  the  day.  There  was  universal  "disarmament" 
among  composers  who  "without  need  of  a  single  conference"  or  signed 
covenant,  scrapped  all  their  modern  apparatus.  This  disarmament, 
however,  "will  not  lead  to  a  lasting  peace."  The  new  movement  soon 
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appeared  to  have  been  simply  a  "craving  for  a  new  equilibrium  of 
form,"  an  "epigonism"  and  a  "parasitic  dependence  upon  the  past." 
The  fruits  of  neo-classicism  have  proved  for  the  most  part  barren, 
and  wry  in  the  mouth.  Still,  the  movement  may  have  a  future.  "After 
it  dies,  a  new  form  will  grow  up  from  a  seed  dropped  during  this 
period." 

Form,  Lourie  concludes,  has  been  given  too  much  attention,  at 
the  expense  of  content.  "What  are  the  springs  beneath  the  herd-like 
tendency  to  create  an  irreproachable  but  shallow  form?  The  prin- 
cipal cause  seems  to  be  a  loss  of  the  spirit  of  music  and  the  wreck  of 
humanistic  culture.  Art  has  become  the  expression  of  that  mechaniza- 
tion of  life  which  has  gripped  the  world."  Salvation  lies  in  the  re- 
nunciation of  this  fetish,  and  the  refinding  of  spiritual  forces.  "New 
form  will  be  born  only  when  it  is  organically  necessary,  not  by  arti- 
fice —  without  any  prescriptions  or  repetitions  of  the  past,  but  ex- 
clusively in  that  singular  comprehension  of  the  world  which  alone 
distinguishes  a  real  artist  from  an  artisan.  For  those  who  think  in 
this  fashion  the  world  is  not  something  given  and  fixed  once  and 
forever,  but  is  created  anew  in  every  moment  of  its  existence." 
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ENTR'ACTE 

REPERTORY 

By  Virgil  Thomson 

(Reprinted  from  the  New  York  Herald-Tribune,  October  8,  1944) 


IT  IS  a  commonplace  of  contemporary  esthetics  that  music  of  marked 
originality  is  likely  to  be  found  shocking  by  the  epoch  that  gives  it 
birth.  The  inability  is  notorious  not  only  of  the  lay  public  but  of 
trained  musicians  to  perceive  beauty  in  any  work  of  which  the  style  is 
unfamiliar.  And  program  makers  are  aware  that  this  blindness  obtains 
not  only  with  regard  to  contemporary  composition  but  with  regard  to 
the  past  as  well.  When  one  considers  the  vast  amount  of  music  written 
since  1600  that  is  perfectly  well  known,  published  and  available  for 
performance  and  that  is  never  given  by  our  operatic  or  orchestral 
establishments,  in  spite  of  the  eagerness  of  conductors  to  vary  their 
incredibly  monotonous  routine,  one  is  obliged  to  conclude,  I  think, 
that  the  tininess  of  our  effective  repertory  is  due  to  psychological  fac- 
tors that  are  beyond  any  one's  power  to  control. 

Epochs,  styles  and  authors  all  have  a  way  of  becoming  invisible,  of 
passing  in  and  out  of  focus,  rather,  that  is  not  easy  to  explain.  The 
facts  of  the  matter,  however,  constitute  the  history  of  taste.  Our 
inability  to  cope  with  the  unfamiliar  is  equalled  only  by  our  inability 
to  maintain  interest  in  the  too  familiar,  in  that  which  is  no  longer  in 
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any  way  strange.  The  vogue  of  our  popular  songs  is  typical.  Within 
a  few  years,  sometimes  within  one  year,  it  is  possible  to  observe  in 
succession  the  enthusiasm,  the  indifference  and  the  ridicule  with  which 
one  of  these  is  treated;  and  we  have  all  experienced  the  renewed  charm 
of  some  old  song  that  has  been  left  in  limbo  long  enough  to  be  all  but 
forgotten.  There  is  no  way  of  preventing  it;  things  we  get  used  to 
tend  to  become  invisible.  They  are  there  all  the  time,  and  we  know 
they  are  there,  and  we  think  we  love  them  dearly;  but  if  they  were 
taken  away  we  should  half  the  time  not  remark  any  difference. 

Schumann's  music,  for  example,  is  in  a  decline  of  favor  just  now; 
nobody  has  a  lively  feeling  for  it  any  more.  Interpreters  find  it  more 
and  more  difficult  to  render,  audiences  more  and  more  difficult  to 
listen  to.  It  is  passing  out  of  our  focus.  Debussy  is  in  an  even  more 
curious  phase.  He  is  listened  to  increasingly,  understood  less  and  less. 
Haydn  seems  to  be  emerging  from  his  recent  obscurity  and  taking  on 
contours  again.  Bach,  after  having  been  genuinely  popular  among  the 
cognoscenti  for  thirty  years,  is  losing  a  bit  his  appeal  for  intellec- 
tuals. Mozart  has,  in  fact,  taken  Bach's  place  of  late  as  the  master 
most  admired  among  connoisseurs.  Wagner  and  Brahms  have  still  a 
broadly  based  popularity  but  a  markedly  diminishing  attraction  for 


KEN  3827 


COOLEY'S  INC. 

Established   1860 

CHINA  and  GLASS 

in  open  stock 
34  NEWBURY  STREET 


BOSTON 


WARM  WOOLS 

OR 

PIQUANT  PRINTS 

YOUR  CHOICE  WILL  BE 

fitted  to  Tou 

at 


Lucite  locked  Decanters,  $35.00 

STUDIO   SHOP        at  Copley  Square 

557   Boylslon  St.,  Boston  l6,  Mass. 


[698] 


Wf'' 


Worth 
Waiting  For... 


The  SERVEL  Gas  Refrigerator 

Thousands  of  case  histories  prove  that  the  service  rec- 
ords of  Servel  are  extraordinary.  Ten  or  fifteen  years 
of  perfect,  unbroken  service  is  not  uncommon.  Because 
it  freezes  with  no  moving  parts,  Servel  is  permanently 
silent  and  lasts  longer.  Of  unequalled  dependability, 
it  is  free  from  costly  repairs  and  operates  at  continued 
low  cost.  Just  as  you  do,  we  eagerly  await  the  day 
when  the  general  manufacture  and  sale  of  Servels  will 
again  be  possible. 

BOSTON  CONSOLIDATED  GAS  COMPAM 


[699] 


musicians.  Verdi,  though  he  has  lost  much  o£  his  former  power  over 
the  masses,  has  acquired  in  the  last  twenty  years  a  prestige  in  univer- 
sity circles  that  would  have  shocked  profoundly  musicians  of  fifty  years 
ago. 

Always,  in  the  case  of  such  revivals,  there  is  perpetrated  a  certain 
falsification  upon  the  original.  No  matter  how  much  we  pretend  we 
are  restoring  old  works  to  their  pristine  state,  we  are  obliged  at  the 
same  time  to  modernize  them  somewhat  if  we  expect  our  contempo- 
raries  to  take  them  seriously.  Returns  to  popularity  of  past  styles  in 
architecture  and  decoration,  for  instance,  have  usually  been  accom- 
panied by  complete  resurfacing.  The  nineteenth  century  unpainted  its 
Gothic  monuments  and  left  them  a  unified  gray.  It  covered  up  the 
bare  wood  of  its  Louis  XVI  furniture  with  a  bluish  color  known  as 
Trianon  gray.  It  built  Greco-Roman  houses  everywhere  and  painted 
them  white,  which  is  still  considered,  indeed,  to  be  the  appropriate 
color  for  classical  antiquity.  In  recent  decades  flamboyant  Victorian 
interiors,  also,  have  regained  their  charm  through  the  use  of  white 
paint,  which  was  practically  never  used  on  them  originally  but  which 
our  age  finds  cheerful  and  associates  with  asepsis. 

The  Bach  revival  of  the  1830's,  which  Mendelssohn  and  Schumann 
fathered,  translated  this  music  into  all  the  idioms  of  contemporary 
executant  style,  using  Tourte  bows  for  the  orchestral  suites  and  violin 
pieces,  gigantic  organs  and  choruses  for  the  religious  works,  pianos 
for  the  domestic  keyboard  music  and  employing  a  constant  crescendo 
and  diminuendo  within  all  phrases,   as  was  considered  necessary  at 
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that  time  for  true  expression.  Bach  was  modernized  all  over  again  in 
the  early  years  of  this  century.  His  rhythm  was  made  to  sound  more 
mechanical,  dynamism  was  everywhere  diminished,  phraseology  stream- 
lined, the  harpsichord  revived,  the  old,  small,  bright-sounding  organs 
restored  to  use. 

A  healthy  traffic  goes  on  nowadays  in  the  re-instrumentation  of 
eighteenth-century  music  of  all  kinds,  but  we  do  not  do  over  the  Ro- 
mantics very  much.  Though  the  nineteenth  century  is  dying  slowly, 
there  is  vigor  in  its  traditions  still.  Not  for  some  time  will  they  be  for- 
gotten so  thoroughly  that  a  resurfacing  of  the  Romantic  masters  will 
be  possible  to  envisage.  When  this  does  take  place,  they  will  lose,  of 
course,  the  somber  patina  that  a  century  of  daily  handling  has  laid 
upon  them  and  appear  as  bright  again  to  us  as  cleaned  and  revarnished 
imasterpieces  from  the  past  do  in  a  gallery  of  painting. 

Meanwhile,  we  must  put  up  with  our  own  age,  because,  whether 
we  like  it  or  not,  its  habits  are  for  us  the  facts  of  life.  That  age 
iistens  to  a  great  deal  of  new  music,  likes  practically  none  of  it,  but 
would  not  for  the  world  forgo  hearing  it.  It  respects  a  vast  repertoryi 
of  old  music,  complains  no  end  at  the  infrequency  with  which  most  ofi 
this  is  heard,  discourages  firmly  the  introduction  of  any  of  it  into  the 
major  programs.  Exception  is  made  for  pre-Romantic  works  when 
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wholly  re-instrumented.  It  holds  to  its  Romantics  with  determination, 
will  no  more  allow  them  to  be  restyled  than  it  would  consent  to  hav- 
ing its  grandmother's  face  lifted.  Grandma  is  not  kept  dressed  in  the 
style  of  her  1880  coming  out,  however;  a  seemly  adaptation  to  the 
mode  is  encouraged.  And  she  is  constantly  told  how  young  she  looks. 
But  the  fact  remains  that  she  is  given  the  place  of  honor  at  every 
ceremony  and  treated  generally  with  the  consideration  that  we  observe 
only  toward  those  whom  we  know  will  not  be  with  us  forever.  Her 
frequentation  is  considered  (and  rightly)  to  be  a  privilege  for  all  and 
of  inestimable  value  to  the  young. 

Whether  all  this  is  as  it  should  be  I  do  not  know,  but  certainly  that 
is  the  way  it  is.  And  the  concert  season  just  now  beginning  will  take 
its  path  as  relentlessly  as  all  the  other  seasons  have  done.  These  do  not 
vary  noticeably  from  one  year  to  the  next  or  very  much  from  decade 
to  decade.  From  close  up,  from  a  reviewer's  seat,  their  details  are 
clearly  always  different.  But  from  a  little  way  off,  from  a  summer 
vacational  vantage  point,  say,  they  appear  to  be  as  comfortingly  alike 
as  successive  Harvard  graduating  classes.  Mei  Lung  Fang,  the  Chinese 
actor,  confessed  to  a  friend  when  visiting  New  York  some  years  ago  that 
he  found  it  hard  to  tell  one  Occidental  from  another. 
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SYMPHONY  NO.  2,  IN  D  MAJOR,  Op.  43 
By  Jean  Sibelius 

Born  December  8,  1865,  at  Tavastehus,  Finland 


Begun  in  Italy  in  the  spring  of  1901,  the  symphony  was  completed  in  Finland 
before  the  end  of  the  year.  It  was  first  performed  on  March  8,  1902,  at  Helsinki 
under  the  composer's  direction.  The  first  performance  in  this  country  was  by  the 
Chicago  Symphony  Orchestra,  Theodore  Thomas,  Conductor,  January  2,  1904. 
Wilhelm  Gericke  introduced  it  at  the  Boston  Symphony  Concerts  on  March  11  of 
the  same  year.  The  most  recent  performance  in  the  Friday  and  Saturday  series 
was  on  October  30,  1942. 

The  Second  Symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  three  trumpets,  three  trombones,  tuba,  timpani  and  strings. 
The  score  is  dedicated  to  Axel  Carpelan. 

'  I  'HE  Second  Symphony  proclaims  Sibelius  in  his  first  full-rounded 
maturity,  symphonically  speaking.  He  has  reached  a  point  in  his 
exuberant  thirties  (as  did  also  Beethoven  with  his  "Eroica"  and 
Tchaikovsky. with  his  Fourth  at  a  similar  age)  when  the  artist  first 
feels  himself  fully  equipped  to  plunge  into  the  intoxicating  realm  of 
the  many-voiced  orchestra,  with  its  vast  possibilities  for  development. 
Sibelius,  like  those  other  young  men  in  their  time,  is  irrepressible 
in  his  new  power,  teeming  with  ideas.  His  first  movement  strides 
forward   confidently,    profusely,   gleaming  with   energy.    The  Finale 
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exults  and  shouts.  Who  shall  say  that  one  or  all  o£  these  three  sym- 
phonies overstep,  that  the  composer  should  have  imposed  upon 
himself  a  judicious  moderation?  Sober  reflection  was  to  come  later 
in  the  lives  of  each,  find  its  expression  in  later  symphonies.  Perhaps 
the  listener  is  wisest  who  can  forego  his  inclinations  toward  prudent 
opinion,  yield  to  the  mood  of  triumph  and  emotional  plenitude, 
remember  that  that  mood,  once  outgrown,  is  hard  to  recapture. 

Copiousness  is  surely  the  more  admissible  when  it  is  undoubtedly 
the  message  of  an  individual,  speaking  in  his  own  voice.  The  traits 
of  Sibelius'  symphonic  style  —  the  fertility  of  themes,  their  gradual 
divulging  from  fragmentary  glimpses  to  rounded,  songful  completion, 
the  characteristic  accompanying  passages  —  these  have  their  beginnings 
in  the  first  tone  poems,  their  tentative  application  to  symphonic  uses 
in  the  First  Symphony,  their  full,  integrated  expression  in  the  Second. 

Sibelius  begins  his  Second  Symphony  with  a  characteristic  string 
figure,  a  sort  of  sighing  pulsation,  which  mingles  with  the  themes  in 
the  first  pages  and  recurs  at  the  end  of  the  movement.  One  would  look 
in  vain  for  a  "first"  and  "second"  theme  in  the  accepted  manner. 
There  is  a  six  bar  melody  for  the  wood  winds,  a  theme  given  out  by 
the  bassoons,  another  of  marked  and  significant  accent  for  the  violins, 
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and  another,  brief  but  passionate,  for  the  violins.  These  themes  are 
laid  forth  simply,  one  after  the  other,  with  no  transitions  or  prepara- 
tions. Yet  the  tale  is  continuous  as  if  each  suggested,  quite  naturally, 
the  next.  There  follows  the  theme  for  the  flutes  which  Cecil  Gray 
refers  to  as  what  "would  in  ordinary  parlance,  no  doubt,  be  called 
the  'first  subject.'  "  It  appears  as  nothing  more  than  a  high  sustained 
C-sharp,  followed  by  a  sort  of  shake  and  a  descending  fifth.  The  phrase 
would  be  quite  meaningless  outside  of  its  context,  but  Sibelius  uses 
it  with  sure  effect  over  the  initial  string  figure  to  cap  his  moments  of 
greatest  tension,  and  finally  increases  it  by  twice  its  length  to  an  elo- 
quent period.  The  initial  scraps  of  themes  succeed  each  other,  are 
combined,  gather  meaning  with  development.  The  whole  discourse 
unfolds  without  break,  coheres  in  its  many  parts,  mounts  with  well- 
controlled  graduation  of  climax.  The  fusion  of  many  elements  is  be- 
yond the  deliberate  analyst.  It  bespeaks  a  full  heart,  a  magnificent 
fertility,  an  absorption  which  pervades  all  things  and  directs  them  to 
a  single  end. 

The  slow  movement  opens,  as  did  the  first,  with  a  string  figure 
which  is  an  accompaniment  and  yet  far  more  than  an  accompani- 
ment. Various  wood  winds  carry  the  burden  of  melody,  introduced 
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and  maintained  in  an  impassioned  minor,  lugubre.  Thematic  snatches 
of  melody  follow  each  other  in  rich  profusion.  In  the  opening  move- 
ment, Sibelius  has. made  telling  use  of  the  time-honored  contrast  be- 
tween the  lyric  and  the  incisive,  proclamatory  elements.  In  his  andante 
this  sharp  opposition  is  notably  increased.  An  oratorical,  motto-like 
theme,  launched  by  stormy,  ascending  scales,  keeps  drama  astir.  As  the 
melodic  themes  recur,  an  undercurrent  of  the  spinning,  whirring 
figures  in  the  strings,  such  as  are  to  be  found  in  almost  any  score  of 
Sibelius,  dramatizes  lyricism  itself. 

The  third  movement  pivots  upon  a  swift  6-8  rhythm;  it  suggests 
Beethoven  in  its  outward  contour,  but  is  more  tumultuous  than  gay» 
A  suspensive  pause  with  pianissimo  drum  taps  introduces  the  tender 
trio  in  which  the  oboe  sings  a  soft  melody  which  is  echoed  by  its 
neighbors  and  subsides  in  a  pianissimo  from  the  solo  'cello.  It  is  as 
peaceful  and  unruffled  in  this  symphony  of  violent  contrasts  as  its 
surroundings  are  stormy.  The  vivacissimo  and  trio  are  repeated  —  with 
a  difference. 

There  creeps  into  the  trio,  at  first  hardly  perceptibly,  the  solemn 
chant  of  the  finale,  as  yet  but  softly  intoned,  and  adroitly,  without 
any  sense  of  hopping  over  an  awkward  stile,  the  master  leads  his 
hearers  straight  into  the  finale,  which  is  at  once  in  full  course.  There 


HARVARD    GLEE    CEUR 
RABCOFFE    CM«RAE    SOCIETY 

G.  ^i¥AI.LACE  W^OODW^ORTH,  Comdwictor 

Sanders  Theatre     —      Cambridge 
Thursday  Evening ^  January  25 ^  1945 ^  8:15  o^clocU 


PROGRAM 

Three  Choruses  from  "Solomon"   Handel 

Madrigals  and  Chansons 

Weelkes,  Morley,  Gastoldi,  Monteverdi  and  Hindemith 

Chorus  from  Cantata  i6,  for  New  Year's  Day  Bach 

Song  For  A  Future Edward  Ballantine,  '07 

Four  Choral  Patterns  from  the  "New  Yorker" Irving  Fine,  '37 

"Song  of  the  Guerrillas,"  from  "North  Star" Aaron  Copland 

Choruses  from  "Of  Thee  I  Sing"  George  Gershwin 

Tickets:   Floor  $2.40,  $1.80,  and  $0.85 

First  Balcony  $2.40,  $1.80,  $1.20,  and  I0.85 

Second  Balcony  $0.85  and  $0.55 

On  sale  at  the  Harvard  Cooperative;  Harvard  Glee  Club  Office, 

Music  Building    (KIRkland  8990) 
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Boston  Symphony  Orchestra 


[Sixty-fourth  Season,  1944-1945] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 

Violins 

BURGIN,  R. 

ELCUS,   G. 

LAUGA,   N.                  KRIPS,  A. 

resnikoff,   v. 

Concert-master     tapley,  r. 

KASSMAN,    N.            CHERKASSKY, 

p.    leibovici,  J. 

THEODOROWICZ 

,    J. 

HANSEN,   E. 

DICKSON,   H. 

FEDOROVSKY,   P. 

ZAZOFSKY,  G. 

EISLER,  D. 

PINFIELD,    C. 

BEALE,   M. 

DUBBS,   H. 

KNUDSON,  C. 

ZUNG,    M. 

MANUSEVITCH,    V. 

corodetzky,  l. 

MAYER,    P. 

DIAMOND,    S. 

HILLYER,  R. 

DEL   SORDO,   R. 

BRYANT,    M. 

STONESTREET, 

L.                  MESSINA,     S. 

SAUVLET,  H. 

MURRAY,   J. 

ERKELENS,    H. 

NAGY,  L. 

Violas 

r.F.FRANC,   J. 

FOUREL,  G. 

VAN   WYNBERGEN,  C. 

GROVER,  H. 

CAUHAPfe,  J. 

ARTIERES,  L. 

BERNARD,   A. 

WERNER,  H. 

LEHNER,  E. 

KORNSAND,  E. 

GERHARDT,  S. 

HUMPHREY,  G. 

Violoncellos 

BEDETTI,  J, 

LANGENDOEN,  J.     DROEGHMANS,    H.      ZIMBLER,    J. 

FABRIZIO,  E. 

ZIGHERA,   A. 

NIELAND,    M. 

ZEISE,  K. 

Basses 

marjollet,  L. 

MOLEUX,  G. 

JUHT,  L.                       GREENBERG,  H.             GIRARD,   H. 

BARWICKI,   J. 

DUFRESNE,  G. 

FRANKEL,    I.              PORTNOI,  H.                   PROSE,    P. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 

GILLET,  F. 

polatschek,  v. 

ALLARD,   R. 

PAPPOUTSAKIS, 

J.              DEVERGIE,  J. 

valerio,  m. 

panenka,  e. 

KAPLAN,  P. 

LUKATSKY,  J. 

cardillo,  p. 

LAUS,   A. 

Picx:oLO 

English  Horn            Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,    L. 

mazzeo,  r. 

filler,  b. 

Horns 

Trumpets 

Trombones 

Timpani 

VALKENIER,  W. 

MAGER,  G. 

raichman,  j. 

SZULC,  R. 

MACDONALD,    W.               LAFOSSE,  M. 

hansotte,  l. 

POLSTER,   M. 

MEEK,  H. 

VOISIN,  R. 

COFFEY,  J. 

GEBHARDT,  W. 

OROSZ,  J. 

MCCONATHY, O 

Harps 

Percussion 

Tuba 

ZIGHERA,  B. 

STERNBURG,  S. 

CAUGHEY,  E. 

SMITH,  C. 

ADAM,   E. 

ARCIERI,   E. 

Piano 

Librarian 

FOSS,  L. 

ROGERS,  L. 

J. 
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are  two  principal  themes,  the  first  making  itself  known  as  an  elemen- 
tary succession  of  half  notes,  the  second  a  longer  breathed,  incendiary 
melody  with  an  accompanying  scale  figure  adding  fuel  to  its  flame. 
The  structure*  of  the  movement  is  traditional,  with  two  themes  alter- 
nating, interlarded  with  episodic  matter;  the  simple  scheme  serves  its 
contriver  in  building  with  great  skill  a  long  and  gradual  ascent  to  a 
climax  in  full  splendor.  Rising  sequences,  mounting  sonorities,  con- 
tribute to  the  impressiveness  of  the  final  conflagration. 


*  Bengt  de  Torne  points  out  in  his  "Sibelius  —  A  Clos.e-Up,"  that  this  finale  is  in  reality 
a  "classical  sonata  movement,"  which,  "having  no  big  coda  like  those  to  be  found  in 
Beethoven's  w^ork,  .  .  ,  preserves  the  form  of  a  Mozart  allegro."  Yet  D.  Millar  Craig,  the  'j 
English  commentator,  writes  of  the  "big  coda"  to  this  movement.  That  two  analysts  should 
choose  for  disagreement  over  nomenclature  this  particular  ringing  and  clarion  conclusion 
is  only  less  surprising  than  that  it  should  be  associated  in  any  way  with  Mozartean  poise. 
Mr.  Torne  allays  the  perplexity  which  his  academic  comparison  arouses  by  adding :  "Like 
all  true  innovators  —  and  unlike  those  whose  bloodless,  intellectual  productions  aim  at 
overthrowing  the  great  traditions  in  art  —  Sibelius  believes  that  the  new  and  transform- 
ing ideas  must  come  from  within,  not  from  the  exterior  form.  And  like  Dante  he  is  a 
revolutionary  by  temperament  although  a  conservative  by  opinion." 


BOUND  VOLUMES  of  the  Bostofi  Symphony  Orchestra 

CONCERT      BULLETINS 

CONTAINING:  Analytical  and  descriptive  notes  by  Mr.  JOHN  N.  BURK, 
on  all  works  performed  during  the  season. 

"A    Musical   Education    in    Ojie    Volume" 
"Boston's  Remarkable  Boo\  of  Knowledge" 

Lawrence  Oilman  in  the  N.  Y.  Herald  and  Tribune 
Price  $6.00  per  volume 
Address:  SYMPHONY  HALL    -:-    BOSTON,  MASS. 
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AARON  RICHMOND  presents 

SUN.  AFT.,  JAN.  \U,  at3:30 

Remaining  tickets  at  respective  box-ofRce 
2  IMPORTANT  EVENTS 


Gladys 

SWARTHOUT 

SYMPHONY  HALL 

Remaining  Tickets  Now:   $1.20  to  $3.00     (Baldwin  Piano) 
Distinguished   star   of   Metropolitan   Opera,   concert   and 
screen 

Recent  reports: 

N.  Y,  Herald-Tribune:  **Her  voice  is  warm  and  beautiful  and  friendly — 
her  usage  of  it  is  masterly/* 

iV.    Y.    World-Telegram:    **A   blend   of   Swarthout   glamor   and   Carmen 
magic   drew    14,000   fans/* 


Alexander 

BOROVSKY 

JORDAN  HALL 

Tickets   $L20,    $L80,   $2.40  (Steinway  Piano) 

Reports  following  his  concert  November  28: 

^'Nearest  thing  to  musical  perfection  on  the  pianoforte  I  know  of  .  .  . 
a  model  of  clarity,  taste,  interpretative  propriety  and  rhythmical  vitality 
♦  ♦  .  nobody  I  have  ever  heard  comes  so  near  Mr.  Borovsky  in  revealing 
the  wonders  of  Bach's  clavier  music;  it  is  just  unbelievable." 

—  RUDOLPH  ELIE  in  Boston  Herald 

^*He  presented  his  music  with  such  a  complete  grasp  of  structural  de- 
tail, such  insight  into  the  several  styles,  so  fine  a  command  of  musical 
rhetoric,  so  varied  a  display  of  tonal  beauty,  plus  a  prodigious  technique, 
that  his  forthcoming  reappearance  is  eagerly  aw^aited.*' 

—WARREN  STOREY  SMITH  in  Boston  Post 

BACH  Toccata  D  minor;  4  Preludes  and  Fugues 
BEETHOVEN  ''Appassionata*'  Sonata 
LOURIE  "Piano  in  the  Nursery"    1st  performance 
SCRIABINE  9th  Sonata — STRAVINSKY  Petrouchka 
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FOR    THE     NEW,     FRAGILE,     FEMININE    LOOK 


LOVELY   YOUNG    COLOR    IN    LIPSTICK,    CREAM    ROUGE 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 

Next  week  the  Orchestra  will  give  concerts   in  Hartford,  New  York,  Washington 

and  Brooklyn.  The  next  regular  pair  of  concerts  will  take  place  on 

January  19  and  January  20. 

Thirteenth   T^rogramme 


FRIDAY  AFTERNOON,  January  19,  at  2:30  o'clock 

SATURDAY  EVENING,  January  20,  at  8:30  o'clock 


GEORGE  SZELL   Conducting 

Still "In  Memoriam:  The  Colored  Soldiers  Who 

Died  For  Democracy" 

(First  performance  in  Boston) 

Smetana "From  Bohemia's  Meadows  and  Forests," 

Symphonic  Poem 

Lalo Spanish  Symphony  for  Violin  and  Orchestra,  Op.  2 1 

Allegro  non  troppo 
Scherzando:  Allegro  molto 
Andante 
Finale:  Allegro 

INTERMISSION 

Brahms  . Symphony  No.  4  in  E  minor.  Op.  98 

I.  Allegro  non  troppo 

II.  Andante  moderato 

III.  Allegro  giocoso 

IV.  Allegro  energico  e  passionato 

SOLOIST 

RUTH  POSSELT 
BALDWIN  PIANO 

This  programme  will  end  about  4:30  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening 

Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Wednesdays  preceding,  at  4:45  o'clock. 

The  first  part  of  each  programme  will  be  broadcast  on  Saturday  by 
the  Blue  Network  under  the  sponsorship  of  the  Allis-Chalmers  Manu- 
facturing Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WHDH, 
each  Thursday  at  7: 15  P.M. 
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MUSICAL     INSTRUCTION 


CHARLES  W.  MOULTON 

Teacher  of  Many  Outstanding  Pianists 

Call  or    Write  for  Appointment 

Symphony  Chambers 

246  Huntington  Avenue,  Boston  Tel.  KEN,  6459  or.NEEdham  1550 


JULES  WOLFFERS 

Pianist      —      Teacher 

Faculty,  Boston  University  College  of  Music 

Private  Pupils  Accepted 

256  Huntington   Avenue 
Kenmore  1287 


FELIX   FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET  Tel.  Ken.  0716 

MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 

MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 

Studio  Telephone 

725  BOYLSTON  STREET  COM.  1948 


SELMA  PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwall  7750 

[716] 


FRANK  E.  DOYLE 

SINGING     .     .     .     STEINERT  HALL 

(Advanced  Singers  Only) 

Teacher    (in  Boston)    of  Polyna  Stoska 
Teacher  of  John  Smallman 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND   MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth   1492 


SIXTY-FOURTH  SEASON,  1944-1945 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1945,   BY   BOSTON   SYMPHONY   ORCHESTRA,  InC. 

The  trustees  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .      President 
Henry  B.  Sawyer         .      Vice-President 
Henry  B.  Cabot  .      Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallo  well  Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manactj 
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ESTATE  ANALYSIS 

How  have  wartime  changes  affected 
your  estate  plans?  We  welcome  op- 
portunities to  cooperate  with  you  and 
your  attorney  to  determine  whether 
changes  are  necessary  or  desirable. 

We  invite  you  to  use,  without  charge, 
our  Shawmut  Estate  Analysis  plan. 

TRUST    DEPARTMENT 

The  5S(j^tional 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation  - 

Listen  to  John  Barry  with  <<Shawmut  Frontline  Headlines"  — WBZ- 
WBZ A  —  Mondays,  Wednesdays  and  Fridays  at  7 145  p.  m. 


SYMPHONIANA 

The  Visit  to  Washington 

Exhibition 

Boston  Symphony  Recordings 


THE  VISIT  TO  WASHINGTON 

{January  11,  1945) 

Glenn  Dillard   Gunn,  in   the 
Washington  "Times-Herald": 

Audience  Gives  Koussevitzky 
Rousing  Ovation 

Serge  Koussevitzky  and  the  Boston 
Symphony  were  greeted  with  more  en- 
thusiasm last  night  in  Constitution  Hall 
than  has  been  manifested  by  any  Wash- 
ington audience  during  the  last  seven 
years. 

For  weeks  the  hall  had  been  sold  out 
for  this  visit  of  the  Boston  musicians; 
but  that  circumstance  did  not  prevent 
many  hundreds  of  would-be  listeners 
from  seeking  admission.  These  disap- 
pointed people  milled  around  the  build- 
ing, blocking  the  entrances  and  delay- 
ing the  concert  by  as  much  as  fifteen 
minutes. 

Alice  Eversman,  in  the 
Washington  ** Evening-Star" : 

Packed  House  Rises  to  Cheer 
Koussevitzky  and  Boston  Symphony 

The  return  of  the  Boston  Symphony 
after  a  long  absence  for  a  major  concert 
in  Constitution  Hall  and  the  remarkable 
playing  of  the  group  under  Serge  Kous- 
sevitzky's  direction  brought  forth  a 
demonstration  of  such  magnitude  as  has 
not  been  heard  here  before.  The  ovation 
given  the  conductor  and  his  men  at  the 
beginning  of  the  program  mounted  in 
strength  to  a  fantasy  of  applause  and 
cheers  at  the  end.  Listening  in  rapt 
pleasure,  the  audience,  which  packed  the 
auditorium  to  the  limit,  broke  the  spell 
at  the  conclusion  of  each  number  with 
its   spontaneous  enthusiasm. 

The  program  held  nothing  new  or 
unfamiliar  and,  at  first  glance,  no  special 
interest.  But  hearing  it  interpreted  from 
Dr.  Koussevitzky's  artistic  insight  was 
a  new  and  enriching  experience.  It  was 
a     study     in     analytical     precision,     in 

r " 


NIGHT  SHINE 
WITH  GLAMOR  PLUS 

Stunning    to    wear    with 
stars  in  your  eyes  .  .  . 

The   pailletted   chemise 
dress  of  rayon  crepe  is  an 
echo  of  another  day  —  the 
glamorous    Irene    Castle     j 
era.  Royal  blue  or  black,    vj 
84.00 
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BETTER   DRESSES— SECOND   FLOOR 
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ness  and  in  rich  and  projective  senti- 
ment. With  Haydn's  "Symphony  in  G 
major,  No  88";  Debussy's  "PrHude  a 
I'Apres-midi  d'un  Faune" ;  Ravel's 
"Daphnis  et  Chloe,"  and  Shostakovitch's 
"Fifth  Symphony,"  there  was  every  op- 
portunity to  reveal  the  special  style  and 
the  sure  musicianship  of  the  conductor 
to  the  fullest. 

Dr.  Koussevitzky's  conception  of  the 
orchestra  as  an  interpretive  medium  is  in 
itself  unique.  Under  his  direction  it  is 
an  ensemble  only  at  intervals,  the  im- 
portance of  its  component  parts  being 
supreme.  It  is  as  though  the  massed 
tone  is  laid  wide  open  so  that  each  of 
its  structural  factors  becomes  the  more 
Many  models  in  various  audible.  They  are  drawn  to  the  fore- 
ground   to    the    complete   expression    of 

fabrics.     Most   of  them  *^!^*"   individual    phrase,   with    the   next 

voice  carrying  on  and  complementing 
with  its  tonal  color  what  preceded.  In 
unison,  the  volume  is  rich  and  vibrant, 
but  again,  a  tone  that  has  many  in- 
flections but  no  domination  of  one  sec- 
tion over  the  other. 

The    conductor's    appreciation    of    the 
time   element  is  also  individual.  There 
is  no  feeling  of  hurry  at  any  time,  but 
a  great  respect  for  the  proper  fulfillment 
of  a  measure.   Slowly  but  with  infinite 
repose,     a     phrase     is     unfolded,     the 
^                      14^  tempo  quickened  slightly  and  allowed  to 
l^everal    Groups    more    fail   back  for   another   careful   develop- 
ment. The  result  is  a  magnificent  play 
of  light  and  shade  as  well  as  a  complete 
revelation  of  the  pattern  of  the  music. 
The     climax     was     reached     in     the 
Shostakovitch     symphony,     whieh     has 
rarely    had    so    sensitive    a    reading.    It 
acquired    a    loftiness    and    poetry    that 
banished  its  disharmony,  brought  clarity 
out    of    confusion    and    dignity    to    its 
rather  blatant   exterior.   Its   dimensions 
were    enlarged    and    its    sincerity    made 
more  obvious.  The  members  of  the  or- 
chestra bent  all  their  artistry  to  as  fine 
a   delineation  of  the  work  as  could  be 
desired  and  the  result  was  not  only  per- 
suasive but  electrifying. 
f^^i^^        jy                           y^  Ravel's    second    suite,    arranged   from 
VJT  1/^/1  Kl/tUlt^/U  ^Itl^         ^^^  ballet,  "Daphnis  et  Chloe"  offered 
«-/ I  ^W' ■▼'▼^ I l»l  W4y    ^II»V'<t       another  instance  of  the  plasticity  of  the 
I%€  Trousseau  House  of  Boston         o»-chestra  and  the  vision  of  the  conduc- 

•^  tor.    Not    only    was    it    a    creation    of 

41 B    BDYLSTDN    STREET  mystical  beauty  as  in  the  opening  sec- 

WELLESLEY  •  HYANNis  "  PALM.  BEACH        tiou,  "Lever  du  jouT,"  but  3  blossomiug 

of  passionate  feeling  that  gathered  the 
power  of  the  orchestra  for  magnificent 
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sharply  reduced. 


All  Sales  Final! 


No  CODs       No  Exchanges 
No  Refunds 


w        ^  // 
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For  the 


Jr*or  pleasing  and  enjoyable  reproduction 
of  your  treasured  recordings  use  a 
FIDELITONE  MASTER  FLOATING 
POINT  NEEDLE . . .  kind  to  records 
. . .  thousands  of  plays . . .  floating  point 
construction  filters  record  scratch 
. . .  satisfaction  assured. 

Available  at  leading  record  and 
music  shops  everywhere. 


AirractJvelyC 
packaged  in 

^   "^      use-fui   recor«l|> 
brush 


PERifiO, 


641  5  Rcivenswood         Ave.>  Chicago  16 
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tonal  effects.  The  building  up  of  its 
structure  was  made  through  a  range  of 
dynamics  that  were  achieved  with 
minutest  care. 

Betsy  Winter,  in  the 
Washington  "Daily  News": 

Shouts  of  "Bravo"  Follow  Boston 
Symphony  Concert 

The  Boston  Symphony  Orchestra, 
which  to  many  now  living  in  Washing- 
ton has  meant  merely  a  Saturday  night 
broadcast,  last  night  became  a  reality 
in  Constitution  Hall,  while  to  others  it 
was   the  renewing   of   old   acquaintance. 

After  an  absence  of  many  years, 
Serge  Koussevitzky  and  his  musicians 
received  a  spontaneous  welcome  which 
increased  in  enthusiastic  tempo  as  the 
evening  progressed.  At  the  end  of  the 
concert  a  roar  of  bravos  and  demands 
for  more  music  greeted  the  conductor, 
and  people  waited  hopefully  long  after 
he  had  made  his  final  appearance. 

Climax  of  the  program  was  Shostako- 
vitch's  Fifth  Symphony,  a  work  which 
grows  on  the  listener  with  each  new 
interpretation.  One  could  feel  the  ten- 
sion of  the  audience  increasing  with  the 
development  of  the  movement,  until  the 
last  note,  when  it  relaxed  with  an 
audible  sigh. 


EXHIBITION 

An  exhibition  of  paintings  by  mem- 
bers of  the  Guild  of  Boston  Artists  is 
on  view  in  the  First  Balcony  Gallery. 
The  artists  represented  are  Ruth  Ander- 
son, Frank  W.  Benson,  John  P.  Benson, 
Richard  D.  Briggs,  Capt.  Loring  W. 
Coleman,  John  F.  Enser,  Gertrude 
Fiske,  R.  H.  Ives  Gammell,  Elmer  W. 
Greene,  Jr.,  Lilian  Westcott  Hale,  Mary 
Brewster  Hazelton,  William  J.  Kaula, 
Louis  Kronberg,  Ernest  L.  Major,  H. 
Dudley  Murphy,  Waldo  Murray,  Eliza- 
beth O.  Paxton,  Marguerite  S.  Pearson, 
Alice  Ruggles  Sohier,  Arthur  P.  Spear, 
Leslie  P.  Thompson,  Frederick  E.  Wal- 
lace, and  Capt.  Stanley  Woodward. 


3)^0   '^oyl^lon    ^<tzU,„, 
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Siesta  by  Rey 

Today's  Art  Gallery  will 

Cooperate   fully  with  Boston's 

great 

Panorama  of  Modern  Art 

Jan.  22  through  Feb.  17 

nearly  300  great  paintings  in  20  convenient 
exhibitions  in  downtown  Boston.  The  largest 
and  perhaps  the  finest  collection  of  modern 
art  ever  shown  in  New  England. 

Today's  Art  Gallery 

176  Newbury  St.,  Boston 
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In  the  Evening 
By  the  Fireside 

Winter  blankets  New  England 
again,   and   many  homes 
tonight  are  warmed,  cheered, 
colored  with  the  graceful 
flickerings  of  a 
glowing  log  fire.  Such  a 
little  thing,  but  a  part 
of  the  heritage  we  have 
not  relinquished. 

Somewhere  else  tonight 
New  England  men  sit 
in  foxholes,  a  few  miles 
behind  battle  lines,  their 
hearts  and  memories 
fired  by  little  things,  too. 
Mother's  pride  in  her  ^  ^ 
silver  service  .  .  .  Janie's 
radiance  over  her  engagement 
ring  .  .  .  Sis's  excitement 
over  her  graduation  watch. 
Because  fine  jewelry 
is  more  and  more  an 
integral  part  of  our 
heritage  of  finer  living, 
we  take  even  greater 
pride  than  ever  in 
being  jewelers  to 
the  discriminating. 

AND  COMPANY,  INC. 

Jewelers  To   The  Discriminating 

15  ARLINGTON  ST. 

BOSTON,  MASS. 


BOSTON  SYMPHONY 
RECORDINGS 

At  ten  o'clock  one  morning  last  No- 
vember, the  one  hundred  musicians  of 
the  Boston  Symphony  Orchestra  were 
seated  in  playing  formation  on  the  stage 
of  Symphony  Hall.  Dr.  Serge  Kousse- 
vltzky,  their  renowned  conductor,  stood 
on  the  podium  before  them.  The  doors 
were  locked,  the  hall  was  dark,  the 
seats  were  empty;  yet  they  were  pre- 
paring to  play  for  their  largest  audi- 
dence.  It  has  come  to  be  a  generally 
accepted  fact  that  each  time  this  aggre- 
gate of  musicians  gathers  under  the 
baton  of  Dr.  Koussevitzky  it  is  a 
memorable  occasion.  Here,  however, 
was  an  event  of  more  than  usual  signi- 
ficance. It  was  the  first  recording  session 
by  the  Boston  Symphony  since  May, 
1940.  They  were  resuming  a  practice  of 
twenty- eight  years'  standing,  during 
which  they  had  completed  over  two 
hundred   recordings   for  Victor. 

Equipment  had  been  carefully  trans- 
ported from  New  York  and  installed 
by  the  Victor  division  of  the  Radio 
Corporation  of  America.  A  great  red 
curtain  hung  from  the  ceiling  to  the 
chairs  twenty  feet  from  the  stage. 
(This  was  done  to  give  the  same  soft 
sound-absorbent  effect  as  the  clothes  of 
the  spectators  at  a  concert — except,  of 
course,  the  curtain  never  coughs.) 
Finally  the  signal  flashed,  the  buzzer 
sounded,  and  the  engineers  were  ready 
for  a  "take."  And  Victor  was  prepared 
to  announce  to  music  lovers  everywhere 
the  newly  recorded  works  of  Beethoven, 
Tchaikovsky,  and  Debussy  by  the  famed 
Boston  Symphony  Orchestra. 

When  Dr.  Koussevitzky  was  asked, 
during  a  recent  interview  in  New  York, 
to  name  some  of  his  favorite  recordings, 
he  selected  Robert  Schumann's  First 
Symphony  ("Spring"),  Tchaikovsky's 
Sixth  Symphony  ("Pathetique"),  "La 
Mer"  by  Debussy,  and  the  "Mephisto 
Waltz"  of  Franz  Liszt.  His  eyes  beam 
with  pleasure  as  he  ticks  off  the  names. 
He  does  not  say,  "These  are  my  chil- 
dren," but  it  is  plain  that  he  derives 
great  satisfaction  from  the  knowledge 
f  that  his  art  as  a  conductor  will  be 
.  permanently  available  and  that  his  ex- 
\  pression  of  it  will  be  heard  by  many 
generations  of  music  lovers  through  the 
music  that  he  loves  the  best. 
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ANNUAL    MEETING 

T 

J-  o  those  interested  in  becoming  Friends  of 
the  Orchestra  it  is  announced  that  Membership 
in  our  Society  carries  the  privilege  of  attending 
the  Annual  Meeting  which  will  be  held  in 
Symphony  Hall  on  Tuesday,  February  6th,  at 
4:00  P.M. 

A  special  programme  of  music  by  the  Or- 
chestra under  the  direction  of  Dr.  Koussevitzky 
will  follow,  and  at  the  conclusion  of  the  music 
the  Trustees  and  Dr.  Koussevitzky  will  receive 
our  members  at  tea  in  the  upper  foyer. 

A  cheque  payable  to  the  Boston  Symphony 
Orchestra  and  mailed  to  the  Treasurer  at 
Symphony  Hall,  Boston,  will  constitute  enroll- 
ment for  the  current  season,  without  further 
formality,  and  an  entrance  card  for  the  meeting 
will  be  forwarded  promptly. 

Reginald  C.  Foster, 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra. 
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The  First  National  Bank 
^Boston 

Presents  a  Series  of  Concerts 

"Sunday  at  4:30" 

Arthur  Fiedler,  Conductor 


Broadcast  each  Sunday  Afternoon  at 

4:30  irom  the  Boston  Opera  House 

over  Radio  Station  WBZ,  Boston 

1030  on  your  dial 


ol 

Trust  Company 

ONE  FEDERAL  STREET,   BOSTON 


T.  Jefferson  Coolidge 

Chairman 


Channing  H.  Cox 
President 


Allied withTn^  First  National  Bank  of  Boston 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


Thirteenth   T^rogramme 


FRIDAY  AFTERNOON,  January  19,  at  2:30  o'clock 

SATURDAY  EVENING,  January  20,  fl^  8:30  o* clock 


GEORGE  SZELL   Conducting 

Still "In  Memoriam:  The  Colored  Soldiers  Who 

Died  For  Democracy" 

(First  performance  in  Boston) 

Smetana 'Trom  Bohemia's  Meadows  and  Forests," 

Symphonic  Poem 

Lalo Spanish  Symphony  for  Violin  and  Orchestra,  Op.  2 1 

Allegro  non  troppo 
Scherzando:  Allegro  molto 
Andante 
Finale:  Allegro 

INTERMISSION 

Brahms Symphony  No.  4  in  E  minor.  Op.  98 

I.     Allegro  non  troppo 

II.     Andante  moderato 

III.  Allegro  giocoso 

IV.  Allegro  energico  e  passionato 


SOLOIST 

RUTH  POSSELT 
BALDWIN  PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon. 
10:30  o'clock  on  Saturday  Evening 
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New  England's  Larcest  Store 


"Subtlety" 
by 

TRAINA-NORELL 

Black-and-white  pin 
striped  wool  jersey 
handled  with  magnifi- 
cent insouciance.  A 
Traina-Norell  classic  in 
perfect  taste  North  or 
South.  Typical  of  the 
exclusive  Jordan  Marsh 
Designer  Shop  collec- 
tion. Misses  sizes  $  1 1 0 


DESIGNER    SHOP 

SECOND    FLOOR 

JORDAN'S     MAIN     STORE 
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GEORGE  SZELL 

GEORGE  SzELL  (pronounccd  "Sell")  was  born  June  7,  1897,  ^^ 
Budapest,  but  is  of  Czechoslovakian  lineage.  He  was  taken 
to  Vienna  at  the  age  of  three,  studied  piano  with  Richard  Robert,  and 
gave  his  first  public  concert  as  a  prodigy  at  the  age  of  eleven.  At  seven- 
teen he  began  his  career  as  conductor  when  he  appeared  in  the  triple 
role  of  conductor,  pianist,  and  composer  at  a  concert  of  the  Berlin  Phil- 
harmonic. Since  then  conducting  has  been  his  main  occupation.  He 
worked  as  assistant  to  Richard  Strauss  at  the  Berlin  Royal  Opera 
for  two  years  and  then  succeeded  Otto  Klemperer  as  conductor  of 
the  Municipal  Theatre  at  Strassburg.  He  filled  similar  positions  at 
Darmstadt  and  Diisseldorf.  In  1924  he  became  principal  conductor 
of  the  Berlin  State  Opera.  In  1929  he  went  to  Prague  to  be  general 
music  director  of  the  Opera  and  the  Philharmonic  Concerts  there. 
While  at  Prague  Mr.  Szell  made  many  appearances  as  guest  conductor 
of  the  principal  orchestras  of  Europe  and  journeyed  to  America  in  1930, 
conducting  the  St.  Louis  Orchestra,  and  returned  here  in  1939.  He  has 
conducted  our  principal  orchestras  as  guest,  including  the  Boston  Sym- 
phony Orchestra  January  29,  30,  1943.  He  is  at  present  on  the  con- 
ducting staff  of  the  Metropolitan  Opera  Company. 


MRS.   H.   H.   A.   BEACH 

18  6  7—1944 
Some  of  the  Most  Recent  Works  of  this  Esteemed  Composer 

ESKIMOS 

New  Edition  Revised  and  Partly  Rewritten 

Arctic  Night  Exiles 

The  Returning  Hunter         With  Dog  Teams 

Price,  complete,  75  cents,  Net 


for 
Pianoforte 


VARIATIONS   ON  A  BALKAN  THEME 

Originally  published  for  Piano   Solo 

Now  issued  in  a  version  for  Two  Pianos 

Set     I   (Variations  I  -VIII)         $1.50  Net 
Set  II   (Variations  IX-XII)  1.50  Net 


for 
Two  Pianos 


O  LORD,  OUR  GOD,  ARISE 


Chorus 

for 

Mixed  Voices 


"O  Lord,  our  God,  arise. 
The  cause  of  truth  maintain ; 
And  wide  o'er  all  the  world 
Extend  her  blessed  reign." 

Price  12  cents  net 


I  WILL  GIVE  THANKS,  Op.  147 


Chorus 

for 

Mixed  Voices 


Text  from  Psalm  III 

Price  15  cents  net 


THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  St.,  BOSTON,  12 
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'IN  MEMORIAM:  THE  COLORED  SOLDIERS  WHO 
DIED  FOR  DEMOCRACY" 

By  William  Grant  Still 

Born  at  Woodville,  Mississippi,  May  ii,  1895 


Composed  in  1943,  this  music  was  first  performed  by  the  Philharmonic-Symphony 
Society  of  New  York,  January  6,  1944. 

The  score  requires:  three  fiutes,  two  oboes,  English  horn,  two  clarinets,  bass 
clarinet,  two  bassoons,  four  horns,  three  trumpets,  three  trombones,  tuba,  timpani, 
percussion,  harp,  and  strings. 

AT  the  invitation  of  the  "League  of  Composers,"  made  in  1943, 
^t\  seventeen  composers  wrote  short  orchestral  works  commemorative 
of  the  present  war.  "In  Memoriam:  The  Colored  Soldiers  Who  Died 
for  Democracy"  was  the  contribution  of  William  Grant  Still.* 
Mr.  Still  has  written  as  follows  about  this  work: 
"When  it  was  suggested  to  me  that  I  compose  something  patriotic 
there  immediately  flashed  through  my  mind  the  press  release  which 
announced  that  the  first  American  soldier  to  be  killed  in  World  War 


*  The  other  composers  were  Nicolai  Berezowsky,  John  Alden  Carpenter,  Henry  Cowell, 
Norman  Dello  Joio,  Howard  Hanson,  Roy  Harris,  Bernard  Herrmann,  Charles  Ives,  Warner 
Josten,  Bohuslav  Martinu,  Darius  Milhaud,  Douglas  Moore,  Walter  Piston,  Quincy  Porter, 
Bernard  Rogers  and  Roger  Sessions. 


State  Street  Trust  Company 

BOSTON,  MASS. 

A  New  England  Institution 

for 

Every  Banking  and  Trust  Service 

CHARLES  FRANCIS  ADAMS  ALLAN  FORBES 

Chairman  President 

Main  Office 
Corner  State  and  Congress  Streets 

Union  Trust  Office:  24  Federal  Street 

Copley  Square  Office:  581  Boylston  Street 

Massachusetts  Avenue  Office: 

Cor.  Massachusetts  Avenue  and  Boylston  Street 

Safe  Deposit  Vaults  at  all  Offices 

member  federal  reserve  system 
member  federal  deposit  insurance  corp. 
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Charming  Suit  for  Spring 

Soft,  feminine  and  most  beconning  to  women's  figures 
is  this  fine  wool  crepe  suit,  carefully  tailored  and  dis- 
creetly ornamented  with  Trapunto  work.  Navy:  grey  or 
Wedgwood  blue. 


Sizes  38  to  42 

SUIT  SHOP  — THIRD  FLOOR 


39.95 
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II  was  a  Negro  soldier.  Then  my  thoughts  turned  to  the  colored 
soldiers  all  over  the  world,  fighting  under  our  flag  and  under  the 
flags  of  the  countries  allied  with  us. 

"Our  civilization  has  known  no  greater  patriotism,  no  greater 
loyalty  then  that  shown  by  the  colored  men  who  fight  and  die  for 
democracy.  Those  who  return  will,  I  hope,  come  back  to  a  better 
world. 

"I  also  hope  that  our  tribute  to  those  who  died  will  be  to  make  the 
democracy  for  which  they  fought  greater  and  broader  than  it  has 
ever  been  before." 

William  Grant  Still  was  twenty-nine  when  (in  1924)  he  wrote  his 
first  ambitious  music  of  large  proportions  —  the  Symphonic  Poem 
"Darker  America."  From  that  time  he  composed  industriously,  but 
with  many  revisions  (the  Symphonic  Poem  "Africa"  occupied  him 
intermittently  from  1930  to  1936).  The  record  thus  indicates  that  he 
learned  his  art  perforce  by  degrees,  and  only  after  the  overcoming 
of  resistant  circumstance. 

There  is  a  strain  of  American  Indian  blood  on  both  sides  of  his 
family;  his  maternal  grandfather  was  a  Spaniard.  He  never  knew  his 
father,  who  was  an  instructor  in  various  colleges,  but  who  died  when 
his  son  was  three  months  old.  His  mother  then  went  to  Little  Rock, 


StoAA.  ajf  044A.  Qaat  QoUeciUui. 


THE    FLAWLESS    FURLESS    FITTED   COAT.   SOFT   INSTEAD 

OF    STRICT.    A    WORTHY    BACKGROUND     FOR    YOUR 

SABLES. 

COATS   WITH    FUR    IN    DARING    NEW   SILHOUETTES  — 

THE  TUNIC  —  THE  COACHMAN  —  THE  COSSACK. 


cmLru)itchSro5. 

TWENTY  NEWBURY  .  BOSTON 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income  will 
be  paid  to  the  Orchestra  as  long  as  the  need  exists.  There- 
after the  income  will  be  used  for  some  other  worthy 

purpose  of  your  choice;  or 
failing  that,  one  selected  by 
the  Committee  which  annu- 
ally  distributes  the  income  of 
the  Fund. 

Such  a  gift  may  be  made  as  a 
Memorial. 


Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 


Boston  Safe  Deposit 
AND  Trust  Company 

lOO  Franklin  Street 

G/7r  Arch  and  Devonshire  Streets 
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Arkansas.  She  was  a  woman  o£  learning  and  a  professional  teacher. 
She  taught  her  boy,  who  went  through  public  school  and  graduated 
from  high  school  at  the  age  of  twelve.  Still  tells  of  the  steps  of  his 
musical  education:  "I  began  studying  in  Little  Rock,  Arkansas.  Later, 
I  attended  Wilberforce  University,  where  the  encouragement  of  my 
friends  impelled  me  to  continued  effort  when  discouragement  arose 
due  to  lack  of  technical  equipment.  Later,  I  entered  the  Oberlin  (Ohio) 
Conservatory  of  Music,  and  then  attended  the  New  England  Con- 
servatory, studying  composition  under  Mr.  George  Chadwick.  A  year 
or  so  after  that,  Mr.  Edgar  Varese  taught  me  free  of  charge.  I  regard 
this  period  as  a  turning-point  in  my  musical  career,  for  it  was  Mr. 
Varese  who  taught  me  the  way  to  individual  musical  expression." 

These  years  of  study  were  accompanied  by  necessary  outside  labors, 
which  also  involved  musical  experience.  Before  attending  college  at 
Oberlin,  Mr.  Still  lived  for  a  while  at  Columbus,  where  he  played 
violin,  'cello,  and  oboe  in  different  orchestras.  In  the  year  1918  he 
enlisted  in  the  U.  S.  Navy,  in  which  he  served  until  the  war  ended. 
He  was  employed  as  a  commercial  orchestrator  for  W.  C.  Handy,  Don 
Voorhees,  Sophie  Tucker,  Paul  Whiteman;  and  for  Willard  Robison 
he  arranged  and  directed  the  "Deep  River  Hour"  on  a  Columbia 
Broadcast  network.  A  Harmon  award  in  1928  and  a  Guggenheim 
Fellowship,  1934-1935,  and  a  Rosenwald  Fellowship,  have  enabled 
him  to  devote  himself  to  serious  creative  efforts.  These  include  the 


Alt-Woot 
Scotch  Tweeds 

Choice  of  500  excellent  materials 
sold  by  the  yard  and  tailored  to  order 

Romanes  &  Paterson 

581  Boylston  Street,  Boston In  Copley  Square 


MEREDITH  &  GREW 

INCORPORATED 

REAL   ESTATE 

BROKERS  MANAGERS  APPRAISERS 

CONSULTANTS  MORTGAGES 

MEREDITH,  GREW  &  WHITMORE 

INSURANCE  BROKERS 
60    CONGRESS    ST.,    BOSTON,    LIB.    1412 
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AIR=§ENT 


TO  AMERICANS  HERE  AT  HOME 

AND  RE-BROADCAST  TO 

THE  ARMED  FORCES  OVERSEAS  . . . 

THE  WORLD^ 
FINEST  MUSIC 
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Afro- American  Symphony,  composed  in  1930,  which  has  been  per- 
formed by  several  American  orchestras  and  in  England  and  Germany. 
"From  the  Journal  of  a  Wanderer,"  an  Orchestral  Suite,  was  com- 
posed in  1925.  "Kaintuck,"  for  Piano  and  Orchestra  (1935)  was  com- 
missioned by  the  League  of  Composers,  and  has  had  several  per- 
formances; ''Lenox  Avenue"  (1937),  with  a  speaker's  part,  was  com- 
posed for  the  Columbia  Broadcasting  System,  and  since  converted  into 
a  ballet.  The  Symphony  in  G  minor  ("Song  of  a  New  Race"),  first 
performed  in  1937,  has  been  called  by  its  composer  "a  sort  of  exten- 
sion, or  evolution"  of  the  Afro-American  Symphony.  "La  Guiahlesse," 
a  ballet  on  a  legend  of  Martinique  (1927),  and  an  African  ballet, 
"Sahdji"  (1930)  have  both  been  performed.  A  more  recent  ballet  is 
called  "Miss  Sally's  Party."  To  his  earlier  opera,  "Blue  Steel,"  Mr. 
Still  has  added  a  Haitian  opera,  "Troubled  Island,"  setting  a  text  by 
Langston  Hughes,  and  two  operas,  "A  Bayou  Legend,"  and  "A 
Southern  Interlude."  These  operas  have  not  been  performed. 

His  choral  ballad,  "And  They  Lynched  Him  to  a  Tree,"  and  "Plain- 
Chant  for  America,"  are  both  based  on  poems  by  Katherine  Garrison 
Chapin.  His  "Festival  Overture"  is  having  its  first  performances  by 
the  Cincinnati  Orchestra  in  the  present  week.  Mr.  Still  points  out 
that  all  of  his  music  (excepting  the  operas)  which  he  remains  willing 
to  acknowledge  as  "worthy"  of  his  best  efforts,  has  had  public  per- 
formance. "Lately  there  have  been  quite  a  few  performances  abroad  — 
in  various  Latin-American  musical  centers,  in  England,  and  in  liberated 
Paris,  with  the  Pasdeloup  Orchestra." 
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"FROM  BOHEMIA'S  FORESTS  AND  MEADOWS," 

Symphonic  Poem 

By  Bedrich  (Friedrich)  Smetana 

Born  at  Leitomischl,  Bohemia,  March  2,  1824;  died  at  Prague,  May  12,  1884 


The  Symphonic  Poem  "Z.  Ceskych  Luhuv  a  Hdjuv"  is  the  fourth  in  the  cycle, 
"Md  Vlast"  ("My  Country")  .  It  was  composed  at  Jakbenitz,  completed  on  October 
18,  1875.  The  first  performance  was  at  Zofin,  an  island  in  the  Moldau,  December  10, 
1876.  The  entire  cycle  was  performed  at  Prague,  in  a  concert  for  the  composer's 
benefit,  November  5,  1882.  The  Cycle  is  dedicated  to  Prague.  "From  Bohemia's 
Forests  and  Meadows"  was  performed  at  the  concerts  of  the  Boston  Symphony 
Orchestra  December  7,  igoo,  and  April  30,  1915. 

The  orchestration  calls  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  tuba,  timpani,  triangle, 
cymbals,  and  strings. 

SMETANA  expressed  his  intention  of  writing  this  symphonic  poem  in 
December,  1874,  in  a  letter  to  the  periodical  ''Dalibor/'  published 
in  Prague.  His  purpose  was  to  portray  the  Bohemian  people  at  work 
and  at  play,  "what  the  Germans  call  'Volksweisen'  or  'Tanziveisen/  " 
When  the  score  of  "Bohemia's  Forests  and  Meadows"  at  length  ap- 
peared, it  bore  this  legend   (the  translation  is  by  W.  F.  Apthorp): 

"On  a  fine  summer  day  we  stand  in  Bohemia's  blessed  fields,  whose 
lovely  scent  of  flowers  and  cool  breezes  fill  us  with  inspiration.  From 


C  Crawford  Hollidge 

OF     BOSTON     AND     WELLESLEY 


J[{%^. 

^itk  !2>.  (3^xLixlt 

CORSETIERE 

39     MALCOLM    ROAD 

JAMAICA   PLAIN,    MASS. 

PHONE:    ARNOLD    I570 

SPECIALIZING  IN  SPIRELLA  SUPPORTING  GARMENTS 

INDIVIDUALLY    FITTED    IN    THE    PRIVACY    OF    YOUR 

HOME    BY    APPOINTMENT 

[738] 


THE  FINEST  OF  IRISH  LINENS 

have    been    a    tradition   with    Stearns    for 
almost  a  century.  Linen  Shop,  third  floor. 

R.H.. STEARNS  CO 

[  739  ] 


the  general  plenitude  of  enjoyment  and  gladness  resounds  the  natural, 
blissful  tone  of  country  contentment.  For  from  the  rush  of  the  human 
wave  we  are  led  into  a  shady,  quiet  grove.  Fanned  by  the  light  breeze, 
the  lisping  of  leaves  and  twigs  is  wafted  farther  and  louder,  until  the 
whole  wood  resounds  with  echoes,  with  which  is  mingled  the  twittering 
song  of  birds  in  endless  harmony.  In  this  Hymn  of  Nature  sound  from 
afar  ecstatic  horn-tones.  A  strong  gust  of  wind  interrupts  this  solemn 
stillness,  and  brings  to  our  ear  the  festal  tones  of  country  merry- 
making; they  draw  ever  nearer,  and  we  find  ourselves  in  the  midst 
of  a  brilliant  feast  of  the  country-folk,  who  divert  themselves  with 
music  and  dancing  and  are  glad  to  live.  Their  gladness  and  enjoy- 
ment of  life  spread  themselves  in  the  shape  of  the  eternally  fresh 
National  Song,  even  over  the  farthest  meadows  of  Bohemia." 

Dr.  V.  Zeleny,  who  conferred  with  the  deaf  composer  by  slate  as  to 
his  intentions  in  this  symphonic  poem,  reported  these  remarks  as 
Smetana's:  "At  the  very  beginning,  this  tends  to  be  a  powerful  im- 
pression of  arrival  in  the  country;  hence  the  forcible  beginning  on 
accented  chords  of  G  minor.  Then  G  major,  as  the  walk  of  a  naive 
girl  of  the  fields.  At  the  3-4  (theme  for  first  violins  muted)  there  is 
the  splendor  of  nature  in  summer  at  high  noon,  when  the  sun  falls 
directly  on  the  head.  In  the  forest,  complete  shadows;  only  here  and 
there  a  luminous  ray  passes  through  the  treetops.  The  constant  figure 
(in  triplets)  represents  the  twittering  of  birds.  It  persists  in  all  the 
counterpoint  that  follows  when  the  motive  in  F  major  appears  in  the 
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horns.  Here  was  a  great  contrapuntal  task  which  I  accomplished  as 
if  it  were  mere  sport,  for  I  have  greatly  exercised  myself  in  such 
things!  G  minor:  it  is  the  festival  of  the  harvest,  or  in  general  some 
peasant  holiday." 

The  cycle  of  six  symphonic  poems,  ''Md  Vlast"  ("My  Country"), 
was  a  consistent  part  of  its  composer's  lifelong  effort  to  establish  an 
active  musical  culture  in  his  country  which  should  be  in  accord  with 
the  character  and  tradition  of  his  people.  Smetana's  efforts  in  Prague 
in  this  direction  had  for  a  long  time  little  recognition  and  little  re- 
ward. Circumstances  were  against  him.  His  father,  who  was  a  brewer 
in  humble  circumstances,  opposed  a  career  in  so  unpromising  a  field 
as  music.  The  German  language  and  culture  was  obligatory  in 
Bohemia,  and  the  cultivation  of  a  truly  Czechish  music  was  difficult. 
Nevertheless,  he  had  composed,  before  deafness  descended  upon  him 
in  1874,  the  folk  operas  "Brandenburgers  in  Bohemia"  (1861);  "The 
Bartered  Bride"  (1866);  ''Dalibor"  (1867);  "Libussa"  (1872);  and 
"Two  Widows"  (1874).  Smetana  met  with  public  reluctance  and  ad- 
verse criticism.  The  school  which  he  had  started  at  Prague,  the  les- 
sons which  he  had  given,  his  efforts  as  concert  pianist,  had  not  as- 
sured him  a  career,  and  he  was  forced  for  several  years  (1856-1861) 
to  seek  his  fortunes  at  Gothenburg  in  Sweden.  He  used  his  pen  in 
the  cause  of  musical  advance  at  Prague,  and  later  when  his  operas 
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were   performed,   sometimes  with   indifferent   success,    the   critics   ac- 
cused him  of  Wagnerian  and  other  foreign  influences. 

The  other  symphonic  poems  of  the  cycle  "Ma  Vlast"  are  all  inti- 
mately connected  with  the  past  of  Bohemia  and  its  people.  The  first, 
"Vysehrad/'  describes  a  historic  citadel,  the  ancient  stronghold  of 
Bohemian  kings.  It  was  composed  in  1874,  as  was  likewise  the  second, 
''Vltava"  ("The  River  Moldau"),  inspired  by  the  broad  stream  beloved 
of  all  Bohemians,  that  flows  through  their  fair  valleys,  reflecting  the 
peaceful  countryside,  and  recalling  its  legends.*  The  third,  ''Sdrka" 
(1875)  takes  its  name  from  an  Amazon  of  Bohemia  who  beguiled  a 
tyrannical  leader,  the  Knight  Ctirad,  in  order  to  slay  him.  A  valley 
north  of  Prague  bears  her  name.  With  the  fourth,  'Trom  Bohemia's 
Forests  and  Meadows"  (1875),  it  was  believed  that  Smetana  had  com- 
pleted a  tetralogy,  but  three  years  later  (1878)  he  added  a  fifth, 
''Tabor/'  and  in  1879,  a  sixth,  "Blanik."  "Tabor"  takes  its  name  from 
a  fortress  of  the  Hussites  and  is  built  upon  a  Hussite  chorale, 
"You  are  God's  warriors."  "Blanik"  is  the  name  of  a  mountain 
where  the  Hussite  warriors  sleep  in  honorable  burial,  awaiting  the 
resurrection  which  shall  glorify  for  eternity  their  deeds  of  faith. 

*  "The   Moldau"    was    l3st   performed   at   these    concerts   under   the   direction   of   George   Szell, 
January  29,  30.  1943. 


The  very  elite  quietly  insist  on  quality  in  every  thing 
surrounding  them — especially  beauty  preparations,  the 
most  distinctive  of  which  is  made-to-order  face  powder. 
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"Both  in  his  life  and  his  music  he  was  a  hero,  yes,  even  a  martyr," 
wrote  Paul  Stefan  in  his  book  ''Die  verkaufte  Braut."  "For  although 
jealousy  and  a  lack  of  understanding  were  his  only  direct  tormentors, 
indirectly  he  was  oppressed  by  the  abject  poverty  of  his  people, 
caught  in  the  throes  of  a  desperate  economic,  political  and  cultural 
struggle.  His  was  not  the  good  fortune  of  a  Dvorak,  who  was  freed 
so  early  from  the  stifling  atmosphere  of  his  native  land  by  the  sym- 
pathetic interest  of  foreign  lands  on  which  fortune  had  smiled  more 
propitiously.  Nevertheless,  this  noble  artist,  a  fragile  vessel,  seemed 
destined  to  pour  forth  upon  his  own  people  and  subsequently  upon 
the  entire  world  a  rich  stream  of  the  purest,  freshest  and  raciest  music. 
His  music  sings  to  us  today  of  the  Bohemia  of  old,  —  its  woods  and 
cultivated  plains,  its  villages,  its  romantic  hills  and  old  legends,  its 
great  past  and  even  its  future.  It  is  all  one  great  pageant  of  song  and 
dance,  —  dancing  to  native  rhythms  of  astounding  variety,  singing 
to  melodies  of  a  unique  beauty,  such  as  his  homeland  had  never 
achieved  before.  And  yet  they  are  melodies  which  seem  to  have  sprung 
from  the  spirit  and  the  sphere  of  a  Mozart,  that  is  to  say,  they  contain 
lingering  echoes  of  that  Mozart  delirium  which  had  gripped  Bohemia 
at  the  time  of  Smetana's  birth;  and  they  were  worthy  of  renewing  the 
spell  of  a  Mozart." 
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"SYMPHONIE  ESPAGNOLE"  for  Violin  and  Orchestra,  Op.  21 

By  Edouard  Lalo 
Born  at  Lille,  January  27,  1823;  died  at  Paris,  April  22,  1892 


The  "Spanish  Symphony"  was  composed  in  1875,  and  first  performed  at  a  Colonne 
Concert  in  Paris,  February  7,  1875.  The  soloist  was  Pablo  Sarasate,  and  to  the 
Spanish  virtuoso   the  score  is  dedicated. 

Performances  at  the  concerts  of  the  Boston  Symphony  Orchestra  are  as  follows: 

November  12,   1887  and  February  8,   1890    (Charles  M.  Loeffler);   March   13,   1897, 

March   10,  1900,  and  March  12,  1904    (Timothee  Adamowski);  November  30,  1907 

(Fritz  Kreisler);  January  7,  1911    (Mischa  Elman);  April  17,  1915    (Sylvain  Noack); 

February  20,  1920  (  Fredric  Fradkin);  February  15,  1924   (Jacques  Thibaud) . 

The  accompaniment  is  orchestrated  for  two  flutes  and  piccolo,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones,  timpani,  snare- 
drum,  triangle,  harp,  and  strings. 

EDOUARD  Lalo  was  one  of  those  French  composers  who  cultivated 
the  popular  media  o£  opera  and  ballet  without  disdaining  frank 
tunefulness,  and  yet  with  scrupulous  maintenance  of  musical  good 
taste.  When  a  choreographer  advised  him  to  emulate  Adolphe  Adam, 
he  made  a  pointed  retort  that  he  did  not  produce  confections  of  the 
''Giselle"  variety.  The  result  was  that  general  acclaim  and  wealth 
never  came  to  Lalo  as  it  did  to  composers  of  the  more  obliging 
variety.  He  was  a  "musician's"  composer,  singled  out  by  the  musically 
discriminating,  while  little  noticed  by  the  multitude.  Von  Biilow 
praised  the  '  Symphonie  Espagnole"  in  an  open  letter  to  the  Signale 
(1877)  to  the  detriment  of  Bruch's  Violin  Concerto  in  G  minor.  He 
described  it  as  "splendid,"  and  "showing  genius  in  every  way."  And 
later,  writing  to  Hermann  Wolff,  he  required  that  if  it  were  to  be  put 
upon  one  of  his  programs,  it  should  be  "ohne  Amputation."  Again, 
in  a  letter  to  ''Figaro,"  in  1892,  he  signed  himself  pointedly:  "Ami  de 
Berlioz,  Lalo,  Saint-Saens,  doux  musicien  et  ancien  honai)artiste  in- 
transigeant."  At  this  time  Lalo  was  on  the  threshold  of  seventy,  a 
familiar  figure  in  musical  circles  —  "slight  of  stature,"  so  wrote  a 
contemporary,  "he  limped  a  little  as  the  result  of  paralysis,  which  at- 
tacked him  during  the  rehearsals  of  'Namouna/  He  was  otherwise  of 
distinguished  appearance  —  fastidiousness  in  dress,  with  a  good  deal 
of  color  in  his  cheeks,  bright-eyed,  with  snow-white  hair  and  a  white 
beard  and  mustache,  which  gave  him  the  appearance  of  an  Austrian 
diplomat."  Philip  Hale  adds  to  this  portrait:  "His  judgment  of  con- 
temporary musicians  was  spiced  with  wit,  which  was  at  times  malicious. 
His  temperament  was  French;  he  was  honest;  he  insisted  on  clearness 
in  art." 

It  was  years  earlier,  in  1878,  that  Tchaikovsky,  who  always  had  an 
alert  ear  for  the  nice  use  of  color  in  music,  heard  the  "Symphonie 
Espagnole"  played  by  Sarasate,  and  wrote  to  Mme.  von  Meek: 

"The  work  has  given  me  the  greatest  pleasure.  It  is  so  delightfully 
fresh  and  light,  with  piquant  rhythms  and  beautifully  harmonized 
melodies.  It  resembles  closely  other  works  of  the  French  school  to 
which  Lalo  belongs,  works  with  which  I  am  acquainted.  Like  Leo 
Delibes  and  Bizet  he  shuns  carefully  all  that  is  routinier,  seeks  new 
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their  second  Boston  recital  of  the  season.  Be  sure  to  hear  them!  Then 
have  all  the  encores  you  wish  on  Victor  Red  Seal  Records.  These  thrill- 
ing recordings  bring  you  the  flawless  technique  and  beauty  of  phrasing 
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forms  without  wishing  to  be  profound,  and  cares  more  for  musical 
beauty  than  for  the  old  traditions  as  the  Germans  care.  The  young 
generation  of  French  composers  is  truly  very  promising. 

But  Lalo  was  not  so  young  —  fifty-five,  to  be  exact  —  and  seventeen 
years  older  than  Tchaikovsky  himself.  It  was  not  until  about  this  time 
that  his  name  came  to  be  known.  His  special  champions  have  erected 
a  legend  of  neglect  about  him.  Philip  Hale  has  written  of  the  "various 
and  cruel  disappointments"  which  he  met  with  in  his  earlier  years, 
"before  he  was  applauded  as  the  composer  of  'Le  Roi  d'Ys.' "  But 
when   the  "Symphonie  Espao^nole"  brought  attention  upon  him,  he 
had  perhaps  for   the   first  time  merited  that  attention  by  music  of 
outstanding  quality.   The  record  until   then   was  one  of  a-  hopeful 
and  obscure  composer  who,  playing  viola  in  a  quartet  for  his  liveli- 
hood, had  written  various  chamber  or  solo  pieces,  or  songs,  and  when  a 
competition  opened  the  way,  an  opera  called  "Fiesque."  It  is  certainly 
to  his  credit  that  he  neither  catered  to  the  demand  for  salon  music, 
nor  "fawned"  upon  the  managers  of  opera  houses,  as  Mr.  Hale  has 
pointed  out.  But  it  remains  to  be  demonstrated  that  the  "neglect"  of 
small  pieces  which  have  never  made  any  stir  in  the  world,  and  the 
non-acceptance  of  a  first  opera  subsequently  dismantled  and  salvaged 
for   other  purposes  was   any   considerable   cause   for  grievance.   This 
was  all  he  had  written,  up  to  the  threshold  of  fifty.  The  Violin  Con- 
certo, composed  in  1872,  the  Symphonie  Espagnole  and  "L^  Roi  d'Ys" 
(1875),  the  'Cello  Concerto    (1876),  the  Norwegian  Rhapsody  in  its 
orchestral  form  (iSSi),  the  hsillet'' Namouna"  (1882),  the  Symphony  in 
G  minor  (1886),  the  Piano  Concerto  (1889),  the  Opera  "La  Jacquerie" 
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(uncompleted  when  he  died)  all  found  performance,  promptly  except 
in  the  case  of  ''Le  Roi  d'Ys,"  which  did  not  reach  the  stage  until  1888. 
All  of  his  notable  music,  then,  all  of  the  orchestral  music  of  a  composer 
whose  fame  rests  upon  his  fine  handling  of  instrumental  color,  was 
composed  in  his  fifties  and  sixties. 

Preliminary  flourishes  from  the  orchestra  and  soloist  anticipate 
rhythmically  the  main  theme,  which  is  stated  with  emphasis  by  the 
orchestra.  The  soloist,  after  two  upward  runs,  repeats  and  elaborates 
it,  and  shortly  introduces  the  second  subject  (in  B-fiat  major).  The 
themes  are  recapitulated  in  reverse  order.  The  Scherzando  is  in  fast 
triple  time.  The  tutti  set  forth  the  subject,  the  soloist  takes  it  up,  and 
later  weaves  through  it  an  embroidery  of  sixteenth  notes.  There  is  a 
middle  section  with  capricious  changes  of  tempo,  the  expected  return 
of  the  first  part,  and  a  pianissimo  ending.  The  Andante  discloses, 
after  introductory  measures,  an  extensive  melody  for  th*e  soloist,  a 
melody  which  becomes  free  and  rhapsodic  in  development.  The  func- 
tion of  the  orchestra  is  background  and  punctuation.  The  final  rondo 
is  in  6-8.  The  bassoon  at  once  gives  out  a  staccato  phrase  which  is 
destined  to  run  like  an  ostinato  through  the  greater  part  of  the  move- 
ment. Yet  this  phrase  has  the  function  of  accompaniment,  and  indeed 
accompanies  the  gay  chief  theme  when  the  solo  enters  to  deliver  it. 
An  episode  played  softly,  and  in  slower  tempo,  gives  a  sensuous  theme 
to  the  violin.  The  main  subject,  returning,  is  brilliantly  handled  at 
the  close. 
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RUTH  POSSELT 

RUTH  PossELT,  bom  in  Medford,  Massachusetts,  made  her  debut 
at  the  age  of  nine,  giving  a  recital  in  Carnegie  Hall.  Her  subse- 
quent career  has  led  to  six  tours  of  Europe,  where  she  has  appeared  in 
recitals  and  with  the  principal  orchestras  of  various  countries,  in- 
cluding Soviet  Russia.  She  played  under  Monteux  and  Paray  in 
Paris,  Mengelberg  and  Szell  in  Holland.  Her  tours  of  this  country 
include  appearances  as  soloist  with  orchestra  in  Boston,  New  York, 
Chicago,  Detroit,  Washington,  Cincinnati,  St.  Louis,  Hartford  and 
other  cities.  Miss  Posselt  has  performed  with  the  Boston  Symphony 
Orchestra  the  Violin  Concerto  of  Tchaikovsky  and  Dvorak,  and  has 
introduced  to  these  concerts  the  concertos  of  Hill,  Bosmans  (''Con- 
certstuk"),  Piston,  Barber,  and  Dukelsky. 
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SYMPHONY  IN  E  MINOR,  No.  4,  Op.  98 
By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


Completed  in  1885,  the  Fourth  Symphony  had  its  first  performance  at  Meiningen, 
October  25,  1885,  under  the  direction  of  the  composer. 

The  orchestration  includes  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two 
bassoons  and  contra-bassoon,  four  horns,  two  trumpets,  three  trombones,  timpani, 
triangle  and  strings. 

The  most  recent  performances  at  the  Friday  and  Saturday  concerts  of  this  or- 
chestra were  April  28  and  29,  1944. 

THE  Brahms  of  1885,  surrounded  by  admiring  friends,  revered  every- 
where by  virtue  of  his  first  three  symphonies,  had  every  reason  to 
rest  secure  in  a  foregone  acceptance  of  his  Fourth,  which  he  completed 
that  summer.  Yet  there  are  signs  that  the  composer  who,  after  many 
a  " Konzertwinter ,"  knew  a  thing  or  two  about  his  public  as  well  as  his 
music,  was  far  from  easy  in  his  mind  about  the  coming  performance. 
He  undoubtedly  realized  that  most  people,  missing  certain  bright  and 
immediately  engaging  qualities  which  had  won  them  to  the  Second 
and  Third,  would  be  disappointed  at  the  rather  sombre  hues,  the  more 
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This  is 

HARD,  PHYSICAL  LABOR! 

Darning  socks  can  consume  as  much 
energy  as  digging  a  ditch!  Today,  be- 
cause of  war,  many  eyes  that  should  be 
resting,  are  working  overtime  . . .  Few 
people  realize  how  much  energy  can  be 
wasted  through  needless  eyestrain  .  . . 
nor  how  easy  it  is  to  avoid  eyestrain. 
Here  are  four  very  simple  rules  which 
will  help  conserve  eyes  and  energy. 
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massive  and  stately  beauties  this  one  contained.  He  must  further  have 
known  that  the  bulk  of  its  intricate  workmanship  was  bound  to  be  but 
dimly  comprehended  for  a  long  time. 

Even  the  inner  circle,  skilled  musicians  as  they  were,  shook  their 
heads  rather  dubiously  over  the  new  score,  and  when  Brahms,  with 
Ignatz  Briill,  played  his  usual  two  pianoforte  version  to  some  friends 
in  Vienna  before  the  public  performance,  Hanslick  is  said  to  have 
"sighed  heavily"  after  the  first  movement,  and  remarked,  with  cheer- 
ful bluntness:  "Really,  you  know,  it  sounds  to  me  like  two  tremen- 
dously witty  people  arguing!"  Kalbeck  was  convinced  that  the 
symphony  seriously  threatened  the  reputation  of  Brahms.  The  com- 
poser cautiously  entrusted  it  to  the  friendly  atmosphere  of  Meiningen 
and  Billow's  ducal  orchestra  for  the  first  performance.  He  was  glad  to 
take  advantage  of  Billow's  offer  of  his  orchestra  for  trial  rehearsal, 
and  wrote  to  him:  "I  have  often  while  composing  [the  symphony], 
had  a  pleasing  vision  of  rehearsing  it  in  a  nice  leisurely  way  —  a  vision 
that  I  still  have,  although  I  wonder  whether  it  will  ever  have  any 
other  audience!" 

Of  the  first  performance,  at  Meiningen,  Florence  May  has  often  been 
quoted  to  show  that  the  work  took  at  once  with  the  public.  She  wrote 
that  the  "new  symphony  was  enthusiastically  received,"  that  "unsuc- 
cessful efforts  were  made  by  the  audience  to  obtain  a  repetition  of  the 
third  movement,"  and  that  the  close  "was  followed  by  the  emphatic 
demonstration  incident  to  a  great  success."  Against  this  is  the  evidence 
of  Frederic  Lamond,  a  living  eye-witness,  who  wrote  in  the  Berlin 
"Vossische  Zeitung"  (October  5,  1933)  that  the  symphony  "brought 
little  applause."  There  is  every  indication  that  the  E  minor  sym- 
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phony  was  not  clearly  understood  for  a  long  while.  A  new  symphony 
by  Brahms  was  at  that  time  considered  an  event,  the  more  so  when  the 
revered  composer  conducted  it.  The  crusading  Biilow  improved  the 
occasion  by  repeating  it  at  Meiningen,  by  taking  his  orchestra  and  the 
composer  himself  up  and  down  the  Rhine  with  it,  and  into  Holland. 
The  first  performance  in  Vienna  (on  January  17,  under  Richter) 
caused  a  stir,  and  Billroth  gave  a  dinner  to  Brahms  and  his  friends. 
But  though  the  Viennese  applauded  and  praised  the  eminent  musician 
who  had  dwelt  among  them  for  thirty  years  past,  the  symphony,  ac- 
cording to  Miss  May,  "did  not  reach  the  hearts  of  the  Vienna  audience 
in  the  same  unmistakable  manner  as  its  two  immediate  predecessors." 
The  unfrivolous  Leipzig,  which  had  held  off  from  the  "two  predeces- 
sors," took  at  once  to  the  Fourth,  and  the  critic  Vogl  smiled  upon  the 
finale  for  the  "spirit  of  Bach"  that  was  in  it.  Hamburg  (where  the 
symphony  was  heard  on  April  9)  was  of  course  proud  of  her  native 
son,  and  the  critic  Josef  Sittard  of  that  city  praised  the  symphony  as 
"of  monumental  significance,"  basing  his  award  on  the  doubtful  virtue 
of  its  "rigorous  and  even  grim  earnestness." 


Karl  Geiringer,  in  "Brahms,  His  Life  and  Work,"  writes  of  the 
Fourth  Symphony: 

"This  last  symphonic  work  of  the  master  is  more  stringent  and  more 
compact  than  the  previous  three.  More  than  ever  before  was  Brahms's 
mind  directed  towards  the  past.  He  found  a  wealth  of  inspiration  in 
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pre-classical  music,  which  revealed  peculiar  possibilities  of  enriching 
his  musical  language.  The  principal  theme  of  the  first  movement  is 
largely  characteristic  of  the  whole  work.  Distinctive  of  the  'later 
Brahms'  is  the  art  with  which  an  ample  and  far-flung  theme  is  de- 
veloped from  a  motive  of  only  two  notes;  and  no  less  so  is  the  assur- 
ance with  which  the  imitation  of  the  theme  in  the  wood  wind  is 
employed  as  an  accompaniment  to  the  theme  itself.  Again,  the  clear 
and  passionless  tranquillity  of  this  idea,  equally  remote  from  pain  and 
joy,  is  characteristic  of  this  period  of  his  work.  The  movement  has  no 
motto,  like  those  of  the  first  three  Symphonies.  On  the  one  hand,  the 
logical  progression  of  ideas  in  this  piece  is  so  compelling  that  there 
is  no  need  of  a  closer  linking  of  the  different  sections  by  a  special 
expedient;  on  the  other  hand,  the  Symphony  possesses,  in  the  Finale, 
a  movement  of  such  iron  resolution  and  concentration  that  a  similar 
formation  in  the  first  movement  had  to  be  avoided.  The  Andante 
moderato  with  its  four  monumental  introductory  bars,  allotted  to  the 
horns  and  wood  wind,  leads  off  in  the  ancient  Phrygian  mode.  Slowly 
the  warm  and  fragrant  E  major  makes  itself  heard.  Notwithstanding 
its  wonderfully  tender  song- theme  introduced  by  the  'cellos,  this  whole 
movement  seems  to  lie,  as  it  were,  under  the  shadow  of  an  inevitable 
fate.  A  sturdy,  high-spirited  Allegro  giocoso  follows.  If  the  first  two 
movements  and  the  Finale  seem  inspired  by  Sophocles'  tragedies,  which 
Brahms  had  read  about  this  time  in  his  friend  Professor  Wendt's  trans- 
lation, this  movement  seems  to  be  sponsored  by  Breughel.  A  sturdy 
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gaiety  reigns  supreme,  and  the  orchestration  is  broader  and  more 
plastic,  more  calculated  to  secure  massive  effects.  The  master  supple- 
mented the  scoring  o£  both  the  preceding  movements  by  the  addition 
of  piccolo  flute,  counter-bassoon,  and  a  third  kettle-drum.  The  Finale 
is  the  crowning  glory  of  the  whole  work.  Just  as  Brahms  took  leave 
of  his  chamber  music,  so,  too,  he  bade  farewell  to  his  symphonic  crea- 
tions with  a  movement  in  variations.  These  are  of  the  type  which  he 
employed  in  the  Finale  of  his  Haydn  Variations,  i.e.,  the  Chaconne  or 
Passacaglia.  A  simple  theme  of  eight  bars  which  is  repeated  thirty-one 
times,  in  the  lower,  middle,  and  upper  voices,  without  a  single  modu- 
lation or  transitional  passage,  provides  the  framework  of  this  move- 
ment." 

The  musical  wise  men  of  the  time  were  not  unnaturally  agog  to  find 
that  Brahms  had  taken  from  Bach  so  rigid  and  constricted  a  form  as 
the  passacaglia,  and  had  calmly  broken  all  symphonic  precedent  by 
using  it  for  a  finale.  Brahms  accomplished  the  impossible  by  repeating 
his  stately  theme  (wherein  the  trombones  make  their  first  appearance) 
through  many  variations,  with  scarcely  an  extra  transitional  bar,  and 
yet  avoiding  all  sense  of  patchiness  or  tedious  reiteration.  That  the 
movement  shows  never  a  "joint,"  but  is  broadly,  majestically  fluent, 
that  it  progresses  with  the  variety,  the  sweep  of  a  symphonic  form,  is 
attributable  to  Brahms'  particular  craftiness  in  the  manipulation  of 
voices  and  harmonic  color.  Brahms'  first  apostles  feared  lest  the  details 
of  this  structural  marvel  be  lost  upon  the  general  public.  Joachim, 
first  introducing  the  symphony  to  Berlin  (February  :.  1886;  annotiiiced 
the  last  movement  as  "variations,"  and  had  the  theme  printed  in  the 
programme.  On  early  Boston  Symphony  Programmes  the  movement 
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appears  as  Ciaconna*  In  assuming  that  the  listener  would  find  the 
movement  as  a  whole  too  much  for  him,  the  scholars  may  have  under- 
rated both  Brahms  and  his  public.  The  composer,  as  the  Leipzig  critic 
Vogl  astutely  remarked  after  the  first  performance  there,  "kept  its 
contrapuntal  learning  subordinate  to  its  poetic  contents."  If  the 
Quintet  from  Die  Meistersinger  or  the  finale  of  the  "Jupiter"  Symphony 
were  to  the  uninitiated  nothing  clearer  than  a  tangle  of  counterpoint, 
then  Wagner  and  Mozart  would  be  far  lesser  composers  than  they  are. 
Just  so,  the  broad  lines  of  the  Cathedral  at  Milan  are  not  obscured 
to  the  general  vision  by  its  profusion  of  detail.  Nor  does  the  layman 
miss  the  nobility  and  sweep  of  Brahms'  tonal  architecture. 


*  The  difference  between  a  passacaglia  and  a  chaconne  is  a  rare  subject  for  hair-splitting. 
No  doubt  a  goodly  array  of  weighty  opinions  could  be  assembled  to  establish,  on  the  one 
hand,  that  Brahms'  finale  is  indubitably  a  passacaglia,  and  a  no  less  learned  case  could  be 
made  that  it  is  beyond  all  dispute  a  chaconne.  A  plausible  argument  for  the  latter  is  made 
by  Dr.  Percy  Goetschius,  in  his  "Analytic  Symphony  Series" :  "The  Finale  is  a  chaconne," 
Dr.  Goetschius  begins,  confidently.  "Brahms  gave  it  no  name,  and  it  has  been  called  by  some 
writers  a  Passacaglia.  This  uncertainty  is  not  strange,  since  those  two  old  Dances  were 
almost  identical,  and  their  titles  are  usually  considered  interchangeable.  Still,  there  are 
several  traits  which  assign  this  a  place  in  the  category  of  the  chaconnes :  (1)  The  fact  that 
the  theme  is  conceived,  not  as  a  bass  ('ostinato'),  but  as  a  melody,  and  is  placed  often  in 
the  upper  voice;  (2)  the  exclusively  homophonic  texture  of  the  variations;  (^)  the  frequent, 
and  not  unimportant  alteration  of  the  endings  of  the  theme.  In  a  word,  selecting  Bach  as 
arbiter,  this  set  of  variations  is  closer  akin  to  Bach's  Chaconne  for  Solo  Violin,  than  to  his 
great  Passacaglia  for  the  Organ." 
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BRAHMS,  ELISABET  VON   HERZOGENBERG,   AND   THE 

FOURTH  SYMPHONY 


T 


HE  correspondence  of  Brahms  and  the  Herzogenbergs,  Elisabet  and 
Heinrich,  shows  the  composer  in  his  most  amiable  mood.  The 
hospitality  of  that  delightful  couple,  their  musical  sympathy,  the 
charm  of  the  wife  and  her  deftness  in  deflecting  his  irascibilities  and 
keeping  his  sociable  nature  uppermost  —  all  these  qualities  are  to  be 
read  in  the  interchange  of  their  letters. 

In  the  weeks  of  doubt  at  the  point  of  completion  of  the  Fourth 
Symphony,  the  composer  must  have  been  much  encouraged  by  the 
knowledge  that  one  of  his  friends  at  least  divined  its  essential 
beauties.  It  was  the  gentle  "Liesl"  von  Herzogenberg,  whom  he  had 
delighted  in  keeping  in  a  state  of  mystified  anticipation  before  each 
of  his  previous  symphonies  was  performed.  For  once  this  adroit  lady 
coaxed  from  him  the  fragmentary  manuscript  of  a  symphony  still  in 
the  process  of  composition.  Their  correspondence  on  the  subject  is  un- 
usually interesting,  for  never  before  had  Brahms  been  led  into  a  long 
interchange  of  letters  on  an  uncompleted  score.  Her  enthusiastic  letters 
must  have  been  heartening  to  the  composer,  for  her  quick,  intuitive 
grasp  of  the  inner  qualities  of  the  difficult  manuscript  was  matched  by 
her  tact  in  admitting  those  parts  which  perplexed  her. 

The  success  of  his  admirer  in  breaking  down  his  habitual  "caginess" 
about  an  unfinished  score  may  have  been  due  to  doubts  which  filled 
his  heart  about  the  probable  success  of  his  E  minor  symphony.  He 
must  have  craved  the  appreciation  and  encouragement  of  his  fair 
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friend,  for  she  was  able  to  coax  from  him  the  manuscript  of  the  first 
movement  and  the  beginning  of  the  Andante;  later  he  sent  her  the 
piano  duet  of  the  entire  symphony. 

Brahms  wrote  in  answer  to  her  inquiries.  The  letter  is  inscribed 
"Miirzzuschlag,"  where  he  was  at  work  upon  the  Fourth  Symphony. 

"Might  I  venture  to  send  you  a  piece  of  a  piece  of  mine,  and  should 
you  have  time  to  look  at  it  and  tell  me  what  you  think  of  it?  The 
trouble  is  that,  on  the  whole,  my  pieces  are  nicer  than  myself,  and 
need  less  setting  to  rights!  But  cherries  never  get  ripe  for  eating  in 
these  parts,  so  do  not  be  afraid  to  say  if  you  don't  like  the  taste.  I  am 
not  at  all  eager  to  write  a  bad  No.  4." 

The  "piece  of  a  piece  of  mine"  was  the  opening  movement  of  the 
new  symphony.  The  letter  is  dated  August  29,  1885,  from  Miirzzu- 
schlag,  where  cherries  fail  to  ripen  for  the  reason  that  it  is  high  in  the 
Styrian  mountains,  not  far  from  the  loftiest  ridge  of  the  Semmering. 
In  this  spot,  during  two  summers  past,  Brahms  had  composed  his 
symphony. 

"Dear  Friend,"  Frau  Herzogenberg  hastened  to  answer.  "Yes,  you 
may  'venture'  to  send  that  piece  of  your  piece,  which  —  Heaven  be 
praised!  —  appears  to  be  a  symphony.  Do  please  send  it  soon;  you  can 
imagine  with  what  Christmasy  feelings  we  shall  sit  and  watch  for 
it.  ..." 

Brahms  sent  his  manuscript  of  the  first  movement  on  September  4, 
with  the  injunction,  "If  the  piece  should  smile  on  you  at  all,  I  should 
like  to  ask  you  to  pass  it  on  to  Frau  Schumann  —  that  is,  play  it  to 
her."  Frau  Herzogenberg  wrote  to  assure  him  that  the  precious  pack- 
age was  safely  in  her  hands,  but  a  letter  with  the  results  of  her  study 
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oi:  it  was  not  immediately  forthcoming.  Brahms,  hurt  and  disap- 
pointed, wrote  on  September  30  with  an  edge  of  sarcasm  to  her 
husband: 

"My  latest  attack  was  evidently  a  complete  failure  —  a  symphony 
tool  But  I  do  beg  that  your  dear  lady  will  not  abuse  her  pretty  talent 
for  writing  pretty  letters  by  inventing  any  belated  fibs  for  my  benefit." 

This  postal  card  interrupted  a  long  letter  from  Elisabet,  in  which 
the  gentle  lady  brought  her  assuaging  tact  to  bear  —  a  letter  fine  in 
discernment,  liberal  in  quoted  musical  passages,  in  particularized 
ecstasy  over  the  treasure  entrusted  to  her.  ■ 

"I  can  now  trace  the  hills  and  valleys  so  clearly,"  she  wrote  in  one 
part,  "that  I  have  lost  the  impression  of  its  being  a  complicated 
movement;  or  rather  I  no  longer  look  upon  the  complication  I  read 
into  it  as  detrimental  to  its  effect  in  any  way.  At  worst  it  seems  to 
me  as  if  a  great  master  had  made  an  extravagant  display  of  his  skill!" 
And  later  on:  "An  exciting  Sunday  afternoon  spent  with  your  sym- 
phony, a  sleepless  night  and  a  sunny  morning  walk  with  the  score  in 
my  macintosh  (and  —  in  disjointed  fragments  —  in  my  iieart)  on  Mon- 
day to  Frau  Schumann's  mountain,  her  dear,  flushed  cheeks  as  she 
listened,  and  my  own  agitation  over  the  mission  for  which  I  was  so 
inadequately  equipped  —  all  of  these  form  a  memory  almost  as  precious 
as  any  I  possess."  She  ended  by  pressing  him  for  the  second  move- 
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merit:  "Surely,  having  said  A  you  might  as  well  say  B,  particularly 
when  your  name  is  Brahms!" 

The  composer  answered  with  the  "sincerest  thanks"  for  her  letter, 
and  added:  "If  I  could,  I  would  gladly  send  you  more.  But  I  am 
writing  hard,  and  shall  be  able  to  try  the  thing  over  at  leisure,  and 
at  Meiningen,  very  shortly." 

He  rewarded  her  patience  a  week  later  (October  lo)  by  sending  the 
two-piano  arrangement  of  the  whole  symphony,  and  the  following 
letter: 

"My  dear  Friend:  —  You  will  now  be  able  to  say  that  gratitude  has 
not  vanished  from  off  the  face  of  the  earth.  At  least,  I  know  of  no 
better  way  to  demonstrate  the  fact  than  to  send  you  this  arrangement. 
You  will  now  be  able  to  view  the  landscape  at  your  ease  —  through 
smoked  glasses.  You  will  also  have  a  chance  to  modify  your  criticism 
very  considerably! 

"The  Scherzo  is  fairly  noisy,  with  three  timpani,  triangle,  and 
piccolo.  I  question  whether  you  will  have  the  patience  to  sit  through 
the  Finale." 

Frau  Herzogenberg  returned  the  score  on  October  30,  with  a  long 
letter  which  went  deep  into  the  symphony's  essential  nature.  She  wrote: 

"My  very  dear  Friend:  —  The  Symphony  leaves  us  today  according 
to  instructions,  and  while  shedding  my  parting  tear,  let  me  thank  you 
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with  all  my  heart  for  presenting  us  with  the  piano  score  so  promptly. 
It  means  seeing  it  through  smoked  glass,  of  course,  but,  thank  Heaven! 
we  know  enough  Brahms  to  be  able  to  hear  it  in  imagination." 

The  beauty  of  the  slow  movement  did  not  pass  her  by: 

"The  Andante  has  that  distinction  with  which  only  you  could 
endow  it,  and  even  you  have  had  recourse  to  certain  locked  chambers 
of  your  soul  for  the  first  time.  How  free  and  flowing  it  is,  too!  .  .  . 
How  exquisitely  melodious  it  all  is!  .  .  .  The  beautiful  way  in  which 
the  second  subject  is  ushered  in  by  an  abridged  version  of  itself.  .  .  . 
How  every  'cellist,  beginning  with  Hausmann,  to  whom  we  played  it 
yesterday,  will  revel  in  this  glorious,  long-drawn-out  breathing  of 
summer!  And  these,  I  presume,  are  the  cherries  which  refuse  to  ripen 
at  Miirzzuschlag!  The  close,  too,  is  delicious,  with  its  modulation  to 
C,  which  carries  one  back  so  happily  to  the  opening  bars,  with  their 
tinge  of  the  Phrygian  mode." 

Of  the  Scherzo  and  Finale,  not  having  seen  the  orchestral  score,  she 
was  compelled  to  guess  at  the  instrumental  coloring. 

"We  rise  from  this  feast  in  a  quiet,  happy,  satisfied  frame  of  mind, 
with  some  desire  for  an  interval  in  which  to  attune  ourselves  for  the 
irresistible  rough  humor  of  the  scherzo;  but  it  is  not  long  before  we 
surrender  heart  and  soul  to  its  versatile  gaiety  and  impetus.  Those 
semi-quaver  chords  on  the  F  are  so  playful,  so  frivolous  almost,  and 
yet  so  lovely  as  crotchets,  farther  on,  with  the  syncopated  basses  —  the 
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Weelkes,  Morley,  Gastoldi,  Monteverdi  and  Hindemith 
Chorus  from  Cantata  i6,  for  New  Year's  Day  Bach 

Song  For  A  Future Edward  Ballantine,  '07 

Four  Choral  Patterns  from  the  "New  Yorker" Irving  Fine,  '37 

"Song  of  the  Guerrillas,"  from  "North  Star" Aaron  Copland 

Choruses  from  "Of  Thee  I  Sing" George  Gershwin 

Tickets:   Floor  $2.40,  $1.80,  and  $0.85 

First  Balcony  $240,  $1.80,  |i.20,  and  I0.85 

Second  Balcony  $0.85  and  $0.55 

On  sale  at  the  Harvard  Cooperative;  Harvard  Glee  Club  Office, 

Music  Building    (KIRkland  8990) 
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Boston  Symphony  Orchestra 


[Sixty-fourth  Season,  1944-1945] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 


Violins 


BURGIN,  R. 

ELCUS,   G. 

LAUGA,   N.                  KRIPS,   A. 

resnikoff,   v. 

Concert-master     tapley,  r. 

KASSMAN,  n.          cherkassky, 

p.      LEIBOVICI,   J. 

THEODOROWICZ 

,    J. 

HANSEN,   E. 

DICKSON,   H. 

FEDOROVSKY,   P. 

ZAZOFSKY,  G. 

EISLER,  D. 

PINFIELD,    C. 

BE  ALE,   M. 

DUBBS,   H. 

KNUDSON,  C. 

ZUNG,    M. 

MANUSEVITCH,    V. 

CORODE'i'ZKY,  L. 

MAYER,    P. 

DIAMOND,    S. 

HILLYER,  R. 

DEL   SORDO,   R. 

BRYANT,    M. 

STONESTREET, 

L.                MESSINA,    S. 

SAUVLET,  H. 

MURRAY,   J. 

ERKELENS,   H. 

NAGY,  L. 

Violas 

LEFRANC,   J. 

FOUREL,  G. 

VAN   WYNBERGEN,  C. 

GROVER,  H. 

CAUHAPi,  J. 

ARTIERES,  L. 

BERNARD,   A. 

WERNER,   H. 

LEHNER,  E. 

KORNSAND,  E. 

GERHARDT,  S. 

HUMPHREY,  G. 

Violoncellos 

BEDETTI,  J. 

LANGENDOEN,  J.     DROEGHMANS,    H.      ZIMBLER,    J. 

FABRIZIO,  E. 

ZIGHERA,   A. 

NIELAND,    M. 

ZEISE,  K. 

Basses 

MARJOLLET,    L. 

MOLEUX,  G. 

JUHT,  L.                      GREENBERG,  H.            GIRARD,    H. 

BARWICKI,   J. 

DUFRESNE,  G. 

FRANKEL,    I.             PORTNOI,  H.                  PROSE,   P. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 

GILLET,  F. 

POLATSCHEK,  V. 

ALLARD,   R. 

PAPPOUTSAKIS, 

J.             DEVERGIE,  J. 

VALERIO,    M. 

PANENKA,  E. 

fcAPLAN,  P. 

LUKATSKY,  J. 

CARDILLO,  P. 

LAUS,   A. 

Piccolo 

English  Horn            Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,    L. 

MAZZEO,   R. 

PILLER,  B. 

Horns 

Trumpets 

Trombones 

Timpani 

VALKENIER,  W. 

MAGER,  G. 

raichman,  j. 

SZULC,  R. 

MACDONALD,    W,               LAFOSSE,  M. 

HANSOITE,  L. 

POLSTER,   M. 

MEEK,  H. 

voisin,  r. 

COFFEY,  J. 

GEBHARDT,  W. 

OROSZ,  J. 

MCCONATHY,  O. 

Harps 

Percussion 

Tuba 

ZIGHERA,  B. 
CAUGHEY,  E. 

sternburg,  s. 

SMITH,  C. 

ADAM,   E. 

arcieri,  e. 

Piano 

Librarian 

FOSS,  L. 

ROGERS,  L. 

J. 
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old  made  new  by  your  great  unfailing  skill!  How  clearly  the  p  passage 
leads  up  to  the  second  subject,  which  savors  as  clearly  of  the  Volkslied 
as  if  some  tender  youth  were  piping  it  on  his  flute  outside:  .  .  .  How 
beautiful  the  soft  C-sharp  minor  passage  is  when  all  the  gay  appren- 
tices slouch  home  from  work,  and  the  peace  of  evening  sets  in,  while 
the  reminiscence  of  all  this  merriment  becomes  lyrical  {that  subject 
lyrical  1)  in  D-flat;  and,  most  beautiful  of  all,  the  soft  entry  of  the 
horns  and  trombones  at  poco  meno  presto. 

"As  for  the  last  movement,  shall  you  mind  if  I  proclaim  it  my 
favorite  —  at  least,  for  the  time  being?  I  am  fascinated  by  the  theme 
itself,  and  the  fascination  grows  as  I  follow  it  through  its  various 
phases,  first  in  the  bass,  then  in  the  top  part  or  skillfully  hidden  some- 
where in  the  middle,  and  —  most  impressive  of  all,  surely,  for  suscep- 
tible listeners  —  in  its  trombone  passage  in  the  golden  key  of  E  major! 
How  splendid  it  must  sound  —  lucky  trombone  players!  You  asked 
the  other  day,  whether  I  should  have  the  'patience  to  sit  through'  the 
last  movement.  I  can  only  say  I  should  not  mind  if  it  were  three 
times  as  long.  Surely  it  must  go  down  with  an  audience,  too,  even  if 
they  neither  understand  nor  are  able  to  follow  the  passacaglia  form; 
for  there  is  no  laborious  weaving  of  threads,  but  a  succession  of  novel 
combinations,  all  imbued  with  a  vigor  that  must  have  an  arresting, 
overpowering  effect,  and  one  need  not  be  a  musician,  thank  Heaven! 
to  come  under  its  spell." 


SOCIETY      ^^(P^J^ 


AUSPICES 

FAULKNER  HOSPITAL  AID 

FOR  THE 

BENEFIT  OF  THE  FREE  BED  FUND 

Cim      EVENING  8.15      CPD      11 

oUm. symphony  hall  r lD.    1 1 


THOMPSON 

STONE 

CONDUCTOR 


BARBARA  STEVENSON 

[LILIAN  KNOWLES 

HAROLD  HAUGH 

EDWIN  STEFFE 

DOUGLASSIBIDDISON 


BOY  CHOIR 

65  MEMBERS 

OF  THE 

BOSTON 

SYMPHONY 

ORCHESTRA 


THE 

PASSION 

OF  OUR  LORD 

ACCORDING  to  ST.  MATTHEW 
BY 

J.  S.  BACH 


$3.00  $2.40  $1.80  $1.20 

TAX   INCLUDED 
ELIZABETH  I.  BURT,  Mgr. 


BOUND  VOLUMES  of  the 

Boston  Symphony  Orchestra 
Concert  Bulletins 

Containing 

analytical  and  descriptive  notes  by  Mr. 
John  N.  Burk,  on  all  works  performed 
during  the  season. 

"A  Musical  Education  in  One  Volume" 
"Boston's  Remarkable  Book  of  Knowl- 
edge" 

Lawrence  Gilman  in  the 
N.  Y.  Herald  and  Tribune 

Price  $6.oo  per  volume 

Address.  SYMPHONY  HALL, 

BOSTON,  MASS. 


TICKETS  AT  SYMPHONY  HALL  BOX  OFFICE 
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Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 

"Third  Programme 
of  the 

MONDAY  EVENING  SERIES 

NEXT  MONDAY,  January  22,  1945,  at  8:15  o'clock 
GEORGE  SZELL,   Conducting 

Schubert "Unfinished"  Symphony,  in  B  minor 

Smetana "From  Bohemia's  Meadows  and  Forests," 

Symphonic  Poem 

INTERMISSION 

Brahms Symphony  No.  4  in  E  minor,  Op.  98 

Third  Programme 
of  the 

SUNDAY  AFTERNOON  SERIES 

SUNDAY,  January  28,  at  3:30  o'clock 

GEORGE  SZELL,  Conducting 

W 

Schubert "Unfinished"  Symphony,  in  B  minor 

HiNDEMiTH Symphonic  Metamorphosis  of  Themes  by 

Carl  Maria  von  Weber 

INTERMISSION 

Brahms Symphony  No.  4  in  E  minor,   Op.  98 


BALDWIN  PIANO 
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FOR    THE     NEW,     FRAGILE,     FEMININE    LOOK 
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LOVELY   YOUNG    COLOR    IN    LIPSTICK,    CREAM    ROUGE 


AND    POWDER.    COMPLEMENT  IT  WITH    SURF   EYE  SHADO^._ 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


Fourteenth   Programme 


FRIDAY  AFTERNOON,  January  26,  at  2:30  o'clock 

SATURDAY  EVENING,  January  27,  at  8:30  o'clock 


GEORGE  SZELL   Conducting 
Haydn Symphony  in  C   major.   No.   97 

I.  Adagio;  Vivace 

II.  Adagio  ma  non  troppo 

III.  Menuetto:   Allegretto 

IV.  Finale:  Presto  assai 

HiNDEMiTH Symphonic  Metamorphosis  of  Themes  by 

I.    Allegro  Carl  Maria  von  Weber 

II.     "Turandot":  Scherzo 
III.     Andantino 
IV.    March 

(First  performance  in  Boston) 

INTERMISSION 

Schumann Symphony  No.  2  in  C  major,  Op.  61 

I.  Sostenuto  assai;  allegro  ma  non  troppo 

II.  Scherzo:  Allegro  vivace;  Trio  (I);  Trio  (II) 

III.  Adagio  espressivo 

IV.  Allegro  molto  vivace 

BALDWIN   PIANO 

This  programme  will  end  about  4:30  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening 

Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Wednesdays  preceding,  at  4:45  o'clock. 

The  first  part  of  each  programme  will  be  broadcast  on  Saturday  by 
the  Blue  Network  under  the  sponsorship  of  the  Allis-Chalmers  Manu- 
facturing Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WHDH, 
each  Thurday  at  7:00  P.M.,  by  Dr.  Hans  Nathan 
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MUSICAL     INSTRUCTION 


CHARLES  W.  MOULTON 

Teacher  of  Many  Outstanding  Pianists 

Call  or   Write  for  Appointment 


Symphony  Chambers 
246  Huntington  Avenue,  Boston 


Tel.  KEN.  5459  or  NEEdham   1550 


MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 


Studio 
725  BOYLSTON  STREET 


Telephone 
COM.  1948 


FRANK  E.  DOYLE 

SINGING     .     .     .     STEINERT  HALL 

(Advanced  Singers  Only) 

Teacher    (in  Boston)    of  Polyna  Stoska 
Teacher  of  John  Smallman 


y 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND   MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth   1492 


SIXTY-FOURTH  SEASON,  1944-1945 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1945,   BY   BOSTON    SYMPHONY    ORCHESTRA,   luC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .      President 
Henry  B.  Sawyer         .      Vice-President 
Henry  B.  Cabot  .      Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallo  well  Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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YOUR   WILL 

Is  your  will  up-to-date?  Does  it  take 
into  account  present-day  problems? 
We  suggest  that  you  and  your  attorney 
talk  with  one  of  our  Trust  Officers 
about  a  Shawmut  Estate  Analysis  .  .  . 
prepared  without  charge  to  you. 

TRUST   DEPARTMENT 

The  fN^tional 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Shawmut  Frontline  Headlines"  — WBZ- 
WBZA  —  Mondays,  Wednesdays  and  Fridays  at  7 :45  p.  m. 


SYMPHONIANA 

Romain  Rolland 
Exhibition 


ROMAIN  ROLLAND 

January  29,  1866  —  December  30,  1944 

It  can  be  said  with  some  confidence 
that  no  writer  of  our  century  has  con- 
tributed more  than  Romain  Rolland  to 
the  discernment  of  musical  values  in  the 
century  past,  not  to  speak  of  his  unap- 
proached  monograph  on  Handel  and  his 
study  of  the  early  development  of  opera 
in  France.  His  essay  on  Berlioz  (in 
''Musicians  of  Today")  is  a  distinct  ad- 
dition to  all  that  has  been  said  about 
that  composer. 

In  the  musical  field,  although  his  loves 
were  many,  the  music  of  Beethoven 
drew  him  into  his  most  extensive  re- 
search and  writing.  The  fervid  language 
with  which  he  has  sought  to  convey  the 
special  genius  of  Beethoven  has  some- 
times been  met  with  impatience  on  the 
part  of  those  who  have  read  it  in  trans- 
lation. Strange  as  it  seems,  he  has  been 
confused  with  those  more  numerous  and 
less  desirable  word-rhapsodists  who 
cover  their  musical  incompetence  with 
high-sounding  phrases.  Rolland  is  less 
"matter-of-fact"  than  some — his  schol- 
arship enabled  him  to  be  "factual" 
where  needed.  His  approach  to  Beetho- 
ven is  justified  in  that  the  particular 
elan  of  that  composer  is  so  far  from 
matter-of-fact  that  its  sense  cannot  be 
conveyed  in  matter-of-fact  language.  No 
essay  on  "Fidelio"  can  compare  with 
Rolland's;  there  has  been  no  compar- 
able descriptive  approximation  of  the 
"Eroica" ;  no  one  has  caught  with  such 
intimate  perception  the  relation  of  Bee- 
thoven and  Goethe.  The  book  which  ap- 
peared in  1928,  covering  the  period 
1801-1806,  was  called  "Beethoven  the 
Creator,"  a  rather  unfortunate  transla- 
tion of  the  title  "Les  Grandes  Epoques 
Creatrices,"  which  was  intended  to  com- 
prehend four  more  books,  planned  by 
him  as  the  labor  of  ten  years.  Only  one 


NIGHT  SHINE 
WITH  GLAMOR  PLUS 

Stunning    to    wear    with 
stars  in  your  eyes  .  .  . 

The   pailletted   chemise 
dress  of  rayon  crepe  is  an 
echo  of  another  day  —  the 
glamorous     Irene     Castle     j 
era.  Royal  blue  or  black.     ( 
84.00 

In  Misses'  Sizes 

BETTER   DRE'^SES— SECOND   FLOOR 
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^ale  of 
negligees 

Many  models    in   various 
fabrics.  Most  of  them 

Reduced 

Several  Groups  more 
sharply  reduced. 


All  Sales  Final! 


No  CODs        No  Exchanges 
No  Refunds 


The  Trousseau  House  of  Boston 

41B    BDYLSTDN    STREET 

WELLESLEY    "    HYANNIS    "    PALM  BEACH 


of  these  additional  books  was  written: 
"Le  Chant  de  la  Resurrection"  (1937), 
including  the  years  1816-1823.  The  Missa 
Solemnis  and  the  last  piano  sonatas  are 
fully  discussed,  and  the  composer's 
crisis  of  despair  from  which  he 
emerged  with  the  music  of  what  is 
sometimes  called  his  "third  period." 
This  book  is  not  only  untranslated — 
even  in  its  own  language  it  never  got 
beyond  the  few  scattered  copies  of  a 
limited  edition.  In  view  of  its  con- 
tribution to  the  knowledge  of  the  later 
Beethoven,  it  is  to  be  regretted  that 
Holland's  projected  book  on  the  last 
five  years  (1823-1827)  which  he  in- 
tended to  call  "Le  Testament,"  includ- 
ing the  Ninth  Symphony  and  the  final 
quartets,  was  never  written. 

Rolland's  musical  writing  is  but  a 
small  part  of  what  he  has  left.  The 
"Annette"  of  his  "L'Ame  Enchantee" 
and  the  jovial  Burgundian  "Colas 
Breugnon"  have  in  themselves  estab- 
lished him  as  a  master  of  character 
delineation.  Holland  was  a  novelist,  a 
playwright,  an  essayist,  a  biographer, 
a  satirist.  If  he  had  not  been  as  success- 
ful as  he  was  in  each  field,  he  could 
never  have  written  the  monumental  ten- 
part  "Jean  Christophe,"  which  is  the 
product  of  all  of  these  abilities — a  broad 
treatment  of  the  growth  of  musical  ro- 
manticism in  middle  Europe  and 
France,  an  exhortation  to  the  cultural 
integrity  of  contemporary  Europe  in 
1912,  when  it  was  completed. 

These  words  which  Holland  put  in 
the  mouth  of  Christophe  near  the  end 
of  the  novel  are  prophetic  of  the  war 
to  come:  "Yonder,  on  the  other  side  of 
the  Hhine,  .  .  .  the  great  winds  of  col- 
lective passion,  of  public  turbulence 
and  tribulation,  swept  periodically  over 
art.  And,  high  above  the  plain,  like  their 
Eiffel  Tower  above  Paris,  shone  afar 
off  the  never-dying  light  of  a  classic 
tradition,  handed  down  from  generation 
to  generation,  which,  while  it  never  en- 
slaved nor  constrained  the  mind,  showed 
it  the  road  followed  by  past  ages,  and 
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or  pleasing  and  enjoyable  reproduction 
of  your  treasured  recordings  use  a 
PIDELITONE  MASTER  FLOATING 
POINT  NEEDLE . . .  kind  to  records 
. . .  thousands  of  plays  . . .  floating  point 
construction  filters  record  scratch 
. . .  satisfaction  assured.  "^  ^ 

Available  at  leading  record  and 
music  shops  everywhere. 


pockaged  in 

useful  record^. 
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641  5  Rdvenswood         Ave.,  Chicago  26 
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established  the  communion  of  a  whole 
nation  in  its  light.  Many  a  German 
spirit — like  birds  strayed  in  the  night — 
came  winging  towards  the  distant  bea- 
con. But  who  is  there  in  France  can 
dream  of  the  power  of  the  sympathy 
which  drives  so  many  generous  hearts 
from  the  neighboring  nation  towards 
France!  So  many  hands  stretched  out: 
hands  that  are  not  responsible  for  the 
aims  of  the  politicians!  .  .  .  And  you 
see  no  more  of  us,  our  brothers  in  Ger- 
many, though  we  say  to  you:  'Here  are 
our  hands.  In  spite  of  lies  and  hatred, 
we  will  not  be  parted.  We  have  need  of 
you,  you  have  need  of  us,  to  build  the 
greatness  of  our  spirit  and  our  people. 
We  are  the  two  wings  of  the  West.  If 
one  be  broken,  there  is  an  end  of  flight! 
Let  the  war  come!  It  will  not  break 
the  clasp  of  our  hands  or  the  flight  of 
our  genius  in  brotherhood.' 

"So  thought  Christophe.  He  felt  the 
mutual  completion  which  the  two  races 
could  give  each  other,  and  how  lame 
and  halting  were  the  spirit,  the  art,  the 
action  of  each  without  the  help  of  the 
other." 

Two  years  after  these  words  were 
written,  people  on  every  side  were 
swept  with  the  intense  emotions  of 
war.  Rolland  found  himself  quite  alone 
in  preserving  a  reason  and  perspective 
consistent  with  his  artistic  faith.  His 
"Above  the  Battle,"  written  from  the 
neutral  fastness  of  Switzerland,  was  an 
appeal  to  the  intellectuals  on  each  side 
of  the  Rhine.  It  was  made  with  the  lu- 
cidity and  the  considered  conviction 
which  were  fundamental  in  his  nature 
and  which  he  could  not  have  forfeited. 
It  fell  quite  unheeded  in  Central 
Europe,  and  aroused  bitter  antagonism 
in  his  own  land.  His  clear  consistency 
survived  the  about-face  of  every  artist- 
thinker  of  the  Europe  of  that  day.  Tol- 
stoi, whose  disciple  he  had  been  in  his 
youth,  once  called  him  "the  warden  of 
the  conscience  of  Europe."  He  was  the 
first  to  cry  out  against  the  Nazi  usurpa- 
tion in  Germany,  as  Christophe,  fore- 
seeing another  war,  would  have  done, 
in  flaming  words.  That  book  has  become 
the  record  of  an  epoch  now  passed.  But 
it  has  not  lost  its  power — it  had  the 
signal  honor  of  being  banned  by  the 
Vichy  government. 

—J.N.B. 
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SIESTA  BY  REY 


Today's  Art  Gallery  will 

cooperate  fully  with  Boston's 

great 

Panorama  of  Modern  Art 

Jan.  22  through  Feb.  17 


nearly  300  great  paintings  in  20  convenient 
exhibitions  in  downtown  Boston.  The  largest 
and  perhaps  the  finest  collection  of  modern 
art  ever  shown  in  New  England. 


Today's  Art  Gallery 

176  Newbury  St.,  Boston 
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In  the  Evening 
By  the  Fireside 

Winter  blankets  New  England 
again,   and   nnany  honnes 
tonight  are  warmed,  cheered, 
colored  with  the  graceful 
flickerings  of  a 
glowing  log  fire.  Such  a 
little  thing,  but  a  part 
of  the  heritage  we  have 
not  relinquished. 

Sonnewhere  else  tonight 
New  England  men  sit 
in  foxholes,  a  few  miles 
behind  battle  lines,  their 
hearts  and   memories 
fired  by  little  things,  too. 
Mother's  pride  in  her 
silver  service  .  .  .  Janie's 
radiance  over  her  engagement 
ring  .  .  .  Sis's  excitement 
over  her  graduation  watch. 
Because  fine  jewelry 
is  more  and  more  an 
integral  part  of  our 
heritage  of  finer  living, 
we  take  even  greater 
pride  than  ever  in 
being  jewelers  to 
the  discriminating. 

AND  COMPANY,  INC. 

Jewelers  To   The   Discrimindting 
15  ARLINGTON  ST. 
BOSTON,  MASS. 


EXHIBITION 

Through  the  courtesy  of  the  Guild 
of  Boston  Artists  there  is  on  view  in 
the  First  Balcony  Gallery  a  collection 
of  paintings  by  several  of  the  Guild's 
outstanding  members.  Included  in  the 
exhibit  are  the  following: 

RUTH  ANDERSON 

Diane    Bowman 

FRANK  W.   BENSON 
Wild  Swans  at  Sunset 

RICHARD  D.  BRIGGS 
Still  Life 

CAPT.  LORING  W.  COLEMAN 
The  Old  Couple  Died 

JOHN  F.  ENSER 
Spring    Hillside 

GERTRUDE   FISKE 
The  Lady  in  Black 

R.  H.  IVES  GAMMELL 
Prof.  Charles  B.  Gulick 

ELMER  W.  GREENE,  JR. 
Elsa 

LILIAN   WESTCOTT   HALE 
Rev.   Lyman  V.   Rutledge 

MARY  BREWSTER  HAZELTON 

Landscape 

WILLIAM  J.  KAULA 

Landscape 

LOUIS  KRONBERG 
The    Bouquet 

ERNEST  L.  MAJOR 

Landscape 

H.  DUDLEY  MURPHY 
The  Sawmill 

WALDO    MURRAY 

The  Artist's  Son 

ELIZABETH    O.    PAXTON 
The    Silver    Candelabrum 

MARGUERITE  S.  PEARSON 
By  the  Sea 

ALICE    RUGGLES    SOHIER 
Still  Life 

ARTHUR  P.  SPEAR 
The  Spindrift 

LESLIE  P.  THOMPSON 

Miss  Joan  Jacoby 

FREDERICK  E.  WALLACE 
Portrait 

CAPT.  STANLEY  WOODWARD 

Patrol  Waters 
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ANNUAL    MEETING 


r„ 


o  those  interested  in  becoming  Friends  of 
the  Orchestra  it  is  announced  that  Membership 
in  our  Society  carries  the  privilege  of  attending 
the  Annual  Meeting  which  will  be  held  in 
Symphony  Hall  on  Tuesday,  February  6th,  at 
4:00  P.M. 

A  special  programme  of  music  by  the  Or- 
chestra under  the  direction  of  Dr.  Koussevitzky 
will  follow,  and  at  the  conclusion  of  the  music 
the  Trustees  and  Dr.  Koussevitzky  will  receive 
our  members  at  tea  in  the  upper  foyer. 

A  cheque  payable  to  the  Boston  Symphony 
Orchestra  and  mailed  to  the  Treasurer  at 
Symphony  Hall,  Boston,  will  constitute  enroll- 
ment for  the  current  season,  without  further 
formality,  and  an  entrance  card  for  the  meeting 
will  be  forwarded  promptly. 

Reginald  C.  Foster, 
Chairman^  Friends  of  the 
Boston  Symphony  Orchestra. 
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ne  First  National  Bank 
^Boston 

Presents  a  Series  of  Concerts 

"Sunday  at  4:30" 

Arthur  Fiedler,  Conductor 

Broadcast  each  Sunday  Afternoon  at 

4:30  irom  the  Boston  Opera  House 

over  Radio  Station  WBZ,  Boston 

1030  on  your  dial 


Trust  Company 

ONE  FEDERAL  STREET,   BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 

Allied  with  Tu'E.  First  National  Bank  of  Boston 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AJMD  FORTY-FIVE 


Fourteenth   Programme 


FRIDAY  AFTERNOON,  January  26,  at  2:30  o'clock 

SATURDAY  EVENING,  January  27,  at  8:30  o'clock 


GEORGE  SZELL   Conducting 

Haydn Symphony   in   C   major.   No.   97 

I.  Adagio;  Vivace 

II.  Adagio  ma  non  troppo 

III.  Menuetto:   Allegretto 
IV.  Finale:  Presto  assai 

HiNDEMiTH Symphonic  Metamorphosis  of  Themes  by 

I.    Allegro  Carl  Maria  von  Weber 

II.     "Turandot":  Scherzo 
III.     Andantino 

IV.  March 

(First  performance  in  Boston) 


INTERMISSION 


Schumann Symphony  No.  2  in  C  major,  Op.  61 

I.  Sostenuto  assai;  allegro  ma  non  troppo 

II.  Scherzo:  Allegro  vivace;  Trio  (I);  Trio  (II) 

III.  Adagio  espressivo 

IV.  Allegro  molto  vivace 


BALDWIN    PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening 
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acuH,  Fita^/\^ 


New   England's  Largest  Store 


Young    Navy 

Peplum  Suit 

by 

ADELE  SIMPSON 

Aristocratic  simplicity 
in  the  Adele  Simpson 
manner  . .  .  your  Spring 
navy  blue  suit  in  100% 
woolen.  Braid  scallops 
emphasize  the  impor- 
tant collarless  jacket. 
From  our  forward-look- 
ing Designers'  Shop 
collection.  Misses  sizes. 
$75 


DESIGNERS'    SHOP 

SECOND    FLOOR 

JORDAN'S     MAIN     STORE 

D-131 


[792] 


\ 


GEORGE  SZELL 

GEORGE  SzELL  (pronounccd  "Sell")  was  born  June  7,  1897,  ^^ 
Budapest,  but  is  of  Czechoslovakian  lineage.  He  was  taken 
to  Vienna  at  the  age  of  three,  studied  piano  with  Richard  Robert,  and 
gave  his  first  public  concert  as  a  prodigy  at  the  age  of  eleven.  At  seven- 
teen he  began  his  career  as  conductor  when  he  appeared  in  the  triple 
role  of  conductor,  pianist,  and  composer  at  a  concert  of  the  Berlin  Phil- 
harmonic. Since  then  conducting  has  been  his  main  occupation.  He 
worked  as  assistant  to  Richard  Strauss  at  the  Berlin  Royal  Opera 
for  two  years  and  then  succeeded  Otto  Klemperer  as  conductor  of 
the  Municipal  Theatre  at  Strassburg.  He  filled  similar  positions  at 
Darmstadt  and  Diisseldorf.  In  1924  he  became  principal  conductor 
of  the  Berlin  State  Opera.  In  1929  he  went  to  Prague  to  be  general 
music  director  of  the  Opera  and  the  Philharmonic  Concerts  there. 
While  at  Prague  Mr.  Szell  made  many  appearances  as  guest  conductor 
of  the  principal  orchestras  of  Europe  and  journeyed  to  America  in  1950, 
conducting  the  St.  Louis  Orchestra,  and  returned  here  in  1939.  He  has 
conducted  our  principal  orchestras  as  guest,  including  the  Boston  Sym- 
phony Orchestra  January  29,  30,  1943.  He  is  at  present  on  the  con- 
ducting staff  of  the  Metropolitan  Opera  Company. 


MRS.    H.   H.   A.   BEACH 

18  6  7—1944 

Some  of  the  Most  Recent  Works  of  this  Esteemed  Composer 

ESKIMOS 

New  Edition,   Revised  and  Partly  Rewritten 

Arctic  Night  Exiles 

The  Returning  Hunter        With  Dog  Teams 

Price,  complete,  75  cents,  Net 


for 
Pianoforte 


VARIATIONS   ON  A  BALKAN  THEME 

Originally  published  for  Piano   Solo 

Now  issued  in  a  version  for  Two  Pianos 

Set    I   (Variations  I  -VIII)         $1.50  Net 
Set  II   (Variations  IX-XII)  1.50  Net 


for 
Two  Pianos 


O  LORD,  OUR  GOD,  ARISE 


Chorus 

for 

Mixed  Voices 


"O  Lord,  our  God,  arise, 
The  cause  of  truth  maintain ; 
And  wide  o'er  all  the  world 
Extend  her  blessed  reign." 

Price  12  cents  net 


I  WILL  GIVE  THANKS,  Op.  147 


Chorus 

for 

Mixed  Voices 


Text  from  Psalm  III 

Price   15  cents  net 


THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  St.,  BOSTON,  12 
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SYMPHONY  IN  C  MAJOR,  No.  97 
By  Joseph  Haydn 

Born  at  Rohrau,  Lower  Austria,  March  31,  1732;  died  at  Vienna,  May  31,  1809 


The  symphony  is  numbered  one  in  the  London  catalogue  of  the  Salomon  set 
and  seven  in  the  early  Breitkopf  &  Hartel  listing.  It  was  composed  in  1791  or 
1792  as  one  of  the  first  set  of  six  which  Haydn  wrote  for  London.  The  symphony 
was  introduced  at  the  Boston  Symphony  concerts  by  Henschel  in  1882,  and  re- 
peated by  Gericke  in  1888,  1902  and  1904.  The  last  performance  was  under  the 
direction  of  Pierre  Monteux,  March  21,  1924. 

The  instruments  required  are  two  flutes,  two  oboes,  two  bassoons,  two  horns, 
two  trumpets,  timpani  and  strings. 

THIS  symphony  is  one  of  the  set  of  twelve  which  Haydn  wrote  for 
and  carried  to  the  Salomon  concerts  in  London,  thereby  crown- 
ing with  his  richest  and  most  daring  symphonies  a  record  of  achieve- 
ment already  numerous  and  otherwise  prodigious. 

After  an  introduction  of  thirteen  measures,  the  theme,  in  lively 
tempo,  is  announced.  It  is  a  descending  flourish  on  the  elementary 
chord,  a  unison  forte  with  C  trumpets  and  horns.  The  second  subject, 
inconspicuous,  by  contrast,  enters  with  a  sudden  piano,  in  the  strings. 
The  working  out  is  compact,  sinuous  in  a  shifting  chain  of  modula- 


State  Street  Trust  Company 

BOSTON,  MASS. 

A  'New  England  Institution 

for 

Every  Banking  and  Trust  Service 


CHARLES  FRANCIS  ADAMS 

Chairman 


ALLAN  FORBES 

President 


Main  Office 
Corner  State  and  Congress  Streets 

Union  Trust  Office:  24  Federal  Street 

Copley  Square  Office:  581  Boylston  Street 

Massachusetts  Avenue  Office: 
Cor.  Massachusetts  Avenue  and  Boylston  Street 

Safe  Deposit  Vaults  at  all  Offices 

MEMBER  federal  RESERVE  SYSTEM 
MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORP. 
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Charming  Suit  for  Spring 

Soft,  feminine  and  most  becoming  to  women's  figures 
is  this  fine  wool  crepe  suit,  carefully  tailored  and  dis- 
creetly ornamented  with  Trapunto  work.  Navy:  grey  or 
Wedgwood  blue. 


Sizes  38  to  42 

SUIT  SHOP  — THIRD  FLOOR 


39.95 
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tions;  the  close  duly  proclamatory.  The  Adagio   (in  F  major)  is  built 

a  simple  song  in  falling  phrases,  first  set  forth  by  the  strings.  It  is  woven 

into  triplets  by  the  first  violins,  transformed  into  the  minor,  and  then 

delivered  back  into  the  major  in  a  longer  section  in  rippling  sixteenth 

notes.  The  Menuetto,  marked  Allegretto,  is  a  lusty  tune  for  the  full 

orchestra,  echoed  by  short  notes  in  the  strings.  The  trio  is  a  straight 

folk  song,  filling  the  scene  with  a  deceptive  air  of  the  utmost  naivete. 

The  finale  bears  out  the  scheme  of  a  symphony  of  sudden  contrasts, 

the  first  part  of  the  rondo  theme  gently  playful,  its  closing  phrase  a 

unison  descent,  jorte.   In   development,   the  hammered  insistence  of 

this  phrase  becomes  convenient  for  driving  home  new  keys.  There 

are  playful  surprises,  sudden  explosions  of  an  unrelated  note,  which, 

before   a    contemporary   London    audience    had    time   to   be   ruffled, 

would  turn  out  to  be  justified  by  a  modulation.  Such  bits  of  humor 

surely  gave  hints  to  Beethoven. 

Haydn's  sojourn  in  London  was  a  mellow  episode  of  friendly  adula- 
tion and  gratified  response  —  a  solace  of  increased  fame  (and  profit) 
in  his  declining  years.  There  is  a  fairly  complete  record  of  both  visits, 
related  by  Pohl  in  his  "Haydn  und  Mozart  in  London,"  with  the 
commentary  of  Haydn  himself,  found  in  his  diary  and  surviving 
letters. 

England,  which  had  done  its  homage  to  Handel  and  was  to  treat 
Beethoven  with  a  regard  no  less  honorable,  was  evidently  long  moved 


BtanA.  oJjf  044.n.  Coat  QoUectixi4t 


THE    FLAWLESS    FURLESS   FITTED   COAT.   SOFT   INSTEAD 

OF    STRICT.    A    WORTHY    BACKGROUND    FOR    YOUR 

SABLES. 

COATS   WITH    FUR   IN    DARING    NEW   SILHOUETTES  — 

THE  TUNIC  —  THE  COACHMAN  —  THE  COSSACK. 


dmru)itchSro5. 

TWENTY  NEWBURY  .  BOSTON 
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The  Permanent  Charity  Fund 

and 

Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income  will 
be  paid  to  the  Orchestra  as  long  as  the  need  exists.  There- 
after the  income  will  be  used  for  some  other  worthy 

purpose  of  your  choice;  or 
failing  that,  one  selected  by 
the  Committee  which  annu- 
ally distributes  the  income  of 
the  Fund. 

Such  a  gift  may  be  made  as  a 
Memorial. 


Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 


Boston  Safe  Deposit 
AND  Trust  Company 

lOO  Franklin  Street 

Q^f  Arch  a/i^  Devonshire  Streets 
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to  curious  interest  by  the  report  of  Haydn's  success  in  Vienna.  His 
symphonies  had  been  brought  forward  in  England  by  Johann  Chris- 
tian Bach  (the  "London  Bach"),  and  others.  When  the  "Professional 
Concerts"  were  founded  in  1783,  he  was  approached  to  take  their 
direction.  Gallini  tried  to  obtain  an  opera  from  him,  and  Johann 
Peter  Salomon,  who  saw  in  the  acquisition  of  Haydn  glory  for  the 
cause  of  his  art  in  London,  and  a  sound  business  venture  to  boot, 
went  after  him  with  more  pertinacity.  Salomon,  a  native  of  Bonn, 
and  an  early  friend  of  Beethoven,  had  had  a  rather  vivid  career.  He 
had  been  concert  master  to  Prince  Henry  of  Prussia  in  Berlin,  had 
there  defended  Haydn's  music  against  more  conventional  scores.  After 
making  himself  known  by  concerts  in  Paris,  he  settled  in  London  in 
1781.  He  had  managerial  ambitions,  and  no  doubt  looked  upon 
Haydn  as  an  instrument  to  increase  the  prestige  of  his  concerts  in 
London,  in  opposition  to  the  "Professional  Concerts"  then  flourishing. 
Salomon  sent  a  publisher  by  the  name  of  Bland  in  1789  to  sound 
him  out.  Bland  obtained  the  copyright  of  several  compositions,  but 
no  further  commitment.  Haydn  was  no  doubt  loath  to  leave  his  Prince 
and  the  security  of  his  post  at  Esterhaz  in  Hungary  for  the  mirage  of 
a  strange  and  distant  land. 


Alt-Wool 
Scotch  Tweeds 

Choice  of  500  excellent  materials 
sold  by  the  yard  and  tailored  to  order 

Romanes  &  Paterson 

581  Boylston  Street,  Boston In  Copley  Square 


^td. 

£clit/l  "h. 

^s%ka%dt 

CORSET! 

ERE 

39    MALCOLM    ROAD 

JAMAICA   PLAIN.    MASS. 

PHONEt    ARNOLD    1570 

SPECIALIZING  IN  8PIRELLA  SUPPORTING  6ARMENTS 

INDIVIDUALLY    FITTED    IN    THE    PRIVACY    OF    YOUR 

HOME    BY    APPOINTMENT 
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TO  AMERICANS  HERE  AT  HOME 

AND  RE-BROADCAST  TO 

THE  ARMED  FORCES  OVERSEAS  ,  . . 

THE  WORLD^ 
FINEST  MUSIC 

BY  THE  WORLD'S  FINEST 
CONCERT  ORCHESTRA 

THE  BOSTON 
YM  PHONY 

SERGE  KOUSSEVITZKY,  Conductor 


Every  Saturday  Night  (Over  189  Blue  Network  Stations-8:30 
P.  M.,  E.W.T.  In  Boston,  over  WHDH,  850  on  your  dial.) 

SPONSORED  FOR  THE  2nd  SEASON  BY 

ALUS  CHALMERS 

Producers  of  the  World's  Largest  Line  of  Major  Industrial 
Equipment — Over  1600  Products  for  American  Industry 

Allis-Chalmers  Manufacturing  Company,  Milwaukee,  Wisconsin 
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When,  in  1790,  Salomon  heard  of  the  death  of  Prince  Nicolaus, 
he  took  the  first  post  chaise  to  Vienna.  Haydn  looked  up  from  his 
work  one  morning  to  behold  a  strange  visitor  who  said:  "My  name 
is  Salomon.  I  have  come  from  London  to  fetch  you;  we  will  settle 
terms  tomorrow."  Haydn  was  naturally  hesitant.  He  was  nominally 
engaged  to  Prince  Anton,  the  successor  of  Nicolaus,  and  although  he 
was  little  more  than  a  pensioner  to  his  new  patron,  who  was  no  music 
lover,  permission  would  nevertheless  have  to  be  obtained.  Haydn  was 
in  course  of  composing  a  piece  for  the  King  of  Naples,  who  was  then 
in  Vienna.  For  the  rest,  he  knew  nothing  of  traveling.  Close  upon 
sixty,  he  had  hardly  more  than  crossed  the  border  between  Austria 
and  Hungary  with  his  Prince.  The  objections  were  legitimate  enough, 
but  the  "terms"  of  Salomon,  when  proposed,  were  too  glittering  to  be 
waved  aside.  He  was  assured  300  pounds  for  an  opera,  300  for  six 
symphonies  and  200  more  for  their  copyright,  200  for  twenty  compo- 
sitions in  other  forms,  200  more  was  guaranteed  from  a  benefit  concert. 
Figures  like  these  Haydn  had  never  known.  He  obtained  leave  of  ab- 
sence from  Anton,  propitiated  Neapolitan  royalty  (not  without  diffi- 
culty), and  set  forth  with  the  London  stranger  on  December  15.  A 
fortnight  passed  before  they  reached  the  Rhine,  via  Munich,  and  on 
Christmas  Day  they  found  themselves  in  Bonn,  where  they  were 
much  feted,  the  one  being  a  native  of  the  town,  and  well  connected, 


cJ.& 


INC. 
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INVESTMENT    MANAGEMENT 

Acting  under  an  Agency  Account  or  Living 
Trust,  our  Trust  Department  will  accept  as  much 
or  as  little  of  the  responsibiHty  for  the  manage- 
ment of  your  property  as  you  choose  to  delegate. 

It  will  relieve  you  of  such  details  as  the  cut- 
ting of  coupons;  the  collection  of  dividends, 
called  or  maturing  securities ;  attention  to  stock 
rights,  stock  dividends,  reorganizations,  proxies; 
and  the  assembling  of  tax  information. 

MERCHANTS 

» 

OF  BOSTON 

28  STATE  ST.,  <tMl<uncA:  513  BOXLSTON  ST. 

Member  of  the  Federal  Deposit  Insurance  Corporation 
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the  other  being  well  known  by  reputation  in  that  musical  center. 
One  of  those  who  looked  up  to  the  famous  Haydn  was  the  Court 
Musician  in  the  electoral  service,  Ludwig  van  Beethoven.  Young  and 
still  obscure,  his  existence  would  hardly  have  come  to  the  attention  of 
Haydn.  It  was  on  the  last  day  of  the  year,  with  a  heavy  rain  falling, 
that  they  drove  into  Calais.  The  next  morning  they  sailed  out  upon 
the  channel  and  were  tossed  about  in  their  small  craft  by  "contrary 
winds,"  not  reaching  port  at  Dover  until  nearly  ten  hours  had  passed. 
Haydn,  extremely  interested  in  his  first  experience  at  sea,  remained 
on  deck  through  the  entire  voyage.  He  admitted  in  his  diary  that  he 
felt  "a  little  frightened,  and  a  little  uncomfortable"  as  the  wind  in- 
creased, most  of  the  passengers  being  seasick  and  "looking  like  ghosts." 
There  followed  in  London  a  continuous  round  of  invitations  by 
various  societies,  by  ambassadors,  the  nobility,  the  musically  eminent. 
He  wrote  that  he  dined  out  six  times  in  seven  days.  On  account  of 
the  "late  hour"  (six  o'clock)  of  dining  in  London,  he  resolved  to  de- 
cline further  invitations,  and  dine  with  Salomon  at  four,  likewise 
keeping  his  mornings  free  for  work.  Between  lessons,  rehearsals,  social 
importunities,  he  must  have  found  it  hard  indeed  to  compose  the 
music  required  of  him.  He  wrote  early  in  1792:  "In  order  to  keep 
my  word  and  support  poor  Salomon,  I  must  be  the  victim,  and  work 
incessantly.  I  really  feel  it.  My  eyes  suffer  the  most.  My  mind  is  very 
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weary,  and  it  is  only  the  help  of  God  that  will  supply  what  is  wanting 
in  my  power.  I  daily  pray  to  Him;  for  without  his  assistance  I  am  but 
a  poor  creature."  Despite  this  pious  sentiment,  it  is  interesting  to 
note  that,  lacking  a  new  manuscript  symphony  to  bless  the  occasion 
of  his  degree  at  Oxford  University,  he  brought  out  one  he  had  written 
in  Paris,  several  years  before;  also  that,  setting  out  for  England  a 
second  time,  he  had  taken  care  to  anticipate  his  needs  by  writing  new 
symphonies  in  Vienna. 

A  delay  in  the  first  of  Salomon's  subscription  concerts  (there  were 
to  be  twelve,  beginning  on  February  ii,  1791,  but  the  first  was  post- 
poned until  March  11)  enabled  the  rival  series,  the  Professional  Con- 
certs, to  begin  far  in  advance  (February  7th)  with  a  manuscript  sym- 
phony of  Haydn.  Nevertheless,  the  first  Salomon  concert,  given  in  the 
Hanover  Square  Rooms,  was  a  decided  success.  Salomon  took  his 
place,  as  concert  master,  and  Haydn  presided  ^t  the  piano,  giving 
cues  from  the  instrument  according  to  the  custom  of  the  time.  There 
were  no  more  than  forty  musicians.  But  Burney  wrote  that  Haydn's 
presence  seemed  to  have  an  electrical  effect  on  orchestra  and  specta- 
tors; he  never  remembered  a  greater  demonstration  of  enthusiasm. 

The  manager  of  the  Professional  Concerts,  unable  to  induce  Haydn 
to  desert  Salomon,  tried  to  start  a  musical  war,  London  fashion, 
spreading  the  report  that  Haydn  was  in  a  decline  of  old  age,  and 
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engaging  the  youthful  Ignaz  Pleyel  to  lead  their  own  series.  As  it 
happened,  Pleyel  was  a  devoted  pupil  of  Haydn.  Their  relations  re- 
mained cordial,  and  each  performed  symphonies  of  the  other.  An- 
other series  of  concerts  in  the  spring  of  1792  further  increased  Haydn's 
popularity,  and  the  lessons  he  gave,  together  with  the  additional  re- 
ceipts from  the  benefit  concert,  which  exceeded  expectations,  brought 
Haydn  a  wealth  which  he  was  to  double  on  his  second  visit. 

He  even  had  an  affair  of  the  heart.  Mrs.  Schroeter,  whom  Pohl  refers 
to  as  Haydn's  ''Herzensfreundin/'  was  sixty  when  Haydn  knew  her  in 
London,  but  age  had  not  extinguished  the  fires  of  romance.  She  was 
the  widow  of  John  Samuel  Schroeter,  the  Queen's  music-master.  This 
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lady  took  piano  lessons  from  Haydn,  received  the  inscription  of  three 
trios,  and  exchanged  tender  letters.  In  one  of  them  she  went  so  far  as 
to  say:  "Truly,  dearest,  no  tongue  can  express  the  gratitude  which  I 
feel  for  the  unbounded  delight  your  music  has  given  me.  .  .  .  You 
are  dearer  to  me  every  day  of  my  life."  Haydn  was  moved  to  reflection 
in  his  old  age.  Once  he  said  of  Mrs.  Schroeter,  pointing  to  a  bundle 
of  her  letters:  "Those  are  from  an  English  widow  who  fell  in  love  with 
me.  She  was  a  very  attractive  woman  and  still  handsome,  though  over 
sixty;  and  had  I  been  free,  I  should  certainly  have  married  her."  It 
can  be  doubted  whether  Haydn's  shrewish  wife  in  Vienna,  his 
"Xantippe,"  as  he  referred  to  her,  would  have  been  much  concerned 
about  an  English  romance.  She  knew  her  rights  and  would  have  been 
ready  to  exact  them.  She  wrote  to  London  asking  for  money  to  buy 
a  house  which  had  taken  her  fancy  and  in  which  she  would  like  to 
spend  her  "widowhood."  Haydn,  returning  to  Vienna,  bought  the 
house  himself  and  lived  to  dwell  in  it  as  a  widower,  surviving  his 
wife  by  nine  years. 

Haydn,  who  confessed  in  a  letter,  "I  must  acknowledge  that  I  am 
tired  and  worn  out  with  my  labors,  and  that  I  look  forward  with  in- 
tense longing  to  my  return  home  to  rest,"  at  length  set  out  for  Vienna 
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the  end  of  June,  1792,  having  been  away  a  year  and  a  half.  He  stayed 
in  Vienna  a  similar  length  of  time,  during  which  he  gave  some  pre- 
occupied lessons  in  counterpoint  to  the  ambitious  Beethoven.  In 
January,  1794,  answering  the  urgent  summons  of  Salomon,  he  started 
for  London  once  more,  and  this  time  lingered  until  August,  1795. 
Again  there  were  numerous  concerts,  and  in  that  year  Salomon  or- 
ganized a  new  series  at  the  King's  Concert-Room,  with  an  improved 
orchestra.  Haydn  often  made  music  before  the  royal  family  at  York 
House.  He  also  gave  concerts  at  Carlton  House,  at  which  the  Prince 
of  Wales  played  'cello  in  the  orchestra,  while  the  Dukes  of  Cumber- 
land and  Gloucester  took  the  viola  and  violin.  Despite  the  new  suc- 
cesses and  honors,  which  notably  increased  his  fame  upon  the  con- 
tinent, Haydn  found  the  longing  for  his  own  country  too  imperious 
to  deny.  With  all  the  adulation  which  surrounded  him,  discontent 
crept  in.  There  was  glory  in  playing  for  royalty,  but  humiliation 
when  the  Prince  of  Wales,  lingering  at  table,  kept  him  and  the  or- 
chestra waiting  for  several  hours.  The  country  was  still  strange  to  him, 
and  the  English  grammar  which  he  carried  under  his  arm  when  he 
walked  in  the  woods  failed  to  unfold  readily  the  secret  of  its  language. 
The  religion  of  England  was  not  his  own.  The  quality  of  the  orchestra 
at  his  disposal  was  not  always  of  the  best. 
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Haydn  gave  as  a  further  reason  to  the  King,  who  pressed  him  to 
make  his  home  in  England,  that  he  had  a  wife  at  home  who  could 
not  cross  the  Danube,  much  less  a  continent  and  stormy  sea.  If  the 
King  believed  in  the  sincerity  of  this  excuse,  posterity  does  not.  There 
is  evidence  that  Haydn  found  plenty  of  feminine  charm  to  beguile 
his  stay  in  England.  Visiting  houses  innumerable,  he  often  gave 
lessons  to  the  hostess  or  her  daughter,  sometimes  cementing  the  friend- 
ship with  a  dedication.  There  was  a  Miss  Brassey,  whose  father's 
country  house  he  often  visfted,  and  a  Mr.  Shaw,  whose  wife  he  esti- 
mated in  his  diary  as  "the  most  beautiful  woman  I  ever  saw."  He 
contradicted  himself  by  noting  on  a  piece  of  music  in  his  possession 
that  it  was  "by  Mrs.  Hodges,  the  loveliest  woman  I  ever  saw,  and  a 
great  piano  player."  There  was  a  Mrs.  John  Hunter,  who  wrote  the 
words  for  his  English  canzonets,  and  Lady  Charlotte  Bertie,  to  whom  he 
dedicated  half  of  them.  He  was  so  delighted  with  the  seventeen-year- 
old  bride  of  the  Duke  of  York,  a  Prussian  princess,  that  he  allowed 
her  to  sit  beside  him  at  the  clavier  as  he  led  his  symphony.  "She  is 
the  most  charming  Jady  in  the  world,  is  very  intelligent,  plays  the 
piano  and  sings  very  agreeably.  The  dear  little  lady  sat  near  me  and 
hummed  all  the  pieces,  which  she  knew  by  heart,  having  heard  them 
so  often  in  Berlin."  But  the  most  ardent  flame  upon  his  list  was  Mrs. 
Schroeter,  to  whom  a  trio  was  dedicated.  And  upon  the  composition 
of  Mrs.  Hodges,  found  among  his  papers,  he  had  inscribed  in  a  falter- 
ing hand:  ''Requiescat  in  pace!  —  J.  Haydn." 
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Paul  Hindemith  completed  his  "Metamorphosis"  in  August,  1943.  It  had  its 
first  performance  by  the  New  York  Philharmonic-Symphony  Society  on  January  20, 
1944,  Artur  Rodzinski  conducting. 

The  orchestration  is  as  follows:  two  flutes  and  piccolo,  two  oboes  and  English 
horn,  two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns, 
three  trumpets,  three  trombones  and  tuba,  timpani,  snare  drum,  military  drum, 
bass  drum,  cymbals,  triangle,  small  gong,  glockenspiel,  bells,  and  strings. 

THE  Symphonic  Metamorphosis,  which,  by  the  nature  and  order  of 
its  four  movements,  would  suggest  a  symphony,  uses  for  thematic 
material  themes  from  the  lesser  known  music  of  Weber.  The  themes 
from  the  first  movement,  the  Andantino  and  the  March  Finale,  have 
been  taken  from  Weber's  Music  for  Piano,  Four  Hands.  The  thematic 
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basis  of  the  Scherzo  is  derived  from  Weber's  Incidental  Music  to 
Schiller's  play,  "Turandot."  When  the  Metamorphosis  was  performed 
in  New  York,  the  program  stated:  "None  of  these  fragments,  in 
Hindemith's  opinion,  represents  Weber  at  his  best.  Consequently, 
he  has  made  alterations  to  suit  his  requirements." 

In  the  first  movement.  Allegro  2-4,  the  orchestra  at  once  proposes 
(and  repeats)  the  theme.  It  is  briefly  elaborated  before  a  second  and 
more  vociferous  theme  is  set  forth  (and  likewise  repeated).  The  work- 
ing out  is  concise.  The  Scherzo  was  characterized  by  Olin  Downes  after 
the  first  performance  as  ''chinoi;serie/'  The  flute  first  plays  the  rather 
florid  theme,  which,  after  punctuation  by  an  exotic  battery,  passes  to  the 
lower  strings  at  a  livelier  tempo.  Presently  the  horns  take  the  burden, 
and  a  rapid  running  figure  is  introduced  with  trilling  woodwinds.  There 
is  a  climax  of  sonority  and  a  dying  away,  the  percussion  adding  its  color. 
In  the  Andantino  (6-8)  the  winds  carry  the  melody  for  the  most  part,  the 
flute  surmounting  the  last  pages  with  ornamental  figures.  This  leads 
directly  into  a  brisk  march  movement,  accentuated  with  snare  drum 
and  various  percussive  instruments. 


The  early  growth  of  Hindemith  as  a  composer  was  inevitably 
affected  by  the  reaction  from  Wagnerian  romanticism,  and  by  the  dis- 
illusion resulting  from  the  World  War,  and  coinciding  with  his  young 
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manhood.  His  first  works  were  touched  with  Wagner,  Strauss,  or 
French  impressionism,  but  he  soon  developed  an  independent  style. 
Alert  for  innovation,  experimental  by  nature,  he  could  not  accept 
ready-made  traditional  ways.  He  was  bound  to  be  affected  by  the 
pioneering  Schoenberg  as  the  Austrian  threw  romantic  inflation  over- 
board and  carried  a  stripped  chromaticism  into  smaller  forms  ap- 
proaching the  logical  conclusion  of  twelve-tonal  equality.  "Atonal" 
tendencies  were  remarked  in  the  music  of  Hindemith  in  the  early 
twenties.  But  he  has  not  been  disposed  to  cut  loose  from  the  anchor 
of  definite  tonality,  and  to  push  himself  adrift  upon  the  vast  and 
uncharted  sea  of  twelve-tonal  emancipation.  He  may  well  have  been 
assisted  by  this  school  in  finding  freedom  and  independence  of 
juxtaposition.  It  is  characteristic  of  him  that  he  could  not  deal  in 
abstractions  incomprehensible  to  any  but  a  handful  of  experts. 

Hindemith,  a  realist  by  the  school  of  necessity,  who  had  grown  up 
as  a  performer  in  a  factual  world,  conceived  music  in  direct  relation 
to  its  functions  of  performance  and  apprehension  by  an  audience. 
"There  is  nothing  at  all  academic  about  Hindemith,"  wrote  Alfred 
Einstein  in  1926.  "He  is  simply  a  musician  who  produces  music  as  a 
tree  bears  fruit,  without  further  philosophic  purpose."  Hindemith  has 
always  made  music  consistent  with   the  experience  of  a  practicing 


THIS  WINTER  an  tk^ 

WORLD'S  MOST   FAMOUS   BEACH 


TWO  luxurious  resort  hotels  bid  you  to  relax  in  Florida 
sunshine  and  seashore  aironDAYTONA'Sfamous  beach. 
Plan  your  winter  vacation  now— at  one  of  these  modern 
hotels. 

SHERATON    PLAZA 

DIRECTLY  ON  THE  BEACH 


PRINCESS  ISSENA 


BOSTON  BOOKING  OFFICE 
10  Post  Office  Square 

LAFayette  0680 

NEW  YORK  BOOKING  OFIICE 
Miss  Mullin — Hotel  Russell 

CAledonia  5-7674 


The    SHERATON   PLAZA 


O/her  SHERATON  Hote/s  /oca/ec/  \n:  BOSTON  •  PROVIDENCE  •  NEW  YORK  •  NEWARK  •  PHILADELPHIA 
WASHINGTON    •    WORCESTER    •    SPRINGFIELD    •    PITTSFIELD    •    ROCHESTER    •    BUFFALO   •    DETROIT 


[816] 


...  A  NEW  LIPSTICK  WITH 
MATCHING  NAIL  POLISH/ 

News  .  .  .  because  It  is  the  latest  creation  In  a  long  line  of  famous  lipsticks  .  .  . 
can  be  worn  by  every  woman,  with  any  costume  ...  an  all-day,  all-purpose  lipstick. 
If  you  are  a  collector  of  lipsticks,  you'll  want  this  at  once  ...  if  you're  a 

one-lipstick  woman,  you'll  find  WINGED  VICTORY  is  all  you  need  to  make  your 
lips  look  lovelier  than  ever  before. 

WINGED  VICTORY  LIPSTICK,  7.00  and  150  (refills  .75)      WINGED  VICTORY  NAIL  POLISH  TO  MATCH,  .75 

(prices  plus  taxes) 


musician,  for  he  is  familiar  with  the  actual  handling  of  instruments, 
string  or  wind.  It  was  natural  with  him  to  compose  at  first  for  solo 
or  small  combinations,  and  to  reach  with  ripening  experience  towards 
the  larger  forms.  He  has  not,  as  others  have,  lost  close  touch  with  his 
medium  through  the  necessity  of  doing  his  creative  work,  not  with 
string,  bow,  or  reed,  but  with  those  very  unmusical  materials,  paper 
and  ink.  He  could  never  have  been  capable  of  writing  music  in  pat- 
terns pleasing  to  the  eye,  which  would  lose  point  when  translated 
into  patterns  of  sound.  He  has  composed  not  solely  to  please  himself 
or  some  group  of  disciples,  but  those  whom  music  can  be  normally 
expected  to  reach  as  it  is  performed.  Conceiving  his  art  as  having  this 
very  definite  function,  he  has  denied  its  right  to  be  derouted,  con- 
fused by  the  individuality,  the  fantasy,  the  descriptive  ambitions  of 
the  artist. 

His  rejection  of  "programme  music"  is  not  inconsistent  with  his 
music  for  the  theatre.  His  opera  scores  are  not  over-concerned  with 
their  rather  fantastic  texts.  They  consist  mostly  of  the  "absolute" 
forms,  developed  in  the  "absolute"  way.  One  is  reminded  of  a  remark 
of  Stravinsky:  "My  outlook  is  the  very  antithesis  of  the  current  theory 
of  the  music-drama  as  exemplified  in  Wagner's  works.  There,  the 
drama  becomes  music.  I  wish  the  music  to  become  drama."  Hindemith 
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has  denied  the  importance  o£  the  individual  element  in  music,  urged 
the  "Neue  Sachlichkeit,"  "the  tendency  to  purify  music  from  all  the 
elements  now  deriving  from  its  inner  being."  The  reasoning  is  logical 
enough,  but  the  fact  remains  that  a  strong  individuality  cannot  be 
quite  excluded  even  from  the  most  "objective"  of  forms.  It  goes  with- 
out saying  that  Hindemith  the  individual,  even  Hindemith  the  roman- 
ticist, can  be  discerned  in  his  new  and  distinctive  handling  of  the 
time-honored  attributes  of  music. 

The  slogan  " Gehrauchsmusik,"  or  "Utility  Music,"  has  become  at- 
tached to  him  on  account  of  his  readiness  to  contribute  music  for  every 
existing  channel  of  propaganda  in  the  interest  of  widening  the  circle 
of  listeners.  He  has  written  music  adaptable  to  the  films,  to  brass 
bands,  for  the  radio  and  other  mechanical  contrivances.  He  has  pro- 
vided pieces  of  progressive  difficuty  for  educational  work  in  instru- 
mental ensembles,  instrumental  accompaniment  for  children's  play, 
and  the  ''Lehrstiick,"  a  choral  work  in  which  the  audience  is  supposed 
to  take  part. 

"What  is  to  be  generally  regretted  today,"  wrote  Hindemith  in 
1927,  "is  the  loose  relation  maintained  by  music  between  the  pro- 
ducer and  the  consumer.  A  composer  these  days  should  never  write 
unless  he  is  acquainted  with  the  demand  for  his  work."  If  people 
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would  listen  more  closely  to  his  music  instead  of  drawing  conclusions 
from  loose  epithets,  they  might  have  considerable  difficulty  in  finding 
where  he  has  debased  his  art  by  giving  it  a  practical  purpose.  They 
would  be  hard  put  to  it  to  point  out  where  this  artist  has  either 
coddled   the  virtuoso   or   courted  an  easy   popularity.   In  so  doing, 
Hindemith  would  have  been  betraying  his  avowed  aim,  for  to  favor 
the  tonal  advantages  of  an  instrument  is  not  to  flatter  the  vanities 
and  exhibitionisms  of  the  virtuoso.  To  inculcate  the  beauty  of  his 
art  as  he  conceives  it,  as  thoroughly  and  as  broadly  as  he  can,  does 
not  mean  to  break  it  down  to  a  deal  level  of  insignificant  common- 
place in  search  for  circulation  and  profit.  Hindemith  could  not  make 
himself  a   "popular"   composer   in   that  wider   sense  without  going 
directly  against  the  sound  and  estimable  instincts  which  have  always 
guided  him.  His  point  of  view  in  all  its  respects  can  be  easily  identified 
with  that  of  the  eighteenth  century  or  earlier  periods.  Bach  probably 
felt  no  sort  of  degradation  when  he  supplied,  as  a  matter  of  course, 
cantatas   for  weekly   church   services,   written   for   such  singers  and 
players  as  he  could  muster.  And  Mozart  seems  to  have  been  cheerfully 
ready  to  supply  utility  music  in  the  way  of  a  serenade  for  a  dinner 
party,  or  a  concerto  for  a  musician  friend,  shaped  obligingly  to  the 
numbers  and  abilities  of  those  who  were  to  play   (if  decidedly  above 
their  aesthetic  capacities).  In  the  eighteenth  century  type,  where  the 
form,    the   procedure,    the   boundaries   are  more   or   less   prescribed. 
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facility  is  no  stigma,  but  expected  and  inevitable.  The  composer  need 
not  search  for  a  vast  thesis,  wait  for  an  emotional  peak  in  his  inner 
life,  ponder  some  universal  concept  and  create  a  new  and  mighty 
form  to  express  it  in  tone.  If  a  sense  of  melody  is  alive  within  him, 
his  invention  well  sharpened  and  alert,  the  sonata,  concerto,  or  other 
pattern  desired  will  be  forthcoming  readily  enough.* 

Hindemith  is  like  the  early  composers  in  that  he  plays  different 
instruments.  Probably  he  would  not  aim  to  be  a  virtuoso  in  that  sense 
which  exacts  a  career  dedicated  to  the  ultimate  polished  mastery  of 
execution,  for  the  true  virtuoso  is  more  than  apt  to  limit  himself  as 
a  composer.  The  art  of  music  may  be  looked  upon  as  a  craft  without 
sacrifice  of  loftier  aims.  Hindemith  goes  further  and  protests  that  a 
part  of  the  composer's  expected  duty  should  be  the  direct  teaching  of  it 
to  the  succeeding  generations.  The  art  of  the  renaissance  survived  and 
grew  only  because  the  greater  master  considered  it  his  sacred  charge  to 


*  An  interesting  example  of  Hindemith's  facility  is  the  "Trauermusik"  for  String  Orchestra 
which  he  wrote  in  1936,  on  the  occasion  of  the  death  of  King  George  V.  The  composer 
happened  to  be  in  London  when  the  late  monarch  died  on  January  20,  and  receiving  his 
commission  from  the  British  Broadcasting  Company  on  January  21,  played  the  viola  solo 
in  a  radio  broadcast  of  the  completed  score  on  the  following  day.  H.  H.  Stuckenschmidt 
has  called  his  a  "masterpiece"  which  "cannot  be  dismissed  as  unimportant  'occasional'  music." 
Compare  this  with  an  anecdote  related  by  G.  Carpani  about  Haydn  during  his  stay  in 
London.  A  ship's  captain  came  to  the  composer  in  his  lodgings,  and  ordered  a  march  to 
be  performed  by  a  brass  band  at  a  ceremony  before  the  sailing  of  his  boat  which  was 
scheduled  for  the  following  day.  Haydn  composed  on  the  spot  not  one  march  but  three,  that 
his  client  might  have  a  choice. 
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teach  the  younger  generation  every  particular  o£  his  skill.  The  custom 
found  its  way  into  the  eighteenth  century,  as  Bach  copied  and  studied 
intently  the  music  of  the  elder  organists  and  clavecinists,  as  Mozart 
listened  with  an  acquisitive  ear  to  Christian  or  Emmanuel  Bach, 
Joseph  or  Michael  Haydn,  and  many  others,  frankly  read  to  adopt 
any  stylistic  or  technical  felicity  that  appealed  to  him.  Conditions  in 
the  nineteenth  century  quite  altered  the  state  of  affairs,  when  music 
became  too  intensely  personal,  too  exclusively  the  mirror  of  individual 
experience  and  idiosyncrasy  to  admit  direct  imitation.  There  could 
have  been  no  second  Beethoven;  the  immediate  cult  of  Wagner  was 
swallowed  up  in  that  colossus;  the  imitators  of  Debussy  emitted  no 
more  than  a  pale  reflected  light.  These  men  had  no  "pupils"  in  any 
significant  sense.  Their  influence  was  felt  subtly  and  at  long  range. 
But  now  composers  are  tending  to  look  further  back.  A  return  to 
the  style  of  the  eighteenth  century  brings  with  it  once  more  com- 
municable formulae  useful  from  one  generation  to  the  next.  In  recog- 
nizing this,  Hindemith  has  been  simply  more  consistent  and  thorough- 
going than  some  of  his  "neo-classical"  brethren. 
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SYMPHONY  IN  C  MAJOR,  No.  2,  Op.  61 
By  Robert  Schumann 

Born  at  Zwickau,  on  June  8,   1810;   died  at  Endenich,  July  29,   1856 


This  symphony  was  begun  in  the.  latter  part  of  1845  ^^^  completed  in  1846. 
Numbered  second  in  order  of  publication,  it  was  actually  the  third  of  Schumann's 
symphonies,  for  he  composed  his  First  Symphony,  in  B-flat,  and  the  D  minor  Sym- 
phony, later  revised  and  published  as  the  Fourth,  in  1841.  The  Symphony  in  C  major 
was  first  performed  under  the  direction  of  Mendelssohn  at  the  Gewandhaus  Concerts 
in  Leipzig,  November  5,  1846.  The  most  recent  performance  at  the  concerts  of 
the  Boston  Symphony  Orchestra  was  on  January  22,  1937,  when  Dimitri  Mitropoulos 
conducted. 

The  orchestration  consists  of  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  three  trombones,  timpani  and  strings. 

THE  C  major  Symphony  seems  to  have  been  the  product  of  Schu- 
mann's emergence  from  a  critical  condition  verging  on  nervous 
collapse.  It  was  composed  at  Dresden,  where  the  Schumanns,  married 
four  years,  had  taken  up  their  abode  at  the  end  of  1844,  having  left 
Leipzig.  Clara  had  hoped  for  an  improvement  in  her  husband's  con- 
dition by  a  change  in  environment. 

In  Leipzig  he  had  been  forced  to  give  up  his  activities  one  by  one,  in- 
cluding his  editorship  of  the  "Neue  Zeitschrift  filr  Musik."  Morbid, 
lurking  terrors  preyed  upon  him  —  fear  of  insanity,  of  death,  and  also  of 


ner 


c/~l  small  and  dtshvi^utshed  Clyludu 

FINE  PORTRAIT 
PHOTOGRAPHY 


Appomlmenti  ^uggcsUd 
Phone  KENmore  6854 


476  BOYLSTON  STREET 
BOSTON   16 


R.  M.  BRADLEY  &  CO.,  INC 

REALTORS 

RESIDENTIAL.  &   COMMERCIAL   REAL   ESTATE 
84  STATE  STREET,   BOSTON 


B    NEWBURY  STREET 
BACK  BAY 


[828] 


18    BRATTLE   STREET 

CAMBRIDGE 


618    HAMMOND   STREET 
CHESTNUT  HILL 


cy 


cm€yf  y(Uy  ^^^a^U^u^^^ 


y^tP^ 


trivial  things.  According  to  his  Doctor  (Helbig) ,  "so  soon  as  he  busied 
himself  with  intellectual  matters  he  was  seized  with  fits  of  trembling, 
fatigue,  coldness  of  the  feet,  and  a  state  of  mental  distress  culminating 
in  a  strange  terror  of  death,  which  manifested  itself  in  the  fear  inspired 
in  him  by  heights,  by  rooms  on  an  upper  story,  by  all  metal  instru- 
ments, even  keys,  and  by  medicines,  and  the  fear  of  being  poisoned." 

His  sole  refuge  was  his  art;  but  there  came  the  point  when  even  his 
musical  thoughts  in  the  seclusion  of  his  own  study  were  insupportable. 
He  made  this  pitiable  confession  about  a  period  of  similar  difficulty 
two  years  later:  "I  lost  every  melody  as  soon  as  I  conceived  it;  my 
mental  ear  was  overstrained."  The  music  to  Goethe's  "Faust,"  which 
he  was  working  upon  at  this  time,  he  had  to  put  definitely  aside. 
And  he  wrote  to  Dr.  Eduard  Kriiger  (in  October):  "I  have  not  been 
able  to  bear  the  hearing  of  music  for  some  time  past;  it  cuts  into  my 
nerves  like  knives."  But  these  distressing  moments  were  intermittent. 
Schumann,  recovering  his  health,  could  muster  his  creative  forces, 
produce  voluminously  and  in  his  finest  vein. 

It  was  with  timidity  and  at  first  for  short  periods  that  Schumann 
resumed  his  music  in  the  year  1845  —  the  first  year  in  Dresden.  In  the 
winter  there  was  the  blank  of  inaction,  and  the  composer  continued 
despondent.  "I  still  suffer  a  great  deal,"  he  wrote  to  Kriiger,  "and  my 


The  serving  of  Wine  on 

holiday  occasions 

is  the  mark  of  a  gracious  host 


Vastene 


offers  a  wide  assort- 
ment of  the  choicest 
American  wines  for 
your  selection. 

PASTENE  WINE  &  SPIRITS  CO.,  INC. 
BOSTON,  MASS. 


rsso] 


courage  often  fails  me  entirely.  I  am  not  allowed  to  work,  only  to 
rest  and  take  walks,  and  often  1  have  not  strength  enough  for  it. 
Sweet  spring,  perhaps  thou  wilt  restore  me!" 

To  Verhulst  he  wrote  on  May  28:  "The  time  during  which  you 
heard  nothing  from  me  was  a  bad  one  for  me.  I  was  often  very  ill. 
Dark  demons  dominated  me.  Now  I  am  rather  better  and  getting  to 
work  again,  which  for  months  I  have  been  unable  to  do." 

The  composer  took  restorative  drafts  of  that  prime  spiritual  tonic  — 
Sebastian  Bach,  and  turned  his  own  hand  to  counterpoint.  The  faith- 
ful Clara  was  as  always  at  his  side,  and  recorded  in  her  diary  her 
delight  when,  although  she  herself  could  not  produce  anything  better 
than  a  barely  acceptable  fugue,  "he  himself  has  been  seized  by  a 
regular  passion  for  fugues,  and  beautiful  themes  pour  from  him  while 
I  have  not  yet  been  able  to  find  one." 

The  mental  exercise  was  diverting  rather  than  nerve-straining.  It 
led  him  quietly  and  gradually  into  his  saving  world  of  musical  creation. 
Robert,  still  busy  with  his  fugues,  began  to  regain  his  old  confidence, 
and  wrote  to  Mendelssohn  in  July:  "I  am  very  much  behind,  and  have 
little  to  show  you.  But  I  have  an  inward  confidence  that  I  have  not 
been  quite  standing  still  in  music,  and  sometimes  a  rosy  glow  seems 
to  foretell  the  return  of  my  old  strength,  and  a  fresh  hold  upon  my 
art."  A  letter  of  July  gives  more  definite  promise:  "Drums  and  trum- 
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pets  have  been  sounding  in  my  head  for  several  days  (trumpets  in  C). 
I  do  not  know  what  will  come  of  it." 

What  came  of  it  was  the  Symphony  in  C,  which  took  such  strong 
hold  on  him  that  it  encroached  upon  another  joyful  task  —  the 
filling  out  of  the  concert  allegro  of  1840  into  a  full-sized  piano  con- 
certo, by  the  addition  of  two  movements. 

The  first  three  movements  of  the  C  major  symphony  came  into  being 
through  days  and  nights  of  work  in  the  latter  part  of  December.  "My 
husband,"  wrote  Clara  to  Mendelssohn  on  December  27,  "has  been 
very  busy  lately,  and  at  Christmas  he  delighted  and  surprised  me  with 
the  sketch  of  a  new  symphony;  at  present  he  is  music  pure  and  simple, 
so  that  there  is  nothing  to  be  done  with  him  —  but  I  like  him  like  that!" 

Clara  would  rejoice  as  delight  in  his  growing  score  would  possess 
his  thoughts  and  exclude  darker  fantasies:  "What  a  joyful  sensation 
it  must  be,"  she  wrote,  "when  an  abundant  imagination  like  his  bears 
one  to  higher  and  higher  spheres.  ...  I  am  often  quite  carried  away 
with  astonishment  at  my  Robert!  Whence  does  he  get  all  his  fire, 
his  imagination,  his  freshness,  his  originality?  One  asks  that  again 
and  again,  and  one  cannot  but  say  that  he  is  one  of  the  elect,  to  be 
gifted  with  such  creative  power."  When  Schumann  wrote  to  Fischof 
of  this  symphony  that  it  "appears  more  or  less  clad  in  armor,"  his 
thoughts  were  still  borne  down  by  the  associations  that  surrounded 
it.  The  music,  by  turn  gently  grave  and  openly  joyous,  is  a  life  affirma- 
tion in  every  part.  It  exorcises  dark  fears,  the  blankness  of  impotence 
and  depression.  It  becomes  a  triumphant  assertion  of  the  spirit  re- 
stored to  confident  power.  Wagner  spoke  not  only  for  himself  when 
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he  wrote:  "We  should  make  a  grave  mistake,  if  we  thought  the  artist 
could  ever  conceive  save  in  a  state  of  profound  cheerfulness  of  soul." 
With  all  artists,  and  with  Schumann  in  exceptional  degree,  the  act  of 
creation  was  fortification  for  "cheerfulness  of  soul."  "We  musicians, 
as  you  are  aware,"  he  wrote  to  Hiller,  "often  dwell  on  sunny  heights, 
and  when  the  ugliness  of  life  oppresses  us,  it  is  the  more  painful.  .  .  . 
Outward  storms  have  driven  me  into  myself,  and  only  in  my  work  have 
I  found  compensation." 

The  dreadful  fact  which  Clara,  rejoicing  in  the  C  major  Symphony, 
was  unwilling  to  admit  was  that  the  shaping  music,  Robert's  apparent 
road  to  salvation,  was  also  the  road  to  new  and  threatening  exhaustion. 
As  he  consummated  the  adagio,  which  holds  the  most  impassioned  and 
deeply  wrought  pages  in  his  symphonies,  he  was  forced  to  put  his 
sheets  away  in  a  trembling  misery  of  acute  sensitivity.  At  last,  after 
more  enforced  postponements,  the  Symphony  was  completed  in  Octo- 
ber, and  duly  performed  at  Leipzig,  on  November  5,  by  Mendelssohn. 
Clara  did  not  perceive  the  beauty  of  her  husband's  latest  symphony 
in  its  full  force  until  a  performance  at  Zwickau  in  the  July  following, 
when  she  wrote:  "It  warms  and  inspires  me  to  an  especial  degree,  for 


America's  Unexcelled  Whiskey 


BLENDED    STRAI 
RYE    WHISKIES 

90  proof  ^^ — "  \^* 


.^^^'^ 


The  straight  whiskies 
in  this  product  are  6 
years  or  more  old. 


.^K^' 


^^ 


X^^ 


V^^ 


.\^ 


\^ 


^^ 


x^ 


"^^ 


■■/••'  /        if  ■'  /: 

^^ /y  ■;< /^  ;,|. ,  /y  u  <^  '  i  V 


ww^,/;>>  'X'^>^'/-^>4^ 


.  '-?>''" 


Established  1885 


Baltimore,  Maryland 


[834] 


Printing 


IS    DOING    AN    OUTSTANDING    WARTIME    JOB 

*  Promoting  Production 

By  employee  pamphlets,  manuals  and  reports,  embodying 
instructions  for  the  use  of  tools,  operation  of  machines,  and 
techniques  of  organization. 

*  Preventing  Accidents 

By  cards,  folders  and  safety  charts,  replacing  and  supplement- 
ing experience  today.  In  addition  to  the  factor  of  human  safety, 
the  reduction  of  spoilage  on  machinery  and  materials  is  also  of 
major  account  in  these  priority  times.  Printing  can  help. 

*  Preserving  Manpower 

By  releasing  salesmen  for  active  production  work.  Sending 
product-literature  through  the  mails  is  the  best  way  to  reach  the 
customer  and  still  maintain  the  feeling  of  personal  contact. 

*  The  Geo.  H.  Ellis  Co. 

With  a  backlog  of  70  years'  experience  can  produce  for  you 
printing  that  pays  dividends  in  manpower,  production,  and 
higher  morale.  Boston,  Massachusetts,  LIBerty  7800. 


[835] 


it  has  a  bold  sweep,  a  depth  of  passion  such  as  are  to  be  found  nowhere 
in  Robert's  other  music!" 

The  following  analysis  of  the  symphony  (here  much  abridged)  was 
made  by  Sir  George  Grove: 

I.  "Like  the  three  which  precede  it,  the  symphony  opens  with  an 
introduction,  but  of  a  more  lofty  and  serious  character  than  that  of 
any  of  the  others,  even  of  the  D  minor,  which  in  some  other  respects 
it  resembles.  But  in  the  work  before  us  Schumann,  desiring  to  produce 
a  complete  and  organic  whole,  has  made  the  opening  sostenuto  assai 
an  introduction  not  to  the  first  allegro  only,  but  to  the  whole  sym- 
phony. The  call  of  the  brass  instruments,  which  forms  the  first  and 
most  enduring  phrase  in  the  opening,  is  heard  in  the  same  instruments 
at  the  climax  of  the  allegro,  again  near  the  close  of  the  Scherzo,  and 
lastly  in  the  wind-up  of  the  Finale,  and  thus  acts  the  part  of  a  motto 
or  refrain.  Other  phrases  of  the  introduction  are  heard,  as  we  shall 
see,  in  the  other  movements,  and  the  theme  of  the  adagio  recurs  in 
the  Finale,  and  thus  a  mechanical  unity  is  obtained  throughout  the 
work.  .  .  .  Towards  the  close  of  the  introduction,  the  pace  quickens 
until  the  Allegro  non  troppo  is  reached.  The  rhythm  of  this  bold  and 
marked  subject  leads  to  the  second  subject  proper  in  the  orthodox 
key  of  G,  with  which  the  first  part  of  the  movement  terminates.  Schu- 
mann revenges  himself  for  the  remarkable  conciseness  of  the  first  por- 


MEREDITH  &  GREW 

INCORPORATED 

REAL   ESTATE 

BROKERS  MANAGERS APPRAISERS 

CONSULTANTS  MORTGAGES 

MEREDITH,  GREW  &  WHITMORE 

INSURANCE  BROKERS 
60    CONGRESS    ST.,    BOSTON,    LIB.    1412 


BOSTON  CAB 


Americans  Unexcelled 
Cab  Service 

KEN  more   5010 


^ 

^ 


159  DEVONSHIRE  ST. 

Between  Milk  and  Franklin  Sts.      HUB.  2296 


[836] 


The  WOOL  TRADE 

is  appreciative  of  the  magnificent 

contribution')^  hich  the  Boston  Symphony 

Orchestra  makes  to  the  (Community 

EMERY  &  GONANT  CO.,  Inc. 

BOSTON,  MASS. 

NOYES-GEBHARD  COMPANY 

TAUNTON,  MASS. 


01 


hi 


TjQ 


50 


[837] 


tion  by  more  than  usual  elaboration  in  the  working  out.  The  return 
to  the  first  subject  in  C  major  —  after  a  long  pedal  on  G,  with  very 
original  effect  of  wind  instruments  —  is  truly  splendid.  The  coda  in- 
creases in  speed,  contains  much  new  material,  and  forms  a  worthy 
finish  to  a  movement  of  immense  vigor,  originality,  and  effect. 

"II.  The  Scherzo  manifests,  though  in  totally  different  form,  the 
same  kind  of  mood  as  the  first  movement.  Through  all  those  rapid 
and  glancing  phrases,  and  that  incessant  feverish  motion,  we  trace  the 
same  indomitable  resolution  which  we  recognized  in  the  preceding 
allegro  —  of  gaiety  in  the  true  sense  of  the  word  —  of  the  gaiety  of 
Beethoven  and  Mendelssohn,  Schumann  had  none  —  but  passion  and 
devotion,  refinement,  and  all  the  deeper  qualities  of  the  mind  and 
heart  he  possessed  in  rare  abundance,  with  an  elevation  which  is 
always  noble.  This  scherzo  is  probably  as  near  being  gay  as  anything 
he  ever  wrote.  It  begins  on  a  discord  of  the  diminished  seventh,  and 
throughout  the  whole  movement  those  daring,  agile  arpeggios  run 
their  restless  course.  There  are  two  trios  to  the  Scherzo  —  well  con- 
trasted, both  with  the  scherzo,  and  with  each  other.  The  first  is  a  rest- 
less melody  in  triplets  —  the  second  is  on  a  theme  of  calmer  beauty, 
given  out  by  the  strings  in  four  part  harmony.  Near  the  close  of  the 
movement,  the  'motto'  reappears  fortissimo  in  the  trumpet  and  horns. 

"III.  The  slow  movement  —  adagio  espressivo  in  C  minor  —  is  a 
welcome  relief  to  the  somewhat  obstinate  energy  and  resolution  of  the 
preceding  movements.  Not  that  the  energy  is  gone,  but  it  is  turned  in 
another  direction,  and  appears  in  the  shape  of  tenderness,  passion  and 
devotion.  It  opens  in  the  strings  alone.  The  effect  of  this  tender  and 
passionate  love-song  when  it  is  breathed  by  the  clarinet,  or  when  it  is 
divided  between  the  clarinet  and  the  oboe,  is  most  fascinating  —  pure. 


A  NEW  RECORDING  OF  EXCEPTIONAL  INTEREST 

SHAKESPEARE :  OTHELLO  in  3  vois.-Coi  M-554  $19.43 

This    is    the    complete    current    production    of    the    play    with 
Paul  Robeson,  Uta  Hagen,  Jose  Ferrer  and  complete  N.  Y.  cast 

Also   "OKLAHOMA"  by  Fiedler  and  "Pops"   Orch.  and  by  Kostelanetz— 

Each,  $1.05 

BEECHER  HOBBS 

1702  Beacon  Street  (opp.  Tappan  St.)  Brookline 

Open  Monday,  Wednesday,  and  Saturday  evenings 


^^Say  it  with  Flowers^^ 

Our  Jonquils  and  Iris  are  in  Bloom 

Open  Evenings  J        /  J  KENmore  2076 

Sundays  and  Holidays  FLOWER  SHOP         240  HUNTINGTON  AVE. 


[838] 


Boston  Symphony  Orchestra 


[Sixty-fourth  Season,   1944-1945] 
SERGE  KOUSSEVITZKY,  Conductor 
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fabrizio,  e. 
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noble,  intensely  religious.  After  a  few  bars  of  interlude,  a  second 
melody  is  begun  in  the  strings,  with  accompaniment  (quite  a  la  Schu- 
bert) in  the  trumpet  and  horns.  Then  the  original  love  song  is  re- 
peated, and  at  length  rises  into  a  climax  of  passion. 

"IV.  After  this  interval  of  tenderness,  Schumann  returns  for  the 
Finale  to  the  same  mood  of  obstinate  energy  which  inspired  him  in 
the  Allegro.  [After  an  opening  scale  passage]  the  first  subject  starts 
defiantly.  The  second  subject  is  partly  a  reminiscence  of  the  theme  of 
the  Adagio y  given  out  by  the  violas  and  'cellos,  with  the  clarinets  and 
bassoons  in  unison.  In  the  working  out,  there  is  much  modulation, 
accomplished  by  scale  passages  in  the  strings  —  leading  to  a  splendid 
climax,  during  which  the  original  'Motto'  in  the  horns  and  trumpets 
is  once  more  heard.  So  far  with  determination  and  force;  and  now 
comes  the  Hymn  of  Thanksgiving  for  Victory." 
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Boston  Symphony  Orchestra 


SERGE  KOUSSEVITZKY,    Coudncto 


Third  Programme 
of  the 

SUNDAY  AFTERNOON  SERIES 

SUNDAY,  January  28,  at  3:30  o'clock 
GEORGE  SZELL,  Conducting 


Schubert "Unfinished"  Symphony,  in  B  minor 


HiNDEMiTH Symphonic  Metamorphosis  of  Themes  by 

Carl  Maria  von  Weber 


INTERMISSION 


Brahms Symphony  No.  4  in  E  minor,   Op.  98 


BALDWIN  PIANO 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


Fifteenth  Programme 


FRIDAY  AFTERNOON,  February  2,  at  2:30  o'clock 

SATURDAY  EVENING,  February  3,  ai  8:30  o'clock 


RICHARD  BURGIN  Conducting 

Brahms Variations  on  a  Theme  by  Joseph  Haydn,  Op.  56a 

Chopin Concerto  No.  2  in  F  minor,  for  Pianoforte  ^and 

Orchestra,  Op.  21 
I.     Maestoso 
II,     Larghetto 
III.     Allegro  vivace 

INTERMISSION 

Strauss "Don  Quixote,"  Fantastic  Variations  on  a  Theme 

of  Knightly  Character,  Op.  35 

Introduction,  Theme  with  Variations,  and  Finale 

Violoncello  solo:  Jean  Bedetti 
Viola  solo:  Jean  Lefranc 


SOLOIST 

WITOLD  MALCUZYNSKI 


This  programme  will  end  about  4:35  on  Friday  Afternoon, 
10:35  o'clock  on  Saturday  Evening 


Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Wednesdays  preceding,  at  4:45  o'clock. 

The  first  part  of  each  programme  will  be  broadcast  on  Saturday  by 
the  Blue  Network  under  the  sponsorship  of  the  Allis-Chalmers  Manu- 
facturing Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WHDH, 
each  Thursday  at  7:00  P.M.,  by  Dr.  Hans  Nathan 
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CHARLES  W.  MOULTON 
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Call  or    Write  for  Appointment 


Symphony  Chambers 
^46  Huntington  Avenue,  Boston 
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SINGING     .     .     .     STEINERT  HALL 

(Advanced  Singers  Only) 

Teacher    (in  Boston)    of  Polyna  Stoska 
Teacher  of  John  Smallman 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND   MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth   1492 


SIXTY-FOURTH  SEASON,  1944-1945 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1945,   BY    BOSTON   SYMPHONY    ORCHESTRA,   InC. 
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Henry  B.  Sawyer         .      Vice-President 
Henry  B.  Cabot  .      Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 
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ESTATE  ANALYSIS 

How  have  wartime  changes  affected 
your  estate  plans?  We  welcome  op- 
portunities to  cooperate  with  you  and 
your  attorney  to  determine  whether 
changes  are  necessary  or  desirable. 

We  invite  you  to  use,  without  charge, 
our   Shawmut   Estate  Analysis  plan. 

TRUST    DEPARTMENT 

The  V^tional 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  <<Shawmut  Frontline  Headlines"  — WBZ- 
WBZA —  Mondays,  Wednesdays  and  Fridays  at  7:45  p.  m. 
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SYMPHONIANA 

Dr.  Johnson's  Ear  for  Music 

Exhibition 

The  School  of  the  Museum  of  Fine  Arts 

DR.  JOHNSON'S  EAR  FOR  MUSIC 

The  following  references  to  Dr.  Sam- 
uel Johnson's  attitude  towards  the  art 
of  music  are  quoted  from  the  biography 
by  Joseph  Wood  Krutch,  recently  pub- 
lished by  Henry  Holt  and  Company: 

*'At  [Sir  Joshua]  Reynolds's  house, 
the  conversation  happened  to  turn  upon 
music  and  Johnson  roundly  proclaimed 
'that  no  man  of  talent,  or  whose  mind 
was  capable  of  better  things,  ever  would 
devote  his  time  and  attention  to  so 
idle  and  frivolous  a  pursuit.'  Reynolds's 
niece  whispered  to  her  next  neighbor: 
*I  wonder  what  Johnson  thinks  of  King 
David.'  Johnson,  who  overheard  the  re- 
mark but  would  not  have  yielded  so 
easily  to  anyone  except  a  young  lady, 
had  the  grace  to  respond:  'Madam,  I 
thank  you;  I  stand  rebuked  before  you, 
and  promise  that,  on  one  subject  at 
least,  you  shall  never  hear  me  talk 
nonsense  again.'  How  often  others  might 
hear  him  he  did  not  say. 

"When  Dr.  Burney  had  been  playing 
duets  with  one  of  his  daughters  while 
Johnson  had  been  reading  the  Encyclo- 
pedie,  he  was  thrown  a  question  about 
J.  C.  Bach's  latest  concert  and  promptly 
exhibited  his  fine  philistine  contempt 
for  all  the  arts  except  his  own  by  in- 
quiring scornfully:  'And  pray.  Sir,  who 
is  Bach?  Is  he  a  piper?'  'Why,'  said 
Mrs.  Thrale,  'you  have  read  his  name 
often  in  the  papers,'  and  then  proceeded 
to  give  him  some  account  of  the  concerts. 
'Pray,'  said  he,  gravely,  'Madam,  what 
is  the  expense?'  'Oh,'  answered  she, 
'mucfi  trouble  and  solicitation,  to  get  a 
Subscriber's  Ticket;  —  or  else,  half  a 
Guinea.'  'Trouble  and  solicitation,'  said 
he,  'I  will  have  nothing  to  do  with ; 
but  would  be  willing  to  give  eighteen 
pence.' 

"But    despite    this    effort    to    put    the 
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Burneys  and  their  music  in  its  place, 
Johnson,  thanks  to  these  same  Burneys, 
came,  while  at  Streatham,  so  far  to  relax 
his  prejudice  as  to  admit  that  his  fail- 
ure to  appreciate  harmony  might  be 
due  to  a  defect  in  him  rather  than  to  a 
defect  in  music,  for  when  he  heard  read 
aloud,  from  the  manuscript  of  Burney's 
History  of  Music,  the  statement  that  the 
love  of  'modulated  sounds'  must  be  a 
passion  implanted  in  human  nature, 
since  it  is  shared  by  all  peoples,  he 
cried  out:  'Sir!  this  assertion  I  believe 
may  be  right.'  And  then  seesawing  a 
moment  in  his  chair,  added:  *A11  ani- 
mated nature  loves  music  —  except  my- 
self!' 

"In  the  old  days  he  had  not  been  so 
weakly  complaisant.  According  to  Sir 
John  Hawkins,  he  had  once  damned  the 
whole  art  with  the  declaration :  *It  excites 
in  my  mind  no  ideas,  and  hinders  me  from 
contemplating  my  own.'  And  once  when 
Boswell,  who  ought  to  have  known  bet- 
ter than  to  parade  a  sensibility  which 
Johnson  did  not  share,  told  him  that 
he  was  so  affected  by  music  *as  often 
to  agitate  my  nerves  painfully,  produc- 
ing in  my  mind  alternate  sensations  of 
pathetick  dejection,  so  that  I  was  ready 
to  shed  tears ;  and  of  daring  resolution, 
so  that  I  was  inclined  to  rush  into  the 
thickest  part  of  the  battle,'  Johnson 
was  ready  for  him.  'Sir  (said  he,)  I 
should  never  hear  it,  if  it  made  me 
such  a  fool.'  But  at  Streatham  he  had 
been  known  to  poke  his  nose  over  the 
keys  of  the  harpsichord  while  a  duet 
was  being  played. 

"When  Dr.  Burney  threatened  to 
make  a  music  lover  of  him  in  time,  he 
replied,  smiling:  'Sir,  I  shall  be  very 
glad  to  have  a  new  sense  put  into  me.' 
A  few  months  before  Johnson's  death 
he  went  even  so  far  as  to  request 
Burney  to  teach  him  the  scale,,  and 
about  the  same  time  he  told  Bos- 
well,  on  hearing  some  music  accompany- 
ing a  funeral  procession,  that  this  was 
^the  first  time  that  I  have  ever  been 
affected  by  musical  sounds.'  It  is  to  be 
feared,  however,  that  he  never  got  much 
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beyond  the  point  where  he  was  able 
to  direct  to  one  of  the  Thrale  girls,  who 
was  playing  upon  the  harpsichord,  the 
discouraging  question:  'Why  don't  you 
dash  away  like  Burney?'  The  latter's 
daughter  thought  Johnson  was  too  deaf 
to  hear  what  was  going  on,  but  it  has 
been  objected  that  other  accounts  do 
not  suggest  that  his  hearing  was  as 
bad  as  that.  Perhaps  he  merely  liked 
sounds  to  be  strong  as  he  certainly  liked 
flavors  to  be  —  a  possibility  suggested 
by  Boswell's  account  of  how,  in  the 
Highlands,  he  'appeared  fond  of  the 
bagpipe,  and  used  often  to  stand  for 
some  time  with  his  ear  close  to  the 
great    drone.' 

"When  he  had  been  compelled  to  suf- 
fer distraction  from  his  own  ideas  while 
a  violinist  exhibited  his  virtuosity,  and 
when  his  companion  had  informed  him 
that  the  feat  being  performed  was  very 
difficult,  'Difficult,'  he  replied,  ...  'I 
wish  it  had  been  impossible.'  " 


EXHIBITION 

THE  SCHOOL  OF  THE  MUSEUM 
OF  FINE  ARTS 

The  exhibition  in  the  Foyer  consists 
of  work  by  students  of  the  Museum 
School. 

Founded  in  1876  in  the  old  Museum 
building  in  Copley  Square,  the  School 
of  the  Museum  of  Fine  Arts,  a  depart- 
ment of  the  Museum,  is  one  of  the  oldest 
centers  of  art  education  in  the  country. 
Throughout  its  sixty-nine  years  it  has 
continued  to  expand  and  develop  until 
today  it  is  made  up  of  six  departments, 
painting,  graphic  arts,  sculpture,  com- 
mercial art,  jewelry  and  silversmithing, 
and  ceramics. 

Great  stress  is  placed  in  the  first  two 
years  on  fundamentals  such  as  drawing, 
anatomy,  perspective,  the  history  of  art, 
and  design.  Gradually  the  student  de- 
velops a  technical  facility  in  painting, 
sculpture,  metal,  or  some  other  medium. 
In  the  final  two  years  he  begins  to  ex- 
press his  ideas  as  he  wishes,  for  only  in 
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this  way  can  he  become  completely  "self- 
sufficient."  Guidance  in  these  advanced 
years  is  careful  and  accurate,  yet  the 
student  learns  to  express  in  his  particu- 
lar way  his  own  ideas  and  talents. 

The  exhibition  does  not  attempt  to 
show  the  successive  steps  in  the  training, 
although  a  few  selected  examples  from 
each  year  have  been  used.  While  many 
of  the  students  represented  have  already 
become  known  as  artists  in  their  own 
rights,  all  the  examples  in  the  exhibi- 
tion were  done  during  the  training  pe- 
riod of  the  school  years.  Space  In  the 
gallery  permitted  only  a  brief  survey  of 
some  departments,  while  others  are 
more  fully  presented.  This  unevenness 
is  regrettable  and  should  not  be  taken 
as  an  indication  of  greater  stress  by  the 
School. 

The  School  looks  back  on  many  dis- 
tinguished teachers  with  fully  as  many 
advanced  ideas  for  their  times.  Among 
the  many  who  took  charge  of  the  varioue 
departments  in  the  past  were:  in  paint- 
ing, Otto  Grundmann,  Frederic  Crown- 
inshield,  Edmund  C.  Tarbell,  Frank  W. 
Benson,  Frederick  A.  Bosley,  Rodney 
Burn,  Robin  Guthrie,  Alexandre  lacov- 
leff;  in  sculpture,  Bela  Lyon  Pratt, 
Charles  Grafly;  in  drawing,  Philip  L. 
Hale;  in  design,  C.  Howard  Walker, 
Huger  Elliott,  Henry  Hunt  Clark;  in 
jewelry,  George  J.  Hunt. 

At  present  Russell  T.  Smith  is  in 
charge  of  the  policies  and  approach  of 
the  School.  Karl  Zerbe  is  the  head  of 
the  department  of  painting,  Ture  Bengtz 
of  drawing  and  graphic  arts,  Frederick 
W.  Allen  of  sculpture,  Joseph  L.  Shar- 
rock  of  jewelry  and  silversmithing,  and 
Norman  E.  Arsenault  of  Ceramics.  The 
School  is  run  under  the  guidance  of 
the  following  committee  of  Museum 
Trustees:  George  Harold  Edgell,  chair- 
man; William  T.  Aldrich;  Robert  Bald- 
win; T.  Jefferson  Coolidge;  William 
Emerson;  Edward  Waldo  Forbes;  and 
Edward  Jackson  Holmes.  The  Visiting 
Committee  is  composed  of:  William 
Emerson,  chairman;  William  T.  Aid- 
rich;  J.  Templeman  Coolidge;  George 
Harold  Edgell;  Miss  Gertrude  Fiske; 
Edward  Jackson  Holmes;  Miss  Lois 
Lilley  Howe;  William  James;  Miss 
Katharine  Lane;  Miss  Amelia  Peabody. 
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ANNUAL    MEETING 


r„ 


o  those  interested  in  becoming  Friends  of 
the  Orchestra  it  is  announced  that  Membership 
in  our  Society  carries  the  privilege  of  attending 
the  Annual  Meeting  which  will  be  held  in 
Symphony  Hall  on  Tuesday,  February  6th,  at 
4:00  P.M. 

A  special  programme  of  music  by  the  Or- 
chestra under  the  direction  of  Dr.  Koussevitzky 
will  follow,  and  at  the  conclusion  of  the  music 
the  Trustees  and  Dr.  Koussevitzky  will  receive 
our  members  at  tea  in  the  upper  foyer. 

A  cheque  payable  to  the  Boston  Symphony 
Orchestra  and  mailed  to  the  Treasurer  at 
Symphony  Hall,  Boston,  will  constitute  enroll- 
ment for  the  current  season,  without  further 
formality,  and  an  entrance  card  for  the  meeting 
will  be  forwarded  promptly. 

Reginald  C.  Foster, 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra. 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


Fifteenth   Programme 


FRIDAY  AFTERNOON,  February  2,  at  2:30  o'clock 

SATURDAY  EVENING,  February  3,  a/  8:30  o'clock 


RICHARD  BURGIN   Conducting 

Brahms Variations  on  a  Theme  by  Joseph  Haydn,  Op.  56a 

Chopin Concerto  No.  2  in  F  minor,  for  Pianoforte  and 

Orchestra,  Op.  21 
I.     Maestoso 
II.     Larghetto 
III.     Allegro  vivace 

INTERMISSION 

Strauss "Don  Quixote,"  Fantastic  Variations  on  a  Theme 

of  Knightly  Character,  Op.  35 

Introduction,  Theme  with  Variations,  and  Finale 

Violoncello  solo:  Jean  Bedetti 
Viola  solo:  Jean  Lefranc 

SOLOIST 

WITOLD  MALCUZYNSKI 
STEINWAY  PIANO 


This  programme  will  end  about  4:35  on  Friday  Afternoon, 
10:35  o'clock  on  Saturday  Evening 
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VARIATIONS  ON  A  THEME  BY  HAYDN,  up.  5ba 

By  Johannes  Brahms 
Born  at  Hamburg  on  May  7,  1833;  died  at  Vienna  on  April  3,  1897 


These  variations,  composed  in  the  year  1873,  were  first  performed  at  a  concert 
of  the  Philharmonic  Orchestra  in  Vienna,  Felix  DessofE  conducting,  November  2, 
1873.  The  first  performance  in  Boston  is  on  record  as  having  been  given  by  Theo- 
dore Thomas'  orchestra,  January  31,  1874. 

The  first  performance  by  the  Boston  Symphony  Orchestra  took  place  December  5, 
1884.  The  most  recent  performance  was  on  April  16,  1943. 

The  orchestration  includes  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two 
bassoons  and  double-bassoon,  four  horns,  two  trumpets,  timpani,  triangle  and 
strings. 

FROM  the  time  that  Schumann  proclaimed  Johannes  Brahms  in  his 
twenties  as  a  new  force  in  music,  a  torch-bearer  of  the  symphonic 
tradition,  friends  and  foes  waited  to  see  what  sort  of  symphony  this 
"musical  Messiah"  would  dare  to  submit  as  a  successor  to  Beethoven's 
mighty  Ninth.  The  "Hamburg  John  the  Baptist"  realized  what  was  ex- 
pected of  him,  and  after  his  early  piano  concerto,  which  no  audience 
accepted,  and  his  two  unassuming  serenades,  he  coolly  took  his  time 
and  let  his  forces  gather  and  mature  for  some  twenty  years  before  yield- 
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ing  to  the  supreme  test  by  submitting  his  First  Symphony,  This  hap- 
pened in  1877.  Three  years  earlier,  he  tried  out  his  powers  of  orchestra- 
tion on  a  form  less  formidable  and  exacting  than  the  symphony  —  a 
form  which  he  had  finely  mastered  in  his  extreme  youth  as  composer 
for  the  piano  —  the  theme  with  variations.  In  this,  the  first  purely 
orchestral  attempt  of  his  maturity,  Brahms,  as  usual  when  put  on  his 
mettle,  took  great  pains  perfectly  to  realize  his  aim.  His  abilities  as 
orchestral  colorist,  so  finely  differentiated  in  each  of  the  successive 
"Variations  on  a  Theme  by  Haydn,"  could  not  but  be  apparent  even 
to  its  first  audiences. 

At  the  first  performance  in  Vienna,  in  November,  1873,  the  recep- 
tion was  enthusiastic,  and  the  critics  only  expressed  their  impatience 
that  a  symphony  was  not  yet  forthcoming  from  the  vaunted  "Bee- 
thovener."  The  variations  were  again  played  on  December  10  in 
Munich,  under  Hermann  Levi.  They  became  inevitably  useful  in 
Brahms'  round  of  concerts,  and  added  appreciably  to  the  reputation 
of  the  still  hesitant  symphonist. 

His  theme,  Brahms  took  from  a  collection  of  divertimenti  by  Haydn, 
written  for  wind  instruments.  The  manuscript  of  this  one,  which  is  in 
the   State   Library    at    Berlin,    is   inscribed   ''Divertimento   mit   dem 
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Chorale  St.  Antoni."  No  chorale  o£  that  name  and  nature  having  been 
found  in  existing  collections,  the  tune  is  supposed  to  be  Haydn's  own. 
Karl  Ferdinand  Pohl,  the  biographer  of  Haydn,  showed  the  diverti- 
mento to  Brahms  in  the  autumn  of  1870  — a  seed  well  chosen,  and 
fortunately  planted. 

Brahms  takes  over  Haydn's  key  of  B-flat,  and  leads  off  in  the  spirit 
of  the  original  by  announcing  his  theme  from  the  oboes,  bassoons,  and 
horns.*  For  Haydn's  serpent,  he  substitutes  the  more  modern  double 
bassoon,  and  strengthens  this  bass  part  by  the  deep  strings,  pizzicati. 

Variation  I.  Poco  piii  andante.  The  violins  enter,  and  their  figure  is  accompanied 
by  one  in  triplets  in  the  violas  and  violoncellos.  These  figures  alternately  change 
places.  Wind  instruments  are  added. 

II.  B-flat  minor,  piii  vivace.  Clarinets  and  bassoons  have  a  variation  of  the  theme, 
and  violins  enter  with  an  arpeggio  figure. 

III.  There  is  a  return  to  the  major  con  moto,  2-4.  The  theme  is  given  to  the 
oboes,  doubled  by  the  bassoons  an  octave  below.  There  is  an  independent  accom- 
paniment for  the  lower  strings.  In  the  repetition  the  violins  and  violas  take  the 
part  which  the  wind  instruments  had,  and  the  flutes,  doubled  by  the  bassoons, 
have  arpeggio  figures. 


*Haydn  scored  his  divertimento  for  two  oboes,  two  horns,  three  bassoons,   and  serpent. 
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IV.  In  minor,  3-8.  The  melody  is  sung  by  oboe  with  horn;  then  it  is  strengthened 
by  the  flute  with  the  bassoon.  The  violas  and  shortly  after  the  violoncellos  accom- 
pany in  scale  passage.  The  parts  change  place  in  the  repetition. 

V.  This  variation  is  a  vivace  in  major,  6-8.  The  upper  melody  is  given  to  flutes, 
oboes,  and  bassoons,  doubled  through  two  octaves.  In  the  repetition  the  moving 
parts  are  taken  by  the  strings. 

VI.  Vivace,  major,  2-4.  A  new  figure  is  introduced.  During  the  first  four  measures 
the  strings  accompany  with  the  original  theme  in  harmony,  afterwards  in  arpeggio 
and  scale  passages. 

VII.  Grazioso,  major,  6-8.  The  violins  an  octave  above  the  clarinets  descend 
through  the  scale,  while  the  piccolo  doubled  by  violas  has  a  fresh  melody. 

VIII.  B-flat  minor,  presto  non  troppo,  3-4.  The  strings  are  muted.  The  mood  is 
pianissimo  throughout.  The  piccolo  enters  with  an  inversion  of  the  phrase. 

The  Finale  is  in  the  major,  4-4.  It  is  based  throughout  on  a  phrase,  an  obvious 
modification  of  the  original  theme,  which  is  used  at  first  as  a  ground  bass,  —  "a 
bass  passage  constantly  repeated  and  accompanied  each  successive  time  with  a 
varied  melody  and  harmony."  This  obstinate  phrase  is  afterwards  used  in  combina- 
tion with  other  figures  in  other  passages  of  the  Finale.  The  original  theme  returns 
in  the  strings  at  the  climax;  the  wood-wind  instruments  accompany  in  scale  pas- 
sages, and  the  brass  fills  up  the  harmony.  The  triangle  is  now  used  to  the  end. 
Later  the  melody  is  played  by  wood  and  brass  instruments,  and  the  strings  have 
a  running  accompaniment. 
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Max  Kalbeck,  who  could  have  saved  some  unavailing  space  in  his 
eight-volume  Life  of  Brahms  by  refraining  from  far-fetched  interpreta- 
tions, has  afforded  exceeding  delight  to  later  writers  by  reading  the 
temptations  of  St.  Anthony  into  particular  variations.  "He  thought," 
says  Lawrence  Gilman,  "that  the  charming  Seventh  Variation,  the 
Grazioso  episode  in  B-flat  major  in  Siciliano  rhythm,  for  flute  and 
violas  in  octaves,  pictures  in  tone  the  most  atrocious  of  St.  Anthony's 
ordeals,  'the  most  atrocious  because  the  sweetest.'  He  found  here  'the 
quintessence  of  human  voluptuousness.' 

"One  cannot  help  wondering  what  the  sarcastic  Brahms  would  have 
said  if  he  had  read  this  amazing  tosh.  If  the  music  of  that  gracious 
Seventh  Variation  is  'voluptuous'  (to  say  nothing  of  'the  quintessence 
of  voluptuousness'),  then  we  have  all  been  entertaining  lyric  wantons 
unawares  for  many  a  year.  Possibly  Mr.  Fuller-Maitland  was  thinking 
of  Kalbeck's  deplorable  suggestions  when,  in  analyzing  these  Varia- 
tions, he  spoke  of  the  melody  of  this  passage  as  'a  delicious  falling 
theme.'  " 

Philip  Hale  is  h^re  reminded  by  Kalbeck  of  the  man  "of  meagre 
aspect  with  sooty  hands  and  face  seen  by  Capt.  Lemuel  Gulliver  at  the 
Academy  of  Lagado  engaged  for  eight  years  upon  a  project  for  extract- 
ing sunbeams  from  cucumbers." 
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CONCERTO   NO.    2   IN   F   MINOR,   FOR  PIANOFORTE  AND 

ORCHESTRA,  Op.  21  ^ 

By  Frederic  Chopin 

Born  at  Zelazowa-Wola,  near  Warsaw,  February  22,  1810;  died  in  Paris, 

October  17,  1849 


Composing  his  F  minor  Concerto  in  1829,  Chopin  first  performed  it  in  Warsaw, 
March  17,  1830. 

The  accompaniment  requires  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  trombone,  timpani,  and  strings. 

The  Concerto  has  been  played  at  these  concerts  with  the  following  soloists: 
Miss  Ad^le  Margulies,  March  3,  1883;  Mme.  Madeline  Schiller,  November  24,  1883; 
Miss  Amy  Marcy  Cheney  (Mrs,  Beach),  March  28,  1885;  Mme.  Fanny  Bloomfield 
(Mrs.  Bloomfield-Zeisler)  ,  February  26,  1887;  Vladimir  de  Pachmann,  February  21, 
1891;  Mrs.  H.  H.  A.  Beach,  January  23,  1892;  Miss  Antoinette  Szumowska  (Mme. 
Szumowska),  April  6,  1895;  Richard  Burmeister  (orchestration,  and  cadenza  for 
first  movement,  by  Burmeister),  March  20,  1897;  Mr.  de  Pachmann,  October  29, 
1904;  Mr.  Paderewski,  April  22,  1905;  Carlo  Buonamici,  November  19,  1910;  Josef 
Hofmann,  January  6,  1912;  Guiomar  Novaes,  April  12,  1917;  Jan  Smeterlin, 
February  7,  1936. 

CHOPIN  wrote  his  two  piano  concertos  within  a  year  of  each  other, 
when  he  was  hardly  twenty.  The  F  minor  concerto  was  actually 
the  first,  although  the  second  in  order  of  publication  (1836).  The 
composer  was  not  long  out  of  school  when,  in  1829,  he  wrote  this 
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concerto.  He  had  still  much  to  learn  of  the  world,  having  only  a  few 
times  submitted  his  talents  as  pianist  to  the  impersonal  scrutiny  of 
the  general  public  and  the  professional  critics.  As  a  sensitive  and 
emotional  artist,  he  was  surprisingly  developed  for  his  age,  for  he 
had  played  the  piano  with  skill  and  delicate  taste  from  early  child- 
hood. He  could  improvise  to  the  wonderment  of  numberless  high- 
born ladies,  not  only  in  the  parochial  native  warmth  of  the  Warsaw 
mansions,  but  in  other  parts  as  well.  Although  his  Opus  i,  a  rondo, 
had  been  published  only  five  years  before,  he  had  been  ministering 
to  the  adoring  circle  about  him  with  affecting  waltzes,  mazurkas,  and 
polonaises,  even  from  the  age  of  ten,  or  before.  He  had  only  just 
returned  from  a  visit  to  Vienna,  his  first  real  venture  beyond  Polish 
borders.  There,  he  gave,  with  considerable  success,  two  public  recitals, 
and  wrote  home  in  elation,  telling  every  detail. 

His  letters  of  this  time  are  abundant  in  ardor  and  effusive  senti- 
ment. He  had  reached  that  stage  of  youthful  idealism  which  nour- 
ishes secret  infatuations,  and  confides  them  to  one's  most  intimate 
friend.  Youth's  flaring  passions  at  nineteen,  sometimes  regarded  as 
inconsequential,  had  in  this  case  a  direct  and  tangible  expression  — 
the  larghetto  of  the  Concerto  in  F  minor.  Chopin  lavished  his  affec- 
tion and  his  confidences  at  this  time  upon  his  friend  Titus  Woycie- 
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chowski,  whom  he  addressed  in  his  profuse  and  not  unspirited  letters 
as  "My  dearest  life."  Writing  to  Titus  from  Warsaw  (October  3, 
1829),  he  dismissed  all  thoughts  of  Leopoldine  Blahetka,  a  fair  pianist 
of  twenty  whom  he  had  met  in  Vienna,  and  confessed  a  new  and 
deeper  infatuation. 

"I  have  —  perhaps  to  my  misfortune  —  already  found  my  ideal, 
which  I  worship  faithfully  and  sincerely.  Six  months  have  elapsed, 
and  I  have  not  yet  exchanged  a  syllable  with  her  of  whom  I  dream 
every  night.  Whilst  my  thoughts  were  with  her  I  composed  the 
adagio*  of  my  concerto."  The  inspiration  of  the  slow  movement  of 
this  concerto  was  Constantia  Gladkowska,  a  pupil  of  the  Warsaw 
Conservatory  and  an  operatic  aspirant,  whose  voice  and  appearance 
he  found  "charmingly  beautiful"  when  later  she  sang  at  a  concert, 
wearing  "a  white  dress,  and  roses  in  her  hair."  He  made  no  avowal 
to  Constantia,  but  confessed  to  his  friend  that  her  very  name  held 
him  in  such  awe,  that  he  could  not  even  write  it.  "Con  —  No,  I  can- 
not complete  the  name,  my  hand  is  too  unworthy.  Ah!  I  could  tear 
out  my  hair  when  I  think  that  I  could  be  forgotten  by  her!"  At  this 
point  comes  a  saving  touch  of  humor.  He  would  still  allow  his  whiskers 


*  In   his   letters   and   on   the   programmes   of   this   time,  the   larghettos   of  each   concerto   are 
referred  to  by  the  generic  title  of  "adagio." 
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to  grow  on  the  right  side.  "On  the  left  side  they  are  not  needed 
at  all,  for  one  sits  always  with  the  right  side  turned  to  the  public." 
He  had  perforce  to  turn  his  heart  elsewhere,  for  Constantia  gave 
her  hand  in  1832  to  a  Joseph  Grabowski,  a  Warsaw  merchant,  "and 
left  the  stage,"  so  wrote  Karozowski,  "to  the  great  regret  of  all  con- 
noisseurs." It  was  Mter  remarked  by  George  Sand  that  Chopin  was 
versatile  in  falling  in  and  out  of  love.  "He  could  accomplish  both 
of  an  evening,"  wrote  James  Huneker,  "and  a  crumpled  rose  leaf 
was  sufficient  cause  to  induce  frowns  and  capricious  flights  —  de- 
cidedly a  young  man  tres  difficile."  Perhaps  his  memory  of  Constantia 
and  other  beauties  in  Poland  had  grown  somewhat  dim  when,  in 
the  atmosphere  of  the  more  brilliant  salons  of  Paris  in  1836,  he 
came  to  the  point  of  publishing  and  dedicating  the  concerto.  The 
honor  fell  to  the  Countess  Delphine  Potocka,  a  Pole  of  Parisianized 
charm,  a  lady  of  distinction  and  wealth,  and  a  singer.  Turgeniev 
has  said  that  half  a  hundred  countesses  in  Europe  claimed  to  have 
held  the  dying  Chopin  in  their  arms.  This  one  at  least  was  present 
at  his  bedside,  and  sang  to  him  in  his  last  illness. 

On   completing  his   concerto,   Chopin  announced  it  for  a  public 
concert,  his  first  in  Warsaw,  on  March  17,  1830.  He  played  the  piano 
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part  and  finished  the  evening  with  his  own  potpourri  on  national 
airs.  The  possible  strain  upon  the  audience  of  listening  to  the  three 
movements  of  a  concerto  in  succession  was  relieved  by  the  interpola- 
tion of  a  "Divertissement  for  French  horn"  after  the  allegro  —  ap- 
parently a  custom  of  the  time.  The  house  was  crowded  and  there 
was  plentiful  applause,  but  the  composer  felt  something  lacking  in 
his  success.  Chopin  wrote:  "The  first  Allegro  of  the  F  minor  Con- 
certo (not  intelligible  to  all)  received  indeed  the  reward  of  a  'Bravo,' 
but  I  believe  this  was  given  because  the  public  wished  to  show  that 
it  understands  and  knows  how  to  appreciate  serious  music.  There 
are  people  enough  in  all  countries  who  like  to  assume  the  air  of 
connoisseurs!  The  Adagio  and  Rondo  produced  a  very  great  effect. 
After  these  the  applause  and  the  'Bravos'  came  really  from  the  heart; 
but  the  Potpourri  on  Polish  airs  missed  its  object  entirely.  There  was 
indeed  some  applause,  but  evidently  only  to  show  the  player  that 
the  audience  had  not  been  bored." 

Frederick  Niecks,  Chopin's  biographer,  points  out,  probably  justly, 
that  the  true  qualities  of  his  music  must  have  been  quite  beyond 
the  public  and  critics  of  Warsaw  at  that  time.  "He  was  too  original 
to  be  at  once  fully  understood.  There  are  people  who  imagine  that 
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the  difficulties  of  Chopin's  music  arise  from  its  Polish  national  charac- 
teristics, and  that  to  the  Poles  themselves  it  is  as  easy  as  their  mother- 
tongue;  this,  however,  is  a  mistake.  In  fact,  other  countries  had  to 
teach  Poland  what  is  due  to  Chopin.  That  the  aristocracy  of  Paris, 
Polish  and  native,  did  not  comprehend  the  whole  Chopin,  although 
it  may  have  appreciated  and  admired  his  sweetness,  elegance,  and 
exquisiteness,  has  been  remarked  by  Liszt,  an  eye  and  ear  witness 
and  an  excellent  judge.  .  .  .  Chopin,  imbued  as  he  was  with  the 
national  spirit,  did  nevertheless  not  manifest  it  in  a  popularly  in- 
telligible form,  for  in  passing  through  his  mind  it  underwent  a 
process  of  idealisation  and  individualisation.  It  has  been  repeatedly 
said  that  the  national  predominates  over  the  universal  in  Chopin's 
music;  it  is  a  still  less  disputable  truth  that  the  individual  pre- 
dominates therein  over  the  national." 

A  second  concert  was  given  a  week  later,  with  a  repetition  of  the 
concerto.  To  satisfy  those  who  had  protested  that  his  playing  was 
too  delicate  to  be  sufficiently  audible,  Chopin  used  a  more  brilliant 
piano  from  Vienna.  This  brought  general  satisfaction,  but  Chopin 
said  afterwards  that  he  would  have  preferred  his  own  instrument. 
The  success  was  such  as  to  be  embarrassing  to  the  composer:  "A 
poem,  addressed  to  me,  and  a  large  bouquet  were  sent  to  my  house. 
Mazurkas  and  waltzes  are  being  arranged  on  the  principal  themes 
from  my  Concerto.  Brzezina  asked  for  my  likeness,  but  I  declined 
giving  it.  This  would  be  too  much  all  at  once;  besides  I  do  not  like 
the  prospect  of  butter  being  wrapped  up  in  the  paper  on  which  I  am 
portrayed."  He  also  wrote  to  Titus:  "One  look  from  you  after  the 
concert  would  have  been  worth  more  to  me  than  all  the  laudations 
of  the  critics  here." 

The  orchestration  of  the  two  concertos  has  been  much  criticized. 
Carl  Klindworth  has  rescored  the  F  minor  concerto;  Carl  Tausig  the 
E  minor.  Klindworth  rnade  his  emendation  in  1867-68,  and  published 
it  ten  years  later.  He  tells  in  his  preface  to  the  edition  that  he 
scarcely  altered  the  piano  part,  only  strengthening  it  where  occasion- 
ally his  richer  instrumentation  required  it  for  the  sake  of  balance. 

Liszt's  remarks  on  the  concerto  in  his  book  on  Chopin  are  interest- 
ing, and  may  be  considered  as  among  the  "fine  pages"  which  George 
Sand  found  to  atone  for  its  style  "un  peu  exuberant/'  In  the  con- 
certos and  sonatas,  Liszt  considered  the  "ideal  thoughts"  of  his  col- 
league fettered  by  the  "classical  chains"  of  extended  formal  struc- 
ture. He  found  them  "beautiful  indeed,  but  we  may  discern  in  them 
more  effort  than  inspiration.  His  creative  genius  was  imperious,  fan- 
tastic and  impulsive.  His  beauties  were  only  manifested  fully  in 
entire  freedom.  We  believe  he  offered  violence  to  the  character  of 
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his  genius  whenever  he  sought  to  subject  it  to  rules,  to  classifications, 
to  regulations  not  his  own,  and  which  he  could  not  force  into  har- 
mony with  the  exactions  of  his  own  mind.  He  was  one  of  those 
original  beings,  whose  graces  are  only  fully  displayed  when  they  have 
cut  themselves  adrift  from  all  bondage,  and  float  on  at  their  own 
wild  will,  swayed  only  by  the  ever  undulating  impulses  of  their  own 
mobile  natures." 

"He  could  not  retain,  within  the  square  of  an  angular  and  rigid 
mould,  that  floating  and  indeterminate  contour  which  so  fascinates 
us  in  his  graceful  conceptions.  He  could  not  introduce  in  its  un- 
yielding lines  that  shadowy  and  sketchy  indecision,  which,  disguising 
the  skeleton,  the  whole  frame-work  of  form,  drapes  it  in  the  mist 
of  floating  vapors,  such  as  surround  the  white-bosomed  maids  of 
Ossian,  when  they  permit  mortals  to  catch  some  vague,  yet  lovely 
outline,  from  their  home  in  the  changing,  drifting,  blinding  clouds." 

Mr.  Niecks,  in  his  florid  style,  writes  of  this  work:  "The  con- 
certo opens  with  a  tutti  of  about  seventy  bars.  When,  after  this, 
the  pianoforte  interrupts  the  orchestra  impatiently,  and  then  takes  up 
the  first  subject,  it  is  as  if  we  were  transported  into  another  world  and 
breathed  a  purer  atmosphere.  First,  there  are  some  questions  and  ex- 
postulations, then  the  composer  unfolds  a  tale  full  of  sweet  melan- 
choly in  a  strain  of  lovely,  tenderly-intertwined  melody.  In  the  second 
subject  he  seems  to  protest  the  truthfulness  and  devotion  of  his  heart, 
and  concludes  with  a  passage  half-upbraiding,  half-beseeching,  which 
is  quite  captivating,  nay  more,  even  bewitching  in  its  eloquent  per- 
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suasiveness."  In  the  development  section,  this  writer  regrets  that 
Chopin  felt  obliged  to  be  bound  by  the  formal  requirements.  "How 
charming  if  Chopin  had  allowed  himself  to  drift  on  the  current  of  his 
fancy,  and  had  left  rules  and  classifications  to  others!"  He  is  reminded 
of  Goethe's  sorceror's  apprentice,  who  had  the  formula  to  start  his 
master's  conjurations,  but  not  the  formula  to  stop  them. 

Contemplating  the  affecting  lyric  inspiration  of  the  slow  movement, 
one  cannot  refrain  from  quoting  Schumann:  "What  are  ten  editorial 
crowns  compared  to  one  such  adagio  as  that  in  the  second  concerto!" 
And  again  Liszt:  "Passages  of  surprising  grandeur  may  be  found  in 
the  Adagio  of  the  Second  Concerto,  for  which  he  evinced  a  decided 
preference,  and  which  he  liked  to  repeat  frequently.  The  accessory 
designs  are  in  his  best  manner,  while  the  principal  phrase  is  of  an 
admirable  breadth.  It  alternates  with  a  Recitative,  which  assumes  a 
minor  key,  and  which  seems  to  be  its  Antistrophe.  The  whole  of  this 
piece  is  of  a  perfection  almost  ideal;  its  expression,  now  radiant  with 
light,  now  full  of  tender  pathos."  Niecks,  rhapsodizing  over  the  last 
movement,  describes  "its  feminine  softness  and  rounded  contours,  its 
graceful,  gyrating,  dance-like  motions,  its  sprightliness  and  frolicsome- 
ness.  Unless  I  quote  every  part  and  particle,  I  feel  I  cannot  do  justice 
to  it.  The  exquisite  ease  and  grace,  the  subtle  spirit  that  breathes 
through  this  movement,  defy  description,  and,  more,  defy  the  attempts 
of  most  performers  to  reproduce  the  original." 
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CLEANSE...  RE  FRESH...SMOOTH 

These  are  the  Elizabeth  Arden  Essentials  .  .  .  Essentials  with  which  every  woman 
can  keep  herself  lovely,  make  herself  prettier.  They  represent  the  cleansing, 
refreshing,  lubricating  treatments  that  ore  her  daily  beauty  routine,  the  very 
foundation  of  good  grooming.  If  you  have  never  used  what  Elizabeth  Arden 
has  prepared  for  you,  here  is  a  thrilling  experience  because,  for  pleasure  in  use, 
for  delicious  fragrance,  indescribably  delightful  texture  .  .  .  the  fee/  of  loveliness 
and  luxury  .  .  .  these  Essentials  are  without  parallel. 
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WITOLD  MALCUZYNSKI 


BORN  in  Warsaw  in  1914,  Witold  Malcuzynski  attended  the  Warsaw 
Conservatory,  where  he  studied  under  Professor  Turcynski.  After 
graduating,  he  played  for  Paderewski  at  his  villa  on  Lake  Geneva, 
and  so  became  one  of  the  few  pupils  the  famous  pianist  accepted  in  his 
later  years.  In  1937,  Mr.  Malcuzynski  won  the  last  International  Chopin 
Competition  at  Warsaw.  He  made  several  tours  of  Europe,  and  when 
the  war  came  escaped  from  Poland  and  later  from  France.  Sailing 
from  Lisbon,  he  reached  South  America,  and  gave  a  number  of  con- 
certs there.  He  made  his  North  American  debut  in  New  York  in  1942. 
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Here  is  one  of  the  best  buys  in  protection  ever  offered. 
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"DON  QUIXOTE"    (Introduction,  Theme  with   Variations,  and 
Finale):  Fantastic  Variations  on  a  Theme  of  Knightly 

Character,  Op.  35 

By  Richard  Strauss 
Born  at  Munich,  June  11,   1864 


The  score  of  "Don  Quixote"  was  composed  in  Munich  in  1897,  ^^^  completed 
on  December  29  of  that  year.  It  was  first  performed  at  a  Giirzenich  Concert  in 
Cologne,  from  the  manuscript,  Franz  Wiillner  conducting,  on  March  8,  1898. 
Friedrich  Griitzmacher  played  the  violoncello  solo.  There  was  a  performance  at 
Frankfort  on  March  18,  at  a  concert  of  the  Museumgese  Use  haft,  under  the  com- 
poser's direction,  when  Hugo  Becker  was  the  'cellist.  The  first  performance  in 
the  United  States  was  by  the  Chicago  Orchestra,  under  Theodore  Thomas,  Janu- 
ary 7,  1899.  The  first  performance  here  was  at  a  concert  of  the  Boston  Symphony 
Orchestra,  Wilhelm  Gericke  conducting,  February  12,  1904  (Rudolf  Krasselt, 
'cello.  Max  Zach,  viola).  Later  performances  were:  April  19,  1904  (Richard  Strauss 
conducting,  and  with  the  same  soloists);  April  22,  1910  (soloists  Heinrich  Warnke, 
'cello,  Emil  Ferir,  viola);  February  17,  1911  (same  soloists);  February  11,  1916 
(same  soloists);  April  14,  1922  (Jean  Bedetti,  'cello,  Georges  Fourel,  viola);  De- 
cember 11,  1931  (Jean  Bedetti,  'cello,  Jean  Lefranc,  viola);  March  24,  1933  (Gregor 
Piatigorsky,  'cello,  Jean  Lefranc,  viola);  February  22,  1935  and  March  8,  1940  (same 
soloists);  January   15,  1943    (Jean  Bedetti,  'cello,  Jean  Lefranc,  viola). 

"Don  Quixote"  is  scored  for  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  three  bassoons  and  contra -bassoon,  six  horns, 
three  trumpets,  three  trombones  and  tuba,  tenor  tuba,  timpani,  snare  drum,  bass 
drums,  cymbals,  triangle,  tambourine,  wind  machine,  glockenspiel,  harp,  and 
strings.   The   dedication   is   to   Joseph   Dupont. 
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SAVE  THAT 
TWINKLE! 


HAT  roguish  twinkle  from  a  pair  of 
bright  young  eyes!  A  priceless  possession. 
Yet  so  often  it  is  dimmed  by  needless  eye- 
strain. MankiQd  grew  up  out  of  doors  — 
where  eyes  had  ample  hght  from  the  sun. 

Today,  Hving  indoors,  many  eyes  suffer 
from  lack  of  good  Hght.  Now  science  is 
''moving  the  sun"  indoors.  When  the  war 
is  over  we  can  all  enjoy  bountiful  indoor 
dayhght.  In  the  meantime,  let's  observe 
these  four  rules  to  ward  off  eyestrain. 
When  the  war  is  over  we  are  all  going  to 
have  Better  Light  for  Better  Sight.  In  the 
meantime,  let's  conserve  both  eyesight  and 
light.  Take  care  of  your  eyes,  but  don't 
waste  Hght. 

BOSTON    EDISON 
COMPANY 


REMEMBER    THESE    FOUR 
SIMPLE    RULES 


1.  Do  all  reading,  studying, 
sewing,  or  game-playing 
close  to  a  good  light  source, 
preferably  a  modem  read- 
ing lamp. 


2.  Avoid  glare  from  bare 
bulbs.  Don't  sit  facing  the 
light.  Glare  strains  eyes. 


if^ff^. 


3.  Avoid  shadows.  Make 
sure  you  have  good  light 
directly  on  your  book  or 
vvork.  Shadows  strain  eyes. 


4.  Have  eyes  examined  reg- 
ularly. If  eyes  are  defective, 
vision  can  be  greatly  helped 
with  proper  glasses. 

[885] 


DON  Quixote,"  more  than  any  other  subject  which  Richard  Strauss 
fell  upon  in  the  triumphant  progress  of  his  tone  poems,  seemed 
to  match  his  musical  proclivities.  The  strain  of  the  bizarre  which  runs 
through  all  his  music,  his  richly  apparelled  melodic  felicity,  the  trans- 
figuring passion  which  sets  the  seal  of  enduring  beauty  upon  each  of 
his  more  important  scores  —  these  qualities  were  finely  released  and 
closely  integrated  by  the  tale  of  the  lunatic  knight,  where  also  eccen- 
tricity becomes  charm,  where  gross  realism,  at  one  moment  ridiculous 
and  pitiable,  is  suddenly  touched  with  the  dreams  and  visions  of 
chivalry.  The  rounded  picture  which  Cervantes  drew,  where  such 
baser  elements  as  farcical  humor  and  incongruity  contribute  to  the 
full  portrait  of  a  noble  and  lovable  character,  has  found  its  just  coun- 
terpart in  Strauss'  musical  narrative. 

Strauss  is  said  to  have  written  and  allowed  to  be  inserted  in  the 
printed  programmes  of  early  performances  identifications  of  each 
variation.  An  elaborate  and  detailed  explanation  by  Arthur  Hahn 
appeared  in  Schlesinger's  "MusikjiXhrer."  The  composer  has  given 
no  authorization  of  these.  Certain  notes  were  allowed  in  a  published 
piano  arrangement,  in  the  full  score,  only  two  verbal  clues  appear: 
over  the  theme  of  Don  Quixote  is  inscribed  "Don  Quixote,  the  Knight 
of  the  sorrowful  Countenance,"  and  over  the  theme  of  the  squire, 
which  shortly  follows,  merely  his  name:  "Sancho  Panza."  The  varia- 
tions are  no  more  than  numbered,  save  when  there  is  an  occasional 
adjective  attached  to  the  tempo  indication.  The  introduction  is 
marked  ''Ritterlich  imd  gallant/'  the  second  variation  "Kriegerisch." 
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INTRODUCTION 

Strauss'  "Variations"  have  no  real  resemblance  to  the  classical  form 
of  that  name.  Instead  of  one  theme,  there  are  three,  corresponding 
with  the  principal  characters  in  the  story  almost  as  leading  motives: 
Don  Quixote,  Dulcinea  —  the  lady  of  his  dreams,  and  Sancho  Panza. 
Each  appears  constantly  in  relation  to  the  succession  of  musical  epi- 
sodes. Indeed,  the  themes  are  not  varied  in  the  traditional  sense  of 
ornamentation  or  modification  by  development.  They  rather  proceed 
on  their  way  basically  unchanged,  encountering  various  adventures  in 
a  musical  sense  corresponding  to  the  story,  reflecting  the  circumstance 
of  the  moment  as  higher  or  baser  aspirations  collide  with  reality 
and  are  rebuffed.  In  the  introduction,  before  the  composer  is  ready 
even  to  make  the  explicit  statements  of  his  themes,  he  has  fore- 
shadowed the  character  of  Don  Quixote,  and  of  Dulcinea  who  domi- 
nates Don  Quixote's  thoughts.  He  has  developed  a  preliminary  frag- 
ment of  the  theme  with  a  rich  cluster  of  episodes,  and  has  set  the  tone 
of  his  story  in  masterly  fashion,  establishing  a  precise  mood  which  is 
at  once  romance  and  eccentricity,  which  hovers  always  between  noble 
dreaming  and  madness.  The  Knight  is  immediately  disclosed,  his  bold 
chivalric  outline  subsides  into  tender  musing,  and  the  music  of  Dul- 
cinea is  heard  from  the  solo  oboe  over  a  harp  accompaniment. 
Thoughts  of  Dulcinea  at  once  engender  in  the  hero's  mind  thoughts 
of  brave  deeds  to  be  undertaken  in  her  defense.  The  Knight's  theme, 
stated  in  heroic  augmentation  by  the  brass,  leads  to  a  climax  as  a 
harp  glissando  rises  to  a  crashing  chord.  Here  is  the  point,  say  the 
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analysts,  where  Don  Quixote  goes  mad,  where,  as  the  book  has  it,  his 
wits  are  "wholly  extinguished."* 

The  hero  of  Cervantes,  according  to  the  opening  of  the  book,  was 
an  old-fashioned  gentleman  of  a  village  in  La  Mancha,  who  lived 
sparsely  upon  his  income. 

His  pot  consisted  daily  of  somewhat  more  beef  than  mutton;  a  gallimawfry  each 
night,  collopes  and  eggs  on  Saturdayes,  lentils  on  Fridayes,  and  a  lean  pigeon  on 
Sundayes  did  consume  three  parts  of  his  rents.  [He  had  little  to  do  to  pass  his 
time  besides  reading  books  on  knight-errantry,  and  meditating  upon  an  outmoded 
chivalry.  At  last  —  ]  through  his  little  sleep  and  much  reading,  he  dried  up  his 
brains  in  such  sort,  as  he  last  wholly  his  judgment.  [He  then  —  ]  fell  into  one  of 
the  strangest  conceits  that  madman  ever  stumbled  on  in  this  world,  to  wit,  it 
seemed  unto  him  very  requisite  and  behooveful,  as  well  for  the  augmentation  of 
his  honors,  as  also  for  the  benefit  of  the  commonwealth,  that  he  himself  should 
become  a  knight  errant,  and  go  throughout  the  world  with  his  horse  and  armor 
to  seek  adventures,  and  practice  in  person  all  that  he  had  read  was  used  by 
knights  of  yoare,  revenging  of  all  kinds  of  injuries,  and  offering  himself  to  occa- 
sions and  dangers,  which  being  once  happily  achieved,  might  gain  him  eternal 
renown. 


'  The   quotations    are   from   the   first   English    translation,    made   by    James    Shelton    (Editian 
•f  1620). 
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Unearthing  an  ancestral  suit  of  armor,  which  lacked  a  helmet,  he 
devised  the  missing  part  from  cardboard  and,  requiring  a  horse,  he 
mounted  the  steed  Rozinante,  an  animal  which  "had  more  quarters 
than  pence  in  a  sixpence  through  leanness." 

Upon  a  certain  morning,  somewhat  before  the  day  (being  one  of  the  warmest 
of  July)  he  armed  himself  Cap  a  pie,  mounted  on  Rozinante,  laced  on  his  ill- 
contrived  helmet,  imbraced  his  target,  took  his  launce,  and  by  a  postern-door  of 
his  base-court  issued  out  to  the  field,  marvelous  jocund  and  content  to  see  with 
what  facility  he  had  commenced  his  good  desires. 

THEME 

The  theme  already  clearly  indicated  and  developed  is  first  stated 
in  its  rounded  fulness  by  the  'cello  solo.  There  follows  immediately 
the  theme  of  Sancho  Panza.  It  emerges  from  the  bass  clarinet  and  tuba 
with  an  earthy  peasant  plainness  and  is  taken  up  by  the  viola  solo. 
For  the  remainder  of  the  tone  poem,  the  'cello  is  to  depict  Don 
Quixote,  and  the  viola  his  squire.  Strauss  is  as  apt  in  his  delineation 
of  Sancho  Panza  as  of  his  master.  "He  had  a  great  belly,  a  short 
stature,  and  thick  legges,"  wrote  Cervantes,  "and  therefore  I  judge 
he  was  called  Canga  ["thigh  bones"]  or  Panga  ["paunch"],  for  both 
these  names  are  written  indifferently  of  him  in  the  history."  He  is 
stolid  and  loyal,  eager  for  the  material  comforts  and  pleasures  of  life, 
but  takes  his  medicine  cheerfully  enough  when  he  gets  from  his 
master  little  but  a  dubious  fare  of  hopes  to  an  accompaniment  of 
knocks  from  the  world  they  encounter.  Strauss'  Sancho  Panza,  like 
the  Spanish  original,  is  a  homespun,  good-natured  fellow,  jogging 
along  stoutly  beside  his  crack-brained  master,  and  never  quite  losing 
lis  faith  in  him. 
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VARIATION  I 

The  first  variation  {''Gemdchlich")  is  unmistakably  the  adventure 
of  the  windmills.  Don  Quixote's  theme  ('cello  solo),  and  that  of 
Sancho  Panza  (now  bass  clarinet)  are  stated  jointly  as  if  the  two  com- 
panions were  trotting  along  together.  One  hears  the  ponderous  sails 
of  the  windmills,  the  wind  which  stirs  them,  the  onslaught  of  the 
Knight,  his  downfall  (descending  harp  glissando  and  drum  beats). 
The  Knight  is  left  with  only  his  tender  thoughts  of  Dulcinea  un- 
shaken. 

VARIATION  II 

This  variation,  which  Strauss  indicates  as  "warlike,"  recalls  the  ad- 
venture of  the  flock  of  sheep.  The  bleating  of  the  sheep  is  accom- 
plished on  the  muted  brass.  Don  Quixote  finds  his  new  imaginary 
enemy  less  obdurate,  but  gets  another  cracked  head  for  his  pains. 

"How?"  quoth  Don  Quixote.  "Dost  not  thou  heare  the  horses  neigh,  the  trum- 
pets sound,  and  the  noyse  of  the  drummes?"  "I  hear  nothing  else,"  said  Sancho, 
"but  the  great  bleating  of  many  sheepe." 

And  so  it  was  indeed,  for  by  this  time,  the  two  flocks  did  approach  them  very 
neere.  .  .  .  Don  Quixote  set  spurres  to  Rozinante,  and  setting  his  lance  in  the 
rest,  he  flung  downe  from  the  hillock  like  a  thunderbolt.  Sancho  cryed  to  him 
as  loud  as  he  could,  saying  "Returne,  good  Sir  Don  Quixote,  for  I  vow  unto  God, 
that  all  those  which  you  go  to  charge,  are  but  sheepe  and  muttons.  Returne,  I 
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say  —  alas  that  ever  I  was  borne,  what  madnesse  is  this?  Look,  for  there  is  neither 
gyant,  nor  knight,  nor  cats,  nor  armes,  nor  shields,  parted,  nor  whole,  nor  pure 
azures,  nor  divellish.  What  is  it  that  you  do,  wretch  that  I  am?"  For  all  this, 
Don  Quixote  did  not  returne  —  but  entered  into  the  middest  of  the  flocke  of 
sheep,  and  began  to  lance  them  with  such  courage  and  fury,  as  if  hee  did  in 
good  earnest  encounter  his  mortall  enemies. 

The  sheep-heards  that  came  with  the  flock  cried  to  him  to  leave  off;  but  seeing 
their  words  took  no  effect,  they  unloosed  their  slings,  and  began  to  salute  his  pate 
with  stones  as  great  as  one's  fist. 

(Book  III,  Chapter  4) 

VARIATION  III 

This  variation  consists  of  a  musical  dialogue  suggestive  of  the  many 
discourses  which  took  place  between  the  Knight  and  his  squire.  Don 
Quixote  seems  to  speak  of  the  virtues  and  rewards  of  chivalry.  Sancho 
Panza  is  dazzled  by  a  glittering  vision  which  his  master  holds  out  to 
him  of  an  island  of  which  he  shall  be  Governor.  But  the  Knight's 
speculations  upon  the  ideal,  his  rapturous  musings  upon  the  Lady 
Dulcinea,  the  little  serving  man  cannot  follow.  He  is  about  to  inter- 
rupt with  his  more  prosaic  thoughts  when  the  master  rebukes  and 
silences  him. 

VARIATION  IV 

The  two  adventurers  meet  a  company  of  pilgrims  singing  their  hymns 
as  they  go.  Don  Quixote  decides  at  once  that  they  are  desperadoes 
who  are  abducting  a  great  lady.  He  rushes  to  the  rescue.  But  the 
servants  of  God  stoutly  hold  their  ground,  and  the  Knight  falls  again 
as  his  victors  go  on  their  way  placidly  resuming  their  singing.  Sancho 
Panza  hastens  to  the  side  of  his  prostrate  master,  thinking  that  he 
has  been  surely  killed  this  time,  but  there  are  signs  of  life. 
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VARIATION  V 

This  variation  has  been  called  the  "Vision  of  Dulcinea."  Don 
Quixote  refuses  to  sleep  at  night  while  danger  is  at  hand,  and  sits 
besides  his  slumbering  servant.  His  thoughts  turn  again  to  Dulcinea, 
as" her  theme  is  tenderly  woven  with  his  own.  The  variation  becomes 
a  rapturous  nocturne. 

VARIATION  VI 

Blunt  reality  follows  hard  upon  the  visionary  variation.  The  two 
pass  on  the  road  a  blowsy  country  wench  whom  Sancho  points  out 
jokingly  as  Dulcinea.  It  is  not  she,  but  it  might  as  well  be.  The  music 
breaks  in  upon  romantic  illusion,  with  coarse  and  boisterous  dance 
measures.  Don  Quixote  decides  that  some  insidious  magic  power  has 
worked  this  transformation,  and  he  swears  vengeance. 

VARIATION  VII 

The  Ride  Through  the  Air.  Don  Quixote  and  Sancho  Panza  are 
seated  blindfolded  upon  a  wooden  horse,  and  are  led  by  their  imagi- 
nation to  believe  that  they  are  galloping  through  the  air.  Rushing 
chromatic  passages,  supported  by  a  wind  machine  off  stage,  create  a 
sense  of  motion.  The  pedal  in  D  on  drums  and  basses  has  been  pointed 
out  as  signifying  that  the  pair  have  never  left  the  ground. 

VARIATION  VIII 

The  Voyage  in  the  Magic  Boat,  Don  Quixote  finds  an  empty  boat 
on  the  shore  of  a  stream,  and  believes  that  it  has  been  miraculously 
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placed  at  his  disposal  so  that  he  may  accomplish  a  rescue.  The  two 
push  off  from  the  shore  as  the  Knight's  theme  is  transformed  into      J 
a  barcarolle.  But  the  boat  capsizes  and  they  barely  manage  to  swim     * 
to  land.  Their  disputation  ends  this  time  in  a  joint  prayer  of  thanks- 
giving for  their  deliverance  from  drowning. 

VARIATION  IX 

This  variation  is  marked  "quickly  and  stormily."  Don  Quixote 
proceeds  upon  Rozinante  still  undaunted.  Two  mendicant  friars  ap- 
pear upon  the  road  ahead,  plodding  along  peaceably  upon  their 
mules.  The  Knight  sees  in  them  a  pair  of  malignant  magicians,  the 
very  ones  who  have  been  playing  so  many  tricks  upon  him.  He  in- 
terrupts their  chant  (two  bassoons  unaccompanied)  by  a  sudden 
charge  which  effectually  puts  them  to  flight. 

VARIATION  X 

A  friend  of  Don  Quixote's  youth  contrives  a  scheme  to  cure  him  of 
his  mad  delusions  and  suicidal  exploits,  which  have  by  this  time  be- 
come a  public  nuisance.  He  masquerades  in  knightly  armor  and  chal- 
lenges the  Don  to  combat,  on  the  understanding  that  the  vanquished 
must  implicitly  obey  the  victor's  will.  They  engage  furiously  in  battle. 

They  both  of  them  set  spurres  to  their  horses,  and  the  Knight  of  the  White 
Moone's  being  the  swifter,  met  Don  Quixote  ere  hee  had  ranne  a  quarter  of  his 
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careere  so  forcibly  (without  touching  him  with  his  lance,  foi  it  seemed  he  carried 
it  aloft  on  purpose)  that  he  tumbled  horse  and  man  both  to  the  ground,  and  Don 
Quixote  had  a  terrible  fall;  so  he  got  straight  on  the  top  of  him;  and,  clapping  his 
lance's  point  upon  his  visor,  said,  "You  are  vanquished,  Knight,  and  a  dead  man, 
if  you  confesse  not,  according  to  the  conditions  of  our  combate."  Don  Quixote,  all 
bruised  and  amazed,  without  heaving  up  his  visor,  as  he  had  spoken  out  of  a 
toombe,  with  a  faint  and  weak  voice,  said,  "Dulcinea  del  Toboso  is  the  fairest 
woman  in  the  world,  and  I  the  unfortunatest  Knight  on  earth;  and  it  is  not  fit 
that  my  weaknes  defraud  this '  truth;  thrust  your  lance  into  me,  Knight,  and 
kill  mee,  since  you  have  bereaved  me  of  my  honor."  "Not  so  truly,"  quoth  he  of 
the  White  Moone,  "let  the  fame  of  my  Lady  Dulcinea's  beauty  live  in  her  entire- 
nesse;  I  am  only  contented  that  the  grand  Don  Quixote  retire  home  for  a  yeere,  or 
til  such  time  as  I  please,  as  we  agreed,  before  we  began  the  battell."  .  .  .  And 
Don  Quixote  answered  that,  so  nothing  were  required  of  him  in  prejudice  of  his 
lady  Dulcinea.  hee  would  accomplish  all  the  rest,  like  a  true  and  punctuall 
knight.  (Part  II,  Chapter  44) 

Don  Quixote  realizes  in  anguish  that  now  even  his  fair  intentions 
and  brave  determination  are  of  no  avail.  He  resolves  to  adopt  the 
simple  life  of  the  shepherd  (as  the  pastoral  theme  from  the  sheep  varia- 
tion is  heard).  The  illusions,  the  haunting  shadows  are  at  last  swept 
away,  and  his  mind  clears. 
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FINALE 

The  Death  of  Don  Quixote.  The  Knight  has  regained  his  sanity 
(his  theme  loses  its  eccentric  guise)  but  his  spirit  is  broken  and  his 
strength  is  ebbing  away.  His  friends  and  the  members  of  his  house- 
hold, gathered  around  him,  are  incredulous  at  first  as  he  addresses  them 
in  words  of  sound  sense. 

One  of  the  signs  which  induced  them  to  conjecture  that  he  was  near  unto 
death's  door  was  that  with  such  facility  he  was  from  a  stark  fool  become  a  wise 
man.  For,  to  the  words  already  alleged,  he  added  many  more  so  significant,  so 
Christian-like,  and  so  well  couched,  that  without  doubt  they  confidently  believed 
that  Don  Quixote  was  become  a  right  wise  man.  .  .  .  These  heavy  news  opened 
the  sluces  of  the  teares-full  and  swolne-blubbering  eyes  of  the  maid,  of  the  neeces, 
and  of  his  good  Squire  Sancho  Panza;  so  that  they  showered  forth  whole  fountains 
of  teares  and  fetched  from  the  very  bottom  of  their  aggrieved  hearts  a  thousand 
groaning  sighes.  For  in  effect  (as  we  have  already  declared  elsewhere)  whilst  Don 
Quixote  was  simply  the  good  Alonso  Quixano,  and  likewise  when  he  was  Don 
Quixote  de  la  Mancha,  he  was  ever  of  a  milde  and  afEable  disposition  and  of  a 
kinde  and  pleasing  conversation;  and  therefore  was  he  not  onely  beloved  of  all 
his  household,  but  also  of  all  those  that  knew  him.  .  .  . 

He  had  no  sooner  ended  his  discourse  and  signed  and  sealed  his  will  and  testa- 
ment, but  a  swouning  and  faintness  surprising  him,  he  stretched  himselfe  the  full 
length  of  his  bed.  All  the  company  were  much  distracted  and  mooved  thereat, 
and  ranne  presently  to  help  him;  and  during  the  space  of  three  dayes,  that  he 
lived  after  he  had  made  his  will,  he  did  swoun  and  fall  into  trances  almost  every 


AliATV  HOYBANESS 

COMPOSER,  CONDUCTOR 

IN 

ORIGINAL  COMPOSITIONS 

OF 

CREATIVE  ARMENIAN  MUSIC 

for  String  Orchestra 

Flute,  Trumpet,  Piano 

Baritone  Solo,  and  Choir 

SUNDAY  EVE.,  FEB.  4,  1945,  at  8:15 

JORDAN  HALL  BOSTON,  MASS. 

Tickets:   $1.20  balcony;  $2.40  orchestra,  unreserved 
(Tax  included) 
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Boston  Symphony  Orchestra 

recordings  can  be  purchased 

at  these  record  stores: 


BOSTON  MUSIC  GO. 

1 1 6- 1 22  Boylston  Street 

BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

McKENNA  RADIO  SERVICE 

19  Brattle  Street,  Cambridge       Kir.  0809 
1416  Beacon  Street,  Brookline       Bea.  3300 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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houre.  All  the  house  was  in  a  confusion  and  uprore;  all  which  notwithstanding 
the  neece  ceased  not  to  feede  very  devoutly:  the  maid  servant  to  drinke  profoundly, 
and  Sancho  to  live  merrily.  For,  when  a  man  is  in  hope  to  inherit  anything,  that 
hope  doth  deface  or  at  least  moderate  in  the  minde  of  the  inheritor  the  remem- 
brance or  feeling  of  the  sorrow  and  grief e  which  of  reason  he  should  have  a  feel- 
ing of  the  testator's  death.  To  conclude,  the  last  day  of  Don  Quixote  came,  after 
he  had  received  all  the  sacraments;  and  had  by  many  and  godly  reasons  made 
demonstration  to  abhorre  all  the  books  of  errant  chivalry. 

The  notary  was  present  at  his  death  and  reporteth  how  he  had  never  read  or 
found  in  any  book  of  chivalry  that  any  errant  knight  died  in  his  bed  so  mildly,  so 
quietly,  and  so  Christianly  as  did  Don  Quixote.  Amidst  the  wailefull  plaints  and 
blubbering  teares  of  the  by-standers,  he  yeelded  up  the  ghost,  that  is  to  say,  hee 
died. 

Strauss  rises  to  the  pathos  o£  the  last  moment  in  the  life  of  the 
ridiculous  madman  whose  efforts  have  been  futile  and  wasted,  yet 
somehow  in  reminiscence  enduringly  noble  and  touching.  The  voice 
of  the  'cello  ends  with  an  expiring  sigh  before  the  final  cadence. 
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AUSPICES 

FAULKNER  HOSPITAL  AID 

FOR  THE 

BENEFIT  OF  THE  FREE  BED  FUND 


CUM       EVENING  8.15 


SYMPHONY  HALL 


FEB.  11 


THOMPSON 

STONE 

CONDUCTOR 


BARBARA  STEVENSON 

LILIAN  KNOWLES 

HAROLD  HAUGH 

EDWIN  STEFFE 

DOUGLASS  BIDDISON 


BOY  CHOIR 

65  MEMBERS 

OF  THE 

BOSTON 

SYMPHONY 

ORCHESTRA 


THE 

PASSION 

OF  OUR  LORD 

ACCORDING  to  ST.  MATTHEW 
BY 

J.S. 


$3.00  $2.40  $1.80  $1.20 

TAX   INCLUDED 
ELIZABETH  I.  BURT,  Mgr. 


TICKETS  AT  SYMPHONY  HALL  BOX  OFFICE 


Spencer  Fuller 
presents 

RISE  STEVENS 

FAMOUS  CONTRALTO 

of 

Metropolitan  Opera  Assoc. 

Go-starred  with 

Bing  Crosby  in 

''GOING  MY  WAY" 

SATURDAY,  FEB.  17th 

at  8:30  P.  M. 

Symphony  Hall 
Tickets  Now  On  Sale 
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AARON  RICHMOND 


announces  that 


MAL€IJZY1\SKI 

who  is  appearing  as  soloist  at  this  pair  of  concerts 


WILL  GIVE  HIS 

FIRST 

SYMPHONY  HALL 

CONCERT 

WED.  EVE., 

MARCH   14 


TICKETS:   $1.20,  $1.80,  $2.40,  $3.00 
WILL  GO  ON  PUBLIC  SALE  FEB.  19 


STEINWAY  PIANO 
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BEAUTY  BALM 
the  neiv,  fragile,  feminine  look 

This    most   famous    of    all   the    Monteil 
preparations  .  .  .  which  guards  the  natural  moisture  of  your 
skin  and  keeps  your  make-up  fresh  and  natural  looking  all  day, 
now  brings  the  faint  blush  of  color  to  your  cheeks.  Echo  its 
soft,  rosy  light  with  the  new  Muted  Rose  lipstick,  cream 
rouge  and  powder;   complement  it  with  Monteil's 


Surf  eye  shadow. 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


Sixteenth   Programme 


FRIDAY  AFTERNOON,  February  9,  at  2:30  o'clock 

SATURDAY  EVENING,  February  10,  at  8:9,0  o'clock 


Tchaikovsky Symphony  No.  6  in  B  minor,  'Tathetique,"  Op.  74 

I.  Adagio;  Allegro  non  troppo 

II.  Allegro  con  grazia 

III.  Allegro  molto  vivace 

IV.  Finale:  Adagio  lamentoso 

INTERMISSION 

Beethoven Concerto  for  Violin  in  D,  Op.  61 

I.     Allegro,  ma  non  troppo 
II.     Larghetto 
III.     Rondo 


SOLOIST 

JASCHA  HEIFETZ 
BALDWIN   PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening 


Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Wednesdays  preceding,  at  4:45  o'clock. 

The  first  part  of  each  programme  will  be  broadcast  on  Saturday  by 
the  Blue  Network  under  the  sponsorship  of  the  Allis-Chalmers  Manu- 
facturing Company. 

There  will  be  a  "Boston  Symphony  Preview"   on  Station  WHDH, 

each  Thursday  at  7:00  P.M.,  by  Dr.  Hans  Nathan. 
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MUSICAL    INSTRUCTION 


CHARLES  W.  MOULTON 

Teacher  of  Many  Outstanding  Pianists 

Call  or    Write  for  Appointment 


Symphony  Chambers 

446  Huntington  Avenue,  Boston 


Tel.  KEN.  5459  or  NEEdham  1560 


MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 


Studio 
725  BOYLSTON  STREET 


Telephone 
COM.  1948 


FRANK  E.  DOYLE 

SINGING     .     .     .     STEINERT  HALL 

(Advanced  Singers  Only) 

Teacher    (in  Boston)    of  Polyna  Stoska 
Teacher  of  John  Smallman 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth   1492 


SIXTY-FOURTH  SEASON,  1944-1945 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

wit^  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1945,   BY   BOSTON   SYMPHONY    ORCHESTRA,  InC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .      President 
Henry  B.  Sawyer         .      Vice-President 
Henry  B.  Cabot  .      Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallo  well  Bentley  W.  Warren 

G.  E.  JUDD,  Manager  C.  W.  Spalding,  Assistant  Manager 
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YOUR   WILL 

Is  your  will  up-to-date?  Does  it  take 
into  account  present-day  problems? 
We  suggest  that  you  and  your  attorney 
talk  with  one  of  our  Trust  Officers 
about  a  Shawmut  Estate  Analysis  ... 
prepared  without  charge  to  you. 

TRUST   DEPARTMENT 

T/ie  V^tional 

Shawmut  Bank 

M.ember  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Shawmut  Frontline  Headlines'"  — WBZ- 
WBZA  —  Mondays,  Wednesdays  and  Fridays  at  7 145  p.  m. 


SYMPHONIANA 

Villa-Lobos,  Man  of  Action,  Pays  First 
Visit  To  United  States 

Exhibition 


VILLA-LOBOS,  MAN  OF  ACTION, 

PAYS  FIRST  VISIT  TO 

UNITED  STATES 

Heitor  Villa-Lobos,  the  distinguished 
Brazilian  composer  who  is  to  conduct 
his  own  music  at  the  next  pair  of  Boston 
Symphony  concerts,  was  interviewed  for 
"Musical  America"  by  Robert  Sabin,  as 
follows: 

Short  and  compact  of  figure,  with 
graying  hair,   Heitor  Villa-Lobos  has  a 


fire  in  his  eye  and  an  explosive  energy 
of  voice  and  gesture  which  make  it  hard 
to  believe  that  he  is  almost  sixty.  A 
composer  of  world  renown,  with  over  a 
thousand  works  to  his  credit,  he  has  also 
revolutionized  the  musical  education  of 
his  native  Brazil,  made  one  of  the  most 
original  and  exhaustive  studies  of  folk- 
lore we  have,  and  enjoyed  half  a  dozen 
other  careers,  any  one  of  which  might 
have  completely  absorbed  a  less  prodi- 
gally gifted  and  dynamic  nature. 

Conversing    with    him    is    rather    like 


NIGHT  SHINE 
WITH  GLAMOR  PLUS 

Stunning    to    wear    with 
stars  in  your  eyes  .  .  . 

The  pailletted  chemise 
dress  of  rayon  crepe  is  an 
echo  of  another  day  —  the 
glamorous  Irene  Castle 
era.  Royal  blue  or  black. 
84.00 

In  Misses'  Sizes 

BETTER   DRE'^SES— SECOND   FLOOR 


O^  lih^^ta^i. 
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(^ale  of 
^^(egligees 


Many  models    in   various 
fabrics.  Most  of  them 

Reduced 

20% 

Several  Groups  more 
sharply  reduced. 


All  Sales  Final! 


No  CODs        No  Exchanges 
No  Refunds 


The  Trousseau  House  of  Boston 

41B    BDYLSTDN    STREET 

WELLESLEY    "     HYANNI5     -'     PALM  PCACH 


driving  a  car  without  brakes.  One  doesn't 
know  exactly  where  one  is  going  to  land, 
but  there  is  never  a  dull  moment.  Mr. 
Villa-Lobos  does  not  speak  English,  but 
his  French  is  fluent.  Having  lived  and 
worked  in  so  many  fields,  he  has  original 
ideas  about  almost  every  aspect  of 
musical  culture,  and  once  started,  he 
can  talk  about  them  with  tremendous 
intensity.  Obviously,  he  is  a  creative 
artist  who  would  have  no  use  for  an 
ivory  tower,  for  he  knows  that  music  is 
a  vital  part  of  living  and  he  is  a  man 
of  action. 

Believing  that  a  sound  musical  cul- 
ture is  autochthonous,  Villa-Lobos  re- 
mained in  his  own  country  until  he  was 
musically  mature.  When  he  did  go  to 
Europe,  it  was  to  show  what  he  had 
accomplished,  not  to  imitate  what  others 
had  done.  He  never  studied  abroad,  nor 
did  he  know  the  music  of  the  "moderns" 
who  were  shocking  European  conserva- 
tives until  long  after  he  had  written 
music  of  his  own  which  was,  if  anything, 
even  more  revolutionary.  Villa-Lobos 
began  composing  about  1900,  but  it  was 
not  until  after  1918,  he  reveals,  that  he 
came  into  contact  with  the  work  of 
Stravinsky  and  the  other  leading  com- 
posers of  the  time.  His  development 
began  with  a  musical  declaration  of  in- 
dependence, not  in  a  narrow  or  chau- 
vinistic sense,  but  simply  as  the  first 
step  towards  a  healthy  and  natural 
growth  for  the  American  artist. 

Although  the  harmonic  originality,  the 
color  and  savage  power  of  his  orchestral 
scores  have  done  much  to  make  him 
famous  abroad,  Villa-Lobos  is  anything 
but  a  sensationalist  or  a  seeker  of  new 
musical  shudders.  He  admires  Mozart 
for  the  freshness,  the  simplicity  and  the 
clarity  of  his  music,  and  he  says  that 
nothing  will  kill  musical  inspiration 
more  quickly  than  a  search  for  mere 
novelty.  Today,  as  he  pointed  out, 
Mozart  might  be  overlooked  because  of 
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jTor  pleasing  and  enjoyable  reproduction 
of  your  treasured  recordings  use  a 
FIDELITONE  MASTER  FLOATING 
POINT  NEEDLE . . .  kind  to  records 
. . .  thousands  of  plays . . .  floating  point 
construction  filters  record  scratch 
. . .  satisfaction  assured. 

Available  at  leading  record  and^ 
music  shops  everywhere. 


Atrractfvelyr 
pockagecf  in 

4. 


6415  Rovenswood 
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the  sincerity  and  unpretentiousness  of 
his  art.  Villa-Lobos  also  has  no  patience 
with  that  super- sophisticated,  but  mu- 
sically ignorant,  audience  which  chatters 
of  influences  and  styles,  without  ever 
being  really  moved  by  the  nature  of  the 
artist  or  his  work.  The  public  should 
come  to  the  artist;  the  artist  should  not 
go  to  the  public,  he  asserts. 

Folk-lore  means  something  far  pro- 
founder  to  Villa-Lobos  than  a  pastime 
or  an  academic  pursuit.  It  is  an  integral 
part  of  national  history  and  conscious- 
ness. It  cannot  be  exploited  as  propa- 
ganda or  in  a  blindly  nationalistic  way, 
he  says,  for  it  belongs  to  the  universal 
expression  of  the  artist  in  all  lands.  A 
composer  must  live  with  the  people  and 
study  them,  he  must  feel  the  history  and 
the  life  of  his  country  in  his  blood,  be- 
fore he  can  write  music  that  speaks 
for  them.  Villa-Lobos  himself  collected 
more  than  5,000  melodies  and  rhythms  of 
Brazil,  and  steeped  himself  in  native 
music,  not  to  flavor  his  compositions,  as 
Grieg  and  Liszt  did,  with  popular  sea- 
sonings, but  to  make  the  life  of  the 
people  a  part  of  himself. 

To  develop  Brazilian  musical  educa- 
tion he  has  spent  thirty  years,  and  for 
ten  years  he  did  almost  no  creative  work 
himself,  so  taxing  were  the  demands  of 
the  gigantic  program  which  he  devised. 
Today,  music  is  a  vital  part  of  the  train- 
ing of  all  Brazilian  school  children  and 
more  than  a  million  people  have  been 
trained  in  the  system  which  Villa-Lobos 
has  worked  out.  Music,  to  him,  is  a 
socially  collective  force  and  experience. 
At  first,  the  piano  and  all  other  instru- 
ments are  forbidden.  Children  learn  the 
basic  elements  of  music  through  singing, 
sometimes  in  unison  and  sometimes  in 
parts.  They  are  trained  to  think  of  and 
to  feel  music  as  a  part  of  all  life.  The 
geographical,  biological  and  psycholog- 
ical aspects  of  music,  and  all  of  the 
other  fields  of  human  experience  in 
which  music  exists  are  part  of  Villa- 
Lobos's  conception  of  musical  education. 
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SIESTA  BY  REY 


Today *s  Art  Gallery  will 

cooperate  fully  with  Boston's 

great 

Panorama  of  Modern  Art 

Jan.  22  through  Feb.  17 


nearly  300  great  paintings  in  20  convenient 
exhibitions  in  downtown  Boston.  The  largest 
and  perhaps  the  finest  collection  of  modern 
art  ever  shown  in  New  England. 


Today's  Art  Gallery 

176  Newbury  St.,  Boston 
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In  the  Evening 
By  the  Fireside 

Winter  blankets  New  England 
again,   and   many  homes 
tonight  are  warmed,  cheered, 
colored  with  the  graceful 
flickerings  of  a 
glowing  log  fire.  Such  a 
little  thing,  but  a  part 
of  the  heritage  we  have 
not  relinquished. 

Somewhere  else  tonight 
New  England  men  sit 
in  foxholes,  a  few  miles 
behind  battle  lines,  their 
hearts  and   memories 
fired  by  little  things,  too. 
Mother's  pride  in  her 
silver  service  .  .  .  Janie's 
radiance  over  her  engagement 
ring  .  .  .  Sis's  excitement 
over  her  graduation  watch. 
Because  fine  jewelry 
is  more  and  more  an 
integral  part  of  our 
heritage  of  finer  living, 
we  take  even  greater 
pride  than  ever  in 
being  jewelers  to 
the  discriminating. 

AND  COMPANY,  INC. 

Jewelers   To    The   Discriminating 

15  ARLINGTON  ST. 

BOSTON,  MASS. 


For  the  creative  musician,  the  sort  of 
conservatory  which  functions  as  a  music- 
factory,  turning  out  composers  and  per- 
formers according  to  stereotyped  rules, 
can  be  very  dangerous,  he  believes. 
Above  all,  the  natural,  inner  spontane- 
ous growth  of  the  artist  must  be  pro- 
tected. A  young  composer  cannot  be 
taught  how  to  create  music,  nor  should 
he  waste  his  time  finding  out  how  other 
men  have  done  it,  in  order  to  imitate 
them.  He  should  be  helped  to  develop 
his  own  knowledge  and  he  should  main- 
tain a  creative  attitude  towards  the  great 
musicians  of  the  past. 

Villa-Lobos  feels  that  more  American 
music  should  be  played  by  our  great 
orchestras,  that  programs  overladen  with 
the  past  are  dead  and  of  little  value  to 
the  living  present.  He  says  that  there 
have  been  many  prizes  with  foreign 
names,  offering  opportunities  to  study 
abroad,  and  that  it  is  high  time  that  we 
should  have  a  prix  d'Atnerique.  Yet  no 
one  could  be  more  careful  than  he  is  to 
assert  the  universal  implications  of 
music.  In  being  closest  to  the  heart  of 
his  own  country,  in  being  most  com- 
pletely devoted  to  his  own  natural 
growth  and  most  sincere  in  what  he 
writes,  in  being  most  independent  of 
commercial,  propagandistic  or  other 
alien  pressures,  the  composer  will  find 
himself  most  universally  understood. 
•     •     • 

EXHIBITION 

Continuing  in  the  First  Balcony  Gal- 
lery is  an  exhibition  of  work  by  students 
of  the  School  of  the  Boston  Museum  of 
Fine   Arts. 

Founded  in  1876  in  the  old  Museum 
building  in  Copley  Square,  the  School,  a 
department  of  the  Museum,  is  one  of  the 
oldest   centers   of   art   education   in   the 
country.  It  looks  back  on  many  distin- 
guished  teachers,   and  has   continued  to 
expand  and  develop  throughout  its  sixty- 
nine  years,  until  today  it  is  made  up  of 
six  departments:  painting,   graphic  arts, 
sculpture,   commercial   art,   jewelry  and 
silversmithing,     and     ceramics,     all     of 
which  are  represented  in  this  exhibition. 
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Re-Broadcast  to  the  Armed  Forces  Overseas 


Every  Saturday  over  189  Blue  Network  Stations — 

THE 


SERGE  KOUSSEVITZKY,  CONDUCTOR 


Sponsored  for  the  Second  Season  by 

Allis-Chalmers 

MANUFACTURING  COMPANY,  MILWAUKEE,  WISCONSIN 

Producers  of  the  World's  Largest  Line  of  Major  Industrial 
Equipment — Over  1600  Products  for  American  Industry 

TUNE  IN  WHDH— 8:30  P.  M.,  E.  W.  T. 
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The  First  National  Bank 
o/"  Boston 

Presents  a  Series  of  Concerts 

"Sunday  at  4:30" 

Arthur  Fiedler,  Conductor 


Broadcast  each  Sunday  Afternoon  at 

4:30  jroTYi  the  Boston  Opera  House 

over  Radio  Station  WBZ,  Boston 

1030  on  your  dial 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,   BOSTON 


T.  Jefferson  Coolidge 

Chairman 


Channing  H.  Cox 
President 


Allied withTu'E  First  National  Bank  of  Boston 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


Sixteenth   Programme 


FRIDAY  AFTERNOON,  February  9,  at  2:9,0  o'clock 

SATURDAY  EVENING,  February  10,  ai  8:30  o'clock 


Tchaikovsky Symphony  No.  6  in  B  minor,  "Pathetique,"  Op.  74 

I.  Adagio;  Allegro  non  troppo 

II.  Allegro  con  grazia 

III.  Allegro  molto  vivace 

IV.  Finale:  Adagio  lamentoso 


INTERMISSION 


Beethoven Concerto  for  Violin  in  D,  Op.  61 

I.    Allegro,  ma  non  troppo 
II.     Larghetto 
III.     Rondo 


SOLOIST 
JASCHA  HEIFETZ 

BALDWIN   PIANO 


This  programme  will  end  about  4:30  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening 
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New  England's  Largest  Store 


Young   Navy 

Peplum  Suit 

by 

ADELE  SIMPSON 
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SYMPHONY  NO.  6,  IN  B  MINOR,  "PATHETIC,"  Op.  74 

By  Peter  Ilitsch  Tchaikovsky 

Born  at  Votkinsk    in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at 
St.  Petersburg,  November  6,   1893 


Completed  in  1893,  Tchaikovsky's  Sixth  Symphony  was  first  performed  at  St. 
Petersburg,  October  28  of  the  same  year. 

Following  the  composer's  death  Napravnik  conducted  the  symphony  with  great 
success  at  a  concert  of  Tchaikovsky's  music,  November  18,  1893.  The  piece  at- 
tained a  quick  popularity,  and  reached  America  the  following  spring,  when  it  was 
produced  by  the  New  York  Symphony  Society,  March  16,  1894.  It  was  performed 
by  the  Boston  Symphony  Orchestra  on  December  28  following,  Emil  Paur  con- 
ducting. The  most  recent  performance  in  the  Friday  and  Saturday  series  was 
October  17,  1941. 

The  orchestration  consists  of  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  tuba,  timpani,  bass  drum, 
cymbals,  tam  tam  and  strings. 

WHEN  Tchaikovsky  conducted  the  first  performance  of  his  newly 
completed  Sixth  Symphony  in  1893,  one  might  reasonably  have 
expected  a  great  success  for  the  work.  The  composer  then  commanded 
favorable  attention,  having  attained  eminence  and  popularity  — 
though  nothing  remotely  approaching  the  immense  vogue  this  very 
symphony  was  destined  to  make  for  him  immediately  after  his  death. 
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which  occurred  nine  days  after  the  first  performance.  The  composer 
believed  in  his  symphony  with  a  conviction  which  he  by  no  means 
always  felt  for  his  newest  scores  as  he  presented  them  to  the  world 
(only  about  the  melancholy  finale,  the  adagio  lamentoso,  did  he  have 
doubts).  He  had  good  reason  to  believe  that  the  broad  and  affecting 
flood  of  outpouring  emotion  would  sweep  the  audience  in  its  cur- 
rent. But  such  was  not  the  case.  The  performance,  according  to 
Tchaikovsky's  scrupulous  brother  Modeste,  "fell  rather  flat.  The  sym- 
phony was  applauded,  and  the  composer  recalled;  but  the  enthusiasm 
did  not  surpass  what  was  usually  shown  for  one  of  Tchaikovsky's  new 
compositions.  The  symphony  produced  nothing  approaching  that 
powerful  and  thrilling  impression  made  by  the  work  when  it  was 
conducted  by  Napravnik,  November  18,  and  later,  wherever  it  was 
played."  The  critics,  too,  were  cool.  The  Viedemosti  found  "the 
thematic  material  not  very  original,  the  leading  subjects  neither  new 
nor  significant."  The  Syn  Otechestva  discovered  Gounod  in  the  first 
movement  and  Grieg  in  the  last,  and  the  Novoe  Vremja  drew  this 
astonishing  conclusion:  "As  far  as  inspiration  is  concerned  it  stands 
far  below  Tchaikovsky's  other  symphonies." 

Cases  such  as  this,  and  there  are  plenty  of  them,  where  a  subse- 
quently acknowledged  masterpiece  first  meets  an  indifferent  reception. 
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invite  speculation.  Was  the  tardy  general  acceptance  o£  new  ideas 
mostly  to  blame,  or  was  the  first  audience  perhaps  beclouded  by  a  grop- 
ing and  mediocre  performance,  intransigeance  on  the  part  of  the  play- 
ers? It  would  seem  that  even  a  reasonably  straightforward  performance 
of  anything  quite  so  obvious  as  the  "Pathetic"  Symphony  should  have 
awakened  a  fair  degree  of  emotional  response. 

Two  dependable  witnesses  of  this  particular  occasion  have  diag- 
nosed the  partial  failure  of  the  Sixth  Symphony  to  reach  its  first  audi- 
ence —  Modeste  Tchaikovsky  and  Rimsky-Korsakov.  Unfortunately, 
their  conclusions  do  not  agree. 

Modeste  Tchaikovsky,  who  closely  understood  his  brother's  sensi- 
tive subjection  to  circumstances,  finds  that  the  performance  fell  short 
of  what  it  might  have  been,  and  attributes  this  to  a  lack  of  rapport  be- 
tween the  composer  and  the  players  at  rehearsal:  "One  thing  oppressed 
him.  At  the  rehearsals  the  Sixth  Symphony  made  no  impression  upon 
the  orchestra.  He  always  set  store  by  the  opinion  of  the  musicians. 
Moreover,  he  feared  lest  the  interpretation  of  the  Symphony  might 
suffer  from  their  coldness.  Tchaikovsky  conducted  his  works  well  only 
when  he  knew  they  appealed  to  the  players.  To  obtain  delicate  nuances 
and  a  good  balance  of  tone  he  needed  his  surroundings  to  be  sympa- 
thetic and  appreciative.  A  look  of  indifference,  a  coolness  on  the  part  of 
any  of  the  band,  seemed  to  paralyze  him;  he  lost  his  head,  went  through 
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the  work  perfunctorily,  and  cut  the  rehearsal  as  short  as  possible,  so  as 
to  release  the  musicians  from  a  wearisome  task.  Whenever  he  con- 
ducted a  work  of  his  own  for  the  first  time,  a  kind  of  uncertainty  — 
almost  carelessness  —  in  the  execution  of  details  was  apparent,  and  the 
whole  interpretation  lacked  force  and  definite  expression.  The  Fifth 
Symphony  and  'Hamlet'  were  so  long  making  their  way  merely  be- 
cause the  composer  had  failed  to  make  them  effective." 

Rimsky-Korsakov,  on  the  contrary,  found  the  performance  entirely 
adequate.  He  refuses  to  attribute  the  later  success  under  Napravnik 
entirely  to  superior  abilities.  "The  Symphony  was  played  finely  by  Na- 
pravnik, but  it  had  gone  very  well  at  the  author's  hands,  too.  The 
public  had  simply  not  fathomed  it  the  first  time,  and  had  not  paid 
enough  attention  to  it;  precisely  as  several  years  earlier  it  had  failed 
to  give  due  attention  to  Tchaikovsky's  Fifth  Symphony.  I  imagine  that 
the  composer's  sudden  death  (which  had  given  rise  to  all  sorts  of 
rumours)  as  well  as  stories  of  his  presentiment  of  approaching  death 
(to  which  mankind  is  so  prone)  and,  further,  the  propensity  toward 
discovering  a  connection  between  the  gloomy  mood  of  the  Symphony's 
last  movement  and  such  a  presentiment,  —  all  these  now  focussed  the 
public's  attention  and  sympathies  on  this  work,  and  the  splendid  com- 
position soon  became  famed  and  even  modish." 
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Mankind's  propensity  to  find  presentiments  of  death  in  the  sym- 
phony, which  Rimsky-Korsakov  had  plentiful  opportunity  to  observe, 
was  circumstantially  combated  by  Modeste  and  by  Kashkin,  who  were 
careful  to  account  for  each  of  Tcnaikovsky's  actions  in  the  year  1893. 
There  are  quoted  a  number  of  letters  written  while  he  was  at  work 
upon  the  symphony;  he  speaks  about  the  progress  of  his  score,  always 
in  a  tone  of  buoyant  confidence  in  his  music.  Kashkin  last  saw  him 
shortly  before  the  performance  of  his  symphony;  Modeste  was  with 
him  until  the  end.  Both  say  that  he  was  in  unfailing  good  spirits.  Death 
was  mentioned  in  the  natural  course  of  conversation  at  the  funeral  of 
his  friend  Zvierev  in  October.  Zvierev,  as  it  happened,  was  one  of  sev- 
eral friends  who  had  died  in  close  succession.  Tchaikovsky  talked  freely 
with  Kashkin  at  this  time.  Friends  had  died;  who  would  be  the  next 
to  go?  "I  told  Peter,"  wrote  Kashkin,  "that  he  would  outlive  us  all.  He 
disputed  the  likelihood,  yet  added  that  he  had  never  felt  so  well  and 
happy."  And  from  Modeste:  "A  few  years  ago  one  such  grief  would 
have  affected  Tchaikovsky  more  keenly  than  all  of  them  taken  together 
seemed  to  do  at  this  juncture."  And  elsewhere:  "From  the  time  of  his 
return  from  England  (in  June)  until  the  end  of  his  life,  Tchaikovsky 
was  as  serene  and  cheerful  as  at  any  period  in  his  existence." 

Modeste  follows  the  last  days  of  his  life,  day  by  day.  On  November 
1st,  he  went  to  the  theatre  with  friends,  was   "in   perfect  health." 
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Tchaikovsky  laughed  at  Warlamov's  distaste  for  spiritualism  and  pre- 
occupation with  death,  and  said:  "  'There  is  still  time  enough  to  De- 
come  acquainted  with  this  detestable  snub-nosed  one.  At  any  rate,  he 
will  not  have  us  soon.  I  know  that  I  shall  live  for  a  long  time.*  —  When 
we  walked  home  about  2  a.m.,  Peter  was  well  in  body  and  mind."  It 
was  at  luncheon  that  day  (November  3)  that  Tchaikovsky  drank  a  glass 
of  water  that  had  not  been  boiled,  and  laughed  at  his  friend's  fear  of 
cholera.  But  the  disease  had  seized  him  that  night,  and  Peter  said  to 
his  brother:  "I  think  this  is  death.  Good-by,  Modi."  Shortly  before  his 
death,  which  occurred  at  three  o'clock  on  the  morning  of  November  6, 
Tchaikovsky,  delirious,  talked  reproachfully  of  Mme.  von  Meek,  whose 
friendship  with  him  had  ended  in  a  break,  hurt  feelings  and  cruel  mis- 
understanding. Modeste  will  admit  no  deliberate  intent  in  his  death, 
but  there  are  those  who  believe  that  he  drank  the  glass  of  germ-infested 
water  because  life  had  become  intolerable  to  him;  who  claim  that  his 
cheerfulness  was  assumed  to  conceal  his  darker  feelings  from  those 
about  him.  Still,  the  testimony  of  Modeste  must  be  given  great  weigh  ^ 
No  one  was  so  close  to  Peter  at  this  time.  Peter,  as  open-natured  as  a 
child,  never  in  his  letters  withheld  from  his  intimate  friends,  least  of 
all  from  his  cherished  "Modi,"  his  spells  of  woeful  depression,  and  the 
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faithfulness  with  which  Modeste  records  his  brother's  weaknesses  in- 
spires confidence.* 

Whatever  conclusion  may  be  reached  about  Tchaikovsky's  death,  to 
attempt  to  connect  the  Sixth  Symphony  with  any  brooding  intentions 
of  death  is  to  go  against  the  abundant  evidence  of  Modeste.  "The  year 
of  1893  opened  with  a  period  of  serene  content,  for  which  the  creation 
of  his  Sixth,  or  so-called  'Pathetic'  Symphony  is  mainly  accountable. 
The  composition  of  this  work  seems  to  have  been  an  act  of  exorcism, 
whereby  he  cast  out  all  the  dark  spirits  which  had  possessed  him  in  the 
preceding  years."  And  Modeste  goes  on  to  describe  a  year  peaceful  in 
creation,  of  which  there  are  cheerful  bulletins  of  progress  to  his  nephew 
Davidov,  to  Kashkin,  to  his  publisher  Jurgenson,  or  to  his  brother.  The 
only  cloud  in  his  content  was  the  temporary  homesickness  of  his  jour- 
ney to  England  —  a  mood  which  usually  descended  on  him  when  he 
was  away  from  home  and  among  strangers.  Modeste  Tchaikovsky  may 
have  been  a  more  acute  psychologist  than  some  of  our  moderns  when 
he  spoke  of  the  Sixth  Symphony  as  a  "casting  out  of  the  dark  spirits 
that  had  possessed  him." 


*  What  inner  agonies  of  spirit  preceded,  and,  it  is  said,  resulted  in  his  unhappy  marriage, 
Modeste  has  not  glossed  over  or  tried  to  hide.  If  his  passing  allusion  to  them  was  slight 
and  unparticularized,  the  decencies  of  the  period  and  the  near  memory  of  his  brother  more 
than  exonerated  him. 
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The  Symphony  was  announced  in  the  programme  of  the  first  per- 
formance simply  by  its  number.  But  the  next  day,  Modeste  found  his 
brother  at  the  tea  table  holding  the  score  and  pondering  a  title,  for  he 
was  to  send  it  to  his  publisher  that  day.  He  wished  something  more 
than  "No.  6,"  and  did  not  like  "Programme  Symphony."  "What  does 
Programme  Symphony  mean  when  I  will  give  it  no  programme?" 
Modeste  suggested  "Tragic,"  but  Peter  said  that  would  not  do.  "1 
left  the  room  before  he  had  come  to  a  decision.  Suddenly  I  thought  — 
'Pathetic'  I  went  back  to  the  room,  I  remember  it  as  though  it  were 
yesterday,  and  I  said  the  word  to  Peter.  'Spendid,  Modi,  bravo,  "Pa- 
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thetic"!'  and  he  wrote  in  my  presence  the  title  that  will  forever  re- 
main." Still,  Tchaikovsky  could  not  have  been  thoroughly  satisfied 
with  the  name  "Pathetique,"  for  the  next  day  he  wrote  to  Jurgenson 
with  directions  about  the  dedication  to  his  nephew,  Vladimir  Davidov, 
and  gave  the  symphony  no  other  identification  than  "No.  6."  He 
added:  "I  hope  it  is  not  too  late." 

Wherefore  the  symphony  remains  what  its  maker  intended  it  to  be, 
so  far  as  posterity  was  concerned  —  an  "enigma."  From  various  inter- 
pretations, each  of  which  must  remain  nothing  more  than  a  single 
personal  guess,  let  us  quote  that  of  Kashkin,  who  found  in  it  something 
far  more  than  a  presentiment  of  its  composer's  approaching  end.  "It 
seems  more  reasonable,"  he  wrote,  "to  interpret  the  overwhelming 
energy  of  the  third  movement  and  the  abysmal  sorrow  of  the  finale  in 
the  broader  light  of  a  national  or  historical  significance  rather  than  to 
narrow  them  to  the  expression  of  an  individual  experience.  If  the  last 
movement  is  intended  to  be  predictive,  it  is  surely  of  things  vaster  and 
issues  more  fatal  than  are  contained  in  a  mere  personal  apprehension 
of  death.  It  speaks  rather  of  a  'lamentation  large  et  souffrance  incon- 
nue,'  and  seems  to  set  the  seal  of  finality  on  all  human  hopes.  Even  if 
we  eliminate  the  purely  subjective  interest,  this  autumnal  inspiration  of 
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Tchaikovsky,  in  which  we  hear  'ihe  ground  whirl  of  the  perished  leaves 
of  hope,'  still  remains  the  most  profoundly  stirring  of  his  works." 

The  music  as  self-sufficient,  and  without  biographical  implications, 
is  interestingly  described  by  Donald  Francis  Tovey:  "It  is  not  for 
merely  sentimental  or  biographical  reasons  that  Tchaikovsky's  sixth 
and  last  Symphony  has  become  the  most  famous  of  all  his  works.  No- 
where else  has  lie  concentrated  so  great  a  variety  of  music  within  so 
effective  a  scheme:  and  the  slow  finale,  with  its  complete  simplicity  of 
despair,  is  a  stioke  of  genius  which  solves  all  the  artistic  problems  thai 
have  proved  most  baffling  to  symphonic  writers  since  Beethoven.  The 
whole  work  carries  conviction  without  the  slightest  sense  of  effort;  and 
its  most  celebrated  features,  such  as  the  second  subject  of  the  first  move- 
ment, are  thrown  into  their  right  relief  by  developments  far  more 
powerful,  terse,  and  highly  organized  than  Tchaikovsky  has  achieved 
in  any  other  work.  7  he  extreme  squareness  and  simplicity  of  the  phras- 
ing throughout  the  whole  symphony  is  almost  a  source  of  power  in  it- 
self. All  Tchaikovsky's  music  is  dramatic;  and  the  Pathetic  Symphonv 
is  the  most  dramatic  of  all  his  works.  Little  or  nothing  is  to  be  gained 
oy  investigating  it  from  a  biographical  point  of  view:  there  are  no  ob 
acurities  in  the  music  either  as  nuisical  forms  or  as  emotional  contrasts- 
and  there  is  not  the  slightest  difficulty  in  understanding  why  Tchaikov- 
sky attached  special  importance  to  the  work." 
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ENTR'ACTE 

MUSICAL  RIVALRIES  -  MUSICAL  FRIENDSHIPS 

By  Karl  Geiringer 


GENIUS  is  usually  not  tolerant.  The  great  masters  are  so  engrossed 
in  their  own  problems  that  they  find  it  impossible  to  judge  im- 
partially the  creations  of  others.  Whoever  struggles  to  achieve  works 
of  lasting  beauty  will  hardly  muster  the  equanimity  to  appreciate  the 
merits  of  others. 

Already  Greek  mythology  brings  an  instance  of  the  artist's  animosity 
towards  a  fellow-artist.  Marsyas,  a  satyr  who  played  the  flute,  dared 
to  enter  into  a  competition  with  Apollo  himself.  The  Muses  as  judges 
gave  their  vote  to  the  god.  Apollo  punished  the  defeated  satyr  in  a 
terrible  way.  He  hung  him  on  a  fir-tree  and  skinned  him. 

Since  then  customs  have  grown  milder.  The  antagonist  is  no  longer 
hung;  but  the  pen  and  ink  which  are  mainly  used  in  modern  intellec- 
tual warfare  may  prove  to  be  equally  dangerous  weapons.  In  order  to 
do  justice  to  the  great  masters,  however,  it  must  be  said  that  they 
themselves  usually  refrained  from  showing  unconcealed  animosity. 
The  actual  fighting  was  done  for  the  most  part  by  their  followers. 

In  France,  during  the  i8th  century,  everything  connected  with  music 
was  given  a  spirited  interest  equalled  only  by  the  fanaticism  displayed 
in  all  political  matters.  On  the  second  of  August,  1752,  Italian  musi- 
cians performed  in  Paris,  G.  B.  Pergolesi's  musical  comedy  "La  Serva 
Padrona"  ("The  Maid  as  Mistress").  The  charm  and  artless  simplicity 
of  the  little  masterpiece  made  a  deep  impression  on  the  audience. 
They  could  not  help  comparing  this  work  with  the  pompous  rigidity 
of  the  French  serious  opera.  Under  the  leadership  of  the  philosopher, 
J.  J.  Rousseau,  a  musical  party  was  founded  which  expressed  in  arti- 
cles and  pamphlets  its  admiration  for  the  new  ideals.  They  were  con- 
fronted by  the  conservative  party  of  the  Antibuffonists  who  believed 
in  the  traditional  French  opera  of  a  Lully  or  Rameau.  Even  the 
French  court,  the  all-powerful  Madame  de  Pompadour,  and  the  King, 
took  part  in  this  passionate  controversy.  Queerly  enough,  the  composer, 
Pergolesi  himself,  had  died  nearly  twenty  years  before  he  produced 
such  a  commotion  in  the  intellectual  life  of  France. 

The  spirited  controversy  ended  only  when  new  danger  threatening 
from  the  outside  made  it  advisable  to  join  forces  against  the  common 
enemy.  In  1774  C.  W.  Gluck  had  arrived  in  Paris.  His  reform  of  the 
serious  opera  was  watched  with  keenest  interest  by  the  French  public. 
Many  critics  objected  to  the  poor  melodic  qualities  and  the  "unbear- 
ably harsh"  harmonies  of  his  music.  Those  opposed  to  his  work  pro- 
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claimed  the  Italian  composer,  Niccola  Piccini,  who  happened  to  be 
in  France  at  the  same  time,  as  the  greatest  living  opera  composer. 
All  Paris  was  fascinated  by  the  ensuing  battle  of  the  "Gluckists"  and 
"Piccinists."  Both  pens  and  swords  were  used  as  weapons.  The  battle 
was  fought  with  so  much  hate  and  bitterness  that  no  one  was  greatly 
surprised  when  shortly  before  the  premiere  of  a  new  Piccini  opera,  a 
conspiracy  against  the  composer's  life  was  discovered.  When  two  noble- 
men met  for  the  first  time,  the  initial  question  invariably  was:  "Sir, 
are  you  a  Gluckist  or  a  Piccinist?"  The  answer  was  decisive  for  the 
character  of  their  future  relations.  It  is  worth  noticing,  however,  that 
the  two  main  characters,  Gluck  and  Piccini,  did  not  bear  any  grudge 
against  each  other.  When  Piccini  rehearsed  his  new.  opera,  he  had 
difficulties  in  making  himself  understood,  as  he  could  not  speak  a 
word  of  French.  Troubles  with  the  orchestra  and  singers  resulted.  In 
this  calamity  Piccini  found  an  unexpected  helper  in  Gluck,  who  dis- 
played all  his  skill  and  energy  to  smooth  out  his  rival's  difficulties. 
The  controversy  between  the  two  musical  parties  ended  after  several 
years  with  a  complete  victory  of  Gluck.  Both  masters  had  tried  their 
hand  at  a  composition  of  the  same  libretto,  "Iphigenie  en  Tauride." 
Gluck's  opera  won  a  great  success,  while  the  reception  of  Piccini's 
work  was  more  than  cool.  All  further  attempts  to  challenge  the  superior 
adversary   now   seemed   hopeless.   Only   the   return   of  old   Gluck   to 
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Vienna  made  it  possible  for  Piccini  to  save  his  face  and  remain  in  Paris. 
Rivalries  between  musicians  were  by  no  means  a  specialty  of  the 
French  capital.  Similar  controversies  were  to  be  found  in  London, 
where  Handel  had  a  rival  in  Porpora,  Haydn  in  Pleyel;  or  in  Vienna, 
where  Mozart  suffered  from  Salieri's  intrigues.  More  important  still 
than  these  local  controversies,  which  exhausted  themselves  after  a 
comparatively  short  time,  was  the  animosity  between  the  two  greatest 
German  composers  of  the  second  half  of  the  igth  century.  It  not  only 
lasted  for  nearly  twenty-five  years,  but  has  also  somewhat  influenced 
the  development  of  German  music.  Circumstances  led  to  strained 
relations  between  Brahms  and  Wagner,  with  third  parties  constantly 
adding  fuel  to  the  fire.  The  master  of  Bayreuth  took  the  field  publicly 
and  expressed  his  enmity  with  the  sharpest  weapons.  He  called  Brahms 
a  "street-singer"  and  "Jewish  csardas-player"  (it  might  be  mentioned 
in  this  connection  that  Brahms  did  not  have  a  drop  of  Jewish  blood 
in  his  veins),  and  was  overheard  saying:  "Mendelssohn  had  still  some 
ideas,  then  came  Schumann,  a  silly  fellow,  and  now  Brahms  without 
anything  at  all."  In  this  fight  Brahms  maintained  a  certain  dignified 
reserve,  but  he  never  did  anything  to  hinder  the  malicious  attacks 
which  some  of  his  most  intimate  friends,  like  the  journalists  Hanslick, 
Spitzer  and  Kalbeck,  continued  to  direct  against  Wagner.  If  one  of 
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these  followers  of  Brahms  called  the  Overture  to  "Meistersinger"  a 
"deafening  confusion,"  if  another  was  responsible  for  the  highly  in- 
discreet publication  of  Wagner's  letters  to  Bertha  the  milliner  —  a 
publication  which  was  bound  to  make  Wagner  the  laughing-stock 
of  the  whole  world  —  Brahms  did  not  lift  a  finger  to  stop  them.  Even 
after  Wagner's  death,  peace  was  not  restored.  The  Wagnerites  now 
acclaimed  the  work  of  Bruckner  and  Hugo  Wolf,  composers  who  were 
thoroughly  hated  by  the  pro-Brahms  critics. 

Today  all  this  belongs  to  a  far-off  past.  We  realize  that  in  a  way 
these  controversies  were  inevitable.  But  understanding  for  the  one- 
sideness  of  the  genius  cannot  prevent  us  from  feeling  a  deep  satis- 
faction that  the  history  of  music  tells  also  of  musical  friendships, 
and  not  only  of  musical  rivalries. 

One  of  the  most  beautiful  examples  of  such  a  friendship  is  furnished 
by  the  relation  between  two  of  the  greatest  masters  of  Austrian  music. 
When  in  1781  Mozart  moved  from  Salzburg  to  Vienna,  he  met  Joseph 
Haydn,  then  conductor  in  the  services  of  the  Hungarian  Prince 
Esterhazy,  who  was  paying  one  of  his  frequent  visits  to  the  capital. 
In  spite  of  24  years'  difference  in  age,  a  most  cordial  relationship  de- 
veloped. Personally  they  felt  the  greatest  respect  and  love  for  each 
other;   artistically  they  influenced  each  other.  Mozart  learned  from 
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Haydn,  who  himself  became  a  disciple  o£  his  young  friend.  What  re- 
spect Mozart  had  for  the  older  master  is  shown  by  the  dedication 
which  precedes  his  six  new  string  quartets: 

"To  my  dear  friend  Haydn!  A  father  who  had  decided  to  send  his 
children  into  the  world  at  large,  would  certainly  like  to  entrust  them 
to  the  protection  and  guidance  of  a  famous  man  who  fortunately 
happened  to  be  his  best  friend  as  well.  Behold  here,  famous  man 
and  dearest  friend,  my  six  children.  From  this  moment  I  surrender 
to  you  all  my  rights  on  them,  but  beg  you  to  regard  with  leniency 
the  faults  which  may  have  remained  hidden  to  the  partial  eye  of 
their  father  and  notwithstanding  their  shortcomings  to  preserve  your  i 
noble  friendship  for  him  who  loves  you  so  dearly.  Meanwhile  I  am, 
from  all  my  heart,  your  affectionate  friend,  W.  A.  Mozart." 

Haydn  on  the  other  hand  did  not  only  love  his  friend  but  he  also 
felt  the  deepest  admiration  for  his  genius.  This  is  disclosed  by  a  letter 
which  he  wrote  in  1787  to  an  official  in  Prague  who  had  asked  him  to 
compose  an  opera  for  the  Czech  capital.  Haydn  suggested  in  his  answer 
that  it  might  be  more  advisable  to  commission  the  work  from  Mozart 
and  then  continued:  "The  great  Mozart  can  hardly  be  equalled  by 
anybody.  Oh,  could  I  only  explain  to  every  friend  of  music  the 
inimitable  art  of  Mozart,  its  depth  and  the  greatness  of  its  emotion, 
and  its  unique  musical  conception,  as  I  myself  feel  and  understand  it;  | 
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every  nation  would  strive  to  have  such  a  treasure  in  its  midst.  It  grieves 
me  that  this  unique  Mozart  has  not  yet  been  engaged  by  an  Imperial  or 
Royal  court.  Do  forgive  this  outburst,  but  I  love  that  man  too  much." 

Even  later,  when  Haydn  was  winning  highest  triumphs  in  England, 
he  remarked:  "My  friends  often  flatter  me  by  saying  that  I  show  some- 
thing like  genius,  but  Mozart  stands  high  above  me." 

The  same  ungrudging  admiration  for  the  greatness  of  a  fellow-artist 
was  revealed  by  Robert  Schumann.  In  his  "Zeitschrift  filr  Musik"  he 
fearlessly  championed  the  cause  of  what  he  considered  to  be  valuable. 
The  very  first  and  last  articles  Schumann  wrote  for  his  magazine  are 
symbolic  of  his  attitude.  In  the  opening  essay  he  deals  with  Chopin's 
Opus  2.  Even  in  this  early  work  Schumann  recognized  the  masterly 
touch,  and  he  closed  his  article  with  the  enthusiastic  words:  "Thus  I 
incline  my  head  before  such  genius,  such  ambition,  such  mastery." 
Nearly  twenty  years  later,  Schumann  concluded  his  fruitful  journalistic 
activity  with  the  memorable  essay  "New  Paths,"  which  was  to  play  a 
decisive  part  in  the  life  of  Johannes  Brahms,  then  twenty  years  of  age. 

"I  thought,"  he  wrote,  "that  there  must  and  would  suddenly  appear 
one  whose  destiny  should  be  to  express  the  spirit  of  our  age  in  the 
highest  and  most  ideal  fashion,  one  who  should  not  reveal  his  mastery 
by  a  gradual  development,  but  spring,  like  Minerva,  fully  armed  from 
the  head  of  Jove.  And  now  he  has  come,  a  young  creature  over  whose 
cradle  the  Graces  and  heroes  have  kept  watch.  His  name  is  Johannes 
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Brahms.  .  .  .  Even  in  his  outward  appearance  he  bore  all  the  distin- 
guishing signs  which  proclaim  him  one  of  the  elect.  .  .  .  His  comrades 
hail  him  on  his  first  journey  out  into  the  world,  where  wounds  perhaps 
await  him,  but  laurels  and  palms  beside.  We  welcome  him  as  a  stout 
fighter." 

Personally,  too,  a  great  friendship  was  established  between  Brahms 
and  Robert  and  Clara  Schumann.  The  stimulating  personality  of 
Schumann  greatly  influenced  the  keen  spirit  of  the  young  composer, 
while  he  could  not  remain  indifferent  towards  the  charms  of  Clara, 
who  was  equally  attractive  as  a  woman  and  as  an  artist.  When  the  ca- 
tastrophe occurred  at  the  Schumanns'  and  Robert  became  insane, 
Brahms  did  all  humanly  possible  to  help  the  stricken  couple. 

Another  composer  who  had  a  special  gift  for  friendship  was  Franz 
Liszt.  With  unselfishness  and  energy  he  assisted  many  a  young  com- 
poser. These  qualities  were  most  beautifully  displayed  in  the  case  of 
Richard  Wagner.  After  Wagner  allowed  himself  to  be  involved  in  the 
German  revolution  of  1848,  and  a  warrant  for  arrest  had  been  issued 
against  him,  Liszt  invited  him  to  his  own  house  and  assisted  him  finan- 
cially. Soon  afterwards  Wagner  took  residence  in  Switzerland  and  it 
was  again  the  older  composer  who  did  all  in  his  power  to  promote 
the  understanding  of  his  young  friend's  compositions  in  Germany. 
Liszt  conducted,  at  Weimar,  "Tannhauser"  and  "The  Flying  Dutch- 
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man,"  and  took  the  greatest  trouble  in  preparing  the  world  premiere 
of  "Lohengrin."  It  was  during  the  rehearsals  of  "Lohengrin"  that 
Liszt  wrote  to  Wagner:  "All  that  I  can  possibly  do,  either  in  the  interest 
of  your  reputation  and  glory,  or  in  that  of  your  person,  you  may  feel 
perfectly  certain  will  in  no  circumstances  remain  undone.  Only  a 
friend  like  you  is  not  always  quite  easy  to  serve,  for  those  who  under- 
stand you  must  wish,  before  all,  to  serve  you  in  an  intelligent  and 
dignified  manner.  I  hope  that  so  far  I  have  not  been  wanting  in  these 
two  essential  conditions.  You  may  therefore  have  full  confidence  in 
me  as  one  who  is  frankly  and  without  restriction  devoted  to  you." 

Wagner's  answer  shows  what  Liszt's  help  meant  to  him:  "I  must 
say,  you  are  a  friend.  Let  me  say  no  more  to  you,  for  although  I  always 
recognised  in  friendship  between  men  the  noblest  and  highest  human 
relation,  it  was  you  who  embodied  this  idea  in  its  fullest  reality  by 
letting  me  no  longer  imagine,  but  feel  and  grasp  what  a  friend  is.  I 
do  not  thank  you,  for  you  alone  have  the  power  to  thank  yourself  by 
your  joy  in  being  what  you  are.  It  is  noble  to  have  a  friend,  but  still 
nobler  to  be  a  friend/* 
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JASCHA  HEIFETZ 

JASCHA  Heifetz  was  born  at  Vilna  on  February  2,  1901.  He  began 
his  study  of  music  as  a  child  of  three,  being  taught  by  his  father, 
who  was  also  a  violinist.  At  five  he  entered  the  Royal  School  of  Music 
at  Vilna,  and  at  six  played  Mendelssohn's  Concerto  in  public.  He 
graduated  in  the  following  year,  and  after  two  years'  stay  in  St.  Peters- 
burg, where  he  took  lessons  with  Leopold  Auer,  he  appeared  several 
times  with  the  Symphony  Orchestra  in  Odessa.  At  the  age  of  ten  he 
was  taken  to  Berlin  and  Vienna,  playing  with  orchestra  under  Arthur 
Nikisch,  and  Safanov.  He  extended  his  concert  tours,  played  in  Scandi- 
navian cities  in  the  first  part  of  the  war,  and  in  1916-17  gave  recitals 
in  Leningrad.  In  the  autumn  of  1917  he  arrived  in  New  York  via 
Siberia  and  the  Pacific  Ocean.  His  first  recital  in  Boston  was  on 
January  6,  1918.  Mr.  Heifetz  has  played  with  the  Boston  Symphony 
Orchestra  January  3,  1919  (Beethoven's  Concerto);  March  15,  1929 
(Brahms'  Concerto);  February  27,  1931  (Beethoven's  Concerto);  Jan- 
uary 7,  1934  (Elgar's  Concerto,  at  a  Pension  Fund  concert);  November 
23,  1934  (Sibelius'  Concerto);  January  29,  1937  (Mendelssohn's  Con- 
certo); February  10,  1937  (Mendelssohn's  Concerto,  at  a  Pension  Fund 
Concert  in  Carnegie  Hall,  New  York);  December  17,  1937  (Prokofieff's 
Second  Concerto  and  Brahms'  Concerto);  December  22,  1938  (Bee- 
thoven's Concerto);  February  9,  1940   (Prokofieff's  Concerto  No.  2). 
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CONCERTO  FOR  VIOLIN  IN  D  MAJOR,  Op,  61 

By  LuDwiG  VAN  Beethoven 

Born  at  Bonn,  December  16    (?),  1770;  died  at  Vienna,  March  26,  1827 


Composed  in  1806,  Beethoven's  VioHn  Concerto  was  first  performed  by  Franz 
Clement  at  the  Theater-an-der-Wien,  in  Vienna,  December  23,  1806.  It  was  pub- 
lished in  1809. 

Philip  Hale  has  listed  early  performances  in  Boston:  August  Fries  played  the 
first  movement  November  22,  1853;  later  Boston  performan<||s  were  by  Julius 
Eichberg  (1859);  Edward  Mollenhauer  (1862);  Pablo  de  Sarasate  (1889);  Adolph 
Brodsky    (1892). 

The  concerto  has  been  performed  at  Boston  Symphony  concerts  by  Louis 
Schmidt,  Jr.  (1884);  Franz  Kneisel  (1885,  1888,  1893,  1901);  Franz  Ondricek  (1895); 
Carl  Halir  (1896);  Willy  Burmester  (1898);  Fritz  Kreisler  (1901,  1912,  1915,  1920); 
Hugo  Heermann  (1903);  Olive  Mead  (1904);  Willy  Hess  (1906);  Anton  Witek 
(1910,  1914);  Albert  Spalding  (1917);  Efrem  Zimbalist  (1917);  Jascha  Heifetz  (1919); 
Richard  Burgin  (1923);  Carl  Flesch  (1924);  Josef  Szigeti  (1926);  Jascha  Heifetz 
(1931);  Yehudi  Menuhin    (1934);  Jascha  Heifetz    (1938). 

It  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two 
trumpets,  timpani  and  strings. 

THE  five  introductory  taps  on  the  drum  become  the  basic  pattern  of 
the  entire  movement.  The  rhythm,  squarely  measuring  off  the  bar, 
becomes  omnipresent  and  gives  the  whole  context  a  downright,  on- 
the-beat  character.  The  rhythm  is  inherent  in  two  phrases  of  the  main 
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theme  and  the  last  phrase  of  the  second  theme.  It  is  echoed  between 
phrases  in  the  accompaniment.  It  is  double-quickened,  used  in  transi- 
tional passages.  The  movement  is  one  of  those  in  which  some  early 
hearers  failed  to  distinguish  between  reiteration  and  repetitiousness. 
The  themes,  profusely  set  forth,  are  similar  in  character,  but  endlessly 
variegated  in  the  placid,  untroubled  course  of  the  whole. 

The  Larghetto  is  subdued  by  mutes  upon  the  strings;  and  only 
three  pairs  of  instruments  to  match  them  —  clarinets,  bassoons  and 
horns.  The  voice  of  the  solo  instrument  continues  in  graceful  lines 
of  ornamental  tracery  in  a  musing  half  light.  Only  for  a  few  measures 
in  the  middle  section  does  it  carry  the  melody.  The  Rondo  theme  is 
tossed  from  the  middle  to  the  high  range  of  the  instrument  and  then 
picked  up  by  the  orchestra.  The  horns  have  a  theme  which  peculiarly 
belongs  to  them.  As  the  development  progresses  the  brilliance  drops 
away  to  dreaming  again  as  fragments  are  murmured  and  the  delicate 
colorings  of  the  horns,  or  bassoon,  or  oboes  have  their  passing  en- 
chantments. In  short,  a  concerto  without  dazzling  qualities,  with  a 
solo  part  which  asks  taste,  discernment  in  expression,  and  warm  re- 
sponse. The  concerto  was  long  neglected,  and  when  it  belatedly 
came  into  its  own,  it  came  to  remain. 

The  Violin  Concerto  belongs  to  the  prodigiously  abundant  year 
of  the  Fourth  Symphony,  the  Rasoumowsky  Quartets,  the  first  re- 
vision of  'Tidelio,"   the  Piano  Sonata  in  F  minor,   the  Thirty-two 
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Variations  in  C  minor,  and  if  Thayer's  theory  is  accepted,  the  Fourth 
Piano  Concerto.  Among  these  the  Violin  Concerto  was  the  last  com- 
pleted. Designed  for  Franz  Clement,  celebrated  virtuoso  of  the  day, 
it  was  performed  by  him  in  Vienna,  on  December  23,  1806.  Beethoven 
completed  the  score  at  the  last  moment.  The  solo  part  reached  the 
hands  of  Clement  too  late  for  the  final  rehearsal,  according  to  the 
evidence  which  Dr.  Bertolini  gave  to  Otto  Jahn  in  support  of  his 
claim  that  "Beethoven  never  finished  commissioned  works  until  the 
last  minute."  According  to  another  witness,  cited  by  Thayer,  Clement 
play  the  concerto  "at  sight." 

Beethoven  has  left  no  record  of  his  true  musical  regard  for  Clement. 
Paul  David  reports  contemporary  opinion  to  the  effect  that  "his  style 
was  not  vigorous,  nor  his  tone  very  powerful;  gracefulness  and  ten- 
derness of  expression  were  its  main  characteristics.  His  technical  skill 
appears  to  have  been  extraordinary.  His  intonation  was  perfect  in 
the  most  hazardous  passages,  and  his  bowing  of  the  greatest  dexterity." 
On  the  other  hand,  there  are  evidences  of  the  meretricious  in  Clement, 
who  was  exploited  as  a  boy  wonder  from  the  age  of  nine,  and  who 
liked  to  exhibit  such  feats  as  playing  long  stretches  of  an  oratorio 
from  memory,  note  for  note,  upon  the  piano,  after  hearing  it  two  or 
three  times.  At  the  concert  where  he  played  Beethoven's  Concerto, 
he  edified  the  audience  with  a  fantasia  of  his  own,  in  which  he  held 
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his  instrument  upside  down.*  In  any  case,  Beethoven  must  have  re- 
spected the  position  of  Clement  as  a  prominent  conductor  in  Vienna, 
to  whom  fell  the  direction  of  his  first  two  symphonies,  his  "Mount 
of  Olives,"  and  other  works.  Nor  could  Beethoven  have  forgotten 
that  he  was  leader  of  the  violins  at  the  theater  which  had  lately 
produced  "Fidelio"  and  from  which  further  favors  might  be  expected. 
It  should  be  noted,  nevertheless,  that  not  Clement,  but  Beethoven's 
friend  Stephan  von  Breuning,  received  the  dedication  of  the  piece  on 
its  publication  in  1809.  Beethoven's  transcription  of  it  into  a  con- 
certo for  pianoforte  and  orchestra  bore  the  dedication  to  Madame 
von  Breuning.  He  had  made  this  artistically  doubtful  arrangement 
at  the  order  of  Muzio  Clementi. 

The  autograph  score  of  the  Concerto  is  inscribed  with  a  playful 
mixture  of  languages,  and  a  dubious  pun  on  the  virtue  of  clemency: 
''Concerto  par  Clemenza  pour  Clement,  Primo  Violino  e  Diretore  al 
Teatro  a  Vienne,  dal  L.  V.  Bthvn.,  1806."  The  pun  also  brings  to 
mind  that  other  personage  connected  with  the  early  fortunes  of  the 


*  Franz  Clement  was  born  in  Vienna,  in  1780.  His  father  was  a  butler  and  musician  to 
the  nobility.  Franz  at  ten  played  in  London  under  the  baton  of  both  Haydn  and  Salomon, 
In  1802  he  became  solo  player  to  the  Emperor  at  Vienna,  taking  also  the  musical  direction 
of  the  newly  established  Theater-an-der-Wien.  This  post  he  held  until  1821,  save  for  an 
interruption  of  four  years  (1812—1818)  when  he  toured  Germany  and  Russia.  He  succeeded 
Weber  as  conductor  at  Prague  for  a  short  time.  Despite  fame  and  honor,  he  died  a  poor 
man   (in  Vienna,   1842). 
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Concerto  —  Clementi,  the  musician  turned  publisher  —  although  the 
virtue  in  question  hardly  appears  in  this  particular  transaction.* 
Clementi,  passing  through  Vienna  in  April  1807,  called  upon  Bee- 
thoven with  a  view  to  obtaining  the  English  rights  to  some  of  his 
latest  works.  He  wrote  of  his  crafty  approach  and  his  success  to  his 
partner,  Collard,  in  London: 

"Dear  Collard  —  By  a  little  management  and  without  committing 
myself,  I  have  at  last  made  a  complete  conquest  of  the  haughty  beauty, 
Beethoven,  who  first  began  at  public  places  to  grin  and  coquet  with 


*  Muzio  Clementi  (1752-1832)  was  born  in  Italy  but  lived  in  England  during  the  larger 
part  of  his  long  career.  Born  to  the  harpsichord  style  of  Scarlatti,  he  matched  his  powers 
as  virtuoso  with  those  of  Mozart  before  the  Emperor  of  Austria  in  1781,  survived  to 
develop  the  pianoforte  into  the  brilliant  instrument  which  the  romantics  of  the  next  cen- 
tury inherited,  dementi's  sonatas  and  his  abilities  as  technician  were  frankly  admired  by 
Beethoven.  Retiring  from  his  activities  as  virtuoso,  Clementi  gave  increased  attention  to 
composition.  He  wrote  innumerable  sonatas,  symphonies  which  showed  the  influence  of 
Beethoven,  and  enjoyed  a  great  vogue  in  their  day.  He  also  went  into  partnership  with 
five  others  in  what  came  to  be  known  as  "Clementi  and  Co."  in  London,  manufacturing 
pianos  and  publishing  music.  Clementi  was  principally  remembered,  after  his  death,  by 
his  piano  studies  of  progressive  difficulty,  the  "Gradus  ad  Parnassum."  His  symphonies 
disappeared  altogether,  except  for  a  few  fragments.  Almost  a  century  later  (1917),  several 
of  these  were  found  in  London.  Two  of  them  were  edited  and  performed  by  Alfredo 
Casella.  The  second  of  them  was  given  its  initial  American  performance  at  the  Boston 
Symphony  Concerts,  December  4,   1936,   and  repeated  April  30,   1937. 
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Printing 


IS    DOING    AN    OUTSTANDING    WARTIME   JOB 

*  Promoting  Production 

By  employee  pamphlets,  manuals  and  reports,  embodying 
Instructions  for  the  use  of  tools,  operation  of  machines,  and 
techniques  of  organization. 

*  Preventing  Accidents 

By  cards,  folders  and  safety  charts,  replacing  and  supplement- 
ing experience  today.  In  addition  to  the  factor  of  human  safety, 
the  reduction  of  spoilage  on  machinery  and  materials  is  also  of 
major  account  in  these  priority  times.  Printing  can  help. 

*  Preserving  Manpower 

By  releasing  salesmen  for  active  production  work.  Sending 
product-literature  through  the  mails  is  the  best  way  to  reach  the 
customer  and  still  maintain  the  feeling  of  personal  contact. 

*  The  Geo.  H.  Ellis  Co. 

With  a  backlog  of  70  years'  experience  can  produce  for  you 
printing  that  pays  dividends  in  manpower,  production,  and 
higher  morale.  Boston,  Massachusetts,  LIBerty  7800. 
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me,  which  of  course  I  took  care  not  to  discourage;  then  slid  into 
familiar  chat,  till  meeting  him  by  chance  one  day  in  the  street  — 
'Where  do  you  lodge?'  says  he;  'I  have  not  seen  you  this  long  while!' 
•  —  upon  which  I  gave  him  my  address.  Two  days  after  I  found  on  my 
table  his  card  brought  by  himself,  from  the  maid's  description  of  his 
lovely  form.  This  will  do,  thought  I.  Three  days  after  that  he  calls 
again,  and  finds  me  at  home.  Conceive  then  the  mutual  ecstasy  of 
such  a  meeting!  I  took  pretty  good  care  to  improve  it  to  our  house's 
advantage,  therefore,  as  soon  as  decency  would  allow,  after  praising 
very  handsomely  some  of  his  compositions:  'Are  you  engaged  with  any 
publisher  in  London?'  —  'No'  says  he.  'Suppose,  then,  that  you  prefer 
me}'  —  'With  all  my  heart.'  'Done.  What  have  you  ready?'  —  'I'll  bring 
you  a  list.'  In  short  I  agree  with  him  to  take  in  MSS.  three  quartets, 
a  symphony,  an  overture  and  a  concerto  for  the  violin,  which  is  beau- 
tiful, and  which,  at  my  request  he  will  adapt  for  the  pianoforte  with 
and  without  additional  keys;  and  a  concerto  for  the  pianoforte,  for 
all  which  we  are  to  pay  him  two  hundred  pounds  sterling." 

The  symphony  which  Clementi  had  thus  secured  was  the  Fourth, 
the  overture  was  that  to  "Coriolanus."  The  buyer,  who  certainly  pos- 
sessed a  rare  combination  of  business  and  musical  acumen,  con- 
sidered both  "wonderfully  fine."  The  conversion  of  the  violin  con- 
certo into  a  more  saleable  pianoforte  work  he  duly  arranged  for  and 
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received,  with  an  additional  cadenza  for  this  instrument,  and  a  pas- 
sage connecting  the  slow  movement  and  finale.  He  wanted  the  quar- 
tets and  symphonic  scores  in  arrangements  for  the  pianoforte,  but 
probably  thought  it  the  better  part  of  caution  not  to  propose  arrange- 
ments which  might  raise  the  price,  or  worse  still  might  anger  the 
composer  and  jeopardize  the  whole  deal.  He  suggested  to  his  partner: 
"The  quartets,  etc.,  you  may  get  Cramer  or  some  other  clever  fellow 
to  adapt  for  the  pianoforte."  He  added:  "I  think  I  have  made  a  very 
good  bargain.  What  do  you  think?" 

Beethoven,  on  his  side,  rubbed  his  hands  over  his  own  sharpness  as 
a  man  of  affairs.  He  figured  to  sell  this  parcel  of  scores  simultaneously 
to  publishers  in  three  countries.  He  wrote  in  high  spirits  to  his  friend. 
Count  Franz  von  Brunsvik:  "I  have  come  to  a  right  satisfactory  ar- 


The  WOOL  TRADE 

is  appreciative  of  the  magnificent 

contributionl^hich  the  Boston  Symphony 

Orchestra  makes  to  the  (Community 

EMERY  &  CONANT  CO.,  Inc. 

BOSTON,  MASS. 

NOYES-GEBHARD  COMPANY 

TAUNTON,  MASS. 
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rangement  with  Clementi.  I  shall  receive  200  pounds  Sterling  —  and 
besides  I  am  privileged  to  sell  the  works  in  Germany  and  France." 


Writing  of  the  first  performance,  in  the  Theaterzeitung,  Johann 
Nepomuk  Moser  took  upon  himself  to  give  the  composer  some  free 
and  unsolicited  advice:  Beethoven  would  do  well  to  employ  his  "in- 
'liibi table"  talents  over  works  like  the  first  two  symphonies,  the 
"charming"  septet,  the  "ingenious"  quintet  in  D.  Moser  found  repeti- 
tiousness  in  the  concerto,  and  broken  continuity,  but  conceded  "many 
beauties"  in  it.  "It  is  to  be  feared  that  if  Beethoven  continues  on 
this  path,  he  and  the  public  will  fare  badly." 

This  piece  of  wisdom  may  be  laughable  in  its  way,  but  the  fact 
remains  that  the  Violin  Concerto  progressed  into  public  favor  but 
slowly. 

Direct  testimony  in  favor  of  Joachim  as  an  early  interpreter  is 
given  by  Arthur  M.  Abell  in  his  programme  notes  for  the  National 
Orchestral  Association  of  New  York.  The  concerto,  so  Mr.  Abell  writes, 
"was  very  slow  in  making  its  way.  Vieuxtemps  introduced  it  to 
London  in  1834  and  one  of  his  auditors  was  Paganini,  who  warmly 
complimented  his  young  colleague  on  his  performance.  It  remained, 
however,  for  Joachim  to  popularize  the  work  more  than  half  a  cen- 
tury after  it  was  created. 
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AUSPICES 

FAULKNER  HOSPITAL  AID 

FOR  THE 

BENEFIT  OF  THE  FREE  BED  FUND 


CUM      EVENING  8.15 

oUn.: 


SYMPHONY  HALL 


FEB.  11 


THOMPSON 

STONE 

CONDUCTOR 


BARBARA  STEVENSON 

LILIAN  KNOWLES 

HAROLD  HAUGH 

EDWIN  STEFFE 

DOUGLASS  BIDDISON 


BOY  CHOIR 

65  MEMBERS 

OF  THE 

BOSTON 

SYMPHONY 

ORCHESTRA 


THE 

PASSION 

OF  OUR  LORD 

ACCORDING  to  ST.  MATTHEW 
BY 

J.  S.  BACH 


$3.00  $2.40  $1.80  $1.20 

TAX   INCLUDED 
ELIZABETH  I.  BURT,  Mgr. 


TICKETS  AT  SYMPHONY  HALL  BOX  OFFICE 


"Portrayals  of  the 
Finer  Arts" 

By  ANNA  BOBITT-GARDNER, 
Mus.  B.S. 

Sunday  Afternoon, 

Feb.  11,  1945  at  3.15 

SYMPHONY  HALL 

Distinguished  guest 
speaker:  Langston  Hughes 

Internationally     known     Poet,     Novelist 

and   Playwright 
Subject:  "The  Negro  in  the  Field  of  Art 

and  Drama" 

Note :  Mr.   Hughes  will  also  read  some 

of  his  original  poems 

WORKS  OF  ART 

SCULPTURE  (in  tableau)  THE 
HARP— from  the  masterpiece  of 
Augusta  Savage,  noted  sculptress. 

PAINTINGS-Oils,  Water  Color, 
and  Portraits. 

Di^^M^-Biblical  Play— THE 
LOST   PEOPLE. 

MC7S/C— Vocal  Soloist,  Piano  Soloist. 

Tickets  now  on  Sale  at 
Symphony  Hall 
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Boston  Symphony  Orchestra 

[Sixty-fourth  Season,   1944-1945] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 

Viouns 

BURGIN,  R. 

ELCUS,    G. 

LAUGA,   N.                  KRIPS,  A. 

resnikoff,   v. 

Concert-master     tapley,  r. 

KASSMAN,    N.            CHERKASSKY 

,    p.      LEIBOVICI,    J. 

THEODOROWICZ, 

J. 

HANSEN,  E. 

DICKSON,   H. 

fedorovsky,  p. 

ZAZOFSKY,  G. 

EISLER,  D. 

PINFIELD,    C. 

BEALE,   M. 

DUBBS,   H. 

KNUDSON,  C. 

ZUNG,    M. 

MANUSEVITCH,   V. 

GORODETZKY,  L. 

MAYER,    P. 

DIAMOND,    S. 

HILLYER,   R. 

DEL    SORDO,   R. 

BRYANT,    M. 

STONESTREET, 

L.                  MESSINA,     S. 

SAUVLET,  H. 

MURRAY,   J. 

ERKELENS,    H. 

nagy,  L. 
Violas 

LEFRANC,   J. 

FOUREL,  G. 

VAN   WYNBERGEN,  C. 

GROVER,  H. 

CAUHAPfe,  J. 

ARTIERES,  L. 

BERNARD,    A. 

WERNER,  H. 

LEHNER,   E. 

KORNSAND, 

E. 

GERHARDT,  S. 

humphrey 
Violoncellos 

,  G. 

BEDETTI,   J. 

LANGENDOEN,  J.      DROEGHMANS,    H.       ZIMBLER,    J. 

FABRIZIO,  E. 

ZIGHERA,    A. 

NIELAND,    M.             ZEISE,  K. 

MARJOLLET,    L. 

Basses 

MOLEUX,  G. 

JUHT,  L.                      GREENBERG,   H.            GIRARD,    H. 

BARWICKI,   J. 

DUFRESNE,   G. 

FRANKEL,    I.              PORTNOI,  H.                  PROSE,    P. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 

GILLET,  F. 

POLATSCHEK,  V. 

ALLARD,    R, 

PAPPOUTSAKIS, 

J.              DEVERGIE,  J. 

VALERIO,    M, 

panenka,  e. 

KAPLAN,  P. 

LUKATSKY,  J. 

CARDILLO,  P. 

LAUS,   A. 

Piccolo 

English  Horn 

Bass  Clarinet 

Contra-Bassoon 

madsen,  g. 

SPEYER,    L. 

MAZZEO,  R. 

filler,  b. 

Horns 

Trumpets 

Trombones 

Timpani 

valkenier,  w. 

MAGER,  C. 

RAICHMAN,  J. 

szulc,  r. 

macdonald,   w 

LAFOSSE,  M. 

HANSOTTE,  L. 

POLSIER,   M. 

meek,  h. 

VOISIN,  R. 

COFFEY,  J. 

GEBHARDT,  W. 

OROSZ,  J. 

mcconathy,  0. 

Harps 

Percussion 

Tuba 

ZIGHERA,  B. 

sternburg,  s. 

CAUGHEY,  E. 

SMITH,   C. 

ADAM,    E. 

ARCIERI,   E, 

Piano 

Librarian 

FOSS,  L. 

ROGERS, 

L.  J. 
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VICTOR  RED   SEAL  RECORDS 

by  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Also    Sprach    Zarathustra    Strauss 

Battle  of  Kershenetz   Rimsky-Korsakov 

Bolero    Ravel 

Capriccio    ( Jestis  Maria   Sanroma,    Soloist)    Stravinsky 

Classical  Symphony  Prokofiefif 

Concerto  for  Orchestra  in  D  major   K.  P.  E.  Bach 

Concerto  Grosso  in  D  minor Vivaldi 

Concerto  in  D  major  (Jascha  Heifetz,  Soloist)    Brahms 

Concerto  No.  2   (Jascha  Heifetz,  Soloist)    Prokofiefif 

Concerto  No.  12  —  Larghetto   Handel 

Damnation  of  Faust :  Minuet  —  Waltz  —  Rakoczy  March Berlioz 

Daphnis  et  Chlo6  —  Suite  No.  2   Ravel 

Dubinushka     Rimsky-Korsakoflf 

"Enchanted   Lake"    Liadov 

Fruhlingsstimmen  —  Waltzes   (Voices  of  Spring) Strauss 

Gymnop^die  No.  1   Erik  Satie-Debussy 

"Khovanstchina"   Prelude    Moussorgsky 

"La  Mer"    ("The  Sea") Debussy 

Last  Spring   Grieg 

"Lieutenant    Kije"    Suite    Prokofiefif 

Love  for  Three  Oranges  —  Scherzo  and  March   Prokofiefif 

Maiden  with  the  Roses Bibellns 

Ma  M6re  L'Oye  ( Mother  Goose)    Ravel 

Mefisto  Waltz Liszt 

Missa   Solemnis    Beethoven 

Pell6as  et  M61isande Faur^ 

"Peter  and  the  Wolf*'    Prokofiefif 

Pictures  at  an  Exhibition Moussorgsky-Ravel 

Pohjola's    Daughter    Sibelius 

"Romeo  and  Juliet,"  Overture-Fantasia   Tchaikovsky 

Rosamunde  —  Ballet   Music    Schubert 

Sal6n  Mexico,  El  Aaron  Copland 

Sarabande    » , Debussy-Ravel 

Song  of  Volga  Boatmen Arr.  by  Stravinsky 

Suite  for  Strings  in  E  major Foote 

"Swanwhite"    ("The  Maiden  with  Roses")    Sibelius 

Symphony  No.  1  in  B-flat  major   ("Spring")    Schumann 

Symphony  No.  2  in  D  major    Beethoven 

Symphony  Vo.  2  in  D  major    , Sibelius 

Symphony  x'^o.  3     Harris 

Symphony  No.  4  in  A  major    ("Italian")    Mendelssohn 

Symphony  No.  4  in  E  minor   Brahms 

Symphony  No.  4  In  F  minor    Tchaikovsky 

Symphony  No.  5  in  E-flat  major Sibelius 

Symphony  No.  6  in  B  minor   ("Path6tlque") Tchaikovsky 

Symphony  No.  8  in  F  major Beethoven 

Symphony  No.  8  in   B   minor    ("Unfinished")    Schubert 

Symphony  No.  29  in  A   major    Mozart 

Symphony  No.  34  in  C  major Mozart 

Symphony  No.  94  in  G  major  ("Surprise")    (Second  Movement) Haydn 

Symphony  No.  102  in  B-flat  major Haydn 

Tapiola   ( Symphonic  Poem)    Sibelius 

Voices  of  Spring   Strauss 

Waltz    (from   String   Serenade) Tchaikovsky 

Wiener  Blut  —  Waltzes   (Vienna  Blood)    Strauss 
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AARON  RICHMOND 

announces  the  return  of 


MALCUZYNSKI 

SYMPHONY  HALL 

following  his  sensational  success  as  soloist 
with  Boston  Symphony  Orchestra  playing  Chopin  Concerto 

WED.  EVE.,  MARCH  14  —  TICKETS  NOW 

$L20,  $L80,  $2.40,  $3.00   (including  tax) 


PROGRAM 

Beethoven  32  Variations;   Liszt  B  minor  Sonata;  Chopin  2  Etudes,  C-sharp  minor 

Nocturne,  Etudes  Op.  25  No.  7  and  Op.  10  No.  4,  Mazurkas  D-flat  major  and 

B-flat  minor,  A-flat  Polonaise;  works  by  Debussy  and  Scriabine 

StEINWAY  PIANO 

(February   3,    1945) 


The  Boston  Press  is  unanimous  in  praise  of 
MALCUZYNSKI 

THE  BOSTON  HERALD 

RUDOLPH  ELIE  says  : 

"About  once  a  year  a  new  pianist  appears  with  the  orchestra  who  reveals  such  indis- 
putable stature  as  a  musician  and  an  artist  it  is  a  pleasure  to  toss  as  many  hats  into  the 
air  as  come  to  hand.  .  .  .  This  year — <and  I  rather  suspect,  for  some  years  to  come — it  is 
WITOLD  MALCUZYNSKI. 

•'Actually,  Mr.  Malcuzynski  made  his  debut  in  Boston  last  March  in  a  solo  .Jordan 
Hall  recital  which  ranked,  to  my  way  of  looking  at  it,  as  one  of  the  more  notable  piano 
recitals  of  the  year.  At  that  time  he  disclosed  a  very  powerful  but  most  poetical  and 
sensitive  approach  to  the  pianoforte  (I  even  seem  to  have  thrown  all  caution  to  the  birds 
and  said  that  his  virtuosity  was  little  short  of  stupefying')." 

THE  BOSTON  POST 

WARREN  STOREY  SMITH  says  : 

"To  quote  one  veteran  observer,  Mr.  Malcuzynski's  playing  combined  the  delicacy  of 
de  Pachmann  with  the  poetry  of  Paderewski.  There  could  hardly  be  higher  praise,  and 
it  was  fully  deserved." 

THE  BOSTON  GLOBE 

CYRUS  DURGTIN  says  : 

"Mr.  Malcuzynski's  performance  of  the  Chopin  Concerto  was  truly  superb  as  technique, 
poetry  and  recreative  imagination.  The  style  was  broad  yet  precise,  the  articulation 
clear,  and  piano  and  orchestral  parts  were  as  nicely  adjusted  as  they  could  be.  Those 
in  yesterday's  audience  will  not  forget  the  dynamic  effect  of  the  fast  movomonts  or  the 
mounting  and  enveloping  reverie  of  the  larghetto.  .  .  .  Now  his  technique  is  at  the 
service  of  his  musicianship  and  that  brings  a  far  different  result." 

THE  CHRISTIAN  SCIENCE  MONITOR 

L.  A.  SLOPER  says  : 

"Mr.  Malcuzynski's  performance  was  exceptionally  fine.  He  expressed  both  the  fire  and 
the  poetry  of  Chopin.  He  has  a  tone  of  liquid  beauty,  his  phrasing  is  sensitive,  his  legato 
smooth,  his  shading  delicate.  His  technique  is  adequate  and  he  has  power  enough  for 
the  bravura  passages;  all  that  was  lacking  for  a  superb  performance  was  the  ultimate 
clarity  in  these  passages.  .  .  ." 
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BEAUTY  BALM 

* 
for  the  nevr,  fras^ile,  feminine  looii 

This   most   famous    of   all   the    Monteil 
preparations  .  .  .  which  guards  the  natural  moisture  of  your 
skin  and  keeps  your  make-up  fresh  and  natural  looking  all  day, 
now  brings  the  faint  blush  of  color  to  your  cheeks.  Echo  its 
soft,  rosy  light  with  the  new  Muted  Rose  lipstick,  cream 
rouge  and  powder;   complement  it  with  Monteil's 
Surf  eye  shadow. 


^' 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 

Next  week  the  Orchestra  will  give  concerts  in  New  London,  New  York,  Newark, 

and  Brooklyn.   The  next  regular  pair  of  concerts  will   take  place  on 

February  23  and  February  24 


Seventeenth  Programme 


FRIDAY  AFTERNOON,  February  23,  at  2:30  o'clock 

SATURDAY  EVENING,  February  24,  at  8:30  o'clock 


HEITOR  VILLA-LOBOS    Conducting 

ViLLA-LoBOS.  .  .  .Two  Movements  from  "Bachianas  Brasileiias"  No.  7 

Toccata   ("Defasio"  —  "Challenge") 
Fugue  ("Conversa"  —  "Conversation") 

(First  performance  in  Boston) 

ViLLA-LoBOS Choros  No.  1 2 

(First  performance) 

INTERMISSION 

ViLLA-LoBOS Rudepoema 

(First  performance  in  Boston) 


BALDWIN  PIANO 


This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  Evening 


Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Wednesdays  preceding,  at  4:45  o'clock. 

The  first  part  of  each  programme  will  be  broadcast  on  Saturday  by 
the  Blue  Network  under  the  sponsorship  of  the  AUis-Chalmers  Manu- 
facturing Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WHDH, 

each  Thursday  at  7:00  P.M.,  by  Dr.  Hans  Nathan. 
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MUSICAL    INSTRUCTION 


CHARLES  W.  MOULTON 

Teacher  of  Many  Outstanding  Pianists 

Call  or    Write  for   Appointment 


Symphony  Chambers 
^46  Huntington  Avenue,  Boston 


Tel.  KEN.  5459  or  NEEdham  1560 


MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 


Studio 
785  BOYLSTON  STREET 


Telephone 
COM.  1948 


FRANK  E.  DOYLE 

SINGING     .     .     .     STEINERT  HALL 

(Advanced  Singers  Only) 

Teacher    (in  Boston)    of  Polyna  Stoska 
Teacher  of  John  Smallman 


'I 


1 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth   1492 


SIXTY-FOURTH  SEASON,  1944-1945 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
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ESTATE  ANALYSIS 

How  have  wartime  changes  affected 
your  estate  plans?  We  welcome  op- 
portunities to  cooperate  with  you  and 
your  attorney  to  determine  whether 
changes  are  necessary  or  desirable. 

We  invite  you  to  use,  without  charge, 
our  Shawmut  Estate  Analysis  plan. 

TRUST    DEPARTMENT 

The  fN^tional 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Shawmut  Frontline  Headlines"  — WBZ- 
WBZA —  Mondays,  Wednesdays  and  Fridays  at  7:45  p.  m. 
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SYMPHONIANA 

Russian  Symphonist 
Exhibition 


RUSSIAN  SYMPHONIST 

By  Olin  Downes 

{New  York  Times,  February  18,  1945) 

We  constantly  hear  about  the  neces- 
sity of  an  open  mind  in  listening  to 
new  music.  Does  it  occur  to  many  that 
an  open  mind  is  also  a  necessity  with 
old  music?  There  is  at  least  an  equal 
distrust  of  ideas  in  the  one  field  as  the 
other,  and  old  music,  as  well  as  new,  is 
in  constant  need  of  re-examination. 

This  was  borne  particularly  upon  us 
at  a  concert  of  the  Boston  Symphony 
Orchestra  last  Wednesday  night  when 
Koussevitzky  gave  another  of  the  many 
performances  of  the  Tchaikovsky  *'Sym- 
phonie  Pathetique"  which  he  has  given 
in  this  city.  Be  sure  that  the  Doctor, 
in  the  course  of  a  very  personal  inter- 
pretation, spared  no  emotional  value,  no 
stroke  of  rhetoric,  no  detail  of  the  scor- 
ing with  its  sable  magnificence.  He  was 
freer  with  his  fluctuations  of  tempo 
than  ever — in  some  places,  we  thought, 
unnecessarily  so.  The  pros  and  cons 
of  that  matter  are  already  forgotten 
in  the  face  of  an  interpretation  which, 
as  a  whole,  was  of  overwhelming  emo- 
tion and  tonal  splendor.  But  this  em- 
phasis of  the  rhapsodic  element  in  the 
music  also  drove  home  the  very  attri- 
bute which  it  has  been  the  long-accepted 
convention  to  deny  Tchaikovsky.  We 
mean  the  wholly  exceptional  power  and 
originality  of  his  form. 

This,  as  the  writer  took  occasion  to 
remark  in  comment  the  morning  after 
the  performance,  is  no  matter  of  opinion. 
It  is  plainly  to  be  perceived  in  the 
documentary  evidence  of  the  score. 
What  has  no  doubt  confused  pedantic 
minds,  or  those  so  immersed  in  the 
German  conception  of  symphonic  form 
that  they  have  been  wholly  dominated 
by  such  tradition,  is  the  fact  that  the 
form  here  discovered  Is  not  that  of 
Mozart  or  Beethoven,  but  Tchaikovsky. 
As  for  the  symphony's  emotional  content 
it  is  so  genuinely  Russian  that  the 
same  type  of  mind  and  of  criticism 
which  for  long  years  found  Russia's 
greatest  moralist  and  psychologist  In 
letters  —  Feodor  Dostoievsky  —  merely 
a  bad  example  of  a  morbid  and  un- 
disciplined soul,  also  finds  Tchaikov- 
sky   "hysterical,"    "uncontrolled,"    weak 
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NIGHT  SHINE 
WITH  GLAMOR  PLUS 

Stunning    to    wear    with 
stars  in  your  eyes  .  .  . 

The  pailletted  chemise 
dress  of  rayon  crepe  is  an 
echo  of  another  day  —  the 
glamorous  Irene  Castle 
era.  Royal  blue  or  black. 
84.00 

In  Misses'  Sizes 

BETTER   DRE'^ES— SECOND   FLOOR 
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'blankets 

Pure  wool  by  North  Star,  white, 
rose  dust,  green,  gold,  or  blue, 
72  X  90,  $13.95  and  $16.95. 

Baby  Blankets:  North  Star  42  x 

60,   baby   blue,    pink   or   white, 

$6.95. 

Wamsutta's,  48  x  66,  baby  blue, 

pink  or  white,  $9.50. 

'blanket  Qovers 

Cotton  crinkle  crepe,  printed  or 
plain,  single,  $12.50.  Double, 
$14.50. 

Satin  Applique  on  Rayon  Satin, 
blue  or  tea  rose,  single,  $14.50. 
Double  $16.50. 

Lace  trimmed  rayon  crepe,  tea 
rose,  blue  or  white,  single  $19.50. 
Double  $24.50. 


The  Trousseau  House  of  Boston 

41B    BDYLSTDN    STREET 

WELLESLEY     -'     HYANNIS     -'     PALM    f»«^ACW 
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and  deficient  in  structure.  It  is  not  to 
be  wondered  at  that  this  antiquated 
nonsense  has  been  repeated  ad  infinitum 
by  generations  of  people  satisfied  to 
repeat  the  sayings  of  others  and  prone 
to  be  embarrassed  by  Tchaikovsky's  in- 
tense humanity  and  directness  of  speech. 
And  then  there  is  the  tendency,  latent 
in  all  of  us,  to  find  reasons,  not  for 
logical  conclusions,  but  for  what  we 
want  to  believe.  The  partisanship  of 
European  culture  toward  any  mani- 
festation outside  its  own  ways  of 
thought  and  esthetic  is  particularly 
manifest  in  the  instance  of  this  Russian, 
and  its  criticism  is  parroted  by  the 
majority  of  our  academicians  and  smart 
intellectuals  here.  To  the  cultivated 
continental  mind  the  conception  that 
there  could  be  wider  and  freer  hori- 
zons than  those  perceived  by  its  own 
artists  is  mythical.  However,  that  il- 
lumination will  come,  in  fact  is  on  its 
way  today.  For  the  world  is  irresistibly 
growing  larger,  and  in  its  new  perspec- 
tive various  composers  will  stand  in 
different  relations  to  each  other  than  in 
the  past.  This  may  even  prove  true  of 
Tchaikovsky.  Let  us  consider  for  a  mo- 
ment certain  of  his  technical  problems. 

Throughout  his  creative  development, 
so  abruptly  and  tragically  terminated, 
Tchaikovsky  had  great  difficulty  with 
form.  Of  this  difl&culty  he  was  humbly 
and  distressfully  aware.  One  reason  for 
this  was  the  luxuriance  of  his  ideas, 
so  difficult  to  control  and  coordinate, 
particularly  with  a  man  of  his  intensely 
emotional  nature.  Another  was  the  fact 
that  such  an  original  genius  as  his 
could  not  accept  classic  form  as  he  found 
it.  Tchaikovsky  was  eyer  seeking  that 
form  which  should  be  the  logical  ger- 
mination of  his  individual  ideas.  As 
Beethoven  before  him — Beethoven  who 
was  less  radical  in  his  innovations^ — if 
the  mold  did  not  fit  the  idea,  then  the 
mold  must  be  recast  in  such  a  way  as 
fully  to  release  and  render  effective 
the  idea's  dynamism.  In  all  of  Tchai- 
kovsky's symphonies  he  is  fighting  for 
this  clarification  and  formal  logic.  In  the 
sixth  he  has  almost  completely  achieved 
it,  with  the  result  that  the  passage  of 
time  reveals  the  "Symphonie  Patheti- 
que"  as  exceptional  among  all  modern 
works  of  its  class  for  its  sweep  of 
line  and  the  astonishing  originality  of  its 
development. 

The  work  is  genuinely  symphonic, 
in  a  manner  which  utilizes  the  methods 
of  composition  not  only  of  Beethoven, 
but  of  Liszt;  and  which,  within  its 
inborn  lyricism  and  profoundly  racial 
character,  embodies  the  quality  of  syn- 
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k  relation  of  the  movements,  as  well  as 
^  their  internal  structure,  is  also  sym- 
phonic, though  they  fall  neither  into 
the  mold  of  Viennese  classicism  nor 
that  cyclic  form  which  stemmed  from 
Liszt  and  was  adopted  by  so  many 
of  Tchaikovsky's  contemporaries  in  Rus- 
sia —  not  one  of  whom,  from  Rimsky- 
Korsakoff  to  Mussorgsky,  was  capable 
of  Tchaikovsky's  architecture.  None  of 
the  accepted  formulas  is  relied  upon 
for   this   achievement. 

When  we  come  to  the  interior  struc- 
ture one  remarkable  idea  after  another 
confronts  us.  The  movement  nearest 
symphonic  precedent  is  the  first,  al- 
though it  is  the  one  movement  with 
anything  of  padding  or  of  the  tentative 
and  experimental.  There  are  new  se- 
quences both  in  the  statement  of  the 
themes,  their  proportions  in  relation  to 
each  other  and  special  processes  of 
development.  The  spectral  introduction 
of  the  first  theme,  that  takes  form  like 
some  tragic  ghost  in  a  land  of  shadows ; 
the  transition  as  the  inevitable  conse- 
quence of  the  mood,  from  the  slow 
tempo  of  the  introduction  to  tempi  of 
the  movement  proper;  the  succession  of 
episodes  interspersed  with  the  rich  de- 
velopment, and  the  return,  in  one  of 
the  greatest  orchestral  climaxes,  to  the 
reprise  where,  for  dramatic  as  well  as 
structural  reasons,  the  first  theme  is 
eliminated,  and  the  contrast  of  color 
when  the  second  theme  appears — this 
is  not  only  inspiration,  but  sheer  tech- 
nical  virtuosity. 

The  five-four  movement  is  the  move- 
ment in  which  the  problem  of  that 
irregular  rhythm  is  solved  more  felici- 
tously than  in  any  other  composition 
that  we  know.  The  orchestration  of  the 
whole  symphony  is  so  masterly  that  it 
would  be  folly  to  begin  particularizing 
with  the  famous  drum-beat  and  its 
reinforcements  while  over  it  the  strings 
wail  th^ir  tragedy. 

The  scherzo  is  replaced  by  the  ter- 
rible march  with  its  scheme  of  a  triple 
against  a  duple  rhythm.  The  way  in 
which  the  triplets  first  dominate  the 
scene,  the  gradual  emergence  of  the 
duple  rhythm  of  the  march,  the  ab- 
sorption of  the  triplet  figure  by  that 
march,  ever  expanding,  growing  irre- 
sistible in  its  power — not  only  does  an 
immortal  master  but  a  colossal  nation 
speak  here,  and  this  under  an  iron 
control.  If  Hitler's  men  had  known 
this  symphony  they  might  well  have 
hesitated  as  that  music  unfolded.  It  has 
a    parallel    in    the    extent    of    Russia's 
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Today's  Art  Gallery 

176  Newbury  Street 
Boston 


Modern  Paintings 
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In  the  Evening 
By  the  Fireside 

Winter  blankets  New  England 
again,   and   many  homes 
tonight  are  warmed,  cheered, 
colored  with  the  graceful 
fliclcerings  of  a 
glowing  log  fire.  Such  a 
little  thing,  but  a  part 
of  the  heritage  we  have 
not  relinquished. 

Somewhere  else  tonight 
New  England  men  sit 
in  foxholes,  a  few  miles 
behind  battle  lines,  their 
hearts  and   memories 
fired  by  little  things,  too. 
Mother's  pride  in  her 
silver  service  .  .  .  Janie's 
radiance  over  her  engagement 
ring  .  .  .  Sis's  excitement 
over  her  graduation  watch. 
Because  fine  jewelry 
is  more  and  more  an 
integral  part  of  our 
heritage  of  finer  living, 
we  take  even  greater 
pride  than  ever  in 
being  jewelers  to 
the  discriminating. 

AND  COMPANY,  INC. 

Jewelers   To    The   Discriminating 

15  ARLINGTON  ST. 

BOSTON,  MASS. 


battle  line,  the  tread  of  her  hosts,  the 
accumulated  fury  of  her  people.  What 
of  the  unique  finale? 

No  formalist  would  have  more  ably 
contrasted  its  two  themes  than  Tchai- 
kovsky. Who  else  would  have  fol- 
lowed the  battle-drunk  processional 
with  the  final  elegy  which  is  a  lament 
for  nothing  less  than  humanity  and  its 
end?  That  too  is  Russian,  as  his  com- 
passion, in  which  the  supercilious  find 
only  self-pity,  is  equally  of  Tchaikovsky 
and  his  nation.  What  might  we  not  have 
expected  of  the  man  who  at  fifty-three 
created  the  "Pathetic"  symphony? 


EXHIBITION 

This  week  the  First  Balcony  Gallery 
contains  a  group  of  mountain  and  can- 
yon photographs  by  George  S.  Forbes 
of  Cambridge,  Massachusetts. 

Born  in  Boston  in  1882,  and  a  gradu- 
ate of  Harvard  College,  he  continued 
the  study  of  chemistry  in  the  Harvard 
Graduate  School  and  in  European  uni- 
versities. A  lifelong  enthusiasm  for 
rugged  scenery  was  kindled  by  climb- 
ing in  the  Swiss  Alps,  and  later  broad- 
ened by  visits  to  the  coasts  of  New- 
foundland and  Labrador.  In  the  belief 
that  everyone  should  have  a  vocation, 
an  avocation,  and  a  vacation,  he  has 
combined  an  interest  in  the  scientific 
aspects  of  photography  with  hiking  and 
picture-making,  especially  in  our  Na- 
tional   Parks. 

Mr.   Forbes   writes : 

"To  start  before  sunrise  on  a  high 
altitude  trail,  with  an  ample  supply  of 
film,  arouses  the  keenest  expectations. 
In  war  time,  a  sequence  of  previously 
unexploited  negatives  in  a  darkroom 
promises  almost  as  great  a  thrill.  Un- 
less a  print  recreates  a  vivid  experience 
it  is  unlikely  to  be  attractive  to  others. 
In  work  of  this  kind,  moreover,  one 
must  not  break  up  an  outlook  which  is 
artistically  a  unit.  The  wide-angle  lens, 
which  dwarfs  distant  objects,  is  an  in- 
ferior solution  of  the  problem.  In  sup- 
port of  this  contention,  several  hori- 
zontal and  vertical  panoramas  are  in- 
cluded." 

The  photographs  in  this  exhibit  were 
all  taken  on  35  millimeter  film. 
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Re-Broadcast  to  the  Armed  Forces  Overseas 


Every  Saturday  over  189  Blue  Network  Stations — 

THE 


SERGE  KOUSSEVITZKY,  CONDUCTOR 


Sponsored  for  the  Second  Season  by 

Allis-Chalmers 

MANUFACTURING  COMPANY,  MILWAUKEE,  WISCONSIN 

Producers  of  the  World's  Largest  Line  of  Major  Industrial 
Equipment — Over  1600  Products  for  American  Industry 

TUNE  IN  WHDH— 8:30  P.  M.,  E.  W.  T. 
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The  First  National  Bank 
(9/"  Boston 

Presents  a  Series  of  Concerts 


"Sunday  at  4:30 

Arthur  Fiedler,  Conductor 


55 


Broadcast  each  Sunday  Afternoon  at 

4:30  jrom  the  Boston  Opera  House 

over  Radio  Station  WBZ,  Boston 

1030  on  your  dial 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,   BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 

Allied withTu^  First  National  Bank  of  Boston 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


Seventeenth   Programme 


FRIDAY  AFTERNOON,  February  23,  at  2:30  o'clock 

SATURDAY  EVENING,  February  24,  at  8:30  o'clock 


HEITOR  VILLA-LOBOS    Conducting 

ViLLA-LoBOS.  . .  .Two  Movements  from  "Bachianas  Brasileiras"  No.  7 

Toccata   ("Desafio"  —  "Challenge") 
Fugue  ("Conversa"  —  "Conversation") 

(First  performance  in  Boston) 

ViLLA-LOBOS ChoTOS  No.*  12 

(First  performances) 

INTERMISSION 

ViLLA-LoBOs   Rudepoema 

(First  performance  in  Boston) 


BALDWIN  PIANO 


This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  Evening 
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New   England's  Largest  Store 


Young   Navy 

Peplum  Suit 

by 

ADELE  SIMPSON 

Aristocratic  simplicity 
in  the  Adele  Simpson 
manner  . . .  your  Spring 
navy  blue  suit  in  100% 
woolen.  Braid  scallops 
emphasize  the  impor- 
tant collarless  jacket. 
From  our  forward-look- 
ing Designers'  Shop 
collection.  Misses  sizes. 
$75 


DESIGNERS'    SHOP 

SECOND    FLOOR 

JORDAN'S     MAIN     STORE 

D-131 
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HEITOR  VILLA-LOBOS 


THE  father  of  Villa-Lobos,  a  writer  and  amateur  'cellist,  gave  the 
boy  lessons  on  that  instrument  from  his  sixth  year,  but  the  piano 
interested  him  more.  Heitor  (Hector)  never  showed  any  tendency 
toward  conformity  nor  liking  for  discipline.  When  he  was  eleven  his 
father  died,  and  henceforth  he  stopped  attending  school,  and  began 
a  life  of  playing  in  restaurants  and  theatres.  He  acquired  in  his  own 
way  a  familiarity  with  wind  instruments,  especially  the  cornet,  clari- 
net, and  saxophone,  which  made  it  possible  to  get  further  jobs  and 
bring  home  money  to  his  hard-pressed  family.  He  picked  up  some 
musical  instruction,  but  was  principally  self-taught. 

Meanwhile,  his  ears  were  alert  for  what  was  going  on  about  him. 
Laborers  after  their  day's  work  in  the  rural  portion  of  Rio  where 
he  lived  would  often  strike  up  with  a  choro.  Guitars,  of  course,  were 
to  be  heard  on  every  side.  "When  he  was  fifteen  and  still  tied  to  his 
compulsory  'cello  practice,"  writes  Andrade  Muricy,  "he  was  being 
taken  by  his  humble  guitar-playing  friends  to  the  great  figures  in  the 
Bohemia  of  the  serestas,  many  of  whom  were  professional  musicians 


WOODHOUSE  and  the  "NEW  WAY" 


GEORGE  WOODHOUSE  has  much  of  Tausig's  ingenuity 
and  all  of  Philipp's  thoroughness. 

The  "Daily  Telegraph,"  London 


Truly  it  is  a  "new  way"  as  well  as  a  highly  organized  practical  method  of 
keyboard  training. 

In  his  effort  to  discover  wherein  the  old  five-finger  exercises  prove  so  unsatis- 
factory, Mr.  Woodhouse  found  that  they  are  "entirely  devoid  of  musical  interest. 
They  wander  on  aimlessly  and  tend,  in  their  endless  repetitions,  to  kill  all  inter- 
est even  in  the  technical  end  they  are  intended  to  serve." 

In  these  books  the  foundation  exercises  still  serve  as  basic  technique  even 
in  difficult  and  extended  compositions.  The  conventional  five-finger  exercises  were 
not  related  in  any  sense  to  larger  forms,  nor  was  any  effort  made  to  show  that 
larger  forms  could  be  technically  mastered  from  them.  In  Mr.  Woodhouse's  tech- 
nique there  is  direct  connection. 

This  work  is  published  as  follows  : 

FOUNDATION  TECHNIQUE 
(4  Books) 

GRADED  FROM  ELEMENTARY  TO  VIRTUOSO 
STANDARD 

APPLIED  TECHNIQUE 
(5  Books) 

PREPARATORY  and  MODERN   SCALE   PRACTICE 
PREPARATORY  and  ADVANCED  OCTAVE  and  CHORD  PRACTICE 
DOUBLE  NOTE  SCALE  PRACTICE 
Price,  each  book.  75  cents,  net 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  St.,  BOSTON,  12 


who  only  there  found  the  joy  of  life.  A  seresta  is,  one  might  say,  a 
Brazilian  serenade,  but  freer  and  more  Bohemian."* 

"Only  one  who  witnessed  the  passing  of  that  epoch,"  writes  Muricy, 
who  was  there  and  did  witness  it,  "can  rightly  value  the  contact  with 
celebrity  that  so  exalted  the  young  Villa-Lobos.  Popular  music 
flourished  then  with  complete  spontaneity.  It  sprang  up  naturally.  It 
was  not  subject  to  publishers,  to  directors  of  broadcasting  stations, 
or  to  the  makers  of  phonograph  records.  .  .  .  Villa-Lobos,  listening 
somewhat  absent-mindedly  with  one  ear  to  classical  music,  absorbed 
with  the  other  the  inflection,  the  rhythms,  the  coloring,  that  were 
fundamentals  of  the  popular  style."  Such  music  as  Villa-Lobos  wrote 
in  these  years  was  in  the  popular  vein.  He  entered  the  Na- 
tional Institute  of  Music  at  Rio,  then  under  the  direction  of  Nasci- 
mento,  but  the  untamed  youth  found  it  impossible  to  subject  himself 
to  scholasticism.  In  the  years  1911  and  1912  he  played  his  'cello  in 
an  orchestra  in  Parana  for  a  living,  and  only  then  began  to  find  his 
destined  manner  of  composition.  He  found  himself  at  odds  with  the 
musical  "culture"  which  would  have  recoiled  from  the  crude  but  vital 
strains  of  the  streets  or  the  fields.  Musicians  in  good  standing,  with  a 
few  exceptions,  looked  upon  him  as  an  oddity  —  if  they  noticed  him 
at  all. 


*Bulletin  of  the  Pan  America  Union.  January,  1945. 
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In  1912  he  journeyed  northwards  to  visit  Espirito  Santo,  Bahia, 
and  Pernambuco.  At  Bahia  he  heard  the  negro  guitarist  Canhoto, 
listened  to  fetishistic  rites,  and  wrote  his  three  Dansas  Africanas.  On 
a  second  trip,  visiting  Manaus,  he  met  the  macumbeiro  (or  fetish 
leader)  Romeu  Donizetti,  a  choro  performer  who  played  the  saxo- 
phone and  the  piano.  Burle  Marx*  mentions  1912,  the  year  of  the 
"scientific  expedition"  in  the  interior  of  Brazil,  as  "the  great  turning 
point  in  his  life."  "For  a  temperament  like  that  of  Villa-Lobos,  in- 
clined to  the  strange,  fantastic  and  exotic,  such  direct  contact  with  a 
primitive  culture  would  lead  naturally  to  a  new  path  and  a  new  goal. 
Only  one  other  composer,  Bela  Bartok,  has  to  my  knowledge  made 
a  similar  investigation  into  the  folk-music  of  his  country.  Villa-Lobos 
not  only  recorded,  learned  and  absorbed,  but  he  merged  what  he 
found  with  that  which  he  recognized  as  his  own.  The  result  was  a 
fusion  of  all  the  elements  in  his  own  nature. 

"After  these  researches  into  primitive  Indian  melodies,  he  proceeded 
further  to  make  an  all-embracing  study  of  the  folk,  popular  and  in- 
digenous music  of  Brazil.  The  feat  in  itself  is  without  comparison  in 
the  story  of  any  great  musical  career." 


*Modern  Music,  October,  1939. 

Burle    Marx    (born    in    Sao    Paulo,    Brazil,    1902)     conducted    concerts    in    Rio    de    Janeiro, 
and    organized,    in    1931,    the    Philharmonic    Orchestra    of    that    city.    He    visited    the   United 
States  in  1935  and  again  in  1939,  conducting  at  the  New  York  World's  Fair. 
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He  was  enabled  to  go  to  Paris  in  1922,  and  remained  there  until  1926. 
He  was  undoubtedly  influenced  by  French  music,  but  wary  of  the 
ripe,  suave  and  self-conscious  culture  of  Satie  and  his  followers.  The 
spokesman  of  a  people  in  their  first  musical  awakening,  where  strength 
and  vividness  are  more  to  the  fore  than  adroitness  and  polish,  will 
guard  against  acquiring  a  smooth,  but  alien,  technique  at  the  ex- 
pense of  a  style  which  beneath  certain  crudities  is  original  and  fresh. 
Villa-Lobos  clung  to  the  maxim  that  it  was  "better  to  produce  poor 
music  of  his  own  than  good  music  derived  from  someone  else."  Many 
were  impressed  by  this  independent  and  self-willed  artist.  French 
periodicals  noticed  him  with  marked  interest.  It  was  a  little  later 
that  Irving  Schwerke  announced  him  as  the  "Rabelais  of  modern 
music,"  and  praised  his  "many-sided  music,  ferocious,  savage,  sweet, 
gentle,  smiling."*  There  was  a  Villa-Lobos  "Festival"  in  Paris,  in  1927, 
in  which  the  Lamoureux  Orchestra  played,  and  another  concert  in  1929. 

Returning  to  Brazil,  Villa-Lobos  continued  to  compose  with  as- 
tonishing profusion:  choros,  symphonies,  operas,  a  formidable  list  of 
symphonic  poems,  smaller  works  beyond  reckoning.  The  article  in 
Baker's  Dictionary  of  Music  under  his  name  lists  a  full  column  of 
works,  and  makes  the  statement  that  there  are  "more  than   1300" 


League   of   Composers   Review,    New   York,   January    1925. 
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of  them.  Burle  Marx  gives  1400  as  an  approximation.  The  attempt 
to  order  and  list  the  works  of  Villa-Lobos  is  made  difficult  by  the  com- 
poser's habit  of  putting  his  music  to  other  uses  at  a  later  time,  of  tran- 
scribing it  for  different  instrumental  combinations.*  It  was  hardly  to 
be  expected  that  any  considerable  portion  of  the  bulk  of  youthful 
works  would  find  performance  during  the  many  years  which  have 
followed.  Orchestral  performances  of  his  extremely  difficult  music 
have  been  necessarily  infrequent  in  Brazil.  Until  recently  in  the  United 
States  his  music  has  had  little  attention. 

Lack  of  performance  has  not  deterred  Villa-Lobos  from  adding 
frequently  and  notably  to  the  many  works  of  his  younger  days.  He 
has  composed  three  ballets,  making  a  stated  total  of  eighteen.  From 
these  is  derived  the  suite  "Caixinha  de  Boas  Festas*'  ("Magic  Win- 
dow," 1932).  To  the  first  of  the  ''Bachianas  Brasileiras"  (1932)  eight 
more  have  been  added,  according  to  their  composer.  His  music  for  a 
film,  ''Descohrimento  do  Brazil ,*  ("The  Discovery  of  Brazil,"  1937) 
he  has  made  into  a  suite,  and  this  entirely  remarkable  music,  depict- 
ing the  growth  of  his  country  from  its  native  jungle  state,  has  been 


*Thus  one  finds  ballets  or  suites  utilizing  movements  which  had  previously  existed  as 
separate  smaller  works.  Several  movements  from  "The  Discovery  of  Brazil"  (1936-37) 
are  drawn  from  earlier  sources.  The  numbering  of  the  pieces  entitled  Choros  is  often 
not  in  correspondence  with  their  given  dates  of  composition.  The  Choros  No.  2,  written 
for  .  duet  of  flute  and  clarinet,  was  later  transcribed  to  piano  solo ;  the  Choros  No.  6 
appears    both    for    chamber    combination    of    four   instruments    and   for    full   orchestra. 
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performed  by  several  of  our  orchestras.  The  facility  with  which  he 
finds  a  subject  and  turns  it  to  musical  uses  is  illustrated  by  his  or- 
chestral piece  called  "The  New  York  Sky  Line"  (1940),  wherein  the 
sixteen-bar  melodic  line  is  derived  from  a  chart  of  that  sky  line 
approximated  in  notation. 

Some  composers  have  used  actual  folk  themes  in  their  music,  some 
have  used  popular  tunes,  and  some  have  used  their  own  themes  in 
the  character  of  folk  themes.  All  three  methods  are  to  be  found  in 
the  music  of  Villa-Lobos.  Luise  M.  Peppercorn*  has  made  a  close 
study  of  the  popular  origins  in  the  music  of  Villa-Lobos  and  writes: 
"It  is  interesting  that  Villa-Lobos  has  made  use  of  many  possibilities 
in  his  treatment  of  folk  material.  He  has  liberally  borrowed  folk 
melodies  and  harmonized  them.  He  has  achieved  genuine  compositions 
on  a  folk  song  basis  and  has  also  concocted  synthetic  wholes  of  folk 
elements  and  rhythmical  and  melodic  fragments  of  this  stuff.  He  has 
deliberately  quoted  popular  themes  in  otherwise  original  compositions 
or  arranged  these  tunes  for  part  singing. 

**He  has  frequently  quoted  popular  melodies  current  among  the 
people,  and  especially  among  the  children,  of  his  country.  He  has  done 


*"Some    Aspects    of    Villa-Lobos'    Principles    of    Composition,"    The   Music    Review,    London, 
February,  1943. 
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so  in  the  sets,  for  piano  solo,  such  as  Cirandas  (1926),  Cirandinhas 
and  Brinquedo  de  Roda.  They  are  used  again  in  the  Fifth  String 
Quartet   (1931)  and  in  Momoprecoce   (1929)  for  piano  and  orchestra. 

"The  songs  Tres  Poemas  Indigenas  (1926),  on  the  other  hand,  are 
based  on  original  folk  melodies,  as  the  title  already  indicates.  Yet  the 
Chansons  Ty piques  Bresiliennes  are  merely  harmonizations  of  folk- 
tunes  and  popular  themes.  .  .  .  He  has  also  created  psuedo-folk-melo- 
dies,  as,  for  instance,  in  the  twelve  Serestas  for  voice  and  piano. 
He  has  absorbed  the  melodic  and  rhythmical  traits  characteristic  of 
the  original  musical  language,  and  has  made  them  part  and  parcel 
of  his  own  nature  in  order  to  create  a  genuine  composition  based  on 
the  rhythmical  and  melodic  donnees  of  folk  material." 

In  spite  of  his  non-academic  training,  Villa-Lobos  has  proved  in 
recent  years  invaluable  in  the  schools  of  Brazil.  In  1931,  his  Govern- 
ment appointed  him  Supervisor  and  Director  of  Musical  Education. 
He  drilled  school-teachers  in  a  method  of  notation  of  his  own  de- 
vising: the  seven  notes  of  the  scale  are  signified  by  raising  in  turn  the 
five  fingers  of  the  hand  and  lowering  the  first  two.  Villa-Lobos,  thus 
successfully  establishing  a  means  of  musical  communication  to  great 
numbers  of  children,  has  used  it  to  spread  through  Brazilian  schools 
both  classic  choral  music  and  the  authentic  folk  modes  of  Brazil.  Dr. 
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Francisco  Court  Lange,  musicologist  of  Uruguay,  has  called  this  work 
of  Villa-Lobos  "the  world's  greatest  achievement  in  the  field  of  prac- 
tical musical  pedagogy.  Brazil  will  have  in  a  short  time  a  genera- 
tion of  young  lovers  of  music  who  will  form  the  basis  for  the  future 
of  musical  art  in  South  America." 

"Villa-Lobos,"  writes  Mr.  Slonimsky,  "is  a  'programmatic'  composer. 
Every  piece  of  music  he  writes  has  a  story,  and  every  title  he  places 
over  a  finished  work  is  a  picture.  Brazilian  legendary  epos  particularly 
fascinates  him.  His  music  is  more  than  individualistic;  it  is  almost 
anarchistic  in  its  disregard  for  the  performer's  limitations.  When  Villa- 
Lobos  needs  a  certain  sonority,  he  expects  the  player  to  produce  it. 
He  might  have  replied  to  the  dismayed  performer,  as  Schonberg  did, 
when  a  violinist  remarked  that  his  Violin  Concerto  requires  six  fingers 
on  the  left  hand:  'I  can  wait.'  Yet  Villa-Lobos'  music  is  not  unplay- 
able; it  is  merely  difficult  in  an  untraditional  way.  To  the  technical 
complexity  is  added  the  complexity  of  rhythm,  and  aural  perception. 
,  Villa-Lobos  can  write  in  an  exceedingly  clear  manner,  as  witness  his 
numerous,  and  successful,  choruses  and  piano  pieces  for  children;  but 
when  he  needs  utmost  expressive  power,  he  resorts  to  the  harshest  type 
of  dissonance,  and  employs  instrumental  effects  that  seem  to  do  violence 
to  the  instruments,  at  least  in  the  view  of  conventional  performers." 
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"He  is  that  rare  phenomenon,"  writes  Burle  Marx,  "a  composer  who 
works  at  his  trade.  With  him  it  is  not  a  question  of  time,  mood,  feeling, 
or  inspiration,  but  rather  of  necessity.  His  music  is  a  continuous,  spon- 
taneous, abundant  pouring  forth.  He  is  perhaps  the  only  modern 
composer  who  creates  with  complete  abandon  and  unselfconsciousness. 
Not  at  all  perturbed  by  rigid  innovations,  or  by  problems  of  style  and 
form,  he  creates  like  a  god  —  without  question  and  with  sure  confidence. 
Each  work  has  a  form,  a  color,  a  style  and  vigor  of  its  own.  It  is  pos- 
sible perhaps  that  such  an  amalgamation  of  contending  forces  —  in- 
digenous, primitive,  Portuguese,  European  and  African  —  could  spring 
only  from  a  country  like  Brazil  with  its  great  unexplored  forests,  its 
mountains,  its  rivers  and  vast  skies.  Whatever  the  sources,  the  music 
is  Villa-Lobos." 
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TOCCATA  AND  FUGUE  FROM  BACHIANAS  BRASILEIRAS 

No.  7 

By  Heitor  Villa-Lobos 


The  composer  furnishes  the  information  that  he  composed  this  Bachianas 
Brasileiras,  the  seventh  of  nine,  in  1942.  It  was  performed  by  the  City  Center  Sym- 
phony Orchestra  of  New  York  under  the  composer's  direction,  on  February  12-13, 
when     the     programme     announced     the     first    performance    in    North    America. 

The  following  instruments  are  called  for:  two  flutes  and  piccolo,  two  oboes  and 
English  horn,  two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon, 
four  horns,  three  trumpets,  four  trombones  and  tuba,  timpani,  wood  block,  tam 
tam,  xylophone,  harp,  celesta  and  strings. 

The  score  is  dedicated  to  Gustavo  Capanema. 

ViLLA-LoBOS  feels  in  the  music  of  Bach  a  universality  akin  to  musi- 
cal folklore  in  general.  He  finds  the  fundamental  properties  of 
Bach's  music  "a  source  rich  and  deep  of  the  music  of  all  countries." 
Therefore,  he  believes  in  a  sense  verging  on  the  mystic  that  Bach 
was  the  "intermediary"  of  the  spontaneous  folk  music  of  all  races. 
The  implicit  belief  of  the  Brazilian  composer  in  the  affinity  between 
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the  musical  character  of  Bach  and  that  of  his  own  people  is  expressed 
in  the  extensive  series  of  Bachianas  Brasileiras.  Yet  their  Bachian 
traits  should  not  be  too  specifically  looked  for,  but  taken  perhaps 
in  the  broad  generic  sense  of  the  composer's  definition.  Mrs.  Luise 
Peppercorn,  having  examined  Nos.  i,  2  and  4,  has  found  in  each 
movements  which  Villa-Lobos  had  evidently  used  at  an  earlier  time 
without  mention  of  Bach's  name  or  forms. 

The  two  movements  here  played  illustrate  the  composer's  method 
of  setting  a  clear  basic  structure  of  Bach  and  introducing  over  it 
various  elements  which  as  clearly  derive  from  Brazil  and  from  Villa- 
Lobos  himself.  In  the  Toccata  the  strings  generate  and  maintain 
throughout  a  continuous  lively  Bachian  rhythm  in  common  time, 
with  occasional  characteristic  Bach  figurations,  and  in  one  place  sug- 
gest a  string  concertino.  Over  this  the  composer  freely  weaves  a 
colorful  tapestry  of  individual  or  exotic  elements.  In  the  four- voiced 
instrumental  fugue,  exposed  by  the  strings,  the  composer  begins  to 
depart  from  regulations  when  the  counter  subject  enters.  The  tradi- 
tional fugal  scheme  is  generally  followed,  but  alien  elements  are  in- 
troduced, such  as  a  free  and  unrelated  episode  by  the  horns. 

The  Bachmnas  Brasileiras  by  Villa-Lobos  are  more  recent  than  his 
series  of  Choros.  The  first,  for  eight  'cellos,  was  composed  in  1932; 
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Convenience  in  Every-Day  Living — 

PAINE  POST-WAR  MODERN  HOME 


The  Paine  Post-War  Modern  Home 
is  planned  to  function  smoothly  as 
one  unit  for  convenience  in  every- 
day living.  The  streamlined  kitchen 
has  ■  continuous  work  surfaces,  a 
breakfast  bar,  a  place  for  every- 
thing.  See   this   new   six-room    house. 

81  ARLINGTON  STREET  —  OPEN  MONDAYS  I  TO  9 


[  1003] 


The  Boston  Symphony  Orchestral 

nnder  the  direction  of 

w^ill  play  in  your  home 


You  may  enjoy  a  concert  by  the  Boston 
Symphony  Orchestra  whenever  you 
wish.  Under  the  inspired  direction  of 
Serge  Koussevitzky,  many  of  its  finest 
performances  have  been  recorded  on 
Victor  Red  Seal  Records. 

Choose  from  the  great  masterpieces 
of  Beethoven,  Brahms,  Haydn,  Men- 
delssohn .  .  .  Stravinsky,  Prokofieff, 
Ravel,  Moussorgsky,  and  many  others. 
All  are  magnificent,  exciting  perform- 
ances, flawlessly  reproduced.  Ask  your 
Victor  dealer  today  for  records  by 
Koussevitzky  and  the  Boston  Sym- 
phony Orchestra. 
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No.  2,  for  eight  'cellos  and  soprano,  1933;  No.  3,  for  piano  and 
orchestra,  1934;  No.  4,  for  orchestra,  1941.  The  Bachianas  Brasileiras 
No.  7  consists  of  four  movements,  of  which  the  last  two  are  here 
performed:  I.  Preludio  II.  Giga  {Quadrilha  caipira— Rustic  Quadrille) 
III.  Toccata  (Desafio*)  and  IV.  Fuga  (Conversa).  There  are  records 
at  hand  of  performances  in  this  country  of  the  first  two  Bachianas  Bra- 
sileiras.-f  The  music  which  Villa-Lobos  has  accumulated  under  this  title 
combines  elements  of  the  contrapuntal  style  of  Bach  with  what  Mr. 
Slonimsky  has  called  "the  propulsive  rhythms  and  melodic  turns 
characteristic  of  Brazilian  melos.  In  the  second  movement  of  the 
Bachianas  Brasileiras  No.  4,  Chorale,  there  is  a  superior  pedal  point 
on  B-flat  which  Villa-Lobos  explains  as  the  imitation  of  the  cry  of  the 
jungle  bird  Araponda." 

Burle  Marx  writes  of  the  Bachianas  Brasileiras  that  they  are  "not 
so  much  evocations  of  Bach  in  a  contemporary  manner,  as  an  attempt 
to  transmit  the  Bach  spirit,  which  to  Villa-Lobos  is  the  universal  spirit, 
a  source  and  end  unto  itself,  into  the  soul  of  Brazil.  This  may  at  first 


*Desafio  (literally,  a  challenge),  among  Brazilian  peasants,  an  improvised  dialogue  in 
verse  and  song,  accompanied  on  the  violdo,  the  Brazilian  guitar,  and  often  lasting  many 
hours,  with  subjects  varying  from  topical  discussion  to  personal  insults.  (Definition  from  the 
Dictionary  section  of  Nicolas  Slonimsky's  forthcoming  book,  "Music  of  Latin  America," 
Thomas    Y.    Crow^ell,    Publishers.) 

tNo.  1  was  presented  by  Burle  Marx  in  1940,  Ormandy  (Philadelphia)  in  1941,  and  the 
NBC  Orchestra,  New  York,  1945  (under  the  composer's  direction).  Mr.  Marx  has  also 
presented  the  second,  and  Werner  Janssen  has  presented  it,  leading  his  own  orchestra  in 
Los    Angeles,    in    1941. 
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appear  to  be  a  contradiction  of  the  composer's  general  viewpoint,  but 
it  can  be  resolved  quite  simply.  His  admiration  for  Bach  has  not  led 
him  to  imitation,  but  rather  to  a  rendering  of  his  style  in  the  Brazilian 
idiom.  The  third  movement  in  Bachiana,  Number  i,  for  eight  'cellos, 
is  a  fugue  called  a  'chat,'  based  on  a  native  Brazilian  rhythm;  the  har- 
mony and  treatment  throughout  is  original  Villa-Lobos.  The  Aria 
from  Bachiana,  Number  ^,  where  the  voice  is  used  as  an  instrument 
and  the  principal  melody  is  first  intoned  on  a  vowel,  then  sung  and 
finally  hummed,  is,  in  its  melodic  line,  at  once  austere  and  passionate. 
It  is  in  scope  and  intensity  of  feeling  that  he  approaches  the  spirit  of 
Bach." 
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CLEANSE...REFRESH...SMOOTH 

These  are  the  Elizabeth  Arden  Essentials  .  .  .  Essentials  with  which  every  woman 
can  keep  herself  lovely,  make  herself  prettier.  They  represent  the  cleansing, 
refreshing,  lubricating  treatments  that  are  her  daily  beauty  routine,  the  very 
foundation  of  good  grooming.  If  you  have  never  used  what  Elizabeth  Arden 
has  prepared  for  you,  here  is  a  thrilling  experience  because,  for  pleasure  in  use, 
for  delicious  fragrance,  indescribably  delightful  texture  .  .  .  the  fee/  of  loveliness 
and  luxury  .  .  .  these  Essentials  are  without  parallel. 
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CHOROS  No.   12 
By  Heitor  Villa-Lobos 


The  score  calls  for  the  following  instruments:  three  flutes  and  piccolo,  three  oboes 
and  English  horn,  three  clarinets,  bass  clarinet,  E-flat  clarinet,  two  saxophones, 
three  bassoons  and  contra-bassoon,  eight  horns,  four  trumpets,  four  trombones 
and  tuba,  timpani,  tambourine,  tam-tam,  bass  drum,  cymbals,  chocalhos  (rattle), 
reco-reco  (notched  stick  and  scraper)  xylophone,  vibraphone,  celesta,  piano,  two 
harps  and  strings. 

The  manuscript  score  bears  a  copyright  line  of  1941  and  was  dedicated  in  that  year 
to  Andrade  Muricy    (a  music  critic  of  Rio  de  Janeiro). 

WHEN  Villa-Lobos  went  to  Paris  in  1922  he  heard  the  "Concerts 
Koussevitzky"  and  was  introduced  to  their  conductor.  He  states 
that,  having  listened  to  these  concerts  then  and  in  ensuing  seasons, 
he  composed  his  Choros  No.  12  in  1929  in  his  "admiration  for  Kousse- 
vitzky." 

The  Choros  J  according  to  the  composer's  explanation  printed  in 
his  scores,  "represents  a  new  form  of  musical  composition  in  which 
are  synthesized  the  different  modalities  of  Brazilian,  Indian  and 
popular    music,    having    for    principal    elements    Rhythm    and    any 
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Parents.  •  .Think  This  Over 

Here  is  one  of  the  best  buys  in  protection  ever  offered. 

For  any  accident  anywhere,  exclusive  of  automobile,  caused  by  any 
member  of  your  family . . .  husband,  wife,  children,  relatives  living  with 
you,  or  family  pets  . . .  complete  liability,  up  to  $10,000,  can  be  covered 
for  only  $10.00  a  year. 

Think  it  over.  How  can  you  afford  to  be  without  such  complete  low- 
cost  protection?  Ask  your  local  Employers'  Group  Agent . . .  The  Man 
with  the  Plan . . .  about  this  new  Family  Liability  coverage  today. 

For  the  name  and  address  of  your  nearest  Man  with  the  Plan,  simply 
write  to  us. 

THE    EMPLOYERS'    GROUP 

New  England  Department , , .  One  Liberty  Sq.,  Boston  7,  Mass, 

Frank  O.  Sargeant,  Resident  Manager 
John  F.  Mulhern,  Jr.,  Asst.  Res.  Mgr.  John  J.  Murray,  Asst.  Res.  Mgr. 

The  Employers'  Group  Man  is  The  Man  with  the  Plan 
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typical  Melody  of  popular  character."  The  composer  adds  that  "the 
word  'Serenade'  gives  an  approximate  idea  of  the  significance  of  the 
Choros."*  The  wide  range  of  medium  between  one  number  and  an- 
other indicates  the  all-inclusiveness  of  the  title.  The  Brazilian  guitar 
was  his  starting  point,  the  Choros  No.  i  having  been  written  for  that 
instrument  alone.  No  5  is  for  piano;  Nos.  2,  3,  4,  6  and  7  for  small 
groups  of  instruments,  a  chorus  appearing  in  No.  3.  But  the  Choros 
No.  8  and  those  which  have  followed  are  all  for  full  orchestra,  with 
or  without  chorus  or  solo  instrumental  parts. f 


*"Ch6ro  (also  used  in  plural  Choros)  an  indigenous  Brazilian  air,  usually  in  even  notes, 
square  time,  and  rapid  tempo.  The  word  Choro  originally  meant  a  native  instrumental 
ensemble,  and  later  came  to  mean  the  music  played  by  such  a  band.  Villa-Lobos  uses  the 
form  'Choro'  to  designate  any  composition  in  the  Brazilian  manner"  (definition  from  the 
Dictionary  section  of  Nicolas  Slonimsky's  forthcoming  book  "Music  of  Latin  America," 
Thomas    Y.    Crowell,    Publishers). 

tChoros  No.  10,  "Rasga  o  coraqao,"  for  chorus  and  orchestra,  was  performed  at  these 
concerts  February  21,  1941,  and  repeated  April  10,  1942.  It  was  likewise  performed  at 
a  Berkshire  Symphonic  Festival,  July  31,  1941.  It  has  been  performed  in  Cleveland,  by 
the  Schola  Cantorum  and  at  the  World's  Fair  in  New  York,  also  at  a  Worcester  Festival. 
The  Choros  No.  6,  in  a  version  for  full  orchestra,  was  conducted  by  the  composer  at 
a  concert  of  the  Janssen  Symphony  of  Los  Angeles,  November  26,  1944  ;  Nos.  8  and  9  by 
the   New    York   Philharmonic-Symphony    Society,    February   8-9,    the   composer    conducting. 


The  Friendly  Bank  Serving  Your  Needs 

Systematic  monthly   savings   accounts 

Flexible  mortgage  plan  financing  your  Home 

Registered  Checks 


Merchants  Cooperative  Bank 

24  SCHOOL  STREET,  BOSTON 


THE  BOSTON  MUSIC  COMPANY 

Sheet  Music  —  Books  L  HANcock 

Records  —  Phonographs  /^ 

Radio  Cabinets  ^  '  15  6   1 

Sheet  Music  Cabinets  f\  ,,,    ,^„  r^^^,f'T^^,  ^^^r--^ 

Music  Boxes-Toys  /  1  '  '^-'22  BOYLSTON  STREET 

Unusual  Gifts  with  /  Next  to  Colonial  Theatre 

Imported  Swiss  Music  Boxes     # 

^^^  /         Serving  the  Music  Lovers  of 
Everyfhing  in  Music      ^^  ^^^  England  for  60  years 

[  1012  ] 


Let's  Not  Forget  that 

EYES  ARE  PRECIOUS! 

W  E  ARE  quite  rightly  concerned  with 
saving  paper,  and  tires,  and  gasoHne, 
grease  and  other  essentials  of  wartime. 

But  let's  not  overlook  another  na- 
tional resource— GOOD  EYESIGHT. 

In  the  midst  of  war,  we  are  so  apt  to 
forget  the  precautions  we  used  to  take 
against  eyestrain.  For  the  sake  of  your 
own  comfort — and  your  children's  eyes 
— won't  you  remember  these  four  im- 
portant rules  for  eyesight  conservation 


REMEMBER    THESE    FOUR 
SIMPLE    RULES 


1.  Do  all  reading,  studying, 
sewing,  or  game-playing 
close  to  a  good  light  source, 
preferably  a  modern  read- 
ing lamp. 


G^ 


2.  Avoid  glare  from  bare 
bulbs.  Don't  sit  facing  the 
light.  Glare  strains  eyes. 
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3.  Avoid  shadows.  Make 
Fure  you  have  good  light 
directly  on  your  book  or 
work.  Shadows  strain  eyes. 


4.  Have  eyes  examined  reg- 
ularly. If  eyes  are  defective, 
vision  can  be  greatlj'  helped 
with  proper  glasses. 


BOSTON    EDISON    COMPANY 
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BRAZIL:  Musical  Background  of  Villa-Lobos    * 
Andrade  Muricy 
(Quoted  from  the  Bulletin  of  the  Pan  American  Union,  January,  1945) 


BRAZIL,  an  immense  country  which  is  still  only  beginning  to  be 
cleared,  has  a  mysterious  complex  of  races  which  has  not  seemed 
destined  to  merge.  The  result  is  a  psyche  disconcerting  because  of  its 
changeability,  variety,  and  many  nuances.  Brazil  shows  a  powerful 
instinctivity  because  of  its  nearness  to  childhood.  Heitor  Villa-Lobos 
is  the  greatest  pioneer  in  exploring  this  multiform  and  nonconforming 
soul,  and  he  is  also  a  true  expression  of  it. 

He  is  a  necessary  expression.  Aboriginal,  Iberian  and  African  con- 
tributions penetrated  the  racial  mass  directly  without  resistance  of  any 
kind.  They  set  their  mark  on  the  physical,  moral,  and  intellectual 
make-up  of  the  young  race  in  extremely  variable  and  totally  un- 
predictable proportions. 

The  earliest  Brazilian  music  of  which  we  have  record  is  to  be  found 
in  the  autos,  a  kind  of  mystery  play  in  the  medieval  manner,  written  h^ 
Jesuits  in  the  first  decades  of  the  16th  century  soon  after  the  Discovery 
to  convert  and  educate  the  Indians.  Father  Joseph  Anchieta,  poet, 
dramatist,  and  musician,  but  above  all  apostle,  is  the  greatest  figure 
in  this  early  period.  In  his  productions,  designed  to  be  understood 
by  primitive  peoples,  Gregorian  elements  were  fused  with  those  of 
indigenous  folklore. 
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Three  centuries  later  no  trace  of  these  apparently  remained  in  our 
music.  The  African  influence  had  replaced  the  influence  of  the  Indians, 
preserved  from  slavery  by  the  stout  defense  of  tfie  Jesuits  and  removed 
from  the  scene  by  the  systematic  persecution  of  the  settlers,  who 
obliged  them  to  retreat  deeper  and  deeper  into  the  wilds.  Music  at 
the  beginning  of  the  19th  century  was  almost  entirely  of  Iberian 
origin:  songs  and  singing  games  from  Portugal  and  dramatic  dances 
in  the  Mediterranean  tradition.  There  were  also,  however,  lundus  of 
African  origin  and  story-telling  dances  strongly  influenced  by  the 
Negro. 

It  was  at  this  time  that  music  began  to  be  cultivated  as  one  of  the 
fine  arts  and  to  acquire  influence  in  Brazilian  life.  Music  was  taught 
even  at  the  Real  Fazenda  de  Santa  Cruz,  where  Negro  children  were 
educated.  The  first  important  figure  in  Brazilian  music  was  Father 
Jose  Mauricio  Nunes  Garcia  (1767-1830),  who  was  trained  in  the 
tradition  of  Haydn  and  Mozart.  A  disciple  of  his,  Francisco  Manoel 
da  Silva,  author  of  the  Brazilian  national  hymn,  founded  the  first  real 
Conservatory  of  Music  (1841),  which  was  succeeded  in  the  early  days 
of  the  republic  (January  12,  1890)  by  the  present  School  of  Music, 
part  of  the  University  of  Brazil. 

There  was  considerable  organized  music  activity  in  Brazil  before 
the  end  of  the  19th  century.  America  witnessed  the  appearance  in 
our  country  of  a  famous  operatic  composer,  Antonio  Carlos  Gomes 
(1836-1896),  a  successful  disciple  of  Verdi.  His  triumphs  with  // 
Guarany  gave  his  native  land  the  feeling  that  it  was  occuying  a  place 
in  the  sun  as  far  as  the  world's  music  was  concerned.  After  Carlos 
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OF  BALLROOM  DANCING 

Recognized  as  Boston's  leading  Studio  by  its  leading 
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Let  us  give  you  a  complimentary  lesson  to  show  you 
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•  Keep  your  piano  in  a  room  of 
normal  temperature,  free  from 
dampness.  Do  not  put  the  piano 
near  steam  pipes,  registers,  or 
stoves,  or  near  windows  where  cold 
drafts  enter. 

Do  not  use  furniture  polish  on  the 
case.  If  the  finish  is  dull,  wipe  with 
a  soft,  damp  chamois  or  cheese- 
cloth. Remove  moisture  with  a  dry 
chamois  or  cheese-cloth. 

Close  the  lid  of  the  piano  when 
not  in  use,  but  expose  the  keyboard 


to  light.    Ivory  keys  turn  yellow  if 
continuously  kept  from  the  light. 

Have  the  interior  of  the  piano 
cleaned  from  time  to  time:  this  pre- 
vents corrosion  of  strings  and  tun- 
ing pins,  and  helps  stop  damage 
moths  may  do  to  wool  felts. 

Have  your  piano  tuned  at  least 
three  times  a  year. 

Other  helpful  hints  will  be  found 
in  the  Stelnway  booklet,  ''The  Care 
of  Your  Piano,"  which  we  will  be 
glad  to  send  you. 
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Gomes  came  Alexandre  Levy,  Leopoldo  Miguez,  Henrique  Oswald, 
Alberto  Nepomuceno,  and  Francisco  Braga,  who  directed  music  into 
definitely  European  channels.  Schumann,  Wagner,  Massenet,  Debussy, 
and  Ravel  strongly  influenced  Brazilian  musical  life  at  that  time.  It 
culminated  in  the  exquisite  refinement  o£  Henrique  Oswald,  the  most 
perfect  composer  Brazil  had  yet  produced. 

Henrique  Oswald's  work  and  Miguez'  too  were  completely  without 
Brazilian  ethnical  character.  It  was  Brazilio  Itibere  who  wrote  the 
first  work  at  all  concerned  with  folklore:  the  rhapsody  Sertaneja. 
Alexandre  Levy,  a  more  clear-cut  writer,  produced  in  his  Samba 
for  a  large  orchestra  the  pattern  of  a  genre  which  has  had  numerous 
followers:  a  typical  Brazilian  dance  harmonized  in  European  style 
andwritten  according  toacademic  canons.  Alberto  Nepomuceno  (1864- 
1920)  went  farther.  In  addition  to  his  compositions  influenced  by 
Massenet  or  Wagner  he  wrote  music  similar  to  Levy's,  for  example 
Suite  Brasileira  and  the  prelude  to  O  Garatuja,  but  his  songs  showed 
a  deeper  penetration  into  the  national  character.  Indeed  some  of  them 
were  a  real  revelation.  They  had  a  certain  indefinable  racial  in- 
dividuality, something  "different,"  that  impressed  the  next  genera- 
tion and  were  a  happy  augury  of  musical  tendencies. 

Then  Heitor  Villa-Lobos  appeared. 
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The  SERYEL  Gas  Refrigerator 

Thousands  of  case  histories  prove  that  the  service  rec- 
ords of  Servel  are  extraordinary.  Ten  or  fifteen  years 
of  perfect,  unbroken  service  is  not  uncommon.  Because 
it  freezes  with  no  moving  parts,  Servel  is  permanently 
silent  and  lasts  longer.  Of  unequalled  dependability, 
it  is  free  from  costly  repairs  and  operates  at  continued 
low  cost.  Just  as  you  do,  we  eagerly  await  the  day 
when  the  general  manufacture  and  sale  of  Servels  will 
again  be  possible. 
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THE  SOURCES   OF  NATIONALISM   IN  ART 
(An  Interview  with  Villa-Lobos) 

By  Olin  Downes 

{The  New  York  Times,  Sunday,  December  17,^1944) 


VERY  gradually,  in  the  course  o£  the  last  two  decades,  the  music  of 
Hector  Villa-Lobos,  the  leading  composer  of  Brazil  and  of  South 
America,  has  become  known  in  our  concert  halls.  In  a  period  of  pre- 
vailing musical  sterility  it  has  served  significantly  to  refresh  our  or- 
chestra programs. 

As  a  composer  Villa-Lobos,  a  man  in  his  late  fifties,  with  eyes  that 
flash,  and  a  singularly  vigorous  personality,  is  a  nationalist,  but  not  a 
patrioteer.  "The  distinction,"  he  said,  "is  most  important.  Patriotism 
in  music,  and  capitalizing  upon  it,  is  very  dangerous.  You  cannot 
produce  great  music  in  that  way.  You  will  have  instead  propaganda. 
But  nationalism— power  of  the  earth,  the  geographic  and  ethnographic 
influences  that  a  composer  cannot  escape;  the  musical  idioms  and 
sentiment  of  people  and  environment— these  origins,  i#i  my  opinion, 
are  indispensable  to  a  vital  and  genuine  art. 
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"So  I  say  that  race  and  environment  must  inhere  in  a  composer's 
expression,  and  I  see  very  little  of  that  today— even  in  Brazil,  where 
we  are  in  one  respect  particularly  fortunate.  For  standardized  musi- 
cal education  and  precedent  are  not  well  established  in  my  country. 
Indeed,  our  people  have  a  better  chance,  perhaps,  than  those  farther 
north,  to  be  themselves  in  their  musical  conceptions.  But  the  dis- 
ease of  acceptance  and  domination  by  a  foreign  idea,  a  foreign  tra- 
dition and  theory  of  art,  is,  I  believe,  widespread. 

"It  is  curious.  We  are  peoples  enamored  of  liberty,  yet  we  are 
content  to  be  slaves  of  musical  conventions,  slaves  hardly  aware 
of  their  abject  obedience  to  rules  which  neither  they  nor  their  direct 
ancestors  created. 

"True,  it  is  not  easy  for  a  composer  to  find  his  way.  He  is  variously 
told  that  he  is  ignorant,  an  amateur,  a  dilettante,  a  lazy  student  who 
will  not  master  his  classwork;  that  he  is  deceiving  himself  about  his 
own  aims  and  talent.  But  I  was  always  aided  by  the  musical  falsity  I 
saw  about  me.  The  professors  who  could  not  write  harmony,  much 
less  create  it,  but  who  passed  on  their  dilettantism  and  their  lack  of 
a  genuine  musical  perception  to  their  pupils!  Who  looked  up  the  text- 
book when  they  heard  a  new  chord.  Aha!  It  isn't  here!  That  is  not 
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permissible!  There  is  no  possible  growth  of  music  with  such  men; 
no  organic,  fruitful  development  of  the  art  where  its  development  is 
fearfully  suppressed  or  in  the  classroom  where  they  arbitrarily  ad- 
minister platitudes.  What  could  be  done  with  these  people?  And  why 
were  we,  of  a  new  world,  incredibly  rich  in  resources,  in  powers,  in 
fresh  spiritual  horizons,  if  only  we  would  lift  our  eyes  to  them  —  why 
were  we  so  willing,  as  artists,  so  willing  to  sell  our  birthright,  and  to  be 
liveried  slaves?" 

Here  one  recalled  the  statement  of  Mr.  Villa-Lobos  to  certain  col- 
leagues in  Paris,  where  he  went  in  the  early  'twenties  with  his  music. 
The  supposition  seemed  to  be  that  he  had  come  to  these  self-appointed 
mentors  as  a  student,  or  supplicant,  with  his  scores.  If  that  was  their 
impression,  it  was  quickly  removed.  "Did  you  think  I  came  here,"  he 
said,  "to  absorb  your  ideas?  I  came  here  to  show  you  what  I  had  done. 
If  you  don't  like  what  I  do,  I'm  going  away.  If  you  do  like  it,  I  shall 
remain  for  a  time"  —  and  would  that  some  of  our  smart  neophytes 
had  had  as  much  creative  conviction! 

"This  imitativeness  of  so  much  art,  especially  of  the  most  publi- 
cized aspects  of  foreign  art,  proceeds,  I   think,  from  an  inferiority 
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complex.  It  is  a  defensive  mechanism,  and  of  course  becomes  snob- 
bery of  the  most  sterile  and  destructive  kind,"  said  the  composer. 

"It  also  proceeds,  in  a  majority  of  cases,  from  musical  insecurity. 
For  very  few  musicians  in  South  America,  at  least,  are  really  well 
trained.  Oh,  yes,  they  are  taught  the  rules,  usually  by  accredited 
masters  resident  in  the  land  or  situated  overseas.  Where  music  is, 
concerned  a  majority  are  taught  paper  rules.  They  are  not  taught  to 
hear,  or  to  heed  the  inalienable  instinct  of  the  ear  for  what  is  good 
and  fresh  and  what  is  not. 

"Only  if  you  can  trust  your  ear  can  you  possibly  become  a  real 
musician  and  composer;  you  must  be  able  to  express  yourself  in- 
stinctively in  the  language  of  music.  The  rest  follows.  Some  of  my 
friends  seem  surprised  that  I  play  a  number  of  instruments.  I  play 
these  instruments  readily  because  I  do  not  study  them  as  matters 
of  fingering  and  technic  to  be  understood  before  the  music  is  under 
stood. 

"In  Brazil,  at  one  time  or  another,  most  of  us  played  in  small  bands; 
and  had  to  change  from  instrument  to  instrument  when  we  were 
short-handed.  Usually  I  was  'cellist  in  the  orchestra,  but  when  we  pro 
duced  Strauss'  'Salome'  in  Rio  de  Janeiro  I  played  interchangeably  the 
'cello  and  the  third  clarinet! 

"In  Los  Angeles  the  men  in  the  orchestra  were  nonplussed  by  the 
technical  requirements   of  my  scoring.  I   assured  them  it  could  be 
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done.  A  very  fine  oboist  was  in  the  orchestra  who  had  played  under 
me  in  Paris.  He  reassured  the  others.  'You  may  believe  him/  he  said. 
'In  Paris/  he  said  'they  had  great  trouble  until  they  did  just  what  he 
told  them.  Ca  va  —  don't  worry.'  " 

In  1930  Villa-Lobos  went  to  the  head  of  the  Brazilian  Govern- 
ment: "You  find  it  hard  here  to  establish  discipline  among  the  people 
in  our  elections,  don't  you?  I  have  a  proposal.  I  can  produce  this  dis- 
cipline, and  with  it  civic-social  understanding  and  responsibility.  I  can 
accomplish  by  means  of  my  art  that  which  you  cannot  produce  with 
your  soldiers." 

He  was  given  permission  to  proceed.  In  four  months  he  had  a 
chorus  of  12,000  voices  from  different  centers,  comprising  among  its 
elements  the  upper  class,  the  military  and  the  plain  people.  The 
12,000  sang  in  four  parts,  a  cappella.  Came  the  revolution. 

Villa-Lobos  went  to  the  Vargas  Government,  receiving  again  per- 
mission to  proceed,  and  authority  with  the  Prefectures  of  cities  and 
other  places  to  form  his  choral  hosts  and  educate  them.  Now  great 
choruses,  with  a  repertory  principally  of  the  folk-kind,  perform  in  all 
centers  of  Brazil  on  the  7th  of  September,  which  is  Independence  Day. 

Mr.  Villa-Lobos  said  that  he  did  not  believe  in  music  as  "culture/' 
or  "education,"  or  even  as  a  device  for  amusement  or  for  quieting  the 
nerves,  but  as  something  more  potent,  mystical  and  profound  in  its 
effect.  Music  has  this  power  to  communicate,  to  heal  and  to  ennoble, 
when  it  is  made  a  part  of  man's  life  and  consciousness. 
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We  asked  him  if  he  used  Brazilian  folk-tunes  as  such  in  his  music. 
He  said  never,*  "I  compose  in  the  folk-style,  I  utilize  thematic  idioms 
in  my  own  way,  and  subject  to  my  own  development.  An  artist  must 
do  this.  He  must  select  and  transmit  the  material  given  him  by  his 
people.  To  make  a  potpourri  of  folk-melody,  and  think  that  in  this 
way  music  has  been  created,  is  hopeless.  But  it  is  only  nature  and 
humanity  that  can  lead  an  artist  to  the  truth.  Do  you  think  that  as 
a  composer  I  spend  my  time  in  technical  exercises?  I  study  the  history, 
the  country,  the  speech,  the  customs,  the  background  of  the  people. 
I  have  always  done  this,  and  it  is  from  these  sources,  spiritual  as  well 
as  practical,  that  I  have  drawn  my  art." 


*[But  see  page   994.] 
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Printing 


IS    DOING    AN    OUTSTANDING    WARTIME   JOB 

*  Promoting  Production 

By  employee  pamphlets,  manuals  and  reports,  embodying 
instructions  for  the  use  of  tools,  operation  of  machines,  and 
techniques  of  organization. 

*  Preventing  Accidents 

By  cards,  folders  and  safety  charts,  replacing  and  supplement- 
ing experience  today.  In  addition  to  the  factor  of  human  safety, 
the  reduction  of  spoilage  on  machinery  and  materials  is  also  of 
major  account  in  these  priority  times.  Printing  can  help. 

*  Preserving  Manpower  • 

By  releasing  salesmen  for  active  production  work.  Sending 
product-literature  through  the  mails  is  the  best  way  to  reach  the 
customer  and  still  maintain  the  feeling  of  personal  contact. 

*  The  Geo.  H.  Ellis  Co. 

With  a  backlog  of  70  years'  experience  can  produce  for  you 
printing  that  pays  dividends  In  manpower,  production,  and 
higher  morale.  Boston,  Massachusetts,  LIBerty  7800. 
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RUDEPOEMA 
By  Heitor  Villa-Lobos 


Rudepoema  was  first  composed  for  piano  solo  and  was  dedicated  to  Artur  Rubin- 
stein in  1926.  The  orchestral  version  was  written  in  1932,  and  this  version  had  its 
first  North  American  performance  by  the  Janssen  Symphony  of  Los  Angeles, 
November  26,  1944,  the  composer  conducting. 

The  instrumentation  calls  for  two  flutes  and  piccolo,  two  oboes  and  English 
horn,  two  clarinets,  bass  clarinet  and  E-flat  clarinet,  soprano  saxophone,  alto  saxo- 
phone, two  bassoons  and  contra-bassoon,  four  horns,  four  trumpets,  four  trombones 
and  tuba,  timpani,  tambourine,  bass  drum,  cymbals,  matraca  (ratchet),  reco-reco 
(notched  stick  and  scraper),  snare  drum,  xylophone,  glockenspiel,  piano,  celesta, 
two  harps  and  strings. 

THE  pianist  Artur  Rubinstein  has  related  (in  the  Polish  review 
Muzika)  how  while  he  was  touring  in  South  America  many  years 
ago  he  happened  to  hear  a  piece  of  music  in  a  motion  picture  theatre 
which  attracted  his  attention.  It  was  by  a  musician  named  Villa-Lobos, 
who  was  playing  in  the  theatre  orchestra.  Mr.  Rubinstein  sought  out 
this  musician,  who  seemed  incredulous  about  his  praise  but  who  never- 
theless appeared  at  Rubinstein's  hotel  a  little  later,  bringing  with  him 
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a  whole  orchestra  ready  to  perform  more  music  of  Villa-Lobos.  Rubin- 
stein thereupon  made  a  suggestion  to  a  wealthy  Brazilian  citizen,  which 
resulted  in  the  composer's  visit  to  Paris  in  1922.  A  result  of  the  en- 
counter at  Rio  was  the  piano  piece  Rudepoema,  which  was  presented 
in  1926  with  this  dedication: 

"My  devoted  friend,  I  do  not  know  whether  or  not  I  have  been 
able  to  put  all  of  your  spirit  into  this  Rudepoema,  but  it  is  my  sincere 
belief  that  I  have  caught  your  temperament  and  put  its  image  upon 
paper,  as  a  camera  might.  So,  if  I  have  succeeded,  it  is  indeed  you  who 
are  the  true  author  of  this  work." 

The  title,  in  which  the  composer  coins  a  single  word  from  two,  might 
be  translated  as  "Savage  Poem."  Whether  or  not  Mr.  Rubinstein  con- 
siders it  a  true  reflection  of  his  temperament,  his  enthusiasm  for  the 
music  is  such  that  he  has  included  it  upon  many  of  his  programmes. 

Although  the  piano  is  not  Villa-Lobos'  instrument  in  the  sense  that 
the  'cello  or  the  saxophone  is,  he  has  composed  a  vast  amount  of 
music  for  piano  solo  (Marx  ventures  300  as  a  round  estimate  of  his 
piano  pieces).  This  one  at  least  has  plain  implications  of  an  orchestra. 
There  are  broad  effects  such  as  glissandi,  pedal  bass  chords,  and  a 
range  which  sometimes  requires  three  or  four  staves.  The  poem  is 
rhapsodic,  free  in  form,  with  frequent  changes  of  tempo. 


FRIENDS  OF  POLISH  COLTURE 

OF  BOSTON 

PRESENT 

SIGISMOND  STOJOWSKI 

^^^Bi^^^^^Bllll  1  ti  K '^              a^^^^H 

IN   A 

LECTURE -RECITAL 

HH^^^HhV^^^^  T^^H 

•THE  ART  OF  CHOPIN" 

^'Remarkable  pianist  and  composer, 

extraordinary  musician 

Mr.    Stojowski     occupies     a    very 
prominent  position,  for  he  has  no 
superior." 

I.  J.  Paderewski 

SUNDAY  AFTERNOON, 

I^^^^^^^^^^^H^^^ISHLi^^  J^^^^^^H 

FEBRUARY  25,  1945 

AT   3:00   O'CLOCK 

^^^HH^^^H^^^Si^^lH^^I^I 

JORDAN  HALL 

For  the  benefit  of 

Paderewski  Memorial  Hospital  for 

Polish  Soldiers  in  Edinburgh, 

Scotland 

TICKETS:  $1.80,  $1.20,  $0.90,  $0.60 

(Tax  Included) 
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Boston  Symphony  Orchestra 

recordings  can  be  purchased 

at  these  record  stores: 


BOSTON  MUSIC  CO. 

1 16-122  Boylston  Street 

BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

McKENNA  RADIO  SERVICE 

19  Brattle  Street,  Cambridge       Kir.  0809 
1416  Beacon  Street,  Brookhne       Bea.  3300 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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Boston  Symphony  Orchestra 

[Sixty-fourth  Season,  1944-1945] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 

Viouns 

BURGIN,  R. 

ELCUS,    G. 

LAUGA,   N.                   KRIPS,   A. 

RESNIKOFF,    V. 

•  Concert-master     tapley,  r. 

KASSMAN,    N.             CHERKASSKY, 

P.      LEIBOVICI,   J. 

THEODOROWICZ, 

J. 

HANSEN,   E. 

DICKSON,   H. 

FEDOROVSKY,   P. 

ZAZOFSKY,  G. 

EISLER,  D. 

PINFIELD,    C. 

BEALE,   M. 

DUBBS,   H. 

KNUDSON,  C. 

ZUNG,    M. 

MANUSEVITCH,   V. 

GORODETZKY,  L. 

MAYER,    P. 

DIAMOND,    S. 

HILLYER,  R. 

DEL   SORDO.   R. 

BRYANT,    M. 

STONESTREET 

,     L.                  MESSINA,     S. 

SAUVLET,  H. 

MURRAY,   J. 

ERKELENS,    H 

NAGY,  L. 

Violas 

LEFRANC,   J. 

FOUREL,  G. 

VAN   WYNBERGEN,  C. 

GROVER,  H. 

cauhap6,  J. 

ARTIERES,  L. 

BERNARD,   A. 

WERNER.   H. 

LEHNER,  E. 

KORNSAND, 

E. 

GERHARDT,  S. 

humphrey 
Violoncellos 

,  G- 

BEDETTI,  J. 

LANGENDOEN,  J. 

DROEGHMANS,    H.       ZIMBLER,    J. 

FABRIZIO.   E. 

WGHERA,    A. 

NIELAND,    M. 

ZEISE,  K. 

Basses 

MARJOLLET.    L. 

MOLEUX,  G. 

JUHT,  L.                      GREENBERG,   H.            GIRARD.    H. 

BARWICKI.    J. 

DUFRESNE,  0. 

FRANKEL,    I.             PORTNOI,  H.                 PROSE,    P. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 

GILLET,  F. 

polatschek,  v. 

ALLARD,   R, 

PAPPOUTSAKIS, 

J.              DEVERGIE,  J. 

VALERIO,    M. 

PANENKA,  E. 

KAPLAN,  P. 

LUKATSKY,  J 

cardillo,  p. 

LAUS,    A. 

Piccolo 

English  Horn              Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,    L. 

MAZZEO.   R. 

FILLER,  B. 

Horns 

Trumpets 

Trombones 

Timpani 

VALKENIER,  W. 

MAGER,  G. 

RAICHMAN,  J. 

SZULC,  R. 

MACDONALD,     W.               LAFOSSE,  M. 

HANSOriE,  L. 

POLSTER,   M. 

MEEK,  H. 

VOISIN,  R. 

COFFEY,   T. 

GEBHARDT,  W. 

OROSZ,   J. 

MCCONATHY,   O 

Harps 

Percussion 

Tuba 

ZIGHERA,  B. 

STERNBURG,  S. 

CAUGHEY,   E. 

SMITH,  C. 

ADAM,    E. 

ARCIERI,   E. 

Piano 

LIBRARIAN 

FOSS,  L. 

ROGERS, 

L.  J. 
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Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Cor7riuc^or 


Fourth   Programme 
of  the 

MONDAY   EVENING  SERIES 

MONDAY  EVENING,  February  26,  at  8:15  o'clock 


Programme 

Haydn Symphony  in  G  major,  No.  88    (B.  &  H.  No.  i3> 

I.  Adagio;  Allegro 
II.     Largo 

III.  Menuetto;  Trio 

IV.  Finale:  Allegro  con  spirito 

Stravinsky .Orchestra  Suite  from  the  Ballet    "Petrouchka" 

Russian    Dance  —  Petrouchka  —  Grand    Carnival  — 

Nurses'  Dance  —  The  Bear  and  the  Peasant  playing  a  Hand  Organ 

—  The  Merchant  and  the  Gypsies  —  The  Dance  of  the  Coachmen 

and  Grooms  —  The  Masqueraders 

Piano  Solo:   LUKAS  FOSS 
INTERMISSION 

Sibelius Symphony  No.  2  in  D  major,  Op.  43 

I.    Allegretto 

II.  Tempo  andante,  ma  rubato 

III.  (  Vivacissimo;  Lento  e  suave 

IV.  {   Finale:  Allegro  moderato 


BALDWIN  PIANO 
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BEAUTY  BALM 
for  the  neifv,  frasSile,  feminine  I00I& 

'  //'  This   most   famous    of    all   the    Monteil 

preparations  .  .  .  which  guards  the  natural  moisture  of  your 

and  keeps  your  make-up  fresh  and  natural  looking  all  day, 

now  brings  the  faint  blush  of  color  to  your  cheeks.  Echo  its 

soft,  rosy  light  with  the  new  Muted  Rose  lipstick,  cream 

rouge  and  powder;   complement  it  with  Monteil's 


Surf  eye  shadow. 


(f 


VilHCiA/t^i^ 


W^fJ 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


Eighteenth   Programme 


FRIDAY  AFTERNOON,  March  2,  at  2:30  o'clock 

SATURDAY  EVENING,  March  3,  at  8:30  o'clock 


I 


» 


LoPATNiKOFF Concertino  for  Orchestra,  Op.  30 

Toccata  —  Elegietta  —  Finale 
{First  performance) 

Hill Music  for  English  Horn  and  Orchestra,  Op.  50 

Soloist:   LOUIS  SPEYER 

{First  performance) 

Mozart Piano  Concerto  in  D  major  ("Coronation"), 

K.  No.  537 
I.     Allegro 
11.     Larghetto 
III.    Allegretto 

INTERMISSION 

Schumann. Symphony  No.  1  in  B-flat,  Op.  38 

I.  Andante  un  poco  maestoso;  Allegro  molto  vivace 

II.  Larghetto 

III.  Scherzo:  Molto  vivace.  Trio:  Molto  piii  vivace.  Trio  II 

IV.  Allegro  animato  e  grazioso 

SOLOIST 

ROBERT  CASADESUS 

(Mr.  Casadesus  uses  the  Steinway  Piano) 

BALDWIN   PIANO 

This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  Evening 

Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Wednesdays  preceding,  at  4:45  o'clock. 

The  first  part  of  each  programme  will  be  broadcast  on  Saturday  by 
the  Blue  Network  under  the  sponsorship  of  the  Allis-Chalmers  Manu- 
facturing Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WHDH, 

each  Thursday  at  7:00  P.M.,  by  Dr.  Hans  Nathan. 
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MUSICAL    INSTRUCTION 


CHARLES  W.  MOULTON 

Teacher  of  Many  Outstanding  Pianists 

Call  or   Write  for  Appointment 


Symphony  Chambers 
-J46  Huntington  Avenue,  Boston 


Tel.  KEN.  5459  or  NEEdham  1560 


MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 


Studio 
725  BOYLSTON  STREET 


Telephone 
COM.  1948 


FRANK  E.  DOYLE 

SINGING     .     .     .     STEINERT  HALL 

(Advanced  Singers  Only) 

Teacher    (in  Boston)    of  Polyna  Stoska 
Teacher  of  John  Smallman 


FEDERICO  TROCCOLI 

TEACHER  OF  VIOLIN  AND 
HARMONY 

Arrangements  for  small  or  large  orchestra 

Author  of  many  published  works 

Care  of  Symphony  Conservatory, 

295  Huntington  Ave.,  Boston 

KEN    0547 


'=^ 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND   MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth   1492 


SIXTY-FOURTH  SEASON,  1944-1945 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historicat  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1945,   BY   BOSTON    SYMPHONY    ORCHESTRA,   InC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .      President 
Henry  B.  Sawyer         .      Vice-President 
Henry  B.  Cabot  .      Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallowell  Bentley  W.  Warren 

G.  E.  JUDD,  Manager  C.  W.  Spalding,  Assistant  Manager 
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YOUR   WILL 

Is  your  will  up-to-date?  Does  it  take 
into  account  present-day  problems? 
We  suggest  that  you  and  your  attorney 
talk  with  one  of  our  Trust  Officers 
about  a  Shawmut  Estate  Analysis  .  .  . 
prepared  without  charge  to  you. 

TRUST   DEPARTMENT 

The  D^tional 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Shawmut  Frontline  Headlines''  — WBZ- 
WBZ A  —  Mondays,  Wednesdays  and  Fridays  at  7 145  p.  m. 


SYMPHONIANA 

Record  Concerts  in  Camps 

The  Completion  of  Newman's  "Wagner' 

Tovey's  "Britannica"  Articles 

Exhibition 


RECORD    CONCERTS    IN    CAMPS 

The  following  extracts  are  taken  from 
a  letter  received  from  a  music  critic 
of  Boston  now  in  the  service  and  a 
patient  in  the  Army  Service  Forces 
Regional  Hospital  at  Camp  B landing, 
Florida: 

"Next  week  I  am  supposed  to  begin 
a  series  of  recorded  music  programs 
with  commentary  by  yours  truly.  Can 
you  guess  where  the  records  came  from? 
Right!  They  are  those  Armed  Services 
Recordings  for  which  Dr.  Koussevitzky 
and  the  Orchestra  gave  the  benefit  at 
Tanglewood  several  years  ago.  You 
could  have  knocked  me  over  with  a 
feather  when  I  went  into  the  Red  Cross 
store  room  and  found  this  red  wooden 
chest  with  the  label  on  the  top,  identify- 
ing the  contents.  .  .  . 

"Today,  in  looking  over  those  records, 
I  found  the  stock  as  a  whole  to  be 
pretty  small,  especially  since  the  pro- 
grams are  planned  for  several  times  a 
week.  At  the  same  time,  we  need  a  rec- 
ord player  which  can  be  used  by  the 
men  in  the  Red  Cross  recreation  rooms 
and  which  we  can  use  to  test  the  records 
before  we  put  them  on  the  air.  The 
Special  Service  Officer  asked  me  if  I 
knew  anyone  to  whom  I  could  write 
asking  for  records,  and  a  player,  if  pos- 
sible. .   .   . 

"You  can  imagine,  with  little  but  soap 
operas  and  hillbilly  music  on  the  radio 
in  the  daytime,  that  the  boys  here  thirst 
for  something  that  sounds  more  like 
home.  The  larger  portion  of  the  camp 
population  is  made  up  of  Northerners. 
And  whatever  their  tastes,  they  take 
readily  to  'classical'  music.  The  recent 
concert  here  by  Jose  Iturbi  was  very 
good  proof  of  that. 


TRIANGLE 
SILHOUETTE 

Shoulders  soar  into  the 
news,  wide  as  they  can 
make  them,  thus  accent- 
ing the  tiny  waistline. 
Half  belted  grey  mens- 
w^  ar  flannel  reefer 
sketched,  or  in  black  diag- 
onal velour. 

139.90 

Misses'  Sizes 
FOURTH  FLOOR 


(< 


GIVE  NOW— GIVE  MORE 
KEEP  YOUR  RED  CROSS 
AT  HIS  SIDE 
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blankets 


Pure  wool  by  North  Star,  white, 
rose  dust,  green,  gold,  or  blue, 
72  X  90,  $13.95  and  $16.95. 

Baby  Blankets:  North  Star  42  x 

60,    baby   blue,    pink   or   white, 

$6.95. 

Wamsutta's,  48  x  66,  baby  blue, 

pink  or  white,  $9.50. 


"You  have  no  idea  how  much  you 
miss  music  when  you  are  away  from  it. 
The  hospital  radio  offers  very  little. 
(Maybe  I  should  explain  that.  There 
are  loudspeakers  in  every  ward  and 
corridor.  Programs  from  outside  sta- 
tions are  piped  throughout  the  hospital. 
And  several  times  a  day  we  present 
our  own.)  The  men  in  charge  of  the 
radio  certainly  take  little  stock  of  other 
men's  tastes.  And  during  training  we 
heard  no  music  at  all. 

"The  few  times  I  have  heard  good 
music  on  the  radio  my  spirit  has  been 
lifted  enormously.  I  can't  explain  that; 
but  music  is  so  much  a  part  of  me  that 
I  need  it  as  much  as  I  need  water." 

Anyone  wishing  further  particulars 
may  inquire  at  the  Subscription  Office. 


'blanket  Covers 

Cotton  crinkle  crepe,  printed  or 
plain,  single,  $12.50.  Double, 
$14.50. 

Satin  Applique  on  Rayon  Satin, 
blue  or  tea  rose,  single,  $14.50. 
Double  $16.50. 

Lace  trimmed  rayon  crepe,  tea 
rose,  blue  or  white,  single  $19.50. 
Double  $24.50. 


The  Trousseau  House  of  Boston 

41B    BDYLSTDN    STREET 

WELLESLEY    "     HYANNIS     "     PALM.  fKACH 


THE    COMPLETION    OF 
NEWMAN'S    "WAGNER" 

(From  "Musical  America,"  January  10, 
1945) 

The  fourth,  and  presumably  last,  vol- 
ume of  Mr.  Newman's  monumental 
"Life  of  Richard  Wagner"  has  been 
completed  (he  hoped  to  write  the  last 
line  before  Christmas)  and  it  will  be 
ready  for  publication  early  this  year. 
This,  I  think  you  will  agree,  is  news 
indeed. 

The  Life,  which  undoubtedly  is  the 
most  significant  and  capacious  biograph- 
ical achievement  of  our  day  in  the 
field  of  music,  has  occupied  Mr.  New- 
man for  the  last  13  years  and  interest 
in  it  has  mounted  as  the  successive  vol- 
umes have  appeared  at  intervals  of 
about  four  years.  The  third  volume  left 
the  composer  in  the  year  1866  on  the 
threshold,  so  to  speak,  of  his  inter- 
national success  and  the  epochal  Bay- 
reuth  period.  The  mass  of  potential 
biographical  material,  from  1866  to  the 
end,  is  of  such  staggering  proportions 
that  many  have  doubted  the  feasibility 
of  managing  it  in  anything  less  than  two 
more  volumes.  However,  from  his  let- 
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For  the 


I 


or  pleasing  and  enjoyable  reproduction 
of  your  treasured  recordings  use  a 
FIDELITONE  MASTER  FLOATING 
POINT  NEEDLE . . .  kind  to  records 
. . .  thousands  of  plays . . .  floating  point 
construction  filters  record  scratch 
. . .  satisfaction  assured. 

Available  at  leading  record  and 
music  shops  everywhere. 


PERMO, 

6415  Rdvenswood 


Atrroctjvefjf^^ 
packaged  in 

useful  recoJt^ 
brush    ■^^. 


leicorporoteei 

Ave./  Chkogo  26        ^^ 


^.^i^i^a^v4^^^i.-t«»i^^^^^^i.-^^ 
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m  OF  LONDON 


"veddy,  veddy  British''  are  the 
clothes  hod  of  London  sends 
you  via  Fredleys  .  .  .  naturally, 
for  they  're  the  same  distinguished 
town-and  country  suits, 
topcoats,  and  blouses  he  creates 
for  London's  you7ig  court  circle 
.  .  .  hod's  own  choice  tweeds 
and  woolens  are  tailored 
in  New  York  into  the  suave, 
feminine,  long-lasting  treasures 
you  used  to  bring  back  so 
proudly  from  England  .  .  .  the 
collection  {something  you  should 
see)  is  exclusive  with  Fredleys  .  .  . 

3$o  /^oykYon  9^<eef:.. 
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ter,  Mr.  Newman  seems  to  have  made 
do  with  only  one  and  thus  has  brought 
to  an  end  (with  a  sigh,  if  not  a  bellow, 
of  relief)  a  tremendous  and  invaluable 
undertaking. 

Progress  on  the  book  was  retarded 
by  the  war,  according  to  the  writer,  and 
also  by  "a  disaster  to  my  eyes  that 
nearly  did  for  them"  early  last  year. 
A  good  recovery  seems  to  be  in  progress, 
but  the  noted  critic,  who  is  now  76, 
has  had  to  take  it  slow  with  his  eyes 
and  says  he  is  "conscious  that  I  mustn't 
take  too  great  liberties  with  them." 

Here  are  a  few  revealing  sentences 
on  life  in  a  front-line  country: 

"You  people  in  America  can  have  no 
idea  of  the  strain  on  us  during  the  war. 
I  live  in  a  village  nearly  20  miles  from 
London  —  to  the  south  of  it  —  and  so 
in  the  German  bombing  area  in  the 
old  days.  I  didn't  mind  the  bombs;  one 
became  so  used  to  them  as  to  be  in- 
different to  them  in  the  end.  What  tells 
on  us  here  is  the  dreadful  monotony 
of  the  long  winter,  in  long  nights  of 
darkness  all  .round  us,  and  with  no  one 
to  talk  to.  It  is  this  that  has  pulled 
me  down:  there  was  nothing  to  do  but 
work,  and  I  did  more  of  that  than  was 
good  for  my  eyes  or  my  general  health." 


«■ 
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TOVEY'S  "BRITANNICA" 
ARTICLES 

Donald  Francis  Tovey's  way  of  mak- 
ing a  point  by  an  apt  witticism  is  il- 
lustrated by  the  following  "scattered 
sayings,"  culled  by  an  English  reviewer 
from  the  newly  published  "Musical 
Articles  from  the  Encyclopedia  Bri- 
tannica"    {Oxford   University  Press):— 

"In  art,  as  in  mathematics,  accuracy 
lies  in  estimating  the  relevant  degree 
of  approximation  rather  than  in  unroll- 
ing interminable  decimals." 

"Cadenzas  are,  to  this  day,  a  form  of 
musical   appendicitis.   .   .  ." 
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Today's  Art  Gallery 

176  Newbury  Street 
Boston 


Modern  Paintings 
of  Value 
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By  the  Fireside 

Winter  blankets  New  England 
again,   and   many  homes 
tonight  are  warmed,  cheered, 
colored  with  the  graceful 
flickerings  of  a 
glowing   log   fire.  Such   a 
little  thing,  but  a  part 
of  the  heritage  we  have 
not  relinquished. 

Somewhere  else  tonight 
New  England  men  sit 
in  foxholes,  a  few  miles 
behind  battle  lines,  their 
hearts  and   memories 
fired  by  little  things,  too. 
Mother's  pride  in  her 
silver  service  .  .  .  Janie's 
radiance  over  her  engagement 
ring  .  .  .  Sis's  excitement 
over  her  graduation  watch. 
Because  fine   jewelry 
is  more  and  more  an 
integral  part  of  our 
heritage  of  finer  living, 
we  take  even  greater 
pride  than  ever  in 
being  jewelers  to 
the  discriminating. 

AND  COMPANY,  INC. 

Jewelers   To    The   Discriminating 

15  ARLINGTON  ST. 

BOSTON,  MASS. 


"An  aesthetically  correct  account  of 
Palestrina's  tonality  is  much  more  easily 
achieved  by  a  description  in  terms  of 
Beethoven's  key- system  than  by  any  at- 
tempt to  refer  it  to  the  orthodox  modal 
theory." 

*'.  .  .  the  now  ubiquitous  ventil  horns, 
the  most  perfect  of  all  continuo-players." 

"We  may  be  perfectly  sure  that  if  the 
Greeks  had  produced  a  music  equivalent 
to  the  art  of  Palestrina,  Bach,  or  Bee- 
thoven, no  difficulty  of  deciphering 
would  have  effectively  prevented  us 
from  recovering  as  much  of  it  as  we 
have  recovered  of   Greek  literature." 

".  .  .  the  ecclesiastical  modes  of  pure 
polyphony  are  given  with  their  fondly- 
imagined  Greek  names." 

"Many  movements  by  Mozart  are  as 
alike  as  peas.  But,  being  alive,  they  are 
not  as  alike  as  buttons." 

"We  ought  not  to  despise  the  drawing- 
room." 

".  .  .  but  every  revolutionary  principle 
that  enters  into  music  to  destroy  and 
expand  must,  first  or  finally,  seek  its 
ratification  on  the  stage." 

".  .  .  and  when  a  scholar  tells  us  that 
a  funeral  piece  for  organ  by  Froberger 
depicts  in  its  final  rising  melisma  the 
ascent  of  the  soul  to  heaven,  he  un- 
wittingly accuses  Froberger  of  sinister 
intentions  in  a  precisely  similar  funeral 
piece  which  ends  with  a  descent  to  the 
lowest  bass." 

"A  common  defect  In  second-rate 
music  is  the  composer's  failure  to  know 
when  his  quick  motion  has  settled  down 
into   mere  vibration." 


EXHIBITION 

In  the  First  Balcony  Gallery  continues 
an  exhibition  of  mountain  and  canyon 
photographs  (all  taken  on  35  millimeter 
film)  by  George  S.  Forbes  of  Cam- 
bridge, Mass. 
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Re-Broadcast  to  the  Armed  Forces  Overseas 


Every  Saturday  over  189  Blue  Network  Stations — 

THE 


SERGE  KOUSSEVITZKY,  CONDUCTOR 


Sponsored  for  the  Second  Season  by 

Allis-Chalmers 

MANUFACTURING  COMPANY,  MILWAUKEE,  WISCONSIN 

Producers  of  the  World's  Largest  Line  of  Major  Industrial 
Equipment — Over  1600  Products  for  American  Industry 

TUNE  IN  WHDH— 8:30  P.  M.,  E.  W.  T. 
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'The  First  National  Bank 
o/"  Boston 

Presents  a  Series  of  Concerts 

"Sunday  at  4:30" 

Arthur  Fiedler,  Conductor 

• 

Broadcast  each  Sunday  Afternoon  at 

4:30  jrom  the  Boston  Opera  House 

over  Radio  Station  WBZ,  Boston 

1030  on  your  dial 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,   BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 

Allied withTn'E  First  National  Bank  0/ -Boston 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


Eighteenth  Programme 


FRIDAY  AFTERNOON,  March  2,  at  2:30  o'clock 

SATURDAY  EVENING,  March  3,  at  8:30  o'clock 


LoPATNiKOFF Concertino  for  Orchestra,  Op.  30 

Toccata  —  Elegietta  —  Finale 
{First  performance) 

Hill Music  for  English  Horn  and  Orchestra,  Op.  50 

Soloist:   LOUIS  SPEYER 

(First  performance) 

Mozart Piano  Concerto  in  D  major  ("Coronation"), 

K.  No.  537 
I.     Allegro 
II.     Larghetto 
III.     Allegretto 

INTERMISSION 

Schumann .Symphony  No.  1  in  B-flat,  Op.  38 

I.  Andante  un  poco  maestoso;  Allegro  molto  vivace 

II.  Larghetto 

III.  Scherzo:  Molto  vivace.  Trio:  Molto  piii  vivace.  Trio  II 

IV.  Allegro  animato  e  grazioso 


SOLOIST 

ROBERT  CASADESUS 

(Mr.  Casadesus  uses  the  Steinway  Piano) 


BALDWIN    PIANO 


This  programme  will  end  about  4:25  on  Friday  Afternoon 
10:25  o'clock  on  Saturday  Evening 
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New  England's  Largest  Store 


Young   Navy 

Peplum  Suit 

by 

ADELE  SIMPSON 

Aristocratic  simpHcity 
in  the  Adele  Simpson 
manner  . . .  your  Spring 
navy  blue  suit  in  100% 
woolen.  Braid  scallops 
emphasize  the  impor- 
tant collarless  jacket. 
From  our  forward-look- 
ing Designers'  Shop 
collection.  Misses  sizes. 
$75 


DESIGNERS'    SHOP 

SECOND   FLOOR 

JORDAN'S     MAIN     STORE 

D-131 
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CONCERTINO  FOR  ORCHESTRA,  Op.  30 
By  Nikolai  Lopatnikoff 

Born  in  Tallinn    (Revel),  Russia,  March  16,  1903 
»  '■"■       

The  Concertino  for  Orchestra  was  commissioned  by  the  Koussevitzky  Foundation 
and  is  dedicated  to  the  memory  of  Mme.  Koussevitzky. 

The  orchestration  consists  of  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  piano,  strings  and  percussion. 

THE  three  short  movements  are  entitled  Toccata,  Elegietta,  Finale. 
The  first  one,  an  Allegro  molto,  stresses  throughout  the  rhythmic 
element.  The  Elegietta,  lyric  in  mood  and  Russian  in  its  atmosphere, 
begins  and  ends  with  a  short  phrase  for  the  solo  clarinet.  In  the  Finale, 
a  rondo  in  its  formal  aspect,  the  piano  plays  a  prominent  role.  A 
number  of  varied  episodes,  among  them  an  inverted  fugato,  lead  to  a 
coda  and  with  it  to  the  conclusion  of  the  work. 

Nikolai  Lopatnikoff  entered  the  Conservatory  at  St.  Petersburg 
at  the  age  of  eleven,  having  first  studied  in  Revel,  his  native  city. 
Leaving  Russia  with  his  family  in  1918,  the  fifteen-year-old  boy  con- 
tinued his  studies  at  Helsinki,  Finland,  and  completed  them  in  Ger- 
many. He  studied  for  a  time  at  Karlsruhe  with  Ernst  Toch.  He  lived 
in  Berlin  until  1933,  where  he  was  active  as  composer,  pianist,  teacher, 


WOODHOUSE  and  the  "NEW  WAY" 


GEORGE  WOODHOUSE  has  much  of  Tausig's  ingenuity 
and  all  of  Philipp's  thoroughness. 

The  "Daily  Telegraph,"  London 


Truly  it  is  a  "7iew  way"  as  well  as  a  highly  organized  practical  method  of 
keyboard  training. 

In  his  effort  to  discover  wherein  the  old  five-finger  exercises  prove  so  unsatis- 
factory, Mr.  Woodhouse  found  that  they  are  "entirely  devoid  of  musical  interest. 
They  wander  on  aimlessly  and  tend,  in  their  endless  repetitions,  to  kill  all  inter- 
est even  in  the  technical  end  they  are  intended  to  serve." 

In  these  books  the  foundation  exercises  still  serve  as  basic  technique  even 
in  difficult  and  extended  compositions.  The  conventional  five-finger  exercises  were 
not  related  in  any  sense  to  larger  forms,  nor  was  any  effort  made  to  show  that 
larger  forms  could  be  technically  mastered  from  them.  In  Mr.  Woodhouse's  tech- 
nique there  is  direct  connection. 

This  work  is  published  as  follows  : 

FOUNDATION  TECHNIQUE 
(4  Books) 

GRADED  FROM  ELEMENTARY  TO  VIRTUOSO 
STANDARD 

APPLIED  TECHNIQUE 
(5  Books) 

PREPARATORY  and  MODERN   SCALE   PRACTICE 
PREPARATORY  and  ADVANCED  OCTAVE  and  CHORD  PRACTICE 
DOUBLE  NOTE  SCALE  PRACTICE 
Price,  each  book,  75  cents,  net 

THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  St.,  BOSTON,  12 
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and  member  of  the  Board  of  the  International  Society  for  Contem- 
porary Music.  He  left  Germany  in  1933  and  has  since  lived  in  Finland, 
Estonia  and  England.  In  April,  1939,  he  arrived  in  the  United  States 
and  settled  in  New  York  with  the  intention  of  staying  here  per- 
manently. * 

The  composer  is  known  at  the  concerts  of  the  Boston  Symphony 
Orchestra  by  his  Scherzo,  Op.  10,  which  had  its  first  public  perform- 
ance by  this  orchestra,  April  27,  1928,  his  Second  Symphony  of  1939, 
which  was  performed  at  these  concerts  December  22  of  that  year, 
and  his  Violin  Concerto,  which  was  performed  for  the  first  time  April 
7,   1942,  Richard  Burgin  soloist. 

Mr.  Lopatnikoff  became  an  American  citizen  in  June,  1944.  He  is  at 
the  head  of  the  theory  department  at  the  Westchester  Conservatory  in 
White  Plains,  New  York. 


<^Dl 


HAVE  YOU 
MADE  YOUR  WILL? 

By  doing  so  you  can  make  sure  that  your  estate  will  be 
distributed  in  accordance  with  your  wishes  and  not  as  in- 
flexible inheritance  laws  decree.  Our  Trust  Department  is 
thoroughly  qualified  to  carry  out  your  wishes  in  the  capacity 
of  Executor  or  Trustee.  Booklet  sent  on  request. 

State  Street  Trust  Company 

BOSTON,  MASS. 

Main  Office 

CORNER  STATE  and  CONGRESS  STREETS 

Union  Trust  Office:  24  FEDERAL  STREET 

Copley  Square   Office:  581    BOYLSTON   STREET 

Massachusetts  Avenue  Office: 
Cor.   MASSACHUSETTS  AVENUE   and  BOYLSTON   STREET 

MEMBER  FEDERAL   RESERVE  SYSTEM 
MEMBER    FEDERAL    DEPOSIT    INSURANCE    CORPORATION 
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Becoming     Youthful     Prints 

Crisp  spring  freshness  in  a  lovely  two  piece  fine  rayon 
crepe  dress  handsomely   printed   with   small  white   doily 
patterns  on  navy  or  black.  Unusually  appliqued  lapels  of 
the  same  print. 
Sizes  36  to  44. 

39.95 

WOMEN'S  DRESSES  — FOURTH  FLOOR 
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MUSIC  FOR  ENGLISH  HORN  AND  ORCHESTRA,  Op.  50 

By  Edward  Burlingame  Hill 

Born  in  Cambridge,  Massachusetts,  September  9,  1872 


Edward  Burlingame  Hill  composed  this  piece  between  April  and  October,  1943. 
The  present  performances  are  the  first. 

The  accompanying  orchestra  consists  of  two  flutes,  two  oboes,  two  clarinets  and 
bass  clarinet,  one  bassoon,  four  horns,  timpani,  snare  drum,  triangle,  piano  and 
strings. 

The  music  bears  the  dedication  to  Louis  Speyer. 

IN  composing  his  "Music  for  English  Horn,"  Mr.  Hill  confesses  to 
being  "intimidated"  by  the  "classic  examples  of  the  expressive 
treatment  of  that  nostalgic  instrument."  But  he  writes:  "The  expres- 
sive personalities  of  wind  instruments  have  always  held  a  peculiar 
appeal  to  me.  Hence  I  have  composed  sonatas  for  flute  and  piano, 
clarinet  and  piano,  two  sonatas  for  two  unaccompanied  clarinets,  as 
well  as  a  sextet  for  wind  instruments  and  piano. 

"  'Music  for  English  Horn  and  Orchestra'  is  of  the  simplest  struc- 
ture, consisting  of  two  sections  separated  by  a  contrasting  episode.  As 
befits  a  piece  for  a  solo  wind  instrument,  the  orchestral  accompaniment 


^nddiif,  a  Qn^uixi  ^oial 


IT'S  NOT  OUR  FITTING  ALONE  THAT  PRODUCES  A 
SATISFIED  SMILE  ON  A  CUSTOMER'S  FACE  — IT'S  THE 
GRAND  TOTAL  OF  EVERY  DETAIL  — THE  PURE  WOOL 
FABRIC  — THE  FINE  HAND-TAILORING  AND  THE  CHAR- 
ACTER OF  THE  SERVICE  WE  RENDER  THAT  ALL  ADDS  UP 
TO  THE  COMPLETE  SATISFACTION  OF  OUR  TAILOR- 
MADE  SUITS. 


muru)itchSro5. 

TWENTY  NEWBURY  .  BOSTON 


ml 
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The  Permanent  Charity  Fund 

and 

Boston  Symphony  Orchestra 


Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income  will 
be  paid  to  the  Orchestra  as  long  as  the  need  exists.  There- 
after the  income  will  be  used  for  some  other  worthy 

purpose  of  your  choice;  or 
failing  that,  one  selected  by 
the  Committee  which  annu* 
ally  distributes  the  income  of 
the  Fund. 

Such  a  gift  may  be  made  as  a 
Memorial. 


Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 


Boston  Safe  Deposit 
AND  Trust  Company 

[Franklin  Street 

QMt  Arch  and  Devonshire  Streets 


[  1053  ] 


is  restrained,  employing  no  trombones  or  tuba,  but  utilizing  the  piano 
as  a  background." 

Mr.  Hill's  long  associations  with  Harvard  College,  as  Professor  of 
Music,  extend  to  his  antecedents.  His  father,  Henry  Barker  Hill,  was 
a  professor  of  chemistry  there,  and  his  grandfather,  Thomas  Hill,  was 
President  of  the  University  (1862-68).  Edward  Burlingame  Hill  gradu- 
ated from  Harvard  in  1894.  His  teachers  in  music  were  John  Knowles 
Paine  (at  Harvard),  George  W.  Chadwick,  Arthur  Whiting,  and 
Charles  Marie  Widor.  He  is  the  author  of  the  book  "Modern  French 
Music." 

The  following  works  of  the  composer  have  been  played  by  this 
Orchestra: 


1916,  March  24. 

1919,  March  28. 

1920,  Octpber  29. 
1922,  February  24. 
1924,  March  21. 
1924.  December  19. 

1927,  April  1. 

1928,  March  30. 
1930,  May  2. 


"The  Parting  of  Lancelot  and  Guinevere,"  Symphonic  Poem. 

"Stevensoniana"    (First  Suite).  ■ 

"The  Fall  of  the  House  of  Usher,"  Poem.  M 

Waltzes  for  Orchestra. 

"Stevensoniana"    (Second  Suite). 

Scherzo  for  Two  Pianos  and  Orchestra.   (Messrs.  Maier  and 

Pattison.) 
"Lilacs,"  Poem  for  Orchestra. 
Symphony  in  B-flat  major.  No.  1. 
"Lilacs." 


Courtright  House^  Inc. 

81  NEWBURY  STREET 

BOSTON,  MASS.  KEN.  8881-8882 

Interior  Decorators 

Offering  at  this  time  a  complete  new  line  of 
fabrics  for  upholstery,  draperies  and  slip  covers 


Antiques 


Reproductions 


Childrens  Clothes 

INFANTS —  BOYS  to  Six  — GIRLS  to  Fourteen 

MISS  WESTGATE 

141 A  Newbury  Street,  Boston 
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R.  H.  5TEARN5  CO. 


BOSTO  N 


THE  IMPORTANT  SHORT  COAT 

You'll  see  the  important  short  coat  In  collar- 
less,  tuxedo  and  belted  styles.  You'll  wear  It 
over  suits  and  dresses  because  short  coats  are 
part  of  the  planned  costume  look.         Sixth. 
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1930,  October  17. 

1931,  February  27. 

1932,  April  25. 

1933,  March  10. 

1934,  March  9. 

1935,  November   29. 

1936,  April  17. 

1937,  December  3. 

1938,  November    11. 

1940,  April  19. 

1942,  April  17. 

1943,  February  26. 


An    Ode    (Poem   by   Robert   Hillyer).    (Composed   for   the 

Fiftieth  Anniversary  of  the  Orchestra.) 
Symphony  in  C  major,  No.  2. 
Concertino  for  Piano  and  Orchestra.    (Soloist,  Jesiis  Maria 

Sanromd.) 
Sinfonietta,  in  one  movement. 

Concertino  for  Piano  and  Orchestra.   (Soloist,  Mr.  Sanromd.) 
"Lilacs." 

Sinfonietta  for  String  Orchestra.    (In  three  movements.) 
Symphony  No.  3,  in  G  major.    (First  performances.) 
Violin    Concerto,    Op.    38.     (Soloist,    Ruth    Posselt.)     (First 

performances.) 
Concertino  for  String  Orchestra.    (First  performances.) 
"Lilacs." 
Symphony  No.  1. 


Other  works  of  Mr.  Hill  include: 


for  Women's  Voices  and  Orchestra. 


1907.     "Nuns  of  the  Perpetual  Adoration, 
1925.     Sonata   for   Clarinet   and   Piano. 

Sonata  for  Flute  and  Piano. 
1929-1936.     Jazz  Studies  for  Two  Pianos. 

1934.  Sextet  for  Wind  Instruments  in  B-flat. 

1935.  String  Quartet  in  C  major. 

1937.  Quartet  for  Piano  and  Strings  in  A  major. 

1938.  Sonata  for  Two  Clarinets    (unaccompanied). 

"The  Flute,"  Poem  for  Orchestra   (after  Marcel  Schwob). 
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44    NEWBURY    STREET,   BOSTON 
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YOUR    WILL   AND    TAXES 

Have  you  considered  how  the  present  estate 
and  inheritance  taxes  might  affect  the  disposi- 
tion of  your  property? 

Our  Trust  Officers  will  be  glad  to  discuss 
these  features  with  you  and  your  attorney  and 
give  you  the  benefit  of  their  practical  experience 
in  the  settlement  of  estates  and  the  administra- 
tion of  trusts. 


MERCHANTS 

OF  BOSTON 

28  STATE  ST..  iMr^l/nc/t:  513  BOYLSTON  ST, 


Member  of  the  Federal  Deposit  Insurance  Corporation 
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CONCERTO  FOR  PIANOFORTE  in  D  major,  K.  No.  537 

By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


This  concerto  was  composed  in  1788,  the  score  bearing  the  date  February  24  of 
that  year  in  Mozart's  writing. 

The  accompaniment  is  scored  for  flute,  two  oboes,  two  bassoons,  two  horns,  two 
trumpets,  timpani,  and  strings. 

The  Concerto  was  first  performed  by  the  Boston  Symphony  Orchestra  in  its 
Monday-Tuesday  Series,  December  1-2,  1941  (Francis  Nash,  soloist).  It  was  per- 
formed at  the  Mozart  Festival  in  Tanglewood,  August  6,  1944,  Robert  Casadesus, 
soloist. 

'"p'HE  concerto  has  come  to  be  called  the  "Coronation"  Concerto  be- 
X  cause  Mozart  played  it  at  Frankfort-on-the-Main  during  the  coro- 
nation festivities  of  the  Emperor  Leopold  II  on  October  9,  1790. 

Mozart  was  hard  pressed  for  money  in  the  last  years  but  one  of  his 
life,  and  was  disappointed  when  the  new  Emperor,  whom  he  sued 
for  a  secondary  post,  gave  him  no  official  recognition.  Salieri,  as  the 
court  Kapellmeister,  Umlauf,  as  his  assistant,  and  fifteen  court 
musicians  were  ordered  to  provide  the  music  at  the  coronation 
ceremonies.  Mozart  figured  that  if  he  should  journey  to  Frankfort  and 
give  a  concert  on  his  own  account,  something  might  be  reaped  from 
it  over  the  expenses  of  the  journey.  He  took  with  him  his  brother-in- 


C.  Crawford  Hollidge 

OF     BOSTON     AND     WELLESLEY 

CZyasmon    SyiLuikortii; 


COOLEY'S  INC. 

Established   1860 

CHINA  and  GLASS 

in  open  stock 
KEN  3827  34  NEWBURY  STREET  BOSTON 
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Medical  and  HOSPITAL  SUPPLIES 

Orthopedic  Appliances 

Sick  Room  Equipment 

Medical  and  Nursing  Books 

Hearing  Aids 


Hospital  Beds  and  Wheel  Chairs 
Rented  for  Home  Use 


851-857  Boylston  Street,  Boston  16,  Mass. 

Between  Fairfield  and  Gloucester  Streets 

Telephone,  Kenmoie  7100 
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law,  Franz  Hofer  the  violinist,  who  was  to  share  the  profits.  Mozart 
had  to  pawn  his  silver  plate  to  hire  a  coach.  His  letters  to  his  wife 
in  Vienna  showed  that  the  family  finances  were  in  a  bad  way.  He  had 
to  urge  her  to  push  the  negotiation  of  a  large  loan  from  the  publisher 
Hoffmeister.  The  letters  showed  a  cheerfulness  which  may  have  been 
the  composer's  way  of  putting  a  good  face  upon  miserable  circum- 
stances, or  perhaps  his  anxiety  to  keep  up  the  spirits  of  his  wife,  who 
was  sick  and  worried.  He  began  a  letter  from  Frankfort  on  Septem- 
ber 28: 

"Dearest,  most  beloved  little  wife  of  my  heart! 

"We  have  this  moment  arrived,  that  is,  at  one  o'clock  in  the  after- 
noon; so  the  journey  has  only  taken  us  six  days.  We  could  have  done 
it  still  more  quickly,  if  on  three  occasions  we  had  not  rested  a  little 
at  night.  Well,  we  have  just  alighted  at  an  inn  in  the  suburb  of  Sach- 
senhausen,  and  are  in  the  seventh  heaven  of  delight  at  having  secured 
a  room.  .  .  .  The  journey  was  very  pleasant,  and  we  had  fine  weather 
except  on  one  day;  and  even  this  one  day  caused  us  no  discomfort, 
as  my  carriage  (  I  should  like  to  give  it  a  kiss!)  is  splendid.  At  Regens- 
burg  we  lunched  magnificently  to  the  accompaniment  of  divine  music, 
we  had  angelic  cooking  and  some  glorious  Moselle  wine.  We  break- 
fasted at  Nuremberg,  a  hideous  town.  [!]  At  Wiirtzburg,  a  fine,  mag- 
nificent town,  we  fortified  our  precious  stomachs  with  coffee.   The 
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food  was  tolerable  everywhere,  but  at  AschafFenburg,  two  and  a  half 
stages  from  here,  mine  host  was  kind  enough  to  fleece  us  disgracefully. 
"I  am  longing  for  news  of  you,  of  your  health,  our  affairs  and  so 
forth.  I  am  firmly  resolved  to  make  as  much  money  as  I  can  here  and 
then  return  to  you  with  great  joy.  What  a  glorious  life  we  shall  have 
then!  I  will  work  —  work  so  hard  —  that  no  unforeseen  accidents  shall 
ever  reduce  us  to  such  desperate  straits  again." 

Two  days  later  he  writes: 

"For  safety's  sake  I  should  like  very  much  to  raise  2000  gulden  on 
Hoffmeister's  draft.  But  you  will  have  to  give  some  other  reason;  you 
may  say,  for  example,  that  I  am  making  some  speculation  about  which 
you  know  nothing.  My  love,  there  is  no  doubt  whatever  that  I  shall 
make  something  in  this  place,  but  certainly  not  as  much  as  you  and 
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some  of  my  friends  expect.  That  I  am  both  known  and  respected  here 
is  undeniable.  Well,  we  shall  see." 

On  October  3  we  find  him  grinding  out  a  little  piece  for  a  musical 
clock,  in  order  "to  slip  a  few  ducats  into  the  hand  of  my  dear  little 
wife."* 

"And  this  I  have  done;  but  as  it  is  a  kind  of  composition  which  I 
detest,  I  have  unfortunately  not  been  able  to  finish  it.  I  compose  a 
bit  of  it  every  day  —  but  I  have  to  break  off  now  and  then,  as  I  get 
bored.  And  indeed  I  would  give  the  whole  thing  up,  if  I  had  not  such 
an  important  reason  to  go  on  with  it.  But  I  still  hope  that  I  shall 
be  able  to  force  myself  gradually  to  finish  it.  If  it  were  for  a  large 
instrument  and  the  work  would  sound  like  an  organ  piece,  then  I 
might  get  some  fun  out  of  it.  But,  as  it  is,  the  work  consists  solely 
of  little  pipes,  which  sound  too  high-pitched  and  too  childish  for  my 
taste." 

He  divided  his  time  between  making  visits  and  composing  indus- 
triously in  his  "hole  of  a  bedroom." 

At  last  the  concert  came  off,  at  eleven  o'clock  on  the  morning  of 
October  15.  He  played  two  concertos  (Koechel  Nos.  459  and  537),  2 
violin  sonata  and  a  piano  duet  with  Hofer.  "Unfortunately,"  as  he 

*  K.  594,  composed  for  Count  Josef  Dejm,  who  ran  an  exhibition  of  waxworks  in  Vienna, 
including  a  mechanical  organ.  Deym  took  a  cast  of  Mozart's  features  on  his  deathbed,  con- 
structed an  effisy  and  showed  it,  dressed  in  Mozait's  own  clothes  (Schurig.  "Con  ta^zp 
Mozart" ) . __^ 


The  very  elite  quietly  insist  onquality  in  every  thing 
surrounding  them— especially  beauty  preparations,  the 
most  distinctive  of  which  is  made-to-order  face  powder. 
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wrote  to  his  wife  on  that  same  day,  "some  prince  was  giving  a  big 
dejeuner  and  the  Hessian  troops  were  holding  a  grand  manoeuvre." 
Enthusiasm  ran  high  but  the  receipts  were  low. 

Alfred  Einstein,  in  his  invaluable  new  book  on  Mozart,  comments 
on  this  concerto:  "There  is  no  question  that  it  was  the  proper  work 
for  festive  occasions.  It  is  very  Mozartean,  while  at  the  same  time  it 
does  not  express  the  whole  or  even  the  half  of  Mozart.  It  is  in  fact  so 
'Mozartesque'  that  one  might  say  that  in  it  Mozart  imitated  himself  — 
no  difficult  task  for  him.  It  is  both  brilliant  and  amiable,  especially 
in  the  slow  movement;  it  is  very  simple,  even  primitive  in  its  relation 
between  the  solo  and  the  tutti,  and  so  completely  easy  to  understand 
that  even  the  Nineteenth  Century  always  grasped  it  without  difficulty. 
It  has  become,  along  with  the  D  minor,  the  best  known  of  Mozart's 
piano  concertos.  This  popularity  illustrates  once  again  the  strange 
fact  that  those  works  are  often  held  to  be  particularly  characteristic 
which  do  not  survive  in  wholly  authentic  form.  For  Mozart  left  the 
piano  part  of  this  concerto  in  an  especially  sketchy  state.  Now,  we 
do  not  know  exactly  how  he  played  any  of  his  concertos.  Only  four 
were  published  during  his  lifetime,  and  while  in  his  autographs  he 
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wrote  out  the  orchestra  parts  with  complete  care,  he  did  not  do  the 
same  with  the  solo  parts;  indeed  it  would  have  been  in  his  interest 
not  to  write  them  out  at  all,  so  as  not  to  lead  unscrupulous  copyists 
into  temptation.  For  he  knew  perfectly  well  what  he  had  to  play.  The 
solo  parts  in  the  form  in  which  they  survive  are  always  only  a  sug- 
gestion of  the  actual  performance,  and  a  constant  invitation  to  read 
the  breath  of  life  into  them.  But  the  solo  part  of  this  D  major  Con- 
certo in  particular  is  no  more  than  a  bare  sketch,  obviously  entered 
into  the  score  by  Mozart  simply  to  refresh  his  memory,  consisting 
mostly  of  a  single  line  with  only  the  more  polyphonic  passages  written 
out  for  both  hands.  Suffice  it  to  say  that  only  the  accompaniment  of 
the  rondo  theme  survives  in  Mozart's  own  authentic  version.  Who  was 
responsible  for  the  version  of  the  solo  part  that  is  accepted  by  pianists 
without  question?  I  suspect  that  it  was  Johann  Andre,  who  brought 
out  the  first  edition  of  the  work,  in  parts,  in  1794.  For  the  most  part, 
this  version  is  extremely  simple  and  not  too  offensive,  but  at  times  — 
for  example  in  the  accompaniment  of  the  Larghetto  theme  —  it  is  very 
clumsy,  and  the  whole  solo  part  would  gain  infinitely  by  revisions  and 
refinement  in  Mozart's  own  style.  No  other  work  —  unless  it  be  the 
score  of  'Figaro'  —  shows  more  clearly  how  badly  we  need  a  new 
edition  of  Mozart's  works." 
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Convenience  in  Every-Day  Living — 

PAINE  POST-WAR  MODERN  HOME 


The  Paine  Post-War  Modern  Home 
is  planned  to  function  smoothly  as 
one  unit  for  convenience  in  every- 
day living.  The  streamlined  kitchen 
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SERGE  KOUSSEVITZK 

The  Boston  Symphony  Orchestra  under  the  directio 
Serge  Koussevitzky  will  play  whenever  you  wish 
Victor  Red  Seal  Records.  You  will  hear  in  flawless 
production  the  precision,  the  dramatic  sweep  and  I 
quence  that  characterize  every  Koussevitzky  performai 
Choose  from  over  fifty  masterpieces  in  the  Victor  cata. 
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r  next  concert . » . 


ARTUR  RUBINSTEIN 

Artur  Rubinstein,  who  has  been  called  the  greatest 
Polish  pianist  since  Paderewski,  has  recorded  many 
superb  performances  for  Victor.  Choose  from  inspired 
recordings  of  Chopin,  Grieg,  Tchaikovsky  and  many 
others.  Each  brings  you  the  verve  and  power  of  Mr. 
Rubinstein's  dynamic  technique  in  perfect  reproduction. 

CTOR    RED   SEAL  RECORDS 

:T0R    division,    radio    corporation    of    AMERICA,    CAMDEN,    N.  !• 
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ROBERT  Casadesus,  a  native  of  Paris,  studied  piano  with  Louis 
Diemer  at  the  Conservatoire.  He  succeeded  Isidore  Philippe  as 
head  of  the  piano  department  of  the  American  Conservatory  at  Fon- 
tainebleau  in  1934  and  in  the  following  year  first  came  to  this  country. 
He  played  with  the  Boston  Symphony  Orchestra  in  the  Monday  and 
Tuesday  Series,  March  21-22,  1938;  Friday  and  Saturday  Series,  Jan- 
uary 15-16,  1943  (Saint-Saens  Concerto  No.  4);  Monday  and  Tuesday 
Series,  January  25-26,  1943  (Mozart  K.  467).  He  played  the  "Corona- 
tion" Concerto  at  the  Mozart  Festival  in  Tanglewood,  August  6,  1944. 

He  is  the  nephew  of  Henri  and  Marius  Casadesus,  members  of  the 
Societe  des  Instruments  Anciens,  the  group  which  played  with  the 
Boston  Symphony  Orchestra  April  20,  1928.  Henri  Casadesus  then 
played  the  viola  d'amore;  Marius  Casadesus,  the  quinton;  and  Mme. 
Regina  Patorni-Casadesus,  the  harpsichord.  It  was  Henri  Casadesus 
who  made  the  collection  of  old  musical  instruments  which  was  ac- 
quired and  presented  to  the  Boston  Symphony  Orchestra  in  1926. 

Robert  Casadesus  is  now  an  American  citizen.  He  has  made  his 
home  in  New  Jersey. 
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(Reprinted  from 


THE  CLAVIER  CONCERTO 

"Mozart,  his   Character,  his   Work,"   by  Alfred  Einstein 
[Oxford  University  Press]). 


SPLENDID  as  are  the  examples  of  the  concerto  form  for  string  and 
wind  instruments,  it  was  only  in  the  piano  concertos  that  Mozart 
achieved  his  ideal.  They  are  the  peak  of  all  his  instrumental  achieve- 
ment, at  least  in  the  orchestral  domain.  Mozart  cultivated  the  concerto 
for  violin  industriously,  but  only  for  a  short  time;  to  the  concerto  for 
single  wind  instruments  —  flute,  oboe,  bassoon,  horn,  clarinet  —  and 
the  sinfonia  concertante,  he  devoted  only  intermittent,  though  at  times 
very  serious,  attention;  but  with  the  piano  concerto  he  concerned 
himself  from  earliest  youth  until  the  end,  and  undoubtedly  we  should 
have  had  more  than  just  two  piano  concertos  dating  from  the  last 
four  or  five  years  of  his  life  —  we  might  have  had  ten  or  twelve  such 
masterpieces  —  if  the  Vienna  public  had  paid  greater  attention  to 
Mozart  than  it  did.  For  of  course  Mozart  wrote  no  new  concertos 
when  he  had  no  opportunity  to  play  them.  Of  the  more  than  fifty 
symphonies  by  Mozart  there  are,  strictly  speaking,  four  that  belong 
among  the  eternal  treasures  of  music;  of  the  thirty-odd  string  quartets, 
ten.  But  among  the  twenty-three  concertos  for  piano  and  orchestra. 
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CLEANSE...  RE  FRESH...  SMOOTH 


These  are  the  Elizabeth  Arden  Essentials  .  .  .  Essentials  with  which  every  woman 
can  keep  herself  lovely,  make  herself  prettier.  They  represent  the  cleansing, 
refreshing,  lubricating  treatments  that  are  her  daily  beauty  routine,  the  very 
foundation  of  good  grooming.  If  you  have  never  used  what  Elizabeth  Arden 
has  prepared  for  you,  here  is  a  thrilling  experience  because,  for  pleasure  in  use 
for  delicious  fragrance,  indescribably  delightful  texture  .  .  .  the  fee/  of  loveliness 
and  luxury  .  .  .  these  Essentials  are  without  parallel. 
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there  is  only  one  that  is  below  the  highest  level  —  the  concerto  for 
three  pianos  (K.  242),  written  to  be  played  not  by  Mozart  himself 
or  any  capable  soloist,  but  by  three  lady  amateurs.  One  reason  for 
the  high  quality  of  the  piano  concertos  is  the  innate  superiority  of  the 
piano  over  the  other  solo  instruments,  even  when  these  instruments 
unite  to  forra  a  concertino  as  in  the  Sinfonia  Concertante  for  four 
wind  instruments  or  the  Double  Concerto  for  violin  and  viola.  Only 
in  the  piano  concerto  are  two  forces  opposed  that  really  balance  each 
other,  with  neither  one  necessarily  subordinate  to  the  other.  The  piano 
is  the  only  instrument  that  is  not  at  a  disadvantage  either  by  reason 
of  its  limited  tonal  volume,  like  the  violin,  flute,  or  clarinet,  or  be- 
cause of  any  limitations  in  respect  to  intonation  and  modulation,  like 
the  horn.  It  is  just  as  powerful  as  the  orchestra,  to  which  it  forms  a 
worthy  opponent  because  of  the  variety  of  tone  production  it  possesses, 
as  a  highly  developed  percussion  instrument.  It  should  be  remarked 
here  again  that  Mozart  wrote  all  his  clavier  works,  including  the  con- 
certos, not  for  the  harpsichord  but  for  the  pianoforte,  and  that  w( 
should  banish  from  the  platform  all  those  ladies  and  gentlemen  wh( 
would  like  to  claim  the  C  minor  Concerto,  for  example,  or  the  C  major! 
K.  503,  for  the  harpsichord.  We  should  also,  of  course,  banish  con- 
ductors who  accompany  a  Mozart  concerto  with  a  string  orchestra 
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THE  BEDTIME  STORY 
THAT  WOKE  DAD  UP 

Pop  woke  up  one  evening  .  .  .  while  reading  the  story  of  The  Three 
Bears.  He  suddenly  thought,  "What  if  someone  breaks  into  my  happy 
home  and  steals  some  of  my  valuable  property?  What  then  .  .  .  and  what 
should  be  done"  about  it?' ' 

Our  advice  to  Pop  or  to  anyone  else  is  to  get  the  Employers*  Group 
Family  Theft  Policy  ...  a  complete,  comprehensive,  low-cost  policy 
which  includes  many  new  features  that  insure  better  protection  against 
loss  by  theft  of  personal  property  belonging  to  resident  members  of  your 
family. 

For  complete  information  about  this  policy  call  us  today. 

THE    EMPLOYERS'    GROUP 

New  England  Department.. . One  Liberty  Sci.,  Boston  7, Mass. 

Frank  O.  Sargent,  Resident  Manager 
John  F.  Mulhern,  Jr.,  Asst.  Res.  Mgr.  John  J.  Murray,  Asst.  Res.  Mgr. 

The  Employers^  Group  Man  is  The  Man  with  the  Plan 
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padded  with  ten  double  basses,  forcing  the  pianist  to  produce  a  vol- 
ume of  tone  that  is  possible  only  on  our  present-day  mammoth  in- 
struments. 

It  was  in  the  piano  concerto  that  Mozart  said  the  last  word  in  re- 
spect to  the  fusion  of  the  concertante  and  symphonic  elements  —  a 
fusion  resulting  in  a  higher  unity  beyond  which  no  progress  was  pos- 
sible, because  perfection  is  imperfectible.  The  penetrating  monograph 
by  C.  M.  Girdlestone,  Mozart  et  ses  concertos  pour  piano  (Paris,  1939), 
rightly  emphasizes  the  fact  that  the  "emancipation  of  the  orchestra," 
often  attributed  to  Beethoven  in  his  concerto-writing,  was  completely 
accomplished  by  Mozart.  Beethoven  perhaps  juxtaposed  the  two  forces 
more  dramatically,  and  he  pursued  an  ideal  of  virtuosity  different  from 
Mozart's;  but  at  bottom  he  developed  only  one  type  among  Mozart's 
concertos,  which  we  may  call  for  the  present  the  "military"  or  "martial" 
type.  Mozart's  concerto  form  is  a  vessel  of  far  richer,  finer,  and  more 
sublime  content.  It  is  one  of  the  perfections  of  Mozart's  music  that  its 
dramatic  element  remains  latent,  and  that  it  contains  more  profound 
depths  than  the  struggle  between  opposing  forces.  Sometimes  the  con- 
test in  Mozart's  works  goes  very  far,  but  never  so  far  that  it  could  not 
be  called  a  duality  in  unity.  His  piano  concerto  is  really  his  most 
characteristic  creation.  It  is  the  ideal  and  the  realization  of  that  which 
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REMEMBER    THESE    FOUR 
SIMPLE    RULES 


Eyestrain    Picks    Its    Victims 

YOUNG! 

V-InE  school  child  in  five,  on  the  average, 
has  defective  vision.  Four  college  students 
in  ten  are  victims  of  eye  troubles.  Accus- 
tomed for  centuries  to  outdoor  hving,  man- 
kind has  never  adjusted  eyes  to  lower 
levels  of  indoor  lighting. 

Fortunately,  science  is  bringing  sunlight 
indoors.  And  the  science  of  seeing  is  teach- 
ing us  how  to  use  indoor  light  with  least 
danger  of  eyestrain.  Here  are  four  simple 
rules  for  eyesight  conservation  it  will  pay 
every  family  to  follow. 


1.  Do  all  reading,  studying, 
sewing,  or  game-playing 
close  to  a  good  light  source, 
preferably  a  modem  read- 
ing lamp. 


2.  Avoid  glare  from  bare 
bulbs.  Don't  sit  facing  the 
light.  Glare  strains  eyes. 


3.  Avoid  shadows.  Make 
sure  you  have  good  light 
directly  on  your  book  or 
work.  Shadows  strain  eyes. 


,4.  Have  eyes  examined  reg- 
iularly.  If  eyes  are  defective, 
vision  can  be  greatly  helped 
with  proper  glasses. 


BOSTON    EDISON    COMPANY 
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in  some  of  his  piano  trios  and  in  the  two  piano  quartets  fails  of  com- 
plete expression  only  because  the  piano  in  them  is  always  the  more 
powerful  participant,  and  the  strings  always  remain  partially  eclipsed 
by  it.  Mozart's  piano  concerto  is  the  apotheosis  of  the  piano  —  placing 
the  instrument  in  the  broad  frame  in  which  it  belongs  —  and  at  the 
same  time  the  apotheosis  of  the  concertante  element  is  embedded  in 
the  symphonic.  Or  one  might  even  say:  the  symphonic  element  creates 
for  itself  a  protagonist,  the  piano;  it  thus  creates  a  dualism  that  en- 
dangers its  unity;  and  then  it  conquers  this  danger.  Mozart's  piano 
concerto  never  seems  to  overstep  the  bounds  of  society  music  —  how 
could  it,  since  it  was  always  intended  for  performance  in  public,  and 
thus  was  prevented  from  having  any  quality  of  intimacy?  And  yet  it 
always  leaves  the  door  open  to  the  expression  of  the  darkest  and  the 
brightest,  the  most  serious,  the  gayest,  the  deepest  feelings.  It  presses 
forward  from  the  galant  world  into  the  symphonic;  it  lifts  the  listener 
to  a  higher  level.  Listeners  who  can  really  appreciate  Mozart's  piano 
concertos  are  the  best  audience  there  is. 
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This  is  one  way  to  make  clothes  last 

a  long  time. 

A  more  practical  methoa  is  to  Luy 
tilings  made  or  Bemnerg  rayon. 

*BEMBERG   is  tKe  registered  trade-mark  of  tKe  AMERICAN   BEMBERG  CORPORATION 
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ENTR'ACTE 

THE   "MUSICAL  APPRECIATION"  FALLACY 

Quoted  from  "Contingencies"  by  Cecil  Gray    (The  Music  Review,  London, 

November,  1944) 


THE  recognition  of  the  truth  of  the  contention  that  without  a  sub- 
stratum of  popular  appeal  no  art  can  be  healthy  or  vital  has 
brought  about  in  recent  years  the  development  of  an  activity  known 
as  "musical  appreciation,"  which  aims  at  fostering  a  love  of  music 
among  the  populace  by  means  of  broadcast  lectures,  evening  classes, 
elementary  handbooks  and  textbooks,  educational  gramophone  rec- 
ords, and  so  forth;  by  teaching  music,  in  a  word,  in  very  much  the 
same  way  as  one  would  teach  any  other  subject  in  the  educational 
curriculum.  The  belief  is  even  entertained  that  it  is  possible  to  in- 
culcate an  understanding  of  the  most  "advanced"  music,  provided  the 
student  works  long  enough  and  hard  enough  at  it,  as  he  would  at  the 
differential  calculus,  or  quadratic  equations. 

With  all  respects  to  the  many  well-meaning,  devoted,  and  enthusi- 
astic members  of  this  faculty  of  musical  appreciation,  one  cannot  help 
feeling  that  their  activities  are  based  upon  a  complete  fallacy,  namely 
that  it  is  possible  for  aesthetic  sensibility  to  be  imparted  or  acquired, 
or  even  developed,  by  any  such  methods  of  spiritual  jerks  or  intellec- 
tual Sandow  exercisers.  The  foundation  of  all  aesthetic  enjoyment  lies 
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in  the  direct,  unfettered,  unreflecting  response  to  a  sensual,  emotional, 
imaginative  experience,  and  no  amount  of  lectures  or  evening  classes 
can  take  its  place,  nor  can  they  enhance  it.  The  musical  appreciation- 
ists  make  the  mistake  of  starting  at  the  wrong  end,  from  what  should 
be  the  final  stage  of  aesthetic  appreciation  —  the  intellectual  and 
analytical  —  and  working  backwards  in  the  hope  of  arriving  at  the 
first  —  pure  enjoyment.  It  cannot  be  done.  It  is  like  attempting  to 
produce  the  flower  or  blossom  without  first  cultivating  the  plant, 

A  direct,  emotional  response  even  to  a  comparatively  unworthy  ob- 
ject will  take  one  further  on  the  way  of  genuine  aesthetic  understand- 
ing than  any  number  of  courses  of  musical  appreciation.  In  other 
words,  it  is  better  to  enjoy  wholeheartedly,  say,  a  march  of  Sousa  or  a 
waltz  of  Lehar,  than  to  be  able  to  make  a  thematic  analysis  of  a  Bee- 
thoven sonata  and  yet  remain  unmoved  by  it,  or  less  moved  by  it  than 
by  Sousa  or  Lehar.  Bonum  est  in  quod  tendit  appetitus  —  the  good  is 
that  towards  which  the  appetite  tends  —  thus  spake  St.  Thomas 
Aquinas.  These  words  should  be  printed  in  letters  of  gold  over  the 
portico  of  every  concert  hall  and  opera  house  in  the  world.  They  are 
the  foundation  stone  of  all  true  aesthetic  experience.* 

♦Compare   this    with    the    utterance    of    the    great   modern    English    painter,    Walter    Sickert : 
"Pleasure,  and  pleasure  alone,  is  the  proper  purpose  of  art." 
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The  musical  appreciation  movement  no  doubt  has  its  uses.  It  may 
be  of  value  to  those  who  already  react  emotionally  and  instinctively 
and  directly,  and  serve  to  deepen  their  pleasure  by  adding  to  it  a 
certain  intellectual  element,  but  it  is  very  doubtful.  This  aspect  of 
musical  art,  the  intellectual  and  analytical,  is  best  left  to  the  active 
practitioner  and  withheld  from  the  passive  recipient.  It  is  valuable 
and  even  necessary  to  the  composer,  the  critic,  the  executant,  but  the 
ordinary  listener  is  better  without  it.  In  art  as  in  everything  else,  a 
little  learning  is  a  dangerous  thing,  and  often  does  more  harm  than 
good. 

Again,  while  it  is  certainly  undeniable  that  the  activities  of  the 
musical  appreciationists  have  resulted  in  a  greatly  increased  superficial 
interest  in  music  on  the  part  of  a  large  section  of  the  general  public 
which  had  previously  never  paid  any  attention  to  it,  there  is  an 
inverse  side  to  the  picture  which  usually  escapes  attention. 

A  little  mass  observation  and  Gallup  surveyance  in  public  places 
and  public  houses,  carried  out  by  the  present  writer,  tends  to  confirm 
the  belief  that  for  every  convert  enlisted  in  the  ranks  of  music-lovers 
by  the  appreciationists,  at  least  two  more  are  antagonized,  through 
being  led  to  imagine  that  music  is  a  thing  one  has  to  be  "educated  up 
to"  before  one  can  hope  to  enjoy  it,   instead  of,   as  it  should  be. 


IQ 
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pleasure,  first  and  foremost,  and  all  the  time;  to  which,  later  perhaps 
other  more  intellectual,  but  less  important  and  vital  experiences  may 
be  added.  Any  suggestion  of  uplift  or  education  in  connection  with 
pleasure  inevitably  tends  to  put  off  more  people  than  it  attracts, 
however  unjust  and  wrong-headed  and  pig-headed  this  may  be.  We 
all  know  from  personal  experience  that  when  children  are  told  that 
rice  or  sago  pudding  or  spinach  is  "good  for  them"  they  automatically 
distrust  and  avoid  these  things,  and  the  average  adult  is  in  no  way 
different  when  it  comes  to  art.  The  faintest  suggestion,  the  slightest 
hint  of  improving  his  mind  or  cultivating  his  soul  makes  him  as 
restive  as  a  wild  horse;  he  whinnies,  paws  the  ground,  and,  makes  off 
as  hard  as  he  can  go. 

One  should  aim  rather  at  making  it  clear  that  art  is  primarily 
pleasure,  like  eating,  drinking,  or  loving,  only  more  lasting  and  in- 
tense, and  with  none  of  the  disadvantages  that  attach  to  overindul- 
gence in  these  otherwise  delectable  activities.  It  would  even  be  better 
if  one  could  teach  people  to  regard  indulgence  in  art  as  a  vice  rather 
than  a  virtue.  One  would  like  to  see  them  sneak  furtively  into  con- 
cert halls  as  if  they  were  public  houses,  in  order  to  have  a  quick  one 
before  closing  time  —  anything  w^ould  be  better  than  this  atmosphere 
of  education,  uplift,  improvement.  These  latter  elements  are  present 
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in  great  art,  of  course,  but  they  are  incidental;  we  should  not  mention 
them,  any  more  than  one  should  mention  to  the  child  the  powder  that 
is  concealed  in  the  spoonful  of  jam.  If  you  emphasize  the  good  that 
the  powder  is  going  to  do,  you  will  succeed  only  in  making  him 
suspicious,  even  when  you  offer  him  a  spoonful  of  jam  and  nothing 
else.  And  actually,  ^f  course,  that  is  what  art  essentially  is  —  a  spoon- 
ful of  jam.  One  should  try  to  induce  people  to  regard  music  as  children 
regard  jam.  It  is  only  the  beginning,  admittedly,  but  it  is  a  necessary 
beginning,  the  only  possible  beginning.  Bonum  est  in  quod  tendit 
appetitus. 

In  this  important  connection  a  little  anecdote  will  be  instructive, 
the  truth  of  which  can  be  vouched  for,  since  it  came  to  us  at  first  hand. 
There  was  once  a  small  boy,  a  member  of  what  used  to  be  called  "the 
upper  middle  class,"  who  was  brought  up,  like  most  members  of  that 
class,  to  have  a  deep-rooted  distrust  and  contempt  of  art,  and  especially 
"classical"  music.  He  possessed  a  gramophone,  and  his  taste  was  de- 
plorable, his  records  consisting  exclusively  of  vulgar  comic  songs,  j 
popular  sentimental  ballads,  cheap  waltzes,  and  so  forth.  One  day  he 
bought  by  chance  a  record  entitled  "Carmen  March,"  under  the  bliss- 
ful delusion  that  the  title  referred  to  the  carmen  for  whom  one  used 
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to  see  signs  outside  cafes  inviting  them  a  "good  pull  up"  —  a  curious 
title  for  a  march,  admittedly,  but  this  did  not  occur  to  him.  It  was 
of  course  an  arrangement  of  various  themes  from  the  opera  of  that 
name.  On  playing  it,  he  found  that  he  enjoyed  it  far  more  than  all 
his  other  records.  On  discovering  his  ridiculous  mistake  in  the  matter 
of  the  title,  he  was  emboldened  to  progress  further  on  the  path  thus 
accidentally  opened  up  to  him  and,  to  cut  a  long  story  short,  this  small 
boy  —  now  middle-aged,  alas  —  enjoys  his  Bartok,  Berg,  and  Schonberg 
with  the  best  of  them. 

This  is  an  extreme  case,  no  doubt,  but  it  is  typical  of  what  is  going 
on  all  the  time,  as  a  result  of  the  deeply  ingrained  distrust  and 
suspicion  and  dislike  of  any  kind  of  educational  or  moral  uplift  in 
the  British  public  in  connection  with  art.  The  boy  would  not  have 
bought  that  record  if  he  had  known  it  was  a  piece  of  "classical"  music, 
as  the  saying  is.  This  prejudice  is  not  as  strong  today,  perhaps,  as  it 
used  to  be,  but  it  is  still  much  stronger  than  many  people  realize; 
and  musical  appreciation,  with  its  educational  approach,  undoubtedly 
tends  to  strengthen  this  antagonism  to  art  in  the  mind  of  the  ordinary 
man  in  the  street,  to  a  far  greater  extent  than  it  develops  an  already 
existent  love  of  it  in  a  certain  smaller  section  of  the  community. 
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SYMPHONY  NO.  i,  in  B-flat  major.  Op.  38 
By  Robert  Schumann 

Born  at  Zwickau,  Saxony,  June  8,  1810;  died  at  Endenich,  near  Bonn,  July  29,  1856 

C 

Schumann's  First  Symphony,  completed  in  February,  1841,  was  first  performed 
at  a  Gewandhaus  Concert  in  Leipzig,  Mendelssohn  conducting,  March  31,  1841. 
The  first  performance  in  New  York  was  given  by  the  Philharmonic  Society, 
Theodore  Eisfeld,  Conductor,  April  23,  1853.  Boston  anticipated  New  York  with 
a  performance  on  January  15  of  the  same  year,  by  the  Musical  Fund  Society, 
Mr.  Suck,  Conductor. 

The  most  recent  performance  at  the  Boston  Symphony  concerts  was  February  19, 

1943- 

The  Symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  timpani  and  strings. 

THERE  are  those  who  attribute  to  Clara  Schumann  the  direct  in- 
spiration of  the  Symphony  in  B-flat,  for  it  was  at  the  end  of  the 
first  winter  of  their  marriage,  on  the  threshold  of  spring,  that  Schu- 
mann composed  it.  It  is  certainly  true  that  a  sudden  expansion  of 
his  powers,  a  full  flowering  of  his  genius  coincided  with  the  last 
year  of  his  engagement  and  with  his  marriage  to  Clara  on  September 
12,  1840  — a  blissful  ending  to  a  distressing  period  of  strife,  in  which 
the  long  and  unyielding  opposition  of  her  father,  Friedrich  Wieck, 
was  overcome  only  by  an  appeal  to  the  law  courts.  No  parent,  unless 
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it  was  Elizabeth  Barrett's  father,  ever  more  stubbornly  opposed  an 
ideal  union  of  kindred  artists. 

For  about  ten  years,  from  1830,  Schumann  had  directed  his  crea- 
tive efforts  almost  exclusively  to  the  piano,  composing  the  bulk  of 
his  music  for  the  instrument  of  which  he  had  originally  set  out  to 
be  a  virtuoso.  In  1840  came  a  veritable  outpouring  of  songs  —  a  form 
he  had  hitherto  referred  to  rather  slightingly.  There  were  a  hun- 
dred and  thirty-eight  of  them,  and  some  of  his  finest.  If  this  was 
the  "song  year,"  and  Scliumann  called  it  so,  the  year  1841  was  cer- 
tainly an  "orchestral  year."  Schumann,  who  had  never  tried  orches- 
tral writing  (save  for  an  attempt  at  a  Symphony  in  G  minor  in  1832, 
which  he  never  published),  composed  in  1841  the  Symphony  in  B-flat, 
the  "Overture,  Scherzo,  and  Finale,"  the  Symphony  in  D  minor 
(later  rescored  and  published  as  No.  4),  and  a  "Phantasie"  in  A 
minor,  which  he  later  used  as  the  first  movement  of  his  Piano 
Concerto. 

The  pair  were  quietly  married  in  the  church  at  Schonefeld,  a  sub- 
urb of  Leipzig,  and  took  up  their  abode  at  No.  5  Inselstrasse,  in  the 
attractive  house  which  Schumann  was  able  to  provide.  Here,  in  the 
fourth  month  of  their  marriage,  Robert  worked  furiously  upon  his 
first  symphony,  completing  it  in  sketch  in  the  space  of  four  days. 
Husband  and  wife  kept  a  joint  diary,  and  January  17-23,  1841, 
Clara  was  left  to  herself  to  record  the  news  of  the  music  that  was  in 
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process  of  coming  to  life:  "It  is  not  my  turn  to  keep  the  Diary  this 
week;  but  when  a  husband  is  composing  a  symphony,  he  must  be 
excused  from  other  things.  .  .  .  The  symphony  is  nearly  finished, 
and  though  I  have  not  yet  heard  any  of  it,  I  am  infinitely  delighted 
that  Robert  has  at  last  found  the  sphere  for  which  his  great  imagina- 
tion fits  him.  [January  25]— Today,  Monday,  Robert  has  about 
finished  his  symphony;  it  has  been  composed  mostly  at  night  —  my  poor 
Robert  has  spent  some  sleepless  nights  over  it.  He  calls  it  'Spring 

Symphony.'  ...  A  spring  poem  by gave  the  first  impulse  to 

this  creation." 

The  poet  was  Adolph  Bottger,  to  whom  the  composer  sent,  in  1842, 
the  following  dedication,  with  a  script  of  the  two  opening  bars: 
"Beginning  of  a  symphony  inspired  by  a  poem  of  Adolph  Bottger."* 
Schumann  noted  in  the  diary:  "Sketched  January  23  to  26,  1841," 
and  wrote  forthwith  to  his  friend  Ferdinand  Wenzel:  "I  have  during 


*  The  poem  which  Bottger  later  pointed  out  as  Schumann's  inspiration  has  been  paraphrased 
as  follows:  "Thou  Spirit  of  the  Cloud,  murky  and  heavy,  fliest  with  menace  over  land  and 
sea ;  thy  grey  veil  covers  in  a  moment  the  clear  eye  of  heaven ;  thy  mist  seethes  up  from 
afar,  and  Night  hides  the  Star  of  Love.  Thou  Spirit  of  the  Cloud,  murky  and  damp,  how 
thou  hast  frightened  away  all  my  happiness,  how  thou  dost  call  tears  to  my  face  and 
shadows  into  the  light  of  my  soull  O  turn,  O  turn  thy  course, — In  the  valley  blooms  the 
Spring  1"  The  last  couplet  has  been  taken  as  the  keynote  of  the  symphony:  "O  wende,  wende 
Deinen  Lauf, — Im  Thale  bliiht  der  Frilhling  auf!" 
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the  last  days  finished  a  task  (at  least  in  sketches)  which  filled  me  with 
happiness,  and  almost  exhausted  me.  Think  o£  it,  a  whole  symphony  — 
and,  what  is  more,  a  Spring  symphony:  I,  myself,  can  hardly  believe 
that  it  is  finished."  And  he  said  in  a  letter  (November  23,  1842)  to 
Spohr:  "I  wrote  the  symphony  toward  the  end  of  the  winter  of  1841, 
and,  if  I  may  say  so,  in  the  vernal  passion  that  sways  men  until  they 
are  very  old,  and  surprises  them  again  with  each  year.  I  do  not  wish 
to  portray,  to  paint;  but  I  believe  firmly  that  the  period  in  which 
the  symphony  was  produced  influenced  its  form  and  character,  and 
shaped  it  as  it  is."  He  later  remarked  of  the  symphony  that  "it  was 
born  in  a  fiery  hour."  He  strove  to  make  his  intentions  clear,  writing 
to  the  conductor  Taubert  (January  10,  1843)  before  a  performance 
in  Berlin:  "Could  you  infuse  into  your  orchestra  in  the  performance 
a  sort  of  longing  for  the  Spring,  which  I  had  chiefly  in  mind  when 
I  wrote  in  February,  1841?  The  first  entrance  of  trumpets,  this  I 
should  like  to  have  sounded  as  though  it  were  from  high  above,  like 
unto  a  call  to  awakening;  and  then  I  should  like  reading  between 
the  lines,  in  the  rest  of  the  Introduction,  how  everywhere  it  begins 
to  grow  green,  how  a  butterfly  takes  wing;  and,  in  the  Allegro,  how 
little  by  little  all  things  come  that  in  any  way  belong  to  Spring.  True, 
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hese  are  fantastic  thoughts,  which  came  to  me  after  my  work  was 
inished;  only  I  tell  you  this  about  the  Finale,  that  I  thought  it  as 
he  good-bye  of  Spring."  Schumann  at  first  intended  the  following 
nottoes  for  the  four  movements:  "The  Dawn  of  Spring,"  "Evening," 
'Joyful  Playing,"  "Full  Spring." 

The  composer  immediately  began  to  work  on  the  instrumentation 
)n  January  27.  The  first  movement  was  ready  by  February  4,  the 
lecond  and  third  by  February  13,  and  on  February  20  the  symphony 
/vas  ready.  On  February  14,  Schumann  rewarded  the  impatient  Clara 
3y  playing  the  score  to  her  in  the  presence  of  two  musician  friends. 
Zllara  duly  recorded  her  impressions  in  her  diary.  "I  should  like  to 
lay  a  little  something  about  the  symphony,  yet  I  should  not  be  able 
o  speak  of  the  little  buds,   the  perfume  of  the  violets,   the   fresh 
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green  leaves,  the  birds  in  the  air.  ...  Do  not  laugh  at  me,  my  dear 
husband!  If  I  cannot  express  myself  poetically,  nevertheless  the  poetic 
breath  of  this  work  has  stirred  my  very  soul." 

When  the  symphony  was  about  to  go  into  rehearsal,  Schumann, 
little  experienced  in  orchestral  ways,  consulted  the  violinist  Hilf,  on 
matters  of  fingering  and  bowing.  At  the  rehearsals  (Mendelssohn 
was  the  conductor)  the  opening  call  of  the  trumpets  and  horns  could 
not  be  sounded  evenly  on  account  of  the  stopped  notes  of  the  horns 
then  used,  and  Schumann  had  to  transpose  them  a  third  higher. 
Further  corrections  were  made  when  the  score  was  published. 

The  concert  took  place  at  the  Gewandhaus,  for  the  benefit  of  the 
orchestra's  pension  fund.  Clara  Schumann  played  the  "Adagio"  and 
rondo  of  Chopin's  F  minor  concerto,  and  piano  solos;  the  manu- 
script symphony  was  the  only  purely  orchestral  piece.  Schumann, 
delighted  at  the  results,  wrote:  "Concert  of  the  Schumann  couple. 
Happy,  unforgettable  evening.  My  Clara  played  everything  in  such 
masterly  manner  and  in  such  elevated  mood  that  everyone  was 
charmed.  And  in  my  artistic  life,  too,  the  day  is  one  of  the  most 
important.  My  wife  recognized  this,  too,  and  rejoiced  almost  more 
in  the  success  of  the  Symphony  than  in  her  own  success.  Forward, 
then,  with  God's  sjuidance,  on  this  path.   .    -    " 
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Boston  Symphony  Orchestra 


[Sixty-fourth  Season,  1944-1945] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 

Violins 

BURGIN,  R, 

elcus,  G. 

LAUGA,    N.                   KRIPS,   A. 

RESNIKOFF,    V. 

Concert -master     tapley,  r. 

KASSMAN,    N.            CHERKASSKY, 

P.      LEIBOVICI,   J. 

THEODOROWICZ 

,    J. 

HANSEN,   E. 

DICKSON,   H. 

FEDOROVSKY,   P. 

ZAZOFSKY,  G. 

EISLER,  D. 

pinfield,  c. 

beale,  M. 

DUBBS,   H. 

KNUDSON,  C. 

ZUNG,    M. 

MANUSEVITCH,    V. 

GORODEiZKY,  L. 

MAYER,    P. 

diamond,  S. 

HILLYER,  R. 

DEL   SORDO,   R. 

BRYANT,    M. 

STONESTREET, 

,     L.                MESSINA,     S, 

SAUVLET,  H. 

MURRAY,   J. 

ERKELENS,    H. 

NAGY,  L. 

Violas 

r.FFRANC,   J. 

FOUREL,  G. 

VAN   WYNBERGEN,  C. 

GROVER,  H. 

CAUHAP£,  J. 

ARTIERES,  L. 

BERNARD,    A, 

WERNER,  H. 

LEHNER,   E, 

KORNSAND,  E. 

CERHARDT,  S. 

humphrey,  < 
Violoncellos 

k^« 

BEDEllI,  J. 

LANGENDOEN,  J.     DROEGHMANS,    H.      ZIMBLER,    J. 

FABRIZIO,  E. 

ZIGHERA,   A. 

nieland,  M. 

ZEISE,  K. 

Basses 

MARJOLLET,    L. 

MOLEUX,   G. 

JUHT,  L.                      GREENBERG,  H.            GIRARD,    H. 

BARWICKI,   J. 

DUFRESNE,  G. 

FRANKEL,    I.              PORTNOI,  H.                  PROSE,    P. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 

GILLET,  f. 

POLATSCHEK,  V. 

ALLARD,    R. 

PAPPOUTSAKIS, 

J.             DEVERGIE,  j. 

valerio,   m. 

panenka,  E. 

RAPLAN,  P. 

LUKATSKY,   J. 

CARDILLO,  P, 

LAUS,    A. 

Piccolo 

English  Horn            Bass  Clarinet 

Contra-Bassoon 

madsen,  g. 

SPEYER,    L. 

MAZZEO,   R. 

PILLER,  B. 

Horns 

Trumpets 

Trombones 

Timpani 

valkenier,  w. 

MAGER,  G. 

raichman,  j. 

SZULC,  R. 

macdonald,   w.           lafosse,  m. 

hansotte,  l. 

POLSTER,   M. 

meek,  h. 

VOISIN,   R. 

COFFEY,  J. 

gebhardt,  w. 

orosz,  j. 

MCCONATHY, O 

Harps 

Percussion 
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ZIGHERA,  B. 
CAUGHEY,  E. 

STERNBURG,  S. 
SMITH,  C. 

ADAM,    E. 

ARCIERI,   E. 
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Librarian 

foss,  l. 

ROGERS.  L. 

J 
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Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


Fourth   Programme 
of  the 

SUNDAY  AFTERNOON  SERIES 

SUNDAY  AFTERNOON,  March  4,  at  3:30  o'clock 


Programme 


Mozart Divertimento  in  B-flat  major,  for  Strings  and 

Two  Horns  (Koechel  No.  287) 
Allegro 

Theme  with  Variations;  Andante  grazioso 
Adagio 
Minuet 
Andante;  Allegro  molto 

LoPATNiKOFF Concertino  for  Orchestra,  Op.  30 

Toccata  —  Elegietta  —  Finale 


INTERMISSION 


Tchaikovsky.  ....  .Symphony  No.  6  in  B  minor,  "Pathetiqiie,"  Op.  74 

I.  Adagio;  Allegro  non  troppo 

II.  Allegro  con  grazia 

III.  Allegro  molto  vivace 

IV.  Finale:  Adagio  lamentoso 


BALDWIN  PIANO 
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BEAfJTY  BALM 
the  new,  frasSile,  feminine  look 

This   most  famous   of   all   the   Monteil 

preparations  .  .  .  which  guards  the  natural  moisture  of  your 

^      skin  and  keeps  your  make-up  fresh  and  natural  looking  all  day, 

now  brings  the  faint  blush  of  color  to  your  cheeks.  Echo  its 

soft,  rosy  light  with  the  new  Muted  Rose  lipstick,  cream 

rouge  and  powder;   complement  it  with  Monteil's 

Surf  eye  shadow. 


tAiAUtOA/t^i^  fft&ftfuX 


[1098] 


SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


Nineteeenth  Programme 


FRIDAY  AFTERNOON,  March  9,  1945  at  2:80  o'clock 

SATURDAY  EVENING,  March  10,  1945  ai  8:30  o'clock 


Copland. "Quiet  City,"  for  Trumpet,  English  Horn  and  Strings 

Trumpet:  Georges  Mager 
English  Horn:  Louis  Speyer 

Hanson Symphony  No.  3 

I.  Andante  lamentando 

II.  Andante  tranquillo 

III.  Tempo  scherzando 

IV.  Largamente  e  pesante 

INTERMISSION 


Wagner "A  Siegfried  Idyl" 

Ravel "La  Valse,"  Choreographic  Poem 

BALDWIN  PIANO 


This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  Evening 


Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Wednesdays  preceding,  at  4:45  o'clock. 

The  first  part  of  each  programme  will  be  broadcast  on  Saturday  by 
the  Blue  Network  under  the  sponsorship  of  the  Allis-Chalmers  Manu- 
facturing Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WHDH, 

each  Friday  at  8:45  P.M.,  by  Dr.  Hans  Nathan. 
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Teacher    (in  Boston)    of  Polyna  Stoska 
Teacher  of  John  Smallman 


FEDERICO  TROCCOLI 

TEACHER  OF  VIOLIN  AND 
HARMONY 

Arrangements  for  small  or  large  orchestra 

Author  of  many  published  works 

Care  of  Symphony  Conservatory, 

295  Huntington  Ave.,  Boston 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON   AND   MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth    1492 


SIXTY-FOURTH  SEASON,  1944-1945 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1945,   BY    BOSTON    SYMPHONY    ORCHESTRA,  luc. 
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BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .      President 
Henry  B.  Sawyer         .      Vice-President 
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Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallo  well  Bentley  W.  Warren 

G.  E.  JUDD,  Manager  C.  W.  Spalding,  Assistant  Manager 
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portunities to  cooperate  with  you  and 
your  attorney  to  determine  whether 
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We  invite  you  to  use,  without  charge, 
our  Shawmut  Estate  Analysis  plan. 

TRUST   DEPARTMENT 

The  5^fiona/ 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 
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I 


SYMPHONIANA 

Mahler's    Fourth    Symphony 

Koussevitzky    to    Conduct    Rudepoema 

on  Tour 

Fifth    Youth    Concert 
Exhibition 


MAHLER'S   FOURTH   SYMPHONY 

The  Fourth  Symphony  by  Gustav 
Mahler  will  have  its  first  complete 
Boston  performance  when  Richard  Bur- 
gin  conducts  the  next  pair  of  concerts 
in  Symphony  Hall,  on  March  23  and  24, 
On  the  occasion  of  the  performance  of 
this  symphony  in  Cleveland,  Arthur 
Loesser,  then  programme  commentator 
of  the  Cleveland  Symphony  Orchestra, 
wrote  interestingly  about  Mahler  and 
his  Fourth  Symphony: 

It  is  difficult  to  assay  the  importance 
of  Mahler's  work.  Many  distinguished 
musicians  consider  him  to  be  one  of 
the  Olympians,  fit  company  for  Bach, 
Mozart  and  Beethoven.  Richard  Specht, 
eminent  critic  and  biographer  of  Brahms, 
said,  "Gustav  Mahler  is  the  great  mas- 
ter of  our  time,  for  probably  his 
work  alone  represents  the  trend  of  the 
century."  Unfortunately  Herr  Specht 
did  not  specify  which  century,  an  im- 
portant consideration  in  Mahler's  case, 
since  his  chief  work  lay  between  1890 
and  1910.  Arnold  Schoenberg,  perhaps 
the  most  powerful  musical  intellect  of 
today,  said  in  1912  in  his  Treatise  on 
Harmony,  "I  consider  Mahler's  works 
to  be  immortal."  This  is  weighty  ad- 
vocacy and  must  elicit  our  respectful 
consideration.  It  must  be  admitted,  how- 
ever, that  Specht  and  Schoenberg  are 
Austrians,  as  are  the  majority  of 
Mahlerites. 

Mahler's  melodic  vein  is  based  firmly 
on  German,  if  not  to  say  Austrian 
folk-song.  To  a  German  public  his 
themes  have  a  "folksy"  quality  which 
makes  them  seem  convincing.  The  com- 
parison of  his  works  with  those  of  Mo- 
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zart,  Beethoven  and  Schubert  is  not  far- 
fetched since  there  are  undoubted  re- 
semblances in  his  music  to  theirs.  On 
the  other  hand,  more  skeptical  critics 
have  urged  that  these  reminiscent  pas- 
sages are  owed  to  the  loving  absorption 
with  which  Mahler,  as  a  conductor, 
conned  the  compositions  of  the  admired 
older  masters.  His  work,  they  say,  is 
a  late  romanticist  moribund  echo  of 
the  great  Viennese  classics. 

It  seems  to  us  that  this  last  criticism 
is  a  bit  too  harsh.  Mahler  may  fairly 
lay  claim  to  distinction,  if  not  to  orig- 
inality, if  by  no  other  virtue  than  his 
remarkable  manipulation  of  a  sophisti- 
cated, many-hued  orchestral  palette. 

There  are  many  paradoxes  in  Mahl- 
er's personality.  His  character  appears 
to  have  been  one  of  simple  goodness  and 
devotion  to  ideals,  yet  as  a  conductor 
he  was  given  to  the  most  violent  out- 
bursts of  temper.  Although  from  his 
thirty-fourth  year  he  asked  the  kindly 
light  of  the  Catholic  Church  to  lead 
him  on,  it  seems  that  this  did  not  en- 
tirely prevent  him  from  asking  to  see, 
from  making  his  own  metaphysical  com- 
binations and  speculations.  We  find  him, 
for  instance,  in  the  Eighth  Symphony, 
combining  a  ninth  century  liturgical 
hymn  with  a  verse  from  Goethe's  Faust. 
From  the  irritations  and  frustrations 
of  his  duties  as  an  opera  conductor  he 
fled  as  to  a  refuge  to  the  composition 
of  ostensibly  abstract  symphonic  music, 
yet  in  it  he  was  unable  to  dispense 
with  the  sound  of  the  human  voice, 
with  words,  and  with  a  poetical  pro* 
gram. 

Much  of  Mahler's  literary  inspiration 
was  derived  from  a  book  of  poems 
called  Des  Knaben  Wunderhorn  —  The 
Youth's  Magic  Horn  —  a  collection  of 
German  folk-lore  made  by  Arnim  and 
Brentano  a  hundred  and  thirty  years 
ago.  This  collection  is  roughly  analogous 
to  the  famous  collection  of  fairy  tales 
made  by  the  Grimm  brothers;  it  too 
was  a  fruit  of  the  romanticist  interest 
which  the  late  eighteenth  century  took 
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''veddy,  veddy  British  "  are  the 
clothes  hod  of  London  sends 
you  via  Fredleys  .  .  .  naturally, 
for  they  're  the  same  distinguished 
town-and  country  suits, 
topcoats,  and  blouses  he  creates 
for  London 's  young  court  circle 
.  .  .  hod's  own  choice  tweeds 
and  woolens  are  tailored 
in  New  York  into  the  suave, 
feminine,  long-lasting  treasures 
you  used  to  bring  back  so 
proudly  from  England .  .  .  the 
collection  {something  you  should 
see)  is  exclusive  with  Fredleys  .  .  . 
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in  the  imaginative  creations  of  the  com- 
mon people.  Over  half  of  Mahler's  forty- 
two  songs  are  settings  of  words  from 
the  Wunderhorn,  and  three  of  his  sym- 
phonies, including  the  Fourth,  contain 
texts  likewise  derived  therefrom.  The 
naivete  of  these  verses  must  have  fas- 
cinated Mahler,  for  he  has  fitted  them 
mostly  with  tunes  that  approximate  the 
feeling  of  folk-songs.  Indeed,  the  the- 
matic material  of  Mahler's  music  has 
not  escaped  the  reproach  of  banality. 
Undoubtedly  there  floated  through  him 
memories  of  his  childhood,  spent  among 
country  peoples  and  small-townsmen 
with  their  march  songs  and  dance  tunes, 
and  spent  also  in  the  close  proximity 
of  a  trumpet-loud  barracks.  There  also 
may  have  been  a  deliberate  attempt  on 
his  part  to  achieve  more  widespread 
validity  for  his  music  by  leading  it  self- 
consciously  to   a   "return   to   nature." 

But  if  Mahler  is  returning  to  nature, 
he  certainly  has  loaded  his  duffle  bag 
with  plenty  of  gadgets.  He  is  very  fond 
of  the  E-flat  clarinet;  in  one  symphony 
we  have  eight  horns;  in  another  the 
concert-master  is  expected  to  provide 
himself  with  two  violins,  one  normal, 
the  other  with  all  its  strings  tuned  a 
tone  higher;  celesta,  xylophone,  and 
tambourine  abound ;  here  are  cowbells ; 
there  are  birch  rods  belaboring  a  piece 
of  sheet  iron;  yonder  is  a  harmonium. 
Three  symphonies  require  a  mandolin 
and  one  a  dull,  non-metallic  hammer! 
Mahler  finally  broke  all  records  by 
composing  a  symphony,  his  Eighth,  for 
two  choruses,  a  boys'  choir,  seven  solo- 
ists, and  an  enormous  orchestra  of  ex- 
treme variegation.  It  is  said  to  require 
one  thousand  performers.  God  rest  Mo- 
zart's  soul! 

But  even  those  critics  to  whom  his 
\  music  is  not  wholly  sympathetic  ac- 
i  knowledge  his  superlative  mastery  of 
I  orchestral  scoring,  his  profound  knowl- 
\  edge  and  understanding  of  instrumen- 
l  tal  colors.  It  is  perhaps  what  one  would 
I  expect  from  the  man  who  was  during 
;  his  lifetime  generally  considered  to  be 
.■    the    greatest    of    orchestra    conductors. 

The  Fourth  Symphony,  however,  aims 

I    to   fulfill   its   gentle  purpose  with   rela- 

I   tively    slender    means.    No    trombones 

are    called    for    in   the    score,    trumpets 

are  sparingly  used.  There  are  plenty  of 

interesting  percussion   instruments,   and 


[1106] 


Today's  Art  Gallery 

176  Newbury  Street 
Boston 


Modern  Paintings 
of  Value 


[  1107  ] 


THE  COLOR   RED   GETS  TOP   BILLING 
FOR   MARCH 

You'll   see   red   for  every   atrocity  in 

print. 
You'll    see    red    for    every    hardship 

incurred. 
You'll  see  red  in  the  crosses  of  nnyriad 

gallant  workers 
Whose  cross  is  the  sanne  as  yours — 

R-E-D. 
Those  pieces  of  folding  paper 
You've     conne     to     know    as    green- 
backs .  .  . 
They  won't  be  green  this  nnonth. 
They'll  be  RED. 
Because  you're  going  to  GIVE 
NOW    and    MORE    than    you    ever 

thought  possible. 
You're   going   to   apply  your   civilian 

blood, 
Your  civilian   dollars  and 
Your  civilian  efforts  to 
Broaden  the  opportunities, 
The  span  of  life  and 
Narrow  the  distance 
For  all  those  returning. 


GIVE  NOW 


GIVE  MORE 


Keep  Your  RED  CROSS  AT  His  Side 

AND  COIS^PANY,  INC. 

15  ARLINGTON  STREET.  BOSTON.  MASS. 


a  full  complement  of  wood  wind,  in- 
cluding two  piccolos,  bass  clarinet, 
E-flat  clarinet,  contrabassoon  and  Eng- 
lish horn. 


KOUSSEVITZKY    TO    CONDUCT 
RUDEPOEMA    ON    TOUR 

Dr.  Koussevitzky  will  conduct  the 
Rudepoema  by  Villa-Lobos  when  the 
Boston  Symphony  Orchestra  goes  on 
tour  next  week.  The  Rudepoema  will 
figure  in  the  programmes  of  Northamp- 
ton on  Monday  and  New  York  on 
Wednesday  evening.  On  Saturday  after- 
noon in  New  York  the  conductor  will 
present  Howard  Hanson's  Third  Sym- 
phony. For  the  broadcast  concert  Satur- 
day evening,  March  17,  to  be  played  in 
Hunter  College,  New  York,  the  pro- 
gramme will  consist  of  Gluck's  Over- 
ture to  "Iphigenia  in  Aulis"  and  Bee- 
thoven's Seventh  Symphony. 


YOUTH  CONCERT 

When  Wheeler  Beckett  conducts  the 
fifth  Youth  Concert  and  last  but  one 
of  the  season,  on  Wednesday  afternoon, 
March  21  next,  in  Symphony  Hall,  half 
of  the  programme  will  be  devoted  to 
music  for  chorus  and  orchestra,  in  which 
the  Apollo  Club  will  assist.  They  will 
sing  the  Pilgrims'  Chorus  from  Wagner's 
"Tannhduser,"  the  Victory  Chorus  from 
"Rienzi,"  Strauss's  Blue  Danube  Waltz 
in  its  original  choral  form,  and  Hadley's 
Song   of   the   Marching   Men. 


EXHIBITION 

In  the  First  Balcony  Gallery  may  be 
seen  a  collection  of  oils  and  water  colors 
by  William  J.  Kaula.  Born  in  Boston  in 
1871,  he  studied  at  the  Massachusetts 
School  of  Art,  the  Cowles  Art  School, 
and  the  Academy  Julien  in  Paris.  Mr. 
Kaula,  who  is  the  president  of  the  Bos- 
ton Society  of  Water  Color  Painters, 
is  a  member  of  the  Guild  of  Boston 
Artists  and  the  American  Water  Color 
Society,  and  holds  a  number  of  medals 
and  awards  received  at  various  exhibi- 
tions. 
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Re-Broadcast  to  the  Armed  Forces  Overseas 


Every  Saturday  over  189  Blue  Network  Stations— 

THE 


SERGE  KOUSSEVITZKY,  CONDUCTOR 


Sponsored  for  the  Second  Season  by 

Allis-Chalmers 

MANUFACTURING  COMPANY,  MILWAUKEE,  WISCONSIN 

Producers  of  the  World's  Largest  Line  of  Major  Industrial 
Equipment — Over  1600  Products  for  American  Industry 
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Broadcast  each  Sunday  Afternoon  at 

4:30  iroTYi  the  Boston  Opera  House 
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Trust  Company 
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T.  Jefferson  Coolidge 

Chairman 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVB 


Nineteenth  Programme 


FRIDAY  AFTERNOON,  March  9,  1945  at  2:30  o'clock 

SATURDAY  EVENING,  March  10,  1945  a^  8:30  o'clock 


Copland "Quiet  City,"  for  Trumpet,  English  Horn  and  Strings 

Trumpet:  Georges  Mager 
English  Horn:  Louis  Speyer 


Hanson Symphony  No.  3 

I.  Andante  lamentando 

II.  Andante  tranquillo 

III.  Tempo  scherzando 

IV.  Largamente  e  pesante 

INTERMISSION 

Wagner "A  Siegfried  Idyl" 

Ravel "La  Valse,"  Choreographic  Poem 


BALDWIN    PIANO 


This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  Evening 


[nil] 
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New  England's  Largest  Store 


Young   Navy 

Peplum  Suit 

by 

ADELE  SIMPSON 

Aristocratic  simplicity 
in  the  Adele  Simpson 
manner  . . .  your  Spring 
navy  blue  suit  in  lOOyo 
woolen.  Braid  scallops 
emphasize  the  impor- 
tant collarless  jacket. 
From  our  forward-look- 
ing Designers'  Shop 
collection.  Misses  sizes. 
$75 


DESIGNERS'   SHOP 

SECOND   FLOOR 

JORDAN'S     MAIN     STORE 

D-131 
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"QUIET  CITY,"  FOR  Trumpet,  English  Horn  and  String 

Orchestra 
*       By  Aaron  Copland 

Born  in  Brooklyn,  N.Y.,  November  14,  1900 


Composed  as  an  orchestral  piece  in  the  summer  of  1940,  "Quiet  City"  had  its 
first  performance  by  the  Saidenberg  Little  Symphony,  Daniel  Saidenberg  con- 
ductor, at  Town  Hall,  New  York,  January  28,   1941. 

It  was  performed  at  these  concerts  April  18  and  December  26,  1941,  and  at  the 
Berkshire  Symphonic   Festival   August  3,   1941. 

"TN  THE  Spring  of  1939,"  writes  Mr.  Copland,  "I  was  asked  by  my 
Ml.  friend  Harold  Clurman,  Director  of  the  Group  Theatre,  to  supply 
the  incidental  musical  score  for  a  new  play  by  Irwin  Shaw,  author 
of  'Bury  the  Dead,'  'The  Gentle  People,'  and  other  dramas.  His  new 
opus  was  entitled  'Quiet  City,'  and  was  a  realistic  fantasy  concerning 
the  night-thoughts  of  many  different  kinds  of  people  in  a  great  city. 
It  called  for  music  evocative  of  the  nostalgia  and  inner  distress  of  a 
society  profoundly  aware  of  its  own  insecurity.  The  author's  mouth- 
piece was  a  young  trumpet  player  called  David  Mellnikoff,  whose 
trumpet  playing  helped  to  arouse  the  conscience  of  his  fellow-players 
and  of  the  audience.  The  play  was  given  two  'try-out'  performances 


RECENT 

PERFORMANCES 

of 

CHORAL  and 

INSTRUMENTAL 

WORKS 

by 

AMERICAN 
COMPOSERS 


EDWARD  BALLENTINE,  Variations  for  Piano  on  "Mary 
Had  a  Little  Lamb".  Performed  by  Amateur  Musical  Club, 
Peoria,   111. 

MRS.  H.  H.  A.  BEACH,  The  Canticle  of  the  Sun   (Cantata). 

Performed  by  "America  Singing"  (John  Harms,  Director) 
St.  Bartholomew's  Church,  N.  Y.  (David  McK.  Williams, 
Director) 

GENA  BRANSCOMBE,  A  Wind  from  the  Sea  (For  Women's 
Voices).   Performed    by   MacDowell    Club,    Milwaukee. 

MABEL  DANIELS,  Through  the  Dark  the  Dreamers  Came, 
The  Holy  Star  (For  Mixed  Voices).  Performed  by  Grosse 
Pointe  Memorial  Church,  Michigan  (Charles  F.  Morse, 
Conductor).  The  Christ  Child  (For  Mixed  Voices).  Per- 
formed by  Church  of  St.  Paul  and  St.  Andrew,  N.  Y. 
(Everett  Tutchings,  Director).  Exultate  Deo.  Performed 
by   Holy   Trinity   Church,   Brooklyn,    N.    Y.   United   Choirs. 


ARTHUR  FOOTE,  Suite  in  E  for  strings.  Performed  by  Boston  Symphony  Orchestra 
(Serge  Koussevitzky,  Conductor).  Bedouin  Song  (For  Male  Voices).  Performed  by 
Metropolitan   Singers,  Boston,   Mass. 

EDWARD  MacDOWELL,  Told  At  Sunset.  Performed  by  WQXR,  Orchestra  (Leon 
Barzin,  Conductor).  Cradle  Hymn  (For  Women's  Voices).  Performed  by  Gena 
Branscombe   Choral,    N.    Y. 

T.  CARL  WHITMER,  The  Soul  of  America.  Performed  by  Greater  New  York  Chorus 
(Edgar  Varese,  Conductor).  Columbia  University,  Summer  Session  Chorus  (H.  R. 
Wilson,  Conductor).  Stomping  Dance  (from  "Festal  Suite").  Performed  by  Schenec- 
tady High  School,  N.  Y. 


THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street,  Boston 
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in  New  York  on  successive  Sunday  evenings  in  April  of  1939,  and  then 
withdrawn  for  revisions. 

"Several  friends  urged  me  to  make  use  of  some  of  the  thematic 
material  used  in  my  score  as  the  basis  for  an  orchestral  piece.  This  is 
what  I  did  in  the  summer  of  1940,  as  soon  as  my  duties  at  the  Berk- 
shire Music  Center  were  finished.  I  borrowed  the  name,  the  trumpet, 
and  some  themes  from  the  original  play.  The  addition  of  English  horn 
and  string  orchestra  (I  was  limited  to  clarinet,  saxophone,  and  piano, 
plus  the  trumpet  of  course,  in  the  stage  version),  and  the  form  of 
the  piece  as  a  whole,  was  the  result  of  work  in  a  barn-studio  two  miles 
down  the  road  from  Tanglewood.  The  orchestration  was  completed 
in  late  September,  and  the  score  dedicated  to  Ralph  Hawkes,  junior 
member  of  the  London  firm  of  Boosey  and  Hawkes,  who  published 
the  composition  recently." 

The  following  performances  of  Aaron  Copland's  music  have  been 
given  at  these  concerts: 

1925.     February  20,  Symphony  for  Organ    (Nadia  Boulanger,  organist)  and  or- 
chestra. 
1925.     November  20,  Music  for  the  Theatre.    (First  performance.) 
1927.    January  28,  Concerto  in  one  movement,  for  piano   (Mr.  Copland,  pianist) 
and  orchestra.    (First  performance.) 


HAVE  YOU 
MADE  YOUR  WILL? 

By  doing  so  you  can  make  sure  that  your  estate  will  be 
distributed  in  accordance  with  your  wishes  and  not  as  in- 
flexible inheritance  laws  decree.  Our  Trust  Department  is 
thoroughly  qualified  to  carry  out  your  wishes  in  the  capacity 
of  Executor  or  Trustee.  Booklet  sent  on  request. 

State  Street  Trust  Company 

BOSTON,  MASS. 

Main  Office 
CORNER  STATE  and  CONGRESS  STREETS 

Union  Trust  Office:  24  FEDERAL  STREET 
Copley  Square   Office:  581    BOYLSTON   STREET 

Massachusetts  Avenue  Office: 
Cor.   MASSACHUSETTS  AVENUE  and  BOYLSTON   STREET 

MEMBER  FEDERAL   RESERVE  SYSTEM 
MEMBER    FEDERAL    DEPOSIT    INSURANCE    CORPORATION 
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Becoming     Youthful     Prints 

Crisp  spring  freshness  in  a  lovely  two  piece  fine  rayon 
crepe  dress  handsomely   printed   with  small  white  doily 
patterns  on  navy  or  black.  Unusually  appliqued  lapels  of 
the  same  print. 
Sizes  36  to  44. 

39.95 


WOMEN'S  DRESSES  —  FOURTH  FLOOR 
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1928.     December  14,  Two  Pieces  for  string  orchestra. 

1932.     February   19,  Symphonic  Ode.    (First  performance.) 

1935.     February  15,  First  Symphony   (revision  of  the  organ  symphony). 

1938.     October  14,  "El  Salon  Mexico."    (First  performance  in  Boston.) 

1941.  April   18,  "Quiet  City,"  for  Trumpet,  English  Horn,  and  Strings.    (First 

performance  in  Boston.) 
December  26,  "Quiet  City." 

1942.  January  30,  Suite  from  the  Ballet  "Billy  the  Kid."    (First  performance  at 

these  concerts.) 

1943.  March  26,  "A  Lincoln  Portrait."    (Speaker:  Will  Geer.  First  performance 

in  Boston.) 
April  9,  "A  Lincoln  Portrait."    (Speaker:  Will  Geer.) 

1944.  February    18.    "El    Sal6n    Mexico"     (Leonard   Bernstein   conducting). 


(^/ 


IT'S    NOT    OUR    FITTING    ALONE    THAT    PRODUCES   A 
SATISFIED  SMILE  ON  A  CUSTOMER'S  FACE  — IT'S  THE 

Grand  Total  of  every  detail— the  pure  wool 

FABRIC  — THE  FINE  HAND-TAILORING  AND  THE  CHAR- 
ACTER OF  THE  SERVICE  WE  RENDER  THAT  ALL  ADDS  UP 
TO    THE    COMPLETE    SATISFACTION    OF   OUR 
TAILOR-MADE  SUITS. 

dmru)itchSro5. 

TWENTY  NEWBURY  •  BOSTON 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 


Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income  will 
be  paid  to  the  Orchestra  as  long  as  the  need  exists.  There- 
after the  income  will  be  used  for  some  other  worthy 

purpose  of  your  choice;  or 
failing  that,  one  selected  by 
the  Committee  which  annu- 
ally distributes  the  income  of 
the  Fund. 

Such  a  gift  may  be  made  as  a 
Memorial. 


Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 


Boston  Safe  Deposit 
AND  Trust  Company 

:'ranklin  Street 

GxTT  Arch  and  Devonshire  Streets 
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COMPOSER   FKOM    BROOKLYN:    AN   AUTOBIOGRAPHICAL 

SKETCH 

(Reprinted  frotn  "Our  Neiu  Music"  by  Aaron   Copland   [Whittlesey  House]) 


I  WAS  born  on  a  street  in  Brooklyn  that  can  only  be  described  as 
drab.  It  had  none  of  the  garish  color  of  the  ghetto,  none  of  the 
charm  of  an  old  New  England  thoroughfare,  or  even  the  rawness  of 
a  pioneer  street.  It  was  simply  drab.  It  probably  resembled  most  one  of 
the  outer  districts  of  lower  middle-class  London,  except  that  it  was 
peopled  largely  by  Italians,  Irish,  and  Negroes.  I  mention  it  because 
it  was  there  that  I  spent  the  first  twenty  years  of  my  life.  Also,  because 
it  fills  me  with  mild  wonder  each  time  I  realize  that  a  musician  was 
born  on  that  street. 

Music  was  the  last  thing*  anyone  would  have  connected  with  it.  In 
fact,  no  one  had  ever  connected  music  with  my  family  or  with  my 
street.  The  idea  was  entirely  original  with  me.  And  unfortunately  the 
idea  occurred  to  me  seriously  only  at  thirteen  or  thereabouts  —  which 
is  rather  late  for  a  musician  to  get  started. 

I  don't  mean  to  give  the  impression  that  there  was  no  music  what- 
ever in  our  house.  My  oldest  brother  played  the  violin  to  my  sister's 


Courtright  House^  Inc. 

81  NEWBURY  STREET 
BOSTON.  MASS.  KEN.  8881-8882 

Interior  Decorators 

Offering  at  this  time  a  complete  new  line  of 
fabrics  for  upholstery,  draperies  and  slip  covers 

Antiques  Reproductions 


COOLEY'S  INC. 

Established   1860 

CHINA  and  GLASS 

in  open  stock 
KEN  3127  34  NEWBURY  STREET  BOSTON 

£ni8] 


R.  H.  5TEARN5  CO. 

BOSTON 


THE  IMPORTANT  SHORT  COAT 

You'll  see  the  important  short  coat  in  collar- 
less,  tuxedo  and  belted  styles.  You'll  wear  it 
over  suits  and  dresses  because  short  coats  are 
part  of  the  planned  costume  look.         Sixth. 

[  1119  ] 


accompaniments,  and  there  were  passable  performances  of  potpourri 
from  assorted  operas.  I  also  remember  a  considerable  amount  of  rag- 
time on  top  of  the  piano  for  lighter  moments.  But  these  were  casual 
encounters.  No  one  ever  talked  music  to  me  or  took  me  to  a  concert. 
Music  as  an  art  was  a  discovery  I  made  all  by  mystelf. 

The  idea  of  becoming  a  composer  seems  gradually  to  have  dawned 
upon  me  some  time  around  1916,  when  I  was  about  fifteen  years  old. 
Before  that  I  had  taken  the  usual  piano  lessons,  begun  at  my  own 
insistence  some  two  years  previously.  My  parents  were  of  the  opinion 
that  enough  money  had  been  invested  in  the  musical  training  of  the 
four  older  children  with  meager  results  and  had  no  intention  of  squand- 
ering further  funds  on  me.  But  despite  the  reasonableness  of  this  argu- 
ment, my  persistence  finally  won  them  over.  I  distinctly  remember  with 
what  fear  and  trembling  I  knocked  on  the  door  of  Mr.  Leopold  Wolf- 
sohn's  piano  studio  on  Clinton  Avenue  in  Brooklyn,  and  —  once  again 
all  by  myself  —  arranged  for  piano  lessons. 

The  idea  of  composing  came,  as  I  say,  several  years  later.  It  was 
Mr.  Wolfsohn  who  helped  me  find  a  harmony  teacher  when  I  realized 
that  to  be  a  composer  one  had  to  study  harmony.  At  first  I  had 
imagined  that  harmony  could  be  learned  by  correspondence  course, 
but  a  few  trial  lessons  cured  me  of  that  illusion.  So  it  came  about  that 
in  the  fall  of  1917  I  began  harmony  lessons  with  the  late  Rubin  Gold- 
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mark.  My  new  teacher  was  a  nephew  of  Karl  Goldmark,  the  famous 
composer  of  the  Qiieen  of  Sheha.  Goldmark  had  an  excellent  grasp 
of  the  fundamentals  of  music  and  knew  very  well  how  to  impart  his 
ideas.  This  was  a  stroke  of  luck  for  me.  I  was  spared  the  flounderings 
that  so  many  American  musicians  have  suffered  through  incompetent 
teaching  at  the  start  of  their  theoretical  training. 

By  spring  of  1918  I  had  been  graduated  from  high  school  and  was 
able  to  devote  all  my  energies  to  music.  It  seems  curious  now  that 
public  school  played  so  small  a  part  in  my  musical  training.  I  neither 
sang  in  the  school  chorus  nor  played  in  the  school  orchestra.  Music 
classes  were  a  kind  of  joke  —  we  were  not  even  taught  to  sight-read 
a  single  vocal  line  properly.  Perhaps  things  have  changed  for  the 
better  in  that  respect.  A  young  person  with  musical  aptitudes  would 
probably  find  more  scope  in  the  regular  school  curriculum  for  his 
or  her  talents  nowadays. 

During  these  formative  years  I  had  been  gradually  uncovering  for 
myself  the  literature  of  music.  Some  instinct  seemed  to  lead  me 
logically  from  Chopin's  waltzes  to  Haydn's  sonatinas  to  Beethoven's 
sonatas  to  Wagner's  operas.  And  from  there  it  was  but  a  step  to  Hugo 
Wolf's  songs,   to  Debussy's  preludes  and  to  Scriabin's  piano  poems. 
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In  retrospect  it  all  seems  surprisingly  orderly.  As  far  as  I  can  remember 
no  one  ever  told  me  about  "modern  music."  I  apparently  happened 
on  it  in  the  natural  course  of  my  musical  explorations.  It  was  Gold- 
mark,  a  convinced  conservative  in  musical  matters,  who  first  actively 
discouraged  this  commerce  with  the  "moderns."  That  was  enough  to 
whet  any  young  man's  appetite.  The  fact  that  the  music  was  in  some 
sense  forbidden  only  increased  its  attractiveness.  Moreover,  it  was 
difficult  to  get.  The  war  had  made  the  importation  of  new  music  a 
luxury;  Scriabin  and  Debussy  and  Ravel  were  bringing  high  prices. 
By  the  time  I  was  eighteen  I  already  had  something  of  the  reputation 
of  a  musical  rebel  —  in  Goldmark's  eyes  at  any  rate. 

[It  soon  became  clear  that  Goldmark  derived  more  dismay  than  pleasure  from 
Copland's  "modernistic  experiments,"  and  when  he  was  confronted  with  a  piano 
piece  called  "The  Cat  and  the  Mouse,"  he  regretfully  admitted  that  "he  had  no 
criteria  by  which  to  judge  such  music."  Copland  began  to  think  of  studying  abroad, 
and  to  him  at  that  time  "abroad"  meant  Paris.  He  had  heard  of  the  new  school 
for  Americans  at  Fontainebleau  and  accordingly  enrolled  himself  there  and  took 
instruction  from  Paul  Vidal.  But  this  professor  of  composition  from  the  Con- 
jservatoire  unfortunately  turned  out  to  be  only  "a  French  version  of  Rubin 
Goldmark."] 

Before  the  summer  was  very  far  advanced,  rumors  began  to  circulate 
of  the  presence  at  school  of  a  brilliant  harmony  teacher,  a  certain 
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Nadia  Boulanger.  This  news  naturally  had  little  interest  for  me,  since 
I  had  long  finished  my  harmonic  studies.  It  took  a  considerable  amount 
of  persuasion  on  the  part  of  a  fellow  student  before  I  consented  to 
"look  in"  on  Mile.  Boulanger's  class.  On  that  particular  day  she  was 
explaining  the  harmonic  structure  of  one  of  the  scenes  from  Boris 
Crodounoff.  I  had  never  before  witnessed  such  enthusiasm  and  such 
clarity  in  teaching.  I  immediately  suspected  that  I  had  found  my 
teacher. 

There  were  several  mental  hurdles  to  get  over  first,  however.  No 
one  to  my  knowledge  had  ever  before  thought  of  studying  composi- 
tion with  a  woman.  This  idea  was  absurd  on  the  face  of  it.  Everyone 
knows  that  the  world  has  never  produced  a  first-rate  woman  composer, 
so  it  follows  that  no  woman  could  possibly  hope  to  teach  composition. 
Moreover,  how  would  it  sound  to  the  folks  back  home?  The  whole  idea 
was  just  a  bit  too  revolutionary. 

Nevertheless,  and  despite  these  excellent  reasons,  I  visited  Mile. 
Boulanger  in  the  fall .  and  asked  her  to  accept  me  as  her  pupil.  She 
must  have  been  about  thirty-three  years  old  at  that  time,  and,  as  far 
as  I  know,  I  was  her  first  full-fledged  American  composition  student. 
I  mention  this  with  a  certain  amount  of  understandable  pride  in  view 
of  the  large  number  of  young  American  composers  who  have  followed, 
and  are  still  following,  in  my  footsteps.  Two  qualities  possessed  by 
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Mile.  Boulanger  make  her  unique:  one  is  her  consuming  love  for 
music;  and  the  other  is  her  ability  to  inspire  a  pupil  with  confidence 
in  his  own  creative  powers.  Add  to  this  an  encyclopedic  knowledge 
of  every  phase  of  music  past  and  present,  an  amazing  critical  per- 
spicacity, and  a  full  measure  of  feminine  charm  and  wit.  The  influence 
of  this  remarkable  woman  on  American  creative  music  will  some  day 
be  written  in  full. 

[Copland  lingered  in  Paris  and  witnessed  the  phenomenon  when  the  "pent-up 
energies  of  the  war  years  were  unloosed."  He  became  acquainted  with  the  music 
of  Schonberg,  Stravinsky,  Bartok,  de  Falla,  not  to  speak  of  the  ''Group  of  Six" 
and  such  composers  outside  of  France  as  Hindemith,  Prokofieff,  Szymanowsky, 
Malipiero,  Kodaly.  "It  was  a  rarely  stimulating  atmosphere  in  which  to  carry  on 
one's  studies."  He  heard  music  from  most  of  these  performed  at  the  Concerts 
Koussevitzky,  After  three  years  he  returned  to  America,  in  June,  1924,  with  a 
certain  amount  of  musical  "baggage"  of  his  own  under  his  arm,  including  the 
Ballet  "Grohg"  and  smaller  pieces.] 

Looking  backward  fifteen  years,  I  am  rather  amazed  at  my  own 
ignorance  of  musical  conditions  in  America.  I  mean,  of  course,  condi- 
tions as  they  affected  composers.  How  a  composer  managed  to  get  his 
compositions  performed  or  published  and  how  he  was  expected  to 
earn  his  living  were  equally  mysterious.  I  had  left  my  drab  Brooklyn 
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Street  as  a  mere  student  with  practically  no  musical  connections.  I 
was  returning  there  in  much  the  same  state.  As  far  as  I  was  concerned, 
America  was  virgin  soil. 

[He  found  encouragement  from  the  International  Composers'  Guild  and  the 
League  of  Composers.  Acting  on  a  suggestion  of  Nadia  Boulanger,  he  composed 
his  Symphony  for  Organ  and  Orchestra,  which  she  performed  under  the  direction 
of  Walter  Damrosch.] 

An  unexpected  incident  occurred  at  this  concert,  indicative  of  the 
attitude  toward  "modern  music"  at  that  period.  When  the  performance 
of  my  symphony  was  over  and  the  audience  had  settled  itself  for  the 
next  number  on  the  program,  Dr.  Damrosch  turned  round  and  ad- 
dressed his  public  as  follows:  "If  a  young  man  at  the  age  of  twenty- 
three  can  write  a  symphony  like  that,  in  five  years  he  will  be  ready 
to  commit  murder."  Fearing  that  the  elderly  ladies  in  his  audience 
had  been  shocked  by  the  asperities  of  the  new  style  in  music.  Dr. 
Damrosch  found  this  way  of  consoling  them.  That,  at  any  rate,  was 
my  interpretation  of  his  little  speech.  In  any  event,  his  prophecy 
luckily  came  to  nothing. 

The  performance  of  the  symphony  brought  me  into  personal  contact 
with  the  conductor  whose  concerts  I  had  admired  in  Paris.  Serge  Kous- 
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sevitzky  was  serving  his  first  term  as  conductor  of  the  Boston  Sym- 
phony that  winter.  Here  was  a  stroke  of  extraordinary  good  fortune 
for  me  and  for  American  music  generally.  For  Koussevitzky  brought 
with  him  from  Paris  not  only  his  conductorial  prowess  but  also  his 
passion  for  encouraging  whatever  he  felt  to  be  new  and  vital  in  con- 
temporary music.  For  fifteen  years  now  he  has  consistently  championed 
young  American  music  while  continuing  to  introduce  novelties  from 
Europe.  We  Americans  are  all  in  his  debt. 

[Finding  himself  in  financial  straits,  since  composing  was  anything  but  profitable, 
he  was  fortunate  enough  to  win  the  first  fellowship  of  the  Guggenheim  Memorial 
Foundation.  He  accordingly  continued  to  compose.  Koussevitzky,  now  the  conductor 
of  the  Boston  Symphony  Orchestra,  praised  and  performed  his  Organ  Symphony 
and  asked  for  a  piece  for  a  League  of  Composers  concert,  which  turned  out  to  be 
"Music  for  the  Theatre."  Copland  organized  with  Roger  Sessions  the  Copland- 
Sessions  Concerts,  which  functioned  from  1928  to  1931.  He  was  also  active  in 
the  organization  of  the  American  music  festivals  at  Yaddo,  in  Saratoga  Springs, 
N.  Y.  His  Piano  Concerto,  which  he  played  with  the  Boston  Symphony  Orchestra, 
he  calls  "the  last  of  my  'experiments'  with  symphonic  jazz."  He  composed  his 
Symphonic  Ode  for  the  anniversary  of  the  Boston  Symphony  Orchestra  and,  com- 
peting for  an  RCA  Victor  prize,  submitted  a  Suite  from  the  Ballet  "Grohg" 
which  he  called  "A  Dance  Symphony."  Turning  to  smaller  combinations  he  wrote 
his  Piano  Variations  (1930),  a  Short  Symphony  (1933),  and  "Statements"  for 
Orchestra  (1935),  music  which  he  characterizes  as  "spare  in  sonority,  lean  in 
texture."] 

During  these  years  I  began  to  feel  an  increasing  dissatisfaction  with 
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the  relations  of  the  music-loving  public  and  the  living  composer.  The 
old  "special"  public  of  the  modern  music  concerts  had  fallen  away, 
and  the  conventional  concert  public  continued  apathetic  or  indiffer- 
ent to  anything  but  the  established  classics.  It  seem  to  me  that  we 
composers  were  in  danger  of  working  in  a  vacuum.  Moreover,  an 
entirely  new  public  for  music  had  grown  up  around  the  radio  and 
phonograph.  It  made  no  sense  to  ignore  them  and  to  continue  writing 
as  if  they  did  not  exist.  I  felt  that  it  was  worth  the  effort  to  see  if  I 
couldn't  say  what  I  had  to  say  in  the  simplest  possible  terms. 

My  most  recent  works,  in  their  separate  ways,  embody  this  tendency 
toward  an  imposed  simplicity.  "El  Salon  Mexico"  is  an  orchestral  work 
based  on  Mexican  tunes;  "The  Second  Hurricane"  is  an  opera  for 
school  children  of  high-school  age  to  perform;  "Music  for  Radio"  was 
written  on  a  commission  from  the  Columbia  Broadcasting  Company 
especially  for  performance  on  the  air;  "Billy  the  Kid"  is  a  ballet 
written  for  the  Ballet  Caravan,  which  utilizes  simple  cowboy  songs 
as  melodic  material;  "The  City,"  "Of  Mice  and  Men"  and  "Our 
Town"  are  scores  for  the  films.  The  reception  accorded  these  works 
in  the  last  two  or  three  years  encourages  me  to  believe  that  the  Ameri- 
can composer  is  destined  to  play  a  more  commanding  role  in  the 
musical  future  of  his  own  country. 
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SYMPHONY  NO.  3 
By  Howard  Hanson 

Born  in  Wahoo,  Nebraska,  October  28,  1896 


Mr.  Hanson  made  his  first  sketches  for  this  Symphony  in  1936.  The  Symphony 
was  written  in  fulfillment  of  a  commission  for  American  works  by  the  Columbia 
Broadcasting  System,  and  its  first  three  movements  were  broadcast  over  a  network 
of  that  corporation,  the  composer  conducting,  September  19,  1937.  The  fourth 
movement  was  completed,  and  the  entire  Symphony  broadcast  at  a  National 
Broadcasting  Company  concert,  again  under  the  direction  of  the  composer,  March 
26,  1938.  The  symphony  had  its  first  concert  performances  in  Symphony  Hall, 
November  3  and  4,  under  the  composer's  direction.  It  was  conducted  by  Serge 
Koussevitzky,  March  21,  1940. 

The  orchestration  is  as  follows:  three  flutes  and  piccolo,  two  oboes  and  English 
horn,  three  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four 
horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  and  strings. 

HAVING  called  his  First  Symphony  "Nordic"  and  his  second  "Ro- 
mantic," Dr.  Hanson  gives  no  title  to  his  Third  symphony  other 
than  its  number.  He  admits,  however,  that  "temperamentally  the 
Third  Symphony  is  more  closely  related  to  the  First  Symphony,  the 
'Nordic,'  than  to  the  Second.  The  Third  Symphony  springs  definitely 
from  the  north,  and  has  its  genesis  in  the  composer's  reverence  for 
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CLEANSE...  RE  FRESH...  SMOOTH 


These  are  the  Elizabeth  Arden  Essentials  .  .  .  Essentials  with  which  every  woman 
can  keep  herself  lovely,  make  herself  prettier.  They  represent  the  cleansing, 
refreshing,  lubricating  treatments  that  are  her  daily  beauty  routine,  the  very 
foundation  of  good  grooming.  If  you  have  never  used  what  Elizabeth  Arden 
has  prepared  for  you,  here  is  a  thrilling  experience  because,  for  pleasure  in  use 
for  delicious  fragrance,  indescribably  delightful  texture  .  .  .  the  feel  of  loveliness 
and  luxury  .  .  .  these  Essentials  are  without  parallel. 
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the  spiritual  contribution  that  has  been  made  to  America  by  the 
sturdy  race  of  northern  pioneers  who  as  early  as  1638  founded  the 
first  Swedish  settlement  on  the  Delaware,  and  who  were  in  later  cen- 
turies to  constitute  such  a  mighty  force  in  the  conquering  of  the  West. 

"The  Symphony  pays  tribute  to  the  epic  qualities  of  those  pioneers. 
The  first  movement,  which  has  the  sub-title  andante  lamentando  — 
agitato,  is  both  rugged  and  turbulent  in  character,  alternating  with  a 
religious  mysticism.  The  second  movement,  andante  tranquillo,  is,  as 
its  name  implies,  for  the  most  part  peaceful  and  brooding  in  quality. 
The  third  movement,  tempo  scherzando,  is  in  the  tempo  of  a  fast 
scherzo,  and  is  vigorous  and  rhythmic.  The  fourth  movement,  marked 
largamente  e  pesante,  begins  with  the  brooding  character  of  the  first 
movement,  developing  into  an  extended  chorale  in  antiphonal  style, 
rising  to  a  climax  in  the  full  orchestra  out  of  which  appears  the  prin- 
cipal theme  of  the  second  movement,  the  Symphony  ending  in  a  note 
of  exultation  and  rejoicing." 

To  David  Bruno  Ussher,  Los  Angeles  correspondent  of  the  New 
York  Times,  in  September,  1937,  while  the  finale  was  still  uncom- 
pleted, Dr.  Hanson  said:  "Like  my  second  or  'Romantic'  Symphony, 
the  third  one,  too,  stands  as  an  avowal  against  a  certain  coldly  abstract. 
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THE  BEDTIME  STORY 
THAT  WOKE  DAD  UP 

Pop  woke  up  one  evening  .  .  .  while  reading  the  story  of  The  Three 
Bears.  He  suddenly  thought,  "What  if  someone  breaks  into  7ny  happy 
home  and  steals  some  of  my  valuable  property?  What  then  .  .  .  and  what 
should  be  done  about  it?" 

Our  advice  to  Pop  or  to  anyone  else  is  to  get  the  Employers'  Group 
Family  Theft  Policy  ...  a  complete,  comprehensive,  low-cost  policy 
which  includes  many  new  features  that  insure  better  protection  against 
loss  by  theft  of  personal  property  belonging  to  resident  members  of  your 
family. 

For  complete  information  about  this  policy  call  us  today. 

THE    EMPLOYERS'    GROUP 

Neiv  England  Department . . .  One  Liberty  Sq.,  Boston  7,  Mass. 

Frank  O.  Sargent,  Resident  Manager 
John  F.  Mulhern,  Jr.,  Asst.  Res.  Mgr.  John  J.  Murray,  Asst.  Res.  Mgr. 

The  Employers'  Group  Man  is  The  Man  with  the  Plan 
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would-be   non-sentimental  music  professed   by   certain   composers  ot 
high  gifts." 

"The  Third  Symphony  as  a  whole,"  according  to  the  interviewer, 
"is  more  polyphonic  than  the  earlier  symphonies  and  harmonically 
purer.  There  are  fewer  'superimposed'  intervals,  and  more  chords 
essentially  of  triad  character.  Whatever  'dissonantal'  elements  occur 
are  the  consequence  of  counterpoint  rather  than  of  vertical  harmoni- 
zation." 

Howard  Hanson's  First  ("Nordic")  Symphony  was  performed  at  the 
concerts  of  the  Boston  Symphony  Orchestra,  April  5,  1929,  the  com- 
poser conducting.  The  "Romantic"  Symphony  No.  2,  composed  for 
the  fiftieth  anniversary  of  the  Boston  Symphony  Orchestra,  was  per- 
formed on  November  28,  1930,  Serge  Koussevitzky  conducting.  The 
same  symphony  was  included  in  the  special  programme  of  American 
music  by  this  Orchestra  in  Symphony  Hall  on  October  4,  1939,  again 
under  the  direction  of  Dr.  Koussevitzky.  His  Fourth  Symphony  had  its 
first  public  performance  at  these  concerts,  the  composer  conducting, 
December  3,  1943. 
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Have  you  been  too  busy  to 

REMEMBER  EYESTRAIN? 

The  war  has  changed  our  hves.  We  all 
have  new  duties  —  extra  responsibilities. 
And  too  often  we  forget  some  of  the  im- 
portant rules  of  everyday  living.  Eyestrain 
for  example.  Children  whose  precious  eyes 
are  endangered  by  improper  habits  of  read- 
ing or  studying.  We  forget  that  four  college 
students  in  ten  have  defective  eyesight. 

Until  the  war  is  over  —  let's  at  least  re- 
member these  four  rules  for  conserving  eye 
sight. 


REMEMBER    THESE    FOUR 
SIMPLE    RULES 


1.  Do  all  reading,  studying, 
sewing,  or  game-playing 
close  to  a  good  light  source, 
preferably  a  modem  read- 
ing lamp. 


CS> 


2.  Avoid  glare  from  bare 
bulbs.  Don't  sit  facing  the 
light.  Glare  strains  eyes. 


3.  Avoid  shadows.  Make 
sure  you  have  good  light 
directly  on  your  book  or 
work.  Shadows  strain  eyes. 


4.  Have  eyes  examined  reg- 
ularly. If  eyes  are  defective, 
vision  can  be  greatly  helped 
with  proper  glasses. 


BOSTON    EDISON    COMPANY 
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ENTR'ACTE 

MUSIC  AND  THE  WORLD 

By  Ernest  Newman 
(Sunday   Times,  London) 


I  SEEM  to  have  startled  some  people  by  saying,  a  few  weeks  ago, 
that  the  change  that  has  come  over  music  recently  was  not  due 
to  its  taking  on  the  aspect  of  the  world  around  it,  but  to  the  inevitable 
evolution  of  certain  forces  within  itself,  and  that  it  has  been  so  through- 
out the  history  of  the  art.  Correspondents  have  asked  me,  rather  inno- 
cently, whether  the  works  of  Bach  or  Mozart,  for  instance,  are  not 
(like  those  of  Hindemith  or  Schonberg)  simply  an  expression  in  one 
particular  way  of  an  environment  that  simultaneously  found  expres- 
sion in  various  other  ways,  literary,  political,  and  social. 

This,  however,  is  to  misconceive  the  proposition  I  was  putting 
forward.  Bach,  of  course,  set  the  religious  texts  he  did,  and  Mozart 
the  opera  texts  he  did,  because  in  these  texts  the  general  mentality 
of  the  community  of  that  period  found  expression.  But  this  does  not 
affect   my   thesis.   The   point   is   that   Bach's   or   Mozart's   music  was 
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what  it  was  simply  because  by  that  time  the  inner,  the  sub-conscious 
forces  that  went  to  the  making  of  the  language  of  the  art  had  brought 
music  to  a  phase  of  its  development  in  which  it  had  to  speak  thus 
and  thus  and  could  not  speak  otherwise.  The  nature  of  the  con- 
temporary subjects  upon  which  the  composer  of  any  epoch  happens 
to  exercise  his  imagination  is  merely  a  minor  externality.  Had  Bach, 
for  example,  had  for  his  poets  Tennyson  or  Thomas  Hardy  he  would 
necessarily  have  made  his  music  talk  about  different  external  things 
from  those  he  talks  about  in  his  settings  of  Neumeister  or  Salomo 
Franck;  but  his  music  would  have  talked  about  them  precisely  in  the 
manner  of  the  Passions  and  the  church  cantatas,  because  at  that  time 
it  could  not  have  talked  in  any  other  way  upon  any  matter  whatever. 

The  subject  is  far  too  big  to  discuss  adequately  here,  but  I  think 
the  proposition  could  easily  be  established  that,  broadly  speaking,  music 
is  what  it  is  in  any  given  epoch  not  because  of  the  shape  of  things 
around  it  but  because  of  forces  at  work  inside  it.  "Modern"  music,  say 
the  objectors  to  this  theory,  is  ugly  and  incoherent  because  music 
mirrors  the  life  of  its  time,  and  the  modern  world  is  ugly  and  con- 
fused. My  answer  to  that  would  be  that  "modern"  music  is  so  often 
ugly  and  incoherent  because  what  Ambros  called  "the  Spirit  of  Music" 
had  grown  weary  of  a  vocabulary  and  a  mode  of  procedure  which,  by 
about  1900,  had  come  to  lend  themselves  all  too  easily  to  the  glib 
exploitation  of  a  narrow  circle  of  conventionalised  coherencies  and 
beauties.  The  Spirit  of  Music  has  turned  aside  in  exasperation  from 
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a  multitude;  of  too-facile  idioms  and  patterns  not  because  the  factory 
machine  and  the  jerry-builder  have  made  modern  life  stupid  and 
hideous,  but  because  something  irresistible  within  music  itself  is  call- 
ing to  it  to  smash  up  materials  and  moulds  that  have  done  their 
work  and  outstayed  their  welcome;  and  this  it  would  be  doing  today 
in  just  the  same  style  were  rural  and  urban  England,  let  us  say,  as 
beautiful  now  as  they  were  in  the  sixteenth  century,  or  gallant  friendly 
horses,  not  soulless  machines,  still  ploughing  England's  pleasant  soil. 
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Worth 
Waiting  Far... 


The  SERVEL  Gas  Refrigerator 

Thousands  of  case  histories  prove  that  the  service  rec- 
ords of  Servel  are  extraordinary.  Ten  or  fifteen  years 
of  perfect,  unbroken  service  is  not  uncommon.  Because 
it  freezes  with  no  moving  parts,  Servel  is  permanently 
silent  and  lasts  longer.  Of  unequalled  dependability, 
it  is  free  from  costly  repairs  and  operates  at  continued 
low  cost.  Just  as  you  do,  we  eagerly  await  the  day 
when  the  general  manufacture  and  sale  of  Servels  will 
again  be  possible. 
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A  SIEGFRIED  IDYLL 

By  Richard  Wagner 

Born  at  Leipzig,  May  22,  1813;  died  at  Venice,  February  13,  1883 


"A  Siegfried  Idyll"  was  composed  in  November,  1870,  and  first  performed  at 
Tribschen  on  Christmas  Day  of  that  year.  The  most  recent  performance  at  the 
concerts  of  the  Boston  Symphony  Orchestra  was  January   1,  1943. 

It  is  scored  for  a  small  orchestra:  flute,  oboe,  two  clarinets,  bassoon,  trumpet, 
two  horns  and  strings. 

THE  "Siegfried  Idyll,"  a  birthday  gift  to  Cosima  in  the  first  year  of 
their  marriage,  was  composed  in  November  of  1870,  and  performed 
as  a  surprise  to  her  on  Christmas  day,  at  half-past  seven  in  the  morn- 
ing. There  were  elaborate  secret  preparations  —  the  copying  of  the 
parts,  the  engaging  of  musicians  from  Zurich,  rehearsals  in  the  foyer 
of  the  old  theatre  and  at  the  Hotel  du  Lac  in  Lucerne.  Christmas 
morning  at  Tribschen  the  musicians  tuned  in  the  kitchen,  and  as- 
sembled quietly  on  the  stairs.  There  were  fifteen  players,  Hans 
Richter  taking  both  viola  and  trumpet,  having  practiced  in  seclusion 
upon  the  latter  unaccustomed  instrument.  Wagner  conducted  from 
the  top  of  the  stairs  what  turned  out  to  be,  in  the  testimony  of 
Richter,  a  faultless  performance. 

"A  Siegfried  Idyll"  is  far  more  than  an  occasional  piece  of  music,  a 
passing  incident  of  Wagner's  family  life  at  Tribschen.  It  could  well 
be  called  the  unflawed  reflection  of  the  first  moment  of  deep  serenity 
and  felicity  in  the  constantly  unsettled  life  of  the  composer. 

The  cradle  folk-song,  "Schlaf ,  mein  Kind,  schlaf  ein"  the  only 
theme  in  the  Idyll  which  does  not  also  occur  in  the  Third  Act  of  "Sieg- 
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fried,"  of  course  implicates  the  namesake  of  the  Norse  hero,  the  son 
of  Richard  and  Cosima.  Their  "Fidi"  as  they  fondly  called  him,  was 
eighteen  months  old  when  the  Idyll  was  written.  It  was  not  less  an 
expression  of  the  peace  of  soul  that  Wagner  had  found  at  Tribschen, 
their  idyllic  island  perfectly  insulated  by  the  blue  waters  of  Lake 
Lucerne  from  the  pressing  creditors,  the  prying  visitors,  the  artistic 
opponents  and  gossip  mongers  from  which  the  pair  had  taken  pre- 
cipitate flight  at  Munich.  Tribschen  was  the  "Asyl,"  at  last,  where 
Wagner  could  give  himself  to  the  creation  of  scores  without  fear  of 
sudden  stress  and  disruption.  A  ''Tribschener  Idyll"  was  Wagner's 
first  title  for  the  work. 

But  in  a  deeper  sense,  Cosima  is  the  true  center  of  the  Idyll.  It  was 
her  love  which  brought  his  content,  and  the  themes  of  the  Idyll,  de- 
riving from  the  love  scene  of  Siegfried  and  Briinnhilde,  had  their 
inner  source  in  the  first  union  of  Richard  and  Cosima.*  When  Wagner 
at  Tribschen  played  her  excerpts  from  the  Third  Act  of  "Siegfried," 
which  had  just  come  into  being,  so  writes  du  Moulin-Eckart,  in  his 

*  Associating  each  of  Wagner's  heroines  with  one  of  the  women  who  profoundly  influenced 
his  emotional  development,  Paul  Bekker  identifies  Cosima  von  Biilow  with  Briinnhilde  — 
not  the  Valkyrie  of  the  earlier  drama,  but  the  very  different  Briinnhilde  whom  Siegfried 
aroused  to  a  great  and  human  passion.  "She  was  an  experience  Wagner  had  to  live  through 
before  he  could  express  in  music  the  love-story  of  Briinnhilde  and  Siegfried,  the  awakening 
of  Woman  by  Man." 
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life  of  Cosima,  "she  felt  as  though  she  must  faint  for  mingled  pain 
and  bliss.  Then  did  she  realize  the  object  and  duty  of  her  life  at 
Tribschen.  But  he  rose  and  pointed  to  her  portrait,  saying  that  'this 
was  what  he  beheld  as  he  had  written  it  all;  life  still  remained  upon 
the  heights.'  .  .  .  She  really  felt  that  this  third  act  of  Siegfried  was 
intimately  bound  up  with  her,  and  with  her  whole  being;  for  the 
Master  was  now  drawing  upon  the  themes  which  had  come  into  being 
during  that  period  at  Starnberg  when  she  had  come  to  him.  At  the 
time  they  had  intended  them  for  quartets  and  trios,  but  now  they 
found  their  true  application,  for  they  formed  the  setting  of  Briinn- 
hilde's  song:  'Ewig  war  ich,  ewig  bin  ich/  And  in  this  is  revealed  a 
wondrous  mystery  of  love  and  creation."  This  song  found  its  way  into 
the  "Siegfried  Idyll"  as  its  principal  theme. 

The  Idyll  was  in  spirit  a  true  forerunner  of  the  Symphonia  Domes- 
tica.  Liszt,  receiving  the  score  from  his  son-in-law,  aptly  called  it  "that 
wondrous  hymn  in  praise  of  domestic  sentiment."  When,  in  1878, 
Wagner  felt  that  the  time  had  come  to  release  the  score  to  the  world 
in  publication,  Cosima  was  deeply  distressed.  "The  Idyll  is  going  off 
today,"  she  wrote  in  her  diary.  "My  secret  treasure  is  becoming  com- 
mon property;   may  the   joy  it  will  give  mankind  be  commensurate 
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with  the  sacrifice  that  I  am  making."  Indeed,  the  Idyll  was  never  in- 
tended for  public  knowledge  but  for  the  intimacy  of  the  family  circle. 
Ernest  Newman  points  out  in  a  recent  article  in  the  London  Sunday 
Times  that  Wagner  allowed  it  to  be  published  with  great  reluctance 
and  "under  financial  duress." 

In  this  same  article  Mr.  Newman  makes  some  conjectures  about  the 
quartet  which  Wagner  sketched  for  Cosima  at  Starnberg  in  the  summer 
of  1864,  the  time  of  their  secret  union  when  Cosima  was  still  the  wife 
of  Von  Billow.  The  main  theme  of  the  quartet  is  known  to  have  be- 
come the  main  theme  of  the  Idyll.  Mr.  Newman  decides  that  the  second 
theme  in  the  Idyll,  which  in  the  opera  Briinnhilde  sings  to  the  words 
"O  Siegfried,  Herrlicher,  Hort  der  Welt!"  had  also  its  origin  in  the 
quartet.  "I  lack  the  space  here,"  he  writes,  "to  go  into  all  the  technical 
details  that  warrant  this  supposition  —  the  fact,  for  instance,  that  the 
two  melodies  have  obviously  been  framed  to  go  with  each  other  in 
invertible  counterpoint,  a  feature  which  has  no  relevance  to  the  opera, 
but  would  be  vital  in  the  quartet.  Here  I  can  only  point  out  that  this 
discovery  of  the  pre-history  of  the  two  themes  explains  at  last  several 
things  that  have  always  been  a  bit  of  a  puzzle  in  the  third  act  of  the 
opera,  such  as  the  sudden  change  of  Wagner's  procedure  from  the 
close  motive-working  of  the  preceding  (and  following)  pages  to  an 
expansive  lyrical  style,  and  the  frequently  bad  'declamation'  of  this 
section,  the  words  being  sometimes  pulled  out  of  shape  in  a  quite  un- 
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Wagnerian  way  to  make  them  fit  melodies  that  have  not  run  out 
o£  them  but  have  been  superimposed  on  them." 

Mr.  Newman  is  disturbed  by  the  fact  that  the  lullaby  itself  ante- 
dated Wagner's  .son  Siegfried.  The  little  "quasi  folk  tune,"  the  use 
of  which  in  the  Idyll  he  calls  "a  curious  and  inexplicable  piece  of 
spatchcocking,"  was  written  in  the  "Brown  Book,"  an  intimate 
journal  which  Wagner  intended  for  Cosima  alone,  on  the  last  day  of 
1868.  He  remarks  that  this  cradle  song  "has  therefore  little  basic  con- 
nection with  the  accredited  hero  of  the  Idyll,  the  baby  Siegfried,  who 
was  not  born.  .  .  .  The  heroine  of  it  was  little  Eva,  who  was  nearly  two 
years  old  at  that  time."  This  would  seem  to  be  taking  due  glory  from 
the  eagerly  anticipated  Siegfried,  destined  to  be  born  five  months  later 
—June  5,  1869.  Nothing  would  be  more  natural  than  that  the  Idyll 
itself,  a  poem  of  domestic  felicity  stemming  from  tender  thoughts  of 
Cosima,  should  have  taken  precisely  the  course  it  did.  Such  a  cradle 
song  would  be  part  of  it.  Just  as  Wagner  named  his  first-born  son  after 
a  hero  long  associated  with  his  creative  career,  in  writing  the  Idyll  he 
would  have  readily  linked  the  child  Siegfried,  then  the  center  of  de- 
lighted attention  by  both  parents,  with  every  fond  association  of 
Tribschen. 
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Printing 


IS    DOING    AN    OUTSTANDING    WARTIME    JOB 

*  Promoting  Production 

By  employee  pamphlets,  manuals  and  reports,  embodying 
instructions  for  the  use  of  tools,  operation  of  machines,  and 
techniques  of  organization. 

*  Preventing  Accidents 

By  cards,  folders  and  safety  charts,  replacing  and  supplement- 
ing experience  today.  In  addition  to  the  factor  of  human  safety, 
the  reduction  of  spoilage  on  machinery  and  materials  is  also  of 
major  account  in  these  priority  times.  Printing  can  help. 

*  Preserving  Manpower 

By  releasing  salesmen  for  active  production  work.  Sending 
product-literature  through  the  mails  is  the  best  way  to  reach  the 
customer  and  still  maintain  the  feeling  of  personal  contact. 

*  The  Geo.  H.  Ellis  Co. 

With  a  backlog  of  70  years'  experience  can  produce  for  you 
printing  that  pays  dividends  in  manpower,  production,  and 
higher  morale.  Boston,  Massachusetts,  LIBerty  7800. 
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"LA    VALSE/'  Choreographic  Poem 

By  Maurice  Ravel 

Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875;  died  at  Paris,  December  28,  1937 


It  was  in  1920  that  Ravel  completed  "La  False."  The  piece  was  played  from  the 
manuscript  at  a  Lamoureux  concert  in  Paris,  December  12,  1920.  The  first  per- 
formance by  the  Boston  Symphony  Orchestra  was  on  January  13,  1922.  The  most 
recent  performance  in  the  Friday  and  Saturday  series  was  on  February  7,  1941. 

The  orchestration  calls  for  three  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  three 
trumpets,  three  trombones  and  tuba,  timpani,  side  drum,  bass  drum,  cymbals, 
tambourine,  castanets,  crotales,*  tam-tam,  glockenspiel,  two  harps,  and  strings. 
The  score  was  published  in  1921,  and  dedicated  to  Misia  Sert. 

RAVEL  based  his  "poeme  choreographique/'  upon  measures  which 
one  of  the  Strausses  might  have  written,  but  used  them  with 
implications  quite  apart  from  the  light  abandon  and  sweet  sentiment 
which  old  Vienna  offered  him.  The  composer,  according  to  informa- 
tion from  Alfredo  Casella,  had  some  thought  of  a  dance  production, 
but  no  direct  commission  or  intent. 

Ravel  gives  the  tempo  indication:  "Movement  of  a  Viennese  waltz," 
and  affixes  the  following  paragraph  to  his  score:  "At  first  the  scene 


♦Philip  Hale  supplies  this  note:  "The  crotalum  (from  Greek,  Krotalon)  was  a  rattle, 
whether  of  split  reed,  pottery,  or  metal,  a  sort  of  castanet.  It  has  also  been  defined  as  con- 
sisting of  two  little  brass  plates  or  rods,  which  were  shaken  in  the  hand.  The  word  'crotal* 
in  Irish  antiquities  was  applied  to  a  small  globular  or  pear-shaped  bell  or  rattle.  Wotton 
in  his  Dictionary  of  Foreign  Musical  Terms  defines  'crotales'  as  a  species  of  clapper,  usually 
made  of  wood.  They  have  been  used  by  Massenet  and  other  composers.  For  a  long  and 
learned  description  of  the  'Krotalon'  see  F.  A.  Lampe  'De  Cymbalis  Veterum'  (Utrecht,  1703). 
As  employed  by  Ravel  in  'The  Waltz,*  the  crotales  are  to  be  taken  as  small  cymbals 
little  thicker  than  those  known  as  antique." 


BOSTON  CAB 


America's  Unexcelled 
Cab  Service 

KENmore    5010 


II 


=3=a. 


o^OC/f>. 


159  DEVONSHIRE  ST. 

Between  Milk  and  Franklin  Sts       HUB  2296 


[  1156  ] 


The  WOOL  TRADE 

is  appreciative  of  the  magnificent 

contributionlivhich  the  Boston  Symphony 

Orchestra  makes  to  the  (Community 

EMERY  &  GONANT  CO.,  Inc. 

BOSTON,  MASS. 

NOYES-GEBHARD  COMPANY 

TAUNTON,  MASS. 


01 


© 


^ 


m 


[  1157] 


is  dimmed  by  a  kind  of  swirling  mist,  through  which  one  discerns, 
vaguely  and  intermittently,  the  waltzing  couples.  Little  by  little  the 
vapors  disperse,  the  illumination  grows  brighter,  revealing  an  im- 
mense ballroom  filled  with  dancers;  the  blaze  of  the  chandeliers  comes 
to  full  splendor.  An  Imperial  Court  about  1855." 

Misia  Sert,  who  received  the  dedication,  is  the  painter  who  designed 
the  scenes  for  Richard  Strauss'  Ballet,  "The  Legend  of  Joseph,"  as 
produced  by  Diaghilev's  Ballet  Russe. 

Raymond  Schwab,  listening  to  the  first  performance  in  Paris,  dis- 
cerned in  the  music  an  ominous  undercurrent.  "To  the  graces  and 
languors  of  Carpeaux  is  opposed  an  implied  anguish,  with  some 
Prod'homme  exclaiming  'We  dance  on  a  volcano.'  "  H.  T.  Parker 
described  the  gradual  definition  of  the  waltz  rhythm  from  "shadowy, 
formless  spectres  of  dead  waltzes,  drifting  through  gray  mists.   .  .   . 

"Then  ensues  a  succession,  as  it  were,  of  waltzes.  The  waltz  sen- 
suous and  languorous,  the  waltz  playful  and  piquant,  the  waltz 
sentimental,  the  waltz  showy,  the  waltz  strenuous  —  the  waltz  in  as 
many  variants  and  as  many  garbs  as  Ravel's  imagination  and  re- 
source may  compass.  Like  sleep-chasings,  waltz  succeeds  waltz;  yet 
Ravel  is  wide-awake  in  the  terseness  with  which  he  sums  and  charac- 
terizes each,  in  the  vivid  and  artful  instrumental  dress  every  one 
receives.  ...  Of  a  sudden,  the  chain  of  waltzes  seems  to  break. 
Fragments  of  them  crackle  and  jar,  each  against  each,  in  the  tonal 
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air.  The  harmonies  roughen;  there  are  few  euphonies;  through  a 
surface-brilliance,  harsh  progressions  jut;  that  which  has  been  sen- 
suous may,  for  the  instant,  sound  ugly.  As  some  say,  here  is  the  music 
that  imaginative  minds  write  in  this  world  of  the  aftermath  of  war. 
.  .  .  On  the  surface,  the  sensuous  glow  and  glint  of  neurotic  rap- 
ture —  'Dance  that  ye  may  not  know  and  feel.'  Below  the  surface, 
and  grating  rude  and  grim  upon  it,  are  stress  and  turbulence,  de- 
spairs and  angers  equally  ugly,  and,  maybe,  nigh  to  bursting.  A 
troubled  'apotheosis,'  then,  in  these  culminating  measures  of  the 
waltz  in  this  world  of  ours." 
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G.   WALLACE   WOODWORTH,   Conductor 

Sarah  Lawrence  College  Chorus 

WILLIAM  SCHUMAN,  Conductor 
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Revolutionary  Songs  and  Anthems 
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Music  for  Shakespeare's  "Henry  VIII" 
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BEAUTY  BALM 
for  tlie  neyv,  fragile,  feminine  look 

This   most  famous   of   all   the   Monteil 
preparations  .  .  .  which  guards  the  natural  moisture  of  your 
skin  and  keeps  your  make-up  fresh  and  natural  looking  all  day, 
now  brings  the  faint  blush  of  color  to  your  cheeks.  Echo  its 
soft,  rosy  light  with  the  new  Muted  Rose  lipstick,  cream 
rouge  and  powder;  complement  it  with  MonteiFs 
Surf  eye  shadow. 


SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 

Next  week  the  Orchestra  will  give  concerts  in  Northampton,  New  Haven,  New  York, 

Philadelphia,  and  Brooklyn.  The  next  regular  pair  of  concerts  will   take 

place  on  March  23  and  March  24. 

Twentieth  T^rogramme 


FRIDAY  AFTERNOON,  March  23,  at  2:30  o'clock 

SATURDAY  EVENING,  March  24,  at  8:30  o'clock 


RICHARD  BURGIN  Conducting 

Mahler Symphony  No.  4,  in  G  major  (with  Soprano  Voice) 

I.  Bedachtig 

II.  In  gemachlicher  Bewegung 

III.  Ruhevoll 

IV.  Sehr  behaglich 

INTERMISSION 

Tchaikovsky Recitative,  "Oui,  Dieu  le  veut,"  and  Air,  "Adieu, 

forets,"  from  the  Opera  "The  Maid  of  Orleans" 

Creston Symphony  No.  2,  Op.  35 

I.    Introduction   and   Song 
II.    Interlude  and  Dance 

(First  performance  in  Boston) 


soloist 
MONA  PAULEE 

BALDWIN   PIANO 


This  programme  will  end  about  4:25  on  Friday  Afternoon 
10:25  o'clock  on  Saturday  Evening 


Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Wednesdays  preceding,  at  4:45  o'clock. 

The  first  part  of  each  programme  will  be  broadcast  on  Saturday  by 
the  Blue  Network  under  the  sponsorship  of  the  Allis-Chalmers  Manu- 
facturing Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WHDH, 

each  Friday  at  8:45  P.M.,  by  Dr.  Hans  Nathan. 
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MUSICAL    INSTRUCTION 


CHARLES  W.  MOULTON 
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MAESTRO  HARRY  JOMPULSKY 

VOCAL  INSTRUCTOR 

Teacher  of 
ROBERT   HALL    COLLINS,   Baritone 

Soloist  of  the  First  Church  of  Christ  Scientist  in  Boston,  Mass.,  Mother  Church. 

Soloist  with  Boston  Symphony  Orchestra,  April  27  and  28,  in  Beethoven's  Ninth  Symphony. 

725  BOYLSTON  STREET  Ken.  3318 


FRANK  E.  DOYLE 

SINGING     .     .     .     STEINERT  HALL 

(Advanced  Singers  Only) 

Teacher    (in  Boston)    of  Polyna  Stoska 
Teacher  of  John  Smallman 


FEDERICO  TROCCOLI 

TEACHER  OF  VIOLIN  AND 
HARMONY 

Arrangements  for  small  or  large  orchestra 

Author  of  many  published  works 

Care  of  Symphony  Conservatory, 

295  Huntington  Ave.,  Boston 
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SYMPHONY     HALL,     BOSTON 
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YOUR   WILL 

Is  your  will  up-to-date?  Does  it  take 
into  account  present-day  problems? 
We  suggest  that  you  and  your  attorney 
talk  with  one  of  our  Trust  Officers 
about  a  Shawmut  Estate  Analysis  .  .  . 
prepared  without  charge  to  you. 

TRUST   DEPARTMENT 

The  V^tional 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  <*Shawmut  Frontline  Headlines''  — WBZ- 
WBZA — Mondays,  Wednesdays  and  Fridays  at  7:45  p.  m. 


SYMPHONIANA 

"Harold  In  Italy'* 

American  Music  Festival  in  Paris 

Exhibition 

"HAROLD  IN  ITALY" 

{New  York  Herald-Tribune,  March  10, 
1945) 
Victor's  most  important  publication 
since  the  lifting  of  the  Petrillo  ban  on 
recording  is  the  Boston  Symphony  Or- 
chestra's performance  of  Berlioz's 
"Harold  in  Italy"  under  Serge  Kousse- 
vitzky's  direction,  with  William  Prim- 
rose as  viola  soloist.  This  is  the  first 
complete  recording  of  this  work  and  the 
first  recording  made  by  the  Boston  Sym- 
phony Orchestra  in  almost  five  years. 

No  one  has  written  as  discerningly 
or  as  wittily  as  Tovey  about  Berlioz 
and  about  "Harold  in  Italy"  in  par- 
ticular. He  opens  his  essay  on  this 
work  by  telling  us  that  "there  are  ex- 
cellent reasons  for  reading  'Childe 
Harold's  Pilgrimage,'  "  but  among  them 
I  cannot  find  any  that  concern  Berlioz 
and  this  symphony,  except  for  the 
jejune  value  of  the  discovery  that  no 
definite  elements  of  Byron's  poem  have 
penetrated  the  impregnable  fortress  of 
Berlioz's  encyclopedic  inattention.  Many 
picturesque  things  are  described  in  fa- 
mous stanzas  in  "Childe  Harold";  but 
nothing  remotely  resembling  Berlioz's 
"Pilgrim's  March,"  nor  his  serenade  in 
the   Abbruzzi. 

As  to  the  brigands,  Byron  has  de- 
scribed the  varieties  of  costume  in  a 
crowd  of  mixed  nationality  consisting 
undoubtedly  of  potential  brigands;  but 
the  passage  is  not  in  the  Italian  cantos, 
and  Berlioz  tells  us  that  this  work  con- 
cerns Harold  in  Italy.  On  the  other 
hand,  there  is  no  trace  in  Berlioz's 
music  of  any  of  the  famous  passages 
in  "Childe  Harold."  No  doubt  "there 
was  a  sound  of  revelry  by  night"  in 
the  Orgy  of  Brigands,  but  the  Duchess 
of    Richmond's    ball    was    not    an    orgy 
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'blankets 

Pure  wool  by  North  Star,  white, 
rose  dust,  green,  gold,  or  blue, 
72  X  90,  $13.95  and  $16.95. 

Baby  Blankets:  North  Star  42  x 

60,   baby   blue,   pink   or   white, 

$6.95. 

Wamsutta's,  48  x  66,  baby  blue, 

pink  or  white,  $9.50. 

'blanket  Covers 

Cotton  crinkle  crepe,  printed  or 
plain,  single,  $12.50.  Double, 
$14.50. 

Satin  Applique  on  Rayon  Satin, 
blue  or  tea  rose,  single,  $14.50. 
Double  $16.50. 

Lace  trimmed  rayon  crepe,  tea 
rose,  blue  or  white,  single  $19.50. 
Double  $24.50. 


The  Trousseau  House  of  Boston 

41B    BDYLSTDN    STREET 

WELLESLEY    -     HYANNIS     -^     PALM.  P€ACH 


of  brigands,  nor  was  it  interrupted  by 
a  march  of  pilgrims  singing  their  eve- 
ning prayer.  Nor  is  there  anything  to 
correspond  to  an  invocation  of  the  ocean, 
except  a  multitude  of  grammatical  so- 
lecisms equivalent  to  Byron's  "there  let 
him  lay." 

"Perhaps  the  most  gloriously  non- 
sensical fact  about  the  'Harold'  Sym- 
phony Is  that  the  viola  solo  is  the  re- 
sult of  the  work  having  been  commis- 
sioned by  Paganini,  who  actually  played 
It  at  the  first  performance  in  1834. 
Anything  less  like  a  concerto  has  never 
been  conceived;  the  part  has  its  diffi- 
culties of  endurance,  tone  production 
and  conception,  but  is  about  as  suited 
for  the  display  of  a  virtuoso's  powers 
as  a  bath  chair  for  a  world's  speed 
record." 

Mr.  Koussevltzky  has  always  been  a 
devout  exponent  of  Berlioz  and  his  con- 
ception, as  recorded  here,  is  a  telling 
one  which  Illuminates  every  facet  of  the 
French  master's  superbly  orchestrated 
score.  Mr.  Primrose  sets  forth  the  viola 
solo  with  complete  mastery  of  the  prob- 
lems encountered  and  the  sumptuous, 
luminous  tone  of  the  Boston  Symphony 
Orchestra  has  been  recognizably  trans- 
ferred to  the  disks. 

— By  Jerome  D.  Bohm 

•     •      • 

AMERICAN  MUSIC  FESTIVAL 

IN  PARIS 

(A^.  y.  Times,  Thursday,  March  1,  1945) 

A  large-scale  festival  of  American 
music  will  be  given  in  Paris  next  June, 
it  became  known  yesterday. 

It  will  be  held  under  the  joint  spon- 
sorship of  the  French  Government  and 
the  United  States  Information  Service 
(the  Paris  branch  of  the  Office  of  War 
Information)  and  under  the  direction  of 
the  American  composer,  Aaron  Cop- 
land, who  will  travel  to  the  French 
capital  for  the  occasion.  Leonard  Bern- 
stein, young  American  conductor-com- 
poser-pianist, will  be  the  chief  Ameri- 
can conductor. 

The  purposes   of   the   festival   are   to 
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acquaint  the  French  people  with  mu- 
sical development  in  this  country  since 
1939. 

Seven  concerts  will  be  given.  Two  of 
these  will  be  devoted  to  orchestral 
music  by  American  composers;  one  will 
present  the  works  of  Europeans  now 
living  in  the  United  States;  one  will  be 
given  over  to  chamber  music  of  Ameri- 
can musicians;  one  will  be  a  "variety" 
concert  made  up  of  jazz  and  folk  music 
and  two  will  be  "movie"  concerts  that 
will  stress  recent  films  and  documen- 
taries containing  scores  by  American 
musicians. 

Although  Mr.  Copland  and  Mr.  Bern- 
stein are  the  only  two  Americans  who 
are  scheduled  to  go  to  Paris,  it  is  con- 
sidered possible  that  several  others,  in- 
cluding instrumental  soloists,  will  go. 

Detailed  plans  for  the  festival  have 
not  been  formulated,  but  it  was  learned 
that  European  artists  will  also  partici- 
pate. The  orchestral  music  probably  will 
be  played  by  the  orchestra  of  the  Paris 
Conservatoire  and  some  of  the  per- 
formances will  be  directed  by  the 
French  conductor,  Charles  Munch,  who 
has  been  in  Paris  throughout  the  occupa- 
tion. The  Paris  Colonne  Orchestra  also 
may  be  heard  in  some  concerts.  The 
Pascal  String  Quartet,  known  to  Ameri- 
can concert-goers,  will  take  part  in  the 
chamber  music  concerts. 

The  festival  will  be  piped  to  the 
British  Broadcasting  Corporation  and  to 
the  United  States.  Many  of  the  con- 
certs will  be  recorded  and  rebroadcast 
in  this  country. 

The  festival  was  originated  by  the 
Paris  staff  of  the  OWI,  which  noted  the 
interest  in  American  music  among  the 
French  people,  and  their  curiosity  con- 
cerning its  progress  during  the  early 
years  of  the  war.  Artistic  details  con- 
cerning programs  and  artists  to  be  pre- 
sented were  formulated  by  Mr.  Cop- 
land with  Daniel  Saidenberg,  American 
conductor,  who  also  is  chief  of  the  OWI 
music  division  in  the  United  States. 

Commenting  on  the  purposes  behind 
the   festival,   Mr.    Seidenberg   said   that 
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THE  COLOR   RED  GETS   TOP   BILLING 
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it  was  organized  "to  present  as  broad 
a  picture  as  possible  of  contemporary 
American  music  and  how  it  has  pro- 
gressed during  the  last  five  years.  We 
are  presenting  these  coitcerts,"  he  said, 
"not  so  much  to  provide  entertainment 
for  the  French  people  as  to  show  what 
we  have  done  in  this  country.  The  in- 
clusion of  music  by  European  composers 
now  living  in  the  United  States  will  give 
Frenchmen  an  accurate  picture  of  how 
the  music  of  foreign  artists  who  took 
refuge  in  our  country  has  grown  during 
this  period,  and  what  effect  our  way  of 
life  has  had  on  their  work." 


EXHIBITION 

An  exhibition  of  photographs  from 
the  Maynard  Workshop  of  Waban  may 
be  seen  in  the  First  Balcony  Gallery. 
Included  in  the  collection  are  prints  of 
many  well-known  New  England  historic 
sites,  a  number  of  characteristic  stair- 
cases, and  some  of  the  few  remaining 
covered  bridges  of  New  England. 

While  living  in  Philadelphia,  Karl 
Maynard  became  interested  in  photog- 
raphy through  helping  his  sister,  then 
an  art  student,  develop  and  print,  copy 
and  enlarge  her  photographs.  Having 
always  had  an  interest  in  American  his- 
tory, he  began  to  visit  with  his  camera 
the  historic  sites  in  and  about  Phila- 
delphia, and  the  old  houses  there,  the 
owners  of  which,  seeing  him  at  work, 
often  invited  him  in  without  introduc- 
tion to  make  pictures  of  the  interiors  as 
well.  In  Boston  he  soon  built  up  a  col- 
lection of  prints,  which  he  supplied  in 
the  form  of  postcards  for  visitors  to 
such  show  places  as  the  John  Adams 
House,  the  House  of  Seven  Gables,  the 
Alcott  House  and  the  Longfellow 
House.  Prints  and  postcards  were  made 
also  for  schools  and  colleges  in  many 
parts  of  the  country.  In  the  past  two 
years  the  Maynard  Workshop  has  sent 
groups  of  forty  or  fifty  photographs  of 
historic  houses,  taverns,  churches  and 
bridges  as  loan  exhibitions  to  museums, 
libraries  and  schools. 
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Re-Broadcast  to  the  Armed  Forces  Overseas 


Every  Saturday  over  189  Blue  Network  Stations— 

THE 


SERGE  KOUSSEVITZKY,  CONDUCTOR 


Sponsored  for  the  Second  Season  by 

Allis-Chalmers 

MANUFACTURING  COMPANY,  MILWAUKEE,  WISCONSIN 

Producers  of  the  World's  Largest  Line  of  Major  Industrial 
Equipment — Over  1600  Products  for  American  Industry 

TUNE  IN  WHDH— 8:30  P.  M.,  E.  W.  T. 
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The  First  National  Bank 
o/"  Boston 

Presents  a  Series  of  Concerts 

"Sunday  at  4:30" 

Arthur  Fiedler,  Conductor 

* 

Broadcast  each  Sunday  Afternoon  at 

4:30  jrom  the  Boston  Opera  House 

over  Radio  Station  WBZ,  Boston 

1030  on  your  dial 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,   BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 

Allied  with  TuY.  First  National  Bank  of  Boston 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


Twentieth   T^rogramme 


FRIDAY  AFTERNOON,  March  23,  at  2:30  o'clock 

SATURDAY  EVENING,  March  24,  at  8:30  o'clock 


RICHARD  BURGIN  Conducting 

Mahler Symphony  No.  4,  in  G  major  (with  Soprano  Voice) 

I.  Bedachtig 

II.  In  gemachlicher  Bewegung 

III.  RuhevoU 

IV.  Sehr  behaglich 

INTERMISSION 

Tchaikovsky Recitative,  "Oui,  Dieu  le  veut,"  and  Air,  "Adieu, 

forets,"  from  the  Opera  "The  Maid  of  Orleans" 

Creston .Symphony  No.  2,  Op.  35 

I.    Introduction   and   Song 
II.    Interlude  and  Dance 

(First  performance  in  Boston) 


SOLOIST 

MONA  PAULEE 
BALDWIN   PIANO 


This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  Evening 


NOTICE:    The  Afternoon   Concert  next  week  will  he 
given  on  Thursday  instead  of  Friday 
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New  England's  Largest  Store 
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You'll  wear  them  over 
everything  you  own, 
from  suits  to  slacks, 
cottons  to  dinner 
gowns!  See  Jordan's 
superb  collection  in 
pastel  wools,  belted  or 
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to  $100. 
Style  sketched,  $35. 


MISSES  COATS 
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SYMPHONY  NO.  4  in  G  major 
By  GusTAv  Mahler 

Born  at  Kalischt,  in  Bohemia,  July  7,  i860;  died  at  Vienna,  May  8,  1911 


Mahler  began  his  Fourth  Symphony  at  Ausee  in  the  summer  of  1899  and  finished 
it  there  in  the  following  summer.  It  was  first  performed  by  the  Kaira  Orchestra 
in  Munich,  November  25,  1901,  Felix  Weingartner  conducting.  The  first  per- 
formance in  this  country  was  by  the  Symphony  Society  of  New  York,  Walter 
Damrosch,  conductor,  in  1904.  The  composer  conducted  a  performance  there  by 
the  Philharmonic  Orchestra,  January  17,  1911.  Only  the  last  two  movements  have 
hitherto  been  played  by  the  Boston  Symphony  Orchestra  (January  30,  1942, 
Richard  Rurgin   conducting,  Cleora  Wood,  soloist). 

The  orchestration  requires  four  flutes  and  piccolo,  three  oboes  and  English  horn, 
three  clarinets  and  bass  clarinet,  three  bassoons  and  contra-bassoon,  four  horns, 
three  trumpets.  Glockenspiel,  sleigh  bells,  bass  drum,  cymbals,  tam-tam,  timpani, 
triangle,  harp,  and  strings. 

'^p'HE  years  surrounding  the  composition  of  the  Fourth  Symphony 
X  were  years  of  constant  activity  for  Mahler  as  conductor.  He  was 
then  music  director  of  the  opera  at  Vienna.  Fresh  productions  of  the 
operas  of  Gluck,  Mozart,  and  Wagner  exacted  his  time  and  energies. 
It  was  only  after  the  musical  season  that  he  was  able  to  devote  him- 
self to  his  creative  projects.  "A  holiday  composer"  was  what  he  called 


RECENT 

PERFORMANCES 

of 

CHORAL  and 

INSTRUMENTAL 

WORKS 

by 

AMERICAN 

COMPOSERS 


EDWARD  BALLANTINE,  Variations  for  Piano  on  "Mary 
Had  a  Little  Lamb".  Performed  by  Amateur  Musical  Club, 
Peoria,    111, 

MRS.  H.  H.  A.  BEACH,  The  Canticle  of  the  Sun   (Cantata). 

Performed  by  "America  Singing"  (John  Harms,  Director) 
St.  Bartholomew's  Church,  N.  Y.  (David  McK.  Williams, 
Director) 

GENA  BRANSCOMBE,  A  Wind  from  the  Sea  (For  Women's 

Voices).   Performed    by   MacDowell    Club,    Milwaukee. 

MABEL  DANIELS,  Through  the  Dark  the  Dreamers  Came, 
The  Holy  Star  (For  Mixed  Voices).  Performed  by  Grosse 
Pointe  Memorial  Church,  Michigan  (Charles  F.  Morse, 
Conductor).  The  Christ  Child  (For  Mixed  Voices).  Per- 
formed  by  Church  of  St.  Paul  and  St.  Andrew,  N.  Y. 
(Everett  Tutehings,  Director).  Exultate  Deo.  Performed 
by   Holy   Trinity   Church,   Brooklyn,    N.    Y.    United   Choirs. 


ARTHUR  FOOTE,  Suite  in  E  for  strings.  Performed  by  Boston  Symphony  Orchestra 
(Serge  Koussevitzky,  Conductor).  Bedouin  Song  (For  Male  Voices).  Perform,cd  by 
Metropolitan   Singers,   Boston,   Mass. 

EDWARD  MacDOWELL,  Told  At  Sunset.  Performed  by  WQXR,  Orchestra  (Leon 
Barzin,  Conductor).  Cradle  Hymn  (For  Women's  Voices).  Performed  by  Gena 
Branscombe   Choral,   N.   Y. 

T.  CARL  WHITMER,  The  Soul  of  America.  Performed  by  Greater  New  York  Chorus 
(Edgar  Varese,  Conductor).  Columbia  University,  Summer  Session  Chorus  (H.  R. 
Wilson,  Conductor).  Stomping  Dance  (from  "Festal  Suite").  Performed  by  Schenec- 
tady High  School,  N.  Y. 


THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street,  Boston 
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himself  in  a  letter  to  his  friend  Max  Marschalk,  and  hardly  to  be 
compared  with  the  "concert  matadors  of  today,"  who  have  the  year 
around  at  their  disposal.  But  it  must  be  granted  that  he  did  very  well 
as  regards  quantity  in  his  summer  intervals,  for  he  had  then  found  time 
to  compose  his  first  four  symphonies  and  his  song  cycles.  Indeed, 
driven  to  the  end  of  his  life  by  conductorial  obligations,  his  summers 
remained  his  creative  periods.  As  had  been  the  case  with  the  sym- 
phonies which  preceded  this  one,  he  completed  his  sketches  in  the 
little  summer  house  which  he  occupied  on  the  beautiful  Lake  Ausee, 
and,  returning  to  his  duties  as  conductor  in  town,  rose  early  each 
morning  that  he  might  write  a  page  or  two  of  his  score  in  fair  copy, 
before  going  to  his  morning  rehearsal. 

Mahler  was  honored  as  a  conductor,  little  regarded  as  a  composer, 
before  the  arresting  impact  of  the  Fifth  Symphony  compelled  general 
attention.  When  the  Fourth  Symphony  was  first  performed,  loud 
voices  were  raised  pro  and  con.  He  was  badgered  for  a  programme, 
as  he  had  always  been  and  always  would  be.*  It  is  hard,  looking  back, 
to  understand  why  hearers  insisted  upon  explanations  of  this  simple- 
hearted,  straightforward,  lyrical  music,  and  why  they  did  not  simply 


*A  significant  line  appeared  on  the  programme  when  he  conducted  the  symphony  at  a 
Philharmonic  concert  in  New  York,  January  17,  1911 :  "In  deference  to  Mr.  Mahler's  wishes, 
there  shall  be  no  attempt  at  an  analysis  or  description  here  of  this  symphony." 
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accept  the  text  as  self-evident  and  self-sufficient.  It  is  equally  hard  to 
account  for  the  furious  controversy  the  Symphony  aroused  or  such  at- 
tacks as  the  one  by  the  correspondent  of  the  Musical  Courier  at  the 
time,  who  righteously  spared  his  readers  "a  detailed  description  of  that 
musical  monstrosity"  and  dismissed  it  in  this  fashion:  "There  is 
nothing  in  the  design,  content,  or  execution  of  the  work  to  impress 
the  musician,  except  its  grotesquery.  The  only  part  of  the  symphony 
which  is  bearable  is  the  soprano  solo  at  the  end,  and  that  is  not 
symphony." 

The  Fourth  Symphony  is  content  with  an  essentially  simple  style, 
through  which  dance-like  or  songful  measures  have  free  play,  prompted 
by  the  naive  fantasy  of  folk  poetry.  Jean  Paul  Richter  had  furnished 
images  for  the  First  Symphony.  Mahler  later  discovered  ''Des  Knaben 
Wunderhorn/'  and  his  fancy  lingered  over  this  collection  of  old  Ger- 
man songs  compiled  almost  a  century  before  by  Ludwig  von  Arnim 
and  Clemens  Brentano.  He  set  many  of  them,  and  reflected  thoughts 
found  their  way  into  the  Second,  Third,  and  Fourth  symphonies.  The 
extravagant  fairy  folklore  of  an  earlier  romanticism  was  a  curiosity  to 
most  people  in  Mahler's  time,  while  this  strange  figure  of  unabashed 
sentiment  subjected  himself  to  its  spell  and  allowed  it  to  suffuse  his 
music.  The  Fourth  Symphony  is  freer  than  any  of  its  companions  from 
dark  or  morbid  thoughts.     Its  sunny  serenity  is  unclouded,  unless 
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one  feels  a  macabre  suggestion  in  the  violin  solo  of  the  scherzo. 
Certainly  no  shadow  passes  over  the  bright  course  of  the  last  two 
movements.  Comparing  the  Fourth  Symphony  with  the  Third, 
Bruno  Walter  remarks  in  his  book  on  Mahler  that  "it  reaches  even 
greater  heights  o£»a  strangely  exalted  gayety.  .  .  .  For  now  he  felt  him- 
self carried  on  high  as  in  a  dream  and  no  longer  was  there  any 
ground  under  his  feet.  An  account  of  such  a  floating  condition  is 
given  in  the  Fourth.  In  its  final  movement  it  even  represents,  themat- 
ically,  a  sequel  to  the  'Angel  Movement'  of  the  Third  and,  in  its 
general  tone,  follows  its  spiritual  direction.  *  After  the  works  of  pathos, 
a  yearning  for  gaiety  or,  rather,  for  serenity  had  sprung  up  in  Mahler's 
heart,  and  so  he  created  the  idyll  of  the  Fourth  in  which  a  devout 
piety  dreams  its  dream  of  Heaven.  Dream-like  and  unreal,  indeed,  is 
the  atmosphere  of  the  work  —  a  mysterious  smile  and  a  strange  humor 
cover  the  solemnity  which  so  clearly  had  been  manifested  in  the  Thixd. 
In  the  fairy-tale  of  the  Fourth  everything  is  floating  and  unburdened 
which,  in  his  former  works,  had  been  mighty  and  pathetic  —  the 
mellow  voice  of  an  angel  confirms  what,  in  the  Second  and  Third,  a 
prophet  had  foreseen  and  pronounced  in  loud  accents.  The  blissful 

♦The  Finale  of  the  Fourth  was  originally  planned  as  an  additional  movement  of  the  Third 
SsTnphony,    which    was    to   be   called    "What   the   Angels   tell   me." 
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feeling  of  exaltation  and  freedom  from  the  world  communicates  itself 
to  the  character  of  the  music  —  but,  in  contrast  to  the  Third,  from  afar, 
as  it  were." 

The  Fourth  Symphony  is  long,  lasting  three-quarters  of  an  hour,  but 
it  is  the  shortest  that  Mahler  wrote.  It  is  the  lightest  in  instrumenta- 
tion: Only  four  horns  are  used,  the  solidity  of  trombones  and  tuba 
dispensed  with. 

The  first  movement,  Heiter,  Beddchtig  (Gay,  Deliberate),  is  also 
marked  Recht  gemdchlich  (Leisurely).  It  is  based  on  two  ingratiating 
melodies,  the  first  immediately  stated  by  the  first  violins.  Another 
lilting  theme  in  the  lower  strings  is  heard,  and  a  characteristic  horn 
figure  before  the  second  theme,  as  simple  and  diatonic  as  the  first,  is 
played  by  the  'cellos.  Other  themes  or  fragments  of  themes  are  intro- 
duced, but  their  role  is  subservient  or  episodic.  There  are  ingenious 
combinations  and  structures  along  the  way.  The  mood  becomes 
boisterous  for  a  while,  but  the  two  main  themes  dominate  and  the 
sense  of  naive  simplicity  is  never  lost. 

The  second  movement  is  marked  In  gemdchlicher  Bewegung  (With 
leisurely  motion).  It  opens  with  a  delightful  horn  motive,  but  almost 
immediately  the  solo  violin  breaks  in.  The  instrument  is  tuned  one 
tone  higher,  which  gives  it  a  shrill  and  angular  effect.  The  concert 
master  is  directed  to  play  "wie  ein  Fidel/'  giving  the  antique,  uncouth 
effect  of  an  old-time  village  fiddler.  Paul  Stefan  considers  that  ''Only 
one  being  can  play  thus:  Death.  He  is  very  good-natured  and  lets  the 
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others  go  on  dancing,  but  they  must  not  forget  who  is  making  the 
music.  When  he  lets  his  bow  fall,  the  other  players  try  to  overtake 
him;  they  are  in  major,  but  even  that  sounds  creepy  enough,  as  in 
the  sermon  to  the  fishes  [in  the  last  movement].  Then  the  piece  be- 
comes somewhat  livelier  (Trio),  but  the  ghostly  theme  returns  and  re- 
mains." But  the  movement  is  not  really  sinister,  and  the  surrounding 
material  is  quite  otherwise,  notably  a  tripping  theme  with  trills  first 
heard  from  the  clarinets. 

The  third  movement,  Ruhevoll  (Peacefully),  Poco  adagio,  is 
Mahler's  only  full  use  of  the  variation  form  in  his  symphonies.  The 
theme,  broad  and  simple,  is  disclosed  by  the  low  strings.  Several  counter- 
themes  are  woven  in  as  the  score  takes  its  contrapuntal  course.  The 
oboe  gives  forth  one  of  these,  "klagend,"  and  the  clarinets,  another  in 
a  faster  tempo.  The  former  tempo  returns,  and  the  movement  ends,  in 
a  long-drawn  pianissimo  with  arpeggios,  harp  glissandi,  horn  calls,  and 
sustained,  widespread  chords. 

The  fourth  movement,  Sehr  behaglich  (Very  easily)  utilizes  verses 
from  an  old  Bavarian  folk  song,  ''Der  Himmel  hdngt  voll  Geigen" 
("In  Heaven  Hang  Many  Fiddles"),  from  "Des  Knahen  Wunderhorn." 
The  movement  takes  strophic  shape,  the  orchestral  portion  being  light 
and  piquant  but  free  and  independent,  in  no  sense  a  mere  accompani- 
ment. Interludes  after  each  verse  are  reminiscent  of  a  jingling  theme 
in  the  opening  movement.  There  are  fleeting  touches  of  realism,  as 
when  the  oboe  suggests  the  bleating  lamb;  the  basses,  the  bellowing 
ox.  St.  Peter  brings  in  sudden  measures  of  quiet  dignity,  with  an 
appropriate   archaic   flavor   of  open   fifths.   The   text   sets   forth   the 
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simple  peasant's  idea  of  Heaven  —  a  place  not  solemn  and  awesome, 
but  homely  and  friendly,  where  a  holiday  spirit  prevails,  where  delec- 
table things  to  eat  rise  before  one  at  a  wish,  where  game  runs  con- 
veniently in  the  streets,  and  even  the  saints  are  sociable  souls  contribut- 
ing to  the  general  good  time.  One  is  reminded  that  Marc  Connolly's 
"Green  Pastures"  was  not  the  first  reflection  of  a  faith  which  is  strong 
because  confiding  and  unquestioning,  which  is  born  of  wonderment, 
is  the  source  of  folklore,  and  gives  birth  to  true  poetry.  Mahler 
wrote  over  the  voice  part  in  his  score:  "With  childlike,  bright  ex- 
pression, always  without  parody!"  It  was  the  composer's  rarest  quality 
that  he  could  enter  quite  simply  into  this  spirit  of  wonder. 

The  text  is  as  follows,  together  with  a  literal  translation: 


Wir  geniessen  die  himmlischen  Freuden, 
Drum  tun  wir  das  Irdische  meiden. 
Kein   weltlich    GetiXmmel 
Hort  man  nicht  im  HimmeU 

Leht  alles  in  sanftester  Ruh'. 
Wir  fiihren  ein  englisches  Leben, 
Sind  dennoch  ganz  lustig  daneben, 

Wir  tanzen  und  springen, 

Wir  hiipfen  und  singen. 


The  joys  of  Heaven  are  so  delightful 

We  have  no  need  of  earthly  ones; 

No  worldly  turmoil  is  heard  in  Heaven 

All  live  there  in  sweetest  peace. 

We  live  an  angel's  life, 

But  we  are  merry  too, 

Dancing  and  leaping. 

Frisking  and  singing. 
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Sanct  Peter  im  Himmel  sieht  zu! 
Johannes  das  Ldmmlein  auslasset, 
Der  Metzger  Herodes  drauf  passeil 
Wir  fiihren   ein   unschuldig's 
Unschuldig's  geduldig's 

Ein  Liebliches  Ldmmlein  zu  Tod! 
Sanct  Lukas  den  Ochsen  tat  schlachten, 
Ohn'  einig's  Bedenken  und  Achten, 
Der  Wein  kost  kein  Heller, 
Im  himmlischen  Keller, 

Die  Englein,   die   backen   das  Brat. 


St.  Peter  in  Heaven  looks  on, 
John  gives  up  his  little  lamb 
Which  is  delivered  to  the  butcher 

Herod. 
We  lead  an  innocent  and  helpless  little 

lamb 
To  its  death. 

St,  Luke  slaughters  the  oxen 
Without  a  moment's  thought  or  care. 
Wine  in  the  cellar  of  Heaven  costs  not 

a  penny. 
The  angels  are  baking  bread. 
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Gut  Krduter  von  allerhand  Arten, 
Die  wachsen  im  himmlischen  Garten! 
Gut  Spargel,  Fisolen 
Und  was  wir  nur  wollen! 

Ganze  Schiisseln  voll  sind  uns  bereit! 
Gut  Apfel,  gut  Birn,  und  gut  Trauben, 
Die  Gartner  die  alles  erlauben! 
Willst  Rehbock,  willst  Hasen, 

Auf  offener  Strassen 

Sie  laufen  herbei. 

Sollt  ein  Festtag  etwa  kommen 

Alle    Fische   gleich    mit   Freuden    ange- 

schwommen! 
Dort  Iduft  schon  Sand  Peter 
Mit  Netz  und  mit  Koder 
Zum  himmlischen  Weiher  hinein. 

Kein  Musik  ist  ja  nicht  auf  Erden, 

Die  uns'rer  verglichen  kann  werden. 

Elf  tausend  Jungfrauen 

Zu  tanzen  sich  trauen! 

Sand  Ursula  selbst  dazu  lacht! 

Cdcilia  mit  ihren  Verwandten 

Sind  treffliche  Hofmusikanten! 

Die  englischen  Stimmen 

Ermuntern  die  Sinnen, 

Das  alles  fiXr  Freuden  erwacht. 


Sweet  herbs  of  every  kind 

Are  growing  in  Heaven's  garden, 

Asparagus,  green  peas,  whatever  we  wish, 

Platters  heaped  high  and  ready! 

Cood    apples,    good    pears,    and    good 

grapes. 
The  gardeners  offer  them  all. 
Do  you  prefer  roebuck  or  rabbit? 
They  are  running  in  the  streets. 

Should  a  fast  day  come  along, 
Every  kind  of  fish  swims  gayly  by! 
And  there  goes  St.  Peter  with  nets  and 

bait 
Running  to  the  heavenly  pond. 
St.  Martha  shall  be  our  cook. 

No  music  on  earth  is  to  be  compared 

with  ours; 
Eleven    thousand    maidens    are    busily 

dancing. 
Even  St.  Ursula  is  smiling. 
Cecilia  and  all  her  kind 
Are  excellent  court  musicians; 
The   angels'   sweet  voices   brighten   our 

spirits. 
And  joy  awakens  in  all. 
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RECITATIVE,  ''Old,  Dieu  le  veut/'  and  AIR,  "Adieu,  forets/' 
FROM  THE  Opera  "The  Maid  of  Orleans" 

By  Peter  Ilitsch  Tchaikovsky 

Born  at  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at 

St.  Petersburg,  November  6,   1893 


Tchaikovsky  began  to  compose  his  opera  in  December,  1878,  orchestrated  it  in 
the  summer  of  1879  and  completed  the  full  score  in  August.  The  text  was  made  by 
Tchaikovsky  and  founded  on  Schiller's  tragedy  in  the  translation  of  V.  A.  Zhukovsky. 
The  opera  was  first  performed  in  St.  Petersburg,  February  25,  i88i.  The  score 
was  dedicated  to  Edward  Napravnik,  who  conducted  the  performance. 

This  air  was  sung  with  the  Boston  Symphony  Orchestra  by  Gertrude  M.  Stein, 
November  26,  1897.  There  have  been  subsequent  performances  at  Symphony  con- 
certs in  other  than  the  Friday  and  Saturday  series. 

IN  THE  year  1878,  defending  his  then  new  opera  "Eugene  Oniegin" 
in  a  letter  to  Taneiev  who  had  evidently  criticized  it  for  lacking 
telling  "effects,"  Tchaikovsky  protested  to  his  friend  that  he  had  no 
use  for  "startling  effects,"  that  he  wished  operatic  characters  to  be 
plausible  flesh  and  blood  people,  "whose  feelings  and  experiences  I 
can  share  and  understand.  The  feelings  of  an  Egyptian  princess,  a 
Pharaoh,  or  some  mad  Nubian  I  cannot  enter  into  or  comprehend." 
It  was  certainly  true  that  Tchaikovsky's  sympathy  with  the  characters 
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of  this  intimate  opera  was  the  secret  of  its  success,  and  that  he  never 
could  have  so  lost  his  heart  to  remote  historical  figures  in  elaborate 
costumes  such  as  the  librettos  of  the  day  often  provided,  whatever  their 
scenic  possibilities  might  be.  When,  in  December  of  that  year,  he  read 
Schiller's  ''Die  Jungfrau  von  Orleans"  with  a  view  to  an  opera,  he 
was  moved  to  tears  by  the  account  of  the  MaidCs  terror  as  she  was  led 
to  the  stake,  begging  to  be  beheaded  and  not  burned. 

At  the  Villa  Richelieu  in  Clarens  on  Lake  Geneva  he  plunged 
eagerly  into  the  composition  of  his  opera.  He  had  read  Verdi's 
"Giovanna  d'Arco"  and  found  it  unsatisfactory  as  to  text.  Barbier's 
play  and  Mermet's  opera  gave  him  suggestions.  But  Schiller's  tragedy 
seemed  to  him  far  preferable,  and  he  undertook  to  versify  the  text 
from  the  Russian  translation  by  Zhukovsky.  Although  he  had  trouble 
with  this,  intensive  work  upon  the  project  at  Clarens  and  later  in 
Paris  resulted  in  a  complete  score  in  rough  draft  before  the  end  of 
February.  While  composing  it  he  wrote  to  Mme.  Von  Meek  with 
great  confidence  in  the  result.  Mme.  Von  Meek  sent  him  books 
on  Jeanne  d'Arc  and  presented  him  with  a  handsome  clock  in  which 
the  figure  of  "La  Pucelle"  was  wrought  in  gold.  When  the  score 
was  completed  he  wrote  to  her:  "I  do  not  think  'The  Maid  of  Orleans' 


Scotch  Tweeds 

Choice  of  500  excellent  materials 
sold  by  the  yard  and  tailored  to  order 

Romanes  &  Paterson 


581  Boylston  Street,  Boston in  Copley  Sq 


uare 


BAPTISTE  SCHOOL 

OF  BALLROOM  DANCING 

Recognized  as  Boston's  leading  Studio  by  its  leading 
citizens  since  its  inception  in  1936. 

Let  us  give  you  a  complimentary  lesson  to  show  you 
why.  No  obligation.  Telephone  COMwlth  1630  today 
for  your  appointment. 

14  NEWBURY  STREET    Diagonally  opp.Ritz-Carlton 


[  1194] 


MARCH    IS 

(^OLONIAL    ]\/[0NTH 

AT 


Deep-rooted  traditions  of  America's  Colonial  era  linger  happily  in  New 
England  homes.  From  year  to  year,  Colonial  period  home  furnishings 
seem  all  the  more  charming.  That  is  why  "March  is  Colonial  Month 
at  Paine."  We  invite  you  to  come  in  and  see  the  many  special  settings 
—  the  Dining  Room  of  the  Month,  a  series  of  other  window  displays, 
hosts  of  decorating  suggestions  and  Colonial  rooms  throughout  the  entire 
store,  designed  for  gracious  living. 


PAIH 


^oA^nl^^ 


^^^arrf'^'i 


81  ARLINGTON  STREET  —  OPEN  MONDAYS  1  TO  9 

[1195] 


The  Boston  Symphony  Orehestrs 

nnder  the  direction  of 

Trill  play  in  your  home 


You  may  enjoy  a  concert  by  the  Boston 
Symphony  Orchestra  whenever  you 
wish.  Under  the  inspired  direction  of 
Serge  Koussevitzky,  many  of  its  finest 
performances  have  been  recorded  on 
Victor  Red  Seal  Records. 

Choose  from  the  great  masterpieces 
of  Beethoven,  Brahms,  Haydn,  Men- 
delssohn .  .  .  Stravinsky,  Prokofieff, 
Ravel,  Moussorgsky,  and  many  others. 
All  are  magnificent,  exciting  perform- 
ances, flawlessly  reproduced.  Ask  your 
Victor  dealer  today  for  records  by 
Koussevitzky  and  the  Boston  Sym- 
phony Orchestra. 
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my  finest  or  the  most  emotional  of  my  works,  but  it  seems  to  me  to  be 
the  one  most  likely  to  make  my  name  popular."  And  in  another  letter: 
"If  it  turns  out  that  I  have  failed  to  grasp  the  true  opera  style  even  in 
this  work,  then  I  shall  be  convinced  of  the  justice  of  the  opinion  that 
I  am  by  nature  only  a  symphonic  composer  and  should  not  attempt 
dramatic  music.  In  that  case,  I  shall  abandon  all  attempts  at  opera." 
He  was  so  accused  when  "The  Maid  of  Orleans"  was  reviewed  —  but 
he  lived  to  compose  ''Pique  Dame!" 

If  the  impulse  which  had  so  moved  him  when  he  first  read  the  tale 
of  Jeanne  d'Arc  had  continued,  the  result  might  have  come  closer 
to  his  ideal  of  "warm,  human  characters"  in  an  opera.  But  it  may  be 
guessed  that  his  labors  with  the  text  chilled  his  zeal  in  the  subject. 
Schiller's  drama  was  primarily  one  of  the  battlefield,  and  Schiller's 
Jeanne  primarily  a  warrior.  When  her  hand,  in  the  act  of  striking 
down  the  English  Officer  Lionel,  falters  at  sight  of  his  face,  the  betrayal 
of  feminine  weakness  is  only  momentary.  Moreover,  her  final  death 
is  not  as  a  humble  girl,  in  the  flames,  but  as  a  valiant  soldier,  on  the 
field.  The  ending  was  in  keeping  with  Schiller's  martial  portrayal. 
Tchaikovsky  reverted  to  history,  and  so  his  opera  lapsed  into  ultimate 
gloom.  The  "suitor,"  Lionel,  brought  in  a  stock  theatrical  situation  of 
"love"  versus  "duty,"  and  the  final  result  was  something  often  closer 
to  routine  than  inspiration. 

There  was  trouble  over  the  mounting  of  "The  Maid  of  Orleans." 
The  title  part,  which  lay  too  high  for  Mme.  Kamensky,  a  mezzo- 
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soprano,  had  to  be  altered;  the  management  skimped  on  the  scenery; 
the  Imperial  Censor  demanded  that  the  part  of  the  Archbishop  be 
changed  so  as  not  to  offend  the  district  Archbishop,  and  the  title  was 
changed  to  "Cardinal,"  of  which  there  were  none  in  Russia.  There 
was  applause  at  the  opening,  which  increased  from  act  to  act;  but 
the  critics  were  harsh,  and  very  shortly  the  opera  was  withdrawn.  It 
was  produced  at  Prague  in  the  following  summer  but  had  no  more 
than  a  succes  d'estime.  There  were  revivals  in  Moscow  in  1899  and 
1907. 

The  famous  air  occurs  in  Act  I,  Scene  7  (it  is  in  Schiller's  Prologue): 

Jeanne 
Recitative   (Andante  non  troppo,  3-4): 

Oui,  Dieu  le  veut!  Je  dots  suivre  ton  ordre,  obeir  a  ton  appel,  Sainte  Vierge! 
Pourquoi,  mon  coeur,  pourquoi  bas-tu  si  fort?  Pourquoi  fremir?  L'effroi  remplit 
mon  dme. 

Air    {AndantinOy  D  minor,  2-2): 

Adieu,  forets,  adieu,  pres  fieuris,  champs  d'or, 
Et  vous,  paisibles  vallons,  adieu! 
Jeanne  aujourd'hui  vous  dit  a  jamais  adieu. 
Oui,  pour  toujours,  adieu. 

Mes  pres  fieuris  et  mes  forets  ombreuses, 
Vous  fleurirez  pour  d'autres  que  pour  moi. 
Adieu,  forets,  eau  pure  de  la  source, 
Je  vai^  partir  et  ne  vous  verrai  plus. 
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CLEANSE...  RE  FRESH... SMOOTH 


These  are  the  Elizabeth  Arden  Essentials  .  .  .  Essentials  with  which  every  woman 
can  keep  herself  lovely,  make  herself  prettier.  They  represent  the  cleansing, 
refreshing,  lubricating  treatments  that  are  her  daily  beauty  routine,  the  very 
foundation  of  good  grooming.  If  you  have  never  used  what  Elizabeth  Arden 
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Jeanne  vous  fuit  et  pour  jamais,  oui,  pour  jamais, 
O  doux  vallon  oil  j'ai  connu  la  joie! 
Aujourd'hui  je  te  quitte,  doux  vallon! 
Et  mes  acrneaux  dans  les  vertes  prairies 
Demanderont  en  vain  leur  guide. 
Au  champ  d'honneur  je  dois  guider  les  braves, 
Cueillir  les  palmes  sanglantes  de  la  victoire. 
Je  vais  oil  les  voix  m'appellent. 

Seigneur,  vous  voyez  au  fond  de  mon  dme. 
Mon  coeur  se  brise,  mon  dme  souffre. 
Adieu,  forets,  etc. 

Joan 

Recitative 

Yes,  God  wills  it  so!  I  must  obey  Thy  order,  Thy  call,  O  Holy  Virgin!  Yet  why 
docs  my  heart  beat  so?  Why  do  I  tremble?  My  soul  is  afraid. 

Air 

Farewell,  ye  forests,  farewell,  flowered  meadows  and  fields  of  gold,  and  you, 
peaceful  valleys,  farewell!  Joan  today  bids  you  farewell  forever.  My  meadows  and 
woods  will  flourish  for  others  than  me.  Farewell,  forests  and  clear  springs.  I  shall 
leave  and  see  you  no  more.  Joan  leaves  you  forever.  O  sweet  valley  where  I  have 
known  true  joy,  today  I  leave  you.  My  lambs  in  the  green  fields  will  look  in  vain  for 
their  guide.  I  must  lead  the  brave  on  the  field  of  honor  and  bear  the  bloody  palms 
of  victory.  I  go  whither  the  Voices  call  me.  Lord,  Thou  hast  searched  my  heart.  It 
breaks,  my  soul  suffers.  Farewell,  ye  forests. 
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The  Whole  Family.. .in  one  sitting 

Nothing  like  getting  the  family  together.  And  we've  done  just  that  with 
our  new  Employers'  Family  Insurance  Policy. 

Now  instead  of  going  through  the  complicated  process  of  buying  a  lot  of 
different  miscellaneous  fire  and  casualty  insurance  policies  for  yourself, 
your  family  and  your  personal  property,  you  can  get  the  whole  family  of 
such  coverages  in  one  simple,  inexpensive  policy. 

It's  as  easy  as  this  .  .  .  The  new  Employers'  Group  Family  Policy,  plus  fire 
insurance  on  your  house  (written  separately)  should  give  you  the  protection 
you  need  {ot  freedom  from  worry  over  financial  loss.    See  us  today. 
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MONA  PAULEE 


TV  /Ton A  Paulee  was  born  in  Alberta,  Canada,  but  grew  up  and  at- 
■^^■*'  tended  school  in  Portland,  Oregon.  While  studying  singing  she 
took  professional  engagements,  joining  the  San  Francisco  Opera  Com- 
pany in  1936,  where  she  sang  lesser  parts.  She  completed  her  vocal 
training  with  John  Patton  in  Los  Angeles.  In  the  autumn  of  1940 
she  entered  the  "Metropolitan  Opera  Auditions  of  the  Air"  and  was 
one  of  the  three  winners.  In  the  following  season  Miss  Paulee  made 
her  debut  at  the  Metropolitan  in  the  role  of  Gianetta  in  Donizetti's 
''L'Elisire  d'Amore."  She  has  since  sung  many  other  parts,  likewise  giv- 
ing concerts  and  touring  the  country  in  the  title  role  of  a  production  of 
"Carmen." 
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THEY  NEVER 
STOP  WORKING 

except  when  you're  asleep! 

Someone  has  said  that  with  the  exception 
of  the  heart,  the  muscles  of  the  eyes  are 
the  hardest  working  muscles  in  the  entire 
human  body.  Because  your  eyes  never  stop 
working  except  when  they  are  closed ! 

Mankind  grew  up  out  of  doors  —  where 
nature's  own  Hght  was  abundant.  That  ex- 
plains why  modern  eyes  are  so  overworked 
—  so  often  defective.  And  that  is  why 
science  is  working  so  hard  to  bring  sun- 
light indoors.  In  the  meantime,  here  are 
four  sensible  rules  that  will  help  reduce  eye- 
strain in  your  home. 
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REMEMBER    THESE    FOUR 
SIMPLE    RULES 
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1.  Do  all  reading,  studying, 
sewing,  or  game-playing 
close  to  a  good  light  source, 
preferably  a  modem  read- 
ing lamp. 


2.  Avoid  glare  from  bare 
bulbs.  Don't  sit  facing  the 
light.  Glare  strains  eyes. 


3.  Avoid  shadows.  Make 
sure  you  have  good  light 
directly  on  your  book  or 
work.  Shadows  strain  eyes. 


4.  Have  eyes  examined  reg- 
ularly. If  eyes  are  defective, 
vision  can  be  greatly  helped 
with  proper  glasses. 
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ENTR'ACTE 

WAR,  NATIONALISM,  TOLERANCE 
By  Alfred  Einstein 

{Reprinted  in  part  from  "Modern  Music") 


THERE  is  a  pious  legend  that  the  creative  spirit  pursues  an  unerring 
and  unhindered  path,  no  matter  if  the  uncertain  course  of  world 
events  should  mount  to  frenzy,  or  the  uncertain  order  of  things  dis- 
solve in  chaos.  But  the  spirit  flows  from  the  head;  it  can  no  longer 
be  produced  when  heads  roll.  The  expulsion  of  the  Medici  by  the 
Florentines  brought  to  an  end  the  flowering  of  the  arts  in  Florence, 
at  least  for  a  long  time.  The  Thirty  Years  War  left  sad  ravages  on  art 
and  literature  in  Germany;  so  had  the  invasions  that  poured  into 
Europe  a  few  hundred  years  before.  The  catastrophe  wrought  by  such 
events  on  the  creative  spirit,  not  too  frequently  eiiperienced  in  the 
past  and  then  much  slower  to  take  effect,  is  produced  in  this  most 
modern  age  with  infallible  sureness  and  rapidity,  thanks  to  universal 
military  service,  thanks  to  the  great  advances  in  technology  which 
have  perfected  the  instruments  of  destruction  —  submarines,  flying 
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machines,  tanks,  poison  gas;  and  thanks  to  the  development  of  com- 
munication which  has  shrunk  the  world  to  a  tiny  globe.  When  the 
rights  of  the  innocent  are  trampled  on  anywhere,  or  a  sudden  shot 
is  fired,  the  reverberations  are  felt  even  in  the  Antipodes,  and  the 
gesture  of  Pontius  Pilate  is  not  more  justified,  even  though  he  wash 
his  hands  of  guilt  in  the  remotest  corners  of  the  globe.  If  in  any 
spot,  freedom  of  spirit,  independence  of  thought,  truth  in  art  are 
suppressed,  the  freedom,  the  independence,  the  truth  of  the  whole 
world  suffer. 

The  greatest  foe  of  freedom,  independence  and  truth  in  art  —  and 
in  science  —  is  Nationalism.  Nationalism  is  not  patriotism,  although 
even  of  patriotism,  the  German  philosoplier,  Schopenhauer,  said  in 
his  New  Paralipomena:  "I  really  do  not  know  why  the  thought  has 
just  struck  me  that  patriotism,  when  it  invades  the  field  of  science, 
IS  a  filthy  fellow,  to  be  grabbed  by  the  collar  and  flung  out."  What 
is  true  of  science  is  true  of  art.  What  is  true  of  art  in  general,  is 
particularly  true  of  music.  I  do  not  intend  to  rehash  the  old  ques- 
tion, "What  is  national  music?  What  is  international  music?"  Monte- 
verdi never  worried  about  writing  Italian  music.  Bach  about  good 
German  music,  or  Rameau  about  expressing  the  'Trench  character." 
It  is  undeniable  of  course  that  what  one  calls  nationalism  in  music 
did  introduce  a  whole  world  of  color,  charm  and  fresh  character  to 
nineteenth  century  art,  the  Polish,  Spanish,  Russian,  Czech,  Hun- 
garian, northern  dialects  of  the  world  speech  of  music.  And  I  do  not 
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To  play   on  a  Steintvay 
is  a  joy  and  inspiration." 


The  Steinway  is  the  favorite  Instrument 
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mean  to  underestimate  the  feeling  for  a  more  intimate  musical  home, 
the  pride  in  an  old,  established  musical  past  —  what  we  understand  in 
the  term  "folklore."  But  let  us  come  closer  to  our  question.  Did 
Poland,  after  all,  make  a  "Polish"  composer  of  Chopin?  Is  it  not  rather 
Chopin  who  created  a  national  music  for  Poland?  And  is  that  not 
also  the  case  with  Smetana,  Dvorak,  Moussorgsky,  Rimsky-Korsakov, 
Sibelius,  Bartok?  Bartok  is  both  folklorist  and  composer,  but  what 
has  the  importance  of  Bartok  as  composer  to  do  with  Bartok  the  folk- 
lorist? Not  Thuringia,  or  Saxony  or  Esterhaz  or  Vienna  shaped  the 
"German"  music  of  Bach,  Haydn  or  Beethoven  but  on  the  contrary 
Bach,  Haydn  and  Mozart  created  the  concept  of  German  music,  and 
fortunately  not  alone  of  German  music.  Italy  did  not  make  Italian 
composers  of  Pergolesi,  Rossini,  Verdi.  On  the  contrary  Pergolesi, 
Rossini,  Verdi  themselves  developed  the  "racial"  characteristics  of 
Italian  music.  These  characteristics,  it  is  worth  recalling,  are  not  to 
be  found  in  the  earlier  Italian  music  of  the  sixteenth  and  seven- 
teenth centuries. 

Blood  and  soil  do  not  form  the  creative  spirit;  it  is  rather  the  spirit  — 
this  provided  it  remains  attached  to  a  head  —  that  makes  blood  and  soil. 
The  whole  future  of  America's  music  will  stand  or  fall  by  this  truth. 
I  really  do  not  know  if  there  is  as  yet  an  American  music;  if  there  is. 
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I  should  be  grateful  to  have  its  identifying  characteristics  defined. 
What  I  do  know  is  that  once  a  few  great  musicians  in  America  have 
composed  great  music,  without  worrying  about  their  American  traits, 
there  will  be  an  American  music.  An  analogy  could  be  made  with 
Swiss  music.  There  are  musicians  who  are  German  Swiss,  French  Swiss, 
Swiss  from  Ticino  and  Grison.  But  as  yet  there  is  no  Swiss  music;  it 
would  be  hard  to  put  Othmar  Schoeck  and  Arthur  Honegger  into  one 
group.  There  will  be  a  Swiss  music,  as  there  is  a  Swiss  literature,  once 
Switzerland  has  produced  musicians  as  important  as  her  writers  — 
Pestalozzi,  Jeremias  Gotthelf,  Gottfried  Keller  —  and  Jean-Jacques 
Rousseau;  perhaps  also  Ramuz. 

Patriotism  is  lovely  when  it  results  in  bringing  the  state  to  which  one 
belongs  to  the  greatest  degree  of  development  in  competition  with 
other  states.  Even  in  art  patriotism  is  lovely.  But  where  draw  the  line? 
We  have  England,  Scotland,  Wales  and  Ireland  —  but  also  a  dozen 
regions,  each  with  individualities  of  speech,  dialect,  mode  of  life, 
thought  processes.  In  Italy  we  find  Milanese,  Venetians,  Bolognese, 
Florentines,  Neapolitans  and  Sicilians.  Germany  has  Saxons,  Swabians, 
Franconians,  Frisians  (not  to  mention  Prussians).  Should  there  be, 
together  with  English,  Italian,  German  music,  also  a  Shropshire,  Suffolk 
or  Hertfordshire  art?  Milanesian  and  Bolognese?  Swabian,  Frank  or 
Silesian?  Every  province  has  folksongs,  and  there  are  some  composers 
who  can  form  their  music  only  on  the  foundation  of  a  provincial 
musical  dialect.  The  German  study  of  the  history  of  literature  has  long 
since,  thanks  to  a  certain  Josef  Nadler,  treated  the  solemn  considera- 
tion of  the  history  of  poetry  as  genealogical  research;  thus  Wolfgang 
Goethe  has  been  rnade  a  Frank,  Schiller  a  Swabian,  and  Heine  a  "root- 
less" Jew  —  not  a  German  poet  at  all.  The.  history  of  art  becomes  a 
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stud  book,  and  Parnassus  a  stable.  The  sturdy  of  the  history  of  music  in 
the  Third  Reich  has  enthusiastically  followed  this  pattern.  Beethoven's 
mother  deserves  the  highest  honor  because,  unlike  his  paternal  an- 
cestors, she  did  not  descend  from  Flemings;  a  ponderous  tome  on 
Haydn's  forefathers  proves  that  no  Croat,  Slovak  or  Turk  profaned 
the  nuptial  couch  of  his  grandmother  and  great-grandmother.  And 
even  Liszt,  the  internationalist,  the  Parisian  composer,  was  not  only 
unfortunate  enough  to  be  the  subject  of  a  biography  by  the  chair- 
man of  the  Reichsmusikkammer  but  to  have  his  original  German 
descent  documented.  He  is  no  Hungarian,  despite  his  Hungarian 
sword  of  honor,  despite  the  Hungarian  rhapsodies. 

The  war  of  1914-1918  raised  some  barriers  between  nations  which 
have  never  been  entirely  removed.  Will  the  war  which  began  in  1939 
raise  new  ones?  I  think  not.  Something  has  been  learned.  Profiteering, 
for  example,  is  not  so  easy  to  practise  today  as  it  once  was.  The  few 
nationalistic  restrictions  which  have  already  cropped  up  in  this  war 
have  been  quickly  checked.  Between  May  1915  and  November  1918, 
when  there  was  no  "Axis"  and  macaroni  was  still  "traitor's  noodles" 
no  Verdi  opera  was  allowed  on  any  German  stage,  but  since  it  was 
just  as  impossible  to  get  along  without  Trovatore  as  it  was  without 
Carmerij  the  boycott  was  finally  confined  to  living  composers,  like 
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Puccini,  and  audiences  were  made  to  hold  out  without  Boherne,  Tosca 
and  Butterfly.  Tears  of  emotion  and  joy  flowed  when  the  three  operas 
re-appeared  in  1919.  Now  someone  in  England  or  France  has  pro- 
posed banning  Wagner,  who  is  the  favorite  composer  of  the  Fiihrer. 
That  nonsense  has  already  been  buried  under  ridicule.  What  has 
Wagner  to  do  with  Hitler's  fathering  him?  The  Wagner  of 
Tristan  is  not  the  Wagner  Herr  Hitler  sponsors.  It  most  decidedly 
is  not  the  Wagner  who  wrote  in  1863  to  Mathilde  Wesendonck:  "My 
return  to  Germany  has  dealt  me  a  deathblow.  It  is  an  ailing  country." 
It  is  not  the  Wagner  who  on  March  4,  1880,  three  years  before  his 
death,  wrote  to  the  Burgomaster  of  Bayreuth:  "...  I  am  seriously 
thinking  of  taking  myself,  my  family,  my  ideas  and  my  works  off  to 
America  to  settle  there.  If  I  regret  that  long  ago  I  did  not  choose  a 
fresher  and  stronger  soil  for  the  future  of  my  works  and  my  family, 
then  being  firmly  convinced  of  the  decay  of  European  culture,  I  am 
now  all  the  more  determined  to  seek  this  way  out." 

The  fear  of  internationalism,  from  which  earlier,  more  enlightened 
centuries  were  free,  is  a  definite  sign  of  weakness  in  individuals  and 
nations.  The  courage  to  accept  a  foreign  influence  has  always  rewarded 
strong  creators  and  peoples.  What  would  Johann  Sebastian  Bach,  the 
composer  of  the  suites  and  concerti,  have  been  without  Couperin  and 
Vivaldi?  What  would  the  composer  of  Orfeo  and  Iphigenie  en  Tauride 
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have  been  without  Italy  and  France?  How  could  a  German  opera  like 
Fidelio  develop  without  French  opera-comique?  What  would  the  Rus- 
sian Stravinsky  have  been  without  France,  and  where  would  the  Ger- 
man Hindemith  have  been  without  Stravinsky?  Originality  is  a 
trait  that  one  can  lose  as  readily  as  acquire.  And  originality  is  not 
worth  much  if  it  is  only,  to  borrow  Goethe's  expression,  Narrheit  auf 
eigne  Hand.  Originality  which  has  been  developed  cannot  be  lost, 
it  is  called  personality.  To  develop  originality,  in  other  words  to  find 
one's  self,  one  must  grow  out  of  others  as  well  as  out  of  himself.  But 
courage  is  needed  to  look  beyond  the  boundaries. 

All  countries  that  still  preserve  and  honor  the  conceptions  of  free- 
dom, humanity  and  civilization,  should  and  will,  despite  the  war, 
also  preserve  and  honor  the  idea  of  freedom  and  tolerance  in  art.  Let 
the  Third  Reich  have  its  boycott  of  Hindemith  and  Krenek,  let 
Fascism  (which  is  as  distinct  from  Italy  as  the  Third  Reich  is  from 
Germany)  pursue  the  boycott  of  "Jewish"  music.  But  if  there  should 
be  one  musician  of  the  Third  Reich  (unfortunately  I  know  none) 
who  is  the  equal  of  Hindemith  and  Krenek,  let  him  be  performed. 
This  war,  which  has  already  damaged  art  so  badly,  will  if  it  is  not 
soon  ended,  damage  it  still  more.  But  at  least  let  the  damage  not 
be  enlarged  by  nationalistic  psychosis. 

America's  position  is  at  once  fortunate  and  difficult.  It  is  the  only 


Our    modern   record   department 


Selections  to   complete  your  record  li' 
brary — classic,  semi-classic  and  popular 


103  NEWBURY  ST, 


BOSTON,  MASS. 


KEN  3827 


COOLEY'S  INC. 

Established   1860 

CHINA  and  GLASS 

in  open  stock 
34  NEWBURY  STREET 


BOSTON 


[  12l6] 


^^^[^11^^ 


Boston  Symphony  Orchestra 

recordings  can  be  purchased 

at  these  record  stores: 


BOSTON  MUSIC  CO. 

1 16-122  Boylston  Street 

BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

McKENNA  RADIO  SERVICE 

19  Brattle  Street,  Cambridge       Kir.  0809 
1416  Beacon  Street,  Brookhne       Bea.  3300 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 


[  1217  ] 


country  really  on  the  sidelines.  The  hospitality  which  it  has  offered 
so  many  musicians  from  old  Europe  has  its  complications,  the  in- 
vasion must  be  "digested."  But  America  has  already  digested  many 
invasions,  and  it  will  soon  find  out  which  of  the  new  arrivals  it  can 
utilize  and  which  not.  Be  that  as  it  may,  as  long  as  the  war  continues 
America  will  be  a  refuge,  the  only  refuge,  for  this  freedom.  The  last 
festival  of  the  I.  S.  C.  M.  was  held  in  Warsaw  when  it  was  already 
overshadowed  by  the  gathering  clouds  of  coming  events.  America  has 
an  opportunity,  a  splendid  duty,  not  only  to  produce  good  music,  but 
to  foster  good  music  no  matter  where  it  may  originate.  It  has  the 
opportunity  and  duty  of  tolerance.  And.  tolerance  in  matters  of  art 
has  always  borne  lasting  fruit. 
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SYMPHONY  NO.  2,  Op.  35 
By  Paul  Creston* 
Born  in  New  York  City,  October  10,  1906 


Paul  Creston 's  Second  Symphony  was  completed  in  June,  1944,  and  had  its  first 
performance  at  a  concert  by  the  New  York  Philharmonic-Symphony  Society,  Artur 
Rodzinski  conducting,  February  15,  1945. 

The  orchestration  is  as  follows:  three  flutes  and  piccolo,  two  oboes  and  English 
horn,  two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns, 
three  trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  triangle,  cymbals, 
snare  drum,  gong,  xylophone,  piano,  and  strings. 

The  Symphony  is  dedicated  "in  profound  gratitude"  to  Dr.  William  Filler, 
"family  friend  and  physician." 


T 


HE  title  "Symphony"  is  used  freely,  as  the  movements  show.  It  was 
conceived,   writes   the   composer,    "as   an   apotheosis   of   the   two 
foundations  of  all  music:  song  and  dance. 

"In  the  opening  of  the  Introduction  are  presented  four  themes  as 
a  cumulative  ground  bass,  i.e.,  successively  superimposed.  Theme  1, 
played  by  'cellos,  and  Theme  2,  played  by  violas,  are  the  main  basis  of 
the  entire  symphony.  Whatever  new  thematic  material  emerges  is 
either  a  ramification  or  a  development  of  these  two  themes. 

"The  Song  is  largely  built  on  a  variation  of  Theme  1,  tender  and 
simple  in  character,  presented  first  by  the  flute  and  then  by  the  horn. 
After  a  minor  climax,  the  inversion  of  Theme  1  is  presented  by  violins 


*  The  real  name  of  Paul  Creston  is  Joseph  Guttoveggio  (according  to  an  article  on  the  com- 
poser by  Frances  Quaintance  Eaton  in  Musical  America,  October,  1944).  "His  mother  still 
calls  him  Joe.  but  to  his  intimates  he  is  Cress.  The  nickname  came  before  the  name,  and 
dates  from  his  appearance  in  a  play  as  a  character  named  Crespino.  A  good  friend  thought 
up  the  Creston ;  the  Paul  was  an  afterthought.  This  momentous  change  occurred  when  he 
was  fifteen." 
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and  is  followed  by  Theme  2,  with  the  mood  gradually  increasing  in 
intensity.  A  short,  agitated  episode  leads  to  the  varied  Theme  1  with 
the  whole  orchestra  participating  and  played  with  great  breadth  and 
majesty.  The  movement  closes  quietly  with  the  original  flute  theme, 
this  time  played  by  the  oboe,  slightly  varied  rhythmically  but  equally 
tender   and   simple   in  feeling. 

"The  Interlude  opens  with  a  completely  transformed  Theme  1, 
quite  aggressive  and  defiant,  leading  to  a  rather  quiet  section,  but  soon 
returning  to  the  aggressive  character.  This  last  merges  into  the  Dance 
without  pause,  which  after  a  rhythmic  introduction  begins  with  an- 
other variation  of  Theme  1  (muted  trumpet).  Each  appearance  of 
this  variation  of  Theme  1  alters  further  the  rhythm  and  contour  of 
the  melody.  As  the  excitement  mounts.  Theme  2  soars  above  the 
ever-recurrent  rhythmic  pulses,  developing  to  a  climax  and  into  the 
next  section  of  the  Dance.  In  the  second  section,  based  on  a  variation 
of  Theme  1  inverted,  the  rhythmic  pattern  has  changed  and  there  is 
a  greater  sense  of  driving  forward.  This  theme  variant  goes  through 
several  metamorphoses  as  the  section  builds  to  the  major  climax  and 
then  subsides  to  an  altered  version  of  the  original  cumulative  ground 
bass.  Above  three  concurrent  rhythms  which  were  presented  sep- 
arately earlier  in  the  Dance,  the  flute  theme  of  the  Song  (now  played 
by  violins),  becoming  more  and  more  intense,  brings  the  composition 
to  a  close." 


Paul  Creston  began  studying  music  at  the  age  of  eight.  His  piano 
teachers  were  G.  Aldo  Randegger  and  Gaston  Dethier.  He  studied 
organ  with  Pietro  Yon.  In  theoretical  subjects  he  was  largely  self- 
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RADIO   CITY  SERIES 

SOPRANO 
ALBUM 

■■■■  ,  • 
A  modern  collection  of  Songs 
by  classic  and  contemporary 
composers 

PRICE   $1.00 
EDWARD  B.  MARKS  MUSIC  CORPORATION 

New  York,  N.  Y. 
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taught.  He  is  organist  at  St.  Malachy's  Church  in  New  York  and  a 
musical  director  for  the  Blue  Network. 

Mr.  Creston's  "Frontiers"  was  performed  at  the  Boston  Symphony 
concerts  March  24-25,  1944,  Andre  Kostelanetz  conducting,  and  his 
"Pastorale  and  Tarantella"  at  the  Monday  and  Tuesday  series,  Jan- 
uary 24-25,  1944,  Vladimir  Golschmann  conducting.  His  orchestral 
works,  besides  the  two  symphonies,  include  "Prelude  and  Dance," 
"Frontiers,"  "A  Rumor,"  "Chant  of  1942,"  Concertino  for  Marimba 
and  Orchestra,  Concerto  for  Saxophone  and  Orchestra,  and  the 
"Pastorale  and  Tarantella."  There  are  also  choral  music,  chamber 
music,  and  pieces  for  piano  solo.  The  composer  has  received  several 
fellowships  and  awards.  His  First  Symphony  was  the  choice  of  the 
New  York  Music  Critics  Circle  for  1943. 

"Creston  is  an  ardent  amateur  photographer  and  cryptographer," 
wrote  Eugene  Goossens  when  he  conducted  the  First  Symphony  in 
Cincinnati.  "He  once  told  me  he  had  invented  three  systems  of  short- 
hand and  several  new  ciphers.  When  last  heard  from  he  was  involved 
in  the  'study  of  graphology  and  hypnotism,  but  says  that  at  present  all 
his  hobbies  are  in  suspended  animation,  due  to  greatly  increased 
musical  activity." 


Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


Fifth   Programme 
o£  the 

SUNDAY  AFTERNOON  SERIES 

SUNDAY  AFTERNOON,  April   1,   at  3:30  o'clock 


Mozart Symphony  in  E-flat 

RiMSKY-KoRSAKOv Overture,  "The  Russian  Easter" 

Sibelius Symphony  No.  2  in  D  major 


TICKETS  AT  BOX  OFFICE 
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Boston  Symphony  Orchestra 


[Sixty-fourth  Season,  1944-1945] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 

ViOUNS 

BURGIN,  R. 

ELCUS,   G. 

lauga,  n.             krips,  a. 

RESNIKOFF,     V. 

Concert-master     tapley,  r. 

kassman,  n.        cherkassky, 

P.      LEIBOVICI,   J. 

THEODOROWICZ 

.    J. 

HANSEN,   E. 

DICKSON,   H. 

FEDOROVSKY,   P. 

ZAZOFSKY,  G, 

EISLER,  D. 

PINFIELD,    C. 

BEALE,    M. 

DUBBS,   H. 

KNUDSON,  C 

ZUNG,   M. 

manusevitch,  v. 

GOROD^rZkY,  L. 

MAYER,   P. 

DIAMOND,    S. 

HILLYER,  R. 

DEL   SORDO,   R. 

BRYANT,    M. 

STONESTREET 

L.                MESSINA,    S. 

SAUVLET,  H. 

MURRAY,   J. 

ERKELENS,   H. 

nagy,  L. 
Violas 

LKFRANC,   J. 

FOUREL,  G. 

VAN  WYNBERGEN,  C. 

GROVER,  H. 

CAUHAPfe,  J. 

ARTIERES,  L. 

BERNARD,   A. 

WERNER,  H. 

LEHNER,  E. 

KORNSAND,  E. 

GERHARDT,  S. 

HUMPHREY,  G. 

VlOLONCFTLOS 

BEDETTI,  J. 

LANGENDOEN,  J.     DROEGHMANS,    H.      ZIMBLER,    J. 

FABRIZIO,  E. 

ZIGHERA,   A. 

NIELAND,    M. 

ZEISE,  K. 

Basses 

MARJOLLET,   L. 

MOLEUX,  G. 

JUHT,  L.                      GREENBERG,  H.            GIRARD,   H. 

BARWICKI,   J. 

DUFRESNE,  G. 

FRANKEL,    I.             PORTNOI,  H.                  PROSE,   P. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 

GILLET,  F. 

POLATSCHEK,  V. 

ALLARD,   R. 

PAPPOUTSAKIS, 

J.             DEVERGIE,  J. 

valerio,  m. 

panenka,  e. 

JLAPLAN,  P. 

LUKATSKY,  J. 

cardillo,  p. 

LAUS,   A. 

Piccolo 

English  Horn            Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  l. 

mazzeo,  r. 

FILLER,  B. 

Horns 

Trumpets 

Trombones 

Timpani 

VALKENIER,  W. 

MAGER,  G. 

RAICHMAN,  J. 

SZULC,  R. 

MACDONALD,    W.               LAFOSSE,  M. 

HANSOriE,  L. 

polster,  m. 

MEEK,  H. 

VOISIN,  R. 

COFFEY,  J. 

GEBHARDT,  W. 

OROSZ,  J. 

MCCONATHY, O 

• 

Harps 

Percussion 

ZIGHERA,  B. 

SIERNBURG,  S. 

TUBA 

CAUGHEY,  E. 

SMITH,  C. 

\DAM,    E. 

ARCIERI,   E. 

Piano 

Librarian 

FOSS,  L. 

ROGERS,  L. 

J. 
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BEAUTY  BALM 

for  the  neiv,  frasSile*  feminine  look 

This   most  famous   of   all   the   Monteil 
.  .  which  guards  the  natural  moisture  of  your 
skin  and  keeps  your  make-up  fresh  and  natural  looking  all  day, 
now  brings  the  faint  blush  of  color  to  your  cheeks.  Echo  its 
soft,  rosy  light  with  the  new  Muted  Rose  lipstick,  cream 
rouge  and  powder;   complement  it  with  Monteil's 
Surf  eye  shadow. 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


twenty-first  Programme 


THURSDAY  AFTERNOON,  March  29,  at  2:9,0  o'clock 

SATURDAY  EVENING,  March  31,  a^  8:30  o'clock 

DuBENSKY Prelude  and  Fugue 

Rachmaninoff "The  Island  of  the  Dead,"  Symphonic 

Poem   (after  a  Picture  by  Bocklin),  Op.  29 

LiADov "The  Enchanted  Lake" 

Rimsky-Korsakov   "The  Russian  Easter,  Overture  on 

Themes  of  the  Obichod,"  Op.  36 

INTERMISSION 

Mendelssohn.  .Symphony  No.  5,  in  D  minor,  "Reformation,"  Op.  107 

I.     Andante;  Allegro  con  fuoco 
II.    Allegro  vivace 
III.     Andante;  Andante  con  moto;  Allegro  vivace;  Allegro  maestoso 

BALDWIN    PIANO 

This  programme  will  end  about  4:20  on  Thursday  Afternoon, 
10:20  o'clock  on  Saturday  Evening 


Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Wednesdays  preceding,  at  4:45  o'clock. 

The  first  part  of  each  programme  will  be  broadcast  on  Saturday  by 
the  Blue  Network  under  the  sponsorship  of  the  Allis-Chalmers  Manu- 
facturing Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WHDH, 

each  Friday  at  8:45  P.M.,  by  Dr.  Hans  Nathan. 
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MUSICAL    INSTRUCTION 


CHARLES  W.  MOULTON 

Teacher  of  Many  Outstanding  Pianists 

Call  or   Write  jor  Appointment 


Symphony  Chambers 
246  Huntington  Avenue,  Boston 


Tel.  KEN.  5459  or  NEEdham  1550 


MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 


Studio 
725  BOYLSTON  STREET 


Telephone 
COM.  1948 


MAESTRO   HARRY  JOMPULSKY 

VOCAL  INSTRUCTOR 

Teacher  of 

ROBERT   HALL    COLLINS,   Baritone 

Soloist  of  the  First  Church  of  Christ  Scientist  in  Boston,  Mass.,  Mother  Church. 

Soloist  with  Boston  Symphony  Orchestra,  April  27  and  28,  in  Beethoven's  Ninth  Symphony. 

725  BOYLSTON  STREET  Ken.  3318 


FRANK  E.  DOYLE 

SINGING     .     .     .     STEINERT  HALL 

(Advanced  Singers  Only) 

Teacher    (in  Boston)    of  Polyna  Stoska 
Teacher  of  John  Smallman 


FEDERICO  TROCCOLI; 

TEACHER  OF  VIOLIN  AND 
HARMONY 

Arrangements  for  small  or  large  orchestra 

Author  of  many  published  works 

Care  of  Symphony  Conservatory, 

295  Huntington  Ave.,  Boston 

KEN    0547 


Y\f^ 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND   MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth    1492 


SIXTY-FOURTH  SEASON,  1944-1945 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Corductor 

with  histoncat  and  descriptive  notes  by 
John  N.  Burk 

r  COPYRIGHT,    1945,   BY   BOSTON    SYMPHONY   ORCHESTRA,  ItlC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .      President 
Henry  B.  Sawyer         .      Vice-President 
Henry  B.  Cabot  .      Treasurer 

Phiup  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Reginald  C.  Foster  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallo  well  Bentley  W.  Warren 

G.  E.  Judd,  Manager  C.  W.  Spalding,  Assistant  Manager 
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ESTATE  ANALYSIS 

How  have  wartime  changes  affected 
your  estate  plans?  We  welcome  op- 
portunities to  cooperate  with  you  and 
your  attorney  to  determine  whether 
changes  are  necessary  or  desirable. 

We  invite  you  to  use,  without  charge, 
our  Shawmut   Estate  Analysis  plan. 

TRUST   DEPARTMENT 

T/ie  V^tional 

Shawmut  Bank 

Member  Federal  Deposit  Insurance  Corporation 

Listen  to  John  Barry  with  "Shawmut  Frontline  Headlines"  — WBZ- 
WBZA  —  Mondays,  Wednesdays  and  Fridays  at  7:45  p.  m. 


SYMPHONIANA 

Beethoven's  Ninth  Symphony  in 
Boston  Garden 

Army  and  Navy  Letters 

Exhibition 

BEETHOVEN'S  NINTH 
SYMPHONY  IN  BOSTON  GARDEN 
Beethoven's  choral  symphony,  which 
has  figured  importantly  in  Boston's 
musical  history,  will  have  its  largest 
Boston  audience  when  a  special  per- 
formance is  given  in  the  Boston  Garden 
on  Sunday  afternoon,  April  8,  for  the 
benefit  of  the  American  Red  Cross.  The 
concert  is  sponsored  by  the  Retail  Trade 
Board  of  Boston.  Placed  upon  a  specially 
built  platform  in  the  center  of  the  Gar- 
den will  be  the  numerous  and  distin- 
guished performing  forces:  the  Boston 
Sympliony  Orchestra,  Serge  Koussevitzky 
conductor,  the  combined  choruses  of  the 
Harvard  Glee  Club  and  Radcliffe  Choral 
Society,  and  four  star  soloists  from  the 
Metropolitan  Opera  Company:  Eleanor 
Steber,  soprano,  Kirsten  Thorborg,  con- 
tralto, Kurt  Baum,  tenor,  and  Norman 
Cordon,  bass. 

The  Symphony  was  first  performed  in 
Vienna,  May  7,  1824.  The  first  American 
perform.ance  of  the  Ninth  Symphony 
was  by  the  Philharmonic  Society  of  New 
York  in  1846.  The  first  Boston  perform- 
ance was  by  the  Germania  Society  in 
1853.  Boston  has  always  revered  the 
Ninth  Symphony.  George  Henschel,  first 
conductor  of  the  Boston  Symphony  Or- 
chestra, ended  each  of  his  first  three 
seasons  with  it.  There  have  been  many 
subsequent  performances.  Dr.  Koussevit- 
zky chose  this  music  to  bring  to  a  close 
the  Beethoven  Festival  in  1927,  the  cen- 
tennial year  of  the  composer's  death.  His 
orchestra  has  performed  it  many  times  in 
special  Pension  Fund  concerts,  and 
the  combined  Harvard  and  Radcliffe 
choruses  have  sung  this  music  more 
than  any  other  with  orchestra.  No  past 
occasion  has  equalled  this  one  in  the 
distinction  of  the  performers  and  the 
size  of  the  audience. 


If  i 


TRIANGLE 
SILHOUETTE 

Shoulders  soar  into  the 
news,  wide  as  they  can 
make  them,  thus  accent- 
ing the  tiny  waistline. 
Half  belted  grey  mens- 
wear  flannel  reefer 
sketched,  or  in  black  diag- 
onal velour. 

139.90 

Misses'  Sizes 
FOURTH  FLOOR 

GIVE  NOW—GIVE  MORE 

KEEP  YOUR  RED  CROSS 

AT  HIS  SIDE 
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The     following     letters,     both     dated 
March  7,  have  been  received: — 


blankets 

Pure  wool  by  North  Star,  white, 
rose  dust,  green,  gold,  or  blue, 
72  X  90,  $13.95  and  $16.95. 

Baby  Blankets:  North  Star  42  x 

60,   baby   blue,    pink   or   white, 

$6.95. 

Wamsutta's,  48  x  66,  baby  blue, 

pink  or  white,  $9.50. 

'blanket  Covers 

Cotton  crinkle  crepe,  printed  or 
plain,  single,  $12.50.  Double, 
$14.50. 

Satin  Applique  on  Rayon  Satin, 
blue  or  tea  rose,  single,  $14.50. 
Double  $16.50. 

Lace  trimmed  rayon  crepe,  tea 
rose,  blue  or  white,  single  $19.50. 
Double  $24.50. 


The  Trousseau  House  of  Boston 

41B    BDYLSTDN    STREET 

WELLESUEY    "     HYANNIS     -     PALM.  BEACH 


From  the  Navy — 

"Somewhere   in   the    Philippines" 
7  March,  1945 

My  dear  Dr.  Koussevitzky  : 

I  have  attended  the  Boston  Orchestra's 
season  in  Symphony  Hall  and  in  Cam- 
bridge; I  have  been  thrilled  when  I 
first  heard  Dorothy  Maynor  sing  at 
Tanglewood;  with  hundreds  of  others  I 
was  inspired  by  your  music  at  the  Naval 
Training  Station,  Newport;  I  have 
driven  to  the  Metropolitan  Theatre, 
Providence  and  to  Carnegie  Hall  to  hear 
such  music  again. 

Many  a  Saturday  night  has  been  made 
memorable  by  a  Boston  Symphony  radio 
concert.  I  have  found  it  worthwhile  to 
confine  myself  in  my  record  collection 
almost  exclusively  to  Boston  recordings, 
even  when  releases  were  all  too  few. 
It  was  the  Boston  Orchestra  more  than 
any  other  factor  which  brought  to  me 
an  appreciation  of  music  where  profes- 
sors and  schools  had  not  succeeded.  I 
owe  to  you  and  to  your  orchestra  very 
much  indeed. 

Tonight  there  were  no  comfortable 
chairs,  no  fine  acoustics,  nothing  of  the 
magnetism  of  a  personal  appearance,  not 
even  the  aid  which  a  fine  amplifying 
instrument  can  give.  A  poker  game, 
numerous  incidental  conversations,  the 
noise  of  native  children  on  one  side  and 
of  some  huge  mechanical  contrivance 
on  the  other,  the  rumble  of  jeeps  on 
our  corduroy  roads,  the  enervating  heat, 
and  the  sifting  of  dust  through  all,  could 
scarcely  lessen  my  absorption  in  the  en- 
joyment of  perfect  music. 

Here,  by  means  of  a  cheap  Aussie 
radio,  here  in  this  dirty  tent,  was  a 
shining  hour,  a  concert  by  the  Boston 
Symphony.  More  than  ten  thousand 
miles  from  Boston,  after  more  than  fif- 
teen months  from  home,  after  duty  in 
New  Guinea  and  the  Philippines,  here 
was  something  beautifully  familiar. 
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Lopez-Rey 


Second  showing  in 
U.  S.;  first  in  Boston  of 
this  internationally 
famous  artist. 


"Not  only  a  skillful  craftsman,  but  an 
artist  who  has  blended  his  study  in 
schools  not  usually  coupled  together:  the 
Spanish,  Mexican  and  Dutch."  ^r/  Digest 

April  2-21 


Today's  Art  Gallery 

176  Newbury  Street 
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IZOB  OF  LONDON 


"veddy,  veddy  British  "  are  the 
clothes  hod  of  London  sends 
you  via  Fredleys  .  .  .  naturally, 
for  they  're  the  same  distinguished 
town-and  country  suits, 
topcoats,  and  blouses  he  creates 
for  London 's  young  court  circle 
.  .  .  hod's  own  choice  tweeds 
and  woolens  are  tailored 
in  Mew  York  into  the  suave, 
feminine,  long-lasting  treasures 
you  used  to  bring  hack  so 
proudly  from  England  .  .  .  the 
collection  {something  you  should 
see)  is  exclusive  with  Fredleys  .  .  . 


in  ml]ii\ey,.,fib/\hnce^o 


Whatever  music  may  mean  to  us  in 
Massachusetts  or  Rhode  Island  or  New 
York,  here  in  the  tropics  it  is  a  breath 
of  peace,  a  hope  of  home,  an  hour's 
furlough  from  heat  and  dirt.  It  is  a 
quiet  remembrance  of  the  past,  an  as- 
piration for  the  future,  an  embrace  of 
serenity. 

Many  things  have  been  altered  since 
we  left  the  States.  Much  that  we  cared 
for  will  be  changed  and  gone.  The  Bos- 
ton Symphony  is  one  of  those  things 
which,  when  I  return  home,  I  hope  to 
find  unchanged  and,  God  willing,  which 
I  hope  to  enjoy  for  countless  years  to 
come. 

Very  sincerely  yours, 

Arthur  B.  Logan 
Lieutenant  USNR. 
StaflF,  Commander  Seventh  Fleet 
c/o  Fleet  Post  Office 
San  Francisco,  California 

From  the  Army — 

7  March,  Belgium 
Boston  Symphony  Association 
Boston,  Mass. 

Dear  Sirs: 

Three  winters  have  elapsed  since  my 
last  attendance  at  Symphony  Hall.  When 
I  was  at  Harvard  I  took  the  Friday 
afternoons  or  Saturday  evenings  for 
granted.  After  more  than  2^2  years  of 
overseas,  I  realize  how  much  I  have 
missed. 

From  friends  still  in  or  around  Bos- 
ton I  have  learned  of  the  wonderful 
programmes  still  being  presented.  I'm 
extremely  glad  the  standard  has  not 
been  affected  in  the  slightest  by  our 
position  in  the  war. 

I  do  hope  that  the  enclosed  contribu- 
tion can  be  of  some  help  in  ensuring 
that  the  Boston  Orchestra  will  continue 
to  uphold  its  supreme  position  in  Ameri- 
can music.  And  I'm  hoping  that  I'll  be 
on  hand  for  at  least  part  of  the  season 
1945/1946. 

Thank  you, 

Capt.  Howard  Mendel 
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Re-Broadcast  to  the  Armed  Forces  Overseas 


Every  Saturday  over  189  Blue  Netv/ork  Stations— 

THE 


SERGE  KOUSSEVITZKY,  CONDUCTOR 


Sponsored  for  the  Second  Season  by 

Allis-Chalmers 

MANUFACTURING  COMPANY,  MILWAUKEE,  WISCONSIN 

Producers  of  the  World's  Largest  Line  of  Major  Industrial 
Equipment — Over  1600  Products  for  American  Industry 

TUNE  IN  WHDH— 8:30  P.  M.,  E.  W.  T. 
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THEY  SAY 
BLOOD 
WILL  TELL 

Show  you've 

got  what  it  takes — 

and  let  them  take  it. 

THE  RED  CROSS 


BLOOD  DONOR  CENTER 
485  Boylston  Street 

AND  COMPANY,  INC. 

15  ARLINGTON  STREET.  BOSTON,  MASS. 


EXHIBITION 

An  exhibition  of  photographs  from 
the  Maynard  Workshop  of  Waban  may 
be  seen  in  the  First  Balcony  Gallery. 
Included  in  the  collection  are  prints  of 
many  well-known  New  England  historic 
sites,  a  number  of  characteristic  stair- 
cases, and  some  of  the  few  remaining 
covered  bridges  of  New  England. 

While  living  in  Philadelphia,  Karl 
Maynard  became  interested  in  photog- 
raphy through  helping  his  sister,  then 
an  art  student,  develop  and  print,  copy 
and  enlarge  her  photographs.  Having 
always  had  an  interest  in  American  his- 
tory, he  began  to  visit  with  his  camera 
the  historic  sites  in  and  about  Phila- 
delphia, and  the  old  houses  there,  the 
owners  of  which,  seeing  him  at  work, 
often  invited  him  in  without  introduc- 
tion to  make  pictures  of  the  interiors  as 
well.  In  Boston  he  soon  built  up  a  col- 
lection of  prints,  which  he  supplied  in 
the  form  of  postcards  for  visitors  to 
such  show  places  as  the  John  Adams 
House,  the  House  of  Seven  Gables,  the 
Alcott  House  and  the  Longfellow 
House.  Prints  and  postcards  were  made 
also  for  schools  and  colleges  in  many 
parts  of  the  country.  In  the  past  two 
years  the  Maynard  Workshop  has  sent 
groups  of  forty  or  fifty  photographs  of 
historic  houses,  taverns,  churches  and 
bridges  as  loan  exhibitions  to  museums, 
libraries  and  schools.  ^ 


q?P 
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ANNOUNCEMENT 

THE  current  list  of  Friends  of  the  Orches- 
tra will  be  published  in  the  programme 
books  of  the  week  of  April  i6th.  This  list 
represents  those  who  value  the  outstanding 
reputation  of  our  Orchestra  and  are  deter- 
mined that  through  their  financial  support  its 
standards  shall  be  maintained. 

There  are  many  others  who  share  this  view 
whose  names  we  should  like  to  include  in  this 
list,  but  who  have  not  yet  enrolled  as  Friends 
of  the  Orchestra  for  the  current  season.  A 
cheque  made  out  to  Boston  Symphony  Or- 
chestra and  inailed  to  the  Treasurer  at 
Symphony  Hall,  Boston,  constitutes  enroll- 
ment without  further  formality.  We  need  the 
continued  support  of  former  Friends  and  the 
help  of  additional  new  members. 

Reginald  C.  Foster 
Chairman,,  Friends  of  the 
Boston  Symphony  Orchestra 

"I  do  hope  that  the  enclosed  contribution  can  be 
o£  some  help  in  ensuring  that  the  Boston  Orchestra 
will  continue  to  uphold  its  supreme  position  in 
American  music.  And  I'm  hoping  that  I'll  be  on 
hand  for  at  least  part  of  the  season  1945-1946." 

(See  page  1234  for  complete  letter) 
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The  First  National  Bank 
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Presents  a  Series  of  Concerts 
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Arthur  Fiedler,  Conductor 
* 

Broadcast  each  Sunday  Afternoon  at 

4:30  irom  the  Boston  Opera  House 

over  Radio  Station  WBZ,  Boston 

I  o  3  o  on  your  dial 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,   BOSTON 


T.  Jefferson  Coolidge 

Chairman 


Channing  H.  Cox 
President 


Allied withTuE  First  National  Bank  of  Boston 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVl 


n^wenty-first  Programme 


THURSDAY  AFTERNOON,  March  29,  at  2:9,0  o'clock 

SATURDAY  EVENING,  March  31,  ai  8:30  o'clock 


Rachmaninoff  Vocalise 

Rachmaninoff "The  Island  of  the  Dead,"  Symphonic 

Poem   (after  a  Picture  by  Bocklin),  Op.  29 

LiADov "The  Enchanted  Lake" 

Rimsky-Korsakov "The  Russian  Easter,  Overture  on 

Themes  of  the  Obichod,"  Op.  36 

intermission 

DuBENSKY Prelude  and  Fugue 

Mendelssohn.  .Symphony  No.  5,  in  D  minor,  "Reformation,"  Op.  107 

I.     Andante;  Allegro  con  fuoco 
II.     Allegro  vivace 
III.     Andante;  Andante  con  moto;  Allegro  vivace;  Allegro  maestoso 

BALDWIN    PIANO 


This  programme  will  end  about  4:20  on  Thursday  Afternoon, 
10:20  o'clock  on  Saturday  Evening 
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New  England's  Largest  Store 


Long  Future 
for 

SHORT  COATS 

You'll  wear  them  over 
everything     you     own, 
from    suits    to    slacks, 
cottons    to    dinner 
gowns!    See    Jordan's 
superb     collection     in 
pastel  wools,  belted  or 
Mandarin  styles.  Misses 
sizes   priced  from   $25 
to  $100. 
Style  sketched,  $35. 

MISSES  COATS 

SECOND    FLOOR 

JORDAN'S    MAIN    STORE 

D-98 
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"VOCALISE" 
By  Sergei  Vassilievitch  Rachmaninoff 

Rorn  in  the  government  of  Novgorod,  Russia,  April  2,  187^,;  died  in 
Beverly  Hills,  California,  March  28,  1943 


Rachmaninoff  orchestrated  his  wordless  song  for  Serge  Koussevitzky's  concerts 
in  Moscow  in  the  season  of  1915-16. 

The  orchestration  requires  two  flutes,  two  oboes  and  English  horn,  two  clarinets, 
two  bassoons,  two  horns  and  strings. 

Mme.  Lily  Pons,  as  soloist  with  this  orchestra  March  24-25,  1944,  sang  the  melody 
with  the  orchestral  version  of  the  accompaniment. 

ALTHOUGH  "Vocalise"  in  its  original  form  for  voice  and  piano  is 
Jl\  undated,  it  is  the  last  of  a  collection  of  thirteen  songs,  Opus  34, 
the  rest  of  which  were  written  in  1912.  It  was  dedicated  to  the  colora- 
tura singer  of  the  Moscow  Grand  Opera,  Mme.  A.  W.  Neshdanova. 
This  song  without  words,  in  the  form  of  an  extended  aria,  moved 
Serge  Koussevitzky  to  request  from  the  composer  an  orchestral  version 
for  his  concerts  in  Moscow  in  the  season  of  1915-16.  The  vocal 
melody  was  given  to  a  violin  solo  and  is  here  performed  by  the  first 
violin  section. 


RECENT 

PERFORMANCES 

of 

CHORAL  and 

INSTRUMENTAL 

WORKS 

by 

AMERICAN 

COMPOSERS 


EDWARD  BALLANTINE,  Variations  for  Piano  on  "Mary 
Had  a  Little  Lamb".  Performed  by  Amateur  Musical  Club, 
Peoria,   111. 

MRS.  H.  H.  A.  BEACH,  The  Canticle  of  the  Sun  (Cantata). 
Performed  by  "America  Singing"  (John  Harms,  Director) 
St.  Bartholomew's  Church,  N.  Y.  (David  McK.  Williams, 
Director ) 

GENA  BRANSCOMBE,  A  Wind  from  the  Sea  (For  Women's 

Voices).   Performed    by   MacDowell    Club,    Milwaukee. 

MABEL  DANIELS,  Through  the  Dark  the  Dreamers  Came, 
The  Holy  Star  (For  Mixed  Voices).  Performed  by  Grosse 
Pointe  Memorial  Church,  Michigan  (Charles  F.  Morse, 
Conductor).  The  Christ  Child  (For  Mixed  Voices).  Per- 
formed by  Church  of  St.  Paul  and  St.  Andrew,  N.  Y. 
(Everett  Tutchings,  Director).  Exultate  Deo.  Performed 
by   Holy   Trinity    Church,   Brooklyn,   N.    Y.    United   Choirs. 


ARTHUR  FOOTE,  Suite  in  E  for  strings.  Performed  by  Boston  Symphony  Orchestra 
(Serge  Koussevitzky,  Conductor).  Bedouin  Song  (For  Male  Voices).  Performed  by 
Metropolitan   Singers,   Boston,   Mass. 

EDWARD  MacDOWELL,  Told  At  Sunset.  Performed  by  WQXR,  Orchestra  (Leon 
Barzin,  Conductor).  Cradle  Hymn  (For  Women's  Voices).  Performed  by  Gena 
Branscombe   Choral,   N.   Y. 

T.  CARL  WHITMER,  The  Soul  of  America.  Performed  by  Greater  New  York  Chorus 
(Edgar  Varese,  Conductor).  Columbia  University,  Summer  Session  Chorus  (H.  R. 
Wilson,  Conductor).  Stomping  Dance  (from  "Festal  Suite").  Performed  by  Schenec- 
tady High  School,  N.  Y. 


THE  ARTHUR  P.  SCHMIDT  CO.,  120  Boylston  Street,  Boston 
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"DIE  TOTENINSEL"    ("THE  ISLAND  OF  THE  DEAD"), 
Symphonic  Poem,  after  a  Picture  of  A.   Bocklin^  Op.   29 

By  Sergei  Vassilievich  Rachmaninoff 

Born  in  the  government  of  Novgorod,  Russia,  April  2,  1873;  died  in 
Beverly  Hills,  California,  March  28,  1943 


"Die  Toteninsel,  Symphonische  Dichtung  zum  Gemdlde  von  A.  Bocklin"  was 
composed  in  the  winter  of  1906-7  and  first  performed  at  a  concert  of  the  Moscow 
Philharmonic  Society  in  Moscow,  May  1,  1909.  The  piece  had  its  first  performance 
in  the  United  States  by  the  orchestra  of  Theodore  Thomas  in  Chicago,  December 
3,  1909,  and  its  first  performance  by  the  Boston  Symphony  Orchestra,  December  18, 
1909,  when  the  composer  conducted.  Subsequent  performances  by  this  orchestra 
have  been  on  February  19,  1910,  April  15,  1911,  November  26,  1915,  October  26, 
1917,  November  18,  1921,  November  21,  1924,  and  October  23,  1943. 

The  piece  is  scored  for  three  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  six  horns,  three 
trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  harp  and 
strings.  It  is  dedicated  to  Nicolas  von  Struve. 

TN  THE  autumn  o£  1906  Rachmaninoff  with  his  family  took  a  little 
-*-  house  with  a  garden  in  a  quiet  street  of  Dresden,  telling  no  one  of 
his  whereabouts,  and  there  spent  a  peaceful  winter  composing  "The 
Island  of  the  Dead,"  the  Second  Symphony,  the  First  Pianoforte 
Sonata,  and  a  set  of  fifteen  songs  to  texts  by  Russian  poets.  "The 


HAVE  YOU 
MADE  YOUR  WILL? 

By  doing  so  you  can  make  sure  that  your  estate  will  be 
distributed  in  accordance  with  your  wishes  and  not  as  in- 
flexible inheritance  laws  decree.  Our  Trust  Department  is 
thoroughly  qualified  to  carry  out  your  wishes  in  the  capacity 
of  Executor  or  Trustee.  Booklet  sent  on  request. 

State  Street  Trust  Company 

BOSTON,  MASS. 

Main  Office 
CORNER  STATE  and  CONGRESS  STREETS 

Union  Trust  Office:  24  FEDERAL  STREET 
Copley  Square  Office:  581    BOYLSTON   STREET 

Massachusetts  Avenue  Office: 
Cor.   MASSACHUSETTS  AVENUE  and  BOYLSTON   STREET 

MEMBER  FEDERAL  RESERVE  SYSTEM 
MEMBER    FEDERAL    DEPOSIT    INSURANCE     CORPORATION 
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Natural  Mink  Scarfs 

Today's  cardigan  neckline  suit  or  coat  proves  the  per- 
fect background  for  a  luxurious  fur  scarf.  Chandler's 
shows  natural  wild  or  ranch  mink  in  three,  four  or  five 
skin  scarfs,  the  skin,  $35  up.  Also  stone  martens  and 
Russian  sables  up  to  $985.  All  prices  plus  tax. 

FUR  SALON  — SECOND  FLOOR 
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Island  o£  the  Dead,"  so  Riesemann  tells  us  in  "Rachmaninoff's  Rec- 
ollections," was  "inspired  by  a  visit  to  the  Leipzig  picture  gallery, 
where  Rachmaninoff  was  deeply  impressed  by  Bocklin's  painting,"  a 
painting  which  had  stirred  the  imaginations  o£  other  composers.  The 
dedication  recalls  Rachmaninoff's  friendship  with  Nicolas  Struve,  who 
was  studying  in  Dresden  at  the  time.  "He  was  a  German-Russian  of 
Rachmaninoff's  age,"  writes  Riesemann,  "well-born,  well  endowed 
with  this  world's  goods,  highly  musical,  and  not  without  talent  as  a 
composer  of  songs.  Their  superficial  acquaintance  soon  ripened  into 
a  friendship  which  lasted  up  to  Struve's  sudden  and  premature  death, 
caused  by  an  accident  in  Paris  in  1921."  The  friendship  began  in 
Dresden,  where  the  two  men  took  long  walks  together,  wandering  far 
beyond  the  historical  boundaries  of  the  town. 

"Rachmaninoff  begins  his  Symphonic  Poem  —  lento,  A  minor,  5-8 
time,"  wrote  Herbert  Elwell,  as  programme  annotator  for  the  Cleve- 
land Orchestra,  "with  the  somber  colors  of  muted  strings  and  harp 
in  a  low  register.  Horns,  bass  clarinet,  and  contra-bassoon  are  added 
as  the  'cellos  bring  forward  an  undulating  figure  suggestive  of  the 
tranquil  lapping  of  the  water  about  the  mysterious  island.  This  figure 
is  woven  more  or  less  continuously  through  the  texture  of  the  first 
portion  of  the  Poem,  the  unfoldment  of  which  discloses  an  important 


ITS    NOT    OUR    FITTING    ALONE    THAT    PRODUCES   A 
SATISFIED  SMILE  ON  A  CUSTOMER'S   FACE  — IT'S  THE 

Grand  Total  of  every  detail— the  pure  wool 

FABRIC  — THE  FINE  HAND-TAILORING  AND  THE  CHAR- 
ACTER OF  THE  SERVICE  V/E  RENDER  THAT  ALL  ADDS  UP 
TO   THE   COMPLETE    SATISFACTION    OF   OUR 
TAILOR-MADE  SUITS. 

dturu)itchSro5. 

TWENTY  NEWBURY  .  BOSTON 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income  will 
be  paid  to  the  Orchestra  as  long  as  the  need  exists.  There- 
after the  income  will  be  used  for  some  other  worthy 

purpose  of  your  choice;  or 
failing  that,  one  selected  by 
the  Committee  which  annu- 
ally distributes  the  income  of 
the  Fund. 

Such  a  gift  may  be  made  as  a 
Memorial. 


Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 


Boston  Safe  Deposit 
AND  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
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motive  for  the  horn  and  various  episodes  leading  with  cumulative 
broadening  of  tone  to  a  climax  in  which  the  brass  comes  forth  with  a 
theme  resembling  a  Dies  Irae. 

"After  this  quickening  of  tempo  there  is  a  calmer  section  in  3-4  time, 
in  which  an  expressive  theme  is  presently  sung  by  strings  and  wood 
wind.  As  this  material  presses  forward,  the  original  horn  motive  is 
heard  in  the  brass,  fortissimo,  and  is  subsequently  developed  in  the 
strings.  The  music  then  proceeds  with  greater  urgency  and  animation 
toward  the  principal  climax  of  the  work  which  culminates  in  a  mighty 
volume  of  sound  and  an  abrupt  cessation  followed  by  a  tremulous 
figure  in  the  second  violins  and  the  chordal  accompaniment  of  harp 
and  'cellos,  pizzicati.  There  is  a  reminiscence  of  a  foregoing  theme  in 
the  oboe,  and  with  the  reappearance  of  the  original  'cello  motive  the 
Poem  comes  to  a  tranquil  conclusion." 

The  following  interesting  description  of  the  painter  and  his  paint- 
ing was  made  by  Philip  Hale  for  the  programme  notes  of  this 
orchestra: 

"Arnold  Bocklin,  in  the  spring  of  1880,  made  the  first  sketch  of  his 
'Island  of  the  Dead.'  This  sketch,  1.10  metres  in  length  and  1.54 
metres  in  breadth,  is  in  the  possession  of  the  Simrock  family  of  Berlin. 
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FASHION  STORY  FOR  YOUNG  DAUGHTERS 

Spring  has  arrived  on  our  Fifth  Floor  and  in  our 
Newton  Centre  Shop  bringing  fascinating  frocks  for 
well-dressed  youngsters.  For  party  or  playtime 
there's  a  bright  assortment  styled  with  good  taste. 
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He  left  this  sketch  for  a  time,  and  made  a  second  which  he  at  once 
painted.  This  was  for  the  Countess  Marie  von  Orola,  of  Biidesheim. 
It  is  said  that  he  painted  it  according  to  the  wish  of  the  Countess,  who 
visited  him  at  Florence.  When  he  showed  it  to  her,  he  said:  You 
received,  as  you  wished,  a  dream  picture.  It  must  produce  such  an 
effect  of  stillness  that  any  one  would  be  frightened  at  hearing  a  knock 
on  the  door.'  According  to  Fritz  von  Ostini,  a  third  variant  of  the  first 
sketch  was  made  in  1883,  a  fourth  in  1884,  a  fifth,  which  is  in  the 
Leipzig  Museum,  in  1886.  A  sixth,  almost  a  replica  of  one  of  the  former 
ones,  was  sold  in  Munich.  The  second  variant  is  owned  by  the  Schon 
family  in  Worms.  There  are  differences  in  detail  and  in  color  in  the 
five  variants. 

"The  island  in  the  picture  was  suggested  by  the  group  of  Ponza 
Islands  north  of  the  Gulf  of  Naples.  Their  form  and  rocks  show  that 
they  are  of  volcanic  origin.  In  prehistoric  times  they  were  probably  of 
the  Vesuvian  craters.  Some  of  the  islands  are  arable  and  inhabited, 
others  are  wild  masses  of  rocky  ledges.  As  Franz  Hermann  Meissner 
puts  it,  one  of  the  latter  islands  was  the  half  of  what  was  once  a 
volcanic  peak.  The  waves  in  the  course  of  centuries  shaped  a  little 
haven.  Birds  brought  the  seeds  of  cypress-trees.  The  trees  in  time  shot 
up  in  ledges.  At  last  man  came,  and  made  paths  and  hollowed 
chambers  and  threw  up  a  rough  wall  as  a  protection  against  the 
waves.  The  island  even  then  was  as  solemn  as  a  pyramid.  It  was  a 
hidden  nook  for  the  dead  that  wished  to  lie  undisturbed.  Bocklin  ex- 
pressed this  rest  of  the  dead  in  a  place  remote,  and  forgotten  by  the 
world.  The  sea  is  still,  there  is  no  cry  of  bird,  no  fluttering,  no  voice. 
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SAFE    DEPOSIT 
DE  PARTM  E  NT 

Have  you  inspected  our  Safe  Deposit  Vaults? 
They  are  equipped  with  every  modern  device 
to  assure  the  safety  of  your  valuables. 

Bulky  articles  of  value  can  be  stored  at  low 
cost  in  the  large  air-conditioned  storage  vault 
at  our  Branch. 

We  shall  be  glad  to  show  you  the  many 
facilities  and  safeguards  of  these  departments. 
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OF  BOSTON 

28  STATE  ST.,  ,^yuncA:  513  BOYLSTON  ST. 

Member  of  the  Federal  Deposit  Insurance  Corporation 
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The  boat  approaching  the  little  harbor  of  the  island  with  its  towering 
blue-green  cypresses  and  awful  rocks  is  rowed  noiselessly  by  the  ferry- 
man. The  white  and  quiet  figure  near  the  coffin,  —  is  it  some  mourner 
or  is  it  a  priest? 

"Bocklin's  'Island  of  the  Dead'  is,  in  a  way,  a  carrying  out  of  an  idea 
in  'The  Villa  by  the  Sea.'  The  first  picture  was  painted  some  time 
before  i860.  In  1864  Bocklin  painted  the  same  subject,  but  introduced 
the  figure  of  a  mourning  woman  looking  at  the  ocean.  Nor  was  'The 
Island  of  the  Dead'  the  only  picture  that  has  more  than  one  variant. 
'Ruins  by  the  Sea,'  which  was  dated  1880,  was  repainted  five  times,  and 
a  picture  of  his,  1898,  harks  back  to  the  some  motive. 

"This  picture,  'The  Island  of  the  Dead,'  suggested  a  symphonic 
poem  to  Heinrich  Shulz-Beuthen,  noted  in  Riemann's  Musik  Lexikon 
of  1905,  performed  at  Zwickau.  The  picture  also  inspired  the  first  of 
'Three  Bocklin  Fantasias'  by  Felix  Woyrsch,  and  the  third  of  Max 
Reger's  'Four  Tone  Poems'  (after  A.  Bocklin).  Reger's  tone  poems 
were  performed  in  Boston  at  concerts  of  the  Boston  Symphony  Or- 
chestra, March  26,  27,  1915.  Andreas  Hallen  has  also  written  a  sym- 
phonic poem  inspired  by  Bocklin's  picture, 

"Arnold  Bocklin  was  born,  the  son  of  a  highly  respectable  merchant, 
at  Bale  on  October  16,  1827.  ^^  ^^^^  ^^  his  villa  in  San  Domenico, 
near  Florence,  on  January  16,  1901,  and  he  is  buried  at  Florence  in  the 
Evangelical  Cemetery.  He  studied  for  two  years  at  Geneva,  then  at 
Diisseldorf  under  the  landscapist  J.  W.  Schirmer,  then  at  Antwerp, 
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then  at  Brussels,  where  he  studied  figure-painting.  He  was  in  Paris 
during  the  bloody  days  of  1848,  and  he  then  returned  to  Bale  to  per- 
form his  military  service.  The  remaining  years  were  thus  spent:  Rome, 
1850-58,  with  a  short  stay  at  Bale  in  1852;  1858,  Munich  and  Hanover; 
1859-60,  Munich;  1860-62,  Weimar,  whither  he  was  called  to  be  pro- 
fessor at  the  newly  founded  art  school;  Rome,  1862-66;  Bale,  1866—71; 
Munich,  1871-74;  Florence,  1874-85;  Zurich,  1888-92;  1892  till  his 
death,  Florence.  He  died  crowned  with  titles  and  honors.  He  married 
'a  luxuriantly  beautiful  Trasteverina,'  and  her  beauty  and  that  of  his 
daughter  Angela  served  him  in  his  work." 


SUIT  CASES  *12.60  TO    ^15.00 


TAX   INCLUDED 


ENGLISH 
LUGGAGE 

DEFINITELY  SMART 

AND 

EXTREMELY 

LIGHT  WEIGHT 

♦ 

THE 
CARRY-ON-SHOP 

65  CHARLES  STREET 

BOSTON,  MASS. 

TELEPHONE,  CAPITOL    7219 


BAPTISTE  SCHOOL 

OF  BALLROOM  DANCING 

Recognized  as  Boston's  leading  Studio  by  its  leading 
citizens  since  its  inception  in  1936. 
Let  us  give  you  a  complimentary  lesson  to  show  you 
why.  No  obligation.  Telephone  COMwlth  1630  today 
for  your  appointment. 

NEWBURY  STREET    Diagonally  opp.Ritz-Carlton 


r 
14 


[  1252  ] 


"LE  LAC  ENCHANTS."    ("The  ENCF^ANTED  Lake") 
Legend  for  Orchestra,  Op.  62 

By  Anatol  Constantinovich  Liadov 

Born  at   St.   Petersburg,  May    10,   1855;   died  on   August  28,   1914 


Of  Liadov's  three  fairy  tale  pieces,  "Baba-Yaga"  appeared  first,  in  1905,  "The 
Enchanted  Lake"  followed  in  1909,  "Baba-Yaga"  was  first  performed  by  this 
Orchestra  January  7,  1911.  Pierre  Monteux  put  both  pieces  on  a  Boston  Symphony 
programme,  February  10,  1922,  together  with  the  same  composer's  "Kikimora," 
a  Folk  Fairy-Tale  for  Orchestra,  Op.  63  (1910).  The  three  pieces  were  performed 
at  these  concerts  under  Dr.  Koussevitzky's  direction,  February  27,  1925;  "The  En- 
chanted Lake"  and  "Kikimora"  May  1,  1936;  "The  Enchanted  Lake"  and  "Baba- 
Yaga,"  February  28,  1941. 

"Le  Lac  Enchante"  is  scored  for  three  flutes,  two  oboes,  three  clarinets,  two 
bassoons,  four  horns,  timpani,  bass  drum,  celesta,  harp,  and  strings.  The  score  is 
dedicated  to  Nicolai  Tcherepnin. 

UNLIKE  its  two  companions,  named  after  very  definite  characters 
of  Russian  folk  lore,  the  score  of  "Le  Lac  Enchante''  bears  no 
descriptive  paragraph,  but  relies  upon  its  title. 

Liadov  as  a  young  man  became  closely  associated  with  the  national- 
ist group   of   five   at   the   time   when   they  were   growing  estranged 
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from  Balakirev  on  account  of  his  domineering  ways.  When  Belaiev, 
patron  and  benevolent  publisher,  became  the  center  of  their  orbit, 
Liadov  was  with  them  constantly,  attending  their  musical  evenings, 
whereat  his  latest  work,  with  those  of  the  rest,  would  be  played  over. 
His  brilliant  talents  were  accepted  by  them,  and  in  the  joint  composi- 
tions of  which  they  were  so  fond,  such  as  the  "Paraphrases"  ("Tati- 
Tati"  Variations),  or  the  Quartet  on  the  theme  B-La-F  (in  deference 
to  Belaiev),  the  initials  "A.L."  took  a  prominent  place.  When  there 
was  a  matter  of  orchestral  filling-in  to  be  done  on  a  posthumous  score 
of  Glinka,  the  tangled  sketches  of  Borodin,  or  Moussorgsky,  Rimsky- 
Korsakov,  always  the  first  ministrant  in  such  matters,  called  the  skill 
of  Liadov  to  his  aid. 

The  friendship  of  Rimsky-Korsakov  and  Liadov  was  long-enduring 
and  cemented  by  such  projects  as  these.  They  were  long  associated  as 
co-professors  in  the  Petersburg  Conservatory.  When  in  1908  Liadov, 
with  others,  resigned  from  the  Conservatory  in  protest  against  the 
ejection  of  Rimsky-Korsakov,  this  act  of  loyalty  might  well  have 
troubled  the  conscience  of  the  older  composer,  on  account  of  an  epi- 
sode connected  with  their  first  association.  It  went  back  to  the  season  of 
1875-76,  when  Liadov,  a  youth  of  twenty,  became  known  to  Rimsky- 
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Korsakov  (who  was  only  eleven  years  older)  as  a  pupil  in  his  classes. 
Rimsky-Korsakov  makes  a  confession  in  his  memoirs.  Liadov  was  "in- 
credibly lazy,"  and  ceased  coming  to  the  classes  altogether.  The  young 
man  and  his  classmate,  G.  O.  Diitsch,  were  expelled  for  their  "laziness." 
^'Soon  after  their  expulsion,"  wrote  Rimsky-Korsakov,  "the  youngsters 
came  to  my  house,  with  the  promise  that  they  meant  to  work,  asking 
me  at  the  same  time  to  intercede  for  their  readmission  to  the  Con- 
servatory. I  was  immovable  and  refused  point  blank.  The  question  is, 
whence  had  such  inhuman  regard  for  forms  overmastered  me?  Or 
was  it  the  result  of  my  contrapuntal  studies,  just  as  excesses  of  com- 
mandeering were  the  result  of  my  military-naval  school  training?  I  do 
not  know;  but  to  this  day,  bureaucratic  fits  of  this  nature  occasionally 
overtake  me.  Of  course,  Liadov  and  Diitsch  should  have  been  imme- 
diately readmitted,  like  the  prodigal  sons  that  they  were;  and  the 
fatted  calf  should  have  been  killed  for  them.  For,  indeed,  Diitsch  was 
very  capable  and  Liadov  was  talented  past  telling.  But  I  did  not  do  it. 
The  only  consolation,  possibly,  is  that  everything  is  for  the  best  in 
this  world  of  ours  —  both  Diitsch  and  Liadov  became  my  friends 
subsequently." 

Rimsky-Korsakov  attributes  the  laziness  of  Liadov  to  his  background 
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and  his  early  training  —  or  lack  of  it.  Liadov  grew  up  with  music 
about  him.  His  grandfather  had  been  a  musician;  his  father,  Kon- 
stantin    Nikolaievitch,    was    conductor    at    the    Russian    Opera.    His 
uncles  were  a  ballet-conductor,  choral  trainer  and  'cellist,  respectively, 
and  their  careers  were  in  the  theatre.  "The  brilliant  gifts  of  Anatole's 
father,"  wrote  Rimsky-Korsakov,  "were  stifled  in  continuous  reveling 
and  carousing.  He  frittered  away  his  activity  as  composer  on  mere 
nothings,  composing  dance  music  and  pieces  to  order."  The  same  trait 
of  composing  short  pieces  or  of  leaving  longer  ones  half  finished  is 
discernible   in   the   son.   Rimsky-Korsakov   continues:    "Of  Anatole's 
mother  I  know  nothing;  she  had  long  departed  this  world  when  I 
first  came  to  know  him.  Anatole  and  his  sister  V.  K.    (subsequently 
wife  of  Sariotti,  a  singer  of  the  Russian  Opera)  had  been  left  to  grow 
up  as  best  they  might.  Their  father,  deep  in  his  carousing  and  his 
liaison  with  the  singer  L.,  was  never  at  home  and  never  laid  eyes  on 
his  children  for  weeks  at  a  stretch.  Though  he  drew  a  good  salary,  he 
very  often  left  his  children  without  a  copper,  so  that  they  had  to 
borrow  money  occasionally  from  the  servants,  to  escape  starvation.  Of 
formal  education  and  instruction  there  could  be  no  question  at  all. 
On  the  other  hand,  however,  Anatole  had  unrestricted  access  behind 
the  scenes  of  the  Mariinski  Theatre,  where  one  and  all,  from  the 
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leading  singer  to  the  last  lamp-lighter,  spoiled  him  as  the  conductor's 
son.  At  rehearsals,  he  larked  in  the  wings  and  clambered  all  over  the 
boxes.  .  .  .  He,  the  pet  of  the  opera  troupe,  the  pet  who  frequently 
had  nothing  to  eat  at  home,  was  irresistibly  drawn  by  the  operatic 
stage.  Glinka  he  loved  and  knew  by  heart.  'Rognieda'  and  'Judith'  de- 
lighted him.  On  the  stage  he  appeared  in  processions  and  crowds, 
and  later,  when  he  had  come  home,  he  mimed  a  Ruslan  or  Farlaff 
before  the  mirror.  Of  singers,  chorus,  and  orchestra  he  had  heard 
enough  and  more  than  enough.  Amid  such  surroundings  his  boyhood 
had  passed,  without  supervision  and  without  system." 

Liadov  managed  to  lay  substantial  musical  foundations  for  himself 
at  the  Conservatory,  largely  because  Johansen,  his  teacher  in  theory, 
drove  him  to  his  work  with  a  "tight  rein,"  and  his  sister  would,  at 
his  own  request,  withhold  his  dinner  from  him  until  his  fugue  or  other 
assignment  was  completed.  Although  expelled,  he  took  his  diploma 
by  means  of  a  cantata  —  "a  really  fine  piece  of  work,"  according  to 
Rimsky-Korsakov.  "How  easy  it  all  was  for  him!  Where  did  he  draw 
his  experience  from?  Indeed,  he  was  most  talented,  and  so  clever,  too! 
His  'Scene,'  performed  at  the  graduation  exercises  of  1878,  caused 
general  delight;  Stassov,  for  his  part,  made  a  great  to-do  about  it." 

Liadov  became  one  of  the  faculty  at  the  Conservatory  in  1878.  In 
1894  he  was  appointed  conductor  of  the  Russian  Symphony  Concerts 
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there,  a  position  held  also  in  other  years  by  Rimsky-Korsakov  and 
Glazounov.  Liadov  composed  various  short  pieces  for  orchestra:  a 
scherzo,  a  Scena  —  "The  Inn,"  a  Mazurka,  "Valse  Badinage^"  Ballade, 
Polonaise,  a  suite  "To  Maeterlinck."  His  "From  the  Apocalypse"  was 
performed  at  the  Boston  Symphony  concerts,  October  23,  1925,  his 
"Eight  Russian  Folk  Songs  for  Orchestra,"  January  27,  1928.  There 
are  several  choral  pieces,  a  setting  for  chorus  and  orchestra  of  the 
last  scene  from  Schiller's  "Bride  of  Messina,"  shorter  choral  works 
with  piano  accompaniment.  There  are  numerous  songs  and  piano 
pieces  (the  "Music  Box"  was  arranged  for  a  wood  wind  group  by 
the  composer).  Liadov  made  considerable  research  in  the  literature 
of  folk  song,  acting  at  the  request  of  his  government. 
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OVERTURE,    "BRIGHT   HOLIDAY"*     ("The   Russian   Easter"), 
ON  Themes  of  the  Obichod,  Op.  36 

By  Nicholas  Andrejevitch  Rimsky-Korsakov 

Born  at  Tikhvin,  in  the  government  of  Novgorod,  March  18,  1844;  died  at 

St.  Petersburg,  June  21,  1908 


•1 


This  Overture  had  its  first  performance  at  a  Russian  Symphony  concert  in  St. 
Petersburg,  in  the  season  1888-1889,  under  the  composer's  direction.  The  score  is 
dedicated  "to  the  memory  of  Moussorgsky  and  Borodin,"  Rimsky-Korsakov's  col- 
leagues who  had  died  in  1881  and  1887,  respectively. 

The  first  performance  by  the  Boston  Symphony  Orchestra  was  on  October  23, 
1897;  the  last,  April  22,  1943. 

The  orchestration  calls  for  three  flutes  and  piccolo,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  Glocken- 
spiel, bass  drum,  triangle,  cymbals,  tam-tam,  harp  and  strings. 

WHILE  laboring  on  the  orchestration  of  "Prince  Igor"  in   1888, 
from    the    posthumous    manuscripts    of    his    friend    Borodin, 
Rimsky-Korsakov  paused  to  dream  of  two  more  congenial  projects. 
When  the  summer  came  he  carried  his  sketches  to  the  country  estate 
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of  a  friend  and  brought  them  to  completion.  They  were  "an  orches- 
tral composition  on  the  subject  of  certain  episodes  from  'Schehera- 
zade,' "  and  "an  Easter  overture  on  themes  of  the  Obichod/'  a  cen- 
tury-old collection  of  canticles  for  the  Orthodox  Church.  The  two 
works,  together  with  the  "Spanish  Capriccio,"  which  he  had  written 
in  the  previous  year,  marked  the  culminating  point  in  a  certain  phase 
of  Rimsky-Korsakov's  orchestral  style.  They  developed,  in  his  own 
words,  "a  considerable  degree  of  virtuosity  and  bright  sonority  without 
Wagner's  influence,  within  the  limits  of  the  usual  make-up  of  Glinka's 
orchestra." 

Nothing  (short  of  the  music  itself)  can  more  aptly  picture  the  Chris- 
tian-pagan ritual  of  old  Russia,  the  "Bright  Holiday"  as  it  was  called, 
than  the  vivid  paragraphs  of  the  composer  himself,  from  "My  Musical 
Life": 

"The  rather  lengthy  slow  introduction  of  the  Easter  Sunday  overture, 
on  the  theme  of  'Let  God  Arise,'  alternating  with  the  ecclesiastical 
theme  'An  Angel  Waileth,'  appeared  to  me,  in  its  beginning,  as  it 
were,  the  ancient  Isaiah's  prophecy  concerning  the  resurrection  of 
Christ.  The  gloomy  colors  of  the  Andante  lugubre  seemed  to  depict 
the  holy  sepulchre  that  had  shone  with  ineffable  light  at  the  moment 
of  the  resurrection  —  in  the  transition  to  the  Allegro  of  the  overture. 
The  beginning  of  the  Allegro,  'Let  them  also  that  hate  Him  flee  before 
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PLEASE  DON'T  FORGET 

about  my  eyes! 

L  KNOW  you  older  folks  are  busier 
than  you  ever  were  before.  But  Fve  only 
got  the  one  pair  of  eyes  —  and  if  you 
don't  help  me  take  care  of  them,  you 
and  I  may  both  regret  it  some  day." 

It's  a  fact  that  many  people  are  too 
busy — and  too  worried  to  take  the  sim- 
ple precautions  that  help  conserve 
precious  eyesight.  Here  are  four  easy 
rules  anyone  can  follow. 


SAVtS 
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SIMPLE    RULES 
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1.  Do  all  reading,  studjdng, 
sewing,  or  game-playing 
close  to  a  good  light  source, 
preferably  a  modem  read- 
ing lamp. 


2.  Avoid  glare  from  bare 
bulbs.  Don't  sit  facing  the 
light.  Glare  strains  eyes. 


3.  Avoid  shadows.  Make 
sure  you  have  good  hght 
directly  on  your  book  or 
work.  Shadows  strain  eyes. 


4.  Have  eyes  examined  reg- 
ularly. If  eyes  are  defective, 
vision  can  be  greatly  helped 
with  proper  glasses. 
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Him,'  led  to  the  holiday  mood  of  the  Greek  Orthodox  church  service 
on  Christ's  matins;  the  solemn  trumpet  voice  of  the  archangel  was 
replaced  by  a  tonal  reproduction  of  the  joyous,  almost  dance-like 
bell-tolling,  alternating  now  with  the  sexton's  rapid  reading,  and  now 
with  the  conventional  chant  of  the  priest's  reading  the  glad  tidings  of 
the  evangel.  The  obichod  theme,  'Christ  is  arisen,'  which  forms  a  sort 
of  subsidiary  part  of  the  overture,  appears  amid  the  trumpet-blasts 
and  the  bell-tolling,  constituting  also  a  triumphant  coda.  In  this  over- 
ture were  thus  combined  reminiscences  of  the  ancient  prophecy,  of 
the  Gospel  narrative  and  also  a  general  picture  of  the  Easter  service, 
with  its  'pagan  merry-making.'  The  capering  and  leaping  of  the  biblical 
King  David  before  the  ark,  do  they  not  give  expression  to  a  mood  of 
the  same  order  as  the  mood  of  the  idol-worshiper's  dance?  Surely  the 
Russian  Orthodox  obichod  is  instrumental  dance  music  of  the  church, 
is  it  not?  And  do  not  the  waving  beards  of  the  priests  and  sextons  clad 
in  white  vestments  and  surplices,  and  intoning  'Beautiful  Easter'  in 
the  tempo  of  Allegro  vivo,  etc.,  transport  the  imagination  to  pagan 
times?  And  all  these  Easter  loaves  and  twists  and  the  glowing  tapers. 
.  .  .  How  far  a  cry  from  the  philosophic  and  socialistic  teaching  of 
Christ!  This  legendary  and  heathen  side  of  the  holiday,  this  transi- 
tion from  the  gloomy  and  mysterious  evening  of  Passion  Saturday  to 
the  unbridled  pagan-religious  merrymaking  on  the  morn  of  Easter 
Sunday  is  what  I  was  eager  to  reproduce  in  my  overture.  Accordingly 
I  requested  Count  Golyenishcheff-Kootoozoff  to  write  a  program  in 
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verse  —  which  he  did  for  me.  But  I  was  not  satisfied  with  his  poem, 
and  wrote  in  prose  my  own  program,  which  same  is  appended  to  the 
published  score.  Of  course,  in  that  program  I  did  not  explain  my 
views  and  my  conception  of  the  'Bright  Holiday,'  leaving  it  to  tones 
to  speak  for  me.  Evidently  these  tones  do,  within  certain  limits,  speak 
of  my  feelings  and  thoughts,  for  my  overture  raises  doubts  in  the 
minds  of  some  hearers,  despite  the  considerable  clarity  of  the  music. 
In  any  event,  in  order  to  appreciate  my  overture,  even  ever  so  slightly, 
it  is  necessary  that  the  hearer  should  have  attended  Easter  morning 
service  at  least  once,  and,  at  that,  not  in  a  domestic  chapel,  but  in  a 
cathedral  thronged  with  people  from  every  walk  of  life,  with  several 
priests  conducting  the  cathedral  service  —  something  that  many  intel- 
lectual Russian  hearers,  let  alone  hearers  of  other  confessions,  quite 
lack  nowadays.  As  for  myself,  I  had  gained  my  impressions  in  my 
childhood  passed  near  the  Tikhvin  monastery  itself." 

There  is  inscribed  on  the  score  a  dedication  "to  the  memory  of 
Moussorgsky  and  Borodin,"  composers  to  whom  its  oriental  colorings 
would  not  have  been  strange.  The  following  programme  is  published 
in  the  score: 


And  when  the  Sabbath  was  past,  Mary  Magdalene,  and  Mary  the 
mother  of  James,  and  Salome,  had  bought  sweet  spices,  that  they 
might  come  and  anoint  him.  And  very  early  in  the  morning,  the  first 
day  of  the  week,  they  came  unto  the  sepulchre  at  the  rising  of  the 
sun:  And  they  said  among  themselves.  Who  shall  roll  us  away  the 
stone  from  the  door  of  the  sepulchre?  (And  when  they  looked,  they 
saw  that  the  stone  was  rolled  away,  for  it  was  very  great.)  And  entering 
into  the  sepulchre,  they  saw  a  young  man  sitting  on  the  right  side, 
clothed  in  a  long  white  garment;  and  they  were  affrighted.  And  he 
saith  unto  them.  Be  not  affrighted;  ye  seek  Jesus  of  Nazareth,  which 
was  crucified:  he  is  risen.  —  St.  Mark  xvi. 

And  the  joyful  tidings  were  spread  abroad  all  over  the  world,  and 
they  who  hated  Him  fled  before  Him,  vanishing  like  smoke. 

"Resurrexit,"  sing  the  choirs  of  Angels  in  heaven,  to  the  sound  of 
the  Archangels'  trumpets  and  the  fluttering  of  the  wings  of  the  Sera- 
phim. "Resurrexit!"  sing  the  priests  in  the  temples,  in  the  midst  of 
clouds  of  incense,  by  the  light  of  innumerable  candles  to  the  chiming 
of  triumphant  bells. 
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PRELUDE  AND  FUGUE 
By  Arc  AD  Y  Dubensky 

Born  in  Viatka,  Russia,  October  15,  1890 


Dubensky's  Prelude  and  Fugue  calls  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  tuba,  timpani,  bass  drum, 
cymbals  and  strings.  It  was  first  performed  in  the  Monday-Tuesday  series  of  this 
Orchestra,  April  12-13,  1943. 

ARCADY  Dubensky  is  known  by  his  Fugue  for  Eighteen  Violins,  which 
I  has  been  performed  by  several  of  our  orchestras.  His  Prelude  and 
Fugue  is  in  slow  tempo,  the  Prelude  adagio  for  strings  alone,  the 
Fugue  andante  con  moto  for  full  orchestra. 

The  musical  career  of  Dubensky  began  when  at  the  age  of  eight  he 
sang  in  the  cathedral  choir  of  his  native  town.  At  thirteen  he  played 
violin  in  the  local  theatre  orchestra.  He  was  given  a  scholarship  in  1 904 
and  entered  the  Moscow  Conservatory  of  Music,  where  he  studied  violin 
with  Grjimali,  counterpoint  with  Iljinsky,  and  conducting  with 
Arends.  Graduating,  he  became  in  1910  first  violinist  in  the  Moscow 
Imperial  Opera  Orchestra.  In  1921  he  came  to  New  York  and  made  this 
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country  his  home.  He  joined  the  New  York  Symphony  Orchestra,  and 
on  its  amalgamation  with  the  New  York  Philharmonic  Society  he 
joined  the  first  violin  section,  a  position  which  he  still  holds. 

The  principal  works  of  Dubensky  include  a  Symphony  in  G  minor 
(1916),  a  Suite  (1927),  Intermezzo  and  Complement  (1927),  Tartar 
Song  and  Dance  (1927),  'Trom  Old  Russia"  (1927),  Andante  and 
Scherzo  for  Flute  and  Orchestra  (1928),  "Russian  Bells"  —  Symphonic 
Poem  (1928),  Caprice  for  Piccolo  and  Orchestra  (1930),  Prelude  and 
Fugue  (1932),  "Rajah"  —  Arabian  Dance  (1932),  "Reminiscences" 
(1932),  "Tom  Sawyer"  Overture  (1935),  Fantasy  on  a  Negro  Theme  for 
Tuba  and  Orchestra  (1938). 

He  has  written  the  following  for  chamber  combinations:  "Gossips," 
for  strings  (1930);  Passacaglia  for  Violin  and  Violoncello  (1931); 
Fugue  for  Eighteen  Violins  (1932);  String  Quartet  in  C  (1932);  Anno 
1600,  suite  for  strings    (1937),  and  other  works. 

Music  for  stage  includes  "Romance  for  Double  Bass,"  comic  opera 
(1916);  "Downtown,"  opera  (1930);  "The  Raven,"  melo-declamation 
(1931);  "On  the  Highway,"  one-act  opera    (1936). 
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SYMPHONY  NO.  5,  "REFORMATION,"  in  D  minor.  Op.  107 

By  Felix  Mendelssohn-Bartholdy 
Born  at  Hamburg  on  February  3,  1809;  died  at  Leipzig  on  November  4,  1847 


Mendelssohn  composed  his  "Reformation"  Symphony  between  the  autumn  of 
1829,  and  April,  1830  and  first  performed  it  at  a  concert  in  the  Singakademie,  Berlin, 
November  15,  1832.  The  score  was  published  posthumously  in  1868  and,  per- 
formed in  many  cities  in  that  year,  was  first  heard  in  the  United  States  at  a  con- 
cert of  the  Handel  and  Haydn  Society  in  the  Boston  Music  Hall  on  May  9,  Karl 
Zerrahn  conducting.  The  symphony  has  been  performed  at  the  concerts  of  this 
orchestra  January  20,  1882,  November  2,  1883,  March  12,  1886,  and  January  2,  1920.* 

The  score  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns, 
two  trumpets,  three  trombones,  timpani  and  strings.  A  serpent  doubling  a  contra- 
bassoon  is  indicated  in  the  last  movement.! 

*It  was  performed  by  the  Women's  Symphony  Society  of  Boston,  Alexander  Thiede,  con- 
ductor,  at  Jordan   Hall  on  the  evening:   of   Thursday,   January   9,   1941. 

fThe  serpent,  obsolescent  at  that  time,  was  used  in  the  sixteenth  and  seventeenth  cen- 
turies to  accompany  plainsong  in  churches.  Marin  Marsenne,  in  his  "Harmonie  Universelle" 
(1636-37)  claimed  that  the  serpent,  even  when  played  by  a  boy,  could  well  support  "the 
voices  of  twenty  robust  monks."  It  may  have  been  on  account  of  the  religious  association 
that  Mendelssohn  introduced  the  serpent  in  the  bass  of  his  orchestra  for  the  chorale  (how- 
ever, he  used  a  serpent  in  his  "Sea  Calm  and  Prosperous  Voyage,"  and  also  in  his  "St. 
Paul").  The  serpent,  once  a  popular  brass  bass  (to  which  family  it  belongs  by  virtue  of  its 
cup  mouthpiece)  was  last  heard  in  military  bands,  but  was  abandoned,  largely  because  it 
was  so  awkward  to  carry.  Cecil  Forsyth,  in  his  invaluable  book  on  orchestration,  describes 
its  legendary  virtues  and  obvious  deficiencies,  and  concludes  :  "The  old  instrument  presented 
the  appearance  of  a  dishevelled  drain  pipe  which  was  suffering  internally."  Now,  the 
serpent  is  to  be  found  in  glass  cases,  seen  but  not  heard.  There  are  two  specimens  in  the 
Casadesus   Collection  of  the  Boston  Symphony  Orchestra. 
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Worth 
Waiting 
For*** 


Automatic  gas  Water  Heater 

But  once  you  have  an  Automatic  Gas  Water  Heater, 
you  never  have  to  wait  for  hot  water.  All  the  clean, 
piping  hot  water  you  want  is  there  at  the  touch  of  your 
finger,  any  hour  day  or  night.  Gas  is  the  one  really 
modern  way  to  heat  your  water  for  bathing,  shaving, 
washing,  and  dish-washing.  Once  you  are  enjoying  its 
thrifty  efficiency,  you'll  agree  a  Gas  Water  Heater  was 
worth  waiting  for. 

If  you  need  a  Gas  Water  Heater  or  Range  —  and  your  Jieed 
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■f  A  THEN  Mendelssohn  composed  his  "Reformation"  Symphony  in 
^  ^  North  Wales  in  September,  1829,  he  had  in  mind  the  celebration 
planned  in  Germany  for  the  following  year  of  the  Tercentenary  of 
the  Augsburg  Confession,  the  drawing  up  of  the  Constitution  of  the 
Protestant  faith  in  June,  1530.  The  composer  used  in  the  introduc- 
tion to  the  first  movement  the  so-called  "Dresden  Amen,"  other- 
wise known  to  us  as  the  cadence  of  the  Eucharist  motive  in  Wagner's 
"Parsifal."  Each  composer  had  undoubtedly  heard,  while  living  in 
Dresden,  this  response  of  Roman  Catholic  sources,  then  familiar  in 
the  churches  of  the  Saxon  capital.  It  exists  in  two  forms,  and  the 
cadence  with  the  familiar  rising  sixths  was  used  by  both  composers.  The 
chorale  attributed  to  Luther,  "£m'  feste  Burg  ist  unser  Gott/'  becomes 
the  subject  of  the  introduction  to  the  Finale.  It  appears  at  the  begin- 
ning, first  heard  from  the  solo  flute.  It  undergoes  proud  returns  in  the 
body  of  the  movement,  in  augmentation.  The  old  chorale  melody  which 
Mendelssohn  resurrected  differs  from  the  form  familiar  to  us  in  Bach's 
arrangement  of  the  chorale  and  his  Cantata  based  upon  it.  When  the 
"Reformation"  Symphony  was  generally  made  known  to  the  musical 
world  in  1868,  enthusiasts  first  remarked  that  the  use  of  the  Roman 
Catholic  response,  the  "Dresden  Amen,"  in  the  introduction  to  the 
first  movement  was  followed  by  an  Allegro  con  fuoco  of  "ferocious 
sectarian  struggle."  The  emergence  and  ultimate  prevalence  of  the 
chorale  at  the  end  of  the  Symphony  fitted  into  their  picture,  but  the 
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airy  middle  movement  did  not.  They  could  do  no  better  than  point 
to  the  fact  that  Mendelssohn  had  not  specifically  called  it  a  "scherzo" 
in  his  score. 

When  the  celebration  of  the  anniversary  failed  to  take  place  in  1830, 
Mendelssohn  was  apparently  relieved.  He  wrote  to  Dorn  in  June: 
"Perhaps  it  is  as  well  for  some  reasons  that  the  performance  has  been 
postponed,  for  it  occurred  to  me  afterwards  that  the  chorale  part  and 
the  other  Catholicisms  would  have  a  strange  appearance  in  a  theatre, 
and  that  the  Reformation  song  would  not  sound  very  well  at  Whitsun- 
tide." 

One  curious  fact  about  Mendelssohn  the  composer,  often  re- 
marked by  his  friends,  was  his  ability  to  carry  a  new  score  in  his  head, 
remembered  in  every  detail.  Mendelssohn's  friend  Eduard  Devrient 
has  written  in  his  "Recollections"  of  Mendelssohn  that  the  composer 
talked  over  the  plan  of  the  "Reformation"  Symphony  freely  in  the 
year  of  its  composition  and  played  the  leading  subjects  to  him.  "With 
the  greatest  expectations  I  saw  the  work  arise.  In  this  work  he  tried 
a  strange  experiment  in  writing  down  the  score,  which  I  had  scarcely 
deemed  practicable.  It  is  well  known  that  scores  are  generally  written 
by  noting  down  only  the  bass,  the  leading  phrases  and  effects  in  their 
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appropriate  lines,  thus  giving  a  complete  outline  of  a  movement,  and 
leaving  the  remainder  of  the  instrumentation  to  be  filled  in  afterwards. 
Felix  undertook  to  write  bar  by  bar,  down  the  entire  score,  the  whole 
of  the  instrumentation.  It  is  true  that  he  never  wrote  out  a  composi- 
tion until  it  was  quite  completed  in  his  head,  and  he  had  played  it 
over  to  those  nearest  to  him;  but  nevertheless  this  was  a  gigantic  effort 
of  memory,  to  fit  in  each  detail,  each  doubling  of  parts,  each  solo  effect 
barwise,  like  an  immense  mosaic.  It  was  wonderful  to  watch  the  black 
column  slowly  advance  upon  the  blank  music  paper.  Felix  said  it  was 
so  great  an  effort  that  he  would  never  do  it  again;  he  discontinued  the 
process  after  the  first  movement  of  the  symphony.  It  had  proved  his 
power,  however,  mentally  to  elaborate  a  work  in  its  minutest  details." 
The  fact  that  Mendelssohn  could  so  clearly  visualize  an  unwritten 
score  is  not  the  only  remarkable  thing  about  the  way  he  composed. 
The  summer  which  produced  the  "Scottish"  and  "Reformation"  Sym- 
phonies and  the  "Hebrides"  Overture  would  surely  have  been  a  sum- 
mer of  postponement  for  any  usual  young  man  of  twenty,  whatever 
his  abilities  and  ambitions.  He  then  went  to  England  as  the  first  ven- 
ture in  his  pilgrimage  to  see  the  world  with  the  avowed  purpose  of 
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generally  broadening  himself.  Between  visits  to  London,  where  he  con- 
ducted and  played  the  piano,  he  had  time  to  travel  about  Scotland, 
taking  in  every  historical  relic,  sketching  scenery,  and  describing  his 
experiences  at  great  length  in  letters  to  his  family  in  Berlin.  During 
all  this  time  he  was  being  perpetually  entertained  and  responded  in 
kind.  Where  he  found  leisure  to  dream  out  his  scores  it  would  be  hard 
to  say.  It  is  often  true  that  a  composer's  outward  life,  although  re- 
corded in  great  detail,  quite  fails  to  account  for  the  secret  creative  life 
of  the  artist. 

A  SEPTEMBER  IDYLL  IN  WALES 

Mendelssohn's  visit  to  the  Taylors  in  North  Wales  in  September, 
1829,  where  he  apparently  composed  the  larger  part  of  his  "Reforma- 
tion" Symphony  and  other  important  music,  was  apparently 
an  unbroken  round  of  participation  in  the  social  pleasures  of  the 
family  of  his  host,  John  Taylor,  owner  of  many  mines  and  of  the  estate 
"Coed-du"  near  Hollywell.  The  letters  of  Mendelssohn  to  his  family 
in  Berlin,  and  one  by  the  youngest  Taylor  sister,  Anne,  written  years 
later,  allow  us  an  intimate  glimpse  of  the  composer  on  a  Welsh  holiday. 

Mendelssohn  confesses  to  his  sisters  that  there  is  nothing  to  write 
about  "important,  grave,  or  businesslike— only  gardens,  drawing  and 
flirting."  But  his  account  of  the  flirtations  fills  many  pages.  The  Taylors 
delight  him,  especially  because  he  finds  in  them  a  warm  and  gay  family 
harmony  which  reminds  him  of  his  own.  The  father,  he  says,  is  "the 
most  English  Englishman  you  can  imagine"— and  this  is  praise,  because 
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he  is  quite  taken  with  the  whole  race— "I  defy  anyone  to  run  down  the 

English."  He  is  at  once  fond  of  the  mother,  "placid  and  good,"  because 

—"she  reminds  me  of  you,  dear  Mother."  The  sons  are  lively  fellows, 

"mighty  sportsmen."  They  have  been  to  Germany  and  can  talk  to  him 

in  his  own  language.  But  as  the  German  visitor  has  other  matters  to 

occupy  himself  with  than  their  hunting  expeditions,  it  is  enough  that 

the  pheasants  bagged  appear  on  the  table  next  day  "under  a  brown 

crust."  There  are  also  some  objectionable  cousins,  but  these  are  easily 

overlooked  by  the  good-natured  Mendelssohn.  In  short,  it  is  the  three 

Taylor  daughters  who  plainly  command  his  full  attention.  "All  three 

look  very  nice;  the  eldest  is  a  capital  girl,  nor  can  anything  be  said 

against  the  youngest."  The  four  young  people  go  about  "Coed-du" 

with  their  sketching  blocks.  When  they  tire  of  sketching  trees  and 

meadows,  they  sketch  one  another.  Honora,  the  eldest,  is  cleverest  at 

this,  but  Anne,  the  youngest,  is  adept  with  the  needle  and  fashions 

him  a  pin  cushion.  Each  receives  from  Mendelssohn,  in  return  for 

various  sentimental  favors,  a  piano  piece  composed  on  the  spot.  He 

finds  little  time  to  stay  indoors,  for,  seated  at  his  window,  he  can  never 

resist  the  allure  of  "white  dresses  fluttering  in  the  meadow."  Every 

day  is  "an  extempore  holiday  for  no  special  occasion  whatever,  merely 

for  pleasure's  sake."  Incessant  showers  have  no  dampening  effect.  "If 
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the  weather  is  fine,  we  shall  laugh;  if  it  rains,  we  shall  laugh  still  more." 
Music  would  so  seem  to  have  been  neglected,  if  not  regretted;  but 
when  Mendelssohn  goes  horseback  riding  with  the  three  sisters,  he 
finds  "music"  of  a  sort  in  the  sight  of  them  cantering  along  in  their 
blue  riding  habits.  Of  the  three,  Mendelssohn  confesses  to  his  sister 
Fanny  his  greatest  attachment  for  the  middle  one,  Susan,  whom  he 
considers  decidedly  the  "prettiest."  Fortunately  she  is  the  "chief  piano 
player;  and  I  have  given  her  much  good  advice  how  to  keep  the  joints 
loose  and  how  to  hold  her  fingers."  In  the  evenings  they  dance,  or 
their  guest  is  led  to  the  excellent  grand  piano,  where  he  woos  them  in 
tones  with  marked  success. 

Alone  in  their  boudoir,  the  girls  compare  notes.  They  are  not  exactly 
excited  by  one  more  gallant  visitor— there  have  been  too  many  already 
at  "Coed-du."  But  "Mr.  Mendelssohn's"  playing  excites  them.  It  is 
"extraordinary"  —  they  have  never  heard  the  like  before;  they  decide, 
in  short,  that  their  new  friend,  with  his  quaint  English,  will  be  heard 
from  again  in  the  world  of  music. 

What  they  very  likely  did  not  suspect  was  that  Mr.  Mendelssohn, 
between  giving  them  so  much  of  his  time  and  attention,  was  working 
out  in  detail  in  his  thoughts  music  of  all  sorts,  some  of  it  of  far  greater 
consequence  than  the  Capriccio  he  wrote  for  Honora,  the  "Rivulet" 
for  Susan,  and  the  Andante  and  Allegro  for  Anne,  in  exchange  for 
flowers  and  other  favors  (the  three  pieces  were  later  published  as  Op. 
16).  There  was  an  organ  piece  he  was  pushing  to  completion  for  his 
sister  Fanny's  coming  wedding;  there  was  his  promise  of  an  opera  for 
surprise  performance  at  the  coming  celebration  of  his  parents'  silver 
wedding  anniversary,  and  "vocal"  music  unspecified.  There  was  the 
String  Quartet  in  E-flat.  But  over  and  above  all  these,  there  were 
larger  projects  in  hand.  "For  the  completion  of  my  'Reformation' 
Symphony,"  he  wrote,  "I  was  the  other  day  at  a  depth  of  five  hundred 
feet  underground,  perhaps  not  without  result."  And  he  wrote  from 
London  a  few  days  later,  "I  shall  resume  my  'Reformation'  Symphony, 
the  'Scotch'  Symphony  and  the  'Hebrides'  affair,  which  are  all  gradu- 
ally taking  shape." 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


Twenty-second  T^rogramme 


FRIDAY  AFTERNOON,  April  6,  al  2:30  o'clock 

SATURDAY  EVENING,  April  7,  at  %:  9,0  o'clock 


Thompson "The  Testament  of  Freedom,"  for 

Men's  Voices  with  Orchestra 
I.       Largo 
II.       Lento  sostenuto 

III.  C  Alia  marcia 

IV.  (  Lento  tranquillo 

Harvard  Glee  Club,  G.  Wallace  Wood  worth.  Conductor 

(First  performance  in  Boston) 

Shostakovitch Symphony  No.  8,  Op.  65 

I.     Adagio 

INTERMISSION 

II.       Allegretto 

III.  ("Allegro  non  troppo 

IV.  -{Largo  * 
V.     [Allegretto 


BALDWIN   PIANO 


This  programme  will  end  about  4:25  on  Friday  Afternoon 
10:25  o'clock  on  Saturday  Evening 


Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Wednesdays  preceding,  at  4:45  o'clock. 

The  first  part  of  each  programme  will  be  broadcast  on  Saturday  by 
the  Blue  Network  under  the  sponsorship  of  the  Allis-Chalmers  Manu- 
facturing Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WHDH, 
each  Friday  at  8:45  P.M.,  by  Dr.  Hans  Nathan. 
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SYMPHONIANA 

Richard  Bur  gin — An  Anniversary 

In  Defense  of  the  Stick 

Exhibition 


RICHARD   BURGIN— AN 
ANNIVERSARY 

The  season  now  drawing  to  a  close  is 
the  twenty-fifth  of  Richard  Burgin  as 
concert  master  of  the  Boston  Symphony 
Orchestra.  His  appearance  as  soloist  in 
Mendelssohn's  Concerto  at  the  next  pair 
of  concerts  recalls  numerous  occasions 
when  he  has  played  as  soloist  with  this 
orchestra.  The  list  of  concertos  includes 
those  by  Brahms  (which  he  played  in 
his  first  season)  (likewise  Brahms'  Con- 
certo of  Violin  and  Violoncello),  by 
Beethoven  (also  the  Concerto  for  Piano, 
Violin,  and  Violoncello),  Prokofieflf  (No. 
1),  Glazounov,  Sibelius  (in  three  differ- 
ent seasons),  Hindemith,  and  Lopatni- 
koflF.  He  is  to  play  Mendelssohn's  Con- 
certo for  the  first  time  in  the  regular 
series. 

Richard  Burgin  organized  the  Burgin 
String  Quartet  shortly  after  coming  to 
this  country.  With  this,  in  other  groups, 
and  as  conductor,  he  has  figured  notably 
in  chamber  music  concerts.  As  associate 
conductor  of  the  Orchestra  his  record 
of  programmes  is  significant,  of  per- 
formances memorable. 


IN  DEFENSE  OF  THE  STICK 

By  Eugene  Goossens 

{Quoted  from  a  program   book  of  the 
Cincinnati  Symphony  Orchestra) 

In  one  of  those  disarmingly  frank 
communications  which  occasionally  en- 
liven my  morning's  mail,  a  correspond- 
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TRIANGLE 
SILHOUETTE 

Shoulders  soar  into  the 
news,  wide  as  they  can 
make  them,  thus  accent- 
ing the  tiny  waistline. 
Half  belted  grey  mens- 
wear  flannel  reefer 
sketched,  or  in  black  diag- 
onal velour. 

139.90 

Misses'  Sizes 
FOURTH  FLOOR 

GIVE  NOW^GIYE  MORE 

KEEP  YOUR  RED  CROSS 

AT  HIS  SIDE 


( 
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'blankets 


ent  recently  wrote  as  follows:  "I  am 
sending  you  herewith  a  half  of  the 
baton  you  broke  at  last  week's  concert. 
Would  appreciate  your  autographing  it, 
to  add  to  my  collection  of  souvenirs — 
mostly  baseball,    (sic) — P.S.  Why  don't 

Pure  wool  by  North  Star,  white,  ^^^  ^«  *^*^«  ^''  ^'^  ^«  ^^^^"'^  "««  ^"^ 

stick." 
rose   dust,   green,   gold,   or  blue,        g^^^^^^  ^^  unknown  admirer,  a  Ken- 

72  X  90,  $13.95  and  $16.95.  tuckian,   is   not   alone   in  his  bewilder- 

ment regarding  the  exact  purpose  of 
Baby  Blankets:  North  Star  42  x  the  conductor's  stick,  this  seems  as  good 
60,    baby    blue,    pink    or    white,    an   opportunity   as   any   to   throw   some 

light  on  its   function.  I   must   say  that 

people  who  nowadays  are  apt  to   look 

Wamsutta's,  48  X  66,  baby  blue,    ^^  ^^e  baton  as  a  mere  traditional  sym- 

pink  or  white    $9.50.  ^^^  ^^  the  conductor's  authority — rather 

like   that  of   the  fieldmarshal — or  as  a 
convenient  object  with  which  to  depict 

"blanket  Covers       '""T""  ^^^'""^-"^"^'='"*'  ^'"'■"- 

\-y  mandmg  or  sweepmg — are  not  to  be  too 

hastily  blamed  for  their  assumption, 
Cotton  crinkle  crepe,  printed  or    however  erroneous  its  foundation.  For 

plain,     single,     $12.50.     Double,   »*  ^''  ^-^  ^^^^^  baton,  elicits  a  degree 

of  expressiveness  from  his  players  fully 
^14.50.  equal     to     that     of     the     old-fashioned 

_     .       .        ,.  T»  o     •        maestro  who  persists   in  using  a  stick, 

Satm  Apphque  on  Kayon  batin,  ,  „    , .       ,,     . , 

why  does  the  latter  saddle  himself  with 

blue   or  tea  rose,   single,   $14.50.    ^^  implement  so  seemingly  superfluous? 
Double  $16.50.  The   answer  is   obviously  that   Mr.   Q. 

(who  together  with  his  stickless  breth- 
Lace  trimmed  rayon  crepe,  tea   ren  represents  a  mere  five  per  cent  of 

rose,  blue  or  white,  single  $19.50.    the  conducting  profession)  happens  to  be 

one  of  those  rare  individuals  who  finds 


Double  $24.50. 


The  Trousseau  House  of  Boston 

41B    BDYLSTDN    STREET 

WEULESLCY    -     HYANNIS     "     PALM.  BEACH 


himself  able  to  dispense  with  an  instru- 
ment which  the  remaining  ninety-five 
per  cent  of  his  colleagues  deem  indis- 
pensable. (Most  people  use  both  hands 
to  roll  a  cigarette.  A  Mexican  friend 
of  mine  can  roll  his  with  only  one!) 
The  other  answer  is  that  the  stick  hap- 
pens to  be  the  most  convenient  and 
most  accurate  medium  for  indicating  to 
the  players  the  things  they  most  need 


[  1296  ] 


Lopez-Rey 

Second  showing  in 
U.  S.;  first  in  Boston  of 
this  internationally 
famous  artist. 

"Delightfully  imaginative  and  so  skillful  that  a  trained  craftsman's  talent  is 
evident  in  them."  A^.  Y.  Herald-Tribune. 

"Not  only  a  skillful  craftsman,  but  an 
artist  who  has  blended  his  study  in 
schools  not  usually  coupled  together:  the 
Spanish,  Mexican  and  Dutch."  Art  Digest 

**.  .  .  reveals  an  extraordinary  technical  facility."  A^.  Y.  Times. 

April  2-21 

Today's  Art  Gallery 

176  Newbury  Street 
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im  OP  LONDON 


r" 


"veddy,  veddy  British"  are  the 
clothes  hod  of  London  sends 
you  via  Fredleys  .  .  .  naturally, 
for  they  're  the  same  distinguished 
town-and  country  suits, 
topcoats,  and  blouses  he  creates 
for  London's  young  court  circle 
.  .  .  hod's  own  choice  tweeds 
and  woolens  are  tailored 
in  New  York  into  the  suave, 
feminine,  long-lasting  treasures 
you  used  to  bring  back  so 
proudly  from  England  .  .  .  the 
collection  {something  you  should 
see)  is  exclusive  with  Fredleys  .  .  . 


Jn  m\]i$\eY..Jfo/thnceJoo 


to   have   imparted   to   them.  These   are 
principally,  (a)  the  attack  and  release  of 
a  note  or  phrase,   (b)   the  precise  time- 
pulsation  or  speed  of  the  measure,   (c) 
the    rhythmic    count    of    the    measure 
(some    people    still    don't    realize    that 
the  counts,  1,  2,  3,  4,  5,  6  and  upwards 
are,  with  mild   variations,  indicated  by 
all  conductors  in  an  exactly  similar  man- 
ner   of    beat-design    and    by    means    of 
identical    patterns    of    stick-orbit),    (d) 
the  character   of   a   phrase   and   its   de- 
gree  of  dynamic  intensity.  All  these  the 
player    derives    from    the    conductor's 
"beat,"  and  on  it  there  rests  therefore 
the  ultimate  responsibility  for  accuracy 
and  precision  of  performance — both  hall- 
marks of  a  great  orchestra.  Behind  all 
this  is  the  temperamental  and  emotional 
personality   which    colors    the   so-called 
"interpretation"  of  the  music,  the  pos- 
session of  which,  in  its  varying  degrees 
of   discipline,    scholarship   and   integrity 
establishes — or  otherwise — the  outstand- 
ing leader.  A  perfect  stick  technic,  func- 
tioning at  the  behest  of  a  well-organized 
musical  mentality  will,  more  often  than 
not    (in  the  players'   eyes   at  any  rate) 
atone  for  the  lack  of  that  eruptive  tern- 
pestuousness  which  so  often  passes  for 
great  conducting. , 

As  for  Mr.  Q.,  how  he  must  some- 
i   times  long  for  that  cut  and  thrust  of  a 
rapier-like  baton. 


EXHIBITION 
In  the  First  Balcony  Gallery  may  be 
seen  some  of  the  outstanding  entries 
in  the  Boston  District  Army  Arts  Con- 
test. This  is  part  of  the  nation-wide 
Army  Arts  Contest  which  is  being  held 
"to  stimulate  the  ever  increasing  aware- 
ness of  the  value  of  arts  and  crafts  as 
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Re-Broadcast  to  the  Armed  Forces  Overseas 


Every  Saturday  over  189  Blue  Network  Stations— 

THE 


SERGE  KOUSSEVITZKY,  CONDUCTOR 


Sponsored  for  the  Second  Season  by 

Allis-Chalmers 

MANUFACTURING  COMPANY,  MILWAUKEE,  WISCONSIN 

Producers  of  the  World's  Largest  Line  of  Major  Industrial 
Equipment — Over  1600  Products  for  American  Industry 

TUNE  IN  WHDH— 8:30  P.  M.,  E.  W.  T. 
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WILL  TELL 

Show  youVe 

got  what  it 

and  let  them  take  it. 

THE  RED  CROSS 


BLOOD  DONOR  CENTER 
485  Boylston  Street 

AND  COMPANY,  INC 

15  ARLINGTON  STREET.  BOSTON.  MASS 


one  of  the  significant  leisure  time  activi- 
ties in  the  American  Army  today,  and 
to  acknowledge  the  creative  talents 
within  the  Army."  The  civilian  art  ex- 
perts who  selected  the  prize  winners 
for  the  Boston  District  contest  were 
Arthur  W.  Heintzelman  of  the  Boston 
Public  Library;  Karl  Zerbe  and  Russell 
Smith  of  the  Museum  of  Fine  Arts; 
Miss  Amelia  Peabody;  and  Mr.  Bartlett 
Hayes,  Jr.,  of  the  Addison  Gallery  in 
Andover. 

The  artists  whose  entries  are  included 
in  this  exhibition  are  Sgt.  Peter  Pezzati, 
whose  "Self-Portrait"  won  first  prize 
in  oil  painting;  Sgt.  G.  C.  Geurtin;  Sgt. 
Catherine  Evans  of  the  WAG;  Cpl. 
Joseph  Young,  whose  pastel  ''Provoca- 
tion" won  first  prize;  Cpl.  Walter 
Witoski;  Cpl.  Robert  M.  Beals,  whose 
pen  and  ink  "Packard  '180'  Town  Car" 
was  a  first  prize  winner;  Sgt.  William 
Maynard,  who  took  the  first  prize  in 
drawing  with  his  "Old  France";  Sgt. 
William  Siegfried,  whose  "Officer  Can- 
didates" took  first  prize  in  photography ; 
Lt.  Col.  F.  Ross  Chase  and  CWO 
Shirley  Chapman. 

The  entries  from  this  show  will  again 
go  on  exhibition  in  competition  with  all 
the  other  military  installations  through- 
out New  England  in  the  First  Service 
Command  show  at  the  Boston  Museum 
of  Fine  Arts  during  the  first  week  in 
May.  From  the  nine  Service  Commands 
throughout  the  country,  final  selections 
will  be  made  and  forwarded  to  the  Na- 
tional Exhibition,  which  will  be  held 
at  the  National  Art  Gallery  in  Wash- 
ington D.C.,  from  July  4  through  Au- 
gust 15. 
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ANNOUNCEMENT 

THE  current  list  of  Friends  of  the  Orches- 
tra will  be  published  in  the  programme 
books  of  the  week  of  April  i6th.  This  list 
represents  those  who  value  the  outstanding 
reputation  of  our  Orchestra  and  are  deter- 
mined that  through  their  financial  support  its 
standards  shall  be  maintained. 

There  are  many  others  who  share  this  view 
whose  names  we  should  like  to  include  in  this 
list,  but  who  have  not  yet  enrolled  as  Friends 
of  the  Orchestra  for  the  current  season.  A 
cheque  made  out  to  Boston  Symphony  Or- 
chestra and  mailed  to  the  Treasurer  at 
Symphony  Hall,  Boston,  constitutes  enroll- 
ment without  further  formality.  We  need  the 
continued  support  of  former  Friends  and  the 
help  of  additional  new  members. 

Reginald  C.  Foster 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra 

"I  do  hope  that  the  enclosed  contribution  can  be 
of  some  help  in  ensuring  that  the  Boston  Orchestra 
will  continue  to  uphold  its  supreme  position  in 
American  music.  And  I'm  hoping  that  I'll  be  on 
hand  for  at  least  part  of  the  season  1945-1946." 
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'The  First  National  Bank 
0/^  Boston 

Presents  a  Series  of  Concerts 

"Sunday  at  4:30" 

Arthur  Fiedler,  Conductor 

* 

Broadcast  each  Sunday  Afternoon  at 

4:30  jrom  the  Boston  Opera  House 

over  Radio  Station  WBZ,  Boston 

1030  on  your  dial 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,   BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 

Allied withTu^  First  National  Bank  of  Boston 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


Twenty-second  T^rogramme 


FRIDAY  AFTERNOON,  April  6,  at  2:^0  o'clock 

SATURDAY  EVENING,  April  7,  ai  8:30  o'clock 


Thompson "The  Testament  of  Freedom,"  for 

Men's  Voices  with  Orchestra 
I.      Largo 
II.      Lento  sostenuto 

III.  \  Alia  marcia 

IV.  i  Lento  tranquillo 

THE  HARVARD   GLEE   CLUB 
G.    Wallace   Woodworth,    Conductor 

(First  performance  in  Boston) 


Shostakovitch Symphony  No.  8,  Op.  65 

I.    Adagio 

INTERMISSION 


II.      Allegretto 

III.  (  Allegro  non  troppo 

IV.  i  Largo 

V.  (  Allegretto 


BALDWIN   PIANO 


This  programme  will  end  about  4:25  on  Friday  Afternoon 
10:25  o'clock  on  Saturday  Evening 
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ati/h.  filukaf^ 


New  England's   Largest  Store 


Long  Future 
for 

SHORT  COATS 

You'll  wear  them  over 
everything  you  own, 
from  suifs  to  slacks, 
cottons  to  dinner 
gowns!  See  Jordan's 
superb  collection  in 
pastel  wools,  belted  or 
Mandarin  styles.  Misses 
sizes  priced  from  $25 
to  $100. 
Style  sketched,  $35. 


MISSES  COATS 

SECOND    FLOOR 

JORDAN'S    MAIN    STORE 

D-98 
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THE  TESTAMENT  OF  FREEDOM 
For  Men's  Voices  with  Orchestral  Accompaniment 

By  Randall  Thompson 

Born  in  New  York  City,  April  21,  1899 


"The  Testament  of  Freedom"  was  first  performed  (the  composer  playing  a  piano 
accompaniment)  April  13,  1943,  at  Cabell  Hall,  University  of  Virginia,  by  the 
University  Glee  Club,  Dr.  Stephen  Tuttle  conducting.  This  performance  was  broad- 
cast over  a  Columbia  network,  and  the  broadcast  was  recorded  by  the  Office  of  War 
Information  and  sent  by  short  wave  to  the  Armed  Forces  overseas. 

The  orchestral  score,  completed  and  published  in  1944,  calls  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  four  horns,  three  trumpets,  three  trombones  and 
tuba,  timpani,  snare  drum,  bass  drum,  cymbals  and  strings.  The  score  is  dedicated 
"To  the  University  of  Virginia  Glee  Club,  in  Memory  of  the  Father  of  the 
University,  1743-1943." 

Randall  Thompson,  who  is  a  member  of  the  faculty  of  the  Uni- 
versity of  Virginia,  composed  "The  Testament  of  Freedom"  for 
the  occasion  of  the  200th  anniversary  of  the  birth  of  its  founder, 
Thomas  Jefferson.  It  is  a  setting  of  four  passages  from  the  writings 
of  Thomas  Jefferson,  for  male  chorus,  sometimes  in  unison,  sometimes 
divided. 


STANDARD  BOOKS  ON  MUSIC 

by  American  Authors 
WALTER  R.  SPALDING  MUSIC:  an  Art  and  a  Language 


"This  book  should  be  found  in  the  library  of  every  musician,  and  of  every 
lover  of  music.  To  be  perfectly  understood  it  requires  but  a  minimum  knowledge 
of  the  elements  of  music,  and  ensures  an  understanding:  of  the  technique 
represented   in   the   elaboration   of    a   musical   work." 

(Signed)  Henry  Prunieres. 


Price  $2.50  Net 
EDWARD  MacDOWELL  CRITICAL  and  HISTORICAL  ESSAYS 


"A    point 

of 

view   which   the 

lectu  rer 

bro 

aght 

to 

bear   upon 

his 

subject  was    | 

that    of    a 

composer    to 

whom 

there 

were 

no 

secrets   as   to 

the 

processes 

by 

which  music 

is  made." 

From 

Preface  by 

W. 

J.    BALTZEiLL.     1 

Price  $2.50  Net 
ARTHUR  FOOTE  MODULATION  and  Related  Harmonic  Questions 


"...  A  statement  of  the  various  means  of  modulation  found  in  music 
from  Bach  to  the  present  time.  Illustrations  from  composers  of  all  periods 
show   the    practical   application   of   principles."  From    Preface. 


Price  $1.25 
FOOTE  and  SPALDING      MODERN  HARMONY  in  its  Theory  and  Practice 


Augmented     and     revised     edition     with     musical    examples     from     Hindemith, 
Stravinsky,   Schonberg,   Toch   and  others.   OVER   68,000   COPIES   SOLD. 


Price  $2.00  Net 


THE  ARTHUR  P.  SCHMIDT  CO.  120  Boylston  St.,  Boston  12 
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I.  The  God  who  gave  us  life  gave  us  liberty  at  the  same  time;  the 
hand  of  force  may  destroy  but  cannot  disjoin  them. 

—  A  Summary  View  of  the  Rights  of  British  America   {1774)- 

II.  We  have  counted  the  cost  of  this  contest,  and  find  nothing  so 
dreadful  as  voluntary  slavery.  Honor,  justice  and  humanity  forbid  us 
tamely  to  surrender  that  freedom  which  we  received  from  our  gallant 
ancestors,  and  which  our  innocent  posterity  have  a  right  to  receive 
from  us.  We  cannot  endure  the  infamy  and  guilt  of  resigning  suc- 
ceeding generations  to  that  wretchedness  which  inevitably  awaits 
them  if  we  basely  entail  hereditary  bondage  upon  them. 

Our  cause  is  just.  Our  union  is  perfect.  Our  internal  resources  are 
great.  . .  .  We  gratefully  acknowledge,  and  signal  instances  of  the  Divine 
favor  towards  us,  that  His  Providence  would  not  permit  us  to  be 
called  into  this  severe  controversy  until  we  were  grown  up  to  our 
present  strength,  had  been  previously  exercised  in  warlike  operation, 
and  possessed  of  the  means  of  defending  ourselves.  With  hearts  forti- 
fied with  these  animating  reflections,  we  most  solemnly,  before  God 
and  the  world,  declare  that,  exerting  the  utmost  energy  of  those  powers 
which  our  beneficent  Creator  hath  graciously  bestowed  upon  us,  the 
arms  we  have  been  compelled  by  our  enemies  to  assume  we  will,  in 
defiance  of  every  hazard,  with  unabating  firmness  and  perseverance, 
employ  for  the  preservation  of  our  liberties;  being  with  one  mind 
resolved  to  die  freemen  rather  than  to  live  slaves. 

—  Declaration  of  Causes  and  Necessity  of  taking  up  Arms. 

(July  6,  ij'j'y.) 


HAVE  YOU 
MADE  YOUR  WILL? 

By  doing  so  you  can  make  sure  that  your  estate  will  be 
distributed  in  accordance  with  your  wishes  and  not  as  in- 
flexible inheritance  laws  decree.  Our  Trust  Department  is 
thoroughly  qualified  to  carry  out  your  wishes  in  the  capacity 
of  Executor  or  Trustee.  Booklet  sent  on  request. 

State  Street  Trust  Company 

BOSTON,  MASS* 

Main  Office 

CORNER  STATE  and  CONGRESS  STREETS 

Union  Trust  Office:  24  FEDERAL  STREET 

Copley  Square  Office:  581   BOYLSTON  STREET 

Massachusetts  Avenue  Office: 

Cor,   MASSACHUSETTS  AVENUE  and  BOYLSTON   STREET 

MEMBER  FEDERAL  RESERVE  SYSTEM 
MEMBER    FEDERAL    DEPOSIT    INSURANCE    CORPORATION 
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Natural  Mink  Scarfs 

Today's  cardigan  neckline  suit  or  coat  proves  the  per- 
fect background  for  a  luxurious  fur  scarf.  Chandler's 
shows  natural  wild  or  ranch  mink  in  three,  four  or  five 
skin  scarfs,  the  skin,  $35  up.  Also  stone  martens  and 
Russian  sables  up  to  $985.  All  prices  plus  tax. 

FUR  SALON  —  SECOND  FLOOR 
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III.  We  fight  not  for  glory  or  for  conquest.  We  exhibit  to  mankind 
the  remarkable  spectacle  of  a  people  attacked  by  unprovoked  enemies, 
without  any  imputation  or  even  suspicion  of  offense.  They  boast  of 
their  privileges  and  civilization,  and  yet  proffer  no  milder  conditions 
than  servitude  or  death. 

In  our  native  land,  in  defense  of  the  freedom  that  is  our  birthright 
and  which  we  ever  enjoyed  till  the  late  violation  of  it;  for  the  pro- 
tection of  our  property,  acquired  solely  by  the  honest  industry  of  our 
forefathers  and  ourselves;  against  violence  actually  offered;  we  have 
taken  up  arms.  We  shall  lay  them  down  when  hostilities  shall  cease 
on  the  part  of  the  aggressors  and  all  danger  of  their  being  renewed 
shall  be  removed,  and  not  before. 

—  Declaration  of  Causes  and  Necessity  of  taking  up  Arms. 

(July  6,  lyy^.) 

IV.  I  shall  not  die  without  a  hope  that  light  and  liberty  are  on 
steady  advance.  .  .  .  And  even  should  the  cloud  of  barbarism  and 
despotism  again  obscure  the  science  and  liberties  of  Europe,  this 
country  remains  to  preserve  and  restore  light  and  liberty  to  them.  .  .  . 
The  flames  kindled  on  the  4th  of  July,  1776,  have  spread  over  too 
much  of  the  globe  to  be  extinguished  by  the  feeble  engines  of  despotism; 
on  the  contrary,  they  will  consume  these  engines  and  all  who  work 
them. 

—  Letter  to  John  Adams,  Monticello   (September  12,  18 21). 

The  God  who  gave  us  life  gave  us  liberty  at  the  same  time;  the 
hand  of  force  may  destroy  but  cannot  disjoin  them. 


IT'S    NOT    OUR    FITTING    ALONE    THAT    PRODUCES   A 
SATISFIED  SMILE  ON  A  CUSTOMER'S   FACE  — IT'S  THE 

Grand  Total  of  every  detail— the  pure  wool 

FABRIC  — THE  FINE  HAND-TAILORING  AND  THE  CHAR- 
ACTER OF  THE  SERVICE  WE  RENDER  THAT  ALL  ADDS  UP 
TO    THE    COMPLETE   SATISFACTION    OF   OUR 
TAILOR-MADE  SUITS. 


dmru)itchSro5. 

TWENTY  NEWBURY  .  BOSTON 


\m 
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The  Permanent  Charity  Fund 

and 

Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund. 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income  will 
be  paid  to  the  Orchestra  as  long  as  the  need  exists.  There- 
after the  income  will  be  used  for  some  other  worthy 

purpose  of  your  choice;  or 
failing  that,  one  selected  by 
the  Committee  which  annu- 
ally  distributes  the  income  of 
the  Fund. 

Such  a  gift  may  be  made  as  a 
MemoriaL 


Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  will 
be  sent  free  upon  request. 
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Mr.  Thompson  is  a  New  Englander  by  descent,  his  parents  having 
been  born  at  Augusta,  Maine.  He  graduated  from  Harvard  College 
in  1920,  and  took  a  Master's  degree  (summos  honores)  in  1922.- He 
studied  with  Ernest  Bloch  in  New  York  (1920-21).  He  has  won  several 
fellowships  —  among  them  a  fellowship  at  the  American  Academy  in 
Rome  (1922-25),  and  a  Guggenheim  Fellowship  (1929-31).  He  was 
Assistant  Professor  of  Musical  Theory,  organist,  and  director  of  choral 
music  at  Wellesley  College  (1927-29);  Lecturer  in  Music  at  Harvard 
University,  1929.  During  the  season  1931-32,  he  conducted  the  Dessoff 
Choirs  of  New  York.  He  returned  to  Wellesley  College  in  1936  to  give 
lectures,  and  in  the  following  year  joined  the  faculty  of  the  Music 
Department  of  the  University  of  California.  In  1939,  he  became 
Director  of  the  Curtis  Institute  of  Music  at  Philadelphia,  and  in  1941 
he  joined  the  faculty  of  the  University  of  Virginia,  the  position  he 
now  holds. 

His  -Second  Symphony  has  been  performed  at  these  concerts  April 
13,  1934,  repeated  at  a  concert  of  American  music,  October  6,  1939, 
and  performed  again  in  the  Friday-Saturday  series,  November  17, 
1939.  His  Symphonic  Poem,  "The  Piper  at  the  Gates  of  Dawn,"  was 
performed  in  the  Cambridge  series,  March  28,   1929. 
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FASHION  STORY  FOR  YOUNG  DAUGHTERS 

Spring  has  arrived  on  our  Fifth  Floor  and  In  our 
Newton  Centre  Shop  bringing  fascinating  frocks  for 
well-dressed  youngsters.  For  party  or  playtime 
there's  a  bright  assortment  styled  with  good  taste. 


ENTR'ACTE 

THOMAS  JEFFERSON  -  MUSICIAN 
By  Helen  Duprey  Bullock 


When  Randall  Thompson's  ''The  Testament  of  Freedom'*  was  per- 
formed at  the  University  of  Virginia  on  April  i^,  i943>  the  program 
was  otherwise  compiled  from  music  found  in  Jefferson's  collection  at 
Monticello,  or  "proved  to  have  been  known  by  him." 

MUSIC,"  Thomas  Jefferson  once  wrote  to  a  friend  in  France,  "is  the 
favorite  passion  of  my  soul."  It  is  fitting,  therefore,  that  the  Uni- 
versity of  his  foundation  should  celebrate  the  two  hundredth  anni- 
versary of  his  birth  with  a  musical  program. 

Mr.  Jefferson's  love  for  music  was  the  love  of  his  youth,  the  constant 
companion  of  his  middle  years,  and  the  comfort  of  his  old  age.  At 
the  age  of  fifteen  he  was  already  a  proficient  violinist  and  very  early 
he  began  to  build  his  fine  musical  library.  To  this  he  added  so  con- 
tinuously, that  his  musical  collection  (some  of  which  is  now  at  Monti- 
cello)  ranges  from  early  editions  of  Corelli's  sonatas,  Handel's  con- 
certos, and  Purcell's  psalms  through  fiddle  music,  ballad  operas  and 
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SAFE    DEPOSIT 
DE  PARTM  E  NT 

Have  you  inspected  our  Safe  Deposit  Vaults? 
They  are  equipped  with  every  modern  device 
to  assure  the  safety  of  your  valuables. 

Bulky  articles  of  value  can  be  stored  at  low 
cost  in  the  large  air-conditioned  storage  vault 
at  our  Branch. 

We  shall  be  glad  to  show  you  the  many 
facilities  and  safeguards  of  these  departments. 
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political  songs  to  Weber's  "Der  Freischuetz"  and  Thomas  Moore's 
Irish  melodies. 

The  opening  psalm,  taken  from  Daniel  Purcell's  "Psalms  set  full 
for  the  Organ  or  Harpsichord  .  .  ."  (London,  I.  Walsh,  [1727]),  is 
from  Jefferson's  copy  at  Monticello,  into  which  he  copied  his  favorite 
words  from  the  Tate  and  Brady  metrical  version  of  the  psalter.  He 
expressed  a  preference  for  the  psalms  over  the  hymns,  believing  them 
more  suitable  to  the  dignity  of  religious  worship.  Psalm  15,  "Lord,  who's 
the  happy  man,"  which  he  interlined  in  the  same  volume,  was  his 
favorite,  embodying  his  ideal  "portrait  of  a  good  man."  He  inscribed 
the  text,  also,  on  the  fly-leaf  of  his  "Book  of  Common  Prayer,"  and  in 
writing  a  farewell  letter  to  a  very  young  namesake,  Thomas  Jefferson 
Smith,  in  1825,  he  copied  these  verses  as  his  guide  to  the  good  life. 

The  two  songs  from  ballad  operas  recall  the  youth  of  Jefferson  in 
the  gaiety  and  excitement  of  Williamsburg,  the  colonial  capital.  There 
as  a  serious  law  student  at  the  College  of  William  and  Mary,  and  later 
as  a  beginning  lawyer,  he  found  time  to  devote  hours  of  every  day  to 
his  violin  under  the  instruction  of  the  capable  Francis  Alberti.  He  be- 
came an  intimate  of  Governor  Francis  Fauquier,  a  man  courtly  in 
manner,  liberal  in  his  views,  and  musically  talented,  who  associated  the 
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young  man  from  Albemarle  with  several  other  amateurs  in  the  weekly 
concerts  at  the  Governor's  Palace. 

Although  the  young  Jefferson  devoted  himself  zealously  to  "old 
devil  Coke,"  he  found  time  to  dance  at  birth-night  balls  or  assemblies, 
to  fall  romantically  and  hopelessly  in  love  with  a  beautiful  "Belinda" 
(Rebecca  Burwell  of  Carter's  Grove),  and  to  go  to  the  races  and  the 
playhouse.  The  Williamsburg  playhouse  offered  a  large  repertoire  of 
the  latest  plays  and  ballad  operas  current  "at  home,"  and  the  Vir- 
ginia Gazette  printing  office  as  promptly  offered  the  scores  for  sale. 
The  silent  testimony  of  Jefferson's  pocket  account  books  shows  him  at 
almost  every  change  of  program  at  the  playhouse  —  and  his  catalogue 
of  music  swells  with  the  scores  of  the  operas  he  enjoyed,  "The  Pad- 
lock," "The  Beggar's  Opera,"  "Thomas  and  Sally,  or  the  Sailor's 
Return,"  "Artaxerxes,"  "Maid  of  the  Mill,"  and  others. 

Song  copying  was  another  of  the  young  man's  diversions,  especially 
during  the  era  when  he  was  filled  with  a  pervasive  (and  fashionable) 
melancholy  for  an  "unrelenting  fair."  The  University  of  Virginia 
Library  owns  several  of  these  Jefferson  fragments  including  the  senti- 
mental pastoral  on  this  program,  "The  Charms  of  Lovely  Peggy." 
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The  Italian  duet  "Tacite  ombre/'  is  an  appealing  soiuf-nir  of  a 
romantic  interlude  in  Paris,  where  the  American  minister  to  the  Court 
of  Versailles  first  met  the  beautiful  and  gifted  Maria  Louisa  CJatherine 
Cecelia  Cosway,  painter,  engraver,  and  musician.  When  she  returned 
to  her  brilliant  London  salon,  he  wrote  her  a  long,  tender  letter  on 
October  13,  1786,  in  the  form  of  a  dialogue  between  his  Head  and 
his  Heart,  "1  send  you  the  song  I  promised.  Bring  me  in  return  the 
subject  Jours  heureux!  Were  I  a  songster  I  should  sing  it  all  to  ihe 
words,  'Dans  res  lieux  qu'elle  tarde  a  se  rendre'!  Learn  it  1  pray  you, 
8c  sing  it  with  feeling."  The  promised  song,  "Jours  Heureux"  was  from 
Sachinni's  opera,  "Dardanus." 


[  1317  ] 


The  lady's  reply  was  a  small  book  of  Italian  songs  and  duets  with 
harp  accompaniment  which  she  had  composed.  The  title-page  vignette 
of  a  Cupid  charming  a  savage  lion  with  his  piping,  Madame  Cosway 
engraved  after  a  drawing  made  by  her  husband,  Richard  Cosway,  the 
eminent  miniaturist  and  portrait  painter. 

Jefferson's  acknowledgment  of  the  gift  is  not  known,  but  shortly 
thereafter  he  wrote  to  his  young  emissary,  John  Trumbull,  "Kneel 
to  Mrs.  Cosway  for  me  ^  lay  my  soul,  in  her  lap."  The  song  "Tacite 
ombre/'  is  from  the  volume  presented  by  the  composer  herself  to  the 
man  who  remained  her  affectionate  friend  to  the  end  of  his  life. 

Jefferson  returned  from  France  to  arduous  duties  as  Secretary  of 
State  and  Vice  President,  in  those  trying  days  of  the  early  Republic 
when  democratic  Republicans  and  Federalists  were  engaged  in- factional 
warfare.  He  longed  for  the  peace  of  Monticello,  and  told  his  friend, 
James  Madison,  "The  motion  of  my  blood  no  longer  keeps  time  with 
the  tumult  of  the  world." 

During  these  years  he  amused  his  children  and  grandchildren  by 
clipping  poems  and  songs  from  the  newspapers  and  sending  them 
home.  These  they  pasted  into  scrapbooks,  one  of  which  is  now  part 
of  the  Jefferson  Papers  of  the  University  of  Virginia  Library.  His  old 
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friend  John  Adams,  the  "fellow  Argonaut  of  1776"  once  twitted  him 
over  the  small  collection  of  clippings,  "vilifying,  calumniating,  and 
defaming  him,"  —  and  boasting  that  had  he  made  such  a  collection 
it  would  have  been  vastly  larger.  Jefferson  replied  that  had  he  tried  he 
would  have  needed  an  encyclopedia  and  not  a  single  volume  for  the 
purpose. 

His  clippings  do  show  an  impartiality,  however,  and  along  with  such 
glowing,  exuberant  tributes  as  "Jefferson  and  Liberty"*  "Jefferson,  the 
People's  Friend,"  and  "A  Tickler  for  Timothy,"  there  are  abusive  songs 
on  the  embargo  and  such  bitter  lampoons  as  "Paine,  Jefferson  and 
Duane,  or  Bonaparte's  Welcome."  The  famous  "Jefferson  and  Liberty" 
written  by  some  anonymous  party  scribe  to  celebrate  Jefferson's  election 
in  1801,  appeared  in  all  good  republican  papers  throughout  the  nation 
within  a  few  days  of  the  event.  The  countless  verses  of  the  jubilant 

*At  Freedom's  fair  temple  see  Jefferson  stand, 

Unaw'd  and  unmov'd  by  the  thunder  of  faction : 
Let  all  true  Americans  join  hand  in  hand. 
And  witness  this  day  their  heartfelt  satisfaction. 
His  much  honored  name. 
And  his  virtue  and  fame. 
In  triumphant  strains  to  the  world  we'll  proclaim, 
'And  ne'er  will  the  sons  of  Columbia  be  slaves. 
While  the  earth  bears   a   plant,   or  the  sea  rolls  in  waves.* 
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hosanna  were  sung  to  a  tuneful  old  Irish  air,  "The  Gobby-O/'  or  to 
the  tune  of  "Willy  was  a  Wanton  Wag."  Until  the  outbreak  of  sectional 
feeling  before  the  Civil  War,  the  song  was  virtually  the  party  song  of 
the  democratic  party. 

John  Isaac  Hawkins,  a  liberal  young  English  inventor  and  musician, 
came  to  Philadelphia  at  the  close  of  the  eighteenth  century,  where  he 
became  associated  with  Jefferson's  friend,  Charles  Willson  Peale.  There 
he  perfected  and  developed  the  upright  piano.  Jefferson,  who  had 
countersigned  his  patents,  promptly  ordered  one  of  the  new  pianofortes  | 
for  Monticello,  as  he  told  his  daughter.  Patsy,  "partly  for  its  excellence 
and  convenience,  partly  to  assist  a  very  ingenius,  modest,  poor  young 
man  who  ought  to  make  a  fortune  by  his  invention."  Hawkins  pro- 
duced a  number  of  excellent  marches  and  other  pieces  in  honor  of 
his  friend  and  patron  —  two  of  which  are  presented  on  this  program. 
Charles  Willson  Peale  sent  Hawkins'  song,  "The  People's  Friend," 
to  Jefferson,  with  the  proud  admission  that  the  "Citizen  of  Philadel- 
phia" who  wrote  the  laudatory  words  was  his  son,  Rembrandt.  As  was 
customary,  other  leading  musicians  wrote  marches  and  band  pieces  in 
honor  of  the  president  who  was  called  "The  Father  of  the  Marine 
Band."  This  famous  band  had  its  modest  beginnings  in  his  administra- 
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tion  with  just  nine  members  —  two  oboes,  two  clarinets,  two  French 
horns,  two  bassoons  and  drums. 

That  the  final  piece  on  the  program  should  be  an  original  composi- 
tion by  the  head  of  the  University  of  Virginia  music  department  has 
its  traditional  aspect  also.  Jefferson  aspired  to  have  a  professor  of  music 
for  his  University,  who  would  be,  "a  good  practical  performer  on  more 
than  one  instrument,  and  well  versed  in  orchestral  performance  and 
the  science  of  composition." 

The  musical  setting  of  "The  Testament  of  Freedom"  begins  with 
all  the  fiery  ardor  of  the  young  patriot  Jefferson,  who  was  called  the 
Pen  of  the  American  Revolution.  The  concluding  passage  shows  the 
mellow  reflection  of  the  aged  statesman,  the  venerable  Sage  of  Monti- 
cello,  who  re-affirms  the  faith  of  his  youth  —  that  the  flames  kindled 
on  the  fourth  of  July,  1776,  shall  never  be  extinguished  by  the  feeble 
engines  of  despotism. 
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SYMPHONY  NO.  8,  Op.  65 
By  Dmitri  Shostakovitch 

Born  September  25,  1906,  at  St.  Petersburg,  Russia 


Shostakovitch  completed  his  Eighth  Symphony  in  time  for  performance  at  a 
Festival  of  Soviet  Music  in  Moscow  in  November,  1943,  celebrating  the  twenty- 
fifth  anniversary  of  the  birth  of  the  Soviet  Union.  The  anniversary  date  was 
November  7,  and  the  date  of  the  performance  November  4.  Eugene  Mravinsky  (to 
whom  the  symphony  is  dedicated)  conducted  the  State  Symphony  Orchestra.  The 
symphony  had  been  performed  for  an  invited  audience  of  musicians,  critics  and 
newspaper  correspondents  on  the  evening  before,  at  the  Bolshoi  Zal  of  the  Moscow 
Conservatory. 

The  first  performance  in  the  Western  Hemisphere  was  given  by  the  New  York 
Philharmonic-Symphony  Society  under  the  direction  of  Artur  Rodzinski,  on  Sunday 
afternoon,  April  2,  1944.  The  concert  was  broadcast  by  the  Columbia  Broadcasting 
System.  The  symphony  was  performed  by  the  Boston  Symphony  Orchestra,  April 
21,  1944. 

It  is  scored  for  four  flutes  and  piccolo,  two  oboes  and  English  horn,  two  clarinets, 
E-fiat  clarinet  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns, 
three  trumpets,  three  trombones  and  tuba,  timpani,  percussion  and  strings. 

IN   December   of    1941    Shostakovitch   completed   his   Seventh   Sym- 
phony, which  he  had  written  for  the  most  part  in  besieged  Lenin- 
grad; he  was  inspired,  as  he  stated  more  than  once,  by  the  heroism  and 
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intrepidity  of  a  people  under  siege.  While  at  work  upon  the  Eighth 
Symphony,  he  is  quoted  as  saying  "I  want  to  be  able  to  put  in  music 
the  new  optimism  found  by  a  long-suffering  people.  I  want  to  make 
a  record  of  the  spirit  of  the  new  Red  Army  as  it  takes  the  offensive 
after  discouraging  retreat."  The  composer  is  reported  to  be  planning 
his  Ninth  Symphony,  about  which  he  has  said,  "I  want  to  create 
a  musical  interpretation  of  our  triumph  over  barbarism  and  express 
the  greatness  of  our  people." 

The  two  symphonies  and  the  one  to  come  so  appear  as  a  sort  of 
trilogy,  a  record  in  musical  terms  of  a  nation's  war  consciousness 
through  the  spokesmanship  of  an  individual  artist.  But  it  should  be 
borne  in  mind  that  these  symphonies,  when  heard  in  the  future,  apart 
from  the  dominating  stress  of  war,  may  be  less  associated  with  extra- 
musical  events  or  a  communal  point  of  view  than  simply  taken  as  the 
personal  musical  expression  of  the  artist  Shostakovitch.  The  deeper 
motivations  of  symphonic  music  will  always  be  elusive  to  analysis. 
Perhaps  the  closest  reliable  approach  to  that  unapproachable  mystery 
of  musical  creation,  the  generative  impulses  of  the  dreaming  mind, 
is  a  general  remark  by  the  composer  about  his  convictions.  It  is  more 
revealing  than  attempts  by  the  composer  or  others  to  find  a  "pro- 
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gramme"  for  the  Eighth  Symphony:  "I  can  describe  the  philosophical 
concept  of  my  new  symphony  very  briefly:  Life  is  beautiful.  All  that 
is  dark  and  ignominious  will  disappear;  all  that  is  beautiful  will 
triumph."* 

That  remark  extends  beyond  the  immediate  fortunes  of  war  or 
politics,  or  social  dislocation.  It  implies  the  artist's  conviction  that  the 
sense  of  beauty  which  is  at  the  center  of  his  life  cannot  be  assailed. 
His  highest  obligation  is  to  develop  that  sense  of  beauty  —  while  work- 
ing as  he  must  in  the  pure  realm  of  tone.  His  immediate  concern  is  not 
with  apparent  causes  but  with  the  quality  of  the  music  that  results.  If 
that  quality  is  sufficient,  if  he  keep  faith  with  his  musical  instincts,  his 
symphonies  will  continue  to  be  heard  long  after  surrounding  cataclysms 
have  passed. 

The  first  of  the  five  movements  is  an  extended  Adagio.  The  last  three 
are  performed  without  break.  The  Eighth  Symphony  is  not  militant 
in  the  sense  of  the  Seventh.  Its  proclamations  are  short  and  are  the 
result  of  a  gathering  tension  in  a  musical  discourse  which  is  in  greater 
part  melodic  and  reflective.  The  marches  which  the  composer  intro- 
duces have  no  suggestion  of  parade,  but  are  slow  in  pace.  The  Sym- 
phony is  without  swift  tempi. 

The  symphony  opens  with  a  melodic  theme  unfolded  in  a  duet  be- 

*  Quoted  by  Gresrori  Schneerson  of  the  Moscow  News. 
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Darning  socks  can  consume  as  much 
energy  as  digging  a  ditch!  Today,  be- 
cause of  war,  many  eyes  that  should  be 
resting,  are  working  overtime  . . .  Few 
people  realize  how  much  energy  can  be 
wasted  through  needless  eyestrain  .  . . 
nor  how  easy  it  is  to  avoid  eyestrain. 
Here  are  four  very  simple  rules  which 
will  help  conserve  eyes  and  energy. 
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tween  the  strings.  The  violins  rise  into  their  high  range,  and  the  flutes 
and  trumpets  reinforce  them.  The  woodwind  choir  briefly  echoes  music 
conceived  for  the  strings.  The  first  violins  {Poco  piii  mosso)  sing  a 
melody  equally  long-breathed  over  a  soft  rhythmic  string  accompani- 
ment. Again  the  melody  soars,  now  over  a  low,  sustained  bass.  Flutes 
and  other  winds  increase  the  tension  in  the  course  of  the  melodic 
development,  until  rushing  figures  and  a  full  orchestra  with  military 
drum  bring  it  to  a  strident  climax.  A  lumbering  march  rhythm  is  set 
up  which  in  its  course  amasses  once  more  a  broad  sonority.  Large 
chords  alternate  with  drum  rolls.  This  second  climax  is  suddenly 
passed,  and  the  English  horn  sings  a  long  solo  over  tremolo  chords. 
There  is  a  final  return  of  the  original  string  duet,  the  trumpet  solo 
pointing  the  last  chords. 

The  second  movement,  an  Allegretto  in  common  time,  becomes 
march-like  as  in  its  course  the  full  orchestra  gathers  in  vigor  and  im- 
pulsion and  strides  along  with  military  drums.  In  the  middle  section, 
the  tempo  quickens  into  triple  beat,  and  takes  on  a  scherzo  character, 
and  this  character  is  accentuated  as  solo  passages  for  the  piccolo,  the 
high  clarinet  or  the  lower  winds  play  about  the  heavy  rhythmic  pulse. 
Military  drums  and  a  tattoo  of  florid  piccolo  passages  die  away  before 
a  loud  closing  chord. 

The  third  movement.  Allegro  non  troppo,  is  again  in  common  time. 
The  violas  alone  set  forth  the  even  quarter  notes  of  a  march,  Marcatis- 
simo.  After  thirty-two  measures,  shrill  cries  from  the  winds  are  in- 
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troduced,  and  the  first  violins  take  the  reiterated  theme  with  its  un- 
varied rhythm.  The  trombones  join  in  the  theme  proper.  Soon,  all 
the  strings  carry  the  theme,  while  short,  interjected  chords  from  the 
winds  become  insistent  and  dominate  the  scene.  Now  the  theme 
strides  sparely  in  the  depths  of  the  orchestra  and  accumulates  sonority, 
a  trumpet  fanfare  figuring  prominently.  The  tempo  broadens  into  a 
fateful  climax. 

Without  interruption  the  fourth  movement,  largo,  begins  with  a 
reminiscence  of  the  opening  theme  of  the  symphony,  played  softly 
by  the  muted  strings.  The  regular  recurrence  of  the  theme  in  the  bass 
discloses  a  passacaglia.  The  passacaglia  theme  is  based  upon  the  second 
theme  of  the  opening  movement.  Over  this  there  is  a  horn  solo,  then 
gently  rippling  passages  for  the  piccolo  and  the  clarinet.  The  texture 
is  shimmering,  the  mood  peaceful  and  contemplative. 

The  final  Allegretto,  3-4,  follows  without  pause.  The  movement  has 
been  called  "pastoral,"  although  the  score  gives  it  no  name.  The  term 
is  justified  by  a  succession  of  melodic  passages  for  various  solo  instru- 
ments to  a  light  and  colorful  accompaniment  of  rhythmic  or  pizzicato 
notes.  The  movement  is  ushered  in  by  a  bassoon  solo  and  continues 
briefly  in  the  violins  and  flutes,  which  in  turn  give  way  to  a  long  dis- 
course from  the  'cellos.  The  discourse  becomes  fugal.  The  oboes  have 
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their  voice.  There  is  a  gathering  of  tension,  according  to  the  way  of 
this  symphony  —  trumpets,  drum  rolls  and  rushing  figures  once  more. 
The  brass  choir  intones  a  phrase  from  the  theme  of  the  opening  move- 
ment. But  a  succession  of  broad,  dissonant  chords  clears  the  atmos- 
phere, and  a  long  bass  clarinet  solo  restores  the  bucolic  mood.  There 
are  solos  for  the  'cello  and  the  bassoon.  The  muted  strings  answer, 
with  solo  violin.  Repeating  a  phrase  of  the  opening  bassoon  theme, 
the  movement  expands  into  a  dreamy  coda.  The  symphony  dies  away 
on  a  soft  C  major  chord. 

In  England,  where  Shostakovitch  has  had  some  hard  treatment  at 
the  hands  of  the  critics,  Julian  Herbage  (in  the  Musical  Times,  July, 
1944)  has  raised  his  voice  in  support  of  the  Eighth: 

"In  the  Eighth  Symphony  Shostakovitch  has  both  developed  and 
balanced  his  dual  personality.  He  is  the  master  of  the  symphonic 
Adagio,  into  which  he  can  put  his  most  secret  and  inexpressible 
thoughts.  Yet  in  his  Scherzo  he  is  one  of  a  jostling,  rowdy  crowd  with 
a  zest  for  life  and  living.  He  embraces  both  the  companionship  of  the 
community  and  the  isolation  of  the  individual.  He  is  the  artist  who 
revels  in  the  vitality  of  his  surroundings,  yet  knows  that  the  greatest 
truths  can  be  realized  only  in  the  most  desolate  solitude." 

Reports  of  the  success  of  the  symphony  on  its  first  performance  in 
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Moscow  in  November  1943  are  interesting.  William  Downs,  visiting 
representative  of  the  Columbia  Broadcasting  System,  was  present  at 
the  "dress  rehearsal"  on  the  eve  of  the  first  performance,  and  wrote: 

"This  was  the  acid  test.  The  opinions  of  those  people  make  or 
break  a  work  of  art  in  the  Soviet  Union.  They  will  retm^n  to  their 
artists',  actors',  writers'  and  singers'  clubs  to  discuss  the  new  work. 
Out  of  those  discussions  will  come  the  final  decisi9n  —  and  the  only 
recourse  from  their  opinion  is  the  acceptance  of  the  general  public, 
which  overrules  expert  decisions  in  any  country  in  the  world. 

"Before  the  performance  Shostakovitch  wandered  nervously  around 
the  hall,  shaking  hands  and  greeting  friends.  He  was  exceedingly 
nervous. -^He  still  manages  to  look  like  a  12-year-old  schoolboy  caught 
playing  hookey.  He  kept  brushing  the  forelock  of  his  hair  from  his 
forehead. 

"Eugene  Mravinsky,  conductor  of  the  Leningrad  Symphony,  an 
old  friend  of  the  composer  and  one  of  the  best  music  brains  in  the 
Soviet  Union,  had  been  imported  from  Novosibersk  to  conduct  the 
State  Symphony  Orchestra  for  the  event.  .  .  . 

"Whatever  the  world's  verdict,  the  all-important  critics'  audience 
applauded  with  more  than  polite  enthusiasm  (Prokofieff  was  most 
enthusiastic)  and  the  public  premiere  the  next  night  was  a  repetition 
of  succcess." 
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The  important  official  newspapers,  Izvestia  and  Pravda,  made  no 
critical  comments,  but  the  critic  Grigori  Schneerson  wrote  in  the  Mos- 
cow News  in  these  terms: 

"It  is  extremely  difficult,  and  often  inadvisable,  to  try  to  give  an 
exhaustive  analysis  of  this  truly  great  work  after  hearing  it  for  the 
first  time.  A  composition  of  this  kind  should  be  heard  several  times 
so  that  it  may  be  digested  and  assimilated. 

"In  his  new  symphony,  the  composer  himself  has  given  a  key  for 
understanding  it.  According  to  Shostakovitch,  the  Eighth  Symphony 
is  'an  attempt  to  look  into  the  future,  into  the  post-war  epoch.*  He 
spoke  of  its  ideological  and  philosophical  conception  being  expressed 
in  words,  'All  that  is  dark  and  ignominious  will  disappear;  all  that  is 
beautiful  will  triumph.' 

"If  we  regard  the  Symphony  from  this  aspect,  we  will  see  how 
Shostakovitch  by  his  very  nature  sets  off  in  its  own  pure  light  the 
'beautiful'  from  the  'heavy,  sombre  shadows  of  the  ugly  and  the  evil' 
until  he  achieves  out  of  the  blackness  of  Dante's  Inferno  the  radiant 
glory  of  the  future.  Shostakovitch  gives  a  stirringly  tragic  picture  from 
the  present  grim  and  majestic  drama  of  peoples  suffering  from  'blood, 
sweat  and  tears.'  " 
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SHOSTAKOVICH   LISTENS   FOR   VICTORY 
By  Robert  Magidoff 

{New  York  Times,  March  18,  1945) 


DMITRI  Shostakovich,  Russia's  greatest  living  composer,  expects 
1945  to  be  the  year  in  which  he  will  write  his  Ninth  Symphony, 
voicing  Russia's  joy  at  victory.  This,  he  said  recently,  will  be  the  con- 
cluding symphony  of  the  trilogy  that  came  to  life  with  the  great  and 
terrible  events  of  the  last  few  years.  * 

Shostakovich  had  little  to  say  about  his  Ninth  Symphony  except 
that  "Nine  is  a  fatal  number  for  any  composer  after  Beethoven.  It  is 
a  frightening  responsibility." 

"Have  you  done  much  on  it  yet?"  I  asked. 

"It  is  hard  to  say,"  he  replied.  "One  might  say  I  haven't  done  any- 
thing at  all.  I  never  make  preliminary  notes  or  jot  down  themes  to 
work  on  later.  I  simply  think  about  a  piece,  and  when  it  is  ready 
I  write  it  down  rapidly  and  usually  with  little  or  no  change.  Probably 
I  ought  to  work  more  over  my  music,  but  I  never  do,  somehow.  No, 
I  cannot  say  anything  more  about  my  Ninth  Symphony.  The  present 
period  of  living  with  it,  of  watching  it  grow  within  me,  is  too  compli- 
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cated  and  I  don't  even  understand  the  process  myself.  When  the  time 
comes  I'll  write  down  the  entire  score  in  one  breath,  as  it  were." 
**There  is  at  least  one  work  of  yours  that  took  you  long  to  write." 
"You  mean  my  trio."  Shostakovich  was  silent  a  while.  Finally  he  said: 
"Yes,  I  had  trouble  with  that  trio  and  I  still  don't  understand  it.  I 
started  writing  it  early  in  1944,  and  then  suddenly  I  stopped.  Ap- 
parently I  started  on  it  before  the  preliminary  process  of  its  maturing 
within  me  had  been  completed.  Perhaps  it  was  so  because  I  worked  on 
it  in  Moscow.  I  hate  composing  in  a  large  city  and  therefore  I  scarcely 
write  anything  in  the  wintertime.  There  is  a  conservatory  where  I 
teach  and  there  are  meetings  of  the  Composers  Union  and  concerts. 
In  one  word,  life  is  turbulent;  while  at  the  rest  home,  where  I  go  in 
the  summer,  everything  is  serene."  Shostakovich  stopped  and  thought 
a  while.  "Or  perhaps  I  couldn't  complete  the  trio  as  fast  as  my  other 
works  because  my  best  friend  Ivan  Solertinsky  was  dead  and  I  couldn't 
come  and  talk  to  him." 

Most  probably,  had  Solertinsky  lived,  Shostakovich  could  not  have 
written  his  trio,  or  at  least  not  as  it  came  out,  for  it  was  inspired  by 
the  composer's  grief  at  the  loss  of  an  intimate  friend  who  was  one  of 
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Russia's  outstanding  music  critics  and  to  whose  memory  Shostakovich 
dedicated  the  trio. 

The  trio  consists  of  four  movements  not  named  by  the  composer. 
The  first  movement  is  slow  and  sorrowful,  gradually  becoming  livelier, 
but  retaining  a  lyrical  pensive  mood  skillfully  built  around  Russian 
folk  motives.  The  second  is  a  scherzo,  restless  and  turbulent,  some- 
what reminiscent  of  the  famous  scherzo  of  Shostakovich's  quintet.  The 
third  is  a  chaconne,  an  endlessly  sad  lament  for  someone  gone  forever. 
The  fourth  is  a  tragic  Jewish  dance,  horrifying  in  its  mad  hopelessness 
like  the  "Tango  of  Death"  which  the  Germans  in  the  Lwow  murder 
camp  compelled  the  musicians  who  were  condemned  to  death  to  com- 
pose and  forced  the  musicians  who  were  condemned  to  death  to  play. 

It  is  the  most  horrible  and  frightening  "dance"  music  I've  ever 
heard.  It  brings  to  mind  the  third  movement  of  Shostakovich's  Eighth 
Symphony,  the  march.  But  in  the  symphony  death  stands  aloof  from 
moans  and  cries  of  dying  people.  The  "dance"  in  the  trio  depicts 
simultaneously  both  the  executioner  and  his  victim.  The  very  "danc- 
ing" qualities  of  the  music  serve  to  emphasize  the  unspeakable  horror 
of  it  all.  Its  mad  tragedy  is  somewhat  relieved  in  the  concluding  part, 
which  recapitulates  the  solemn  sadness  of  the  chaconne. 
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The  trio,  written  in  memory  of  a  dead  friend,  grew  into  a  lament 
for  all  the  victims  of  the  merciless,  sadistic  enemy.  It  is  part  and  parcel 
of  Russia's  great  war  music  and  ranks  in  effectiveness  with  Shostako- 
vich's own  Seventh  and  Eighth  Symphonies.  It  is  a  passionate  and 
frightening  warning. 

In  his  conversation  with  me  Shostakovich  said  he  was  unable  to 
discuss  the  interpretation  of  the  trio,  but  responded  eagerly  when  I 
mentioned  the  presence  of  Russian  and  Jewish  folk  melodies.  He  said, 
"Many  think,  and  mistakenly,  that  I  ignore  folk  music.  How  can  I? 
I  absorbed  Russian  songs  in  childhood  and  I  love  them.  I  can  hear 
the  pulse  of  Russian  folk  music  beat  loudly  in  my  symphonic  works, 
the  quintet,  the  Second  Piano  Sonata  and  my  First  and  Second  Quar- 
tets. Likewise,  in  the  trio.  As  for  Jewish  music  —  that  is  probably  acci- 
dental, though  I  like  Jewish  folk  songs.  I  don't  know  why  exactly. 
Possibly  it's  that  I  heard  a  great  deal  of  Jewish  folk  music  that  winter 
from  a  man  named  Berezovsky,  who  collected  three  volumes  of  such 
music  and  showed  them  to  me.  Possibly  your  political  interpretation 
is  right  or  both  factors  were  at  work." 


Shostakovich  wrote  the  Second  String  Quartet  immediately  after 
completion  of  the   trio.   "I  wrote  it  in  one  breath  —  the  trio  was 
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finished  on  August  13,  the  quartet  on  August  20  and  the  actual  writ- 
ing of  the  quartet  was  a  matter  of  days,"  he  said.  "Although  it  came 
on  top  of  the  trio,  these  two  works  were  very  different,  so  different  in 
fact  that  they  must  not  be  evaluated  by  the  method  of  comparison." 
He  spoke  of  it  as  "really  my  first  string  quartet.  The  one  I  had  written 
before  was  just  trying  out  my  pen  —  it  takes  twelve  minutes  [?]  to  play. 
This  one  takes  thirty-six  or  thirty-seven." 

The  quartet  is  Shostakovich's  latest  work  and  one  of  his  most  in- 
spired poetic  pieces,  possessing  remarkable  accessibility  and  melodic 
beauty.  The  quartet  carries  him  one  step  farther  in  his  tendency 
toward  greater  simplicity  and  what  he  calls  "clarity  of  music  language," 
a  tendency  noticeable  in  his  work  since  the  Fifth  Symphony.  The 
quartet  captured  the  imagination  of  the  audience  at  a  recent  first  per- 
formance, called  forth  an  enthusiastic  response  and  prompted  one 
music  critic  to  say,  "Shostakovich,  who  is  Russia's  greatest  symphonist 
since  Tchaikovsky,  is  also  his  true  successor  in  chamber  music." 

The  quartet  consists  of  four  movements:  the  first,  a  forceful  overture; 
the  second,  moving  and  romantic;  the  third,  a  fast,  demonic  valse. 
(Shostakovich  strongly  disagreed  with  some  Soviet  music  critics  who 
found  an  affinity  between  his  valse  and  the  valses  of  Glinka  and  de- 
scribed his  valse  as  charming.  "There  is  nothing  charming  about  the 
valse  in  my  quartet.  It  is  more  like  Liszt's  'Mephisto  Valse,'  but  much 
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more  somber,  even  tragic")  Finally,  the  fourth  movement  consists  of 
themes  and  variations.  There  are  fourteen  variations,  written  in  the 
classical  tradition  of  Haydn  or  Mozart. 

The  interview  took  place  in  the  composer's  large,  airy  workroom  in 
a  four-room  apartment  in  Moscow  which  the  Soviet  gave  him  after  he 
decided  to  settle  in  the  capital  at  least  temporarily.  The  room  is  prac- 
tically bare  save  for  a  desk  and  two  Steinways.  (He  has  two  more 
pianos  in  his  Leningrad  flat.)  The  desk  was  fascinating  in  its  utter 
chaos.  Books,  papers  and  music  sheets  were  scattered  in  confusion, 
and  towering  above  it  all  were  a  metronome  and  an  ancient  clock 
showing  the  correct  time.  Noticing  an  English  textbook,  I  said,  "I  see 
you  are  studying  English.  Are  you  planning  to  take  a  trip  to  the  United 
States?" 

"My  plans  are  not  definite  yet,"  Shostakovich  said,  "but  I  certainly 
would  like  to  visit  America  soon  after  the  war.  Besides,  I  admire 
American  literature  and  am  looking  forward  to  reading  your  authors 
in  the  original.  I  find  English  rather  difficult  and  am  always  nervous 
when  I'm  preparing  lessons,  since  my  teacher  is  very  strict." 

At  this  moment  a  slender,  blue-eyed,  pale-faced  boy  came  into  the 


Symphony  Hall 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


MONDAY  EVENING,  April  i6,  at  8:15  o*clock 


FINAL  CONCERT  OF  THIS  SERIES 


Each    Saturday  Evening  (8:30—9:30  E.W.T.)  the  Boston  Sym  phony  Orchestra 
concert  is  broadcast  by  the  Blue  Network  under  the  sponsorship  of 
the  AUis-Chalmers  Manufacturing  Company 


[  1351  ] 


room  —  the  composer's  six-and-a-half-year-old  son  Maxim,  greatly 
resembling  his  father.  "He  is  one  of  the  noisiest  boys  on  earth,"  said 
Shostakovich,  having  dispatched  little  Maxim  with  some  colored 
pencils.  Shostakovich  has  a  daughter  Galya  and  is  so  used  to  the  noise 
and  chatter  of  the  children  that  when  he  goes  to  the  rest  home  of  the 
Composers  Union,  where  he  has  a  small  cottage,  he  usually  takes 
them  along  and  works  unmindful  of  them.  One  day  at  the  rest  home 
during  the  writing  of  the  Eighth  Symphony  little  Maxim  became  ill. 
The  composer  wrapped  him  in  a  blanket  and  carried  him  to  the 
cottage,  where  the  child  lay  on  a  sofa  while  his  father  completed  some 
of  the  most  tragic  passages  in  all  music.  One  mustn't  be  too  concrete 
about  music,  but  one  is  led  to  the  thought  that  the  presence  of  the 
child  might  have  brought  to  life  the  concluding  pastorale,  the  smile 
that  lights  up  the  grave  music  of  the  Eighth  Symphony. 

With  a  typical  child's  disregard  of  property,  little  Maxim  refers  to 
all  of  Shostakovich's  current  work  as  "our  symphony,"  "our  quartet," 
as  the  case  may  be.  His  eight-and-a-half-year-old  sister  Galya  has  a  real 
claim  on  a  series  of  studies  for  children  that  Shostakovich  is  now  doing. 
He  is  writing  them  for  her  at  her  request  and  on  themes  suggested  by 
her.  Her  part  of  the  bargain  is  to  learn  to  play  each  piece,  after  which 
she  suggests  a  theme  for  the  next.  Shostakovich  already  has  written 
five:  a  march,  a  valse,  a  morning  walk,  a  lullaby,  a  quarrel.  After  ten 
studies  have  been  written  he  will  publish  them  and  play  them  at 
a  concert,  he  told  me,  adding  that  he  was  planning  one  more  thing  for 
children  in  1945,  a  children's  symphony  "something  like  Haydn's." 

The  combination  of  the  childish  and  the  tragic  and  the  restless  is 
characteristic  of  Shostakovich.  At  a  recent  performance  of  his  trio  and 
quartet  where  he  played  the  piano  part  he  got  an  ovation  from  the 
audience,  but  he  looked  small,  pale,  nervous  and  somehow  scared.  I 
heard  a  girl  sitting  behind  me  whisper  that  he  was  like  a  "little  spar- 
row on  a  roof."  The  same  evening,  after  the  concert,  one  Soviet  music 
critic  said  to  me,  "Shostakovich  is  the  nerves  of  our  age  —  sensitive, 
pained  and  magnificent." 
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Soloist  of  the  First  Church  of  Christ  Scientist  in  Boston,  Mass.,  Mother  Church. 

Soloist  with  Boston  Symphony  Orchestra,  April  27  and  28,  in  Beethoven's  Ninth  Symphony. 

725  BOYLSTON  STREET  Ken.  3318 


FRANK  E.  DOYLE 

SINGING     .     .     .     STEINERT  HALL 

(Advanced  Singers  Only) 

Teacher    (in  Boston)    of  Polyna  Stoska 
Teacher  of  John  Smallman 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND   MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth   1492 


SIXTY-FOURTH  SEASON,  1944-1945 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,    Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1945,    BY    BOSTON    SYMPHONY    ORCHESTRA,   luc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .      President 
Henry  B.  Sawyer         .      Vice-President 
Henry  B.  Cabot  .      Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Alvan  T.  Fuller  Roger  I.  Lee 

N.  Penrose  Hallowell  Richard  C.  Paine 

Bentley  W.  Warren 

G.  E.  JUDD,  Manager  C.  W.  Spalding,  Assistant  Manager 
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Time  for  Review? 


Are  your  plans  for  the  ultimate  distribu- 
tion of  your  property  up-to-date?  Changes 
in  your  family  situation  caused  by  deaths, 
births,  or  marriages,  changes  in  the  value 
of  your  assets,  the  need  to  meet  future  taxes 
.  .  .  these  are  but  a  few  of  the  factors  that 
suggest  a  review  of  your  will. 

We  invite  you  and  your  attorney  to  make 
use  of  our  experience  in  property  manage- 
ment and  settlement  of  estates  by  discuss- 
ing your  program  with  our  Trust  Officers. 

PERSONAL  TRUST  DEPARTMENT 

The  V^tional 

Shawmut  Bank 

^o  Water  Street^  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  |io,ooo,ooo  Surplus  |2o,ooo,ooo 

''^Outstanding  Strength^'  for  lo8   Years 


SYMPHONIANA 

Memorial  Concerts 
Exhibition 


MEMORIAL   CONCERTS 

On  the  evening  of  April  12  the  Boston 
Symphony  Orchestra  gave  a  concert  in 
Philadelphia.  At  the  news  of  the  death 
of  President  Roosevelt,  Dr.  Koussevitzky 
changed  the  programme,  performing 
Beethoven's  "Eroica"  Symphony.  In 
Brooklyn  on  the  following  evening  the 
Orchestra  played,  in  the  President's 
memory,  the  Sixth  Symphony,  "Pathe- 
tique,"  by  Tchaikovsky  and  the  Fifth 
Symphony  by  Beethoven.  On  Saturday 
the  performances  in  Carnegie  Hall  in 
the  afternoon  and  the  broadcast  in  the 
evening  were  further  memorials. 

The  afternoon  concert  was  thus  de- 
scribed by  Olin  Downes  in  the  "New 
York  Times": 

The  concert  given  by  the  Boston  Sym- 
phony Orchestra  under  Dr.  Koussevit- 
zky's  leadership  before  a  silent  audience 
yesterday  afternoon  in  Carnegie  Hall 
was  an  unforgettable  salutation  to  the 
passing  of  Franklin  Delano  Roosevelt. 
It  was  an  occasion  that  far  transcended 
in  its  significance  and  atmosphere  any- 
thing that  performances  with  exclusively 
artistic  objectives  could  have  offered. 
Yet  it  was  an  achievement  of  the  high- 
est art,  and  exemplification  of  the  place 
that  sovereign  artists  should  take  in  the 
life  of  the  world  today — by  the  side  of 
the  greatest  statesmen  and  in  humanity's 
cause. 

Against  black  cloth  at  the  rear  of 
the  stage  hung  an  American  flag.  The 
performance  of  the  national  anthem 
was  put  forward  from  its  customary 
place  at  the  beginning  of  the  program 
to  the  end,  and  Dr.  Koussevitzky,  from 
the  stage,  announced  the  music  that 
was  to  be  played  in  observance  of  the 
passing  of  President  Roosevelt. 

The  program,  he  explained,  would 
begin     with     the     first     movement     of 


TRIANGLE 
SILHOUETTE 

Shoulders  soar  into  the 
news,  wide  as  they  can 
make  them,  thus  accent- 
ing the  tiny  waistline. 
Half  belted  grey  mens- 
wear  flannel  reefer 
sketched,  or  in  black  diag- 
onal velour. 

139.90 

Misses'  Sizes 
FOURTH  FLOOR 

GrVE  NOW— GIVE  MORE 

KEEP  YOUR  RED  CROSS 

AT  HIS  SIDE 


i 
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'blankets 

Pure  wool  by  North  Star,  white, 
rose  dust,  green,  gold,  or  blue, 
72  X  90,  $13.95  and  $16.95. 

Baby  Blankets:  North  Star  42  x 

60,   baby   blue,   pink   or   white, 

$6.95. 

Wamsutta's,  48  x  66,  baby  blue, 

pink  or  white,  $9.50. 

"blanket  Qovers 

Cotton  crinkle  crepe,  printed  or 
plain,  single,  $12.50.  Double, 
$14.50. 

Satin  Applique  on  Rayon  Satin, 
blue  or  tea  rose,  single,  $14.50. 
Double  $16.50. 

Lace  trimmed  rayon  crepe,  tea 
rose,  blue  or  white,  single  $19.50. 
Double  $24.50. 


The  Trousseau  House  of  Boston 

41B    BDYLSTDN    STREET 

WELLESLEY     "     HYANNIS     "'     PALM.  PKACH 


Shostakovitch's  Eighth  symphony,  be- 
cause the  composer  intended  this  sym- 
phony as  an  expression  of  the  tragedy 
and  pain  which  humanity  has  undergone. 

Then  would  follow  the  first  two  move- 
ments of  the  "Eroica"  symphony  of 
Beethoven,  ending  with  the  funeral 
march  which  will  always  rank  as  one 
of  the  greatest  elegies  in  all  music. 
And  Dr.  Koussevitzky  asked  the  audi- 
ence to  remember  that  "Beethoven  dedi- 
cated this  symphony  'to  a  great  man.' 
We  play  it  in  memory  of  the  greatest 
man  in  the  world." 

Finally,  with  the  assistance  of  the 
Harvard  Glee  Club,  there  was  to  be 
given  the  first  performance  in  this  city 
of  Randall  Thompson's  setting  of  words 
from  the  writings  of  Thomas  Jefferson, 
written  for  observance  of  the  200th  an- 
niversary of  his  birth,  and  singularly 
prophetic  of  the  crisis  of  the  present 
day. 

Dr.  Koussevitzky  asked  for  a  moment 
of  silence  before  the  performances  be- 
gan, and  there  was  no  applause  at  any 
time  during  the  concert,  which  had  the 
atmosphere  and  character  of  a  religious 
observance. 

Mr.  Thompson  has  written  a  com- 
position of  astonishing  simplicity,  ap- 
propriateness and  effect.  He  has  pro- 
duced what  amounts  almost  to  a  choral 
symphony  in  four  movements,  and  one 
which  made  a  profound  impression  on 
the  audience. 

His  score  is  admirably  proportioned, 
climaxed  and  carried  through.  It  does 
not  sag  or  falter  in  its  progress.  It  is 
written,  vocally  and  practicably,  at  the 
same  time  that  it  uses  the  orchestra  ad- 
mirably for  coloristic  and  dramatic  ef- 
fects. The  exact  unrhythmed  texts  are 
set  with  great  skill  and  ingenuity  in 
supplying  musical  patterns  which  have 
form  in  themselves  while  fitting  like  a 
glove  the  immortal  words  of  Jefferson. 
As  old  religious  composers  have  done 
with  Latin  texts,  so  has  Mr.  Thompson 
shown  his  great  knowledge  and  unfail- 
ing device  in  this  procedure,  which  also 
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LAST   WEEK 


Lopez-Rey 


di^tinaui^ksd  <::hf2ani6.ri  i/^aint 


£T 


Second  showing  in 
U.  S.;  first  in  Boston  of 
this  internationally 
famous  artist. 

Lawrence  Dame  says : — 

"A  volley  of  Bravos  and  Oles,  in  fervent  latin  style,  to 
Today's  Art  Gallery  for  bringing  the  works  of  Lucio  Lopez- 
Rey  to  Newbury  street.  A  magnificent  technician  and  subtle 
colorist,  this  painter  from  the  tortured  soil  of  Spain  com- 
bines the  modern  and  the  classical  in  an  art  sometimes 
realistic,  often  poetic  to  the  point  of  rhapsody,  always  im- 
mensely stirring  ...  a  truly  stunning  show." 

April  2—27 

Today's  Art  Gallery 

176  Newbury  Street 
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beloved  tradition 

, ,  .  the  wedding  ceremony 

amid  candlelight 

and  flowers 

.  .  .  the  bride  radiant 

in  gleaming  satin 

and  lacy  veil 

.  .  .  such  weddings   are 

a  tradition  and 

a  specialty  at  .  .  . 


350 

Boylston 
Street 
Boston 


takes  fully  into  account  laws  of  dramatic 
sequence  and  contrast.  And  he  has  writ- 
ten music  which  can  be  sung  and  under- 
stood by  great  numbers  of  people,  while 
standing  on  its  feet  as  a  work  of  art. 

It  was  with  a  thrill  that  yesterday's 
audience  discovered  one  of  the  most 
convincingly  American  scores  that  this 
period  has  produced.  Mr.  Thompson  has 
not  written  as  a  sensationalist  or  a 
patrioteer,  but  as  a  most  thoughtful  and 
modest  artist,  seeking  for  the  right  notes 
to  communicate  something,  profoundly 
of  his  people,  that  was  in  his  heart. 
His  musical  instinct  and  his  honesty 
protected  him  from  all  the  notes  but 
the  right  ones.  He  has  succeeded  be- 
cause of  this,  being  as  man  and  musician 
farthest  from  the  self-seeking  and  the 
high-pressure  salesmanship  that  dis- 
figures too  much  of  our  native  musical 
activities  of  today.  All  rejoiced  in  his  ac- 
complishment and  the  reassurance  it 
gave  them  in  a  troubled  hour. 

Here  it  should  be  said  that  no  small 
part  of  the  effect  of  his  music  was  due 
to  the  splendid  perfection  of  the  Har- 
vard Glee  Club  in  point  of  tone  and 
declamation,  and  its  superb  enunciation 
of  the  text.  When  Americans  write  and 
sing  music  like  that,  we  have  something 
to  expect. 

Afterward  Dr.  Koussevitzky  again 
asked  for  silence,  then  played  the  na- 
tional anthem,  which  was  sung  by  chorus 
and  audience  a  few  seconds  prior  to  four 
o'clock,  when  the  funeral  ceremonies 
at  the  Capitol  began. 


EXHIBITION     , 

Through  the  courtesy  of  the  Museum 
of  Modern  Art  in  New  York  City,  there 
is  on  view  in  the  First  Balcony  Gallery 
a  retrospective  exhibition  of  the  work 
of  Lyonel  Feininger.  Included  in  the 
exhibition  are  oils,  water  colors,  draw- 
ings, prints  and  comic  strips,  ranging 
in   date   from    1906   through    1944. 

Lyonel  Feininger  is  one  of  the  most 
distinguished  of  the  older  generation  of 
American  artists  and  one  of  the  few  to 
achieve  a  truly  international  reputation. 
Born  seventy-three  years  ago  in  New 
York  City,  Feininger  lived  in  Germany 
for  half  a  century;  yet  his  art  remains 
strongly  American,  nourished  but  not 
dominated  by  external  influences  either 
at  home  or  abroad.  Despite  a  devotion 


[  1362  ] 


STEINWAY 


THE  INSTRUMENT 

of  the 

IMMORTALS 


THESE    NOTABLE    ARTISTS    APPEARING 
IN  THE  1945-'46  CELEBRITY  SERIES 
USE  THE  STEINWAY  EXCLUSIVELY 


Rubinstein 


Hcifetz 


Serkin 


Kreisler 


Malcuzynski  Smctcrlin 

The  Steinway  is  the  favorite  Instrument 
of  virtually  every  great  artist  and  every 
great    musical    organization    in    America. 

In   Massachusetts   and   New    Hampshire    new   Steinways   are    sold    only    ^ 

M.  STEINERT  &  SONS 


A   New   England  Institution  Sine*   IttO 

162  BOYLSTON  STREET  BOSTON 

JEROME    F.    MURPHY,    Presidsnt 

Branches  in  Worcester  and  Springfield 
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THEY  SAY 
BLOOD 
WILL  TELL 

Show  you've 

got  what  it  takes — 

and  let  them  take  it. 

THE  RED  CROSS 


BLOOD  DONOR  CENTER 
485  Boylston  Street 

AND  COMPANY,  INC. 

15  ARLINGTON  STREET.  BOSTON.  MASS. 


to  cubist  forms,  Feinlnger  has  always  re- 
vealed a  decided  poetic  preoccupation  in 
his  paintings. 

Feininger  was  born  July  17,  1871,  St. 
Mark's  Place,  New  York  City,  the  son 
of  musicians.  After  a  childhood  and 
early  youth  spent  principally  in  New 
York,  he  went  to  Germany  to  continue 
the  study  of  music  which  he  had  begun 
at  the  age  of  nine  with  violin  lessons 
from  his  father.  Soon  after  reaching 
Hamburg,  he  decided  upon  the  career  of 
a  painter  and  for  several  years  studied 
art  both  in  that  city  and  in  Berlin,  then 
went  to  Paris  for  six  months  of  further 
study. 

Feininger  settled  in  Berlin,  where  for 
twelve  years  he  was  active  as  cartoonist 
and  illustrator.  In  1906  he  began  the 
series,  "The  Kin-der-Kids"  and  "Wee 
Willie  Winkie's  World,"  for  the  Chicago 
Daily  Tribune,  sending  two  pages  of 
comics  to  America  weekly.  By  1908  he 
had  given  up  cartooning  and  illustrating 
to  devote  his  full  time  to  painting.  From 
1919  to  1924  he  taught  painting  and 
graphic  arts  at  the  Bauhaus  in  Weimar, 
and  from  1925  to  its  closing  in  1933  he 
was  artist  in  residence  at  the  Bauhaus 
in  Dessau. 

From  1917  until  the  advent  of  Hitler 
in  1933,  Feininger  was  one  of  the  lead- 
ing modern  artists  in  Germany  and  re- 
ceived many  honors.  His  paintings  were 
purchased  by  German  museums  and 
municipalities,  and  he  was  honored  by 
innumerable  one-man  exhibitions  not 
only  in  Germany  but  also  in  other  parts 
of  Europe.  In  1931  he  received  the  great- 
est honor  of  his  career  in  Germany  —  a 
comprehensive  retrospective  exhibition 
in  the  National  Gallery,  in  Berlin;  after 
1933  he  was  included  in  Nazi  exhibitions 
of  "degenerate"  art.  Since  1936  he  has 
exhibited  extensively  throughout  the 
United  States. 

Feininger  never  gave  up  his  American 
citizenship  and  in  1937  returned  to  live 
permanently  in  the  United  States.  In 
1938  he  executed  mural  commissions  for 
the  New  York  World's  Fair,  which 
visitors  to  this  exhibition  may  recall  see- 
ing in  the  Marine  Transportation  Build- 
ing and  the  Masterpieces  of  Art  Build- 
ing. He  has  two  sons:  Andreas,  cele- 
brated photographer,  who  is  now  on  the 
staff  of  Life  Magazine,  and  Lux,  a 
painter,  who  is  now  in  the  United  States 
Army. 
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Re-Broadcast  to  the  Armed  Forces  Overseas 


Every  Saturday  over  189  Blue  Network  Stations— 

THE 


SERGE  KOUSSEVITZKY,  CONDUCTOR 


Sponsored  for  the  Second  Season  by 

Allis-Chalmers 

MANUFACTURING  COMPANY,  MILWAUKEE,  WISCONSIN 

Producers  of  the  World's  Largest  Line  of  Major  Industrial 
Equipment — Over  1600  Products  for  American  Industry 

TUNE  IN  WHDH— 8:30  P.  M.,  E.  W.  T. 
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"The  First  National  Bank 
o/"  Boston 

Presents  a  Series  of  Concerts 

"Sunday  at  4:30" 

Arthur  Fiedler,  Conductor 

* 

Broadcast  each  Sunday  Afternoon  at 

4 :  30  jrom  the  Boston  Opera  House 

over  Radio  Station  WBZ,  Boston 

1030  on  your  dial 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,   BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 

Allied  with  Tu'E  First  National  Bank  of  Boston 


BIXTY-FOURTH  SEASON      ♦      NINETEEN  HUNDRED  FORTY-FOUB  AND  FORTT-FIVB 


Twenty-third  l^rogramme 


FRIDAY  AFTERNOON,  April  20,  ai  2:30  o'clock 

SATURDAY  EVENING,  April  21,  ai  8:30  o'clock 


Piston Prelude  and  Allegro  for  Organ  and  Strings 

Soloist:  E.  Power  Biggs 

d'Indy Symphonic  Variations,  "Istar,"  Op,  42 

Faure *Telleas  et  Melisande,"  Suite  from  the  stage  music  to 

(May  12, 1845— November  4, 1924)  Maeterliuck's  Tragedy,  Op.  80 

Molto  adagio 

"Fileuse":  Andantino  quasi  allegretto 

Ravel Spanish  Rhapsody 

I.  Prelude  ^  la  Nuit 

II.  Malaguena 

III.  Habanera 

IV.  Feria 

INTERMISSION 

Mendelssohn Concerto  for  Violin  in  E  minor,  Op.  64 

I.    Allegro  molto  appassionato 
II.    Andante 
III.    Allegretto  non  troppo;  allegro  molto  vivace 


SOLOIST 

RICHARD  BURGIN 
BALDWIN    PIANO 


This  programme  will  end  about  4:20  on  Friday  Afternoon, 
10:20  o'clock  on  Saturday  Evening 

Please  note  that  the  concert  next  Saturday,  April  28  will  begin 

at  8:10 
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aeutK  ffOi^is^ 


New  England's  Largest  Store 


Long  Future 
for 

SHORT  COATS 

You'll  wear  them  over 
everything  you  own, 
from  suits  to  slacks, 
cottons  to  dinner 
gowns!  See  Jordan's 
superb  collection  in 
pastel  wools,  belted  or 
Mandarin  styles.  Misses 
sizes  priced  from  $25 
to  $100. 
Style  sketched,  $35. 


MISSES  COATS 

SECOND    FLOOR 

JORDAN'S   MAIN    STORE 

D-98 


[  1368  ] 


PRELUDE  AND  ALLEGRO  FOR  ORGAN  AND   STRINGS 

By  Walter  Piston 
Born  in  Rockland,  Maine,  January  20,  1894 


The  Prelude  and  Allegro  was  composed  for  the  Germanic  Museum  series  of  Sun- 
day morning  organ  recitals  which  are  sponsored  by  Mrs.  Elizabeth  Sprague  Coolidge 
and  broadcast  by  the  Columbia  Broadcasting  Company.  The  piece  was  thus  per- 
formed on  August  8,  1943,  by  E.  Powers  Biggs,  and  string  players  of  the  Boston 
Symphony  Orchestra,  Arthur  Fiedler  conducting.  The  first  concert  performance 
was  by  this  orchestra,  October  29,  1943.  The  dedication  is  to  Mr.  Biggs. 

nnHE  Prelude  is  quiet  in  character,  with  melodic  development  in 
■'■  the  strings  and  a  background  in  three-part  canon  for  the  organ. 
The  Allegro  is  a  free  development  in  variation  form  of  a  theme  first 
set  forth  by  the  lower  strings.  The  organ  part  in  this  movement  is 
in  the  classical  toccata  style. 

Walter  Piston  has  just  finished  his  Second  Symphony,  a  score  com- 
missioned by  the  Alice  H.  Ditson  Fund,  Columbia  University. 


Mr.  Piston  studied  violin  with  Messrs.  Fiumara,  Theodorowicz,  and 
Winternitz  in  Boston,  and  piano  with  Harris  Shaw.  Attending  Har 
yard  University,  he  studied  theory  and  composition  in  the  music  de- 


r 


STANDARD  BOOKS  ON  MUSIC 


by  American  Authors 


WALTER  R.  SPALDING 


MUSIC:  an  Art  and  a  Language 


"This  book  should  be  found  in  the  library  of  every  musician,  and  of  every 
lover  of  music.  To  be  perfectly  understood  it  requires  but  a  minimum  knowledge 
of  the  elements  of  music,  and  ensures  an  understanding  of  the  technique 
represented   in  the   elaboration   of   a   musical  work." 

(Signed)  Henry  Prunieres. 


EDWARD  MacDOWELL 


Price  $2.50  Net 
CRITICAL  and  HISTORICAL  ESSAYS 


"A  point  of  view  which  the  lecturer  brought  to  bear  upon  his  subject  was 
that  of  a  composer  to  whom  there  were  no  secrets  as  to  the  processes  by 
which  music  is  made." 

From  Preface  by  W.  J.  Baltzeell. 


ARTHUR  FOOTE 


Price  $2.50  Net 
MODULATION  and  Related  Hannonic  Questions 


"...  A  statement  of  the  various  means  of  modulation  found  in  music 
from  Bach  to  the  present  time.  Illustrations  from  composers  of  all  periods 
show   the   practical   application   of   principles."  From    Preface. 


FOOTE  and  SPALDING 


Price  $1.25 
MODERN  HARMONY  in  its  Theory  and  Practice 


Augmented     and     revised     edition     with     musical    examples     from     Hindemith, 
Stravinsky,   Schonberg,  Toch   and  others.   OVER   68,000   COPIES    SOLD. 


Price  $2.00  Net 


THE  ARTHUR  P.  SCHMIDT  CO. 


120  Boylston  St.,  Boston  12 
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partment  there,  and  later  went  to  Paris  to  study  with  Nadia  Boulanger. 
He  is  upon  the  musical  faculty  at  Harvard  University. 
The  works  of  Walter  Piston  are  as  follows: 


1926 
1926 
1928 
1929 
1931 
1931 
1933 
1933 
1934 
1935 
1935 
1937 
1937 
1938 


Piano  Sonata. 

Three  Pieces  for  Flute,  Clarinet  and  Bassoon. 

Symphonic  Piece. 

Suite  for  Orchestra. 

Sonata  for  Flute  and  Piano. 

Suite  for  Oboe  and  Piano. 

String  Quartet  No.  1. 

Concerto  for  Orchestra. 

Prelude  and  Fugue  for  Orchestra. 

String  Quartet  No.  2. 

Trio  for  Violin,  'Cello  and  Piano. 

Concertino  for  Piano  and  Orchestra. 

Symphony  No.  1. 

Ballet,  "The  Incredible  Flutist."* 


*The  Ballet  "The  Incredible  Flutist."  was  first  performed  by  Hans  Wiener  and  his  Dancers, 
at  a  Pop  Concert  in  Symphony  Hall.  Arthur  Fiedler  conducting.  May  30,  1938.  An  or- 
chestral suite  has  been  drawn  from  this  ballet. 

The  Suite  was  sent  by  micro-film  to  Moscow  in  the  summer  of  1943  for  a  concert  of  American 
music  given  in  the  Conservatory  on  July  4  in  celebration  of  our  Independence  Day.  The  pro- 
gramme also  included  Harris's  Overture  "When  Johnny  Comes  Marching  Home,"  an  arrange- 
ment of  the  same  tune  by  Shostakovitch,  Samuel  Barber's  Overture  "The  School  for  Scandal," 
a  group  of  "American  Folk  Songs"  (which  included  "The  Old  Folks  at  Home,"  and  "Till  We 
Meet  Afirain"),  and  Gershwin's  Rhapsody  in  Blue. 


HAVE  YOU 
MADE  YOUR  WILL? 

By  doing  so  you  can  make  sure  that  your  estate  will  be 
distributed  in  accordance  with  your  wishes  and  not  as  in- 
flexible inheritance  laws  decree.  Our  Trust  Department  is 
thoroughly  qualified  to  carry  out  your  wishes  in  the  capacity 
of  Executor  or  Trustee.  Booklet  sent  on  request. 

State  Street  Trust  Company 

BOSTON,  MASS. 

Main  Office 

CORNER  STATE  and  CONGRESS  STREETS 

Union  Trust  Office:  24  FEDERAL  STREET 

Copley   Square   Office:  581    BOYLSTON   STREET 

Massachusetts  Avenue  Office: 
Cor.   MASSACHUSETTS   AVENUE   and  BOYLSTON   STREET 

MEMBER  FEDERAL  RESERVE  SYSTEM 
MEMBER     FEDERAL    DEPOSIT    INSURANCE    CORPORATION 
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Natural  Mink  Scarfs 


Today's  cardigan  neckline  suit  or  coat  proves  the  per- 
fect background  for  a  luxurious  fur  scarf.  Chandler's 
shows  natural  wild  or  ranch  mink  in  three,  four  or  five 
skin  scarfs,  the  skin,  $35  up.  Also  stone  martens  and 
Russian  sables  up  to  $985.  All  prices  plus  tax. 
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1939-    Concerto  for  Violin  and  Orchestra. 

1941.     Sinfonietta. 

J943.    Prelude  and  Allegro  for  Organ  and  Strings. 

The  following  works  have  had  their  first  performances  by  the  Boston 
Symphony  Orchestra: 

1928.     March  23,  Symphonic  Piece. 
1930.     March  28,  Suite  for  Orchestra. 

1934.     March  29,  Concerto  for  Orchestra.    (First  performed  at  a  Cambridge  con- 
cert,  March   8,   1934.  Also  performed  at  a  Berkshire  Symphonic  Festival 
Concert,  August  5,  1939.) 
1938.    April  8,  Symphony  No.  1, 


IT'S    NOT   OUR    FiniNS   ALONE   THAT    PRODUCES   A 
SATISFIED  SMILE  ON  A  CUSTOMER'S   FACE  — IT'S  THE 

Grand  Total  of  every  detail— the  pure  wool 

FABRIC  — THE  FINE  HAND-TAILORING  AND  THE  CHAR- 
ACTER OF  THE  SERVICE  V/E  RENDER  THAT  ALL  ADDS  UP 
TO   THE   COMPLETE   SATISFACTION    OF   OUR 
TAILOR-MADE  SUITS. 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Gifts  may  be  made  to  the  Permanent  Charity  Fund, 
either  by  will  or  in  your  lifetime,  with  the  request 
that  the  income  be  paid  to  the  Boston  Symphony 
Orchestra.  The  gifts  so  made  will  be  held  perpetually 
in  trust  by  this  Company  as  Trustee  and  the  income  wiU 
be  paid  to  the  Orchestra  as  long  as  the  need  exists.  There- 
after the  income  will  be  used  for  some  other  worthy 

purpose  of  your  choice;  or 
failing  that,  one  selected  by 
the  Committee  which  annu- 
ally distributes  the  income  of 
the  Fund. 

Such  a  gift  may  be  made  as  a 
MemoriaL 


Full  information  may  be 
obtained  by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund  wiU 
be  sent  free  upon  request. 


Boston  Safe  Deposit 
AND  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
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E.  POWER  BIGGS 

E  Power  Biggs  was  born  at  Westcliff,  England,  and  educated  at 
•  Hurstpierpoint  College,  Sussex.  He  studied  for  a  career  in  elec- 
trical engineering,  but  after  two  years  abandoned  this  profession  for 
music,  winning  a  scholarship  at  the  Royal  Academy  of  Music  in  Lon- 
don, where  he  studied  with  Sir  Henry  Wood  and  others.  He  graduated 
in  1929  with  the  highest  awards  in  organ,  harmony  and  counterpoint, 
and  piano.  He  appeared  as  an  organist  and  came  in  the  following  year 
to  this  country,  when  he  made  two  concert  tours.  He  now  lives  in 
Cambridge,  where  he  has  given  notable  series  of  recitals  on  the  baroque 
organ  in  the  Germanic  Museum  of  Harvard  University.  He  has  given 
similar  series  at  Columbia  University  in  New  York  and  is  now  giving 
weekly  broadcast  recitals  upon  the  Harvard  organ  under  the  aus- 
pices of  Mrs.  Elizabeth  Sprague  Coolidge.  Mr.  Biggs  has  appeared  as 
soloist  with  the  Chicago  and  Cincinnati  Orchestras.  With  the  Boston 
Symphony  Orchestra  he  played  the  Concerto  of  Leo  Sowerby  on  April 
22,  1938,  Handel's  Organ  Concerto  No.  10,  in  D  minor  (April  22, 
1943),  and  Piston's  "Prelude  and  Allegro"  (October  29,  1943). 
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OF  BALLROOM  DANCING 

Recognized  as  Boston's  leading  Studio  by  its  leading 
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Let  us  give  you  a  complimentary  lesson  to  show  you 
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R.  H.  5TEARN5  CO 

BOSTO  N 


COTTONS  HAVE  GONE  COSMOPOLITAN 

Designed  with  the  well-mannered,  worldly  air  of 
rayons,  cotton  is  cooly  taking  the  city  by  storm. 
Our  collection,  designed  for  all  occasions  and  all 
ages,  is  on  the  fourth  and  fifth  floors. 
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SYMPHONIC  VARIATIONS,   "ISTAR,"   Op.  42 

By  Vincent  d'Indy 

Born    at    Paris    on    March    27,    1851;    died    there    December   2,    1931 


The  "Istar"  Variations  were  first  performed  January  10,  1897,  ^^  two  concerts: 
one  in  Brussels  led  by  Eugene  Ysaye,  the  other  in  Amsterdam,  led  by  Willem 
Mengelberg.  There  was  a  performance  in  Chicago  under  Theodore  Thomas,  April 
23,  1898.  Wilhelm  Gericke  introduced  the  work  in  Boston  at  a  concert  by  this 
orchestra,  February  18,  1899.  Subsequent  performances  at  these  concerts  were  given 
April  13,  1901,  December  2,  1905  (Vincent  d'Indy  guest  conductor),  November  4, 
1912,  April  30,  1920,  December  11,  1931  (the  week  following  the  composer's  death), 
March  29,  1934,  April  23,  1937,  October  13,  1939. 

The  Variations  are  scored  for  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  three  bassoons,  four  horns,  three  trumpets,  three 
trombones  and  tuba,  timpani,  cymbals,  triangle,  two  harps  and  strings. 

The  dedication  is  to  the  Orchestral  Society  of  the  Ysaye  concerts. 

THE  "Istar"  Variations  are  in  effect  a  tone  poem,  although  based 
upon  the  variation  form  in  a  sort  of  reversed  order.  The  theme 
itself  does  not  appear  complete  and  unadorned  until  the  last  variation 
has  been  heard.  The  seven  variations  proceed  from  the  point  of  com- 
plex ornamentation  to  the  final  stage  of  bare  thematic  simplicity.  The 
music  thus  bears  a  formal  analogy  to  the  tale  of  a  Babylonian  poem. 
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SAFE    DEPOSIT 
DEPARTMENT 

Either  of  our  modern  and  well  appointed 
Safe  Deposit  Vaults  is  a  safe  and  convenient 
place  to  keep  your  valuables  where  they  will 
always  be  accessible  when  needed. 

We  have  boxes  of  various  sizes  to  fit  your 
needs . . .  from  large  safes,  such  as  are  used  for  in- 
stitutional purposes,  to  the  small  standard  boxes 
for  individual  papers,  securities,  jewelry,  etc. 
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"Ishtar's  Descent  into  Hades,"  which  is  believed  to  have  been  in  the 
library  of  Sardanapalus.  Ishtar,  the  daughter  of  the  Moon-god,  passes 
seven  gates  in  her  journey  to  the  "Land  of  No-Return."  At  each  gate 
the  porter  strips  her  of  some  jewelled  decoration,  until  at  last  she  is 
brought  naked  before  Allatu,  the  queen  of  the  nether  regions.  The 
world,  deprived  of  the  deity  whom  the  Babylonians  and  Assyrians 
worshipped  as  the  personification  of  fertility  (both  of  the  earth  and 
of  human  and  animal  life),  at  once  began  to  languish.  Sprinkled  with 
the  waters  of  life  by  Queen  Allatu,  Ishtar  proceeded  upwards  once 
more  through  the  seven  gates,  her  ornaments  being  restored  to  her, 
to  the  light  of  day. 

The  following  poem,  translated  from  the  French  version  of  the 
original  Babylonian,  is  published  in  the  score  (the  last  lines  in  prose 
were  added  by  the  French  translator): 

Toward  the  immutable  land  Istar,  daughter  of  Sin,  directed  her 
steps,  toward  the  abode  of  the  dead,  toward  the  seven-gated  abode 
where  He  entered,  toward  the  abode  whence  none  may  return. 

At  the  first  gate,  the  guardian  stripped  her;  he  took  the  high  tiara 
from  her  head. 

At  the  second  gate,  the  guardian  stripped  her;  he  took  the  pendants 
from  her  ears. 
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At  the  third  gate,  the  guardian  stripped  her;  he  took  the  precious 
stones  that  adorn  her  neck. 

At  the  fourth  gate,  the  guardian  stripped  her;  he  took  the  jewels 
that  adorn  her  breast. 

At  the  fifth  gate,  the  guardian  stripped  her;  he  took  the  girdle  that 
clasps  her  waist. 

At  the  sixth  gate,  the  guardian  stripped  her;  he  took  the  rings  from 
her  feet,  the  rings  from  her  hands. 

At  the  seventh  gate,  the  guardian  stripped  her;  he  took  off  the  last 
veil  that  covers  her  body. 

•         •         •         •        • 

Istar  daughter  of  Sin,  has  entered  the  immutable  land,  she  has 
taken  the  Waters  of  Life.  She  gave  the  sublime  Waters,  and  thus,  be- 
fore all,  has  delivered  the  Son  of  Life^  her  young  lover. 

—Epic  of  Izdubar  (6th  song). 

Philip  Hale  has  told  the  following  exceedingly  apt  anecdote  about 
d'Indy  and  his  score: 

"M.  Lambinet,  a  professor  at  a  Bordeaux  public  school,  chose  in 
1905  the  text  'Pro  Musica'  for  his  prize-day  speech.  He  told  the  boys 
that  the  first  thing  the  study  of  music  would  teach  them  would  be 
logic.  In  symphonic  development  logic  plays  as  great  a  part  as  senti- 
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ment.  The  theme  is  a  species  of  axiom,  full  of  musical  truth,  whence 
proceed  deductions.  The  musician  deals  with  sounds  as  the  geometri- 
cian with  lines  and  the  dialectician  with  arguments.  The  master  went 
on  to  remark:  'A  great  modern  composer,  M.  Vincent  d'Indy,  has  re- 
versed the  customary  process  in  his  symphonic  poem  "Istar."  He  by 
degrees  unfolds  from  initial  complexity  the  simple  idea  which  was 
wrapped  up  therein  and  appears  only  at  the  close,  like  Isis  unveiled, 
like  a  scientific  law  discovered  and  formulated.'  The  speaker  found 
this  happy  definition  for  such  a  musical  work  —  'an  inductive  sym- 
phony.' " 


<^^^^) 
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*TELLEAS  AND  MELISANDE,"  Orchestral  Suite,  Op.  80,  taken 
FROM  THE  Stage  Music  to  Maeterlinck's  Play 

By  Gabriel  Faure 
Born  at  Pamiers   (Ari^ge),  France,  May  12,  1845;  died  at  Passy,  November  4,  1924 


Composed  in  1898,  Faure's  incidental  music  to  Maeterlinck's  play  was  first  heard 
in  the  production  given  in  London,  June  21,  1898,  with  Mrs.  Patrick  Campbell. 
There  was  a  performance  at  the  Boston  Theatre  in  Boston,  also  by  Mrs.  Campbell's 
company,  April  12,  1902.  The  suite  drawn  from  this  music  was  first  performed  at 
a  Lamoureux  concert  in  Paris,  February  3,  1901.  It  was  introduced  in  Boston  at 
a  concert  of  the  New  England  Conservatory  Orchestra,  March  8,  1904.  There  was 
a  performance  by  the  Boston  Symphony  Orchestra,  December  17,  1904,  and  again 
December  2,  1905.  Vincent  d'Indy,  as  guest,  conducted  it  March  18,  1911,  Pierre 
Monteux,  November  23,  1923,  Serge  Koussevitzky,  April  21,  1939,  December  29,  1939. 

The  orchestration  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,   two   trumpets,  timpani,  harps,  and  strings. 

*<  T)ELL£AS  ET  M]£LISANDE/'  with  Faure's  incidental  music,  was 

X      produced  four  years  before  the  first  performance  of  Debussy's 

opera  on  the  same  play   (the  play  without  music  had  been  published 
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in  1892  and  first  staged  in  Paris  at  the  Bouffes  Parisiens,  May  17,  1893). 
The  first  of  the  three  movements  in  Gabriel  Faure's  suite  is  the 
prelude  to  the  play.  Quasi  adagio,  it  develops  two  themes  of  lyric 
character,  and  suggests  the  forest  scene  to  come  with  a  soft  horn  call. 
The  second  movement,  "Fileuse,'  is  an  entr'acte  in  preparation  for 
the  third  act  where,  in  a  room  in  the  castle,  "Pelleas  and  Melisande 
are  discovered,  Melisande  spinning  with  a  distaff  at  the  back  of  the 
room."  It  is  based  upon  a  spinning  figure  in  triplets  {andantino  quasi 
allegretto),  which  is  given  to  the  violins  and  occasionally  alternated 
with  the  violas.  The  third  movement,  molto  adagio,  is  associated  with 
the  tragic  closing  scene  where  Melisande  dies  in  the  presence  of  the 
aged  Arkel,  Golaud  her  husband,  the  physician,  and  the  servants  of 
the  castle.  (This  movement  will  be  omitted  at  the  present  perform- 
ance.) 
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GABRIEL  FAUR£ 

Born  at  Pamiers    (Ariege),  France,  on  May  12,   1845;  died  at  Passy,  on 

November  4,  1924 


IF  A  MAN  lives  to  the  threshold  of  eighty  and  labors  sixty  of  his  years 
in  the  musical  vineyard;  if  he  writes  much  —  songs,  chamber  music, 
even  an  opera  or  two,  and  these  works  are  duly  performed  and  ap- 
proved; if  he  holds  honorable  posts  as  organist  in  the  churches  of  Paris, 
and  heads  the  Conservatoire  as  its  director  for  fifteen  years;  if  he  is 
made  a  member  of  the  Institute,  decorated  by  the  Legion  d'Honneur; 
if  he  is  given  a  testimonial  concert  by  government  decree  in  the  pres- 
ence of  officialdom,  and  is  praised,  with  becoming  phraseology,  by  the 
Prime  Minister  himself  —  then  that  man  will  be  called  an  illustrious 
citizen  who  has  served  his  art  well  and  received  his  just  reward.  Many, 
probably  most  people,  seeing  that  those  things  had  happened  to  the 
venerable  Gabriel  Faure,  comforted  themselves  with  the  thought  that 
a  musician  of  integrity,  industry  and  modesty  had  surely  had  what 
was  coming  to  him.  After  all,  this  mild  and  deferential  old  gentle- 
man, with  his  pretty  salpn  pieces,  was  no  Saint-Saens,  whose  fame 
and  music  had  penetrated  to  all  corners  of  the  earth;  no  Massenet  or 
Gounod,  whose  works  were  enthroned,  as  if  for  immortality,  at  the 
Opera.  A  politician  at  the  Sorbonne,  during  the  magnificent  ceremony 
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in  his  honor,  was  heard  to  murmur  to  his  neighbor:  "Gabriel  Faure  — 
who  is  he?" 

So  was  Gabriel  Faure  recognized  in  his  time,  officially  feted  in  his 
old  age.  The  Republic  could  hardly  have  done  more,  and  it  is  agree- 
able to  add  that  the  concert  brought  the  composer  a  round  sum  of 
money  when  he  much  needed  it.  For  the  rest,  he  was  undoubtedly 
touched  at  the  national  tribute  to  which  the  Sorbonne  itself  was  given 
over,  on  June  21,  1922,  impressed  at  beholding  himself  virtually 
canonized  in  his  own  presence.  Perhaps  the  benign  and  unobtrusive 
composer  was  also  a  bit  startled  at  the  brilliant  glare  of  universal  at- 
tention which  fell  suddenly  upon  his  snow-white  head. 

In  truth,  those  who  knew  Faure  well  must  have  seen  something 
profoundly  incongruous  in  all  this.  The  special,  fragile  charm  which 
was  the  essential  quality  of  Faure's  music  could  not  have  been  really 
known  to  more  than  a  very  few  of  these  people.  His  nature  was  not 
the  sort  for  public  recognition,  for  it  was  not  the  sort  for  general 
apprehension.  As  has  happened  before,  the  external  circumstances  of  a 
"successful"  career  fell  far  short  of  telling  the  whole  story.  That  story 
received  its  juster  valuation  by  a  few  musicians  shortly  before  his 
death,  by  many  musicians  afterwards.* 


*  In  the  year  of  the  national  act  of  homage.  La  Revue  Musicale  devoted  an  entire  issue  to 
Gabriel  Faure.  There  were  articles  by  Nadia  Boulanger,  Rene  Chalupt,  Alfred  Cortot,  J.  J. 
Roger-Ducasse,  Charles  Koechlin,  Maurice  Ravel,  Florent  Schmitt,  Emile  Vuillermoz.  A  month 
before  his  death,  an  article  appeared  in  the  Musical  Quarterly  by  Aaron  Copland,  in  which 
that  discerning  musician  drew  the  attention  of  those  outside  of  France  to  a  music  of  particular 
beauty  which  had  until  then  passed  with  very  little  notice.  After  Faure's  death,  there  were 
numerous  further  tributes,  including  biographies  in  book  form  by  Charles  Koechlin  and 
Georges  Servieres,  and  a  paper,  subsequently  published,  which  Alfred  Bruneau  read  to  his 
fellow  members  of  the  Institute  at  the  Academic  des  Beaux  Arts. 
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A  HINK  of  it . . .  one  American  school 
child  in  five  has  defective  vision.  At  col- 
lege age,  it's  four  students  out  of  10. 
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They're  just  good  common  sense! 

BOSTON     EDISON 
COMPANY 


REMEMBER    THESE     FOUR 
SIMPLE    RULES 
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ing lamp. 
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Faure  has  had  his  posthumous  deification  by  those  who  pass  judg- 
ment upon  ukimate  musical  values.  This  more  careful  valuation  was 
bound  to  come  slowly,  i£  only  on  account  of  the  fact  that  the  com- 
poser had  never  in  his  life  done  anything  to  attract  more  than  the 
very  casual  attention  which  most  music  receives.  He  had  never  put 
forward  any  bold  innovation  such  as  engages  public  interest  by  in- 
ducing the  clash  of  lance  upon  lance.  Nor  had  he  courted  enormous 
popular  favor  by  over-ripe  tunes  in  the  manner  of  his  immediate 
masters.  A  composer  who  mildly  accepts  a  heritage  of  sweet  euphony 
in  common  chords  and  habitual  melodic  contours,  and  turns  this 
familar  matter  to  his  own  delicate  uses,  will  be  ignored  by  the  multi- 
tude hardly  less  than  by  the  connoisseurs,  who  will  note  the  bland  and 
unprovocative  exterior  and  turn  away  without  bothering  to  inquire 
more  closely. 

There  were  even  those  among  his  colleagues  who  had  for  years 
looked  upon  him  as  no  more  than  an  agreeable  and  talented  com- 
panion who  occasionally  wrote  pretty  little  things.  When  this  pleasant 
musician  showed  no  disposition  at  fifty  to  settle  back  into  an  easy 
routine,  but  continued  to  refine  and  improve  upon  his  creative  work, 
there  came  a  more  considered  scrutiny  of  his  music  piece  by  piece,  a 
dawning  perception  at  last  of  the  elusive  values  beneath  its  seeming 
suave  and  featureless  surface.  This  appreciation  grew  by  gradual 
stages,  from  year  to  year;  so  likewise  did  Faure's  own  inner  mastery. 


[  1390  3 


The  whole  Family.,  .in  one  sitting 

Nothing  like  getting  the  family  together.  And  we've  done  just  that  with 
our  new  Employers'  Family  Insurance  Policy. 

Now  instead  of  going  through  the  complicated  process  of  buying  a  lot  of 
different  miscellaneous  fire  and  casualty  insurance  policies  for  yourself, 
your  family  and  your  personal  property,  you  can  get  the  whole  family  of 
such  coverages  in  one  simple,  inexpensive  policy. 

It's  as  easy  as  this  .  .  .  The  new  Employers'  Group  Family  Policy,  plus  fire 
insurance  on  your  house  (written  separately}  should  give  you  the  protection 
you  need  for  freedom  from  worry  over  financial  loss.    See  us  today. 

THE    EMPLOYERS'    GROUP 

New  England  Department: 
One  Liberty  Square,  Boston  7,  fAass. 

Frank  O.  Sargent,  Resident  Manager 
John  F.  Mulhern,  Jr.,  Asst.  Res.  Mgr.  John  J.  Murray,  Asst.  Res.  Mgr. 

The  Employers'  Group  Man  is  The  Man  with  the  Plan 


[  13  !9i  ] 


And  as  the  fulsome  tides  of  romanticism  began  to  recede,  that  light 
aroma  of  his  music,  compounded  of  symmetry,  reticence,  and  delicate 
feeling,  came  to  be  more  clearly  perceived.  "A  classicist,"  Paul  Lan- 
dormy  has  called  him,  "but  a  classicist  of  the  French  type,  more 
closely  related  to  Couperin  and  Rameau  than  to  Mozart  or  Beethoven, 
of  live  and  delicate  sensibility,  capable  of  all  the  subtleties,  of  all  the 
fine  shades  of  emotion.  His  language,  always  moderated,  is  like  well- 
bred  discourse.  He  never  raises  his  voice  too  high.  He  works  in  quiet 
colors.  He  is  most  discreet.  He  leaves  much  to  be  inferred.  And  his 
reserve  is  something  quite  as  eloquent  as  louder  outbursts." 

The  £cole  Niedermeyer,  a  school  of  religious  music  in  Paris,  famous 
in  its  day,  received  in  its  roster  of  pupils,  in  the  year  1854,  a  boy 
from  the  little  town  of  Pamiers  near  Foix,  on  the  slopes  of  the  Pyrenees. 
Gabriel  Faure  was  nine  when  he  went  to  Paris  to  school,  a  shy  pro- 
vincial lad  with  the  swarthy  complexion  found  in  the  Midi.  The 
destined  aristocrat  of  his  art,  who  was  to  capture  the  finest  subtleties 
of  expression  in  music,  was  the  son  of  simple  village  folk.  His  father 
and  grandfather,  in  the  formal  verbiage  which  Alfred  Bruneau  used 
in  addressing  the  Academic  dcs  Beaux-Arts,  were  "industrious  trades- 
men who  contributed  prosaically  but  usefully  to  the  alimentation  of 
their  fellow  citizens"  —  in  short,  they  were  butchers.  Gabriel  as  a  boy 
showed  a  great  eagerness  for  music,  which  expressed  itself  upon  the 
church  organ,  although  he  had  had  no  training.  A  parishioner,  who 
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Elizabeth  arden  Powders  are  styled  and 
scientifically  blended.  Their  subtly  modulated  shades  are 

accomplished  by  exact  formulas,  guarded  by  instruments  of  hair-breadih  delicacy,  blended  with 
\he  utmost  skill,  in  a  laboratory  of  the  most  modern  equipment.  They  are  sifted  and  mixed  again 
and  again,  at  speeds  comparable  to  high-powered  airplanes.  They  are  reduced  to  incredible 
delicacy  of  texture  by  being  forced  at  tremendous  pressure  through  silken  mesh.  There  is  no 
guesswork  about  Elizabeth  Arden  Powders.  There  are  many  glorious  shades  to  complement 
the  skin.  Used  alone,  or  with  the  famed  Two  Powder  Technique,  these  inimitable  powders 
will  open  up  to  you  a  whole  world  of  loveliness. 
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heard  him  by  chance,  persuaded  his  father  to  apply  to  Louis  Nieder- 
meyer.  This  excellent  musician  and  idealist  examined  young  Faure 
and  accepted  him  in  his  school  without  fee. 

The  confinement  imposed  by  city  quarters,  by  his  small  cubicle,  by 
institutional  routine,  weighed  at  first  upon  the  young  Provencal.  But 
he  learned  to  accept  this  life  and  developed,  no  doubt,  a  self-reliance 
and  inner  resourcefulness.  The  very  atmosphere  of  the  place  was  laden 
with  music,  and  Gabriel  benefited  by  it,  as  he  himself  has  testified: 
"Music?  We  were  impregnated  with  it,  we  lived  in  it  as  in  a  bath,  and 
it  entered  our  system  by  every  pore."*  The  pupils  were  constantly 
kept  singing  a  cappella  chants  from  the  fifteenth  and  sixteenth  cen- 
turies. Faure  may  well  have  acquired  here  the  tinge  of  church  modal- 
ism  later  to  be  found  in  his  works,  not  to  speak  of  the  habit  of  ex- 
pression within  the  simplest  means.  But  his  response  to  beauty  was 
not  confined  to  a  narrow  ascetic  experience. 

A  teacher  of  the  piano  at  the  school,  succeeding  Niedermeyer  in 
that  function,  was  Camille  Saint-Saens,  Faure's  elder  by  ten  years.  The 
boy  was  fascinated  by  this  musician  of  sparkling  and  versatile  talent. 
He  was  stimulated  by  him  out  of  a  certain  adolescent  indolence  into 
purposeful  and  concentrated  endeavor.  Saint-Saens  became  much  at- 
tached to  his  provincial  pupil.  When  he  went  to  Weimar  in  1877  to 


*  From  an  article  by  Faure  himself  in  the  "Faure"  number  of  La  Revue  Musicale,  previously 
referred  to.  Here  the  composer  takes  occasion  to  praise  Niedermeyer,  his  first  master,  in 
the  highest  terms, 
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3n  iHemoriam 


REGINALD  CANDLER  FOSTER 

The  Society  of  Friends  of  the  Boston  Symphony 
Orchestra  have  suffered  a  grievous  loss  through  the 
death  of  their  Chairman,  Reginald  Candler  Foster, 
on  April  5,  1945.  As  Chairman  of  the  Society  and 
as  a  Trustee  of  the  Orchestra  during  the  past  five 
years,  Mr.  Foster  has  given  to  both  wise  counsel 
and  a  thoughtful  devotion  that  neither  his  exact- 
ing service  to  the  Government  in  time  of  war  nor 
his  impaired  health  during  the  past  year  could 
wholly  interrupt.  He  exemplified  a  high  standard 
of  public  service  in  diverse  activities  among  which 
the  promotion  of  musical  art  and  its  public  en- 
joyment enlisted  a  large  measure  of  his  interest 
and  energy. 

The  Friends  of  the  Orchestra,  to  whom  he  would 
have  expressed  the  thanks  of  the  Trustees  at  this 
time,  may  fittingly  record  here  the  honor  in  which 
they  hold  his  memory  and  the  gratitude  to  which 
their  names  on  the  following  pages  bear  witness. 

Jerome  D.  Greene 
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April  II,  /p^5 

Friends  of  the  Boston  Symphony  Orchestra 

List  of  Members  for  the  Season  of  1944-1945 
Boston  Members 


Mr.  Ed-win  I.  Abbot 

Mrs.  John  Moseley  Abbot 

Mr.  and  Mrs.  A.  Howard  Abell 

Mrs.  Pennell  N.  Aborn 

Ackroyd  Brothers,  Ltd. 

Mr.  and  Mrs.  A.  A.  Adams,  Jr. 

Mrs.  C.  Q.  Adams 

Miss  Clara  A.  Adams 

Miss  Eleanor  D.  Adams 

Miss  Elizabeth  O.  Adams 

Mr.  John  Adams 

Miss  Katharine  F.  Adams 

Mr.  and  Mrs. 

Wilman  E.  Adams 
Miss  Dora  L.  Adler 
Mr.  Solomon  Agoos 
Mrs.  Leonard  D.  Ahl 
Mr.  Emil  Ahlborn 
Mr.  J.  B.  Aikman 
Mrs.  Nelson  W.  Aldrich 
Mrs.  Talbot  Aldrich 
Mrs.  William  T.  Aldrich 
Mr.  William  T.  Aldrich 
Miss  Martha  A.  Alford 
Mrs.  Arthur  W.  Allen 
Miss  Bertha  W.  Allen 
Miss  Eleanor  W.  Allen 
Miss  Hildegarde  Allen 
Mrs.  J,  Murray  Allen 
Miss  Mary  N.  Allen 
Mr.  and  Mrs.  Philip  R.  Allen 
Mrs.  Thomas  E.  Allen 
Miss  Helen  J.  Almy 
Mrs.  Hobart  Ames 
Lady  Ames 
Mrs.  Robert  R.  Ames 
Mrs.  Stephen  B.  Ames 
Mrs.  William  H.  Ames 
Mrs.  Charles  B.  Amory 
Mr.  Roger  Amory 
Mrs.  Clifford  S.  Anderson 
Mrs.  Charles  F.  Angell 
Miss  Margaret  Anthony 
Mr.  B.  Earle  Appleton 
Mrs.  James  R.  Armington 
Mrs.  Harold  Greene  Arnold 
Mr.  Nelson  T.  Ash 
Mr.  Joseph  N.  Ashton 
Mrs.  Edward  H.  Atherton 
Mrs.  Edwin  F.  Atkins 
Mrs.  Richard  A.  Atkins 
Mrs.  Jonathan  H.  Atkinson 
Mrs.  Charles  F.  Ayer 
Mrs.  Frederick  Ayer 


Mrs.  James  B.  Aver 
Mrs.  W.  P.  F.  Ayer 
Mr.  Charles  L.  Ayling 

Mrs.  R.  W.  Babson 
Mrs.  Louis  F.  Bachrach 
Mr.  Charles  E.  Bacon 
Mr.  Paul  V.  Bacon 
Mrs.  Samuel  L.  Baer 
Miss  Alice  H.  Bailey 
Mrs.  Edward  A.  Bailey 
Mrs.  James  A.  Bailey 
Mrs.  Dudley  M.  Baker 
Mrs.  Hamilton  W.  Baker 
Mrs.  Roland  M.  Baker 
Mrs.  William  B.  Baker 
Dr.  Franklin  G.  Balch 
Mrs.  John  Balch 
Professor  and  Mrs. 

Edward  Ballantine 
Mrs.  Hugh  Bancroft 
Miss  Edith  Bangs 
Miss  Mary  R.  Bangs 
Mrs.  George  W.  Barber 
Mr.  Charles  L.  Barlow 
Mrs.  James  H.  Barnard 
Mr.  and  Mrs. 

William  L.  Barnard 
Mr.  John  S.  Barnet 
Mr.  and  Mrs.  S.  J.  Barnet 
Dr.  J.  Dellinger  Barney 
Mrs.  Francis  G.  Barnum 
Mrs.  William  A.  Barron 
Mr.  and  Mrs.  Ralph  Barrow 
Miss  Betty  A.  Bartlett 
Miss  Grace  E.  Bartlett 
Mrs.  Henry  Bartlett 
Mrs.  Matthew  Bartlett 
Mrs.  Nelson  S.  Bartlett 
Mrs.  John  W.  Bartol 
Dr.  Alice  H.  Bassett 
Miss    Mary  E.  Batchelder 
Mrs.  Roy  Elliott  Bates 
Mr.  and  Mrs.  Jesse  B.  Baxter 
Miss  Katherine  E.  Baxter 
Dr.  Ralph   Ernest   Bayes 
Mrs.  Edward  B.  Bayley 
Mrs.  Boylston  A.  Beal 
Mr.  and  Mrs.  Thomas  P.  Beal 
Mrs.  Ruth  D.  Beals 
Mrs.  Harry   C.   Beaman 
Mr.  and  Mrs.  Bancroft  Beatley 
Miss  Winifred  M.  Beck 
Mrs.  G.  W.  Becker 


Mrs.  Harry  W.  Becker 
Mr.  and  Mrs.  Jean  Bedetti 
Miss  Sylenda  Beebe 
Mrs.  Robert  E.  Belknap 
Mrs.  Arthur  W.  Bell 
Mrs.  A.  Farwell  Bemis 
Mr.  Alan  C.  Bemis 
Mrs.  H.  H.  Bemis 
Mr.  and  Mrs.  John  R.  Bemis 
Miss  Nellie  M.  Bemis 
Miss  Frances  Z.  T.  Benner 
Mrs,  Samuel  C.  Bennett 
Mrs.  Frank   W.   Benson 
Mrs.  Henry  P.  Benson 
Miss  Eleanor  Berg 
Professor  and  Mrs. 

C.  Harold  Berry 
Miss  Clara  Berwick-Walker 
Mr.  and  Mrs.  Henry  Beston 
Mrs.  Henry  L.  Beveridge 
Miss  Elizabeth   Biddlecome 
Miss  Eleanor  Bigelow 
Miss  Bernice   L.   Billings 
Miss  E.  V.  Binney 
Miss  Anna  Child  Bird 
Mr.  and  Mrs. 

Charles  Sumner  Bird 
Mrs.  Francis  W.  Bird 
Mrs.  R.  W.  Bird 
Mrs.  Paul  H.  Birdsall 
Mrs.  Howard  M,  Biscoe,  Jr. 
Miss  Dorothy  T.  Blake 
Mrs.  Francis  Blake 
Miss  Maude  D.  Blake 
Mrs.  David  N.  Blakely 
Mrs.  L  H.  Blanchard 
Miss  Annette  S.  Blaney    - 
Miss  Elizabeth    Blanev 
Mr.  and  Mrs.  Allen  D.  Bliss 
Mr.  Henry  W.  Bliss 
Mrs.  John  H.  Blodgett 
Mr.  Sidney  Bluhm 
Mrs.  Edwin  A.  Boardman 
Mrs.  Emile  L.  Boas 
Mrs.  John  E.  Boit 
Miss  Catherine  M.  Bolster 
Mrs.  Stanley  M.  Bolster 
Mr.  Vincent  V.  R.  Booth 
Mrs.  C.   Christian   Bom 
Miss  Nancy  L.  Bornhofft 
Mrs.  Mark  Bortman 
Mrs.  A.   D.  Bosson 
Mrs.  Chapin  Bosson 
Mrs.  John  T.  Bottomley 
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Mrs.  Frederick  P.  Bowden 

Mrs.  Herbert  L.  Bowden 

Mrs.  Margaret  J.  Bowen 

Mrs,  John  Bowler 

Mr.  Edward  L.  Bowles 

Mr.  Charles  Boyden 

Miss  Mary  L.  Boyden 

Mrs.  Henry  G.  Bradlee 

Miss  Mary  E.  Bradlee 

Mrs.  Thomas  S.  Bradlee 

Mrs.  Ralph  Bradley 

Mrs.  E.  D.  Brandegee 

Mr.  and  Mrs.  Harry  B.  Braude 

Mrs.  Randolph  H.  Braxton 

Mrs.  David  A.  Brayton 

Mrs.  Jessie  F.  Brayton 

Mrs.  A.  Francis  Breed 

Mrs.  J.  Lewis  Bremer 

Miss  Sarah  F.  Bremer 

Mr.  Harry  D.  Brenner 

Mrs.  Charles  Brewer 

Lieut,  and  Mrs. 

George  W.  W.  Brewster 
Mrs.  J.  F.  F.  Brewster 
Mrs.  Edward  C.  Briggs 
Mrs.  Dwight  S.  Brigham 
Mrs.  F.  Gorham  Brigham 
Mr.  Crane  Brinton 
Dr.  M.  Leopold  Brodny 
Mrs.  Arthur  B.  Brooks 
Mr.  John  G.  Brooks,  2nd 
Mr.  Lawrence  G.  Brooks 
Miss  Edith  B.  Brown 
Mrs.  Edwin  P.  Brown 
Miss  Ethel  C.  Brown 
Mrs.  G.  Winthrop  Brown 
Mr.  George  R.  Brown 
Mr.  and  Mrs. 

John  Nicholas  Brown 
Mr.  and  Mrs.  LaRue  Brown 
Mrs.  Mabel  Wolcott  Brown 
Mrs.  Theodore  E.  Brown 
Miss  Norvelle  W.  Browne 
Mrs.  Anne  C.  Bruner 
Mrs.  John  Bryant 
Mrs.  Walter  S.  Bucklin 
Miss  Alice  E.  E.  Buff 
Mr.  James  Buffington,  Jr. 
Miss  Ellen  T.  BuUard 
Pfc.  John  C.  BuUard 
Mrs.  W.  N.  Bullard 
Mrs.  Philip  E.  Bunker 
Mr.  and  Mrs. 

William  B.  Burbank 
Mrs.  George  Sargent  Burgess 
Mrs.  E.  J.  Burke 
Miss  Martha  J.  Burke 
Mrs.  William   H.  Burkhart 
Miss  M.  F.  Burleigh 
Mrs.  Archie  C.  Burnett 
Miss  Helen  C.  Burnham 
Mrs.  John  A.  Burnham 
Miss  Mary  C.  Burnham 
Mrs.  W.  A.  Burnham 
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Mr.  AUston  Burr 
Miss  Linda  F.  Burr 
Miss  Elizabeth   Burrage 
Miss  Elsie  A.  Burrage 
Mrs.  Ethel  M.  Burton 
Mrs.  George  A.  Bushee 
Miss  Charlotte  W.  Butler 
Mrs.  Morgan  Butler 
Mrs.  Stedman  Buttrick,  Jr. 
Mrs.  Henry  G.  Byng 

Mr.  Robert  P.  Cable 

Miss  Amy  W.  Cabot 

Mrs.  Chilton  R.  Cabot 

Mr.  George  E.  Cabot 

Mr.  and  Mrs.  Henry  B.  Cabot 

Mrs.  Sewall  Cabot 

Mr.  Stephen  P.  Cabot 

Mr.  and  Mrs. 

Thomas  D.  Cabot 
Mr.  Walter  M.  Cabot 
Mrs.  I.  F.  Cahan 
Mrs.  Richard  M.  Cameron 
Lieut.  Courtney  G.  Campbell 
Mrs.  Wallace  M.  Campbell 
Dr.  and  Mrs.  Bradford  Cannon 
Miss  Elizabeth   M.   Carleton 
Mrs.  Philip  G.  Carleton 
Miss  Cornelia  P.  Carr 
Mrs.  John  P.  Carr 
Miss  Ellen  S.  Carroll 
Mr.  Hans  L.  Carstensen 
Mrs.  Albert  P.  Carter 
Mrs.  Hubert  Lazell   Carter 
Miss  Nina  Carter 
Mr.  and  Mrs. 

Richard  B.  Carter 
Mrs.  Roscoe  A.  Carter 
Miss  Louisa  W.  Case 
Mrs.  Paul  DeWitt  Caskey 
Mrs.  Charles  Caverly 
Mrs.  Alfred  Cavileer 
Mr.  Alfred  Cavileer,  Jr. 
Mr.  Robert  P.  Cavileer 
Miss  Doris  H.  Chadwick 
Mr.  and  Mrs.  Z.  Chafee,  Jr. 
Mr.  and  Mrs. 

Henry  G.  Chamberlain 
Mrs.  Marcia  K.   Chamberlain 
Miss  Mary  Chamberlain 
Mr.  and  Mrs. 

H.  Daland  Chandler 
Mrs.  Henry  M.  Channing 
Mr.  Y.  R.  Chao 
Mrs.  Earle  P.  Charlton 
Mrs.  Arthur  I,  Charron 
Miss  Alice  P.  Chase 
Mrs.  Frederic  H.  Chase 
Mrs.  Frederick  Chase 
Miss  Helen  B.  Chase 
Mrs.  Henry  M.  Chase 
Mrs.  John  P.  Chase 
Miss  Alice  Cheever 
Dr.  David  Cheever 


Mrs.  David  Cheever,  Jr. 
Mr.  and  Mrs.  A.  D.  Chesterton 
Miss  Helen  T.  Chickering 
Mrs.  K.  Schuyler  Choate 
Miss  Elizabeth  C.  Church 
Mr.  and    Mrs. 

Elliott  B.  Church 
Col.  and  Mrs. 

Edward  D.  Churchill 
Dr.  Frank  S.  Churchill 
Mr.  and  Mrs. 

William  H.  Claflin,  Jr. 
Mrs.  Dudley  Clapp 
Mr.  and  Mrs. 

Philip   F.    Clapp 
Mrs.  B.  Preston  Clark 
Miss  Ethel  Damon  Clark 
Mrs.  Henry  Cannon  Clark 
Mr.  Homer  M.  Clark 
Lieut.  Comdr.  and  Mrs. 

Philip  M.  Clark 
Mrs.  Elizabeth  Clarke 
Mr.  C.  Comstock  Clayton 
Mr.  Burton  A.  Cleaves 
Mrs.  James  H.  Cleaves 
Mrs.  Alice  S.  Clough 
Mrs.  George  H.  A.  Clowes,  Jr. 
Mr.  Charles  K.  Cobb 
Mr.  J.  D.  Cobine 
Miss  Louise  Coburn 
Miss  Catherine  Amory  Codman 
Mrs.  Russell   S.   Codman 
Mr.  Russell  Codman,  Jr. 
In  Memory  of  Winthrop  Coffini 
Mr.  Willard  G.  Cogswell 
Mr.  and  Mrs.  Eli  A.  Cohen 
Mr.  and  Mrs.  J.  H,  Cohen 
Miss  Florence  Colby 
Mr.  Arthur  T.  Cole 
Miss  Alice  R.  Cole 
Mr.  Howard  W.  Cole 
Miss  Ruby  H.  Cole 
Mrs.  Charles  Collens 
Mrs.  George  W.  Collier 
Miss  Grace  Collier 
Miss  Alice  W.   Collins 
Mrs.  James  D.  Colt 
Mrs.  Arthur  C.  Comey 
Mrs.  James  B.  Conant 
Dr.  James  B.  Conant 
Mrs.  William  C.  Conant 
Miss  Margaret   Conklin 
Mr.  and  Mrs. 

Charles  J.  Connick 
Miss  Amy  L.  Connor 
Mrs.  Sidney  S.  Conrad 
Mrs.  Frederick  S.  Converse 
Miss  Luna  B.  Converse 
Mr.  and  Mrs.  Parker  Converse 
Mr.  Roger  W.   Converse 
Mrs.  C.  S.  Cook,  Jr. 
Mr.  and  Mrs.  Earl  F.  Cook 
Mrs.  Fred  C.  Cook 
Mrs.  John  S.  Cooke 
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Mrs,  Elizabeth  S.  Coolidge 
Miss  Ellen   W.   Coolidge 
Miss  Elsie  W.  Coolidge 
Mrs.  John  T.  Coolidge,  Jr. 
Mrs.  Julian  L.  Coolidge 
Mrs.  T.  J.  Coolidge,  Sr. 
Mr.  Harry  D.  Cooper 
Dr.  and  Mrs.  Oliver  Cope 
Mrs.  Harold  D.  Corey 
Miss  Linda  E,  Corey 


Mrs.  Marshall  B.  Dalton 

Dr.  William    Dameshek 

Mrs.  Gorham  Dana 

Miss  Kate  N.  Dana 

Mr.  and    Mrs.    Edward    Dane 

Mrs.  Ernest  B.  Dane 

Mrs.  John  Dane 

Mrs.  W.  H.  Danforth 

Miss  Jennie   P.   Daniell 

Miss  Mabel  Daniels 


Mr.  and  Mrs.  John  J.  Cornish  Mrs,  Richard  E.  Danielson 


Mr.  and  Mrs. 

Charles  E.  Cotting 
Miss  Clara  V.  Cottle 
Mr.  Francis  A.  Countway 
Mrs.  John  A.  Cousens 
Miss  Katharine  M.  Cowen 
Mrs.  Charles  Cranford 
Miss  Lucy  C.  Crehore 
Mr.  and  Mrs. 

Gordon  K.  Creighton 
Mrs.  Bartow  Crocker 
Mrs.  Bigelow   Crocker 
Mrs.  C.  Thomas  Crocker 
Mr.  Douglas  Crocker 
Mrs.  George  H.  Crocker 
Rev.  and  Mrs.  John  Crocker 
Mrs.  Weyman  S.  Crocker 
Mrs.  Arthur  P.  Crosby 
Mrs.  S.  V.  R.  Crosby 
Mrs.  W.  A.  Crosby 


Mr.  William  Danner 
Mr.  Justin  W.  Dart 
Miss  Mary  D.  Davenport 
Dr.  Raeburn   R.   Davenport 
Mrs.  Clara  S.  Davis 
Dr.  and  Mrs.  M.  Davis 
Miss  Mary  G.  Davis 
Miss  Mary  H.  Davis 
Miss  Amy  Davol 
Mrs.  Charles  W.  Davol 
Miss  Mary  B.  DavoU 
Mrs.  Frank  A.  Day 
Mrs.  Frank  A.  Day,  Jr. 
Miss  Bertha  Dean 
Mrs.  Dorothea  L.  Dean 
Mrs.  James  Dean 
Mrs.  George  L.  DeBlois 
Miss  Constance  DeCormis 
Mrs.  Thadeus  C.  DeFriez 
Mrs.  Daniel  A.  deMenocal 


Mrs.  Thomas  St.  Clair  Cuddy  Miss  Emily  G.  Denny 


Miss  Gertrude  Cumings 
Miss  Margaret   Cummings 
Miss  Isabel  Cummins 
Miss  Mary  Cunningham 
Mrs.  Stanley  Cunningham 
Mrs.  Guy  W.  Currier 
Mrs.  Edith   Roelker   Curtis 
Miss  Frances  G.  Curtis 
Mrs.  Greeley  S.  Curtis 
Miss  Harriot  S.  Curtis 
Miss  Margaret  Curtis 
Mr.  and  Mrs. 

Richard  Gary  Curtis 
Mr.  and  Mrs. 

Frederic  H.  Curtiss 
Miss  Fanny  E.  Gushing 
Mrs.  George  M.  Gushing 
Miss  Elizabeth  Cushman 
Mrs.  Norman  Cushman 
Miss  A.  Ann  Cutler 
Mr.  and  Mrs. 

David  Roy  Cutler 
Miss  Elisabeth  A.  Cutler 
Mr.  and  Mrs.  G.  Ripley  Cutler  Miss   Elizabeth    P.   Douglass 


Mrs.  Philip  Y.  DeNormandie 
Dr.  and  Mrs. 

Robert  L.  DeNormandie 
Mrs.  Louis  C.  Dethlefs 
Mr.  Frederic  J.  DeVeau 
Mrs.  Bradley  Dewey 
Mrs.  Franklin  Dexter,  Jr. 
Mrs.  Lewis  Dexter 
Mrs.  Albert  C.  Dieffenbach 
Mr.  W.  A.  Dightman 
Mr.  George  P.  Dike 
Miss  Lena  M.  Dillon 
Miss  Ruth  M.  Dillon 
Mrs.  William  H.  Dimick 
Dr.  and  Mrs.  John  H.  Dingle 
Mrs.  Edwin  S.  Dodge 
Mr.  and  Mrs.  Robert  G.  Dodge 
Mrs.  Malcolm  Donald 
Mrs.  Wallace  B.  Donham 
Mrs.  Edward   Calvin   Donnelly 
Mrs.  Frances  C.  Dooly 
Miss  Rhea  M.  Doucett 
Miss  Nona   M.  Dougherty 


Mrs.  Edward  L.  Cutter 
Mrs.  John  Cutter 

In  Memory  of  C.  S.  D. 
Mrs.  George  B.  Dabney 
Mrs.  John  P.  Dabney 
Miss  Susanna    R.   Dabney 
Mr.  John  N.  Dalton 


Mrs.  Dana  F.  Dow 
Mrs.  Cutler  B.  Downer 
Mr.  and  Mrs. 

Jerome  I.  H.  Downes 
Dr.  J.  G.  Downing 
Miss  Margaret  DoAvse 
Miss  Louisa  L.  Dresel 
Miss  Wynnette  L.  Drew 


Mr.  and    Mrs.   Carl    Dreyfus 
Mrs.  Edwin    J.    Dreyfus 
Mr.  Arthur   Drink  water 
Mrs.  Sydney  Drooker 
Miss  Geraldine  F.   Droppers 
Rev.  Frank  E.  Duddy 
Mrs.  Rufus   B.   Dunbar 
Mr.  and    Mrs. 

Charles  B.  Duncklee 
Miss  Helen   L.   Duncklee 
Mr.  Edward  W.  Y.  Dunn 
Mr.  and  Mrs. 

William  W.  Dunnell,  Jr. 
Miss  Catharine   H.   Dwight 
Miss  Margaret   Dwight 
Comdr.  and  Mrs. 

Richard  W.  Dwight 
Mrs.  Charles  L.  Dyer 

Miss  Mabel  T.  Eager 
Misses  Louise  S.  and 

Mabel  L.  Earle 
Mrs.  Melville  Eastham 
Miss  Blanche  E.  Eaton 
Mr.  Harry  F.  Eaton,  Jr. 
Mrs.  John  M.  Eaton 
Mr.  L.  U.  Edgehill 
Dr.  George  H.  Edgell 
Mrs.  W.  D.  Edmonds 
Miss  Betty  Edwards 
Miss  Esther  P.  Edwards 
Miss  Mary   N.  Edwards 
Mrs.  Neilson  Edwards 
Mrs.  Lee  Einstein 
Mr.  and   Mrs.  Daniel  Eisler 
Mr.  and  Mrs.  Samuel  Eliot 
Miss  Jean  Ellerson 
Mrs.  William  Ellery 
Mrs.  Lewis  A.  Elliott 
Mr.  E.  Raymond  Ellis 
Miss  Louise  C.  Ellis 
Mrs.  William  V.  Ellis 
Mrs.  Eben  H.  Ellison 
Mr.  Eben  H.  Ellison 
Mr.  Eben  H.  Ellison,  Jr. 
Miss  Florence  G.  Elms 
Miss  Helen  T.  Elms 
Col.  and  Mrs. 

Alcott  Farrar  Elwell 
Miss  Augusta  C.  Ely 
Miss  Elizabeth  B.  Ely 
Miss  Edith  W.  Emerson 
Miss  Mabel  E.  Emerson 
Mrs.  Robert   \V.   Emmons,   Jr. 
Mr.  H.  Wendell  Endicott 
Mrs.  Henry  Endicott 
Mr.  Samuel  C.  Endicott 
Lieut.  Col.  Albert  G.  Engelbach 
Mrs.  Walter  C.  English 
Mrs.  L.  Joseph  Eno 
Mr.  and  Mrs.  Roger  Ernst 
Dr.  and  Mrs. 

Gustavus  J.  Esselen 
Miss  Edith  M.  Esterbrook 
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Mrs.  David  J.  Evans 

Mrs.  Harris  Fahnestock,  Jr. 
Mrs.  Murry  N.  Fairbank 
Mrs.  H.  G.  Fairfield 
Mrs.  Sidney  Farber 
Mr.  and  Mrs.  Jarvis  Farley 
Mrs.  J.  W.  Farley 
Mr.  Albert  J.  Farnsworth 
Miss  E.  Mabel  Farquharson 
Mrs.  George  E.  Farrington 
Mrs.  Lorenzo  J.  Fassett 
Mrs.  James  M.  Faulkner 
Mr.  and  Mrs. 
Dr.  and  Mrs. 

Nathaniel  W.  Faxon 
Mr.  A.  D.  Fay 
Mrs.  Dudley  B.  Fay 
Mrs.  Henry  H,  Fay 
Mrs.  Richard  D.  Fay 
Mrs.  S.  Prescott  Fay 
Mrs.  F.  M.  Ferrin 
Mrs.  E.  Olsen  Field 
Mr.  Franklin  G.  Field 


Miss  Edith  M.  Fox 
Mr,  Felix  Fox 
Mr.  Isidor  Fox 
Lieut,  and  Mrs. 

M.  Bernard  Fox 
Mr.  Walter  S.  Fox,  Jr. 
In  Memory  of 

Zelda  Righter  Fox 
Mrs.  Corabelle  G.  Francis 
Mrs.  G.  Tappan  Francis 
Mrs.  Irving  Frankel 
Miss  Lina  H.  Frankenstein 
Mr.  James  B.  Eraser 
Henry  M.  Faxon  Mrs.  Gertrude  M.  Frazier 
Mr.  John  Freeman 
Mr.  Emil  A.  Fremere 
Mrs.  Allen  French 
Ensign  Elizabeth  S.  French 
Mrs.  George  Edward  French 
Miss  Helen  C.  French 
Miss  Katharine  French 
Miss  Ruth  H.  French 
Mrs.  Gertrude  T.  Fretz 
In  Memory  of 

Harry  A.  Friedland 
Mr.  and  Mrs. 

Israel  Friedlander 


Mr. 


Hon.  and  Mrs.  Fred  T.  Field 
Mr.  and  Mrs.  Irving  G.  Fine 
Dr.  and  Mrs.  Nathan  H.  Fink 
Mr.  E.  Philip  Finn 
Miss  Kathryn  Claire  Finn 
Mr.  John  G.  Finneran 
Miss  Hazel  A.  Firth 
Mr.  John  L.  Firth 
Mr.  Louis  Fischbein 
Miss  Elsa  Fischer 
Miss  Margaret  A.  Fish 
Miss    Edith  S.  Fisher 
Mrs.  Richard  T.  Fisher 
Mrs.  J.  Parker  B.  Fiske 
Mr.  Edward  Fitch 
Miss  Ada  M.  Fitts 

Master  Daniel  Hewitt  Fitts 

Hon.  and  Mrs. 

John  F.  Fitzgerald 

Mrs.  Stephen  S.  Fitzgerald 

Miss  Caroline  R.  Fletcher 

Mrs.  F.  Richmond  Fletcher 

Mr.  and  Mrs. 

Frederick  C.  Fletcher 

Mrs.  Charles  H.  Flood 

Mrs.  Charles  B.  Floyd 

Mr.  and  Mrs.  Maurice  J.  Foley 

Miss  G.  Shirley  Foote 

Mrs.  Allan  Forbes 

Mr.  and  Mrs.  Allyn  B.  Forbes 

Mr.  Edward  W.  Forbes 

Mr.  and  Mrs. 

F.  Murray  Forbes,  Jr. 

Mrs.  J.  Malcolm  Forbes 

Mrs.  Ralph  E.  Forbes 

Mrs.  Waldo  E.  Forbes 

Miss  Sarah  R.  Forsyth 

Mr.  John  G.  Foster 

Mrs.  Reginald  C.  Foster 

Lieut.  Murray  Fowler 


The  Misses  Friedman 
Mr.  and  Mrs. 

Nathan  H.  Friedman 
Mr,  Donald  McKay  Frost 
Mrs.  Edward  J.  Frost 
Miss  Evelyn  P.  Frost 
Mrs.  George  Frost 
Mrs.  Harold  L.  Frost 
Mr.  and  Mrs.  Horace  W. 
Miss  E.  B.  Frothingham 
Mrs.  J.  R.  Frothingham 
Mrs.  Langdon   Frothingham 
Mrs.  Louis  A.  Frothingham 
Miss  Anna  D.  Fry 
Dr.  and  Mrs.  Claude  M.  Fuess 
Hon.  and  Mrs.  Alvan  T.  Fuller 
Lieut.  Col.  and 

Mrs.  Marshall  N.  Fulton 
Miss  Laura  Furness 
"A  grateful  shut-in" 


and  Mrs. 

Charles  S.  Gardner 
Miss  Henrietta  D.  Gardner 
Miss  Mary  A.  Gardner 
Mrs.  Samuel  A.  Gardner 
Rev.  and  Mrs. 

William  E.  Gardner 
Miss  Annette  Garel 
Miss  Eleanor  Garfield 
Mr.  and  Mrs,  James  Garfield 
Mrs,  Walter  T.  Garfield 
Miss  Louise  Garland 
Mrs.    William  L.  Garrison,  Jr.] 
Mr.  and  Mrs. 

Walter  W.  Gaskill 
Miss  Edith  Gay 
Mr.  Heinrich  Gebhard 
Mr.  and  Mrs. 

Leslie  N.  Gebhard 
Miss  Theodora  A.  Gerould 
Claire  E.  Gibbons 
Kirkland  H.  Gibson 
Fred  J.  Giduz 
Carleton  S,  GifEord 
Harry  P.  GiflPord 
Rosamond  Gifford 
Clara  C.  Gilbert 
Helen  C.  Gilbert 
Louise  Giles 
Miss  Margaret  E,  Gilman 
Mrs,  George  L.  Gilmore 
Mrs,  Joseph  S.  Xiinsburg 
Mr.  William  M.  Ginsburg 
Mr.  Edward  H.  Gleason 
Mrs.  Hollis  T.  Gleason 
Frost  Globe  Ticket  Company 
of  New  England 
Mrs.  Nelson  Glover 
Mr.  and  Mrs. 

William  H.  Glover 
Mrs.  Asa  Eldridge  Goddard 
Miss  Ruth  Goddard 
Mr.  and  Mrs. 

Harold  S.  Goldberg 
Mr.  Charles   M.  Goldman 
Mr.  and  Mrs. 

P.  Kervin  Goldman 
Mrs.  Sumner  Goldman 
Mrs.  W.  N.  Goodnow 
Miss  Constance  Goodrich 
Mr.  and  Mrs. 

Wallace  Goodrich 
Mrs.  Frederic  S.  Goodwin 
Mrs,  A,  L.  Gordon 
Mr,  Ellis  Gordon 


Miss 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Miss 
Miss 
Miss 
Miss 


Mrs.  Homer  Gage 
Mrs.  Elbridge  Cleghorn  Gale 
Miss  Laura   E.   Gallagher 
Mr.  and  Mrs, 

William  W.  Gallagher 
Mrs.  William  Albert  Gallup 

Dr.  and  Mrs.  James  L.  Gamble  Mr^.  Tsth^rT  Gordon 
Mr.  R.  H.  Ives  Gammell  -^ 

Mrs.  Everett  W.  Gammons 
Mrs.  William  W.  Gannett 
Mr.  and  Mrs.  Seth  T.  Gano 
Mrs.  Harry  Ganz 
Lieut.  Comdr.  and  Mrs. 

Robert  Norton  Ganz 
Mrs.  W.  Tudor  Gardiner 


Miss  Eleanore  P.  Gould 
Mrs.  E,  S,  Goulston,  Jr, 
Dr,  and  Mrs, 

G,  Philip  Grabfield 
Mrs,  Arthur  E,  Grannis 
Mr,  and  Mrs,  Louis  C.  Graton 
Mrs,  Edward  C.  Graves 
Dr,  M.  Geneva  Gray 


[  1402  ] 


FRIENDS  OF  THE  BOSTON   SYMPHONY  ORCHESTRA     (Continued) 


Miss  Marjorie  Gray 

Mr.  Reginald  Gray 

Mrs.  Thomas   H.  Gray,  Jr. 

Mr.  David  H.  Greenberg 

Mrs.  Polly  Greenberg 

Miss     Alma  L.  Greene 

Mr.  and    Mrs. 

Henry  Copley  Greene 
Mrs.  I.  Lloyd  Greene 
Mr.  and  Mrs. 

Jerome  D.  Greene 
Mr.  John  Gardner  Greene 
Mrs,  Chester  N.  Greenough 
Mrs.  Henry  V.  Greenough 
Mrs.  Robert  B.  Greenough 
Mr.  F.  A.  Gregg 
Miss  Agnes  Gregory 
Mrs.  Edward  W.  Grew 
Mr.  Henry  S.  Grew 
Miss  Josephine  Griffith 
Mrs.  Paul  Gring 
Mr.  Casper  M.  Grosberg 
Mr.  Charles  S.  Grover 
Mrs.  Leopold  Gruener 
Mr.  Courtenay  Guild 
Mrs.  S.  E.  Guild 
Mrs.  John  T.  Gyger 

Mrs.  Richard  K.  Hale 

Mrs.  Richard  W.  Hale 

Miss  Anna  Hall 

Mr.  and  Mrs.  Frederick  G.  Hall 

Mrs.  H.  S.  Hall 

Mrs.  L.  A.  Hall 

Miss  Minna  B.  Hall 

Miss  Emily  Hallowell 

Mr.  and  Mrs. 

N.  Penrose  Hallowell 
Mr.  and  Mrs.  Parker  Hamilton 
Mrs.  Robert  T.  Hamlin 
Mrs.  Edward  C.  Hammond 
Miss  Elizabeth  M.  Hammond 
Judge  and  Mrs. 

Franklin  T.  Hammond 
Mrs.  George   Hannauer 
Mrs.  Lawrence  H.  Hansel 
Mrs.  Edward   Harding 
Mr.  Wilton  E.  Harding 
Mrs.  H.  R.  Hardwick 
Miss  Mary  Caroline  Hardy 
Mrs.  Henry  W.  Harris 
Mrs.  Norman  Harrower 
Mrs.  Arthur  W.  Hartt 
Miss  Mary  A.  Hartwell 
Harvard  Glee  Club 
Mrs.  Carroll  S.  Harvey 
Mrs.  Elbert  A.  Harvey 
Mrs.  Sydney  Harwood 
Mrs.  Charles  H.  Haskins 
Capt.  G.  L.  Haskins 
Mrs.  Francis  Hastings 
Miss  Theodora  M.  Hastings 
Mr.  and  Mrs. 

Norman  L.  Hatch 


Mrs.  Ralph  E.  Hatch 
Dr.  Hugh  K.  Hatfield 
Miss  Florence  E.  Hatheway 
Mrs.  Victor  M.  Haughton 
Mrs.  Richard  Pratt  Hawkins 
Mr.  and  Mrs. 

Leslie  D.  Hawkridge 
Mrs.  Alfred  J.  Hawks 
Mrs.  George  Hawley 
Miss  Christine   Hayes 
Miss  Muriel  S.  Haynes 
Mrs.  W,  Haynes-Smith 
Mr.  and  Mrs. 

Harold  L.  Hazen 
Mrs.  W.  R.  Healey 
Mrs.  Charles  S.  Heard 
Mrs.  Hamilton  Heard 
Miss  Alicia  Henderson  Hefler 
Mr.  William  C.  Heilman 
Mrs.  Arthur 

William   Heintzelman 
Lieut.  Enos  E.  Held 
Mrs.  Harriet 

Sterling  Hemenway 
Mr.  R.   G.   Henderson 
Miss  Laura  Henry 
Mr.  and   Mrs. 

Andrew  H,  Hepburn 
Mr.  and  Mrs.  Carl  Herget 
Mrs.  Joseph  M.  Herman 
Miss  Ada  H.  Hersey 
Dr.    and    Mrs. 

Arthur  T.   Hertig 
Mrs.  C.  C.  Hewitt 
Mrs.  John  W.  Higgins 
Mr.  and  Mrs. 

Richard  R.  Higgins 
Mr.   F.  L.   Higginson 
Mrs.  Ruth  S.  High 
Miss  Dorothy  E.  Hildreth 
Miss  Grace  G.  Hiler 
Mr.  and  Mrs.  Arthur  D.  Hill 
Miss  Dorothy  C.  Hill 
Professor  Edward  B.  Hill 
Miss  Emeline  Hill 
Mrs.  George  Q.  Hill 
Mr.  and  Mrs. 

Frederick  Whiley  Hilles 
Mr.  and  Mrs.  George  E.  Hills 
Mrs.  Hugh  S.  Hince 
Mrs.  E.  Sturgis  Hinds 
Mrs.  Charles  R,  Hoag 
Mrs.  Samuel  Hoar 
Mr.  and  Mrs. 

Richard  B.  Hobart 
Mrs.  Franklin  W.  Hobbs 
Miss  Edith  C.  Holbrook 
Miss  Mary  S.  Holbrook 
Mrs.  Walter  H.  Holbrook 
Mrs.  Arthur  J.  Holden 
Mrs.  Wilfred   H.  Holland 
Miss  Alice  Marion  Holmes 
Mr.  and  Mrs. 

Edward  J.  Holmes 


Mrs.  Hector  M.  Holmes 

Miss  E.  Louise  Holt 

Miss  ^Catharine    A.    Homans 

Miss  Marian  J.  Homans 

Mrs.  Joseph   W.  Homer 

Miss  Adele  Hooper 

Miss  Mary  F.  Hooper 

Mrs.  Wilford  L.  Hoopes 

Mrs.  Blanche  Hope 

Miss  Florence  Hope 

Mr.  and   Mrs. 

Charles  Hopkinson 
Mr.  and  Mrs.  Mark  M.  Horblit 
Mrs.  Henry  Hornblower 
Mr.  and  Mrs. 

Ralph   Hornblower 
Mrs.  William  C.  Hotchkin 
Mrs.  Clement  S.  Houghton 
Mr.  Clement  S.  Houghton 
Miss  Mabel  J.  Houlahan 
Mr.  Jack  G.  Hovey 
Mr.  Forest  W.  Howe 
Lieut.  Henry  S.  Howe 
Mr.  James  C.  Howe 
Mr.  M.  A.  DeWolfe  Howe 
Mrs.  Henry  S.  Howes 
Mrs.  Osborne  Howes 
Mr.  Alexander  E.  Hoyle 
Mr.  Charles  B.  Hoyt 
Dr.  Eliot  Hubbard,  Jr. 
Mrs.  Hyman   Hubbard 
Dr.  and  Mrs. 

J.  C.  Hubbard,  Jr. 
Mrs.  J.  C.   Hubbard 
Mrs.  Eugene  J.  V.  Huiginn 
Mrs.  Charles  F.  Hulburd 
Miss  Ida  Hunneman 
Mrs.  Arnold  W.   Hunnewell 
Mr.  Francis  Welles  Hunnewell 
Mr.  and  Mrs.  Livingston  Hunt 
Mrs.  E.  J.  B.  Huntoon 
Miss  Emily  J.  Hurd 
Mrs.  G.  Newell  Hurd 
Miss  Margaret  M.  Hurley 
Mrs.  J.  H.  Hutchins 

Mr.  Edward  Ingraham 

Mrs.  Ed^vin  E.  Jack 
Dr.  Frederick   L.   Jack 
Miss  Annie  H.  Jackson 
Mrs.  Henry  B.  Jackson 
Mrs.  James  Jackson,  Jr. 
Mr.  Robert  A.  Jackson 
Mrs.  Frederick  W.  Jacobs 
Mrs.  William  James 
Miss  Helen  M.  Jameson 
Mrs.  J.  B.  Jamieson,  Jr. 
Mrs.  Charles  S.  Jeffrey 
Miss  Alice  C.  Jenckes 
Mrs.  Ed\vin  B.  Jenney 
Mr.  and   Mrs. 

E.  Morton  Jennings,  Jr. 
Miss  Caroline  G.  Jewell 
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Mrs.  Pliny  Jewell,  Jr. 
Mr.  T.  E.  Jewell 
Mr.  and  Mrs. 

T.  Edson  Jewell,  Jr. 
In  Memory  of 

Howard  C.  Jewett,  M.D. 
Mr.  and  Mrs. 

Arthur  S.  Johnson 
Professor  Edith  C.  Johnson 
Miss  Edith   Morse  Johnson 
Mr.  and   Mrs. 

Edwin  G.  Johnson 
Mrs.  F.  M.  Johnson 
Mrs.  Frederick  Johnson 
Miss  Harriet  E.  Johnson 
Mrs.  L.  H.  H.  Johnson,  Sr. 
Mrs.  Peer  P.  Johnson 
Miss  Winifred  H.  Johnstone 
Mrs.  Arthur  M.  Jones 
Miss  Charlotte  Jones 
Mrs.  Durham  Jones 
Mrs.  Howard  Vallance  Jones 
Mr.  Howard  V.  Jones,  Jr. 
Miss  Kathrine  Jones 
Miss  Margaret  H.  Jones 
Mr.  W.  St.  Clair  Jones 
Mrs.  William  E.  Jones 
Miss  Mary  R.  Joslin 
Miss  Blanche  E.  Josselyn 
Mrs.  John  H.  Joy 
Mr.  and  Mrs.  George  E.  Judd 
Mr.  Robert  H.  Just 

Mrs.  Carl  J.  KafFenburgh 
Mrs.  Benjamin  A.  Kaiser 
Mr.  and  Mrs.  J.  J.  Kaplan 
Mr.  and  Mrs.  Joseph  Kaplan 
Mrs.  J.  Rudolf  Katz 
In   Memory  of 

Mitchell  B.  Kaufman 
Mrs.  Carl  F.  Kaufmann 
In  Memory  of 

Carl    F.    Kaufmann 
Miss  Ida  C.  Keay 
Mrs.  John  L.  Keedy 
Mrs.  Laurence  M.  Keeler 
Mr.  and  Mrs. 

Joseph  H.  Keenan 
Mrs.  H.  Nelson  Keene 
Miss  Ethel  M.  Keese 
Mrs.  Harold  C.  Keith 
Mrs.  J.  L.  Keith 
Mr.  and  Mrs.  Carl  T.  Keller 
Comdr.  and  Mrs. 

Harold  R.  Keller 
Rev.  and  Mrs. 

Howard  P.  Kellett 
Mr.  Henry  P.  Kendall 
Lieut,  and  Mrs. 

John  H.  Kendall 
Ens.  William  H.  J.  Kennedy,  Jr. 
Mrs.  Edward  Lawrence  Kent 
Mrs.  Everett  E.  Kent 
Mrs.  Ira  Rich  Kent 


Mrs.  H.    Kerr-Blackmer 
Mrs.  F.  S.  Kershaw 
Mrs.  Kenneth  D.  Ketchum 
Miss  Margaret  W.  Kettell 
Mr.  and  Mrs.  I.  S.  Kibrick 
Mrs.  C.  W.  Kidder 
Mrs.  Charles  H.  Kimball 
Mrs.  Deborah  Kimball 
Dr.  and  Mrs. 

Arthur  R.  Kimpton 
Mrs.  P.  B.  Kincaid 
Mrs.  Charles  A.  King 
Mrs.  Gilbert  King 
Mr.  and  Mrs. 

Henry  Parsons  King 
Mr.  and  Mrs.  Hyman  P.  King 
Mrs.  William  F.  King 
Mr.  and  Mrs. 

Charles  E.  Kinkade 
Mrs.  Barbara  B.  Kinne 
Mrs.  William   Abbot   Kinsman 
Mrs.  Malcolm  Kirkbride 
Comdr.  and  Mrs. 

Robert  V.  Kleinschmidt 
Mr.  and  Mrs.  Harry  J.  Klotz 
Mrs.  Henry  F.  Knight 
In  Memory  of 

Annie  Liebman  Kopf 
Dr.  Serge  Koussevitzky 
Mr.  Hans  T.  Kroto 
Mr.  Daniel  Kuntz 

Mrs.  Morris  F.  LaCroix 
Mrs.  Alexander  H.  Ladd 
Miss  Alice  LaMothe 
Miss  Alice  Lamprey 
Miss  Winnetta  Lamson 
Mrs.  Arthur  W.  Lane 
Lieut,  and  Mrs. 

Frederick  S.  Lane 
Mrs.  Gardiner  M.  Lane 
Miss  Katharine  W.  Lane 
The  Misses  Lane 
Miss  Margaret  Ruthven  Lang 
Mrs.  Chester  W.  Lasell 
Miss  Elizabeth  Lasell 
Miss  Elizabeth  Lathrop 
Mrs.  George  D.  Latimer 
Mr.  and  Mrs. 

Norbert  Rene  Lauga 
Mr.  and  Mrs. 

Henry  A.  Laughlin 
Mrs.  Charles  E.  Lauriat,  Sr. 
Mr.  George  B.  Lauriat 
Mr.  and  Mrs. 

James  Lawrence,  Jr. 
Mrs.  John  S.  Lawrence 
Mrs.  Herbert  Lawton 
Mr.  and  Mrs. 

Stanley  H.  Lawton 
Mrs.  Ellie  M.  Leake 
Dr.  Paul  B.  LeBaron 
Mrs.  George  Lee 
Mr.  and  Mrs.  Halfdan  Lee 


Miss  Helene  G.  Lee 

Mrs.  John  C.  Lee 

Mrs.  Joseph  Lee,  Sr. 

Mrs.  Richard  Henry  Lee 

Dr.  and  Mrs.  Roger  I.  Lee 

Miss  Sylvia  Lee 

Mr.  William  A.   Lefavour 

Mr.  H.  Lehner 

Miss  Elizabeth  Carter  Leland 

Mrs.  William  G.  Lennox 

In  Memory  of 

Audrey  Levanthal 
Mr.  and  Mrs. 

Irving  C.  Levenson 
Mrs.  Harry  Levi 
Mrs.  Benjamin  Levin 
Mrs.  Colman  Levin 
Mr.  I.  Norman  Levin 
Mr.  and  Mrs.  Myer  J.  Levin 
Dr.  and  Mrs.  Samuel  A.  Levine 
Mrs.  George  Lewis 
Mr.  and  Mrs.  George  Lewis,  Jr. 
In  Memory  of 

Mrs.  Herman  E.  Lewis 
Professor  and  Mrs. 

Leo  Rich  Lewis 
Mrs,  Harry  Liebman 
Mr.  Richard  S.  Light 
Lieut,  and  Mrs.  David  B.  Little 
Mrs.  Harry  B.  Little 
Mrs.  Henry  C.  Little 
Mrs.  Philip  Little 
Lieut,  and  Mrs. 

George   R.   Livermore,  Jr. 
Mrs.  Robert  Livermore 
Mr.  and  Mrs. 

Charles  S.   Livingstone 
Mrs.    Dunbar    Lock  wood 
Mrs.  H.  deForest  Lockwood 
Miss   Laura  E.  Lockwood 
Mrs.   George  Wood   Logan 
Miss   Elaine    M.   Lomas 
Mrs.  Percival  H.  Lombard 
Mrs.  Percival  H.  Lombard,  Jr. 
Mr.  and  Mrs. 

J.  M.  Longyear,  3rd 
Mrs.    Robert   H.   Loomis 
Mrs.  W.  H.  Lord 
Mr.   Augustus  P.   Loring,  Jr. 
Miss  Marjorie  C.  Loring 
Miss    Miriam   Loring 
Miss  Mary  B.  Lothrop 
Mrs.  Frederick  H.  Lovejoy 
Mr.  Winslow  H.  Loveland 
Miss  Kathleen  M.  Lovely 
Mrs.   Ernest   Lovering 
Miss  Lucy  E.  Low 
Mrs.  Frederick  E.   Lowell 
Miss  Lucy  Lowell 
Mr.  and  Mrs.  Stephen  B.  Luce 
Mr.  and  Mrs.  Lea  S.  Lugner 
Mrs.  George  P.  Lunt 
Mrs.  Reuben  L.  Lurie 
Miss    Alma    Lutz 
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Mrs.  Arthur  Lyman 

Mrs.    George    H.    Lyman 

Mrs.  Harrison  F.  Lyman 

Mrs.   Henry    Lyman 

Miss  Blanche  E.  Lyon 

Mrs.  George  Armstrong  Lyon 

Mr.  and  Mrs. 

Hermann  C.  Lythgoe 

Mrs.  B.  O.   MacDonald 
Mrs.  Walter  G.  Macdonald 
Mrs.  H.  A.  Mack 
Mrs.   Eldon    Macleod 
Mrs.   L.   W.    Macomber 
Mr.  and  Mrs.  E.  I.  MacPhie 
Mr.  and  Mrs.  W.  N.  Magoun 
Mrs.  Calvert  Magruder 
Miss  Beatrice  C.   Maguire 
Miss    Alice   A.    Main 
Mr.  Joseph   F.  Mann 
Mrs.  Earl  G.  Manning 
Miss  Anna  Theresa  Marble 
jr      Mr.  and  Mrs.  G.  D.  Marcy 
..    Mr.  and  Mrs.  Philip  S.  Marden 
Dr.   Herbert   I.   Margolis 
Mr.  and  Mrs.  L.  C.  Marshall 
Mrs.  Andrew  Mason 
Mr.  Charles  E.   Mason,  Jr. 
Miss  Fanny  P.   Mason 
Miss  H.  Florence  Mason 
Miss   Priscilla   Mason 
Mrs.  Sydney  R.  Mason 
Mrs.    J.    L.    Maiiran 
Miss  Anna  R.   Maxwell 
Mr.  E.  Leon  May 
Mrs.   Maude   A.   May 
Miss  Viola  S.  May 
Mr.  Lawrence  S.  Mayo 
Miss  Lina  A.   Mayo 
Mr.  John  P.  McCarthy 
Mrs.  Charles  W.  McConnel 
Mr.  Stanley  R.  McCormick 
Mrs.   Lewis   S.   McCreary 
Mr.  and  Mrs. 

J.  Franklin  McElwain 
Mrs.  Carrie  A.  McFarland 
Mrs.  Holden  McGinley 
Mrs.  Gertrude  N.  McGinnis 
Mrs.  Allyn  B.  Mclntyre 
Miss  Emily  W.  McKibbin 
Miss  Rebecca  W.  McLanathan 
Miss  Nathalie  McLean 
Mrs.  Hugh  D.  McLellan 
Mr.   Walter   A.   McLennan 
Mrs.  Norman  McLeod 
Mr.    Keith    McLeod 
Mrs.  Louise  G.  McMichael 
Dr.  and  Mrs.  J.  Howard  Means 
Mr.  George  Melcher 
Miss  M.  T.  Melius 
Miss   Arline    Merrill 
Mr.  and  Mrs.  C.  H.  S.  Merrill 
Mrs.  Roger  B.  Merriman 
Mrs.  George  Putnam  Metcalf 


Mr.  and  Mrs. 

Thomas  N.  Metcalf 
Mr.  and  Mrs.  G.  W.  Metcalfe 
Mrs.  Edward  C.  Meyer 
Mrs.   Harry  S.   Middendorf 
Mr.  and  Mrs.  Alton  L.  Miller 
Miss  Mildred  A.   Miller 
Mrs.  W.  L.  Miller 
Mrs.  Charles  F.  Mills 
Mrs.  Norman  F.  Milne 
Mrs.  George  R.  Minot 
Miss  Gladys  O.   Mitchell 
Mrs.  John  H.  Mitchell 
Dr.  and  Mrs.  W.  Jason  Mixter 
Mr.  Arthur  E.  Monroe 
Mrs.    Hugh    Montgomery 
Mrs.    Clifford   H.    Moore 
Mrs.  Edward  C.  Moore 
Mr.  and  Mrs.  Arthur  W.  Moors 
Mr.  John   F.   Moors 
Mr.  and  Mrs. 

Leonard  Mordecai 
Mr.  Vincent   Morgan 
Mrs,  Charles  R.  Morris 
Mrs.  Mary  W,  Morris 
Mrs.   Howard  A.   Morrison 
Mr.  and  Mrs.  Arthur  H.  Morse 
Miss   Constance   Morse 
Mrs.  Herbert  B.  Morse 
Miss  J.  G.  Morse 
Mrs.  James  F.   Morse 
Mrs.  Jeska  Swartz  Morse 
Miss  Leonice  S.  Morse 
Miss   Marianne   Morse 
Mr.  Oliver  Morse,  III 
Mr.  and  Mrs.  Robert  G.  Morse 
Dr.  and  Mrs.  William  I.  Morse 
Mrs.  Henry  A.  Morss 
Mr.  Henry  A.  Morss,  Jr. 
Mrs.  Frederick  S.  Moseley 
Mr.  George  H.  Moseley 
Miss  Helen  C.  Moseley 
Mrs.   E.   P.    Motley 
Mrs.  James  T.  Mountz 
Mr.  and  Mrs.  Penfield  Mower 
Mrs.  George  S.  Mumford 
Mrs.  George  S.  Mumford,  Jr. 
Mrs.  John  C.   Munro 
Mrs.  James  A.   Munroe 
Mrs.    Donald    Munson 
Mr.  and  Mrs.  Max  I.  Mydans 

Mr.   F.   H.   Nash 
Capt.  and  Mrs. 

Robert  D.  Nason 
Mr.  Joseph  B.  Nathan 
Miss  Esther  Nazarian 
Mrs.  James  A.  Neal 
Mrs.  R.  T.  Needham 
Mr.  Edward  K.  Newbegin 
Mrs.  James  M.  Newell 
Mrs.   Lyman   C.   Newell 
Mrs.   Walter   H.   Newey 


Dr.   Anne   Newhall 
Mrs.  Charles  A.  Newhall 
Miss  Minette  D.  Newman 
Mrs.  Samuel  J.   Newman 
Mr.  and  Mrs. 

Edwin   M.  Newton 
Ensign  Acosta  Nichols,  Jr. 
Mrs.  Henry  G.  Nichols 
Miss   M.  M.  Nichols 
Bishop  F.  S.  Noli 
Mrs.  Frederic  O.   North 
Miss  Elizabeth  G.  Norton 
Miss  Annie  Endicott  Nourse 
Miss  Annie  Anthony  Noyes 
A  Friend 

Mr.  James  B.  Noyes 
A  Friend 

Noyes-Gebhard    Company 
Mr.  Charles  R,  Nutter 

A  Friend 

Miss  Mary  Elizabeth  O'Connor 

Miss   Martha  Oestmann 

Mr.   Otto  Oldenberg 

Miss  Carolyn  Olmsted 

Miss   Margaret  Olmsted 

Mrs.  Leonard  Opdycke 

Mr.   Gordon  Osborne 

Mrs.   Ralph    Osborne 

Dr.  and  Mrs,  Robert  B.  Osgood 

Mrs.  Herbert  F.  Otis 

Miss   Louise   Packard 
Miss  Elsie  F.  Packer 
Mrs.  Louis  F.  Paddison 
Rev.  E.  M.  Paddock 
Dr.  Calvin  G.  Page 
Miss  Maude  M,  Page 
Rev.  George  L.  Paine 
The   Misses 

J.  G.  and  E,  M.  Paine 
Mr.  and  Mrs. 

Richard   C,    Paine 
Mrs.  Robert  Treat  Paine 
Mrs.   Stephen   Paine 
Mrs.   John   G.   Palfrey* 
Mrs.   Franklin   H.   Palmer 
Miss  Edith  Parker 
Mrs.  Philip  S.  Parker 
Mrs.  Robert  B.  Parker 
Mrs,  Robert  B,  Parker,  Jr. 
Mrs.  William   Stanley  Parker 
Mrs.  John  Parkinson 
Mr.  Robert  Parkinson 
Mr.   Maxfield  Parrish 
Mrs.  Brackett  Parsons 
Mrs.  Ernst  M,  Parsons 
Mr,  Claude  E.  Patch 
Mr.  and  Mrs.  Isaac  Patch,  Jr. 
Miss  Alice  R.  Pattee 
Mrs.  James  E.  Patton 
Dr.  Eleanor    Pavenstedt 
Dr.  Samuel  G.  Pavlo 
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Mr.  Gilbert  R.  Payson 
Miss  Amelia  Peabody 
Mrs.  Endicott  Peabody 
Mr.  and  Mrs. 

Robert  E.  Peabody 
Mrs.  W.  Rodman  Peabody 
Miss  Alice  W.  Pearse 
Mr.  and  Mrs. 

Alexander  I.  Peckham 
Mr.  and  Mrs,  Gino  L.  Perera 
Mrs.  Thomas  Nelson  Perkins 
Mrs.  Arthur    Perry 
Mr.  Donald  P.  Perry 
Mrs.  Henry  H.  Perry 
Dr.  and  Mrs.  Lewis  Perry 
Professor  Ralph  Barton  Perry 
Mrs.  Roger  A.  Perry 
Mr.  and  Mrs. 

Constantin  A.  Pertzoff 
Mrs.  W.   Y.   Peters 
Mrs.  Franklin  T.  Pfaelzer 
Miss  Alice  G.   Phemister 
Miss  Grace  Phemister 
Mrs.  Merchant  E.  Philbrick 
Mrs.  John   C.   Phillips 
Hon.  and  Mrs. 

William   Phillips 
Mrs.  Walter  G.  Phippen 
Mr.  and   Mrs. 

Dudley  L.  Pickman 
In  Memory  of 

Mrs.  Edgar  Pierce 
Mrs.  George  W.  Pierce 
Miss  Louisa  Q.  Pierce 
Mrs.  Walter  C.  Pierce 
Professor  and  Mrs. 

Walter  H.  Piston 
Mrs.  Harold  A.  Pitman 
Mr.  Victor   Polatschek 
Miss  Alice  F.  Poor 
Mrs.  A.    Kingsley   Porter 
Mr.  Alexander  B.  Porter 
Mrs.  Charles  Allen  Porter 
Mrs.  John   R.   Post 
Mrs.  Brooks    Potter 
Mrs.  John  B.  Potter 
Mrs.  Murray  A.  Potter 
Mrs.  W.  H.  Potter 
Mrs.  William  H.  Potter 
Mrs.  E.  Burnley  Powell 
Mrs.  George  H.  Powers 
Mr.  F.  S.  Pratt,  II 
Mrs.  Frederick  S.  Pratt 
Mrs.  Louis  Mortimer  Pratt 
Miss  Minnie  A.  Prescott 
Mr.  and  Mrs. 

Elwyn   G.   Preston 
Mr.  Roger   Preston 
Miss  E,  Z.  Prichard 
Mrs.  Edward  W.  Pride 
Mr.  Joseph  K.  Priest 
Mrs.  Charles  A.  Proctor 
Miss  Emily  Dutton  Proctor 
Mrs.  George    N.    Proctor 
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Mr.  and  Mrs.  Thomas 

Emerson  Proctor,  2nd 
Mrs.  Henry  B.  Prout 
Mr.  and    Mrs. 

Lewis   I.   Prouty 
Corporal  George  E.  Pulsifer 
Mr.  C.   Phillips  Purdy 
Miss  Hazel  M.  Purmort 
Miss  Augusta  N.  Putnam 
Mrs.  F.  Delano  Putnam 
Mrs.  George   Putnam 
Miss  Louisa  H.  Putnam 

Mrs.  Irving  W.  Rabinowitz 
Radcliffe  Choral  Society 
Miss  Helen  Ramsay 
Miss  Bertha  Ramseyer 
Mrs.  C.    Theodore    Ramseyer 
Miss  Elizabeth   S.   Ramseyer 
Professor  and   Mrs. 

Edward  K.  Rand 
The  Misses   Rantoul 
Mrs.  Endicott    Rantoul 
Mrs.  Theresa  S.  Ratshesky 
Mrs.  Franklin  F.  Raymond 
Mrs.  Andrew  F.   Reed 
Miss  Emily  S.   Reed 
Mrs.  Hovey  Reeves 
Mrs.  Cornelius  F.  Regan 
Mrs.  Charles  A.  Rheault 
Mrs.  Winfred  Rhoades 
Miss  Saidee  F.  Riccios 
Mr.  and  Mrs.  Albert  W.  Rice 
Mr.  Frederick  G.  Rice 
Mr.  and  Mrs.  Harold  Rice 
Mrs.  J.  P.  Rice 
Miss  Margaret  M.  Rice 
Mrs.  Chester  F.  Rich 
Mrs.  James   L.    Richards 
Mrs.  Theodore  W.  Richards 
Mr.  Charles  O.  Richardson 
Dr.  and   Mrs. 

Mark  W.  Richardson 
Mr.  Nicholas  Richardson 
Miss  Ruth  K.  Richardson 
Mr.  W.  K.  Richardson 
Col.  and  Mrs. 

Ralph  S.  Richmond 
Miss  Sybil   Righter 
In  Memory  of  Benjamin 

and  Betsey  Righter 
Miss  Mabel  Louise  Riley 
Mrs.  Charles  P.  Rimmer 
In   Memory  of 

Edward  L.  Ripley 
Mrs.  Russell  Robb,  Sr. 
Miss  Ethel   Dane   Roberts 
Mrs.  Charles  A.  Robinson 
Mr.  Robert   S.    Rockwell 
Miss  Phyllis    Rodenhiser 
Miss  Bertha  F.  Rogers 
Miss  Dorothy   Rogers 
Mrs.  Horatio  Rogers 
Mrs.  Linda  C.  Rogers 


Miss  Marion  L.  Rogers 

Mrs.  James  Hardy  Ropes 

Mr.  David  A.  Rose 

Mr.  and  Mrs.  Edward  Rose 

Mrs.  David   Rosen 

Mrs.  Eugene  Rosenthal 

Mrs.  Louis  Rosenthal 

Mrs.  Philip  Rosenthal 

Dr.  and  Mrs.  R.  A.  Ross 

Mr.  and  Mrs.  Thorvald  S.  Ross 

Mr.  Bernard  J.  Rothwell 

Miss  Mary  S.  Rousmaniere 

Mrs.  Carl  Rudnick 

Mr.  George  L.  Ruffin 

Mrs.  John  C.  Runkle 

Mrs.  James  S.  Russell 

Mrs.  Otis  T.  Russell 

Mr.  and  Mrs. 

Richard  S.  Russell 
Mrs.  William  A.   Russell 

Miss  Mary  L.  Sabine 

Miss  Amy    M.   Sacker 

Mr.  George  A.  Sagendorph 

Mr.  Phil  Saltman 

Miss  Elizabeth   Saltonstall 

Hon.  and  Mrs. 

Leverett  Saltonstall 
Mr.  and  Mrs. 

Richard  Saltonstall 
Mrs.  Robert  Saltonstall 
Mr.  and  Mrs. 

H.  LeBaron  Sampson 
Mrs.  Robert  deW.  Sampson 
Mrs.  Edward   J.    Samson 
Mr.  and  Mrs. 

Ashton  R.  Sanborn 
Mr.  and  Mrs. 

Harry  C.  Sanborn 
Mrs.  R.   E.   Sanborn 
Miss  Dorothy  J.  Sanford 
Mr.  and   Mrs. 

Jesus  M.  Sanromd 
Mr.  Porter  Sargent 
Mrs.  Frank  M.  Sawtell 
Mr.  and  Mrs.  Henry  B.  Sawyer 
Mrs.  Robert  W.  Sayles 
Mrs.  Mary  P.  Say  ward 
Miss  Elizabeth  M.  Scammon 
Mrs.  Garret  Schenck,  Jr. 
Mr.  and  Mrs. 

Cyrus  T.  Schirmer 
Dr.  and  Mrs.  J.  W.  Schirmer 
Miss  Elizabeth  Schneider 
Mr.  Richard  S.  Schwartz 
Mr.  and   Mrs. 

Franklin  W.  Scott 
Mr.  and  Mrs.  Henry  R.  Scott 
Miss  Margaret  W.  Scott 
Mrs.  John  Scrimshaw 
Mr.  Wallace  M.  Scudder 
Lieut.  Eleanor  Seamans 
Miss  Edith   H.  Sears 
Miss  Evelyn   Sears 
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IVflrs.  Francis  P.  Sears 

Dr.  and  Mrs.  B.  M.  Selekman 

Mr.  and  Mrs.  H.  P.  Selya 

Mrs.  Henry  Seton 

Miss  Louise    Seymour 

Misses  Cele  and  Anne  Shapiro 

Miss  Alice  Shattuck 

Dr.  and  Mrs. 

George  C.  Shattuck 
Mr.  Mayo  A.  Shattuck 
Mr.  Louis  Agassiz  Shaw,  II 
Miss  Miriam  Shaw 
Mrs.  Sohier  Shaw 
Mr.  and  Mrs.  T.  Mott  Shaw 
Dr.  Thomas  B.  Shaw 
Mrs.  Donna  E.  Shay 
Miss  Emily  B.  Shepard 
Mrs.  T.  H.  Shepard 
A  Music  Lover 
Miss  Carrie   E.   Sherrill 
Mrs.  H.  Bronson  Shonk 
Miss  Gertrude  H.  Shurtleff 
Miss  Martha  G.  Sias 
Mrs.  Eli  Siegel 
Dr.  Benjamin  Sieve 
In  Memory  of 

Hannah  Righter  Sigalove 
Mr.   Coleman   Silbert 
Miss  Olive  Simes 
Mr.  Benjamin  Simon 
Mrs.  Gifford  K.  Simonds 
Mrs.  Charles    L.   Slattery 
Mr.  Walter  C.   Small 
Miss  A.  Marguerite  Smith 
Mrs.  Charles  Gaston  Smith 
Mrs.  Charles  L.  Smith 
Mrs.  Clifford   Smith 
Mr.  and   Mrs. 

F.  Morton  Smith 
Mr.  and  Mrs. 

Frank  C.  Smith,  Jr. 
Mrs.  George   S.   Smith 
Miss  Ida  C.  Smith 
Mrs.  Joseph   T.  Smith 
Mr.  Louis  C.   Smith 
Mrs.  Stanley  W.  Smith 
Mrs.  Sumner  Smith 
Mrs.  Theodore  L.  Smith 
Dr.  and  Mrs. 

M.  N.  Smith-Petersen 
Mrs.  H.   Weir  Smyth 
Miss  Gertrude  Snow 
Mrs.  W.   D.   Sohier 
Mr.  Henry  M.  Sondheim 
Mr.  and  Mrs. 

A.  M.  Sonnabend 
Mr.  and  Mrs.  P.  A.  Sorokin 
Mrs.  Alvin  F.  Sortwell 
Mrs.  H.  H.   Soule 
Miss  Leonora   N.   Soule 
Mr.  Harry  C.  Southard 
Mrs.  Philip   L.   Spalding 
Mrs.  William    A.    Spalding 


Mrs.  Huntley   Nowell 

Spaulding 
Mrs.  Wyclilfc  J.  Spaulding 
Mrs.  Lewis  R.  Speare 
Miss  Dorothy    Spelman 
Mrs.  Henry  M.  Spelman 
Mrs.  Guilford  L.  Spencer 
Mrs.  Robert  Spencer 
Mrs.  Robert  Spencer 
Mr.  and  Mrs. 

Wilford  L.  Spencer 
Miss  Edna  G.  Spitz 
Mrs.  John    C.   Spring 
Mr.  and  Mrs.  Romney  Spring 
Miss  Alice    Stackpole 
Mrs.  Markham   W.   Stackpole 
Mrs.  Pierpont    L.    Stackpole 
Mrs.  A.   B.   Stanley 
Miss  Katharine    Stanton 
Mrs.  Creighton  B.  Stanwood 
Miss  Louie  R.  Stanwood 
Mrs.  Harry  B.  Stebbins 
Mrs.  Roderick   Stebbins 
Miss  Helen   C.  E.   Steele 
Mrs.  Alexander   Steinert 
Mrs.  Preston  T.  Stephenson 
Mrs.  Berthold   S.   Stern 
Mr.  Ernest  N.  Stevens 
Miss  Lena   M.   Stevens 
Mr.  Moses   T.   Stevens 
Mrs.  Raymond    Stevens 
Mrs.  Samuel  W.  Stevens 
Mrs.  Robert  H.  Stevenson 
Mr.  Robert  W.  Stewart 
Mrs.  Philip    Stockton 
Mr.  Edward    C.   Stone 
Mrs.  Galen   L.   Stone 
Mrs.  Malcolm   B.  Stone 
Mr.  and  Mrs.  Myron  K.  Stone 
Mr.  Robert  M.  Stone 
Mr.  Stephen   A.   Stone 
Miss  Elizabeth   B.   Storer 
Mrs.  Florence    B.    Storer 
Mr.  J.  J.  Storrow 
Miss  Sarah    D.   Stover  * 
Mrs.  Lewis    C.    Strang 
Mr.  and  Mrs.  Jacob  H.  Strauss 
Mrs.  Louis    Strauss 
Mrs.  Vcevold  W.   Strekalovsky 
Miss    Louise    Stuart 
Miss  Evelyn  R.  Sturgis 
Mr.  S.  Warren  Sturgis 
Mrs.  Sydney  Sugarman 
Mrs.  T.  Russell  Sullivan 
Mrs.  Charles  P.  Sumner 
Miss  Helen  Bernice  Sweeney 
Miss  Geraldine  Sweet 
Mrs.  E.  Kent  Swift 
Mr.  and  Mrs.  George  H.  Swift 
Mrs.  John  Baker  Swift 

Mr.  and  Mrs.  Edward  A.  Taft 
Mr.  Edward  A.  Taft,  Jr. 
Mrs.  Charles  W.  Tain  tor 


Mrs.  Fritz  B.  Talbot 
Miss  Mary  PJoise  Talbot 
Mrs.  Nathan   B.  Talbot 
Mrs.  Robert  M.  Tappan 
Miss  Abigail  F.  Taylor 
Mr.  and   Mrs. 

Charles  H.  Taylor,  Jr. 
Miss  Margaret  E.  Taylor 
Mrs.  Ruth  K.  Terry 
Miss  Elisabeth  B.  Thacher 
Mr.  and  Mrs. 

Louis  B.  Thacher 
Mr.  Thomas  C.  Thacher 
Mrs.  Ezra  R.  Thayer 
Mrs.  William  H.  Thayer 
Miss  Helen  Thomas 
Mrs.  Augustus  P.  Thompson 
Major  and   Mrs. 

R.  H.  Thompson 
Miss  Mary  Q.  Thorndike 
Mr.  and  Mrs.  R.  A.  Thorndike 
Mrs.  Richard  K.  Thorndike 
Miss  Augusta  Thornton 
Mrs.    Henry    Thornton 
Mrs.  Ward  Thoron 
Miss  Alice  A.  Thorp 
Miss  E.  Katharine  Tilton 
Mrs.  Eveleth  R.  Todd 
Mr.  and  Mrs.  John  M.  Tomb 
Dr.  and  Mrs. 

Coleman   Tousey 
Miss  Florence  E.  Tower 
Mrs.  Russell  B.  Tower 
Miss  Annie  R.   Townsend 
Miss    Elizabeth    Townsend 
Professor  and  Mrs. 

Alfred  M.  Tozzer 
Mrs.  E.  M.  Tracy 
Mrs.  Lewis  E.  Tracy 
Miss  Emma  G.  Treadwell 
Mrs.  George  W.  Treat 
Mr.  Myron  A.  Tripp 
Mrs.  Edwin  D.  Tucker 
Mrs.  L.  S.  Tuckerman 
Mrs.  Henry  Dubois  Tudor 
Mrs.   Peter  Turchon 
Dr.  and  Mrs. 

William  J.   Turtle 
Mrs.  George  T.  Tut  tie 
Mrs.  Royal  AV.  Tyler 
In  Memory  of 

William  Bartlett  Tyler 

Mr.  and  Mrs.  A.  Ullman 
Mr.  and  Mrs.  Irving  Usen 
Mrs.  Kenneth  Shaw  Usher 

Mr.  and  Mrs. 

William    A.    Valkenier 
Miss  Elsie  P.  vanBuren 
Miss  Bertha   H.  \'aughan 
Mrs.    Leon   \'illmont 
Mrs.    Gushing   Vose 
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Mrs.  Winthrop  H.  Wade 

Mrs.    William    Wadsworth 

Miss  Ruth  N.  Waldron 

Mrs.   Nathaniel   Wales 

Mr.  and  Mrs.  Quincy  W.  Wales 

Miss  Eleanor  Walker 

Miss  Esther  Mayhew  Walker 

Dr.  Wallis  D.  Walker 

Miss  Florence  E.  Walkins 

Mrs.  George  R.  Wallace 

Miss    Sarah    Walmsley 

Mrs.  W.  Albert  Walter 

Miss  Alice  Walton 

Miss  Harriet  E.  Walworth 

Mr.  and  Mrs.  Adolf  Walz 

Mrs.  Adeline  R.  Ward 

Mrs.  Sheldon  E.  Wardwell 

Mr.  Henry  Ware 

Lieut.  John  Payton  Ware 

Mrs.  Guy  Waring 

Mrs.  Roger  S.  Warner 

Mrs.  Arthur  M.  Warren 

Mrs.  Bayard  Warren 

Mr.  Bentley  W.  Warren 

Mrs.  George  E.  Warren 

Miss  Miriam  E.  Warren 

Mrs.  Prescott  Warren 

Mr.  Henry  B.  Washburn 

Mrs.  Joseph  S.  Waterman 

Mrs.  B.  G.  Waters 

Miss  Agnes  Watkins 

Mr.  and  Mrs. 

Charles    Hadley    Watkins 
Mrs.  George  H.  Watson 
Mr.  Robert    B.    Watson 
Mr.  and  Mrs. 

Wallace  N.  Watson 
Miss  Sarah  L.  Watters 
Mrs.  Walter   F.    Watters 
Mr.  Albert  G.   Watts 
Miss  Gertrude  H.  Watts 
Miss  Grace  C.  Way  mouth 
Mr.  and  Mrs. 

Charles   A.   Weatherby 
Mr.  and  Mrs. 

Edwin  S.  Webster 
Mrs.  Mabel  E.  Webster 
Mr.  and  Mrs. 

Albert   H.   Wechsler 


Mr.  Charles  F.  Weden 
Mrs.  Alonzo  R.  Weed 
Miss  Mary  Weeks 
Mrs.  Sinclair  Weeks 
Mrs.  Alfred  R.  Weinberg 
Mr.  and  Mrs. 

Moses    Weinman 
Dr.  and  Mrs. 

Joseph  Weinrebe 
Mr.  and  Mrs. 

E.  Sohier  Welch 
Mrs.  Bernard  C.  Weld 


Miss  Hilda  W.  Williams 
Miss  Margaret  C.  Williams 
Miss  Marion  Williams 
Mrs.  Moses  Williams 
Captain  Moses  Williams 
Mrs.  Ralph  B.  Williams 
Mrs.  Richard  C.  Williams 
Miss  Clara  R.  Williamson 
Miss  Margaret  Williamson 
Mrs.  Wesley  P.  Wilmot 
Hon.  Charles  S.  Wilson 
Miss  Florence  B.  Windom 


Miss  Elizabeth  Rodman  Weld  Mrs.  Charles  F.  Wing 


Mrs.  A.  W.  Wellington 
Mrs.  Louis  B.  Wellington 
Mr.  and  Mrs. 

Raynor  G.  Wellington 
Mr.  and  Mrs. 

George  B.  Wells 
Mrs.  Edgar  A.  Welti 
Mrs.  G.  V.  Wendell 
Mr.  Mark    R.    Werman 
Miss  Barbara  West 
Mrs.  George  S.  West 
Miss    Martha    Wetherbee 
Mrs.   Lawrence    H.   Wetherell 
Miss    Mary    Wheatland 
Miss  Adaline  E.  Wheeler 
Mr.  and  Mrs. 

Alexander  Wheeler 
Miss  Eunice  Wheeler 


Mr.  and  Mrs.  Maxwell  D.  Wit 
Mrs.  S.  Burt  Wolbach 
Mr.  and  Mrs. 

Oliver   Wolcott 
Mr.  and  Mrs. 

Roger  Wolcott 
Mrs.  Allan  H.  Wood,  Jr. 
Miss  Charlotte  Wood 
Dr.  Nathaniel  K.  Wood 
Mrs.  William  M.  Wood 
Mrs.  George  Woodes 
Mr.  Clark  E.  Woodward 
Mr.  G.  Wallace  Woodworth 
Mrs.  Kennard  Woodworth 
Miss  Sally  Woodworth 
Mrs.  Edith  Christiana  Woolley 
Mrs.  George  L.  Wrenn,  2nd 
Mr.  Carroll  M.  Wright 


Miss  Elizabeth  S.  Wheelwright  Mrs.  John  G.  Wright 


Dr.  and  Mrs. 

Charles  J.  White 
Mrs.  Eva  W.  White 
Mrs.  Franklin  K.  White 
Miss  Gertrude  R.  White 
Miss  Grace  G.  White 
Mr.  Huntington  K.  White 
Miss  Rebecca  White 
Mrs.  Edmund  A.  Whitman 
Mrs.  Raymond  L.  Whitman 
Miss  Helen  R.  Whitmore 
Mrs.  J.  P.  Whitters 
Mrs.  Joseph  Wiggin 
Mrs,  William  H.  Wightman 
Mrs.  Rufus  L.  Wilbor 
Mr.  Warde  Wilkins 
Mr.   Alexander   W.    Williams 

Non-resident  ^iJ)(Cemhers 


Mr.  John  L.  Wright 
Mrs.  Walter  P.  Wright 
Mr.  and  Mrs. 

Edgar  N.  Wrightington 
Miss  Julia   L.  Wrightington 
Mrs.  John  Wylie 

Miss  Mary  E.  Yassin 
Mr.  and  Mrs.  H.  H.  Yeames 
Miss  Harriet  Yeomans 
Dr.  Edward  L.  Young 
Mr.  and  Mrs. 

Herman  A.  Young 
Miss  Mabel  M.  Young 
Mr.  William  L.  Young 

Mr.  Samuel  Zemurray 
Mrs.  P.  R.  Ziegler 


Mrs.  William  Ackerman  —  New  York 
Mr.  Eugene  E.  Adams  —  New  York 
Mr.  John  G.  Aldrich  —  Providence 
Mr.  Putnam  C.  Aldrich  —  Providence 
Mrs.  Arthur  M.  Allen  —  Providence 
Mrs.  Copley  Amory  —  New  York 
Miss  Cora  G.  Amsden  —  Hartford 
Mr.  H.  L.  Ansbacher  —  Providence 
Mr.  and  Mrs.  Howard  L.  Anthony  — 

Providence 
Dr.  I.  Arons  —  New  York 
Mrs.  George  C.  Arvedson  —  Michigan 
Mr.  W.  M.  Ay  res  —  New  Jersey 
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Mrs.  Cornelia  M.  Baekeland  —  New  York 
Mrs.  Harvey  A.  Baker  —  Providence 
Mrs.  Horace  Forbes  Baker  —  Pennsylvania 
Mrs.  John  H.  Baker  —  New  York 
Mrs.  Edward  L.  Ballard  —  Connecticut 
Mr.  and  Mrs.  Frederick  A.  Ballou  — 

Providence 
Mr.  Emil  J.  Baumann  —  New  York 
Mr.  Gerald  F.  Beal  —  New  York 
Mrs.  Robert  Jenks  Beede  —  Providence 
Mrs.  Frank  Begrisch  —  New  York 
Mrs.  William  R.  Belknap  —  Kentucky 
Mr.  Elliot  S.  Benedict  —  New  York 
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Dr.  and  Mrs.  Emanuel  W.  Benjamin  — 

Providence 
Dr.  and  Mrs.  Robert  E.  Bennett  — 

New  York 
Miss  Mildred  Bent  —  New  York 
Mr.  and  Mrs.  Aaron  W.  Berg  —  New  York 
Mrs.  Emilie  Berger  —  Providence 
Mrs,  Henri  L.  Berger  —  Hartford 
Mr.  Louis  K.  Berman  —  New  York 
Mr.  Henry  J.  Bernheim  —  New  York 
Mr.  Theodore  F.  Bernstein  —  New  York 
Miss  Dorothy  L.  Betts  —  New  York 
Miss  Barbara  C.  Bilsborough  —  Maryland 
Mrs.  A.  W.  Bingham,  Jr.  —  New  York 
Miss  Margaret  G.  Blaine  —  New  York 
Misses  Ada  and  Janet  Blinkhorn  — 

Providence 
Mrs.  Emil  L.  Blun  —  New  York 
Mr.  and  Mrs.  William  B.  Bowers,  2nd  — 

Oregon 
Mrs.  Arthur  H.  Bradley  —  Hartford 
Sgt.  David  Bradley  —  Illinois 
Mrs.  Selma  M.  Breitenbach  —  New  York 
Miss  Harriet  M.  Briggs  —  Providence 
Mrs.  N.  E.  Brill  —  New  York 
Mrs.  Arthur  S.  Brinkley  —  Virginia 
Mrs.  Walter  C.  Bronson  —  Providence 
Mr.  and  Mrs.  Curtis  B.  Brooks  —  Providence 
Miss  Clara  Jane  Brown  —  New  York 
Mr.  and  Mrs.  John  Nicholas  Brown  — 

Providence 
Miss  Margaret  Brown  —  New  York 
Mrs.  Robert  P.  Brown  —  Providence 
Mr.  John  D.  Bruns  —  Washington 
Mr.  Herbert  S,  Brussel  —  New  York 
Mr.  Harry  E.  Burton  —  Pennsylvania 

Mrs.  Samuel  Hyde  Cabot  —  Providence 
Mr.  John  Hutchins  Cady  —  Providence 
Mr.  George  Calingaert  —  Michigan 
Mr.  Ernest  Calvin  —  Ohio 
Mrs.  George  A.  Campbell  —  New  Jersey 
Mr.  George  H.  Capron  —  Providence 
Mrs.  James  N.  Carpenter  —  New  York 
Miss  Bernadetta  R.  Carter  —  Providence 
Mr^.  W.  R.  Castle  —  Washington,  D.  C. 
Dr.  and  Mrs.  Francis  Chafee  —  Providence 
Chaminade  Club  —  Providence 
Mme.  Avis  B.  Charbonnel  —  Providence 
Lieut.  F.  Sargent  Cheever  — 

Washington,  D.  C. 
Mr.  Howell  Cheney  —  Hartford 
Mr.  Thomas  Cheyne  —  New  York 
Mrs.  J.  A.  Chisholm  —  New  York 
Chopin  Club  of  Providence 
Mr.  and  Mrs.  Roger  T.  Clapp  —  Providence 
Mrs.  Prescott  O.  Clarke  —  Providence 
Miss  Sydney  Clarke  —  Providence 
Mrs.  Henry  E.  Cobb  —  New  York 
Mr.  and  Mrs.  Edwin  B.  Coddington  — 

Hartford 
Mr.  William  A.  Coffin  —  New  Jersey 
Miss  Dinah  Cohen  —  New  York 


Mrs.  Frank  Cohen  —  New  York 

Mrs.  Alfred  E.  Cohn  —  New  York 

Mr.  James  C.  Collins  —  Providence 

Miss  Harriette  A.  Col  ton  —  New  York 

Mr.  Harold  S.  Cone  —  New  York 

Mrs.  G.  Maurice  Congdon  —  Providence 

Mr.  William  G.  Congdon  —  Providence 

Mrs.  Ansel  G.  Cook  —  Hartford 

Mrs.  Francis  R.  Cooley  —  Hartford 

Mrs.  Algernon  Coolidge  —  New  York 

Mrs.  L.  L.  Coudert  —  Hartford 

Miss  Kathryn  Cox  —  Manchester,  Conn. 

Mrs.  F.  S.  Crofts  —  New  York 

Mrs.  Gammell  Cross  —  Providence 

Mr.  and  Mrs.  Harry  Parsons  Cross  — 

Providence 
Mr.  Albert  L.  Crowell  —  Connecticut 
Miss  Mary  T.  Cudahy  —  New  York 
Mrs.  Joseph  H.  Cull  —  Providence 
Dr.  and  Mrs.  Frank  Anthony  Cummings  — 

Providence 
Mrs.  Alan  Cunningham  —  New  York 
Miss  Charlotte  Cushman  —  New  York 

Miss  Mary  Daboll  —  Providence 
Mrs.  Murray  S.  Danforth  —  Providence 
Miss  Mary  E.  Davidson  —  New  York 
Mr.  W.  W.  Dempster  —  Providence 
Miss  Frederica  Denison  —  Providence 
Mr.  John  Deveny  —  California 
Miss  Emily  Diman  —  Providence 
Miss  Abigail  Camp  Dimon  —  New  York 
Mr.  Raymond  C.  Dodd,  Jr.  —  New  Jersey 
Mr.  Samuel  R.  Donchi  —  New  Jersey 
Mrs.  Charles  Dreifus  —  New  York 
Miss  Elsie  J.  Dresser  —  Hartford 
Mrs.  Robert  B.  Dresser  —  Providence 
Miss  Ethel  DuBois  —  New  York 
Mr.  W.  H.  Durham  —  California 
Mr.  and  Mrs.  Herbert  W.  Dutch  — 
New  Jersey 

Mrs.  Edward  R.  Eberle  —  Providence 
Mrs.  Walter  H.  Eddy  -  New  York 
Mr.  and  Mrs.  Gurney  Edwards  —  Providence 
Mrs.  Albert  Eiseman  —  New  York 
Mrs.  Lewis  A.  Eldridge  —  New  York 
Dr.  Edward  S.  Elliott  —  New  York 
Mr.  and  Mrs.  Louis  Elliott  —  New  York 
Mrs.- J.  Biddle  Ellis  —  New  Jersey 
Dr.  E.  R.  Elzinga  —  Michigan 
Mr.  and  Mrs.  Lowell  Emerson  —  Providence 
Miss  Gertrude  J.  Emery  —  Providence 
Mr.  Howard  M.  Ernst  —  New  York 
Mrs.  Edmund  C.  Evans  —  Pennsylvania 
Miss  Caroline  S.  Eveleth  — 
Windsor  Locks,  Conn. 
Mrs.  Walter  G.  Everett  —  Providence 

Mrs.  W.  R.  Fawcett  —  California 
Mrs.  W.  Rodman  Fay  —  New  York 
Mr.  J.  Robert  Feeney  —  Pennsylvania 
Mr.  Alfred  Fenton  —  Texas 
Mrs.  Dana  H.  Ferrin  —  New  York 
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Capt.  and  Mrs.  James  M.  Finch,  Jr.  — 

New  York 
Miss  Louise  M.  Fish  —  Providence 
Mr.  Francis  P.  Fleming  —  Florida 
The  Misses  Grace,  Joan  and  Mary  Fletcher  — 

Providence 
Mr.  and  Mrs.  George  L.  Foote  —  New  York 
Mr.  Hans  Forchheimer  —  New  York 
Mr.  Sumner  Ford  —  New  York 
Miss  Helen  Foster  —  New  York 
Miss  Marie  N.  Foulkes  —  New  York 
Mr.  and  Mrs.  Heywood  Fox  —  New  York 
Mr.  and  Mrs.  J.  Dwight  Francis  —  California 
Miss  Helen  I.  Frank  —  New  York  * 

Mrs.  Clarke  F.  Freeman  —  Providence 
Mr.  George  P.  Frenkel  —  New  York 
Mr.  Arthur  L.  Friedman  —  New  York 
Miss  E.  W.  Frothingham  —  New  York 
Miss  Edna  B.  Fry  —  Washington,  D.  C. 
Miss  Margaret  A.  Fuller  —  Providence 
Miss  Marjorie  Fuller  —  Connecticut 
Dr.  H.  W.  Furniss  —  Hartford 


Mrs.  George  B.  Gaastra  —  New  Mexico 
Mrs.  Howard  S.  Gans  —  New  York 
Mrs.  B.  Gardner  —  New  York 
Lieut.  Robert  D.  Gaskill  —  Texas 
Mrs.  Richard  S.  Gates  —  California 
Miss  Laure  Gauthier  —  New  York 
Mr.  and  Mrs.  Leslie  N.  Gebhard  — 

Providence 
Miss  Katharine  R.  Geddes  —  Ohio 
Mr.  Arthur  George  —  Washington 
Mrs.  O.  Gerdau  —  New  York 
Mrs.  Arthur  L.  Gillett  —  Hartford 
Mrs.  Harold  S.  Gladwin  —  California 
Mr.  David  M.  Glassford  —  New  York 
Mrs.  Otto  Goepel  —  New  York 
Miss  H.  Goldman  —  New  Jersey 
Mrs.  Henry  Goldman  —  New  York 
Mr.  Arthur  J.  Goldsmith  —  New  York 
Mr.  I.  Edwin  Goldwasser  —  New  York 
Miss  Lillian  Goman  —  New  York 
Mr.  and  Mrs.  John  D.  Gordan  —  New  York 
Mrs.  Robert  Sloane  Gordon  —  New  Jersey 
Dr.  and  Mrs.  Roland  I.  Grausman  — 

New  York 
Mr.  Joseph  Greenbaum  —  New  York 
Miss  Bertha  C.  Greenough  —  Providence 
Mrs.  William  Bates  Greenough  — 

Providence 
Miss  Rosa  Anne  Grosvenor  —  Providence 


Mr.  and  Mrs.  N.  Penrose  Hallowell  — 

New  York 
Mrs.  Morgan  Hamilton  —  New  York 
Mr.  Frank  R.  Hancock  —  New  York 
Mrs.  Jerome  J.  Hanauer  —  New  York 
Mrs.  F.  M.  G.  Hardy  —  Redding,  Conn. 
Mrs.  A.  G.  Harkness  —  Providence 
Miss  Louise  Harris  —  Providence 
Mrs.  Henry  C.  Hart  —  Providence 


Corporal  Gladys  B.  Hay  den  —  New  Jersey 
Mrs.  Harold  B.  Hayden  —  New  York 
Mr.  Sherman  S.  Hayden  —  Virginia 
Miss  Dorothy  M.  Hazard  —  Providence 
Mr.  and  Mrs.  Clifford  D.  Heathcote  — 

Providence 
Mrs.  Irving  Heidell  —  New  York 
Mr.  Harry  J.  Heineman,  Jr.  —  New  Jersey 
Mrs.  E.  S.  Heller  —  New  York 
Mrs.  Marco  F.  Hellman  —  New  York 
Miss  Frances  Henderson  —  New  York 
Miss  Jennie  E.  Henderson  —  California 
Mrs.  Ellwood  Hendrick  —  New  York 
Mr.  Jacques  Hermann  —  New  York 
Mrs.  R.  V.  High  —  New  Jersey 
Mrs.  David  B.  Hill  —  New  York 
Miss  Elizabeth  D.  Hill  —  New  York 
Mr.  and  Mrs.  Samuel  M.  Himmelblau  — 

Hartford 
Mr.  and  Mrs.  Frank  L.  Hinckley  — 

Providence 
Mr.  Eliot  P.  Hirshberg  —  New  York 
Mrs.  George  F.  Hodder  —  New  York 
Mr.  C.  A.  Hoefer  —  Illinois 
Mrs.  H.  Hoermann  —  New  Jersey 
Mr.  John  Gilbert  Hollman  —  New  York 
Mrs.  G.  M.  Hollstein  —  New  York 
Mr.  Henry  Homes  —  New  York 
Mr.  Alfred  J.  Hoose  —  West  Virginia 
Miss  Myra  H.  Hopson  —  Connecticut 
Mr.  Harry  Horner  —  New  York 
Miss  Priscilla  P.  Horr  —  Providence 
Mr.  Elmer  E.  Hubbard  —  Providence 
Mrs.  Thomas  P.  Hughes  —  California 
Mrs.  B.  J.  Humphrey  —  New  York 
Mrs.  Karl  Humphrey  —  Providence 
Mrs.  Doris  Adams  Hunn  —  Iowa 
Mrs.  John  C.  Hunt  —  New  York 
Mrs.  Harrison  B.  Huntoon  —  Providence 

Mr.  Hans  A.  lUing  —  Utah 

Mrs.  Arthur  Ingraham  —  Providence 

Mr.  and  Mrs.  Arthur  Ingraham,  Jr.  — 

Providence 
Mrs.  William  S.  Innis  —  Providence 
Mrs.  Irving  P.  Irons  —  Providence 

Mr.  and  Mrs.  Robert  E.  Jacobson  — 

Providence 
Mrs.  George  W.  Jacoby  —  New  York 
Mr.  Halsted  James  —  New  York 
Miss  Margaret  B.  James  —  New  York 
Mrs.  Pierre  Jay  —  New  York 
Mr.  Charles  Jockwig  —  New  York 
Miss  Loraine  Johnson  —  Providence 
Mrs.  Flewellyn  R.  Johnston  —  New  York 
Miss  Dorothy  E.  Joline  —  New  York 
Mrs.  Morris  Joseloff  —  Hartford 
Mr.  William  M.  Judd  —  New  York 

Mr.  Leo  B.  Kagan  —  New  York 
Mrs.  Leonard  Kebler  —  New  York 
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Mrs.  George  A.  Keeney  —  New  York 
Mr.  and  Mrs.  A.  Livingston  Kelley  — 

Providence 
Mrs.  L.  W.  Kelly  —  North  Carolina 
Miss  Jane  Kerley  —  New  York 
Mrs.  Agnetta  F.  Kerns  —  Illinois 
Lieut.  Arthur  H.  Keyes,  Jr.  — 

Washington,  D.  C. 
Mrs.  Willard  A.  Kiggins  —  New  Jersey 
Miss  Elena  H.  Klasky  —  New  York 
Miss  Edith  Kneeland  —  New  York 
Miss  Anita  E.  Knight  —  New  York 
Mr.  Alfred  A.  Knopf  —  New  York 
Mrs.  Harry  E.  Kremser-Stoddard  — 

California 


Mr.  Paul  R.  Ladd  —  Providence 
Miss  Merkel  Lanois  —  Pennsylvania 
Miss  Lucy  Larchar  —  Providence 
Mr.  Thomas  Latimer  —  California 
Miss  S.  J.  L  Lawson  —  New  York 
Miss  Mildred  Leonard  —  Pennsylvania 
Miss  Priscilla  H.  Leonard  —  Providence 
Mrs.  Austin  T.  Levy  —  Providence 
Mr.  and  Mrs.  Richard  Lewinsohn  — 

New  York 
Miss  Alice  Liebenthal  —  New  York 
Mrs.  Josie  J.  Lipman  —  New  York 
Mr.  and  Mrs.  Royal  Little  —  Providence 
Mr.  Julius  Loeb  —  New  York 
Dr.  and  Mrs.  W.  T.  Longcope  —  Baltimore 
Miss  Helen  D.  Loring  —  Providence 
Mr.  J.  M.  Richardson  Lyeth  —  New  York 

Mr.  Hugh  F.  MacCoU  —  Providence 

Mr.  Harry  Mack  —  New  York 

Sgt.  Douglas  A.  MacKinnon  —  California 

Mrs.  Herbert  L.  Mahood  —  New  Jersey 

Mr.  W.  E.  Malley  —  Connecticut 

Mr.  Jay  J.  Margulies  —  New  York 

Mr.  and  Mrs.  Frederick  W.  Marks,  Jr.  — 

New  York 
Mr.  Leo  A.  Marks  —  Providence 
Mrs.  Albert  E.  Marshall  —  Providence 
Miss  Margaret  Marshall  —  Providence 
Mr.  and  Mrs.  Everett  Martine  —  New  York 
Mrs.  Frank  W.  Matteson  —  Providence 
Mrs.  Charles  H.  May  —  New  York 
Mr.  A.  Wilfred  May  —  New  York 
Mrs.  Edwin  Mayer  —  New  York 
Mrs.  W.  M.  Mayes  —  California 
Lieut.  Comdr.  David  H.  McAlpin  — 

New  York 
Mrs.  J.  Weir  McHugh  —  Washington,  D.C. 
Miss  Sarah  G.  McKenzie  —  Providence 
Mr.  George  J.  Mead  —  Hartford 
Miss  Hortense  Mendel  —  New  York 
Capt.  Howard  Mendel  —  Belgium 
Mr.  Ralph  J.  Mendel  —  New  York 
Mrs.  Charles  H.  Merriman  —  Providence 
Mrs.  E.  Bruce  Merriman  —  Providence 
Mrs.  Edna  A.  Merson  —  New  York 


Mr.  and  Mrs.  George  Pierce  Metcalf  — 

Providence 
Mrs.  Houghton  P.  Metcalf  —  Providence 
Metropolitan   Theatre  —  Providence 
Mr.  Edward  Montchyk  —  New  Jersey 
Miss  Ruth  L.  Moritz  —  New  York 
Miss  M.  Esther  Morrison  —  New  Jersey 
Mr.  Francis  Morse  —  Ohio 
Hon.  William  H.  Mortensen  —  Hartford 
Dr.  Eli  Moschcowitz  —  New  York 
Mrs.  David  P.  Moulton  —  Providence 
Mr.  and  Mrs.  F.  S.  Murphy  —  Hartford 
Miss  Linda  Musser  —  Iowa 

Mr.  Walter  W.  Naumburg  —  New  York 
Miss  M.  Louise  Neill  —  Connecticut 
Miss  Katharine  B.  Neilson  —  New  York 
Mr.  Ernest  W.  Neimeyer,  Jr.  —  New  York 
Dr.  Harold  Neuhof  —  New  York 
Miss  Barbara  Nickerson  —  Hartford 
Mr.  and  Mrs.  John  W.  Nickerson  — 

Hartford 
Mrs.  J.  K.  H.  Nightingale,  Jr.  — 

Providence 
Mrs.  Charles  W.  North  —  Providence 

Mrs.  Theodore  Obermeyer  —  New  York 
Miss  Florence  Ogden  —  California 
Mrs.  George  H.  Opadyke  —  Hartford 

Miss  Bertha  Pagenstecher  —  New  York 
Mrs.  W.  H.  Peckham  —  New  York 
Mrs.  Walter  P.  Peirce  —  Providence 
Mrs.  Charles  E.  Perkins  —  New  York 
Mrs.  Carl  H.  Pforzheimer  —  New  York 
Mrs.  Clarence  H.  Philbrick  —  Providence 
Mr.  George  F.  Phillips  —  Providence 
Mrs.  Max  Pick  —  New  York 
Mr.  and  Mrs.  Roderick  Pirnie  —  Providence 
Mr.  and  Mrs.  Albert  R.  Plant  —  Providence 
Miss  Grace  L.  Plimpton  —  Hartford 
Miss  Mary  L.  Plimpton  —  Hartford 
Sgt.  and  Mrs.  C.  B.  Podmaniezky  — 

New  York 
Mrs.  Robert  L.  Popper  —  New  York 
Mrs.  Emery  M.  Porter  —  Providence 
Mrs.  Hobart  Porter  —  New  York 
Mr.  George  Eustis  Potts  —  Florida 
Mrs.  H.  Irving  Pratt,  Jr.  —  New  York 
Mr.  and  Mrs.  Richardson  Pratt  —  New  York 
Mr.  Joseph  M.  Price  —  New  York 
Mrs.  William  Procter  —  New  York 


Mr.  Hedwig  Raah  —  New  York 
Mrs.  Albert  E.  Rand  —  Providence 
Mrs.  Frederic  B.  Read  —  Providence 
Mrs.  Alice  Regensheimer  —  Providence 
Mr.  Gordon  S.  Reid  —  Virginia 
Mr.  Reginald  R.  Reynolds  —  Providence 
Miss  Dorothy  L,  Rice  —  Providence 
Mr.  Lawrence  Richmond  —  New  York 
Mrs.  Maximilian  Richter  —  New  York 
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Mr.  Norman  B.  Robbins  —  Texas 

Mr.  Walter  O.  Roberts  —  Colorado 

Mr.  and  Mrs.  John  Rogers,  Jr.  —  New  York 

Mr.  and  Mrs.  Aaron  H.  Roitman  — 

Providence 
Mrs.  W.  Harris  Roome  —  New  York 
Mr.  Thomas  W.  Russell  —  Hartford 
Mr.  Warren  L.  Russell  —  New  York 

Mrs.  Aaron  B.  Salant  —  New  York 
Mr.  Charles  F,  Samson  —  New  York 
Mr.  F.  B.  Sappington  —  Maryland 
Mr.  John  M.  Say  ward  —  Pennsylvania 
Mrs.  F.  W.  Schacht  —  Chicago 
Mrs.  F.  R.  Schepmoes  —  New  York 
Mr.  Jacob  H.  Scheuer  —  New  York 
Mr.  Henry  G.  Schiff  —  New  York 
Miss  L.  J.  Schoonmaker  —  New  York 
Miss  Edith  Scoville  —  New  York 
Miss  Grace  Scoville  —  New  York 
Mrs.  Wallace  M.  Scudder  —  New  Jersey 
Mr.  P.  J.  Searles  —  Pennsylvania 
Lieut,  Leila  Sears  —  Washington,  D.  C. 
Mrs.  Carl  Seeman  —  New  York 
Mrs.  Isaac  W.  Seeman  —  New  York 
Mrs.  George  Segal  —  New  York 
Dr.  Ezra  A.  Sharp  —  Providence 
Miss  Ellen  D.  Sharpe  —  Providence 
Mr.  and  Mrs.  Henry  Dexter  Sharpe  — • 

Providence 
Mr.  Joseph  B.  Sheffield  —  New  York 
Mrs.  Mabel  B.  Sheldon  —  Louisiana 
Mrs.  Theodore  Sheldon,  Sr.  —  Chicago 
Mr.  and  Mrs.  C.  Russell  Sherman  — 

Hartford 
Mrs.  E.  Shorr  —  New  York 
Miss  M.  Dorothy  Siedler  —  Connecticut 
Mrs.  B.  A.  Sinn  —  New  York 
Mr.  and  Mrs.  Walter  C.  Slade  —  Providence 
Mrs.  Henry  Oliver  Smith  —  New  York 
Mrs.  W.  J.  B.  Smith  —  Providence 
Mrs.  William  Smith  —  New  York 
Miss  Marion  E.  Solodar  —  New  York 
Mrs.  L  S.  Solomon  —  New  York 
Mr.  Porter  Steele  —  New  Jersey 
Miss  Fredericka  Steiner  —  New  York 
Miss  Rose  C.  Stern  —  New  York 
Mrs.  William  Stanford  Stevens  —  New  York 
Mrs.  Samuel  Stiefel  —  New  York 
Miss  Ethel  Strohmeyer  —  New  York 
Mrs.  S.  J.  Stroheim  —  New  York 


Mrs.  J.  R.  Strong  —  New  Jersey 

Mrs.  P.  MacKay  Sturges  —  New  Jersey 

Mrs.  Arthur  P.  Sumner  —  Providence 

Mr.  M.  A.  Sunderland  —  New  York 

Mr.  J.  D.  Tamarkin  —  Providence 

Mr  and  Mrs.  John  Taylor  —  New  York 

Miss  Annabelle  Terrell  —  New  York 

Mr.  Royale  Thayer  —  Virginia 

Mrs.  John  H.  Thompson  —  Connecticut 

Miss  Ruth  F.  Thomson  —  Providence 

Mrs.  Paul  Tishman  —  New  York 

Mr.  Joseph  H.  Towle  —  Pennsylvania 

Miss  Ruth  Tripp  —  Providence 

Mr,  Howard  M.  Trueblood  —  New  York 

Mrs,  Edwin  C.  Vogel  —  New  York 

Mr,  and  Mrs.  Whitney  Vreeland  —  Oregon 

Mrs.  C.  W.  Walker  -  Colorado 

Mr.  and  Mrs.  Ashbel  T.  Wall  —  Providence 

Rev,  E,  J,  Walenta  —  New  York 

Mrs,  Frederic  A.  Wallace  —  Providence 

Mr.  Edwin  J.  Walter  —  New  York 

Mr.  Eugene  Warren  —  New  York 

Mrs.  George  B.  Waterhouse  —  Providence 

Mrs.  George  H.  Waterman,  Jr.  — 

Providence 
Mr.  Phillips  R.  Weatherbee  —  Providence 
Mrs.  George  H.  Webb  —  Providence 
Dr.  and  Mrs.  Joseph  B.  Webber  — 

Providence 
Mr.  Mark  Weisberg  —  Providence 
Mrs.  H.  K.  W.  Welch  -  Hartford 
Mr.  and  Mrs.  John  H.  Wells  —  Providence 
Dr.  John  A.  Wentworth  —  Hartford 
Mrs.  F.  A.  West  —  Washington,  D.  C. 
The  Mary  C.  Wheeler  School  —  Providence 
Miss  Harriett  H.  White  —  New  York 
Miss  Rosa  White  —  New  York 
Mrs.  H.  A.  Whitmarsh  —  Providence 
Miss  Helen  L.  Whiton  —  Providence 
Mrs.  H.  VanWyck  Wickes  —  New  York 
Mrs.  Morrill  Wiggin  —  New  York 
Miss  Ellen  Winsor  —  Pennsylvania 
Mr.  Harold  Wisan  —  New  York 
Mrs.  M.  A.  Wolf  —  Providence 
Mrs.  Kenneth  F,  Wood  —  Providence 
Dr.  and  Mrs.  Arthur  W.  Wright  —  New  York 
Mr.  Lucien  Wulsin  —  Ohio 
Mrs,  Victor  S.  Yarros  —  California 
Mrs,  August  Zinsser  —  Connecticut 


The  sole  and  earnest  purpose  of  the  Society  of  Friends  of  the  Boston  Sym- 
phony Orchestra  is  to  provide  the  best  in  orchestral  music  to  the  greatest 
possible  number,  and  all  who  care  to  join  in  furthering  this  object  are  invited 
to  enroll  as  Members.  Enrollments  for  the  current  season  will  be  gratefully 
accepted  up  to  August  31,  1945,  and  may  be  made  by  check  payable  to  Boston 
Symphony  Orchestra  and  forwarded  to  the  Treasurer  at  Symphony  Hall, 
Boston.  There  is  no  minimum  enrollment  fee. 
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Among  those  who  attend  the  concerts  of  the  Boston  Symphony 
Orchestra,  the  following  are  listed  as  having  heard  the  Orchestra 
under  each  of  its  regular  conductors  from  Sir  George  Henschel  to 
Dr.  Serge  Koussevitzky.  Since  existing  records  are  insufficient  for  a 
full  compilation,  any  whose  names  have  been  omitted  are  requested 
to  send  them  to  Friends  of  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston. 


Miss  Fanny  M.  Adams 

Miss  Annie  E.  Allen 

Miss  Katharine  H.  Andrews 

Mr.  Joseph  N.  Ashton 

Miss  Edith  Bangs 
Mr.  and  Mrs. 

George  W.  Barber 
Mrs.  John  S.  Bartlett 
Mrs.  John  W.  Bartol 
Mrs.  G.  W.  Becker 
Mrs.  Alanson  Bigelow 
Mrs.  Warren  D.  Bigelow 
Mrs.  Frances  A.  M.  Bird 
Mr.  Richard  P.  Borden 
Mrs.  George  F.  Bosworth 
Mrs.  John  T.  Bottomley 
Mrs.  Arthur  H.  Brooks 
Mrs.  G.  Winthrop  Brown 
Miss  Helen  C,  Burnham 
Miss   Mary   C.   Burnham 
Mrs.  Heman  M.  Burr 
Mr.  and  Mrs. 

George  D.  Burrage 

Prof.  H.  E.  Clifford 
Mrs.  Charles  Collens 
Mrs.  George  W.  Collier 
Mrs.  W.  K.  Corey 
Mrs.  Helen  M.  Craig 
Mrs.  R.  M.  Currier 
Miss  Frances  G.  Curtis 
Miss  Susan  T.  Gushing 

Mrs.  Frank  A.  Day 
Mrs.  Frances  C.  Dooly 
Mrs.  Wm.  B.  H.  Dowse 

Dr.  Mabel  I.  Emerson 
Alexander  B.  Ewing 

Mrs.  Dudley  B.  Fay 
Mrs.  Henry  H.  Fay 
Miss  Lucy  Adams  Fiske 
Mrs.  Parker  Fiske 
Mrs.  Arthur  Foote 
Miss  Louisa  H.  Fries 
Mrs.  L.  A.  Frothingham 


Mrs.  Carleton  S.  Gifford 

Mrs,  Edwin  Ginn,  Sr. 

Mrs.  Elizabeth  Grant 

Miss  Emma  Grebe 

Miss  Rose  Grebe 

Mrs.  Edith  Noyes  Greene       Miss  Sybilla  Orth 


Mrs.  Henry  G.  Nichols 
Mrs.  Frederic  O.  North 
Miss  Elizabeth  G.  Norton 
Mr   Charles  R.  Nutter 


Mrs.  H.  S.  Hall 
Mr.  John  W.  Hall 
Mrs.  Franklin  T.  Hammond 
Miss  Martha  N.  Hanson 
Mrs.  Sydney  Harwood 
Mrs.  M.  G.  Haughton 
Mrs.  Amalia  Henderson 
Mrs.  Joseph  M.  Herman 
Miss  Grace  G.  Hiler 
Mrs.  Franklin  W.  Hobbs 
Mrs.  Charles  Hopkinson 
Miss  Leslie  W.  Hopkinson 
Mrs.  Elizabeth  T.  Hosmer 
Miss  Ida  Hunneman 
Miss  Emily  J.  Hurd 
Miss  Alice  Hutchinson 

Miss  Mary  V.  lasigi 

Dr.  Frederick  L.  Jack 

Mrs.  Richard  Hamlin  Jones 

Mrs.  Edward  L.  Kent 

Mr.  Henry  C.  Lahee 
Miss  Harriet  S.  Lane 
Professor  and  Mrs. 

Leo  Rich  Lewis 
Miss  Mary  B.  Lothrop 
Mrs.  W.  S.  H.  Lothrop 
Miss  Lucy  Lowell 

Miss  Fannie  P.  Mason 
Mrs.  Norman  McLeod 
Mr.  Frederick  L.  Milliken 
Mrs.  Edward  C.  Moore 
Miss  Helen  Graham  Moseley 
Mrs.  E.  P.  Motley 
Miss  Angelina  K.  Mudge 
Mrs.  George  S.  Mumford 

Mrs.  John  C.  Munro 

Mr.  F.  H.  Nash 


Mrs.  Robert  B.  Parker 
Mrs.  William  Stanley  Parker 
Mrs.  Francis  A.  Pierce 
Mrs.  Walter  C.  Pierce 
Mr.  Fred  Plummer 
Mrs.  Charles  C.  Pond 
Mrs.  John  R.  Post 
Mrs.  J.  B.  Potter 
Mrs.  Murray  A.  Potter 
Mrs.  Benjamin  Prince 
Miss  Adelaide  W.  Proctor 
Mrs.  F.  Delano  Putnam 
Mrs.  George  J.  Putnam 

Mrs.  Andrew  F.  Reed 
Mrs.  James  H.  Ricketson 
Mr.  Bernard  J.  Rothwell 
Mr.  George  L.  RufiBn 

Miss  Mary  Thompson  Sawyer 

Mrs.  Francis  Augustus  Seamans 

Miss  Emma  M.  Sibley 

Mrs.  Lewis  R.  Speare 

Miss  Alice  Stackpole 

Mrs.  Daniel  Staniford 

Mr.  F.  O.  Stanley 

Miss  Rose  Stewart 

Miss  Katharine  H,  Stone 

Miss  Sarah  D.  Stover 

Mrs.  Alvin  F.  Sortwell 

Miss  Mary  Strickland 

Mr.  S.  Warren  Sturgis 

Miss  Effie  C.  Sweetser 

Mrs.  Ward  Thoron 

Miss  Laura  Tolman-Kilgore 

Mrs.  Leverett  S.  Tuckerman 

Mrs.  George  R.  "Wallace,  Sr. 
Mrs.  George  Weatherby 
Mrs.  Margaretha  H.  Williamson 

Mrs.  William  A.  Young 
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behold  his  "Samson  and  Delilah"  mounted  by  Liszt,  he  took  Faure 
along.  The  benevolent  Liszt  was  shown  the  young  man's  ''Ballade'' 
for  piano,  but  returned  it  with  the  chilling  comment  that  it  was  "too 
difficult."  Faure  and  Saint-Saens  were  friends  for  life.  "A  great  artist," 
wrote  Faure,  years  later,  of  the  older  composer,  "whose  career  was  so 
gloriously  and  so  worthily  fulfilled."  It  is  a  curious  circumstance  that 
the  composer  who  more  than  any  other  in  France  except  Debussy  was 
exclusively  concerned  with  finding  the  minute  exactitude  of  expres- 
sion for  his  individual  satisfaction  —  that  this  composer  should  have 
had   for  his   early  models  such  externalists,   purveyors  of  the  facile 
and  obvious,  such  caterers  to  general  favor  as  Gounod,  Massenet,  and 
Saint-Saens!   Faure  was  plainly  influenced  by  these.  His  early  songs 
have  a  sort  of  mildly  sweet  flavor  which  is  redolent  of  his  immediate 
elders,  Gounod  and  Massenet.  "A  gentleman  of  the  boudoir,"  he  was 
once  called,  "savoring  of  face  powder  and  scented  sachets."  The  agree- 
able musical  investiture  of  Faure  has  proved  deceptive,  for  it  has  led 
listeners  to  pass  over  the  composer's  scrupulous  fidelity  to  his  subject 
and  his  text  in  the  shaping  of  his  tones.  No  one,  it  could  be  said 
(and  has  been  said)  except  the  composer  of  the  opera  "Pelleas  et 
Melisande"  has  so  intimately  identified  French  textual  thought  with 
musical  expression.  Faure  did  not  accomplish  this  with  entirely  clear 
definition  in  the  course  of  ten  years,  or  twenty,  or  thirty.  The  gradual 
refinement,  the  rejection  of  the  partly  expressive,  was  more  evident 
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as  the  collections  of  songs  successively  appeared  through  the  com- 
poser's long  life. 

On  leaving  school  in  1865,  Faure  became  organist  in  the  small  town 
of  Rennes,  soon  returning  to  Paris,  where  he  played  at  Notre  Dame 
de  Clignancourt.  There  was  the  interruption  of  the  Franco-Prussian 
war,  in  which  he  served.  Afterwards  he  became  maitre  de  chapelle  at 
the  church  of  St.  Honore  d'Eylau,  and  of  St.  Sulpice.  When  in  1877 
Saint-Saens  retired  from  the  post  of  organist  at  the  Madeleine  and 
Dubois  took  his  place,  Faure  replaced  Dubois  as  maitre  de  chapelle. 
But  pious  contemplation  was  not  the  whole  of  life  for  Faur^.  There 
was  a  great  deal  more  than  a  streak  of  paganism  in  his  artist's  nature. 
The  vivacious  and  sociable  Saint-Saens  led  him  to  the  soirees  of 
Pauline  Viardot  from  the  year  1872,  where  such  notables  as  Turgenev, 
Flaubert,  Gounod,  were  to  be  seen.  The  poetry  of  Verlaine  and 
Baudelaire  was  read  and  discussed.  Faure  made  settings  of  their  verses. 
His  songs  were  tried  out  there,  and  applauded,  though,  it  should  be 
noted,  the  young  organist  had  at  that  time  achieved  neither  a  pub- 
lisher, nor  the  acquaintance  of  a  large  public.  A  sympathetic  interpreter 
was  Marianne  Viardot,  talented  daughter  of  that  talented  household. 
Romance  ripened,  and  there  was  an  engagement.  It  was  broken  off. 
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for  reasons  never  clearly  explained.  Faure  married  in  1883  Marie 
Fremiet,  artist  and  daughter  of  a  sculptor.  The  union  was  a  happy  one. 

Faure  composed  in  the  eighties,  as  throughout  his  career,  constantly 
but  not  volubly.  Songs  and  chamber  music  continued  to  flow  from 
his  pen.  With  the  "Requiem"  in  1887,  he  turned  towards  larger  forms. 
The  untheatrical  composer,  who  had  nevertheless  grown  up  in  the 
atmosphere  of  Saint-Saens  and  Massenet,  who  had  journeyed  to  Bay- 
reuth,  eager  for  its  revelations,  tried  his  hand  at  incidental  music  for 
the  drama.  He  provided  such  for  Dumas'  "Caligula"  in  1888;  "Shy- 
lock,"  a  Shakespearean  adaption,  in  1889.  Maeterlinck's  "Pelleas  et 
Melisande"  was  to  tempt  him  in  1898.  Essays  at  a  complete  lyric  drama 
were  his  "Promethee"  of  1900  and  his  ''Penelope"  (1907-1913).  The 
one  act  "Masques  et  Bergamasques"  was  written  as  late  as  1919.  Points 
of  special  beauty  in  these  works  have  often  been  pointed  out.  It  need 
hardly  be  added  that  Faure's  music  for  the  stage  was  not  of  the  sort 
to  win  him  general  popularity  and  wealth  such  as  was  reaped  by  his 
more  successful  confreres. 

In  1895,  Faure  took  the  class  in  composition  at  the  Conservatoire 
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which  Massenet  had  held.  The  following  pupils  passed  from  the  charge 
of  Massenet  to  that  of  Faure:  Louis  Aubert,  Florent  Schmitt,  Georges 
Enesco,  Raoul  Laparra,  Charles  Koechlin.  And  to  these  the  following 
significant  names  were  added  in  Faure's  regime:  Nadia  Boulanger, 
Roger-Ducasse,  Georges  Grovlez,  Henri  Fevrier,  Maurice  Ravel,  Emile 
Vuillermoz.  Faure  lacked  the  vigor  and  insistence  of  his  predecessor, 
according  to  testimony  of  these  pupils.  But  this  mild-mannered  "revo- 
lutionary," for  so  he  was  considered  by  Ambroise  Thomas,  and  other 
functionaries  of  the  Conservatoire,  inspired  reverence  and  affection 
in  his  class.  The  pure  quality  of  his  work  was  held  in  the  highest 
esteem.  "As  our  master,"  wrote  Koechlin  in  his  Life  of  Faure,  "he  was 
perceived  as  a  purist  who  detested  errors  or  awkwardness.  But  most 
important  was  the  spirit  of  emulation  which  he  and  his  inestimable  art 
incited  in  us.  His  pupils  could  not  but  submit  the  best  that  was  in 
them,  fearing  to  come  before  so  perfect  a  musician  with  anything  so 
unworthy  as  concession  or  platitude.  When  such  a  thing  did  happen, 
Faure  would  remain  silent.  He  would  appear  distant,  preoccupied; 
and,  the  audition  over,  would  turn  away  with  pretended  casualness, 
and  say  quietly,  with  a  detached  air,  'Is  there  anything  else?'  We 
understood  —  all,  of  course,  but  the  incorrigible  offenders." 

The  year  in  which  he  took  the  direction  of  the  Conservatoire  was 
his  sixtieth  —  he  had  reached  the  age  when  a  man,  having  carved  his 
way  into  the  general  esteem  of  his  fellows,  may  be  expected  to  settle 
back  as  a  dignitary  in  a  well-appointed  inner  office,  an  impressively 
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whiskered  fonctionnaire  benignly  ruling  an  institution  from  an  ac- 
cumulated fund  of  experience  and  wisdom.  So  he  must  have  appeared 
to  most  of  those  who  knew  him.  He  received  the  decoration  which  a 
grateful  government  bestows  on  such  a  character. 

But  the  other  Faure,  not  discernible  in  this  public  figure,  was  simply 
a  musician,  engrossed  in  but  one  thing  —  the  creative  stream  of  his 
music.  This  stream  continued  through  the  nineteen  years  that  followed 
his  Conservatoire  appointment.  The  man  who  was  writing  songs,  piano 
pieces,  chamber  works  before  the  Franco-Prussian  war,  was  found  to 
be  still  writing  them  after  the  World  War.  Naturally,  most  people 
had  ceased  long  since  to  pay  very  much  attention  to  them.  Far  more 
exciting  things  were  happening  in  the  musical  world.  The  fervid  genius 
of  Cesar  Franck  had  had  its  periods  of  neglect,  championship  and 
triumph.  Debussy  had  appeared  on  the  horizon,  carried  impressionism 
into  music,  planted  a  totally  new  style  with  sensational  success. 
Throughout  these  romantic  or  colorful  flowerings,  the  gently  glowing 
but  essentially  balanced  and  restrained  style  of  Faure  had  continued 
without  marked  alteration  —  save  for  a  gradual  refinement  and  deep- 
ening, an  increased  sureness  and  definition  as  the  years  followed  one 
another  in  long  succession.  Yet  the  insatiably  self-exacting  artist  was 
still  probing  and  testing  the  essentials  of  beauty  in  classical  simplicity, 
even  at  the  end  of  his  long  life.  He  was  at  work  upon  a  string  quartet 
in  his  last  illness,  and  anxiously  submitted  it  to  his  friends  for  their 
opinion  as  to  its  worthiness. 
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It  would  probably  be  a  mistake  to  suppose  that  the  life  of  Faure 
could  have  been  fundamentally  unhappy.  Yet  there  is  the  reverse  side 
of  his  "successful"  career,  a  side  which  is  yet  to  be  fully  and  under- 
standingly  written. 

A  truly  tragic  blight  lay  upon  the  last  twenty  years  of  his  life,  ac- 
cording to  Paul  Landormy,  who  divulged  in  1931  facts  made  known 
to  him  by  Faure's  son.  *  Faure  suffered,  according  to  Landormy's  reve- 
lation, from  progressive  deafness  as  early  as  1903.  He  kept  his  in- 
firmity a  secret,  for  it  would  have  jeopardized  his  position  at  the 
Conservatoire  J  but  those  about  him  could  not  help  perceiving  the 
truth.  He  resigned  at  last,  in  the  knowledge  that  the  head  of  a  con- 
servatory who  is  deaf  and  yet  must  hear  candidates  and  award  prizes 
is  nothing  more  than  an  object  for  ridicule.  Faure  could  not  have  heard 
''Penelope/*  according  to  Landormy,  or  any  of  his  maturer  works.  It 
is  a  strange  fact  that  no  allusion  to  deafness,  not  so  much  as  a  hint  of 
it,  appeared  among  the  biographers  either  before  or  immediately  after 
his  death  —  even  from  those  who  knew  him  intimately,  or  those,  like 
Koechlin  or  Servieres,  whose  summations  reached  book  lengths.  The 
rounded  truth  of  a  man's  life  can  emerge  as  slowly  as  the  inner  truth 
of  his  art. 


*'■  The  Musical  Quarterly,  July.  1931. 
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RAPSODIE  ESPAGNOLE 

By  Maurice  Ravel 

Born  at  Ciboure,  Basses-Pyr^n^es,  March  7,  1875;  died  in  Paris,  December  28,  1937 


The  "Rapsodie  Espagnole,"  composed  in  1907,  was  first  performed  at  the  Colonne 
Concerts  in  Paris,  March  15,  1908.  Theodore  Thomas  gave  the  piece  its  first  Ameri- 
can performance  in  Chicago,  November  12,  1909.  Georges  Longy  introduced  it  in 
Boston  at  a  concert  of  the  Orchestral  Club  on  January  26,  1910.  The  first  per- 
formance by  this  Orchestra  was  on  November  21,  1914.  The  composer  included 
it  upon  his  programme  when  he  appeared  as  guest  conductor  of  this  Orchestra 
January  14,  1928. 

The  most  recent  performance  at  these  concerts  was  January  21,  1944,  when 
Vladimir  Golschmann  conducted. 

Ravel  has  used  two  piccolos,  two  flutes,  two  oboes  and  English  horn,  two 
clarinets  and  bass  clarinet,  three  bassoons  and  sarrusophone  (contra -bassoon),  four 
horns,  three  trumpets,  three  trombones  and  tuba,  strings,  and  a  large  percussion: 
timpani,  bass  drum,  cymbals,  side  drum,  triangle,  tambourine,  gong,  xylophone, 
celesta,  and  two  harps.  The  work  is  dedicated  to  "Mon  cher  Maitre,  Charles  de 
B^riot." 

THE  "Rapsodie  Espagnole"  was  one  of  the  first  pieces  to  draw  gen- 
eral attention  to  Ravel's  skill  in  orchestral  writing.  His  recurring 
fondness  for  fixing  upon  Spanish  rhythms  as  a  touchstone  for  his 
fancy  antedates  the  rhapsody  in  the  "Alborada  del  Gracioso"  as  a 
piano  piece,  and  the  "Habanera"  from  "Les  Sites  Auriculaires"  for 
two  pianos.  As  he  transformed  the  "Alborada"  into  bright  orchestral 
dress,  so  he  incorporated  the  "Habanera"  as  the  third  movement  of 
the  "Rapsodie  Espagnole" 
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The  "Prelude  a  la  nuit"  opens  with,  and  is  largely  based  upon,  a 
constant,  murmuring  tigure  of  four  descending  notes,  upon  which 
tne  melodic  line  is  imposed.  The  figure,  first  heard  in  the  muted 
strings,  pianissimo,  is  carried  on  in  one  or  another  part  of  the  orches- 
tra wicnout  cessation,  save  tor  the  pause  of  a  free  cadenza,  for  two 
Clarinets  ana  two  bassoons  in  turn,  with  a  brief  interruption  where 
tne  initial  tigure  is  given  to  the  celesta. 

In  the  Maiaguena,  Ravel  gives  a  theme  to  the  double-basses,  which 
is  repeated  and  used  in  the  manner  of  a  ground  bass.  A  theme  derived 
from  this  hrst  takes  full  shape  in  the  bassoons  and  then  the  muted 
trumpets.  A  slow  section  presents  a  rhapsodic  solo  for  the  English 
horn.  The  movement  closes  with  a  reminiscence  of  the  characteristic 
figure  from  the  opening  movement. 

The  Habanera  is  dated  "1895"  i^  ^^^  score,  recalling  the  ''Habanera*' 
tor  two  pianofortes.  It  has  a  subtilized  rhythm  and  delicacy  of  detail 
which  is  tar  removed  trom  associations  ot  cat6  or  street.  It  evolves 
from  a  triplet  and  two  eighth  notes  in  a  bar  of  duple  beat,  with  synco- 
pation and  nice  displacement  of  accent. 

The  Feria  ("Fair")  continues  the  colorful  scheme  of  the  Habanera 
—  fragmentary  solo  voices  constantly  changing,  and  set  off  rhythmi- 
cally with  a  percussion  of  equal  variety.  This  finale  assez  anime  (6-8) 
moves  with  greater  brilliance  and  a  more  solid  orchestration.  A  middle 
section  opens  with  a  solo  for  Enajlish  horn,  which  is  elaborated  by  the 
clarinet.  There  is  a  return  to  the  initial  material  of  the  movement 
and  a  fortissimo  close. 
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"One  of  /he  wor/d's  greaf  racflo-phonographs" 


BUY  MORE  WAR  BONDS! 


ration.  New  York.  N.Y. 
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RICHARD  BURGIN 


THIS  spring,  Mr.  Burgin  is  completing  his  twenty-fifth  season  as  the 
concert-master  of  the  Boston  Symphony  Orchestra. 
Born  in  Warsaw  in  1891,  of  Russian  parents,  he  studied  with  Lotto, 
later  with  Joachim  in  Berlin,  and  from  the  years  1908  to  1912  with 
Leopold  Auer  in  St.  Petersburg.  His  first  public  appearance  was  at  the 
age  of  eleven  as  soloist  with  the  Warsaw  Philharmonic  Society  on  De- 
cember 7,  1903.  He  came  to  New  York  in  1907  and  spent  a  year  and  a 
half  in  this  country.  In  Eastern  Europe  he  played,  as  soloist  and  in  re- 
citals, at  Leningrad,  Kiev,  Moscow,  Odessa,  Copenhagen,  and  other 
cities.  He  has  been  concert-master  and  soloist  of  the  Leningrad  Sym- 
phony Orchestra,  the  Helsinki  Symphony  Orchestra,  the  Christiania 
(now  Oslo)  Philharmonic  Society,  and  the  Stockholm  Concert  Society. 
As  concert-master  he  had  served,  before  he  came  to  Boston,  under  two 
former  conductors  of  the  Boston  Symphony  Orchestra,  Messrs.  Fiedler 
and  Nikisch,  likewise  as  concert-master  under  Richard  Strauss, 
Schneevoigt,  the  Finnish  conductor,  and  under  Sibelius  in  Helsingfors. 
At  Stockholm  and  Christiania  he  was  assistant  teacher  to  Auer  in 
1916-17.  In  Christiania  he  led  a  string  quartet,  and  in  Stockholm 
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BOSTON 


79  CHESTNUT  STREET 
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BOSTON  CAB 


America's  Unexcelled 
Cab  Service 

KENmore    5010 
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159  DEVONSHIRE  ST 

Between  Milk  and  Franklin  Sts       HUB.  2296 
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*    VICTOR  RED   SEAL  RECORDS 

by  the 

Boston  Symphony  Orchestra 

SERGE    KOUSSEV1T2KY,   Conductor 


Bach,  C.  P.  E Concerto  for  Orchestra  in  D  major 

Beethoven    Symphonies  Nos.  2  and  8 ;  Missa  Solemnis 

Berlioz   Symphony,  "Harold  in  Italy"  (Primrose) 

Three  Pieces,  "Damnation  of  Faust" 

Brahms    Symphony  No.  4 

Violin  Concerto  (Heifetz) 

Copland    "El  Salon  Mexico" 

Debussy   "La  Mer,"  Sarabande 

Faure   "Pelleas  et  Melisande,"  Suite 

Elegy  (Bedetti) 

Foote    Suite  for  Strings 

Grieg    "The  Last  Spring" 

Handel  Larghetto  ( Concerto  No.  12 ) 

Harris    Symphony  No.  3 

Haydn    Symphonies  Nos.  94  ("Surprise")  102  (B-flat) 

Liadov    "The  Enchanted  Lake" 

Liszt Mephisto  Waltz 

Mendelssohn   Symphony  No.  4  ("Italian") 

Moussorgsky "Pictures  at  an  Exhibition" 

Prelude  to  "Khovanstchina" 

Mozart    Symphonies  in  A  major  (201),  C  major  (338) 

Prokofieff Classical  Symphony ;  Violin  Concerto  No.  2  (Heifetz)  ; 

"Lieutenant  Kije,"  Suite ;  "Love  for  Three  Oranges," 
Scherzo  and  March ;  "Peter  and  the  Wolf" 

Ravel    Bolero ;  "Daphnis  and  Chloe,"  Suite  No.  2 

"Mother  Goose,"  Suite 

Rimsky-Korsakov    "The  Battle  of  Kerjenetz,"  Dubinushka 

Satie   "Gymnopedie"  No.  1 

Schubert    "Unfinished"  Syjjiphony ;  "Rosamunde,"  Ballet  Music 

Schumann    Symphony  No.  1  ("Spring") 

Sibelius    Symphonies    Nos.    2    and    5 ;    "Pohjola's    Daughter" ; 

"Tapiola"  ;  "Maiden  with  Roses" 

Strauss,  J Waltzes :  "Voices  of  Spring,"  "Vienna  Blood" 

Strauss,  R "Also  Sprach  Zarathustra" 

Stravinsky     Capriccio    (SanromS.),   Song  of  the  Volga  Bargemen 

(arrangement) 

Tchaikovsky   Symphonies  Nos.  4,  6 ;  Waltz  (from  Stringe  Serenade)  ; 

Overture  "Romeo  and  Juliet" 

Vivaldi   Concerto  Grosso  in  D  minor 
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formed  the  Burgin  Quartet,  which  toured  regularly  from  city  to  city, 
giving  twelve  recitals  a  season.  In  the  fall  of  1920  he  became  concert- 
master  of  the  Boston  Symphony  Orchestra.  In  1921  he  organized  the 
Burgin  String  Quartet.  Mr.  Burgin  is  the  associate  conductor  of  the 
Orchestra. 

He  has  appeared  as  soloist  at  the  Friday  and  Saturday  concerts  in 
the  following  concertos: 


1920,  December  17. 

1923,  March  23. 

1924,  January  18. 

1925,  April  24. 
1927,  March  18. 

1929,  March  1. 

1930,  February  28. 
1934,  February  16. 
1940,  April  ig. 
1942,  April  17. 


Brahms. 
Beethoven. 

Brahms   Double   Concerto   in  A   minor    (Violoncello,  Jean 
Bedetti). 

Prokofieff  (No.  1) . 

Glazounov.  ^ 

Sibelius. 

Sibelius. 

Sibelius. 

Hindemith. 

Lopatnikoff. 


^  SOCIETY     ^ 


^^i^ 


Dr.  THOMPSON    STONE,  CONDUCTOR 
RUTH  DIEHL        JOHN  METCALF 


"mceste 


BARITONE 


ORCHESTRAL  SUITE 
HANDEL-FEKETE 

(First  Performance  in  Boston) 

60  Members  of  the 
Boston  Symphony    Orchestra 

SYMPHONY  HALL 
SUN.  EVE.  at  8.00  APRIL  29 

ELIZABETH    I.    BURT 
MANAGER 


Tickets:  $3.00,  $2.40,  $1.80,  $1.20  Tax  Included 
Tickets  at  Sympiiony  Hall  Box  Office 


BOUND  VOLUMES  of  the 

Boston  Symphony  Orchestra 
Concert  Bulletins 

Containing 

analytical  and  descriptive  notes  by  Mr. 
John  N.  Burk,  on  all  works  performed 
during  the  season. 

"A  Musical  Education  in  One  Volume" 
"Boston's  Remarkable  Book  of  Knowl- 
edge" 

Lawrence  Gilman  in  the 
N.  Y.  Herald  and  Tribune 

Price  $6.oo  per  volume 

Address,  SYMPHONY  HALL, 

BOSTON,  MASS. 
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CONCERTO  IN  E  MINOR  FOR  VIOLIN,  Op.  64 
By  Felix  Mendelssohn-Bartholdy 
Born  at  Hamburg,  February  3,  1809;  died  at  Leipzig,  November  4,  1847 


Mendelssohn  completed  his  Violin  Concerto  on  September  16,  1844.  Ferdinand 
David  was  the  soloist  at  the  first  performance,  which  took  place  at  the  Gewandhaus 
concerts  in  Leipzig,  March  13,  1845,  Niels  W.  Gade  conducted.  The  composer  was 
on  hand  to  conduct  the  second  performance,  which  was  given  at  the  same  concerts, 
October  23,  1845,  David  again  playing  the  violin  part.  The  third  performance  was 
in  Dresden,  and  the  soloist  Joseph  Joachim,  then  aged  fourteen  (November  10,  1845). 

The  following  violinists  have  j>erformed  this  concerto  with  the  Boston  Symphony 
Orchestra  in  the  Friday  and  Saturday  series:  Alfred  de  S^ve  (February  17,  1882); 
Willis  E.  Nowell  (December  24,  1885);  Charles  Martin  Loeffler  (December  10,  1886); 
Franz  Kneisel  (March  22,  1895);  Leonora  Jackson  (February  16,  1900);  E.  Fernandez- 
Arbos  (October  23,  1903);  Marie  Hall  (January  26,  1906)  ;  Sylvain  Noack  (December 
26,  1913);  Fritz  Kreisler  (January  1,  1915);  Fredric  Fradkin  (February  14,  1919); 
Toscha  Seidel  (February  9,  1923);  Nathan  Milstein  (March  20,  1936);  Jascha  Heifetz 
(January   29,   1937)  ;   Yehudi   Menuhin    (February   4,    1938). 

The  orchestration  includes  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two 
horns,  two  trumpets,  timpani  and  strings. 


I    I 


T  WAS  three  years  before  his  death,  in  1844,  that  Mendelssohn  put  the 
last  touches  upon  his  concerto  for  the  violin.  Such  a  work  was  an 
idea  long  cherished  by  him,  and  dates  back  to  the  year  1823  when,  a 


Symphony  Hall 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


SUNDAY  AFTERNOON,  April  22,  at  3:30  o'clock 


FINAL  CONCERT  OF  THIS  SERIES 


Each  Saturday  Evening  (8:30—9:30  E.W.T.)  the  Boston  Symphony  Orchestra 
concert  is  broadcast  by  the  Blue  Network  under  the  sponsorship  of 
the  Allis-Chalmers  Manufacturing  Company 
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boy  of  fourteen,  he  made  two  attempts  at  the  form.  They  figured 
among  the  astonishing  number  of  manuscripts  which  he  neatly  turned 
out  from  the  age  of  twelve  —  symphonies  and  operas  included  —  and 
for  the  most  part  never  published.  Am^ong  the  many  accomplishments 
of  the  young  Felix  were  the  violin  and  the  viola,  although  the  piano 
remained  his  chosen  instrument. 

In  July,  1838,  he  wrote  to  his  friend  Ferdinand  David,  the  violinist: 
"I  should  like  to  write  a  violin  concerto  for  you  next  winter.  One  in 
E  minor  runs  through  my  head,  the  beginning  of  which  gives  me  no 
peace."  Meeting  encouragement,  he  wrote  again  in  the  following 
summer:  "It  is  nice  of  you  to  urge  me  for  a  violin  concerto!  I  have  the 
liveliest  desire  to  write  one  for  you,  and  I  have  a  few  propitious  days 
here.  I  shall  bring  you  something  of  the  sort,  but  it  is  not  an  easy 
task.  You  want  it  to  be  brilliant,  and  how  is  such  a  one  as  I  to  manage 
that?  The  whole  first  solo  is  to  be  played  on  the  E  string!" 

Still,  he  proceeded  with  caution,  taking  care  that  the  violin  part 
should  be  written  to  the  best  possible  advantage.  The  work  was  com- 
pleted in  the  autumn  of  1844,  not  without  considerable  correspondence 
with  David  on  one  point  or  another.  He  made  further  revision  in  the 
solo  and  orchestral  parts  both.  Even  after  the  score  had  gone  forward 
to  the  publishers  in  December,  there  was  still  further  polishing  of 
details,  David  for  example  touching  up  the  cadenza  according  to  his 
own  lights.  Those  who  are  quick  to  condemn  Mendelssohn  for  his 
"fatal  facility"  should  study  the  meticulous  evolution  of  the  violin 
concerto. 

The  violinist  proceeds  at  once  with  the  songful  main  theme,  to  an 
accompaniment  of  the  string  orchestra.  After  a  considerable  amount 
of  displayful  passage  work,  the  soloist  yields  first  place  to  the  or- 
chestra, which  makes  its  own  exposition  to  a  violin  obbligato.  The 
second  theme  is  intoned  in  soft  harmonies  by  the  flutes  and  clarinets 
over  a  pedal  G  in  the  solo  part.  The  development  of  the  themes  is 
considerable,  following  conventional  courses.  The  cadenza  before  the 
recapitulation  is  conspicuous  in  trills  and  arpeggios. 

The  andante  follows  without  break,  the  violin  taking  the  lead  in 
the  presentation  of  the  theme.  The  middle  section  is  of  an  impassioned 
character,  its  agitation  increased  by  a  tremolo  accompaniment  which 
extends  to  the  solo  part  itself.  A  short  reprise  leads,  by  way  of  a  transi- 
tional allegretto,  to  the  finale,  allegro  molto  vivace.  The  violin  again 
leads  off  with  a  scherzo-like  theme,  which  it  follows  with  a  constant 
sparkle  of  passage  work  and  thematic  iteration.  There  is  hardly  a 
breathing  space  in  the  part  to  the  very  end  of  the  rondo,  and  the 
composer  loses  no  opportunity  to  set  off  his  soloist  with  all  the  or- 
chestral adroitness  of  his  best  scherzo  style. 
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Boston  Symphony  Orchestra 


[Sixty-fourth  Season,   1944-1945] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 

Violins 

BURGIN,  R. 

ELCUS,   G. 

lauga,  n.             krips,  a. 

RESNIKOFF,     V. 

Concert-master     tapley,  r. 

kassman,  n.        cherkassky, 

P.      LEIBOVICI,    J. 

THEODOROWICZ 

J. 

HANSEN,  E. 

DICKSON,  H. 

FEDOROVSKY,   P. 

ZAZOFSKY,  G. 

EISLER,  D. 

PINFIELD,   C. 

beale,  M. 

DUBBS,   H. 

KNUDSON,  C 

ZUNG,   M. 

MANUSEVITCH,    V. 

GORODErZKY,  L. 

MAYER,   P. 

DIAMOND,    S. 

HILLYER,  R. 

DEL   SORDO,   R. 

BRYANT,    M. 

STONESTREET, 

L.                 MESSINA,     S. 

SAUVLET,  H. 

MURRAY,   J. 

ERKELENS,    H. 

NAGY,  L. 

Violas 

I.EFRANC,   J. 

FOURFI,,  G. 

VAN   WYNBERGEN,  C. 

GROVER,  H. 

CAUHAPfe,  J. 

ARTIERES,  L. 

BERNARD,    A. 

WERNER,  H. 

LEHNER,   E. 

KORNSAND,  E 

GERHARDT,  S. 

humphrey, 
Violoncellos 

G. 

BEDETTI,  J. 

LANGENDOEN,  J.     DROEGHMANS,    H,      ZIMBLER,    J. 

FABRIZIO,  E. 

ZIGHERA,   A. 

NIELAND,    M.             ZEISE,  K. 

MARJOLLET,    L. 

Basses 

MOLEUX,  G. 

JUHT,  L.                      GREENBERG,   H.             GFRARD,    H. 

BARWICKI,    J. 

DUFRESNE,  G. 

FRANKEL,    I.             PORTNOI,  H.                 PROSE,   P. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 

GILLET,  F. 

POLATSCHEK,  V. 

ALLARD,    R. 

PAPPOUTSAKIS, 

J.             DEVERGIE,  J. 

valerio,  m. 

panenka,  e. 

fcAPLAN,  P. 

LUKATSKY,  J. 

CARDILLO,  P. 

LAUS,  A. 

Piccolo 

English  Horn            Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,   L. 

MAZZEO,   R. 

piller,  b. 

Horns 

Trumpets 

Trombones 

Timpani 

valkenier,  w. 

mager,  g. 

raichman,  j. 

SZULC,  R. 

MACDONALD,    W.               LAFOSSE,  M. 

HANSOTTE,  L. 

POLSTER,  M. 

MEEK,  H. 

VOISIN,  r. 

COFFEY,  J. 

GEBHARDT,   W. 

OROSZ,   J. 

MCCONATHY, O 

• 

Harps 

Percussion 

Tuba 

ZIGHERA,  B. 

STERNBURG,  S. 

CAUGHEY,   E. 

smith,  c. 

ADAM.    E. 

ARCIERI,   E. 

Piano 

Librarian 

FOSS,  L. 

ROGERS,  L. 

J. 
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CeteJ  K^ii^ 


Monteil's  new  lipstick  color... lighter,  brighter,  more  feminine... beautiful  with 
resort  wear,  from  clearest  pastels  to  deepest  burnt  orange.  Wonderful  against 
sun-bronzed  skin.  Two  Coral  Reef  shades,  one  for  day,  one  for  evening.  Wear 
it  with  Coral  Reef  Cream  Rouge  and  the  new  Moss  Green  Eye  Shadow. 


i^i^eUHi/ 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


Twenty-fourth   T^rogramme 


FRIDAY  AFTERNOON,  April  27,  «^  2:30  o'clock 

SATURDAY  EVENING,  April  28,  a^  8: 10  o'clock 


Beethoven Symphony  No.  9  in  D  minor,  with  final 

chorus  on  Schiller's  Ode  to  Joy,  Op,  1 25 

I.     Allegro,  ma  non  troppo,  un  poco  maestoso 
II.     Moko  vivace:   Presto 

III.  Adagio  molto  e  cantabile 

IV.  Presto 
Allegro  assai 
Presto 

Baritone  Recitative 

Quartet  and  Chorus:  Allegro  assai 

Tenor  Solo  and  Chorus:  Allegro  assai  vivace,  alia  marcia 

Chorus:  Allegro  assai 

Chorus:  Andante  maestoso 

Adagio,  ma  non  troppo,  ma  divoto 

Allegro  energico,  sempre  ben  marcato 

Quartet  and  Chorus:  Allegro  ma  non  tanto:  Prestissimo 

HARVARD  GLEE  CLUB  and  RADCLIFFE  CHORAL  SOCIETY 
G.  Wallace  Woodworth,  Conductor 

Soloists 
Valentina  Vishnevska,  Soprano  Jean  Watson,  Contralto 

William  Hain,  Tenor  Robert  Hall  Collins,  Bass 


BALDWIN    PIANO 


This  progamme  will  end  about  3:45  on  Friday  Afternoon 
9:30  o'clock  on  Saturday  Evening 


Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Wednesdays  preceding,  at  4:45  o'clock. 
The  first  part  of  each  programme  will  be  broadcast  on  Saturday  by 
the  Blue  Network  under  the  sponsorship  of  the  Allis-Chalmers  Manu- 
facturing Company. 
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MUSICAL    INSTRUCTION 


CHARLES  W.  MOULTON 

Teacher  of  Many  Outstanding  Pianists 

CaU  or    Write  for  Appointment 


Symphony  Chambers 
246  Huntington  Avenue,  Boston 


Tel.  KEN.  5459  or  NEEdham  1560 


MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 


Studio 
725  BOYLSTON  STREET 


Telephone 
COM.  1948 


MAESTRO  HARRY  JOMPULSKY 

VOCAL  INSTRUCTOR 

Teacher  of 

ROBERT   HALL   COLLINS,   Baritone 

Soloist  of  the  First  Church  of  Christ  Scientist  in  Boston,  Mass.,  Mother  Church. 

Soloist  with  Boston  Symphony  Orchestra.  April  27  and  28.  in  Beethoven's  Ninth  Symphony. 

725  BOYLSTON  STREET  Ken.  3318 


FRANK  E.  DOYLE 

SINGING     .     .     .     STEINERT  HALL 

(Advanced  Singers  Only) 

Teacher    (in  Boston)    of  Polyna  Stoska 
Teacher  of  John  Smallman 
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GARDEN -via  WHITE'S 

White's  sunny  5th  floor  is  all  set  to  give  you  just  the  right  start 
to  profitable  gardening.  Here  are  all  the  aids  to  make  fhis 
patriotic  work  a  pleasure.  We've  made  very  sure  of  adequate 
equipment,  because  White's,  always  "keyed  to  these  times," 
supports  wholeheartedly  the  governments  appeal  for  bigger 
and  better  Victory  Gardens  in  the  summer  ot  1945. 


"GARDEX"  TOOLS 


Pull   hoe  weeder 

$1.50 

Seeder 

1.09 

Beet    hoe 

1.25 

6'/2"  ^leid  hoe 

75c 

Spading  fork 

1.89 

14-tooth  rake 

1.00 

5-prong    interchangeable 

cultivator 

1.50 

GARDEN  HELPS 

Soil  test  kit  $2.00 

"Vigoro"  Garden 

Fertilizer  25  lb.  1.45 

50  lb.  2.35 

100  lb.  3.70 

Bean  poles  doz.2.49 

Tulip    fence.    12"         6  ft..  1. 10 

Plant  stakes,  2'  to  4' 

doz.  25c  to  69c 

Dahlia  or  tomato  stakes.  4' 

doz.  1.39 

Wheel   barrow  7.95 


LANDRETH'S  SEEDS: 

World's  Record  or  Tall  Telephone  peas  20c  I/2  lb.  35c  lb. 
Bountiful,  Dwarf,  or  Kentucky  Wonder 

beans;  Golden  Bantam  corn  25c  I/2  lb.  40c  lb. 

Ebenezer  yellow  onion  sets  45c  lb. 

Ferry    Morse   Vegetable    Seeds  lOc  pkg. 


WHITE'S — ^Hoasewares— Bifth  Floor 


.OC-S^^:_S:^^-^-i^^— S^fe^- 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone.  Commonwealth   1491 


SIXTY-FOURTH  SEASON,  1944-1945 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOySS?VITZKY,    Conductor        ^ 
Richard  Burgin,  Associate  Conductor 

with  historicat  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT*  1945,  BY  BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc 

Jerome  D.  Greene        .     President 
Henry  B.  Sawyer        .      Vice-Prestdent 
Henry  B.  Cabot  Treasurer 

Phiup  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Alvan  T.  Fuller  Roger  I.  Lee 

N.  Penrose  Hallowell  Richard  C.  Pains 

Bentxey  W.  Warren 

G.  £.  JtlDD,  Manager  C  W.  Spalding,  Assistant  Manager 
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Are  your  plans  for  the  ultimate  distribu- 
tion o§your  property  up-to-date?  Ghinges 
in  your  family  situation  caused  by  deaths, 
births,  or  marriages,  change^  in  the  value 
of  your  assets,  the  need  to  meet  future  taxes 
.  .  .  these  are  but  a  few  of  the  factoi;s  that 
suggest  a  review  of  your  will. 

We  invite  you  and  your  attorney  to  make 
use  of  our  experience  in  property  manage- 
ment and:  settlement  of  estates  by  discuss- 
ing your  program  with  our  Trust  Officers. 

Mrsonal  trust  department 


The  V^tional 


^o  Water,  Street^  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  |  10,000,000  Surplus  | 20,000,000 

'■^Outstanding  Strength''  for  108  Years 
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SYMPHONIANA 

Music  and  the  War 
Exhibition 


As  a  result  of  the  hospital  concerts 
given  by  members  of  the  Boston  Sym- 
phony Orchestra  through  the  season  past 
{see  p.  1502)  f  the  following  letter  has 
been  received  from  Mollis  H.  Buckelew, 
Capt.  M.  C,  from  Gushing  General 
Hospital: 

"Members  of  the  Boston  Symphony 
Orchestra  have  played  weekly  for  a 
sufficient  period  to  evalute  the  eflFec- 
tiveness  of  the  effort.  It  is  my  belief 
that  this  project  has  been  of  great 
value  from  a  medical  point  of  view. 
It  has  certainly  rounded  out  our  pro- 
gram, adding  a  balance  which  could  be 
obtained  in  no  other  way. 

"We  at  Gushing  feel  that  the  maxi- 
mum benefit  obtainable  from  music  is 
reached  when  a  patient  has  an  oppor- 
tunity to  hear,  play,  sing,  and  receive 
instruction  in  the  music  of  his  choice. 

"When  one  considers  that  at  some 
time  in  the  future,  patients  who  are 
here  now  will  become  self-sustaining 
citizens  with  a  wholesome  viewpoint 
toward  life  because  of  your  efforts  in 
our  behalf,  greater  meaning  is  added  to 
your  work. 

"For  the  patients  and  staff  I  sincerely 
say  'Thank  You'  and  express  the  hope 
that  you  will  find  it  in  your  hearts  to 
continue." 


MUSIC  AND  THE  WAR 

By  Warren   Storey  Smith 
{The  Boston  Post) 

Even  before  the  restrictive  measures 
of  the  Nazis  reduced  musical  life  in 
Germany  to  a  state  of  extreme  pro- 
vincialism and  drove  out  of  the  country 
such  eminent  musicians  as  Walter, 
Schnabel  and  the  brothers  Busch,  Ger- 
many proper  had  fallen  considerably 
from  its  once  high  place  in  the  tonal 
world.  As  of  Hitler's  accession  to  power 
it  could  boast  but  two  composers  who 
could  accurately  be  described  as  impor- 
tant, the  aging  Strauss  and  Hindemith, 
now  a  good  American.  We  cannot,  how- 
ever, take  from  Germany  the  prestige 
that  once  was  hers.  There  are  too  many 
composers,  too  many  places   (now  sud- 


TRIANGLE 
SILHOUETTE 

Shoulders  soar  into  the 
news,  wide  as  they  can 
make  them,  thus  accent- 
ing the  tiny  waistline. 
Half  belted  grey  mens- 
wear  flannel  reefer 
sketched,  or  in  black  diag- 
onal velour. 

139.90 

Misses'  Sizes 
FOURTH  FLOOR 


GIVE  NOW— GIVE  MORE 

KEEP  YOUR  RED  CROSS 
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'blankets 

Pure  wool  by  North  Star,  white, 
rose  dust,  green,  gold,  or  blue, 
72  X  90,  $13.95  and  $16.95. 

Baby  Blankets:  North  Star  42  x 

60,   baby  blue,   pink  or  white, 

$6.95. 

Wamsutta's,  48  x  66,  baby  blue, 

pink  or  white,  $9.50. 

'blanket  Co'vers 

Cotton  crinkle  crepe,  printed  or 
plain,  single,  $12.50.  Double, 
$14.50. 

Satin  Applique  on  Rayon  Satin, 
blue  or  tea  rose,  single,  $14.50. 
Double  $16.50. 

Lace  trimmed  rayon  crepe,  tea 
rose,  blue  or  white,  single  $19.50. 
Double  $24.50. 


The  Trousseau  House  of  Boston 

41B    BDYLSTDN    STREET 

WELLESLEY    "     HYANNIS     -^     PALM.  P^CACH 


denly  given  new  connotations)  that  have 
long  been  household  words. 

As  a  result  of  the  first  war  we  of 
America  began  to  emerge  from  a  long 
German  domination  in  matters  musical. 
We  found  that  great  conductors  did  not 
necessarily  have  to  come  from  Central 
Europe.  We  learned  that  if  Wagner 
was  a  mighty  composer  of  opera,  so 
were  Verdi  and  Bizet.  And  we  could 
still  be  more  emancipated  in  this  re- 
spect than  we  are.  We  could  very  well 
do  with  less  Brahms  and  more  Berlioz. 
Yet,  looking  back  to  1914,  we  can 
truthfully  say  that  our  horizons  have 
broadened  considerably. 

Those  who  received  their  first  mu- 
sical impressions  before  that  date,  and 
not  only  they,  cannot  fail  to  be  stirred 
and  rather  strangely  affected  when  such 
cities  as  Hamburg,  Halle  (birthplace  of 
Handel),  Leipzig,  Nuremberg  and 
Munich  appear  in  the  war  news.  And 
when  our  troops  cross  the  Rhine,  oc- 
cupy Cologne  and  close  in  on  Bonn, 
or  when  Allied  airmen  hammer  Dres- 
den, such  feelings  are  intensified.  At 
the  time  of  this  writing,  Bonn  has  not 
been  taken.*  When  it  falls,  how  many 
news  commentators  will  remember  that 
it  was  the  birthplace  of  Beethoven,  or 
that  Schumann  died  in  an  asylum  at 
near-by  Endenich?  Although  both  the 
Danube  and  the  Moldau  have  been 
celebrated  in  music  that  for  conven- 
ience may  be  called  imperishable,  the 
Rhine  must  be  considered  the  most 
musical  of  rivers.  From  "Das  Rheln- 
gold"  to  "Goetterdaemmerung"  it  flows, 
figuratively,  through  "The  Ring  of  the 
Nibelung."  We  are  told  that  the  "Meis- 
tersinger"  Prelude  took  shape  in  Wag- 
ner's mind  when  he  gazed  upon  the 
Rhine  at  sunset  from  "Golden"  Mainz. 
The  river,  the  life  around  it  and  Cologne 
cathedral  were  the  collective  promptings 
of  Schumann's  Third  or  "Rhenish"  Sym- 
phony, composed  at  Duesseldorf,  which 
we  have  been  hitting  pretty  hard  of 
late.  The  fourth  movement,  over  which 
Schumann  once  inscribed  the  words,  "To 
accompany  a  solemn  ceremony,"  owed 
its  origin  to  his  having  been  present 
when  Archbishop  von  Gessel  was  ele- 
vated to  the  rank  of  cardinal  in  Cologne 
Cathedral,  on  November  12,  1850.  Some 
will  have  it  that  it  was  the  first  sight 
of  the  mist-enshrouded  "Dom"  that  put 
the  Idea  of  the  symphony  into  Schu- 
mann's mind. 


In    the    most   picturesque    portion   of 
the     Rhine     stands     the     rock    of     the 


*This   article  was   published  on   March  10. 
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Oscar  Bluemner 

''The  Vermillionaire" 

Tremendous  Paintings,  by  a  Tremendous  Personality 


Henry  McBride,  in  the  N.  Y.  Sun, 
January  8,   1935,   said: — 

"Mr.  Bluemner's  Art  is  probably  the 
hardest  to  be  found  anywhere  on  the 
earth  at  the  present  day.  .  .  .  But  you 
do  feel  him  killing  himself  to  say  some- 
thing to  you,  and  after  all,  that  is  what 
an  artist's  business  is." 

Emily  Genauer  in  the  N.  Y.  World- 
Telegram,  January  12,  1935,  said: — 

"A  landscape  is  to  him  only  a  spring- 
board from  which  he  dives  into  a  sea  of 
color.  Nor  does  he  sink  there.  He  emerges 
instead  a  veritable  Neptune,  king  of  the 
brilliant  hues  into  which  he  has  dipped." 


Previous  Exhibitions 
In  U.S. A. 

1913  Armory  Show   (one  painting) 

1915  Alfred  Stieglitz;   one  man  show 

1924  Neumann  Gallery 

1929  Whitney  Museum 

1935  Marie  Harriman  Gallery 

1939  Minneapolis,  University  Gallery 


Opening    Saturday,   April    28 — Through 

Today's  Art  Gallery 

176  Newbury  Street 
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beloved  tradition 

, .  .  the  wedding  ceremony 

amid  candlelight 

and  flowers 

.  .  .  the  bride  radiant 

in  gleaming  satin 

and  lacy  veil 

. .  .  such  weddings   are 

a  tradition  and 

a  specialty  at .  . . 


350 

Boylston 
Street 
Boston 
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Loreley.  Two  operas  bear  her  name, 
those  of  Bruch  and  Catalan!,  and  Men- 
delssohn left  fragments  of  a  third. 
Finally,  there  is  poem  of  Heine,  whose 
name  no  longer  appears  on  the  title 
page  of  German  printings  of  the  setting 
by  Zilcher  that  we  all  learned  in  child- 
hood, and  that  inspired  the  more  am- 
bitious one  by  Liszt. 

Except  for  the  connection  with  Schu- 
mann's Symphony,  Cologne  does  not 
mean  much  musically  to  the  world  at 
large.  Strauss'  "Till  Eulenspiegel"  had 
its  first  performance  there,  but  the  city's 
great  love  has  been  for  choral  music 
and  it  boasted  an  amazing  number  of 
choruses.  Dresden,  of  course,  has  an 
impressive  musical  record.  Both  Weber 
and  Wagner  presided  over  its  opera. 
Schumann  lived  and  worked  there  most 
fruitfully  for  five  years.  Among  the 
operas  to  have  had  Dresden  premieres 
are  Wagner's  "Rienzi,"  "The  Flying 
Dutchman"  and  "Tannhauser"  and 
Strauss'  "Feuersnot"  "Salome,"  "Elek. 
tra"  "Der  Rosenkavalier,**  "The  Egyp- 
tian Helen,"  "Arabella,"  "The  Silent 
Woman"  and  "Daphne."  With  the  last- 
named,  produced  in  1938,  Strauss  ap- 
pears to  have  closed  his  long  career, 
but  you  never  can  tell.  We  could  easily 
infer  from  this  that  the  Dresden  Opera 
was  one  of  the  finest  in  Europe.  How- 
ever, it  did  not  attain  to  the  first  rank 
until  the  regime  of  Von  Schuch  (1877- 
1916),  and  it  preserved  its  high  stand- 
ing under  Fritz  Busch,  now  with  the 
New  Opera  Company  of  New  York. 


EXHIBITION 

Through  the  courtesy  of  the  Museum 
of  Modern  Art  in  New  York  City,  there 
is  on  view  in  the  First  Balcony  Gallery 
a  retrospective  exhibition  of  the  work 
of  Lyonel  Feininger.  Included  in  the 
exhibition  are  oils,  water  colors,  draw- 
ings, prints  and  comic  strips,  ranging 
in   date  from   1906  through   1944. 

Lyonel  Feininger  is  one  >  of  the  most 
distinguished  of  the  older  generation  of 
American  artists  and  one  of  the  few  to 
achieve  a  truly  international  reputation. 
Born  seventy-three  years  ago  in  New 
York  City,  Feininger  lived  in  Germany 
for  half  a  century;  yet  his  art  remains 
strongly  American,  nourished  but  not 
dominated  by  external  influences  either 
at  home  or  abroad.  Despite  a  devotion 
to  cubist  forms,  Feininger  has  always  re- 
vealed a  decided  poetic  preoccupation  in 
his  paintings. 

Feininger  was  born  July  17,  1871,  St. 


STEINWAY 


THE  INSTRUMENT 

of  the 

IMMORTALS 


THESE   NOTABLE   ARTISTS   APPEARING 
IN  THE  1945-'46  CELEBRITY  SERIES 
USE  THE  STEINWAY  EXCLUSIVELY 


Rubinstein 


Heifetz 


Serkin 


Kreisler 


Malcuzynski 


Smeterlin 


The  Steinway  is  the  favorite  Instrument 
of  virtually  every  great  artist  and  every 
great   musical    organization    in    America. 

In  Massaehuaetta  and  New   Hampshire   new   Steinwaya  are   aoUl   only   k» 

M.  STEIKERT  &  SONS 

A  New  England  Inatitution  Sinee  litO 

162  BOYLSTON  STREET  BOSTON 

JEROME    F.   MURPHY.   Preaid*nt 

Branehea  in  Worcester  and  Sprinrflcld 
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THEY  SAY 
BLOOD 
WILL  TELL 

Show  you've 

got  what  it  takes — 

and  let  them  take  it. 

THE  RED  CROSS 


BLOOD  DONOR  CENTER 
485  Boylston  Street 

AND  COMPANY,  INC. 

15  ARLINGTON  STREET.  BOSTON.  MASS. 


Mark's  Place,  New  York  City,  the  son 
of  musicians.  After  a  chil(Uiood  and 
early  youth  spent  principally  in  New 
York,  he  went  to  Germany  to  continue 
the  study  of  music  which  he  had  begun 
at  the  age  of  nine  with  violin  lessons 
from  his  father.  Soon  after  reaching 
Hamburg,  he  decided  upon  the  career  of 
a  painter  and  for  several  years  studied 
art  both  in  that  city  and  in  Berlin,  then 
went  to  Paris  for  six  months  of  further 
study. 

Feininger  settled  in  Berlin,  where  for 
twelve  years  he  was  active  as  cartoonist 
and  illustrator.  In  1906  he  began  the 
series,  "The  Kin-der-Kids"  and  "Wee 
Willie  Winkie's  World,"  for  the  Chicago 
Daily  Tribune^  sending  two  pages  of 
comics  to  America  weekly.  By  1908  he 
had  given  up  cartooning  and  illustrating 
to  devote  his  full  time  to  painting.  From 
1919  to  1924  he  taught  painting  and 
graphic  arts  at  the  Bauhaus  in  Weimar, 
and  from  1925  to  its  closing  in  1933  he 
was  artist  in  residence  at  the  Bauhaus 
in  Dessau. 

From  1917  until  the  advent  of  Hitler 
in  1933,  Feininger  was  one  of  the  lead- 
ing modern  artists  in  Germany  and  re- 
ceived many  honors.  His  paintings  were 
purchased  by  German  museums  and 
municipalities,  and  he  was  honored  by 
innumerable  one-man  exhibitions  not 
only  in  Germany  but  also  in  other  parts 
of  Europe.  In  1931  he  received  the  great- 
est honor  of  his  career  in  Germany  —  a 
comprehensive  retrospective  exhibition 
in  the  National  Gallery,  in  Berlin;  after 
1933  he  was  included  in  Nazi  exhibitions 
of  "degenerate"  art.  Since  1936  he  has 
exhibited  extensively  throughout  the 
United  States. 

Feininger  never  gave  up  his  American 
citizenship  and  in  1937  returned  to  live 
permanently  in  the  United  States.  In 
1938  he  executed  mural  commissions  for 
the  New  York  World's  Fair,  which 
visitors  to  this  exhibition  may  recall  see- 
ing in  the  Marine  Transportation  Build- 
ing and  the  Masterpieces  of  Art  Build- 
ing. He  has  two  sons:  Andreas,  cele- 
brated photographer,  who  is  now  on  the 
staff  of  Life  Magazine,  and  Lux,  a 
painter,  who  is  now  in  the  United  States 
Army. 
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Re-Broadcast  to  the  Armed  Forces  Overseas 


Every  Saturday  over  189  Blue  Network  Stations— 

THE 


SERGE  KOUSSEVITZKY,  CONDUaOR 


Sponsored  for  the  Second  Season  by 
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The  First  National  Bank 
0/^  Boston 

Presents  a  Series  of  Concerts 

"Sunday  at  4:30" 

Arthur  Fiedler,  Conductor 


Broadcast  each  Sunday  Afternoon  at 

4:30  ^rom  the  Boston  Opera  House 

over  Radio  Station  WBZ,  Boston 

1030  on  your  dial 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,   BOSTON 


T.  Jefferson  Coolidge 
Chairman 


Channing  H.  Cox 
President 


Allied withTn^  First  National  Bank  of  Boston 
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SIXTY-FOURTH  SEASON      •      NINETEEN  HUNDRED  FORTY-FOUR  AND  FORTY-FIVE 


Twenty-fourth   T^rogramme 


FRIDAY  AFTERNOON,  April  27,  at  2:^0  o'clock 

SATURDAY  EVENING,  April  28,  at  8: 10  o'clock 


Beethoven Symphony  No.  9  in  D  minor,  with  final 

chorus  on  Schiller's  Ode  to  Joy,  Op.  1 25 

I.     Allegro,  ma  non  troppo,  un  poco  maestoso 
II.     Molto  vivace:  Presto 
III.     Adagio  molto  e  cantabile 
IV.     Presto:  Allegro 
Allegro  assai 
Presto 

Baritone  Recitative 
Quartet  and  Chorus:  Allegro  assai 

Tenor  Solo  and  Chorus:  Allegro  assai  vivace,  alia  marcia 
Chorus:  Andante  maestoso 
Adagio,  ma  non  troppo,  ma  divoto 
Allegro  energico,  sempre  ben  marcato 
Quartet  and  Chorus:  Allegro  ma  non  tanto 
Chorus:  Prestissimo 


HARVARD  GLEE  CLUB  and  RADCLIFFE  CHORAL  SOCIETY 
G.  Wallace  Woodworth,  Conductor 

Soloists 

Valentina  Vishnevska,  Soprano  Jean  Watson,  Contralto 

William  Hain,  Tenor  Robert  Hall  Collins,  Bass 


BALDWIN  piano 


This  programme  will  end  about  3:40  on  Friday  Afternoon 
9:30  o'clock  on  Saturday  Evening 
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New  England's  Largest  Store 


Long  Future 
for 

SHORT  COATS 

You'll  wear  them  over 
everything  you  own, 
from  suits  to  slacks, 
cottons  to  dinner 
gowns!  See  Jordan's 
superb  collection  in 
pastel  wools,  belted  or 
Mandarin  styles.  Misses 
sizes  priced  from  $25 
to  $100. 
Style  sketched,  $35. 


MISSES  COATS 

SECOND    FLOOR 

JORDAN'S   MAIN    STORE 

D-98 
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SYMPHONY  NO.  9  IN  D  MINOR,  with  Final  Chorus 
ON  Schiller's  ''Ode  to  Joy/'  Op.  125 

By  LuDwiG  VAN  Beethoven 
Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827 


Completed  in  1824,  Beethoven's  Ninth  Symphony  was  first  performed  at  the 
Kdrnthnerthortheater  in  Vienna  on  May  7  of  that  year  and  repeated  on  May  23. 
The  first  performance  in  this  country  was  given  by  the  New  York  Philharmonic 
Society,  May  20,  1846.  The  Germania  Musical  Society  in  Boston,  assisted  by  a 
chorus  from  the  Handel  and  Haydn  Society,  gave  a  performance  here  February  5, 
1853.  The  Symphony  was  given  annually  by  Georg  Henschel  to  conclude  each  of  the 
Boston  Symphony  Orchestra's  first  three  seasons.  The  most  recent  performance  at 
the  Friday  and  Saturday  concerts  was  November  15,  1935.  The  last  performance  at 
a  Pension  Fund  Concert  was  April  25,  1943.  There  was  a  performance  for  the 
benefit  of  the  American  Red  Cross  in  Symphony  Hall,  April  8,  1945. 

The  Symphony  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons  and  contra-bassoon,  four  horns,  two  trumpets,  three  trombones, 
timpani,  bass  drum,  triangle,  cymbals  and  strings.  The  score  is  dedicated  to 
Wilhelm  III  of  Prussia. 

THE  fact  that  twelve  years   (1812-24)  elapsed  between  Beethoven's 
Eighth  Symphony  and  the  completion  of  his  Ninth  does  not 
signify  that  on  entering  the  last  phase  of  his  creative  life  he  de- 

— I 


STANDARD  BOOKS  ON  MUSIC 


by  American  Authors 


WALTER  R.  SPALDING 


MUSIC:  an  Art  and  a  Language 


"This  book  should  be  found  in  the  library  of  every  musician,  and  of  every 
lover  of  music.  To  be  perfectly  understood  it  requires  but  a  minimum  knowledge 
of  the  elements  of  music,  and  ensure©  an  understandincr  of  the  technique 
represented  in   the   elaboration  of   a   musical   work." 

(Signed)  Henry  Prunieres. 


EDWARD  MacDOWELL 


Price  $2.50  Net 
CRITICAL  and  HISTORICAL  ESSAYS 


"A  point  of  view  which  the  lecturer  brouKht  to  bear  upon  his  subject  was 
that  of  a  composer  to  whom  there  were  no  secrets  as  to  the  processes  by 
which  music  is  made." 

From  Preface  by  W.  J.  Baltzblu 


ARTHUR  FOOTE 


Price  $2.50  Net 
MODULATION  and  Related  Harmonic  Questions 


"...  A  statement  of  the  various  means  of  modulation  found  in  music 
from  Bach  to  the  present  time.  Illustrations  from  composers  of  all  periods 
show   the  practical   application  of  principles."  From   Preface. 


Price  $1.25 
FOOTE  and  SPALDING      MODERN  HARMONY  in  its  Theory  and  Practice 


Augmented    and    revised    edition     with    musical    examples    from     Hindemith, 
Stravinsky,  Schonbers,  Toch  and  others.  OVER  68,000  COPIES   SOLD. 


Price  $2.00  Net 


THE  ARTHUR  P.  SCHMIDT  CO. 


120  Boylston  St.,  Boston  12 
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liberately  turned  away  from  the  form  in  which  he  had  dwelt  so  long 
and  so  magnificently.  Did  practical  considerations  deter  him,  considera- 
tions which  included  the  need  of  money,  or  did  his  growing  artist's 
nature  require  a  pause  for  a  new  gathering  of  forces,  a  considered  ap- 
proach to  the  problem  of  writing  a  symphony  which  should  expand 
and  alter  the  old  orthodox  formula  with  all  of  the  adventurous  free- 
dom he  was  then  applying  to  the  piano  sonatas  —  transforming  the 
moods  and  contours  of  his  favorite  form  into  something  leagues  re- 
moved from  the  Seventh  and  Eighth  Symphonies  and  their  prede- 
cessors? There  is  a  good  case  for  each  point  of  view;  let  him  decide 
who  can. 

The  historian's  meticulous  chronicle  of  these  years  shows  a  Bee- 
thoven preoccupied  with  material  cares  which  were  no  less  real  because 
they  were  largely  self-imposed,  or  imaginary.  They  appear  sordid  in- 
deed when  compared  to  the  ideal  world  of  tones  which  at  times  they 
held  in  abeyance.  There  were  the  petty  commissions,  the  occasional 
pieces  such  as  the  ^'Wellington's  Sieg/'  and  the  consequent  law-suit 
with  Maelzel  ("Such  things,"  he  wrote  to  his  lawyer,  "exhaust  me 
more  than  the  greatest  efforts  in  composition");  the  attempts  at  or- 
ganizing concerts,  the  negotiations  with  patrons  and  publishers  on  a 
plane  something  short  of  accepted  business  ethics;  all  of  which  may  be 
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summed  up  as  an  attempt  to  "feather  his  nest"  and  lay  aside  a  money 
portion  for  his  nephew.  The  five  years'  struggle  for  the  guardianship 
of  Karl  began  with  the  death  of  his  father  (Beethoven's  brother 
Caspar)  in  1815.  No  uncle  was  ever  more  grotesquely  unfitted  for 
such  a  charge.  Increasingly  solitary,  lamentably  deaf,  morbidly  sus- 
picious and  irascible,  Beethoven  goaded  his  nephew  to  extremes  by 
his  rigid  exactions,  while  he  raged  at  his  servants,  quarrelled  with  his 
friends. 

One  cannot  assume,  despite  all  of  this  corroborative  evidence,  that 
Beethoven  was  deflected  by  external  circumstances  from  continuing 
the  symphonic  succession.  The  musical  inquirers  are  inclined  to  seek 
a  deeper  and  more  inward  direction  of  the  creative  currents,  just  as 
they  reject  Wagner's  plain  assertion  on  laying  the  "Ring"  aside  to 
write  "Tristan,"  that  considerations  of  early  production  and  profit 
were  guiding  him.  Beethoven,  too,  dwelt  lengthily  on  financial  ad- 
vantages, but  meanwhile,  as  Wagner  wrote  a  "Tristan"  that  was  be- 
yond any  theatre  in  Europe,  Beethoven  could  not  order  his  Missa 
Solemnis  to  an  occasion,  nor  compose  a  symphony  at  the  urgent  bid- 
ding of  the  long  expectant  London  Philharmonic  Society. 

Beethoven's  sketchbooks,  as  close  a  record  of  a  great  artist's  shaping 
processes  as  posterity  may  hope  to  possess,  show  the  long  germination 
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of  the  Ninth  Symphony  in  Beethoven's  mind.  He  had  even  from  the 
Bonn  days  made  musical  notations  of  a  possible  setting  for  Schiller's 
"Ode  to  Joy,"  but  these  musical  phrases  have  nothing  in  common 
with  the  theme  he  finally  evolved,  except  in  their  diatonic  simplicity. 
Apparently  it  did  not  occur  to  him  until  the  symphony  had  reached 
an  advanced  stage  to  introduce  Schiller's  lines  in  this  particular  work. 
Although  he  had  long  pondered  the  unprecedented  idea  of  introduc- 
ing human  voices  in  a  symphony,  he  planned  for  this  one  an  instru- 
mental finale,  the  subject  matter  of  which  he  ultimately  used  for  the 
Finale  of  his  String  Quartet  in  A  minor. 

Thoughts  of  a  "symphony  in  D  minor"  were  noted  by  Beethoven 
while  he  was  making  sketches  for  his  Seventh  and  Eighth  in  1812.  In 
1815  there  occurs  an  intended  subject  for  a  fugue  which  was  destined 
to  become  the  theme  of  the  Scherzo.  It  was  in  1817  that  he  began 
consciously  to  work  upon  a  symphony,  making  drafts  for  the  first 
movement,  which  in  the  next  year  took  extended  form.  In  1818  his 
imagination  was  stimulated;  the  spell  of  the  Missa  Solemnis,  newly 
begun,  induced  thoughts  of  a  religious,  modal  symphony,  even  a 
choral  symphony.  A  Greek  text  was  an  alternate  idea.  He  realized  that 
German  verses  would  not  be  appropriate  for  London,  and  he  thought 
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of  two  symphonies,  one  to  be  instrumental.  The  bold,  disparate 
thoughts  became  diffused  as  they  were  pushed  into  the  background 
by  the  all-absorbing  Missa  Solemnis. 

When  at  last  he  was  released  from  lingering  anxieties  over  details 
of  the  Mass,  the  Symphony  progressed  no  doubt  the  more  rapidly  for 
its  long  delay.  With  the  first  movement  nearly  completed  in  sketch  form, 
Beethoven  developed  the  other  three  simultaneously,  according  to  his 
way.  The  first  theme  of  the  Adagio  did  not  occur  to  him  until  the 
summer  of  1823.  Like  the  choral  theme,  it  reached  its  perfection  of 
simplicity,  not  by  sudden  inspiration,  but  by  laborious  and  minute 
stages.  Beethoven  was  faced  with  a  real  problem  of  integration  when 
he  came  to  the  point  of  introducing  plausibly  a  vocal  text,  after  three 
prolonged  instrumental  movements,  into  the  wordless  realm  wherein 
the  symphony  had  always  dwelt.  "When  he  reached  the  development 
of  the  fourth  movement,"  wrote  Schindler,  "there  began  a  struggle 
such  as  is  seldom  seen.  The  object  was  to  find  a  proper  manner  of 
introducing  Schiller's  ode.  One  day  entering  the  room  he  exclaimed, 
*I  have  it  I  I  have  iti'  With  that  he  showed  me  the  sketchbook  bearing 
the  words  'Let  us  sing  the  song  of  the  immortal  Schiller,  Freude.' " 
These  words,  as  the  sketchbooks  show,  were  arrived  at  only  after 
many  trials,  and  were  changed  in  their  turn.  The  symphony  was  com- 
pletely sketched  by  the  end  of  1823;  written  out  in  full  score  by 
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February,  1824.  Thayer,  summing  up  its  progress,  points  out  that 
work  upon  the  symphony  as  such  extended,  with  interruptions,  over 
six  years  and  a  half.  "Serious  and  continuous  labor"  upon  it,  follow- 
ing the  completion  of  the  Mass,  took  a  little  more  than  a  year. 


Themes  which  are  gradually  unfolded  from  mysterious  murmurings  in  the 
orchestra  —  no  uncommon  experience  nowadays  —  all  date  back  to  the  opening  meas- 
ures of  the  Ninth  Symphony,  where  Beethoven  conceived  the  idea  of  building  a 
music  of  indeterminate  open  fifths  on  the  dominant,  accumulating  a  great 
crescendo  of  suspense  until  the  theme  itself  is  revealed  in  the  pregnant  key  of  D 
minor,  proclaimed  fortissimo  by  the  whole  orchestra  in  unison.  It  might  be  added 
that  no  one  since  has  quite  equaled  the  mighty  effect  of  Beethoven's  own  precedent 
—  not  even  Wagner,  who  held  this  particular  page  in  mystic  awe,  and  no  doubt 
remembered  it  when  he  depicted  the  elementary  serenity  of  the  Rhine  in  a  very 
similar  manner  at  the  opening  of  the  "Ring." 

The  development  in  this,  the  longest  of  Beethoven's  first  movements,  progresses 
with  unflagging  power  and  majesty  through  many  an  episode,  many  a  sudden  illumi- 
nation from  some  fragment  of  his  themes.  At  the  restatement  of  the  main  theme  the 
orchestra  is  flooded  with  the  triumph  of  the  D  major  long  withheld.  The  long 
coda,  coming  at  the  point  where  it  would  seem  that  nothing  more  could  be  said 
on  a  much  developed  subject,  calls  forth  new  vistas  from  the  inexhaustible  im- 
agination of  the  tone  magician  who  needed  little  more  than  the  common  chord 
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upon  which  to  erect  his  vast  schemes.  Tovey  writes  of  this  movement  (in  "Essays 
of  Musical  Analysis")  that  it  "dwarfs  every  other  first  movement,  long  or  short,  that 
has  been  written  before  or  since,"  attaining  its  stature,  in  his  opinion,  by  a  perfect 
balance  in  the  organization  of  its  parts.  And  Grove  goes  further  still  ("Beethoven 
and  his  Nine  Symphonies"):  "Great  as  are  the  beauties  of  the  second  and  third 
movements  —  and  it  is  impossible  to  exaggerate  them  —  and  original,  vigorous  and 
impressive  as  are  many  portions  of  the  finale,  it  is  still  the  opening  allegro  that  one 
thinks  of  when  the  Ninth  Symphony  is  mentioned.  In  many  respects  it  differs  from 
other  first  movements  of  Beethoven;  everything  seems  to  combine  to  make  it  the 
greatest  of  them  all." 

For  the  only  time  in  his  symphonies,  Beethoven  in  this  case  put  his  scherzo 
second  in  order  and  before  the  slow  movement.  A  scherzo  it  is  in  everything  but 
name,  with  the  usual  repeats,  trio,  and  da  capo  (with  bridge  passages  added). 
There  is  the  dancelike  character  of  earlier  scherzos,  and  an  echo  of  rusticity  in  the 
trio,  recalling  the  Sixth  and  Seventh.  Yet  all  is  lifted  to  the  prevailing  mood  of 
rarified  purity  as  this  movement,  like  the  others,  adds  a  new  voice  to  an  old  form. 
This  scherzo  has  been  called  "a  miracle  of  repetition  in  monotony,"  by  virtue  of 
the  incessant  impact  of  its  rhythm  (associated  with  the  kettledrums,  tuned  in 
octaves)  which  keeps  a  constant  course  through  the  most  astonishing  variety  in 
modulation,  color,  counterpoint.    The  movement  begins  as  a  five-voice  fugue,  re- 
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calling  the  face  that  Beethoven  first  conceived  the  theme  as  the  subject  for  a  fugue 
—  the  earliest  of  his  sketches  which  eventually  found  its  way  into  the  symphony. 
The  trio  continues  the  contrapuntal  interest  by  the  combination  of  two  themes. 
The  famous  passage  for  the  oboe  against  wind  chords  reminded  Berlioz  of  "the 
effect  produced  by  the  fresh  morning  air,  and  the  first  rays  of  the  rising  sun  in 
May." 

III. 

The  slow  movement  is  built  upon  two  themes  whose  structural  relation  lies 
principally  in  contrast:  the  first,  adagio  in  B-flat,  4-4  time,  the  second,  andante 
moderato  in  D  major,  triple  time.  After  the  almost  static  adagio,  the  second  theme 
attains  flowing  motion  in  its  melody,  which  Beethoven  has  marked  "espressivo." 
This  theme  reciirs  in  alternation  with  the  other,  but  unlike  the  other  is  hardly 
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varied,  except  in  the  instrumentation.  The  adagio  theme  undergoes  variations  of 
increasingly  intricate  melodic  ornament  like  those  by  which  Beethoven  also  lifted 
his  last  sonatas  and  quartets  to  such  indescribable  beauty. 

IV. 
The  finale  opens  with  a  frank  discord,  followed  by  a  stormy  and  clamorous 
presto  of  seven  bars.  It  is  as  if  the  composer,  having  wrested  from  his  first  three 
movements  the  very  utmost  drop  that  was  m  them,  is  still  restless  and  unsatisfied. 
He  must  still  advance  upon  his  divine  adventure,  cast  off  his  tragic  or  poignant 
moods,  find  some  new  expression,  fulsome  and  radiant.  A  few  measures  of  each 
movement  are  reviewed,  and  after  each  a  recitative  in  the  'cellos  and  basses  gives  an 
answer  of  plain  rejection;  in  the  first  two  cases  brusquely,  in  the  case  of  the  adagio 
softened  by  a  tender  memory.  Beethoven's  instruments  seem  on  the  very  verge 
of  speech.  A  hint  of  the  coming  choral  theme  is  breathed  in  gentle  accents  by  the 
wood  winds,  to  which  the  recitative,  now  no  longer  confined  to  the  strings,  gives  a 
convincing  affirmative.  Thereupon  the  theme  in  full  is  unfolded  in  its  rightful  D 
major.  It  is  first  heard  in  the  utter  simplicity*  of  the  low  strings  in  unison,  piano. 

*  The  choral  theme  has  come  in  for  some  slighting  remarks,  probably  on  account  of  its 
ABC  simplicity.  It  need  scarcely  be  pointed  out  that  a  basic  simplicity,  treated  with  in- 
finite subtlety  and  variety,  is  the  very  essence  of  the  score  from  the  first  measure  to  the 
last.  It  is  not  without  significance  that  Beethoven  refined  and  polished  this  theme  through 
two  hundred  sketches,  to  attain  its  ultimate  beauty  and  perfection.  There  are  no  lack  of 
distinguished  advocates  for  the  theme.  Grove  wrote:  "The  result  of  years  and  years  of 
search,  it  is  worthy  of  all  the  pains  which  have  been  lavished  on  it,  for  a  nobler  and  more 
enduring  tune  surely  does  not  exist."  Wagner:  "Beethoven  has  emancipated  this  melody 
from  all  influences  of  fashion  and  variations  of  taste,  and  has  raised  it  into  a  type  of  pure 
and  lasting  humanity."  Tovey  (to  use  a  recent  authority)  says  as  much,  in  his  way,  in 
three  words,  calling  it  simply  "a  great  theme." 
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Gradually  harmonies  and  instruments  are  added,  until  the  exposition  has  been 
completely  made. 

Once  more  there  is  the  noisy  presto  passage,  and  the  composer  introduces  words 
for  the  first  time  into  a  symphony.  The  baritone  has  this  recitative: 

"O  Freunde,  nicht  diese  Tone,  O!    dearest    brothers,    these 

sondern  lasst  uns  angenehmere 
anstimmen,  und  freudenvollere." 


tones    no 


O!    dearest 

longer! 
Rather  raise  we  all   together  now  our 

voices. 
And  sing  more  joyfully! 

There  immediately  follow  the  first  three  verses  of  Schiller's  Ode,*  by  the  solo 
quartet  and  chorus: 


Freude,  schoner  Gotterfunken, 
Tochter  aus  Elysium, 
Wir   betreten  feuertrunken, 
Himmlische,  dein  Heiligthum. 


Joy,  thou  spark  of  heav'nly  brightness. 
Daughter  from  Elysium! 
Hearts  on  fire  with  steps  of  lightness, 
On  thy  holy  ground  we  come! 


*  It  may  be  noted  here  that  of  the  eight  verses  of  Schiller's  poem,  Beethoven  chose  the  first 
three  verses,  at  first  without  their  four-line  choruses,  and  then  added  three  choruses  in  suc- 
cession, one  of  them,  "Froh,  wie  seine  Sonnen  fliegen,"  belonging  to  the  fourth  verse,  which 
otherwise  he  did  not  use.  obviously  choosine  these  lines  for  their  militant  possibilities.  Bee- 
thoven could  scarcely  have  set  more  of  the  text ;  to  set  three  stanzas  required  from  him  the 
longest  symphonic  movement  which  had  ever  been  composed.  Yet  Grove  thought  that 
Beethoven  was  deterred  by  the  "bad  taste"  of  some  of  Schiller's  verses.  A  line  which  the 
Englishman  fastens  upon  in  horrified  italics  as  "one  of  the  more  flagrant  escapades"  is  this : 
"Dieses  Glas  dem  guten  Geist!"    ("This  glass  to  the  good  Spirit!") 
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Deine  Zauber  binden  wieder, 
Was  die  Mode  streng  getheilt; 
A  lie  Menschen  werden  Briider, 
Wo  dein  sanfter  Flugel  weilt. 

Wem  der  grosse  Wurf  gelungen, 
Eines  Freundes  Freund  zu  sein, 
Wer  ein  holdes  Weib  errungen, 
Mische  seinen  Jubel  ein! 
Ja  —  wer  auch  nur  eine  Seele 
Sein  nennt  auf  dem  Erdenrund! 
Und  wer's  nie  gekonnt,  der  stehle 
Weinend  sich  aus  diesem  Bund. 

Freude  trinken  alle  Wesen 
An  den  Briisten  der  Natur; 
Alle  Guten,  alle  Bosen 
Folgen  ihrer  Rosenspur. 
KiXsse  gab  sie  uns  und  Reben, 
Einen  Freund,  gepriift  im  Tod; 
Wollust  ward  dem  Wurm  gegeben, 
Und  der  Cherub  steht  vor  Gott. 


Thou  canst  bind  all,  each  to  other. 
Custom  sternly  rends  apart. 
All  mankind  are  friend  and  brother 
Where  thy  soft  wing  fans  the  heart. 

He  luhom  happy  fate  hath  granted 
Friend  to  have  and  friend  to  be, 
Faithful  wife  who  never  wanted. 
Mingle  in  our  Jubilee! 
Yea,  who  in  his  heart's  sure  keeping 
Counts  but  one  true  soul  his  own; 
Who  cannot  oh!  let  him  weeping 
Steal  away  and  live  alone. 

Joy  all  living  things  are  drinking. 
Nature's  breasts  for  all  do  flow: 
Good  and  evil,  all  unthinking. 
On  her  rosy  way  we  go. 
Kisses  gave  she,  vine-crown'd  leisure, 
Friend  in  death,  aye  true  to  friends. 
Meanest  worm  hath  sense  of  pleasure: 
Before  God  the  seraph  stands. 


The  four  line  chorus  (to  the  unused  fourth  verse)  summons  in  Beethoven's 
imagination  a  marching  host,  and  he  gives  it  to  proud  and  stridin,8[  measures  "alia 
marcia,"  adding  piccolo,  double-bassoon,  triangle,  cymbals,  and  bass  drum  to  his 
orchestra  (again  for  the  first  time  in  a  symphony).  This  is  the  verse,  given  to  the 
tenor  solo  and  chorus: 


Froh,  wie  seine  Sonnen  fliegen 
Durch  des  Himmels  pracht'gen  Plan, 
Wandelt,  Briider,  eure  Bahn, 
Freudig,  wie  ein  Held  zum  Siegen. 


Come,  joyous  as  yon  orbs  in  gladness. 
Speed  along  their  paths  on  high. 
Brothers,  come,  away  with  sadness. 
Joyful  on  to  victory. 
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After  the  excitement  of  this  variation,  Beethoven  allows  himself  to  be  alone 
with  his  instruments  once  more,  and  for  the  last  time,  in  a  double  fugue.  The 
chorus  next  sings  (andante  maestoso)  the  following  short  verse  of  far-flung  import, 
calling  upon  three  trombones  to  add  to  the  impressiveness  of  the  sonority: 


Seid  umschlungen,  Millionen! 
Diesen  Kuss  der  ganzen  Welt! 
Briider  —  uberm  Sternenzelt 
Muss  ein  lieber  Vater  wohnen! 


O!  embrace  now,  all  ye  millions! 
Here's  a  kiss  to  all  the  world! 
Brothers!  o'er  yon  azure  fold 
Shine  a  Father's  star  pavilions. 


A  religious  adagio  in  a  mood  of  mystic  devotion  is  the  setting  of  the  following 
verse: 


Ihr  stiirzt  nieder,  Millionen? 
Ahnest  du  den  Schopfer,  Welt? 
Such'  ihn  uberm  Sternenzelt! 
Ueber  Sternen  muss  er  wohnen. 


Why  on  bended  knees,  ye  millions? 
Feel  ye  your  Creator  near? 
Search  beyond  that  boundless  sphe 
High  above  the  star  pavilions. 


But  the  key  verse  of  the  movement  is  the  first:  "Freude,  schoner  Gotterfunken," 
and  this,  with  its  chorus:  "Seid  umschlungen,  Millionen,"  is  resumed  by  the  quartet 
and  chorus,  and  finally  exalted  to  its  sweeping  climax  in  the  coda,  prestissimo. 

The  Problem  of  the  Final  Chorus 

Thayer  summarily  dismisses  the  "fantastic  notion  that  the  Sym- 
phony was  conceived  ab  initio  as  a  celebration  of  joy."  The  evidence 
is    incontrovertible    that    the    composer,    contemplating    a    possible 
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SAVE  THAT 
TWINKLE! 


HAT  roguish  twinkle  from  a  pair  of 
bright  young  eyes!  A  priceless  possession. 
Yet  so  often  it  is  dimmed  by  needless  eye- 
strain. Mankind  grew  up  out  of  doors  — 
where  eyes  had  ample  light  from  the  sun. 

Today,  hving  indoors,  many  eyes  suffer 
from  lack  of  good  Hght.  Now  science  is 
''moving  the  sun"  indoors.  When  the  war 
is  over  we  can  all  enjoy  bountiful  indoor 
dayHght.  In  the  meantime,  let's  observe 
these  four  rules  to  ward  off  eyestrain. 
When  the  war  is  over  we  are  all  going  to 
have  Better  Light  for  Better  Sight.  In  the 
meantime,  let's  conserve  both  eyesight  and 
light.  Take  care  of  your  eyes,  but  don't 
waste  Ught. 

BOSTON    EDISON 
COMPANY 


REMEMBER    THESE    FOUR 
SIMPLE    RULES 


1.  Do  all  reading,  studying, 
sewing,  or  game-playing 
close  to  a  good  light  source, 
preferably  a  modem  read- 
ing lamp. 


2.  Avoid  glare  from  bare 
bulbs.  Don't  sit  facing  the 
light.  Glare  strains  eyes. 


3.  Avoid  shadows.  Make 
sure  you  have  good  light 
directly  on  your  book  or 
work.  Shadows  strain  eyes. 


4.  Have  eyes  examined  reg- 
ularly. If  eyes  are  defective, 
vision  can  be  greatly  helped 
with  proper  glasses. 
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musical  setting  of  Schiller's  Ode  ai  various  times  of  his  life,  seems  not 
to  have  considered  it  for  a  symphony.  First  it  was  to  be  a  "durch 
komponirtes  Lied";  later  it  was  to  be  introduced  into  an  overture  in 
"disjointed  fragments."  When  in  1812,  Beethoven  wrote  of  a  "Sinfonie 
allemand,"  he  became  vague,  projecting  two  symphonies.  We  know 
that  he  first  sketched  an  instrumental  finale  for  the  Ninth,  and  finally 
brought  in  his  voices  only  after  anxious  self-questioning.  Czerny  has 
left  to  posterity  the  explicit  statement  that  after  the  first  performance 
Beethoven  thought  of  composing  a  new  instrumental  finale,  a  state- 
ment which  Schindler  emphatically  denied.  Thayer  bestows  his  usual 
judicious  paragraph  to  this  controversy,  and  decides  that  although 
Beethoven  very  likely  held  such  thoughts  —  "he  had  witnessed  the 
extraordinary  demonstration  of  delight  with  which  the  whole  work 
had  been  received  and  he  may  have  found  it  as  easy  as  some  of  his 
commentators  to  believe  that  his  device  for  presenting  the  choral 
finale  as  the  logical  and  poetically  just  outcome  of  the  preceding 
movements  had  been  successful  despite  its  obvious  artificiality." 

Thayer  adds,  with  sober  reason:  "Beethoven  labored  hard  to  estab- 
lish arbitrarily  an  organic  union  between  the  ode  and  the  first  move- 
ments." 
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scientifically  blended.  Their  subtly  modulated  shades  are 

accomplished  by  exact  formulas,  guarded  by  Instruments  of  hair-breadth  delicacy,  blended  with 
the  utmost  skill.  In  a  laboratory  of  the  most  modern  equipment.  They  are  sifted  and  mixed  again 
and  again,  at  speeds  comparable  to  high-powered  airplanes.  They  are  reduced  to  incredible 
delicacy  of  texture  by  being  forced  at  tremendous  pressure  through  silken  mesh.  There  is  no 
guesswork  about  Elizabeth  Arden  Powders.  There  are  many  glorious  shades  to  complement 
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will  open  up  to  you  a  whole  world  of  loveliness. 
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It  is  specious  to  argue  that  the  introduction  of  the  text  is  inverse  or 
forced  logic.  There  is  no  logic  in  tones  except  the  plausibility  which 
the  composer's  conviction  creates.  Beethoven  never  reached  a  conclu- 
sion with  a  surer  sense  of  inevitability.  The  instrumental  Finale  which 
he  earlier  contemplated  would  have  been  more  pleasing  to  the  purists. 
A  Finale  on  the  theme  later  to  be  used  in  the  A  minor  Quartet  would 
have  sustained  the  elevation  and  other-worldliness  of  the  Symphony. 
Its  quality  of  swiftness  and  ethereal  lightness,  as  if  in  flight,  would 
have  followed  the  Adagio  with  fine  efiEect.  Developed  and  concluded 
with  more  grandeur  than  in  the  Quartet,  it  would  have  rounded  out 
a  symphony  more  balanced  and  homogeneous  than  any  symphony 
with  a  choral  Finale  could  have  been.  But  when  Beethoven,  tardily 
as  usual,  saw  his  way  clearly,  he  knew  that  an  instrumental  rondo 
was  simply  what  had  occurred  to  him  by  the  habit  of  convention.  His 
aim  had  advanced  beyond  considerations  of  classical  balance.  It  had 
become  exploratory,  upstriving.  His  heart  demanded  the  sounding 
word,  and  must  recall  to  proclaim  it  the  battalions  of  human  voices 
lately  used  in  the  Missa  Solemnis.  Again,  as  in  that  work,  the  idea 
controls,  combines  elements  traditionally  alien,  and  sweeping  all  else 
aside,  soars  to  its  close. 
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Eighteenth    Annual    Exhibition    by    Boston    Business 
Men's  Art  Club.  "The  Men  Who  Paint  for  Fun." 

A  complete  series  of  "Salute  to  Spring"  windows 
with  inspiring  new  decorating  suggestions. 

"Kitchens  of  Tomorrow,"  artists'  conceptions  of  the 
ultimate  in  streamlined  efficiency  and  beauty. 

New   Summer   Furniture   Shop.  Also   colorful   rugs, 
china,  glass,  lamps,  draperies  —  for  summer  living. 
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For  years,  the  Boston  Symphony  Orchestra, 
under  the  direction  of  Serge  Koussevitzky, 
has  recorded  its  greatest  performances 
exclusively  for  Victor.  Today  these 
recordings  make  a  long  and  exciting 
list  in  Victor's  catalog,  "The  Music 
America  Loves  Best."  Get  a  copy 
from  your  Victor  dealer,  order 
your  favorites — and  hear  the 
Boston  Symphony  Orchestra  in 
whatever  concerts  you  wish! 


^UV^ 


•j^Jw.; 


1^^' 
^^. 


rV 


'^^...  (a 


kt 


REATEST    ARTISTS   ARE    ON 


RED  SEAL  RECORDS 


V^ICTOB    DIVISION,    CAMDEN,   N.  J. 


^ 


^. 


'tf. 


> 


^>^ 


B, 


[  »475  ] 


There  always  came  the  point  where  his  plan  became  clear  to  him- 
self, fixed  with  definition.  And  that  point  once  reached,  nothing  was 
altered.  "I  change  many  things,"  wrote  Beethoven  to  the  composer 
Schloesser  in  1823  (the  very  year  of  the  Ninth  Symphony),  "discard 
and  try  again,  until  I  am  satisfied.  Then,  however,  there  begins  in 
my  head  the  development  in  every  direction  and,  inasmuch  as  I  know 
exactly  what  I  want,  the  fundamental  idea  never  deserts  me  —  it  arises 
before  me,  grows.  I  see  and  hear,  and  the  picture  in  all  its  extent  and 
dimensions  stands  before  my  mind  like  a  cast  and  there  remains  for 
me  nothing  but  the  labor  of  writing  it  down."*  When  once  Beethoven 
had  seen  the  picture  of  the  Finale  clearly  before  him,  had  bridged  the 
way  from  the  wordless  instrumental  voices  to  the  human  voice  and 
found  the  way  to  introduce  his  text,  his  instinct,  as  always,  led  him 
with  direct  and  intensive  utterance,  to  the  end. 


*  Beethoven  also  wrote  to  Bochlitz  in  1822 — "You  see,  for  some  time  past  I  have  not  been 
able  to  write  easily.  I  sit  and  think,  and  think,  and  get  it  all  settled ;  but  it  won't  come  on 
the  paper,  and  a  great  work  troubles  me  immensely  at  the  outset;  once  get  into  it,  and  it's 
all  right." 
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The  Whole  Family...in  one  sitting 

Nothing  like  getting  the  family  together.  And  we've  done  just  that  with 
our  new  Employers'  Family  Insurance  Policy. 

Now  instead  of  going  through  the  complicated  process  of  buying  a  lot  of 
different  miscellaneous  fire  and  casualty  insurance  policies  for  yourself, 
your  family  and  your  personal  property,  you  can  get  the  whole  family  of 
such  coverages  in  one  simple,  inexpensive  policy. 

It's  as  easy  as  this  .  .  .  The  new  Employers'  Group  Family  Policy,  plus  fire 
insurance  on  your  house  (written  separately)  should  give  you  the  protection 
you  need  iot  freedom  from  worry  over  financial  loss.    See  us  today. 
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John  F.  Mulhern,  Jr.,  Asst.  Res.  Mgr.  John  J.  Murray,  Asst.  Res.  Mgr. 
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The  First  Performance  of  the  Ninth  Symphony 

Writing  to  Ferdinand  Ries  in  London,  Beethoven  asked,  in  1822, 
"'What  would  the  Philharmonic  Society  offer  me  for  a  symphony?" 
Ries  wrote  to  Beethoven  of  the  Society's  offer  of  fifty  pounds,  and 
Beethoven,  although  not  pleased  with  the  amount,  promised  them  a 
manuscript  symphony,  soon  to  be  forwarded,  for  their  exclusive  use 
until  its  publication,  eighteen  months  later.  He  further  promised  an 
overture,  which  was  the  "Consecration  of  the  House."  Unfortunately, 
he  had  already  disposed  of  the  overture  to  a  London  publisher 
(Boosey),  and  although  the  fifty  pounds  was  sent,  the  symphony  was 
not  forthcoming. 

It  was  in  1824  that  Beethoven  offered  the  symphony  for  perform- 
ance by  the  Vienna  ''Gesellschaft  der  Musikjreunde."  The  Society  re- 
fused because  of  the  expense  which  would  be  involved,  but  a  group  of 
thirty  Viennese  friends  who  designated  themselves  "disciples  and 
lovers  of  art"  urged  him  not  to  permit  "his  new  masterpieces  to  leave 
the  city  of  their  birth,"  and  Beethoven,  much  gratified,  arranged  for 
the  initial  performance  at  the  Kdrnthnerthor theater  on  May  7,  1824. 
Almost  a  year  later    (March  21,  1825)  ^^^  ^^^t  English  performance 
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took  place.  The  manuscript  copy  possessed  by  the  London  Philhar- 
monic Society  reads  "composed  for  the  Philharmonic  Society  in 
London."  Yet  Beethoven  formally  dedicated  the  score  to  Friedrich 
Wilhelm  III  of  Prussia,  with  an  elaborate  letter  written  in  October, 
1826,  and  duly  acknowledged  the  next  month. 

The  first  performance,  in  Vienna,  was  arranged  under  the  urgent 
ministrations  of  Beethoven's  friends;  they  had  to  incur  the  suspicion 
and  wrath  of  the  composer,  who  was  doubtful  about  the  wisdom  of 
the  venture.  There  were  separate  rehearsals  for  the  singers  and  for 
the  orchestra,  but  only  two  full  rehearsals,  a  projected  third  being 
cancelled  to  make  way  for  a  ballet  rehearsal.  Mile.  Ungher,  the  con- 
tralto solo,  protested  the  solo  parts,  but  Beethoven  would  alter  nothing 
save  a  single  note  in  the  bass  recitative  which  was  too  high  for 
Preisinger,  and  this  singer  in  any  case  found  the  part  above  his  com- 
pass, and  withdrew  after  the  rehearsals.  Miles.  Ungher  and  Sontag, 
who  were  friends  and  admirers  of  Beethoven  (he  called  them  "pretty 
witches"),  struggled  bravely  with  their  parts.  Let  us  turn  to  Schindler's 
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account:  "Mile.  Ungher  did  not  hesitate  to  call  him  the  tyrant  of 
singers;  but  he  only  answered,  smiling,  that  it  was  because  they  were 
both  so  spoiled  by  the  modern  Italian  style  of  singing  that  they  found 
the  two  new  works*  difficult.  'But  this  high  passage  here,'  said  Sontag, 
pointing  to  the  vocal  quartette  in  the  symphony, 

'KUsse  gab  sie  uns  und  Reben'  — 

'Would  it  not  be  possible  to  alter  that?'  —  'And  this  passage,  M.  van 
Beethoven,'  continued  Mademoiselle  Ungher,  'is  also  too  high  for 
most  voices.  Could  we  not  alter  that?'  —  'No,  no,  no  I'  was  the  answer. 
—  'Well,  then,  for  Heaven's  sake  (in  Gottes  Namen),  let  us  work  away 
at  it  again!'  said  the  patient  Sontag. 

"As  for  the  poor  soprani,  in  the  chorus  parts  of  the  Mass,  every  day 
did  they  complain  to  Beethoven  that  it  was  out  of  their  power  to 
reach  and  sustain  the  high  notes  so  long  as  he  prescribed.  In  some 
places  the  tyrant  remained  inexorable;  though  it  would  have  been 
easy  for  him,  by  a  transposition  of  some  of  the  intervals,  to  render 


*  Four  parts  of  the  Missa  Solemnis  were  likewise  performed  on  May  7. 
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those  passages  easier  for  the  voices,  without  altering  anything  essen- 
tial. Umlauf,  the  most  strictly  classical  conductor  I  have  ever  known, 
to  whom  Beethoven  had  committed  the  management  of  the  whole, 
also  made  some  modest  remarks  on  this  difficulty,  but  equally  in  vain. 
The  consequence  of  this  obstinacy  was,  that  every  chorus-singer,  male 
and  female,  got  over  the  stumbling  block  as  well  as  he  or  she  could, 
and,  when  the  notes  were  too  high,  left  them  out  altogether." 

There  had  been  much  anxious  discussion  between  Beethoven  and 
his  friends  as  to  the  arrangements  of  the  concert:  the  choice  of  the 
performers,  the  expenses,  the  wording  of  the  placards.  His  advisers, 
afraid  of  offending  him,  yet  held  out  against  his  wish  to  raise  the 
prices.  Consequently,  although  there  was  a  large  audience,*  the  pro- 
ceeds were  almost  entirely  consumed  by  the  heavy  expenses,  and  the 
net  profit  came  to  the  equivalent  of  sixty  dollars.  Beethoven,  dining 
with  Umlauf  (who  had  conducted),  Schindler,  and  Schuppanzigh  at 
the  restaurant  "Zum  Wilden  Mann'*  poured  his  wrath  upon  their 
suffering  heads,  and  accused  them  of  cheating  him.  Their  protesta- 
tions were  in  vain.  When  matters  had  cooled  off,  and  forgiveness  had 
been  won,  a  repetition  of  the  concert  was  arranged,  and  given  on  May 
23.  There  was  but  half  an  audience,  and  a  considerable  loss. 

The  impression  made  by  the  Ninth  Symphony  at  the  concert  of 
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May  7  was  evidently  considerable,  despite  a  mediocre  performance. 
Many  of  Beethoven's  friends  were  in  the  audience  —  Zmeskall,  then  an 
invalid  and  unable  to  walk,  was  carried  to  his  seat.  Other  friends  were  in 
the  orchestra.  Beethoven,  though  totally  deaf  at  this  time,  took  his  place 
beside  Umlauf,  the  conductor,  to  give  the  indications  of  tempo.  An 
ardent  reception  of  the  symphony  is  generally  reported.  This  despite 
the  fact  that  "the  performance  was  far  from  perfect,"  as  Thayer  records. 
"There  was  a  lack  of  homogeneous  power,  a  paucity  of  nuance,  a  poor 
distribution  of  lights  and  shades.  Nevertheless,  strange  as  the  music 
must  have  sounded  to  the  audience,  the  impression  which  it  made  was 
profound  and  the  applause  which  it  elicited  was  enthusiastic  to  a 
degree.  It  is  a  commentary  on  the  behaviour  of  audiences  at  that  time 
that  in  the  midst  of  the  Scherzo  (Nohl  considers  it  to  have  been  the 
point  where  the  drums  take  up  the  rhythmic  octave)  there  was  a  burst 
of  applause  which  almost  compelled  a  repetition  of  the  movement. 
The  incident  seems  to  have  been  taken  by  the  first  historians  as  praise- 
worthy exhibition  of  public  discernment.  Schindler,  triumphantly  re- 
porting the  affair  to  Beethoven,  who  was  unaware  of  it  on  account  of 
his  deafness,  wrote  in  the  conversation  book:  "Never  in  my  life  did  I 
hear  such  frenetic  and  yet  cordial  applause.  Once  the  second  move- 
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ment  of  the  Symphony  was  completely  interrupted  by  applause  —  and 
there  was  a  demand  for  a  repetition." 

Undoubtedly  the  greatness  of  the  symphony  was  in  some  degree 
sensed  on  that  occasion,  although  one  must  allow  for  the  fact  that 
it  was  largely  an  audience  of  friends,  that  the  audience  must  have  been 
moved  by  the  tragic  spectacle  of  the  deaf  composer,  that  the  accounts 
of  the  concert  have  come  down  to  us  from  friends  who  had  labored 
valiantly  to  achieve  it,  and  must  have  felt  in  the  approbation  a 
measure  of  personal  triumph. 

Grove  tells  an  anecdote  which  he  had  from  Madame  Ungher  during 
her  visit  to  London  many  years  later*:  At  the  close  of  the  performance 
an  incident  occurred  which  must  have  brought  the  tears  to  many  an 
eye  in  the  room.  The  master,  though  placed  in  the  midst  of  this  con- 
fluence of  music,  heard  nothing  of  it  at  all  and  was  not  even  sensible 
of  the  applause  of  the  audience  at  the  end  of  his  great  work,  but  con- 
tinued standing  with  his  back  to  the  audience,  and  beating  the  time, 
till  Fraulein  Ungher,  who  had  sung  the  contralto  part,  turned  him, 
or  induced  him  to  turn  round  and  face  the  people,  who  were  still 
clapping  their  hands,  and  giving  way  to  the  greatest  demonstrations 
of  pleasure.  His  turning  round,  and  the  sudden  conviction  thereby 


*  1869.   Thalberg,  the  pianist,  remembered  the  incident  to  have  happened  after  the  Scherzo, 
and  not  at  the  end  of  the  concert. 
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forced  on  everybody  that  he  had  not  done  so  before  because  he  could 
not  hear  what  was  going  on  acted  like  an  electric  shock  on  all  present, 
and  a  volcanic  explosion  of  sympathy  and  admiration  followed,  which 
was  repeated  again  and  again,  and  seemed  as  if  it  would  never  end." 

Some  Early  Performances  of  the  Ninth  Symphony 

The  early  history  of  the  symphony  seems  to  have  been  one  of  in- 
different performances,  with  a  lack  of  any  unanimous  public  or  critical 
favor.  A  year  after  the  two  initial  performances  in  Vienna  (May  7  and 
23,  1824),  the  symphony  was  played  in  London,  from  a  specially  pre- 
pared manuscript  copy.  Sir  George  Smart  conducting  the  Philharmonic 
Society,  Schiller's  verses  were  sung  in  Italian,  while  the  audience  had 
only  a  printed  English  version  in  prose  to  guide  them.  There  was  no 
great  success.  The  critic  William  Ayrton  took  the  typical  attitude  of 
instructing  the  composer.  If  the  repeats  were  omitted  and  "the  chorus 
were  removed  altogether  —  the  symphony  will  be  heard  with  unmixed 
pleasure."  He  convicted  the  composer  of  "verbosity"  in  a  phrase  which 
in  itself  is  hardly  free  from  that  failing:  "he  has  drawn  out  the  thread 
of  his  verbosity  finer  than  the  staple  of  his  argument." 

In  the  following  spring  (April  1,  May  23)  there  were  two  per- 
formances on  the  Rhine,  and  at  the  second  of  them  Ferdinand  Ries, 
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who  was  the  conductor,  was  not  withheld  by  his  friendship  for  Bee- 
thoven from  omitting  the  Scherzo  altogether,  and  freely  cutting  the 
Adagio.  One  year  later  (March  6,  1826),  the  symphony  found  its  way 
into  the  Gewandhaus  concerts  at  Leipzig,  and  was  twice  repeated, 
once  without  the  Finale.  The  symphony  was  long  found  difficult  to 
understand  as  well  as  to  perform.  Habeneck  did  not  bring  it  out  in 
Paris  until  March  27,  1831,  and,  keeping  it  in  his  repertory,  often 
omitted  the  choral  finale. 

For  a  long  time  the  symphony  was  not  accepted  without  onerous 
reservations,  and  when  Mendelssohn  conducted  it  at  the  Gewandhaus 
concerts  on  February  1,  1836,  his  sister  Fanny  found  it  in  parts 
"grand"  and  in  parts  "abominable"  —  "a  gigantic  tragedy  with  a  con- 
clusion meant  to  be  dithyrambic,  but  falling  from  its  height  into  the 
opposite  extreme  —  into  burlesque."  Contrast  with  this  Schumann's 
opinion,  written  after  hearing  a  performance  under  Mendelssohn 
five  years  later:  "It  seems  as  if  we  were  at  last  beginning  to  understand 
that  in  this  work  the  great  man  has  given  us  his  greatest."  Veneration 
and  love  for  the  work  grew  in  the  public  consciousness,  notably  aided 
by  the  performances  of  it  by  Wagner  in  Dresden,  and  in  London, 
March  26,  1855.  Sir  George  Grove  records  the  ultimate  enthusiastic 
acceptance  of  it  in  England.  He  feels  constrained,  however,  to  point 
out  that  "in  the  Finale  a  restless,  boisterous  spirit  occasionally  mani- 
fests itself,  not  in  keeping  with  the  English  feeling  of  the  solemnity, 
€ven  the  sanctity  of  the  subject."  This  he  puts  down  as  a  reflection  of 
"the  bad  taste  which  is  manifested  in  certain  parts  of  the  lines  adopted 
from  Schiller's  Ode,  and  which  Beethoven,  no  doubt,  thought  it  was 
his  duty  to  carry  out  in  his  music.  That  he  did  not  entirely  approve 
of  such  extravagance  may  be  inferred  from  the  fact  that,  in  the 
selection  of  the  words,  he  has  omitted  some  of  the  more  flagrant 
escapades." 

It  is  worth  noting  that  at  a  concert  in  Berlin,  March  6,  1889,  Hans 
von  Biilow  taxed  the  well-disposed  endurance  of  audience  and  singers 
by  performing  the  symphony  twice  over,  with  half  an  hour's  rest 
between. 
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Haydn:  Symphony  in  C  major,  No.  97  (George  Szell,  Conduc- 
tor); XIV,  January  26 794 

Hill:  Music  for  English  Horn  and  Orchestra,  Op.  50  (First  per- 
formance; Soloist:  Louis  Speyer);  XVIII,  March  2.  .  .      1052 

Hindemith:  Symphonic  Metamorphosis  of  Themes  by  Carl 
Maria    von    Weber    (First    performance    in    Boston; 

George  Szell,  Conductor);  XIV,  January  26 810 

Theme  and  Variations  according  to  the  Four  Tempera- 
ments, for  Strings  with  Piano  (First  performance  at 
these  concerts;  Richard  Burgin,  Conductor;  Lukas 
Foss,  Piano);  IV,  October  27 218 

d'Indy:  Symphonic  Variations,  "Istar,"  Op.  42;  XXIII,  April  20     1376 

Krener:  Variations  on  a  North  Carolina  Folk  Song,  "I  vi^onder 
as  I  Wander,"  Op.  94  (First  performance  at  these  con- 
certs; Dimitri  Mitropoulos,  Conductor);  X,  Decem- 
ber 2^ 554 

Lalo:   Spanish  Symphony  for  Violin  and  Orchestra,  Op.   21 
(George  Szell,  Conductor;  Ruth  Posselt,  soloist); 
XIII,  January  19   746 

LiADOv:  "The  Enchanted  Lake";  XXI,  March  29 1253 

Lopatnikoff:  Concertino  for  Orchestra,  Op.  30  (First  per- 
formance); XVIII,  March  2  1049 

LouRii:  "The  Feast  During  the  Plague,"  Symphonic  Suite  (First 
performance)  (Chorus  from  the  Harvard  Glee  Club 
and  Radcliffe  Choral  Society;  soprano,  Valentin  a 
Vishnevska);   XII,   January   5    674 

Mahler:  Symphony  No.  4,  in  G  major  (with  Soprano  Voice) 
(Richard  Burgin,  Conductor;  Mona  Paulee,  soloist); 

XX,  March  23   1 177 

Martinu:  Concerto  for  Two  Pianos  (First  performance  in  Bos- 
ton) (Soloists,  Pierre  Luboshutz  and  Genia 
Nemenoff);   III,  October  20    160 

Mendelssohn:  Symphony  No.  3  in  A  minor,  "Scottish,"  Op.  56 

(Dimitri  Mitropoulos,  Conductor);  IX,  December  15      474 
Symphony  No.  5,  in  D  minor,  "Reformation,"  Op.   107; 

XXI,  Mflrc/i  29 1278 

;    Concerto  for  Violin  in  E  minor.  Op.  64  (Soloist:  Richard 

Burgin);  XXIII,  April  20   1431 
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Moussorgsky:  "Une  Nuit  sur  le  Mont  Chauve"   ("A  Night  on 

Bald  Mountain"),  Orchestral  Fantasy;  XI,  December  2g       601 

Mozart:  Concerto  in  E-flat  major  for  Two  Pianos  and  Orchestra 
(K.  365)  (Soloists:  Pierre  Luboshutz  and  Genia 
Nemenoff);  in,  October  20  152 

Piano    Concerto    in    D    major     ("Coronation"),     K.    537 

(Soloist:  Robert  Casadesus);  XVIII,  March  2 1058 

Overture  to  "Idomeneo,  Re  di  Creta,"  K.  366  (First  per- 
formance at  these  concerts);  VIII,  December  1   409 

Overture  to  "The  Magic  Flute"    (Dimitri  Mitropoulos, 

Conductor);    X,   December   22    538 

Overture  to  "Der  Schauspieldirektor"  (First  performance 
at  these  concerts)  (Richard  Burgin,  Conductor);  IV, 
October  27  . 183 

Divertimento  in  B-flat  major,  for  Strings  and  Two  Horns 

(Koechel  No.  287);  XII,  January  5  665 

Paganini:  Concerto  for  Violin  and  Orchestra  in  D  major.  No.  i, 
Op.  6  (Richard  Burgin,  Conductor;  Zing  Frances- 
CATTi,  soloist);  IV,  October  27   202 

Piston:  Prelude  and  Allegro  for  Organ  and  String  Orchestra 

(Soloist:  E.  Power  Biggs);  XXIII,  April  20 1369 

Rachmaninoff:  Symphony  in  E  minor  (Dimitri  Mitropoulos, 

Conductor);  IX,  December  15 514 

Vocalise;  XXI,  March  29 1241 

"The  Island  of  the  Dead,"  Symphonic  Poem  (after  a  Picture 

by  Bocklin),  Op.  29;  XXI,  March  29 1242 

Ravel:  "Daphnis  et  Chloe,"  Ballet,  Orchestral  Excerpts  (Second 

Suite);  I,  October  6 48 

Alborada  del  Gracioso   (Richard  Burgin,  Conductor);  IV, 

October  27   222 

"La  Valse,"  Choreographic  Poem;  XIX,  March  9   1156 

Spanish  Rhapsody;  XXIII,  April  20 1425 

Rimsky-Korsakov:  Suite  from  the  Opera,  "The  Fairy  Tale  of 

Tsar  Saltan"   (After  Pushkin);  III,  October  20 164 

"The  Russian  Easter,  Overture  on  Themes  of  the  Obichod," 

Op.  36;  XXI,  March  29  1266 

Schonberg:  Theme  and  Variations  for  Orchestra,  Op.  43B  (First 

performance);  III,  October  20 132 

Schubert:  Symphony  No.  2,  in  B-flat  major  (First  performance 
at  these  concerts)  (Dimitri  Mitropoulos,  Conductor); 
X,  December  22 564 

Schuman:  Prayer  in  Time  of  War  (First  performance  in  Bos- 
ton); I,  October  6 38 

Schumann:  Symphony  No.  1  in  B-flat,  Op.  38;  XVIII,  March  2     1088 
Symphony  No.  2  in  C  major,  Op.  61   (George  Szell^  Con- 
ductor); XIV,  January  26   828 
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Shostakovitch:  Symphony  No.  5,  Op.  47  (Leonard  Bernstein, 

Conductor);  VII,  November  24 382 

Symphony  No.  6  (Richard  Burgin,  Conductor);  V,  Novem- 
ber  3    272 

Symphony  No.  8,  Op.  65;  XXII,  April  6 1328 

Sibelius:  Symphony  No.  2,  in  D  major.  Op.  43;  XII,  January  5       704 

Smetana:  "From  Bohemia's  Meadows  and  Forests,"  Symphonic 

Poem    (George  Szell,  Conductor);  XIII,  January   19       738 

Still:  "In  Memoriam:  'The  Colored  Soldiers  Who  Died  For 
Democracy"  (First  performance  in  Boston)  (George 
Szell,  Conductor);  XIII,  January  19 730 

Strauss:  "Till  Eulenspiegel's  Merry  Pranks,  after  the  Old- 
fashioned,  Roguish  Manner  in  Rondo  Form,"  Op.  28; 
VI,  November  10  335 

"Don  Quixote,"  Fantastic  Variations  on  a  Theme  of  Knightly 
Character,  Op.  35   (Richard  Burgin,  Conductor);  XV, 

February  2 884 

Tchaikovsky:  Symphony  No.  5  in  E  minor.  Op.  64;  II,  October 

13   •  •  •  • 103 

Symphony  No.  6  in  B  minor,  "Pathetique,"  Op.  74;  XVI, 

February  9  92 1 

Recitative,  "Oui,  Dieu  le  veut,"  and  Air,  "Adieu,  forets," 
from  the  Opera  "The  Maid  of  Orleans"  (Richard 
Burgin,  Conductor;  Mona  Paulee,  soloist);  XX,  March 
23   1192 

Thompson:  "The  Testament  of  Freedom,"  for  Men's  Voices 
with  Orchestra  (First  performance  in  Boston)  (Har- 
vard Glee  Club,  G.  Wallace  Woodworth,  Conduc- 
tor); XXII,  April  6 1305 

Toch:  "Pinocchio,  a  Merry  Overture";  VI,  November  10  ... .       295 

ViLLA-LoBOs:  Two  Movements  from  "Bachianas  Brasileiras"  No. 
7:  Toccata  ("Desalio"  -  "Challenge")  Fugue  ("Con- 
versa"  —  "Conversation")  (First  performance  in  Bos- 
ton)  (the  composer  conducting);  XVII,  February  23. .      1000 

Choros  No.  12  (First  performance)  (the  composer  conduct- 
ing); XVII,  February  2^ 1010 

Rudepoema   (First  performance  in  Boston)   (the  composer 

conducting);  XVII,  February  23 1028 

Wagner:  "A  Siegfried  Idyl";  XIX,  March  9 1148 

Vaughan  Williams:  A  London  Symphony  (Dimitri  Mitropou- 

Los,  Conductor);  X,  December  22 •.  •  •  •       575 
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ViLLA-LOBOS: 


FIRST  CONCERT  PERFORMANCES 
Concerto  for  Orchestra 
Symphony  No.  2 

Music  for  English  Horn  and  Orchestra,  Op.  50 
Concertino  for  Orchestra,  Op.  30 
"The  Feast  During  the  Plague,"  Symphonic  Suite 
Theme  and  Variations  for  Orchestra,  Op.  43B 
Ch6rosNo.i2 


OTHER  WORKS  PERFORMED  FOR  THE  FIRST  TIME  AT 

THESE  CONCERTS 


Creston: 

Gould: 
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Symphony  No.  2 

"Spirituals"  for  String  Choir  and  Orchestra 

Theme  and  Variations  According  to  the  Four  Tem- 
peraments 

Symphonic  Metamorphosis  of  Themes  by  Carl  Maria 
von  Weber 

Variations  on  a  North  Carolina  Folk  Song,  "I  Won- 
der as  I  Wander,"  Op.  94 
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Martinu:  Concerto  for  Two  Pianos 

Mozart:  Overture  to  "Idomeneo,  R^  di  Creta,"  K.  366 

Overture  to  "Der  Schauspieldirektor,"  K.  486 
Schubert:  Symphony  No.  2  in  B-flat  major 

Schuman:  Prayer  in  Time  of  War 

Still:  "In   Memoriam:    The   Colored  Soldiers  Who  Died 

for  Democracy" 

Thompson:  "The  Testament  of  Freedom" 

ViLLA-LoBOs:  Two  Movements  from  "Bachianas  Brasileiras"  No.  7 

Rudepoema 


ARTISTS  WHO   HAVE  APPEARED  AS  SOLOISTS 

*First  appearance  at  these  concerts 
tMember   of   the  Boston   Symphony   Orchestra 

PAGE 

•j-BuRGiN,  Richard,  Violin  (Mendelssohn:  Concerto  in  E  minor), 

April  20.     Sketch  1428 

Casadesus,  Robert,  Piano    (Mozart:  Concerto  in  D  major,  K. 

537),  March  2.     Sketch 1070 

*Francescatti,  Zino,  Violin   (Paganini:  Concerto  in  D  major, 

No.  I,  Op.  6),  October  27.     Sketch 216 

Heifetz,  Jascha,  Violin  (Beethoven:  Concerto  for  Violin  in  D, 

Op.  61),  February  9.     Sketch 956 

*Luboshutz,  Pierre,  and  Nemenoff^  Genia,  Piano  (Martinu: 
Concerto  for  Two  Pianos;  Mozart:  Concerto  for  Two 
Pianos),  October  20.     Sketch 159 

*Malcuzynski,  Witold,  Piano   (Chopin:  Concerto  No.  2  in  F 

minor),  February  2.     Sketch   882 

*Paulee,  Mona,  Mezzo-soprano  (Mahler:  Symphony  No.  4; 
Tchaikovsky:  Air  from  "The  Maid  of  Orleans"),  March 
23.     Sketch 1204 

Posselt,  Ruth,  Violin  (Lalo:  "Symphonie  Espagnole"),  January 

19.     Sketch 754 

*Primrose,  William,  Viola  (Berlioz:  "Harold  in  Italy";  Bloch: 

Suite),  November  10.     Sketch 326 

Sanroma,  Jesus  Maria,  Piano  (Brahms:  Concerto  No.  2  in  B-flat 

major),  November  24.     Sketch  370 


ARTISTS  WHO  HAVE  ASSISTED  IN  PERFORMANCES 

Choruses:  Harvard  Glee  Club  and  Radcliffe  Choral  Society 

(Lourie:   "The  Feast  During  the  Plague";  Bee- 
thoven: Ninth  Symphony) 
Harvard  Glee  Club    (Thompson:   "The  Testament 
of  Freedom") 
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Soprano: 

Contralto: 
Tenor: 
Bass: 
English  Horn: 

Piano: 

Trumpet: 
Viola: 

Violoncello: 
Organ: 


*VisHNEVSKA,  Valentin  A  (Lourie:  "The  Feast  During 

the  Plague";   Beethoven:    Ninth  Symphony) 
*Watson,  Jean    (Beethoven:  Ninth  Symphony) 
Hain,  William  (Beethoven:  Ninth  Symphony) 
Collins^  Robert  Hall  (Beethoven:  Ninth  Symphony) 
fSPEYER,  Louis    (Hill:  Music  for  English  Horn  and 

Orchestra;  Copland:  "Quiet  City") 
fFoss^   LuKAs     (Hindemith:    Theme    and   Variations 

According  to  the  Four  Temperaments) 
fMAGER,  Georges   (Copland:  "Quiet  City") 
fLEFRANC,  Jean    (Strauss:   "Don  Quixote") 
fBEDETTi,  Jean    (Strauss:  "Don  Quixote") 
■j-BiGGS,  E.  Power   (Piston:  Prelude  and  Allegro) 
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Bernstein,  Leonard:  November  24-2  f^.    Sketch .?jFii 

MiTROPOULOs,    DiMiTRi:    December    15-16,    December    22-23. 

Sketch   473 

Szell,  George:  January  19-20,  January  26-27.     Sketch 729 

*ViLLA-LoBos,  Heitor:  February  23-24.     Sketch 985 

fRiCHARD  Burgin,  the  Associate  Conductor,  conducted  the  con- 
certs of  October  27-28,  November  3-4,  February  2-3, 
and  March  23-24.     Sketch 1428 
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Gabriel    Faure 1386 
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"Composer   from   Brooklyn:    An    Autobiographical 

Sketch" 1118 
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Einstein,  Alfred                "The  Clavier  Concerto" 1072 

"War,   Nationalism,   Tolerance" 1206 
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Ever,  Ronald  F.                "Meet  the  Composer:  Morton  Gould"  ....  490 

Geiringer,  Karl                   "Musical  Rivalries  —  Musical  Friendships"       .       .  938 
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Storey  Smith,  Warren 

TovEY,  Donald  Francis 


Millions  (List  of  Network  Stations) 
"My  People  to  My  Heart" 
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"Russian  Symphonist"    (Tchaikovsky) 
"In  Defense  of  the  Stick" 
"Dr.    Johnson's    Ear   for    Music" 
"Mahler's  Fourth   Symphony" 
"Bird  Photography"    . 
"Villa-Lobos,  Man  of  Action"  . 
"On  Artists  and  Collaboration" 
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"Music  and  the  War"  . 
"  'Britannica'    Articles"    . 


1232, 


PAGE 

1439 

287 

975 

1296 
847 

1103 
231 
911 

655 
176 
289 

1439 
1042 


PROGRAMMES  OF  THE  SUNDAY  AFTERNOON  SERIES 

Six  symphony  concerts  were  given  in  Symphony  Hall  on  Sunday  afternoons 
(Dimitri  Mitropoulos  conducted  the  concert  of  December  24;  George  Szell  conducted 
the  concert  of  January  28): 

1944.  October  22.  Berlioz,  "The  Roman  Carnival"  Overture;  Debussy,  Prelude  k 
"L'Apres-midi  d'un  Faune";  Ravel,  "Daphnis  et  Chlo^"  (Second  Suite);  Bee- 
thoven, Symphony  No,  5. 

December  24.  Mozart,  Overture  to  "The  Magic  Flute";  Vaughan  Wiluams, 
A  London  Symphony;  Chopin,  fitude.  Nocturne,  and  Polonaise;  Falla,  Dances 
from  the  Ballet,  "El  Sombrero  de  tres  picos." 

ip4^.  January  28.  Schubert,  Symphony  in  B  minor  ("Unfinished");  Hindemith, 
Symphonic  Metamorphosis  of  Themes  by  Carl  Maria  von  Weber;  Brahms,  Sym- 
phony No.  4. 

March  4.  Lopatnikoff,  Concertino  for  Orchestra:  Mozart,  Piano  Concerto 
in  D  major  ("Coronation"),  K,  537  (Soloist:  Robert  Casadesus);  Tchaikovsky, 
Symphony  No.  6  in  B  minor,  "Pathetique." 

April     1.    Mozart,    Symphony     in     E-flat,     K.   543;     Rimsky-Korsakov,    "The 
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Russian  Easter,  Overture  on  Themes  of  the  Obichod";  Sibelius,  Symphony  No.  2. 

April  22.  Haydn,  Symphony  in  B-flat,  No.  102;  Thompson,  "The  Testament 
of  Freedom,  for  Men's  Voices  and  Orchestra  (The  Harvard  Glee  Club,  G.  Wallace 
WooDWORTH,  Conductor);  Ravel,  Spanish  Rhapsody;  Strauss,  "Till  Eulenspiegel's 
Merry  Pranks,  after  the  Old-fashioned,  Roguish  Manner  in  Rondo  Form,"  Op.  28. 


PROGRAMMES  OF  THE   MONDAY  EVENING  SERIES 

Six  symphony  concerts  were  given  in  Symphony  Hall  on  Monday  evenings  (George 
Szell  conducted  the  concert  of  January  22;  Richard  Burgin  conducted  the  concert 
of  March  26): 

1944.  November  6.  Mozart,  Symphony  in  E-flat  major,  K.  543;  Schonberg,  Theme 
and  Variations  for  Orchestra:  Corelli,  Sarabande,  Gigue  and  Badinerie;  Shostako- 
viTCH,  Symphony  No.  6. 

November  27.  Berlioz,  "The  Roman  Carnival"  Overture:  Rimsky-Korsakov, 
Suite  from  the  Opera,  "The  Fairy  Tale  of  Tsar  Saltan";  Berlioz,  "Harold  in 
Italy":  Symphony  in  Four  Movements,  with  Viola  Solo  (Soloist:  Wiluam 
Primrose). 

1945.  January  22.  Schubert,  Symphony  in  B  minor  ("Unfinished");  Smetana, 
"From  Bohemia's  Meadows  and  Forests,"  Symphonic  Poem;  Brahms,  Symphony 
No.  4. 

February  26.  Haydn,  Symphony  in  G  major.  No.  88;  Stravinsky,  Suite  from  the 
Ballet  "Petrouchka"  (Piano  Solo:  Lukas  Foss);  Sibelius,  Symphony  No.  2. 

March  26.  Creston,  Symphony  No.  2;  Lalo,  Spanish  Symphony  for  Violin  and 
Orchestra   (Soloist:  Ruth  Posselt);  Beethoven,  Symphony  No.  7. 

April  16.  Rachmaninoff,  "The  Island  of  the  Dead";  Thompson,  "The  Testa- 
ment of  Freedom"  (with  the  Harvard  Glee  Club);  Beethoven  .Symphony  No.  3, 
"Eroica"  —  Concert  in  memory  of  Franklin  Delano  Roosevelt. 


CONCERTS  IN  OTHER  CITIES 

6  Concerts  in  Sanders  Theatre,  Harvard  University,  Cambridge,  Mass.,  on  Wed- 
nesday evenings  —  October  11  (Richard  Burgin  conducting),  November  i 
(Richard  Burgin  conducting),  December  20  (Dimitri  Mitropoulos  con- 
ducting), January  24  (George  Szell  conducting),  February  21  (Heitor 
ViLLA-LoBOS  conducting),  March  28. 

5  Concerts  in  the  Metropolitan  Theatre,  Providence,  R.I.,  on  Tuesday  evenings  — 
October  17  (Richard  Burgin  conducting),  November  21  (Leonard  Bernstein 
conducting),  January  16    (George  Szell  conducting),  February  20,  April  3. 

10  Concerts  in  Carnegie  Hall,  New  York,  N.Y.  (five  Wednesday  evenings  and  five 
Saturday  afternoons)  —  November  15-18  (Soloist:  William  Primrose), 
January    10-13,  February    14-17,  March   14-17,  April   11-14, 

5  Concerts  in  the  Academy  of  Music,  Brooklyn,  N.Y.,  evenings  —  November  17, 
January  12   (Richard  Burgin  conducting),  February  16,  March  16,  April  13. 

Western  Tour,  December  5-11  inclusive:  Concerts  in  Cleveland,  Ohio;  Akron, 
Ohio;  Toledo,  Ohio;  Chicago,  111.  (2);  Milwaukee,  Wis.;  Ann  Arbor,  Mich. 
(University  of  Michigan). 

Concerts  in  other  cities:  November  14  and  March  13,  New  Haven,  Conn.  (Yale 
University);  November  16,  New  Brunswick,  N.J.  (Rutgers  University); 
January  9,  Hartford,  Conn.;  January  11,  Washington,  D.C.;  February  13, 
New  London,  Conn.  (Connecticut  College);  February  15,  Newark,  N.J.; 
March  7,  Worcester,  Mass.  (Richard  Burgin  conducting);  March  12, 
Northampton,  Mass.  (Smith  College) ;  March  15  and  April  12,  Phila- 
delphia, Pa.;   April   10,  Springfield,  Mass.    (Richard  Burgin  conducting). 
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The  programmes  of  the  concerts  in  the  following  cities  were  dedicated  to  the 
memory  of  Franklin  Delano  Roosevelt: 

Philadelphia  (April  12)  —  Shostakovitch,  Symphony  No.  8  (first  movement); 
Beethoven,  Symphony  No.  3,  "Eroica." 

Brooklyn  (April  13)  —  Tchaikovsky,  Symphony  No.  6,  "Path^tique";  Beethoven, 
Symphony  No.  5. 

New  York  (April  14)  —  Shostakovitch,  Symphony  No.  8  (first  movement);  Bee- 
thoven, Symphony  No.  3,  "Eroica"  (first  and  second  movements);  Thompson, 
"The  Testament  of  Freedom." 


PENSION  FUND  CONCERT    (looth) 
June  11,  1944.    Concert  by  the  Pops  Orchestra. 


MEETING  OF  THE  FRIENDS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

The  Eleventh  Annual  Meeting  of  the  Friends  of  the  Orchestra  was  held  in 
Symphony  Hall  on  February  6,  1945,  at  four  o'clock  in  the  afternoon.  Mr.  Jerome 
D,  Greene  presided  as  chairman.  Mr.  Henry  B.  Cabot  spoke.  After  a  concert  con- 
sisting of  four  movements  of  Mozart's  Divertimento  in  B-flat  major  for  Strings 
and  Two  Horns  (K.  287),  the  Trustees  and  Dr.  Koussevitzky  received  the  members 
at  tea. 


POP  CONCERTS 


The  fifty-ninth  season  of  the  Boston  Pops,  Arthur  Fiedler,  Conductor,  was 
given  in  Symphony  Hall,  May  2-July  15,  1944,  with  performances  each  night 
(excepting  Sundays,  May  28,  June  18,  June  25,  July  2,  July  9). 


ESPLANADE   CONCERTS 

The  sixteenth  consecutive  season  of  the  Esplanade  Concerts  by  an  orchestra  of 
members  of  the  Boston  Symphony  Orchestra,  Arthur  Fiedler,  Conductor,  was 
given  in  the  Edward  Hatch  Memorial.  The  season  opened  on  July  20,  with  per- 
formances each  night  except  Mondays,  weather  permitting,  through  August  16. 
There  were  also  four  Wednesday  morning  concerts  for  children. 


YOUTH  CONCERTS 


Six  Youth  Concerts  (October  25,  November  22,  December  20,  February  28,  March 
21,  April  18)  were  given  in  Symphony  Hall  under  the  sponsorship  of  the  Boston 
Symphony  Orchestra,  by  members  of  the  Orchestra,  Wheeler  Beckett,  Conductor. 


SPECIAL    CONCERTS    BY   THE    MEMBERS    OF   THE   BOSTON    SYMPHONY 
ORCHESTRA   FOR    BENEFITS   AND   FOR   THE   ARMED   FORCES 

The  Boston  Symphony  Orchestra,  under  the  direction  of  Serge  KoussEvrrzKY, 
gave  a  concert  in  the  Boston  Garden  on  December  14,  to  which  admission  was 
obtained  by  the  purchase  of  United  States  War  Bonds.  The  Orchestra  was  assisted 
by  the  United  States  Naval  Training  Station  Band,  Newport,  R.I.  The  concert 
was  sponsored  by  the  United  States  Treasury  Department  and  the  Retail  Trade 
Board  of  Boston.  The  Orchestra  also  gave  a  concert  in  Symphony  Hall  on  the 
afternoon  of  April  8  for  the  benefit  of  the  American  Red  Cross.  At  this  concert 
Beethoven's  Ninth  Symphony  was  performed,  with  the  assistance  of  the  Harvard 
Glee  Club  and  Radcliffe  Choral  Society,  and  four  soloists  from  the  Metropolitan 
Opera  Company:  Eleanor  Steber,  soprano;  Kerstin  Thorborg,  contralto;  John 
Garris,  tenor,  and  Norman  Cordon,  bass.  This  concert  was  sponsored  by  the  Retail 
Trade  Board  of  Boston. 
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The  Boston  Symphony  Orchestra,  Serge  Koussevitzky,  conductor,  gave  a  concert 
at  West  Point  for  the  United  States  Military  Academy  on  Sunday  afternoon, 
November  ig. 

On  January  18,  1945,  a  series  of  voluntary  weekly  programmes  for  wounded 
service  men  and  women  was  inaugurated  by  the  members  of  the  Orchestra.  Other 
local  musicians,  principally  pianists,  assisted  from  time  to  time.  These  concerts 
were  of  several  types  —  orchestral,  ensemble,  chamber  music,  and  solo,  and  were 
given  at  Gushing  General  Hospital,  Ghelsea  Naval  Hospital,  Lovell  General  Hospital, 
Myles  Standish  Station  Hospital,  and  Waltham  Regional  Hospital. 

7  orchestral  programmes  in  the  various  hospital  auditoriums.  Each  of  these  con- 
certs was  broadcast  over  the  speaker  system  to  the  entire  hospital.  The  con- 
ductors for  these  concerts  were  Arthur  Fiedler,  Louis  Speyer,  Emil  Arcieri, 
Leo  Litwin,  Herman  Silberman  and  Minot  Beale.  T 

3  ensemble  programmes  in  the  auditoriums. 

9  ensemble  programmes  in  wards. 

2  chamber  music  programmes  in  auditoriums. 
29  chamber  music  programmes  in  wards. 
24  solo  programmes  in  wards. 

Particular  emphasis  was  placed  on  the  presentation  of  music  in  the  neuro- 
psychiatric  wards. 


PLAYERS  IN  THE  SERVICE 

Eight  players  of  the  Boston  Symphony  Orchestra  are  now  with  the  fighting 
forces:  Alvin  Ball,  trumpet;  Paul  Keaney,  French  horn;  Willis  Page,  double  bass; 
Harry  Shapiro,  French  horn;  K.  Vinal  Smith,  tuba;  Walter  Trampler,  violin;  Roger 
Voisin,  trumpet;  Lawrence  White,  percussion. 

Six  of  these  are  musically  active:  At  the  United  States  Naval  Training  Station 
at  Newport,  R.  L,  Roger  Voisin,  Mus.  2/c.  Paul  Keaney,  Mus.  3/c,  and  K.  Vinal 
Smith,  Mus.  2/c,  are  in  the  Station  Sinfonietta,  which  consists  of  about  thirty-two 
sailors  and  Waves.  Harry  Shapiro,  PFC,  is  a  member  of  an  Army  Air  Force  Band 
which  has  toured  Great  Britain  and  Liberated  Europe.  Alvin  Ball  is  a  member 
of  the  Navy  Band  in  Hawaii.  Capt.  Lawrence  White  is  in  Special  Service  for  Enter- 
tainment in  the  Army  of  the  South  Pacific. 


BROADCASTS 


The  concerts  were  broadcast  by  the  Blue  Network,  under  the  sponsorship  of 
the  Allis-Chalmers  Manufacturing  Company  of  Milwaukee,  on  Saturday  evenings 
from  8:30  to  9:30  through  the  Pops  season  of  1944  and  through  the  Orchestra's 
sixty-fourth  season.  (The  Esplanade  season  of  1944  and  two  Saturday  concerts 
of  the  Mozart  Festival,  July  29  and  August  5,  were  broadcast  as  sustaining  pro- 
grammes of  the  Blue  Network.)  There  were  broadcasts  on  the  six  Saturdays  of  the 
Orchestra's  out-of-town  visits  during  the  season:  Milwaukee,  December  9,  and  five 
special  broadcast  performances  from  the  Asi.embly  Hall  of  Hunter  College  in  New 
York  City,  Serge  Koussevitzky  conducting.  The  programmes  were  as  follows: 

November  18.  Schuman,  Prayer  in  Time  of  War;  Shostakovitch,  Symphony  No.  6. 
January  13.  Berlioz,  Overture,  "The  Roman  Carnival";  Sibelius,  Symphony  No.  2. 
February  17.  Moussorgsky,  Prelude  to  "Khovanstchina";  Brahms,  Symphony  No.  i. 
March  17.  Gluck,  Overture  to  "Iphigenia  in  Aulis";  Beethoven,  Symphony  No.  7. 
April  14.  Beethoven,  Symphony  No.  3,  "Eroica"  (In  memory  of  Franklin  Delano 
Roosevelt). 
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MOZART  FESTIVAL 

A  Mozart  Festival,  directed  by  Serge  Koussevitzky,  was  given  by  the  principals 
and  other  members  of  the  Boston  Symphony  Orchestra  at  Tanglewood  on  two 
Saturday  evenings  and  two  Sunday  afternoons,  July  29,  30,  August  5,  6,  1944.  The 
programmes  were  as  follows: 

July  29.  Symphony  in  A  major  (No.  29,  K.  201);  Divertimento  in  B-flat  major, 
for  Strings  with  Two  Horns  (K.  287)  ;  Aria  "L'amer6,  sar6  costante,"  from  "II  Re 
Pastore"  (K.  208);  Recitative  and  Aria  of  Pamina  from  "The  Magic  Flute,"  Recita- 
tive "Ch'  io  mi  scordi  di  te,"  and  Rondo,  "Non  temer,  amato  bene"  (K.  505) 
(Soloist:  Dorothy  Maynor)  ;  Symphony  in  C  major  (No.  34,  K.  338). 

July  30.  Symphony  in  D  major  ("Haffner");  Concerto  in  E-flat  major  for  Two 
Pianos  and  Orchestra  (K.  365)  (Soloists:  Pierre  Luboshutz,  Genia  Nemenoff); 
Overture  to  "La  Clemenza  di  Tito";  Symphony  in  G  minor   (No.  40,  K.  550)  . 

August  5.  Symphony  in  G  minor  (No.  25,  K.  183);  Concerto  for  Violin  and 
Orchestra  in  D  major  (Soloist:  Ruth  Posselt);  Overture  to  "Idomeneo,  Kh  di 
Creta";  Symphony  in  E-flat  major   (No.  39,  K.  543). 

August  6.  Serenade  ("Nachtmusik")  in  C  minor,  for  Two  Oboes,  Two  Clarinets, 
Two  Horns  and  Two  Bassoons  (K.  388);  Concerto  in  D  major  for  Piano  and 
Orchestra  ("Coronation")  (Soloist:  Robert  Casadesus);  "Eine  kleine  Nachtmusik" 
(Serenade  for  Strings),  in  G  major   (K.  525);  Symphony  in  C  major   ("Jupiter"). 


CHAMBER  ORCHESTRA  CONCERTS 

A  series  of  four  pairs  of  concerts  by  the  principals  and  other  players  of  the 
Boston  Symphony  Orchestra  was  given  in  New  England  Mutual  Hall,  Boston,  on 
Sunday  evenings,  August  13,  20,  27,  September  3,  1944,  and  on  Monday  evenings, 
August  14,  21,  28,  September  4.  The  programmes  were  as  follows: 
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August  13-14,  Bernard  Zighera  conducting.  Bach,  Brandenburg  Concerto  No. 
3;  Mozart,  Serenade  in  C  minor,  for  Two  Oboes,  Two  Clarinets,  Two  Horns  and 
Two  Bassoons  (K.  388);  Mahler,  " Kinder totenlieder,"  for  Contralto  and  Orchestra 
(Soloist:  Mary  Davenport);  Martinu.  Tre  Ricercari  (Pianists:  Rita  La  Plante, 
Leo  Litwin)    (First  performance  in  Boston). 

August  20-21,  G.  Wallace  Woodworth  conducting.  Handel,  Excerpts  from 
the  Oratorio  "Solomon"  (Harvard  Glee  Club  and  Radcliffe  Choral  Soqety); 
Bach,  Concerto  in  C  major,  for  Three  Harpsichords  and  Orchestra  (Soloists: 
Putnam  Aldrich,  Sylvia  Marlowe,  Daniel  Pinkham);  Mozart,  Symphony  in  B-flat, 
No.  33    (K.  319);  Beethoven,  Six  Contradances  and  Two  Minuets. 

August  27-28,  The  Boston  Society  of  Ancient  Instruments,  Alfred  Zighera, 
Director.  Antonio  Lotti,  Sonata:  Bach,  Sonata;  Georg  Philipp  Telemann,  Suite 
in  C  major.  The  Boston  Flute  Players  Club,  Georges  Laurent,  Musical  Director. 
Weber,  Trio  for  Flute,  Violoncello  and  Piano,  Op.  63;  d'Indy,  Suite  for  Flute,  Violin, 
Viola,  Violoncello  and  Harp. 

September  3-4,  Richard  Burgin  conducting.  Purcell,  Suite  from  "Dido  and 
Aeneas";  Hindemith,  Theme  with  Variations  According  to  the  Four  Temperaments, 
for  Strings  with  Piano  (First  performance);  Shostakovitch,  Two  Preludes  for  String 
Orchestra,  Op.  11;  Tchaikovsky,  Serenade  for  Strings,  Op.  48. 
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Boston  Symphony  Orchestra 

recordings  can  be  purchased 

at  these  record  stores: 


BOSTON  MUSIC  CO. 

116-122  Boylston  Street 

BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

McKENNA  RADIO  SERVICE 

19  Brattle  Street,  Cambridge      Kir.  0809 
1416  Beacon  Street,  Brookline       Bea.  3300 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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EXHIBITS 


Oct.  6-7 

Oct.  13-14,  20-21,  22 
Oct.  27-28,  Nov.  3-4, 
6,   lo-ii 

Nov.  24-25,  27,  Dec.  1-2 


Dec.  15-16,  22-23,  24 

Dec.  29-30,  Jan.  5-6 
Jan.  19-20,  22,  26-27,  28 
Feb.  2-3,  9-10 

Feb.  23-24,  26, 
March  2-3 
March  4,  9-10 

March  23-24,  26,  29-31, 
April  1,  16 

April  6-7 

April  20-21,  22,  27-28 


1944-45 

Paintings   lent   by   the   Massachusetts   Institute   of  Tech- 
nology. 

"War  Art"  exhibit,  courtesy  of  Boston  Herald  Book  Fair. 

Bird  photographs  by  Dr.  Eliot  Porter. 

Portraits  by  H.  Bingham  Ballou,  Harold  Brett,  Bernard 

Burroughs,  Mary  Ludlum  Davis. 
Sculpture  by  Beatrice  Paipert. 
Oils  by  W.  Lester  Stevens,  pastel  portraits  by  Angelina  V. 

Stevens. 
Collection  of  etchings  lent  by  Charles  Hadley  Watkins. 
Paintings  by  members  of  the  Guild  of  Boston  Artists. 
Representative  work  by  students  in  the  six  departments 

of  the  School  of  the  Boston  Museum  of  Fine  Arts. 
Mountain  and  canyon  photographs  by  George  S.  Forbes. 

Oils  and  water  colors  by  William  J.  Kaula. 
Photographs  by  the  Maynard  Workshop  of  Waban. 

Prize  winners  and  other  outstanding  entries  in  the  Boston 
District  Army  Arts  Contest. 

Retrospective  exhibition  of  the  work  of  Lyonel  Feininger, 
through  the  courtesy  of  the  Museum  of  Modern  Art  in 
New  York  City. 


SOCIETY 


j^equtem 

Dr.  THOMPSON    STONE,  CONDUCTOR 
RUTH  DIEHL        JOHN  METCALF 

SOPRANO  BARITONE 

ORCHESTRAL  SUITE 
HANDEL-FEKETE 

(First  Performance  in  Boston) 

60  Members  of  the 
Boston  Symphony    Orchestra 

SYMPHONY  HALL 
SUN.  EVE.  at  8.00  APRIL  29 


ELIZABETH    I.    BURT 
MANAGER 


Tickets:  $3.00,  $2.40,  $1.80,  $1.20  Tax  Included 
Ticicets  at  Sympiiony  Hall  Box  Office 


The  Harvard  Glee 
Clnb 

and 

The  Radclif  f  e 
Choral  Society 

present 

Gilbert  and  Sullivan*s 

lOLANTHE 

Musical  direction  by 

G.  Wallace  Woodworth 

Stage  direction  by  Hibbard  G.  James 

Agassiz  Theatre, 
Cambridge 

May  17,  18,  19 
&  Matinee  May   19 

Tickets  $1.80,  $1.20,  I0.85   by  mail   to: 

Harvard  Glee  Club,  Music  Building 

Cambridge  38,  Mass. 
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VICTOR  RED   SEAL  RECORDS 

by  the 

Boston  Symphony  Orchestra 

SERGE    KOUSSEVITZKY,   Conductor 


Bach,  0.  P.  E Concerto  for  Orchestra  in  D  major 

Beethoven   Symphonies  Nos.  2  and  8 ;  Missa  Solemnis 

Berlioz   Symphony,  "Harold  in  Italy"  (Primrose) 

Three  Pieces,  "Damnation  of  Faust" 

Brahms    Symphony  No.  4 

Violin  Concerto  (Heifetz) 

Copland   "El  Sal6n  Mexico" 

Debussy   "La  Mer,"  Sarabande 

Faur6 "Pelleas  et  M^lisande,"  Suite 

Elegy  (Bedetti) 

Foote Suite  for  Strings 

Grieg "The  Last  Spring" 

Handel Larghetto  (Concerto  No.  12) 

Harris    Symphony  No.  3 

Haydn    Symphonies  Nos.  94  ("Surprise")  ;  102  (B-flat) 

Liadov    "The  Enchanted  Lake" 

Liszt  Mephisto  Waltz 

Mendelssohn  Symphony  No.  4  ("Italian") 

Moussorgsky "Pictures  at  an  Exhibition" 

Prelude  to  "Khovanstchina" 

Mozart   Symphonies  in  A  major  (201)  ;  C  major  (338) 

Prokofieff Classical  Symphony ;  Violin  Concerto  No.  2  (Heifetz) ; 

"Lieutenant  Kij6,"  Suite ;  "Love  for  Three  Oranges," 
Scherzo  and  March ;  "Peter  and  the  Wolf" 

Ravel    Bolero ;  "Daphnis  and  Chlo6,"  Suite  No.  2 

"Mother  Goose,"  Suite 

Rlmsky-Korsakov    "The  Battle  of  Ker jenetz" ;  Dubinushka 

Satie  "Gymnop6die"  No.  1 

Schubert    "Unfinished"  Symphony ;  "Rosamunde,"  Ballet  Music 

Schumann   Symphony  No.  1  ("Spring") 

Sibelius    Symphonies   Nos.    2   and   5 ;    "Pohjola's   Daughter" ; 

"Tapiola" ;  "Maiden  with  Roses" 

Strauss,  J Waltzes :  "Voices  of  Spring,"  "Vienna  Blood" 

Strauss,  R "Also  Sprach  Zarathustra" 

Stravinsky    Capriccio   (Sanromd)  ;   Song  of  the  Volga  Bargemen 

(arrangement) 

Tchaikovsky   Symphonies  Nos.  4,  6 ;  Waltz  (from  Stringe  Serenade)  ; 

Overture  "Romeo  and  Juliet" 

Vivaldi  Concerto  Grosso  in  D  minor 

[1507] 


UiUfin^ifi^dH 


Monteil  creates  an  entirely  new  preparation  for  tne  oily  or  adolescent  skin 
tnat  rinds  otner  foundations  too  ricn.  Conceals  nlemisnes,  keeps  tne  skin 
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sparkle  of  Monteil's  make-up,  Llending  rouge  and  powder  into  flattering 
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SYMPHONY  HALL 


BOSTON 

POPS 


ORCHESTRA 


ARTHUR  FIEDLER.  Conductor 


OPENING  NIGHT 

TUESDAY,  MAY  1 


TABLE   SEATS    $1.50 

FIRST  BALCONY  $1.50.  $1.00.  $0.60 

SECOND    BALCONY    (unreserved)    $0.35 

(Tax  Included) 


[  1509] 


Boston  Symphony  Orchestra 


[Sixty-£ourth  Season,  1944-1945] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 

ViOUNS 

BURGIN,  R. 

ELCUS,  G. 

LAUGA,  N.                  KRIPS,  A. 

RESNIKOFF,    V. 

Concert-master    tapley,  r. 

KASSMAN,    N.           CHERKASSKY, 

P.     LEIBOVICI,  J. 

THEODOROWICZ 

.    J. 

HANSEN,  E. 

DICKSON,  H. 

FEDOROVSKY,  P. 

ZAZOFSKY,  G. 

EISLER,  D. 

PINFIFT.D,   C. 

BEALE,  M. 

DUBBS,  H, 

KNUDSON,  C 

ZUNG,  M. 

manusevitch,  v. 

GORODETZKY,  L. 

MAYER,   P. 

DIAMOND,   S. 

HILLYER,  R. 

DEL  SORDO,  R. 

BRYANT,    M. 

STONESTREETj 

,    L.              MESSINA,    S. 

SAUVLET,  H. 

MURRAY,   J. 

ERKELENS,   H. 

NAGY,  L. 

Violas 

• 

LEfr'RANC,  J. 

FOUREI.,  G. 

VAN  WYNBERGEN,  C. 

GROVER,  H. 

CAUHAPi,  J. 

ARTIERES,  L. 

BERNARD,  A. 

WERNER,  H. 

LEHNER,  E. 

KORNSAND,  E. 

GERHARDT,  S. 

humphrey,  ( 
Violoncellos 

G. 

BEDETTI,  J. 

LANGENDOEN,  J.    DROEGHMANS,    H.      ZIMBLER,    J. 

FABRIZIO,  E. 

ZIGHERA,  A. 

NIELAND,   M.            ZEISE,  K. 

MARJOI.LET,  L. 

Basses 

MOLEUX,  G. 

JUHT,  L.                     GRFFNBERG,  H.            GIRARD,  H. 

BARWICKI,  J. 

DUFRESNE,  G. 

FRANKEL,    I.            PORTNOI,  H.                PROSE,  P. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 

GIf.I.FT,  F. 

polatschek,  v. 

ALLARD,  R. 

PAPPOUTSAKIS, 

J.            DEVERGIE,  J. 

valerio,  m. 

PANENRA,  E. 

KAPLAN,  P. 

LUKATSKY,  J. 

cardillo,  p. 

LAUS,  A. 

Piccolo 

Engush  Horn           Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

mazzeo,  r. 

FILLER,  B. 

Horns 

Trumpfi-s 

Trombones 

Timpani 

VALKENIER,  W. 

MAGER,  G. 

raichman,  j. 

SZULC,  R. 

MACDONAr.D,    W.              LAFOSSE,  M. 

HANSOl'l'E,  L. 

POLSTER,  M. 

MEEK,  H. 

VOISIN,  R. 

COFFEY,  J. 

GEBHAROT,  W. 

OROSZ,  J. 

MCCONATHY,  O 

• 

Harps 

Percussion 

Tuba 

ZIGHERA,  B. 
CAUGHEY,  E. 

STERNBURG,  S. 
SMITH,  C. 

ADAM.  E. 

ARCIERI,  E. 

Piano 

Librarian 

FOSS,  L. 

ROGERS,  L. 

J. 
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ANNOUNCEMENT 

65th  SEASON  -  1945-1946  -  SYMPHONY  HALL 


Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
y  ,       Richard  Burgin^  Associate  Conductor 


24  FRIDAY  AFTERNOON  CONCERTS 
24  SATURDAY  EVENING  CONCERTS 

(from  October  5  to  April  27) 


SOLOISTS  AND   GUEST  CONDUCTORS 

i. 

TO  BE  ANNOUNCED  ^ 


-  .•.^. 


The  Subscription  Ofl&ce  is  now  open  for  renewals, 
and  new  subscriptions. 

^  Telephone  COMmonwealth  1492 


[  15"  3 


MUSICAL    INSTRUCTION 


CHARLES  W.  MOULTON 

Teacher  of  Many  Outstanding  Pianists 


CaU  or   Write  for  Appointment 

Symphony  Chambers 
246  Huntington  Avenue,  Boston 


Tel.  KEN.  6469  or  NEEdham  1660 


MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACIfEROFSlNGINCij^^  COACH 


Studio 
725  BOYLSTON  STREET 


Telephone 
COM.  1948 


MAESTRO  HARRY  JOMPUtSKY 

VOCAL  INSTRUCTOR 

Teacher  of 

ROBERT  HALL  COLLINS,  Baritone 

Soloist  of  the  First  Church  of  Christ  Scientist  in  Boston,  Mass.,  Mother  Church. 
Solobt  With  Boston  Ssrmphony  Orchestra.  April  27  and  28.  in  Beethoren's  Ninth  Symphonj. 

■  ^   Ken.  3318 


725  BOYLSTON  S^^EET 


6     i  U  'n 


FRANK  E.  DOYLE 

SINGING    .    .     .    STEINERT  HALL 

(Advanced  Singers  Only) 

Teacher    (in  Boston)    of  Polyna  Stoska 
Teacher  of  J(^n  ^lallman     ^ 


1  i>. 
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<L^nnouncement  of 

AARON  RICHMOND'S  1945-46 

CELEBRITY    SERIES 

SUBSCRIPTION  OFFICES:  208  PIERCE  BLDG..  COPLEY  SQUARE 

Open  daily  from  9  to  5:30  Saturday  9  to    I    (Tel.   Ken.  6037) 

Choicest  Seafs  and  Series  Saving 

CCI  Cr^TIVC    POIIDQP  CHOOSE  8,  INCLUDING 

^^"■^^''^^    \^^^I^I\^C  3  Qj^  MORE  STARRED  EVENTS 

Sunday   Affernoons    with   few  exceptions 
Pictorial  Circular  with  complete  information  sent  on  request. 

PRICES:  inc.  tax  $79       $75.20       $77.40       $9.60     8  Events 

PATRICE  MUNSEL— 19.year-ord  star  of  the  Metropolitan 

FRITZ  KREISLER— Only  Boston  concert 
*PIATIGORSKY^"Greatest  'Cellist  of  our  day."^Koussevitzky 

JENNIE  TOUREL — Metropolitan  Opera  star  and  notable  song 

recitalist 

JAMES  MELTON — Leading  Tenor  of  the  Metropolitan 
*CLAUDIO   ARRAU   and   JOSEF   SZIGETI— Eminent   Pianist  and 

Famous  Violinist.  Beethoven  Program 

MALCUZYNSKI— Sensational  Polish  Pianist 

PLATOFF  DON  COSSACK  RUSSIAN  CHORUS  AND  DANCERS 
*RUDOLF  SERKIN^Brilliant  pianist 

MACK  HARRELL— Metropolitan  Opera  Baritone 

JAN  SMETERLIN— Chopin  Recital 
*BRAiLOWSKY— Poet  of  the  Piano 
*iSAAC  STERN— Brilliant  Violinist-First  Symphony  Hall  Concert 

JAROFF  DON  COSSACK  RUSSIAN  MALE  CHORUS 
*DRAPER  AND  ADLER — Famous  Dancer  paired  with  HarmonicQ 

Virtuoso 

AMERICAN  BALLAD  SINGERS 

BORIS  GOLDOVSKY— Concert  with  Comments 

EZIO  PINZA— Great  Singing  Actor 

ARTUR  RUBINSTEIN 

FIVE  EXTRA  EVENTS 

(Tickets  Available  Now  To  Series  Patrons  Only) 

hSfETZ  '^■^'^^'^^^^   }  $3.60.  $3.00.  $2.40.  $1.80 

BUDAPEST  STRING  QUARTET    ) 

LOTTE  LEHMANN  }  $3.00.  $2.40.  $1.80,  $1.20 

TRAPP  FAMILY  SINGERS  \ 

PIANO    SERIES— 6  EVENTS 
$14.25,  $11.40,  $8.55,  $7.20 
Brailowsky,  Goldovsky,  Serkin,  Smeterlin, 
Malcuzynski,  Rubinstein 


TODAY'S  GREAT  PIANO 


is  used  exclusively  by  Serge  Koussevitzky,  Luboshutz  and 
Nemenofft  Leonard  Bernstein^  Lily  Pons,  Claudio  Arrau^  Jesus 
Maria  Sanroma,  Harold  Bauer^  Jose  Iturbi,  Boris  Goldovsky, 
Lukas  Foss^  and  hosts  of  other  celebrities* 

THE  BALDWIN  HAS  BEEN  CHOSEN  FOR  THESE 
NOTABLE  EVENTS  IN  THE  1945-'46 
AARON   RICHMOND'S 

CELEBRITY  SERIES 


j  J^ 
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Munsel 


Goldovsky 


Piatigorsky 


Arrau   ^   Szigeti 


Anderson 


Lehmann 


Stern 


Melton 
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Harrell 


Draper  and  Adler 


American 
Ballad  Singers 


THE  BALDWIN  PIANO  CO. 

176  BOYLSTON  STREET,  BOSTON 
20  East  54th  Street,  New  York  City 
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